In Memory of J6zef Pacholczyk (1938-2021)

It was truly a life experience, a pleasure and a privilege to be one of Jézef Pa-
cholezyk’s PhD students in the graduate program in ethnomusicology he es-
tablished in the 1980s at the University of Maryland, Baltimore County, in the
United States. As an expression of heartfelt respect, love, and gratitude, I chose
to share memories of my mentor’s unique personal and professional qualities
that deserve to be made known to the broader public and can most assuredly
serve as a valuable inspiration to future generations of young scholars. This
tribute follows his life in A-B—A form from A, an early career as a classical
concert pianist to B, his academic accomplishments in ethnomusicology, and
A, a return to piano performances. When Jézef’s wife Talitha informed me of
his death, I decided to write a somewhat unusual obituary, recalling his views,
values, and accomplishments as informed by thoughts from some of his col-
leagues and students.

Jozet Marcin Pacholczyk’s main interests during his student days in his
hometown of Warsaw, Poland, were philology and music. He earned his mas-
ter’s degree from the University of Warsaw with the thesis “Arabic Lexical
Elements in Sejarah Melayu”and a piano diploma from what is now the Fry-
deryk Chopin University of Music. He then received fellowships in Egypt
and Italy, and then moved to the United States to pursue doctoral studies
in ethnomusicology at the University of California, Los Angeles (UCLA).
After earning his doctorate with the dissertation “Regulative Principles in
the Koran [Qur’anic] Chant of Shaikh ’Abdu’l-Basit ’Abdu’s-Samad,” he
held various positions at UCLA and a teaching position at the University of
Ottawa in Canada. In the 1980s, he founded a respectable graduate program
in ethnomusicology at the University of Maryland, Baltimore County, which
attracted a rich variety of international students, and was acknowledged for
its frequent guest lecturers and local community outreach initiatives. After
the program closed due to new plans by the university leadership, he joined
the music faculty at the University of Maryland, College Park and taught
there until his retirement. After moving to Tucson, Arizona, for health rea-
sons, he returned to piano playing and pursued a career as an artist special-
izing in European classical music.

Jozef PacholczyK’s areas of interest in ethnomusicology largely included the
world of Islam, from Morocco and Egypt to Central Asia, Indonesia, and In-
dian Kashmir. He is the author of Sufyina misiqi: The Classical Music of Kash-
mir (1996) and other books, articles, encyclopedia entries, and conference pa-

pers. Within the International Council for Traditional Music (ICTM), he was
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particularly active in the Study Group on Maqam. Jirgen Elsner, its founder
and long-time chairman, appreciated Pacholczyk’s

open-mindedness, commitment, and ability to communicate and create understanding, for
which he was able to use his East-West linguistic skills. Through his research in Central
Asia, he was well-established in the world of magam and greatly expanded the scope of
the study group. The musical traditions of Kashmir, which he explored through extensive
Sfreldwork and source study, led him fo far-reaching reflections on the intercontinental ex-
istence of the magam phenomenon. I have fond memories of his honest, friendly and highly
professional personality.

As Salwa El-Shawan Castelo-Branco, past president of ICTM, recalls:

L met him for the first time at the eighteenth annual meeting of the Society for Ethnomusi-
cology in 1973. He asked me if I was related to the Egyptian composer Aziz El-Shawan.
When I replied that he was my father, his face lit up and he told me about his time in Cairo
in the 1960s and his meeting with Aziz El-Shawan, who was instrumental in organiz-
ing his piano concerts there. I share with many colleagues the admiration for his extraor-

dinary human and professional qualities and am grateful for his friendship.

In the words of Cheng Te-Yuan, J6zef’s student from Taiwan who founded the

UMBC-inspired ethnomusicology program at the Taiwan National University
of the Arts (TNNUA) in 2003:

One thing I will remember all my life. Prof- Pacholczyk said to me that if I stay in America

Jor a few more years, I will learn more about ethnomusicology, but if I return to Taiwan
sooner, I will definitely be able to realize my dream. I took his advice and built the first
ethnomusicology program there.

Ethnomusicology at TNNUA was strengthened by the subsequent appoint-
ments of Ted Tsung-Te Tsai and Made Mantle Hood, both linked to UMBC,;
hosting several international scholarly gatherings further contributed to its
growing reputation. As Tsai reflects,

Dr. Pacholezyk’s friendly face keeps popping up in my mind. A scholar, educator, and pia-
nist who was strong in both theory and practice, he was always passionate about ethno-
musicology and was a respectable music practitioner.

Philip Schuyler joined the UMBC faculty during my studies there and I viv-
idly recall his outstanding courses. In his words, “Creating a program staffed
by friends and colleagues was Jézet’s dream.” Indeed, Pacholczyk brought his
well-known former professor, Ki Mantle Hood, from UCLA, and later Karl
Signell and Philip Schuyler (see the photo). Schuyler continues his thoughts
as follows:
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When that dream ended with the closing of the program at UMBCG, he found solace in his
gradual return to the piano. For him, collegiality was always more important than ideol-
ogy. He was a devoted mentor and loyal friend. Finally, there is an interesting fact con-
cerning his sense of smell. It was so pronounced that he could identify individual students
even on the stairs to the corridor outside his office.

I remember with gratitude the warm welcome I received from my future men-
tor and the first few weeks in his home after I arrived in the USA in 1988 to
begin my doctoral studies. I remember his eye-opening classes, Indian music
events at his house, and especially his compassion and motivational power dur-
ing the time when the writing of my dissertation paralleled the wars in the ter-
ritories of the former Yugoslavia, including the places where I lived and where
I conducted research. At the end of my doctoral studies, I asked him how I
could ever repay him for his generosity. His answer still echoes in my mind and
influences my actions: “If you think you have gotten something valuable from
me, make sure you share your preciousness in the best possible way with your
students and colleagues.”

May he rest in peace!

Svanibor Pettan

s
From left to right: J6zef M. Pacholczyk, Karl Signell, Svanibor Pettan, Philip Schuyler,
and Ki Mantle Hood celebrating the end of Pettan’s doctoral studies at the Pacholczyks’
home in 1992. (Photo by Hanna Pacholczyk.)
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V spomin na Jézefa Pacholczyka (1938-2021)

Biti eden izmed doktorskih $tudentov Jézefa Pacholczyka v okviru programa
etnomuzikologije, ki ga je utemeljil v 80. letih 20. stoletja na Univerzi v Mary-
landu v Okrozju Baltimore v Zdruzenih drzavah Amerike, je bila resni¢no
velika Zivljenjska izkus$nja, veselje in privilegij. V znak srénega spostovanja,
ljubezni in hvaleZnosti Zelim deliti spomine na mentorjeve edinstvene osebne
in poklicne vrline, ki si zasluzijo, da jih $irsa javnost bolje spozna, in so ned-
vomno lahko dragocen navdih prihodnjim generacijam mladih raziskovalcev.
Pricujoce posvetilo sledi njegovemu Zivljenju v tridelni obliki A-B—A: od A,
zgodnje kariere koncertnega pianista klasi¢ne glasbe, do B, njegovih akadem-
skih dosezkov v etnomuzikologiji, in nato ponovnega A, njegove vrnitve k
pianisti¢nemu izvajanju. Ko mi je Jozefova Zena Talitha sporocila novico o nje-
govi smrti, sem se odlocil napisati ta nekoliko nenavaden nekrolog, s katerim
sem se Zelel spomniti na njegova stali§¢a, vrednote in dosezke, tudi skozi misli
in besede nekaterih njegovih kolegov in studentov.

J6zet Marcin Pacholezyk se je v svoji domaci Varsavi na Poljskem v $tudentskih
letih zanimal predvsem za filologijo in glasbo. Na Univerzi v Varsavi je magistriral
s tezo »Arabski leksikalni elementi v Sejarah Melayu«,' diplomo iz klavirja pa si
je pridobil na Univerzi za glasbo Fryderyka Chopina, kakor se ustanova imenuje
danes. Nato je raziskovalno deloval v Egiptu in Italiji, zatem pa se je preselil v
Zdruzene drzave Amerike, kjer se je vpisal na doktorski $tudij etnomuzikologije
na Univerzi v Kaliforniji v Los Angelesu (UCLA). Potem ko je doktoriral s tezo
»Regulativna nacela v petju Korana $ejka’ Abdu’l-Basita’Abdu’s-Samada« (»Reg-
ulative Principles in the Koran Chant of Shaikh ’Abdu’l-Basit ’Abdu’s-Samad«)
je sluzboval na razli¢nih poloZajih na Univerzi v Kaliforniji v Los Angelesu ter
udil na Univerzi v Ottawi v Kanadi. V' 80. letih 20. stoletja je ustanovil ugleden
diplomski program v etnomuzikologiji na Univerzi v Marylandu v Okrozju
Baltimore. Program je pritegnil vrsto mednarodnih $tudentov in je bil znan po
pogostih gostujocih predavanjih in iniciativah po povezovanju in sodelovanju z
lokalno skupnostjo. Ko je vodstvo univerze zaradi novih nacrtov program ukinilo,
se je Pacholezyk pridruzil glasbeni fakulteti Univerze v Marylandu v College
Parku in tam uéil do upokojitve. Potem ko se je zaradi zdravstvenih razlogov
preselil v Tucson v Arizoni, se je vrnil k igranju klavirja in svojo kariero nadaljeval
kot umetnik, specializiran za evropsko klasi¢no glasbo.

Etnomuzikolosko zanimanje Jézefa Pacholczyka je v najvedji meri veljalo
svetu islama od Maroka in Egipta do Osrednje Azije, Indonezije in indijskega
Kasmirja. Je avtor dela Sifyina misigi: The Classical Music of Kashmir (Sufyina

1 Tj.v Malajskih analih, op. urednistva.
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misiqi: Klasicna glasba Kasmirja, 1996) in $tevilnih drugih knjig, clankov, gesel
v enciklopedijah in prispevkov na konferencah. V okviru Mednarodnega sveta
za tradicijsko glasbo (International Council for Traditional Music — ICTM) je
bil e posebej aktiven v Studijski skupini za makam. Jiirgen Elsner, ustanovitelj
te skupine in njen dolgoletni predsednik, je cenil Pacholczykovo

odprtost, predanost, in sposobnost, da je posredoval in ustvarjal razumevanje, za kar je
labko uporabil svoje vzhodno-zahodne lingvisticne sposobnosti. S svojimi raziskavami o
osrednji Aziji se je v svetu makama zelo uveljavil in je mocno razsiril obzorje Studijske
skupine. Obsezno terensko delo in Studij virov o glasbenih tradicijah Kasmirja sta ga
vodila k daljnoseznim spoznanjem o medcelinskem obstoju pojava makama. Na njegovo
posteno, prijateljsko in izjemno profesionalno osebnost imam lepe spomine.

Salwa El-Shawan Castelo-Branco, nekdanja predsednica ICTM, pa se spominja:

Proikrat sem ga srecala na osemnajstem letnem srecanju Etnomuzikoloskega drustva leta
1973. Vprasal me je, ce sem v sorodu z egipianskim skladateljem Azizom El-Shawanom. Ko
sem odgovorila, da je to moj oce, mu je obraz zasijal in povedal mi je, kako je bil v 60. letih
[20. stoletja] v Kairu in kako je srecal Aziza El-Shawana, ki je bil med glavnimi organi-
zatorji njegovih koncertov v tem mestu. Tako sama kakor stevilni moji kolegi obéudujemo
njegove izjemne cloveske in profesionalne lastnosti in hvalezna sem za njegovo prijateljstvo.

V besedah Chenga Te-Yuana, J6zefovega Studenta s Tajvana, ki je po navdihu
etnomuzikoloskega programa na Unverzi v Marylandu ustanovil Tajvansko
nacionalno univerzo za umetnosti (Taiwan National University of the Arts —

TNNUA, 2003):

Ena stvar je, ki se je bom spominjal vse Zivljenje. Profesor Pacholczyk mi je dejal, da ée
ostanem v Ameriki Se nekaj let, se bom vec naucil o etnomuzikologifi, toda ce se prej vrnem
na Tajvan, bom zagotovo lahko uresnicil svoje sanje. Poslusal sem njegov nasvet in tu
ustanovil proi etnomuzikoloski program.

Etnomuzikologijo na TNNUA so z novimi imenovanji okrepile strokovne sile,
povezane z Univerzo v Marylandu: Ted Tsung-Te Tsai in Made Mantle Hood
sta gostila ve¢ mednarodnih znanstvenih srecanj, ki so nadalje prispevala k
nara$¢ajo¢emu ugledu te ustanove. Kot se spominja Tsai:

Prijateljski obraz dr. Pacholczyka se mi kar naprej prikazuje v mislih. Bil je znanst-
venik, pedagog in pianist, ki je bil mocan tako v teoriji kakor praksi, vedno vnet za et-
nomuzikologijo in tudi ugleden glasbeni izvajalec.

Philip Schuyler se je pridruzil osebju Univerze v Marylandu med mojim $tudijem
in Zivo se spominjam njegovih odli¢nih predavanj. Po njegovih besedah je bila
»ustanovitev programa, v katerem bi bili zaposleni prijatelji in kolegi, Jézefov
sen.« Pacholczyk je na Univerzo v Marylandu z Univerze v Kaliforniji pripeljal
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celo svojega uglednega nekdanjega profesorja Kija Mantla Hooda, kasneje pa se
Karla Signella in Philipa Schuylerja (glej fotografijo). Schuyler nadaljuje:

Ko so se te sanje z ukinitvijo programa na Univerzi v Marylandu koncale, je tolazbo
nasel v postopnem vracanju b klavirju. Kolegialnost je bila zanj vedno bolj pomembna
kakor ideologija. Bil je predan mentor in zvest prijatelj. Nenazadnje pa je tu se zanimiv
podatek o njegovem cutu za vonj: bil je tako izostren, da je lahko posamezne studente pre-
poznal celo, ée so bili na stopnicah pred hodnikom, ki je vodil k njegovi pisarni.

S hvaleznostjo se spominjam prisrénega sprejema, ki sem ga bil od svojega
bodocega mentorja deleZen v prvih tednih na njegovem domu, ko sem leta
1988 prispel v ZDA, da bi tam zacel z doktorskim $tudijem. Spominjam se
njegovih predavanj, ki so $tudentom odpirala odi, indijskih glasbenih dogod-
kov na njegovem domu, predvsem pa njegovega socutja in motiviranja v ¢asu
pisanja moje doktorske disertacije, ki je sovpadal s potekom vojne na obmodju
nekdanje Jugoslavije, tudi v krajih, kjer sem prej zivel in raziskoval. Ob koncu
doktorskega Studija sem ga vprasal, kako se mu bom lahko kdaj oddolzil za
njegovo velikodusnost. Njegov odgovor mi $e vedno odzvanja v mislih in vpliva
na moja dejanja: »Ce mislig, da si od mene dobil kaj vrednega, poskrbi, da bos
svojo dragocenost na najboljsi mozni nacin delil s svojimi studenti in kolegi.«
Naj pociva v miru!

Swvanibor Pettan, Univerza v Ljubljani
Prevedla Katarina Ster

Od leve proti desni: Jézef M. Pacholezyk, Karl Signell, Svanibor Pettan, Philip Schuyler
in Ki Mantle Hood ob zaklju¢ku Pettanovega doktorskega studija na Pacholczykovem
domu leta 1992. (Fotografija Hanne Pacholczyk.)
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