POVZETKI | ABSTRACTS

198

prise element, which is sometimes connected with a feeling of anxiety or even fear, is
lacking. The very fact that there are no surprises, that things go as smoothly as one ex-
pects, is pleasurable. Doing things in a routine way has certain patterns that are satisfy-
ing and have an aesthetic aspect in themselves. The aesthetics of the everyday exists in
the absence of the extraordinary, in the fact that one feels at home and in control. The
aesthetics of the familiar is an aesthetics of lacking, the quiet fascination of the absence
of demands from one’s surroundings.

Ossi Naukkarinen
Kaj je nvsakdanje« v estetiki vsakdanjosti
Klju€ne besede: estetika vsakdanjosti, vsakdanjost, Leddy, Melchionne, Saito

Tematiko estetike vsakdanjosti so pred nedavnim naceli Stevilni avtorji. Vendar pa vpra-
Sanje kaj je dejansko narava vsakdanjosti — v nasprotju z nevsakdanjostjo — in kako ta
narava ucinkuje na estetiko vsakdanjosti, ni bilo zadovoljivo razdelano. Namen tega ese-
ja je razjasniti vsakdanjost vsakdanjika in zdruziti ob¢e pojme vsakdanjosti s klju¢nimi
toCkami estetike vsakdanjosti.

Ossi Naukkarinen
What is “Everyday” in Everyday Aesthetics
Key words: everyday aesthetics, everydayness, Leddy, Melchionne, Saito

The theme of everyday aesthetics has recently been addressed by numerous authors.
However, the question of what is actually the nature of the everyday — as contrasted with
the non-everyday — and how this nature affects the aesthetics of the everyday have not
been sufficiently elaborated. The purpose of this essay is to clarify the everydayness of
the everyday and combine the general notions of everydayness with the key points of
everyday aesthetics.

Cristian Hainic

Heideggerjevski izvori estetike vsakdanjosti

Klju€ne besede: estetika vsakdanjosti, hermenevtika, fakticiteta, besedilnost,
hermenevti¢na estetika

Izhajajo¢ iz hermenevti¢ne fenomenologije Martina Heideggerja, ki pretresa ontoloski
status umetniskih del in se osredotoca na njihov znacaj »stvari«, da bi destruirala tradi-
cionalni pomen umetnosti, trdim, da za estetiko vsakdanjosti lahko recemo, da pripada
postheidegerjevski nalogi ponovnega premisleka umetnosti in temeljev estetike. Privze-



manje hermenevtiCnega pristopa k umetnosti ima za estetiko dvojno posledico: (i) na
eni strani $iri njen doseg, s tem ko jo raz§iri onstran obmocja lepe/visoke umetnosti k
vsakdanjim predmetom in izkustvom, in (ii), na drugi strani, mece novo lu¢ na pomen
umetni$kih pojavov za Zivljenje. Menim, da se (i) in (ii) navezujeta na dejstvo, da je sama
hermenevtika, razumljena kot proces interpretacije, temelj vseh ¢loveskih dejavnosti,
kar pomeni, da cloveSka bitja eksistirajo toliko, kolikor pomen svojih Zivljenj izvajajo iz
predmetov in izkustev, s katerimi se sreCujejo.

Cristian Hainic

The Heideggerian Roots of Everyday Aesthetics

Key words: everyday aesthetics, hermeneutics, facticity, textuality,
hermeneutical aesthetics

Drawing upon Martin Heidegger’s hermeneutical phenomenology, which reconsiders
the ontological status of works of art and focuses on their character as “things” in order
to deconstruct the traditional meaning of art, I argue that everyday aesthetics may be
said to pertain to a post-Heideggerian task of rethinking art and the fundamentals of
aesthetics. Adopting a hermeneutical approach to art has a twofold consequence for aes-
thetics: (i) on the one hand, it broadens its reach, extending it beyond the realm of fine/
high art, towards everyday objects and experiences, and (ii) on the other hand, it sheds
new light on the relevance of artistic phenomena for lived life. I submit that (i) and (ii)
are due to the fact that hermeneutics itself, as a process of interpretation, underlies all
human activities, meaning that human beings exist inasmuch as they draw the meaning
of their lives from the objects and experiences that they encounter.

Arnold Berleant
Prilastitev ¢utnosti in subverzija lepote
Klju€ne besede: estetska cutnost, prilastitev, napacna priucitev, dobicek, okus

Zaradi svoje vsenavzocnosti v izkustvu ima estetska Cutnost mnoge manifestacije, tako
otitne kot prikrite. Clanek preucuje nekatere ve¢inoma skrite nacine, v katerih sta okus
in estetska sodba, ki se kaZeta v cutnem izkustvu, prefinjeno prisvojena in izrabljena.
Te postopke opisujem kot prilastitev (ali prisvojitev) estetske cutnosti in imajo Skodljive
posledice za zdravje, druzbo in okolje. Omenjene prakse so oblika estetske negacije, ki
izkrivlja €utno izkustvo in manipulira z njim, kot je v interesu mnoZi¢nega trZenja in
njegovih dobickov. Ta vzorec imenujem prilastitev ¢utnosti. Tovrstne prakse imajo resen
eticen pomen in nosijo druzbene ter politi¢ne implikacije. Estetska analiza navadnega Zi-
vljenja ima pomen, ki sega onstran akademske vednosti in sugerira drugo vlogo estetike,
in sicer kriticno: estetika kot orodje druzbene analize in politi¢ne kritike.
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