Attributive features of the Moon in Ukrainian
and English riddles from oral tradition

TETIANA LUCHECHKO

Drohobych Ivan Franko State Pedagogical University, the Educational
and Scientific Institute of Foreign Languages, Ivan Franko St. 24,
UA — Drohobych, tanyaluchechko07@gmail.com

1.01 Izvirni znanstveni ¢lanek — 1.01 Original Scientific Article

V prispevku so z metodo kontrastivne analize raziskane posebnosti konceptu-
alizacije lune v ukrajinskih in angleskih ugankah. Raziskava temelji na besedilih
iz najbolj popolnih zbirk ukrajinskih ugank — Uganke (1962), ki jih je uredil L.
Berezovsky, in angleskih ugank English Riddles from Oral Tradition (1951), ki
jihjeuredil A. Taylor. V prispevku so ugotovljene skupne znacilnosti in razlike v
motivacijski osnovi kodifikatorjev /une, ob tem pa so navedene njene asociativne
vzporednice, ki se verbalizirajo v primerjanih ljudskih ugankah. Predstave o /uni,
ki jih je kolektivna zavest govorcev ukrajinskega in angleskega jezika osmislila
na novo, so rekonstruirane na podlagi njenih najbolj univerzalnih atributivnih
lastnosti, ki so eksplicitno oz. implicitno predstavljene v besedilih ljudskih ugank.

The paper attempts to provide a contrastive study of the riddle manifestation of the
Ukrainian and English conception of the Moon. The article examines the corpus of
Ukrainian and English riddles for the Moon found mainly in major Ukrainian and
English riddle collections — Riddles (1962) edited by 1. Berezovskyi and English
Riddles from Oral Tradition (1951) edited by A. Taylor. It focuses on tracing the
common and national features of Moon codifiers (associative parallels) as well as
their motivation verbalised in riddle corpora under comparison. The Ukrainian
and English conception of the Moon is reconstructed through its similar attribu-
tive features of the encoded object and its codifiers explicitly and/or implicitly
represented in riddles from oral tradition.

Kljuéne besede: uganka, podoba, kodifikator, verbalizacija, kodiranje, atribu-
tivne/predikativne lastnosti

Key words: riddle, image, codifier, verbalisation, encoding, attributive/predica-
tive features

1 Introduction

The riddle as a folk literature genre has been defined variously since 400 AD
when, according to Ch. Scott, Cledonius Pompeius Julianus attempted a definition
(Scott 1969). The early definitions associate the riddle with the metaphor. One
of the earliest riddle observations concerning its structure is that of R. Petsch,
who distinguished five basic elements of the riddle form (Petsch 1899). A. Taylor
expanded that framework, taking into account both the metaphor and Petsch’s
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block elements in his attempt to define the riddle as a comparison of one object
to another, highlighting its two-component structure with oppositional elements:
positive and negative (Taylor 1951). Thus, the classification of English riddles as
images, phrases or sentences in the form of a question was based on the identi-
fication of general lexical models in the descriptive part of the enigmatic text. A
similar principle was followed by D. Kapp when researching Asian riddles (Kapp
1987). R. Georges and A. Dundes defined the riddle as a traditional genre with
a well-organised structure (a combination of features) (Georges, Dundes 1963:
113). According to E. Kongiis Maranda, a riddle is a two-component structural
unit containing a common term (the question and the answer) (Kongés Maranda
1971: 253). T. Green and W. Pepicello, focusing on ambiguity and wit, consider
the interplay of three components: code, message, and context to be central in
their discussion of the riddle (Green, Pepicello 1984: 5). A. Kaivola-Bregenhoj
attempted to describe a Finnish riddling game concentrating on riddling contexts
(situational, linguistic and cultural) and examining ambiguity and riddle formulae
as vital factors of riddle expression (Kaivola-Bregenhoj 1996).

Folk riddles mainly use associations between two different spheres of life.
When a riddle encodes classical elements, metaphorical associations transfer them
to a specific physical realm (Anikin 1981: 58), since real-life objects served as a
source of ancient mythology prototypes. “Ancient people had visual rather than
spiritual thinking, thus religion was ahead of philosophy and science” (Nechui-
Levytsky 1992: 4). Also, “primitive consciousness interprets celestial bodies con-
cerning cattle breeding” (Rybnikova 1985: 183), and “often both man and animal
are used to metaphorise the classical elements in riddles” (Lazutin 1989: 101). As
a consequence, the question in cosmogonic riddles is, as a rule, a metaphorical
representation of a celestial body by a codifier, which mainly belongs to the area
of real-life objects.

2 Methodology

Ethnolinguistics deals with the worldview, i.e. a collection of beliefs about life and
the universe, represented in language and culture, the conceptualisation of reality
and the mentality of language speakers. Thus, the ethno-element in the name of
the discipline has a subjective meaning (as people perceive the world) and not an
objective one (as researchers perceive people) (Bartminski 2005: 10).

This study applies a complex methodology for conducting ethnolinguistic re-
search. The ethnolinguistic method is an interdisciplinary integration of methods
used to study a wide range of issues of the relationship between language and
ethnicity, in order to identify correlations between ethnic and linguistic processes.
The complexity of the method is determined by the use of a large number of
methods, techniques and procedures: contrastive and structural analyses, cognitive-
communicative, philosophical and general logical (analysis, synthesis, generalisa-
tion, formalisation, etc.), general scientific methods, both empirical and theoretical
(modelling, observation, etc.).

In modern linguistics, there have been two main approaches to the contrastive
study of riddles: those concerned with their structure in terms of grammar, poetics,
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etc. and those concerned with their semantics. The latter one is closely related to
the cognitive aspect of a riddle, which therefore can reflect the worldview specif-
ics of some group of language speakers. This study aims to show how the folk
riddles verbally represent some universal and national peculiarities of Ukrainian
and English conception of the Moon.

The main applied method of contrastive analysis aims primarily at “identifying
the differences between two or more languages, although not ignoring their com-
mon features” (Kocherhan 2003: 77). This method of linguistic research makes it
possible to trace the specifics of reality conceptualisation in Ukrainian and English
common consciousness represented in riddles.

Perhaps one of the earliest contrastive analyses of Ukrainian riddles is that of
Ivan Franko. When studying Ukrainian and Polish folk riddles he classified them
into three main types: “animistic” texts, which compared nature elements to em-
bodied objects; “anthropomorphic” texts; and those comparing nature elements to
animals (Franko 1876 — 1885). Z. Volotska focused on the linguistic structure of
the riddle considering it to be a set of techniques used for encoding an object. She
studied the verbalisation specifics of the concepts of death, burial, and celestial
bodies in Slavic riddles (Volotskaya 1987, 1995). A. Alferova conducted a three-
aspect analysis of riddles for classical elements and plants in her attempt to study the
image and poetic systems of East and West Slavic riddling traditions. She compared
Ukrainian, Russian, Belorussian, Polish, Slovakian, and Czech riddles considering
their encoded objects, metaphorical codifiers and poetic codifiers (Alferova 2008).
A. Taylor arranged a collection of English traditional riddling which provided a
foundation for comparative studies since it included parallels from German, French,
Italian, Polish, Russian, Serbian, and Bulgarian collections (Taylor 1951).

The material of the research presented in this paper was taken from major
Ukrainian and English riddle collections — Riddles (1962) edited by 1. Berezovskyi
and English Riddles from Oral Tradition (1951) edited by A. Taylor. There are
three main ways in which the Moon image can be explicitly or implicitly decoded
in Ukrainian and English riddles: 1) concerning its attributive features (shape,
locus, etc.); 2) considering its predicative (functional) features (shine, look, etc.);!
3) nominative codifiers which can also source from ancient mythology.? A com-
parative study of the verbalisation specifics of the Moon image in folk riddles is
carried out: a) to define the attributive features of the Moon verbalised in riddle
questions; b) to describe the associative background of the encoded object; c) to
model the Moon image through its codifiers in Ukrainian and English riddles.

! Although a small-scale contrastive analysis of predicative features of the Moon in Ukrain-
ian and English riddling traditions was carried out by Tetiana Luchechko (2012), a further
study investigating the functions of the Moon image verbalised in riddles is apparent.

2 A comparative research of the anthropomorphous nominative codifiers of the Moon was
described in the article Aumponomopghne kooysanns Kocmonima micsays 6 3a2adkax (Ha
mamepiani ykpaincokoi ma aneniicokoi mos) Tetiana Luchechko (2016).
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3 Attributive features. Shape

“Names and epithets of the Moon in Slavic languages characterise the cosmonym
by its brilliance and form (cf. Rus. bright, bald, and Pol. blyszczaty, lysy; Rus.
horned and Pol. rogacz)” (SD-3 2004: 144). The relevant features of colour,? shape
and function prove to be crucial to the realization of the associative background
of the Moon image in folk riddles. The configurational paradigm of the Moon,
in particular the Ukrainian one, reflects all sorts of changes in the round shape
caused by the cyclical nature of its phases (Luchechko 2016: 72).

The phase of the Moon proves to be the determining factor of its shape features
in riddles under study. The Ukrainians living in Podillia believed that the Moon
phases are caused by its monthly birth, growth and death. In Polissia, God is be-
lieved to have ordered the moon to be reborn every four weeks, because it failed
to perform its task well — to shine at night when the sun is resting. St Yuri (St
George) is also believed to draw the sky flap, which causes lunar changes (SD-3
2004: 147). In ancient times, time was measured by lunar phases, therefore it was
considered to be the embodiment of changes, suffering and decline (Cooper 1995:
190). The lunar phases can be compared with different periods in a person’s life:
new moon — with birth, childhood and youth, full moon — with adolescence and
old age, the phase of the “black™ (last quarter) moon — with death (IES 2007: 429).

3.1 Crescent Moon

In various Slavic traditions, the moon is believed to be a horned animal. The
Bulgarian legend says the Moon came from the Lord’s cow, which he cursed for
eating the upper reaches of the world tree (SD-3 2004: 146). When the encoded
object is a crescent, the main feature of the codifier in Ukrainian texts proves to be
its horns, which are assumed to be the “symbol of the moon” in world mythology
(Cooper 1995: 191). This relevant feature can be expressed explicitly by means of
the lexemes horned and horns and and implicitly, when the image is encoded by
fauna names in order to denote horned cattle (yan, iz, 6ux):

Poeamuii, a ne 6ux (Micsiup) (Zahadky 1962: 45); bes pyk, 6e3 nie, minvku 3 poeamu, a
xo0ums nonio nebecamu (Micsup) (Zahadky 1962: 45); Ilone He mipsine, 6isyi He wumai,
nacmyx poeamuii (He6o, 30pi, micsup) (Zahadky 1962: 46); Ilone conybe, oseuku 30n0mi,
nacmyx poeamuti (Hebo, 30pi, micsiup) (Zahadky 1962: 46); Llan, yan no nonio bacye, 3
yanenamamu 2apyroe; nomu Oyoe 2apyrosamu, noku 606k ne cmane cnamu (Hebo, 30pi,
Micsinp) (Zahadky 1962: 47); Jlucuii sin kpize éopoma 3aznadae (Micsiup) (Zahadky 1962:
44); Ipuiiwos bux ma 6 eopoma mux (Micsiup) (Zahadky 1962: 44); Yepes mun aucuil in
ousumwcs (Micsiup) (Zahadky 1962: 44); Jlucuii 6in uepes 6onomo pie (Micsiup) (Zahadky
1962: 44).

3 The paper does not focus on the features of colour of the Moon since this theme was explored
in the article Koougixamopu-konoporimu kocmonima MICAHL 6 ykpaincoKkux il aHeailicoKux
3azaoxax by Tetiana Luchechko (2012a).
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The Moon is also encoded as a horned shepherd (vivchar) in Russian, Polish and
Serbian riddles (SD-3 2004: 146). In English riddles a crescent is rarely associated
with horns:

In Moungan’s Park there is a deer, silver horns and golden ear; neither fish, flesh, feather,
or bone. In Moungan’s Park he walk alone (Moon) (Taylor 1951: 131).

In the riddle corpora under comparison, the Moon is also equated to bread. If Baltic,
Polish and East Slavic traditions are very rich in similar association (Taylor 1951:
522),* then English folklore, compared to Ukrainian, is poorer in the verbalisation
of similar notion and limited to nominative codifiers bammie, duff, dumpling:

One bammie shingle off Mt. Olivet church (Moon) (Taylor 1951: 526); I know somet’in’, my
fader had two duff serve de whole worl’ (Sun an’ de moon) (Taylor 1951: 526); My fader
had one dumpling an’ he served de whole worl’ (Moon) (Taylor 1951: 526).

Bread combined with wine symbolises femininity as opposed to masculinity.
Breaking off a piece of bread means the death of the victim (Cooper 1995: 352). The
aspect of femininity and death may generate the associative pair “moon — bread”.
The semantics of the expression serve the whole world in the latter two examples
and in the riddle My father have a piece of white yam that serve the whole world
(Moon) (Taylor 1951: 526) also emphasises the importance of the Moon in the
English conceptual model of the world.

The analysed image association in the consciousness of Ukrainian speakers can
also be generated by the lexeme korovai, which serves as a constituent part of the
concept of bread. Korovai represents a combination of female and male principles.
The etymology of the lexeme korovai can be traced back to the name of the cow
symbolising the bride, and the bull embodying the groom. In Slavic folklore, there
occurs a theme of a horned korovai: the horns are associated with the names of
ornaments on the “wedding bread” — horns. Besides, the Belarusians, the Ukrain-
ians, and the Poles decorate korovai with figures of cosmonyms made of dough:
the Sun, the Moon and the Stars (SD-2 1999: 462—463).

The form of the crescent Moon in Ukrainian riddles is implicitly represented
by the synonyms a piece of bread (ropOyiika, Kpailduk, JIyCTKa, KyJIHJI0YKa,
Oaiina):

Hao 6abunoio xamoro cmoime 6auida xaiba, cobaxku 2askaroms, He MOXCYmMb oicmamu
(Micsiup) (Zahadky 1962: 45); Pozcmenus Kodcywox, nocunag 20powox we il OKkpacyb Xaioa
noknas, a sik koau —mo u yinut (Hebo, 30pi, micsip) (Zahadky 1962: 47); Topox-mopox na
neui eopox i kynuoouka xniba (Hebo, 30pi, micsib) (Zahadky 1962: 47); Pozcmento pocodicky,
nocunio 2opowky i nonoacy aycmky xaioa (He6o, 30pi, micsiup) (Zahadky 1962: 47).

In the majority of riddles, the codifier bread serves as a component of the associa-
tion “bread — peas”, which is assumed to be the result of image transformations of
cosmonyms concerning the gastronomic code. The Moon and the Stars are also

4 For example, in Polish riddles, the moon among the stars appears as bread with peas (SSL
1996: 169).
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associated with the riddle images of scattered peas and a piece of bread: [LImamox
xniba eopoxom npucunanuii (Micans i 30pi) (Zahadky 1962: 46). Sometimes the
sky, the Moon and the stars can be accompanied by the lexemes niu, pozcmenenuti
KOJHCYX, pAoHo or pozodcka when encoded in Ukrainian riddles:

Yomupu 6adbu 00HO psoHO mseHyms, Kpauuuk xaioa i copowok nocmanenut (Hebo, 30pi,
Micsnp) (Zahadky 1962: 47); Ou nocmento st poeoxcky ma it ROCURIIO 20pOWIKY, MA NOTONHCY
oxpaeysb xaioa (Hebo, 30pi, micsiup) (Zahadky 1962: 47); Pozcmenug kodcywox, nocunas
20pOuLOK uje 1l OKpaeys xaiba nokias, a ax koau —mo u yizuti (He6o, 30pi, micsup) (Zahadky
1962: 47); [Ipocmenenuii KoH#Cywox, poscunanuii 20poutox wje i xaioa oxkpaeys (Hebo, 30pi,
micsinp) (Zahadky 1962: 47); Topox-mopox na neui 2opox we il okpaeys xaiba, a cmano
ceimamu — Hivozo 3oupamu (Hebo, 30pi, micsup) (Zahadky 1962: 47); Pozcmenene psowo,
na nbomy 2opox i wmamox xaioa (He6o, 30pi, micsiup) (Zahadky 1962: 47); Topox-mopox na
neui 2opox i kynuoouka xniba (Hebo, 30pi, micsiip) (Zahadky 1962: 47); Pozcmeinto po2odicky,
nocunno 2opowky i nonoacy nycmky xaioa (He6o, 30pi, micsiup) (Zahadky 1962: 47).

The crescent Moon is also associated with a quarter which explicitly represents
the shape features of the cosmonym in riddles:

€ yinoe, a mac minoku 06i uemsepmunku (Micsiup) (Zahadky s 1962: 45); Why does the
moon go to the bank? (To change quarters) (Withers 1954: 115); Why isn’t the moon rich?
(It spends its quarters getting full) (Withers 1954: 118); Why is the moon like a dollar? (It
has four quarters) (Rosenbloom 1976: 28).

In English riddles, the correspondence of the surface forms guarters is the result
of linguistic ambiguity.’ The riddles distinguish two meanings of its polysemantic
nature: 1) “one of four equal parts, a fourth part”; 2) “25 cents” (NWD 1993: 817)
and use this relationship in their logical structure.

The crescent is considered to be the symbol of Virgin Mary. In Christianity
Mary with the crescent Moon signifies the feminine principle that brings light into
the darkness of night. The crescent symbolised security in the Byzantine Empire at
the time of Constantine’s reign (IES 2007: 430). The split Moon reflects duality in
the movement toward worldwide unity, as well as changes occurring in the sphere
of shapes (Cooper 1995: 192; ESZ 2000: 425). The riddle epithets of the Moon are
often distinguished by the use of the prefix half~:

Ha pozoorcyi posicaani eopowku, a 6 cepeouni nis-6yonuxa (Hebo, 30pi, micsup) (Zahadky

1962: 47); Why is a half-moon heavier than a full moon? (Because the full moon is lighter)
(Withers 1954: 72).

3.2 Full Moon

The full Moon symbolises integrity, completeness, strength and spiritual power
(Cooper 1995: 191). Some codifiers in the riddles for the Moon are distinguished

° The issue of linguistic ambiguity, i.e. ambiguity in the grammatical form of the riddle is
considered in the book The Language of riddles: New Perspectives by W. J. Pepicello and
Thomas A. Green.
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by the common attributive feature — a round shape. The metaphorical nominations
of the crescent Moon in English riddles are mainly related to the sphere of food:

One bammie shingle off Mt. Olivet church (Moon) (Taylor 1951: 526); I have an apple 1
can’t cut, a blanket I can’t fold, and so much money I can’t count it (Moon, stars and sky)
(Moon) (Taylor 1951: 515); I have a sheet I can’t fold it. I have so much money I can’t count
it. I have an apple I can’t eat it. I have a diamond I can’t face it (Water, stars, moon, sun)
(Taylor 1951: 515).

Simile proves to be one of the main techniques operating in English riddling and
serves to indicate an explicit comparison of the full Moon to an apple based on
its round shape:

Round like an apple, round like a ball. What is that? (Moon) (Taylor 1951: 544); Something
round as an apple, plump as a ball, pass through Jordan City and all (Moon) (Taylor 1951:
544).

The Moon and apple being in metaphorical relation to one another are assumed to
represent the symbols of fertility, integrity and completeness.

Ukrainian codifiers of the Moon are very often related to the sphere of everyday
life, denoting mainly household items (diorca, uawa, ckosopooa, kny6ox):

Ilonio nicom-nicom xomumwcs Oixca 3 micmom (Micsiup) (Zahadky 1962: 44); V aici, y
npanici 3onoma disca cmoimsv (Micsnp) (Mischenko 1998: 1110); L ory6a xycmuna, uepsonuii
KIYOOK no Xycmuni kamaemocsi, 100sam yemixaemocsi! (Micsiup) (Zahadky 1962: 45); Cepeo
0sopa-06opa nexcums yepeoHa ckosopoda (Micsiup) (Zahadky 1962: 44).

A. Taylor argues that “the comparisons of the heavenly bodies to pots and pans
are characteristically eastern European and Siberian” (Taylor 1951: 504). The com-
parison of the Moon to a cup in the Ukrainian riddle /lonao yirum osopom cmoime
yawka 3 moroxkom (Micsimp) (Zahadky 1962: 45) is based on a sacred symbolism.
The downward arc of the crescent Moon is like a bowl from which grace flows.
The waxing Moon resembles a bowl filled with the elixir of life, which pours out on
the earth, feeding living things. A person gets this miracle drug through the juice
of the plants in which it accumulates. In the language of magic symbols, parts of
the circle represent the Moon Goddess, the female element of the world creation,
and are expressed by a triangle, arch, ring, or oval (IES 2007: 427).

In English riddles, the full Moon is explicitly verbalised by the adjective full,
when a single surface structure represents two different semantic interpretations.
The riddler attempts to encode the Moon by using the linguistic ambiguity:

When is the moon heaviest? (When it is full) (Withers 1954: 23); When can’t astronauts lend
on the moon? (When it is full) (Rosenbloom 1976: 79).

The Moon also signifies the cyclical rhythm of time. The phases of the Moon’s wax-
ing and waning in the sky symbolises immortality, eternity and constant renewal
(Cooper 1995: 190). Lunar time is a traditional time reference system oriented to
the lunar phases. In contrast to the solar calendar, the lunar one regulates the time
within the lunar and weekly cycles (SD-3 2004: 147).
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The English riddle picture of the world often reflects the conception of the
Moon phase cycles in dynamics, regarding its chronological aspect:

Somet’in’ was here since de wo’l’ was firs’ made (Moon) (Taylor 1951: 39); In the last minute
of my age I do wax young again and I have so still continued since the world first begane
(the moone) (Taylor 1951: 38); Baby born an’ vanish (Moon) (Taylor 1951: 235).

The semantic point of the riddle question is to reproduce the regeneration process
with unnatural temporal relatedness (broken qualitative-temporal connection):

What is it, when Adam was four days old it was four days old, and when Adam was four-
score years and four days old it remained four days old? (Moon) (Taylor 1951: 38); There
was a thing three days old when Adam was four score (Moon) (Taylor 1951: 38).

The lunar cycle lasts 28 days. That is why the main temporal codifiers in riddles
represent a lunar or four weeks (a month old, four weeks old), emphasising the age
features of the metaphoric association:

Born from de worl’ mek an’ nebber a month ole yet (Moon) (Taylor 1951: 39); Something was
here since the world first made, and just a month old. What'’s that? (Moon) (Taylor 1951:
38); I was four weeks old when Cain was born nor five weeks old yet (Moon) (Taylor 1951:
38); There was a thing just four weeks old, when Adam was no more; before that thing was
five weeks old, old Adam was fourscore (Moon) (Taylor 1951: 38); There is a woman livin’
in the worl’. From the time the worl’ is create’, never more than four weeks old (Moon)
(Taylor 1951: 253).

English riddlers tend to use the biblical onyms Cain and Adam as objects of com-
parison, emphasising the sacredness of the temporal aspect of the Moon.

In adapting the conception of the dynamic cycles of the Moon, Ukrainian rid-
dles, in contrast to English ones, describe them regardless of the temporal aspect:
bes kpun nemumon, 6e3 xopens pocme (Micsup) (Mischenko 1998: 1110). In the
Ukrainian text

Vuoui camimmuiil, konu caromo 30pi, CROKIUHO ma Mmuxo 6LYKae, auuL piOKO NOKANCEMbCS 8
OHumHy, ma mooi oaioull maxuil 6yeac. Yacom 6in eenuxuil, a wacom maiuil, any gioecaoaime,
xmo ce € makuu? (Micsiup) (NZZ 1931: 45)

the phases of the cosmonym are verbalised by the attributes small, signifying the
waxing moon, and /arge, signifying the waning moon.

A few confused Ukrainian riddles contain the theme of the full Moon compared
to a bald man. The semantic focus of such riddles is represented by the attribute
bald + fauna name:

Lo mo: 3 copu nucuil 3aens0ae, a 3 oonunu 6ocuil opeue (Micsup 1 cobaka) (Zahadky
1962: 52); Jlucuu rinv y 6éopoma 3aensoa (Micsiup) (Zahadky 1962: 44); Jluce mensmko y
sopimuyro ousumscsi (Micsiup) (Zahadky 1962: 44); Jlucuii sin uepes boromo pie (Micsiip)
(Zahadky 1962: 44); Yepesz mun nucuii 6in ousumocs (Micsup) (Zahadky 1962: 44); Jlucui
6i1 Kpizb 6opoma 3aznsoae (Micsiup) (Zahadky 1962: 44).

The analysed attributive feature of the Moon may come from two different sources:
1) according to the encyclopedia “Slavic antiquities”, the common relevant feature
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brilliance generates the association bald (SD-3 2004: 144); 2) according to the
Dictionary of the Ukrainian Language, bald was considered an animal with a
white spot on the forehead (SUM 1973: 490). White is assumed to be the dominant
colour of the Moon.

The theme of a one-eyed creature in Ukrainian and English riddles resembles
that of the Moon as the “night eye”.

Ot 3a mokom, 3a npumoxkom cmoimo ceuns 3 00Hum okom (Micsup) (Zahadky 1962: 45);
Had a little sister, Peep-peep, she clamb the mountain high, high. And when she got there,
she didn’t have but one eye (Taylor 1951: 186).

In mythology, the role of the divine eyes was usually assigned to the Sun and the
Moon. The Moon, the eye of the night, is called mania whose spell Zeus could
not resist. The Celts called mania the land of shadows, which can be observed in
the night sky as the full Moon (IES 2007: 226). If the right eye in Western culture
symbolises the sun, day and future, the left eye symbolises the moon, night and
past (Cooper 1995: 54). One-eyed Gods seem to be favoured in ancient Western and
Eastern mythologies. For example, “the Scandinavian Odin gave his eye to the giant
Mimir to drink wisdom from his honey spring. The Egyptian Horus lost his eye in
the fight with the evil Set. The Greek Graeae, a blind old women who represented
the past, present and future, had only one eye for the three of them, which they
passed on to each other. The reason for the one-eyed nature of the ancient gods
is obvious: the “day-eye” — the Sun and the “night-eye” — the Moon appear in the
sky in turn. Regarding the Greek triad, the “day eye”, the Sun, transmits the past
to the present, and the present to the future” (Vovk 2006: 329-330).

In adapting the conception of a shepherd with sheep in Ukrainian and English
enigmatic texts riddlers add the numeral one and the adjective alone aiming at
verbalising the feature of uniqueness inherent in the Moon, and hence its loneli-
ness in the night sky:

Tucaua oseuok, a misxc Humu o0un 6apaneys (Micsiup y xmapax) (Zahadky 1962: 46);
Ooun bapaneys nace mucaui oseys (Micsup y xmapax) (Zahadky 1962: 46); Ooun uaban
mucsuyi oseys nace (Micsiup y xmapax) (Zahadky 1962: 46); V noui camimuii, koau caioms
30pi, CNOKIUHO Ma muxo OAyKae, auw pioko NOKAXCeMbCsi 6 OHUHY, ma mooi Oai0ull maxuil
oysac. Yacom 6in eenukuil, a yacom maiuil, any giocadaume, xmo ce € maxuu? (Micsiib)
(NZZ 1931: 45); In Moungan’s Park there is a deer, silver horns and golden ear; neither
fish, flesh, feather, or bone. In Moungan’s Park he walks alone (Moon) (Taylor 1951: 131).

Although the comparisons of the Moon to food (cheese, milk) seem to be hardly
known in English riddling, they “occur generally in Baltic folklore and the tradi-
tions of Finno-Ugric tribes in Russia” (Taylor 1951: 523). English codifiers belong-
ing to the food sphere in riddles for the Moon are represented by the lexemes apple
and cheese, which, as a rule, convey the image perception of the Moon through its
shape. The theme of an apple/cheese which can’t be cut emphasises the attributive
feature of phenomenality of the encoded image:

1 have an apple I can’t cut, a blanket I can’t fold, and so much money I can’t count it (Moon,

stars, and sky) (Taylor 1951: 515); I have a sheet I can’t fold it. I have so much money 1
can’t count it. I have an apple I can’t eat it. I have a diamond I can’t face it (Water, stars,
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moon, sun) (Taylor 1951: 515); My fader gave me a large cheese to cut an’ I could not cut
it (Moon) (Taylor 1951: 526); My father has a box of cheese. No knife can not cut it (Moon)
(Taylor 1951: 525).

4 Attributive features: Locus

In the model of the universe in Slavic riddles, the Moon serves as a link between
one’s “own” and “foreign” space (Volotskaya 1987: 262). Firstly, in English and
partially Ukrainian enigmatic texts, its locus is high, and therefore in distant and
“foreign” space, since the Moon is depicted as the one that is high above the trees, in
the sky, or high in the mountains. The common adjective higher/suwye, the locative
descriptor mountain/eopa, and the Ukrainian ne6o emphasise the inaccessibility
of the encoded object:

LJo mo: 3 zopu nucuil 3aens0ae, a 3 doaunu docuti dpewe (Micsup 1 cobaka) (Zahadky
1962: 52); Bes pyk, 0e3 nie, minvku 3 poeamu, a xooums nonio nebecamu (Micsiup) (Zahadky
1962: 45); Ha nebi ca binie, ceimums, a He epie (Micsiup) (Zahadky 1962: 45); bie 3aiiuux
nonio aicok, cunag 3 eopu nicok (Micsup 1 30pi) (Zahadky 1962: 46); Cmoime suwe 3600y,
3aznsndae 6 600y (Micsitip) (Zahadky 1962: 45); Had a little sister, Peep-peep, she clamb the
mountain high, high. And when she got there, she didn’t have but one eye (Taylor 1951: 186);
Higher dan a tree, what kyan a little t'in’ be? (De moon) (Taylor 1951: 539).

Secondly, the riddles under comparison may contain the theme of the “inaccessibil-
ity” of the Moon in the horizontal projection. For example, in Ukrainian enigmatic
texts the Moon is often located in a marsh, in the sea, in the woods, beyond the
stone mountain, that is, “in those places where people send sores in the charms”
(SD-2 1999: 240):

Hacepeo 6onroma neacums kycox 3onoma (Micsiup) (Zahadky 1962: 45); Cepeo mopsi-mops
cmoims 3010ma komopa (Micsup) (Zahadky 1962: 45); V zici, y npanici 3onoma Oisxca cmoime
(Micsiis) (Mischenko 1998: 1110); 3a nicom, 3a npanicom uepsona ckubka mae (Micsiip)
(Zahadky 1962: 45); Oii 3a nicom, 3a npanicom uepsona copa cxooums (Micsup) (Zahadky
1962: 44); O1i 3a mokom, 3a npumokom cmoims ceunst 3 00num oxkom (Micsiup) (Zahadky 1962:
45); 3a eoporo kam’sinoro cmoims 6pam i3 cecmporo (Micsiup i conne) (Zahadky 1962: 50).

The English riddle A white mare in the lake, that her foot never wets, though she
travel as far as Roscarberry (Moon) (Taylor 1951: 144) uses the name Roscarberry
to reproduce the remote locus of the Moon, which, however, is not in a “foreign”,
but in one’s “own” space.

Thirdly, the theme of the Moon location in man’s “own” space applies to some
Ukrainian riddles where the Moon is said to be situated in the courtyard, in the
village, in a woman’s hut, under the fence, over the fence, through the gate, in
front of the window, etc.:

Cepeo 0sopa-0sopa nexcums yepsona ckosopooda (Micsup) (Zahadky 1962: 44); [lonao
yinum 0gopom cmoime yawxa 3 monoxom (Micsiup) (Zahadky 1962: 44); JKosma xypuys nio
munom kyorumscs (Micsiup) (Zahadky 1962: 45); Yepes mun aucuii 6in ousumscs (Micsiip)
(Zahadky 1962: 44); Bupocna éepba nocepio cena, po3nycmuia 2iiis Ha éce NiONiANs
(Micsiup) (Zahadky 1962: 45); 3acadaro 3a2adku na mpu epamamriu: 6Cim mpbom, ujo nepeo
siknom (CoHle, Micsitib, 30pi) (Zahadky 1962: 51).
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The enigmatic spirit of two Ukrainian riddles Cama na osopi, a cykua é xami
(Micsis 1 #ioro mpoMminaas) (Zahadky 1962: 52); V 6abuniu xamuni eucumo xniba
Kpaina, cobaku esagxkaroms, He moxcyms oicmamu (Micsmp) (Zahadky 1962: 45)
manifests itself in the contradiction of its relevant predicative features to be si-
multaneously located in its “own” and “foreign” space. In the first text, the Moon
is in the yard, i.e., on the “foreign” territory, and its rays penetrate the house,
which “symbolises well-being, comfort, protection and, most importantly, material
and moral independence in Ukrainian culture” (Sverdan 2008: 32). In the second
example, although the Moon is located close to a person, in a house, it is still out-
of-reach, which suggests the idea of its location on “foreign” territory. English
riddlers prefer mainly toponyms, when encoding the accessible locus of the Moon,
reachable for the man: fown, Roscarberry, Dingledown Hill, Moungan’s Park, hill,
in the lake, Jordan City:

1 went to de town and my face in town (Moon) (Taylor 1951: 262); I was going over to Din-
gledown Hill, and I saw a grey horse (Moon) (Taylor 1951: 138); White mare on the hill, with
her foal at her heel (The white mare is the moon, and the colt is explained to be a certain
star always near her) (Taylor 1951: 175); In Moungan’s Park there is a deer, silver horns and
golden ear; neither fish, flesh, feather, or bone. In Moungan’s Park he walks alone (Moon)
(Taylor 1951: 131); Something round as an apple, plump as a ball, pass through Jordan City
and all (Moon) (Taylor 1951: 544).

English and Ukrainian riddlers often elaborate the conception of the Moon locus
in its “own” and “foreign” space by extending it to the whole world:

Xmo xo0umv no mupy 6e3 nie, bez mopbu? (Micaus) (Zahadky 1962: 45); [sa kabanu ysecw
ceim 3ansienu (Micsiup) (Zahadky 1962: 50); Ynas 0y6 na éeco ceim, a Ha Kinyi kogai Kyiome
(Micsup) (Zahadky 1962: 45); LL]o céimumb no écim ceimi (Micsaup) (Zahadky 1962: 45); My
father has a lamp that shines over the whole world (Moon) (Taylor 1951: 505).

5 Conclusion

The semantic basis of the Moon image, verbalised in Ukrainian and English rid-
dles, is formed by the dominant attributive features of its shape. When the full
Moon is encoded, it can be identified in riddles by the round shape of its codifiers
(Ukr. ckogopooa, disca, uawka, knyoox; English: apple, ball), adjectives round
(round, like an apple), and full (based on linguistic ambiguity). The comparison
of the full Moon to a bald calf/ox appears to be favoured in Ukrainian riddling,
whereas it does not seem to be known to English riddlers. Although the notion
of bread and a quarter/part of an object appears in both English and Ukrainian
riddling traditions, Ukrainian riddlers more often compare the crescent Moon to
a piece of bread (nycmxka, 6aiioa, kynudouxa, okpaeyv), while English ones — to a
quarter of an object. One of the main implicit codifiers of the crescent Moon in
Ukrainian riddles is the adjective poeamuii (poeamuii nacmyx, yan, sin). English
and Ukrainian riddlers sometimes elaborate the figurative description of the wax-
ing or waning Moon by prefix Aalf~- (English: half~-moon; Ukr. nie 6yoauxa). The
instability of the Moon’s shape is determined by its phase cycles. In both riddling
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traditions there almost exclusively occurs the notion of a one-eyed living creature
which may be related to the Night Eye as a symbol of the Moon.

Although the conception of the Moon’s locus seems to be known to both
traditions, riddlers have varied in choosing its location to be more often in man’s
“own” space in English riddles (town, Dingledown Hill, Moungan’s Park), and in a
“foreign” space in Ukrainian enigmas (3a 2oporo kam’anor0; 3a moKoM-npumoKom),
where the Moon can also be described as an inaccessible object (raceped 6oroma
cepeod Mops-mMops; y Jici, y npanici).
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ATRIBUTIVNE LASTNOSTI LUNE V UKRAJINSKIH IN ANGLESKIH
LJUDSKIH UGANKAH

Uganka je ena najstarejSih oblik ljudskega slovstva, ki figurativno opisuje predmet in poskusa
zavesti sprejemalca (recipienta). Kozmogonska besedila zajemajo pomemben del celotnega
korpusa ugank in jih lahko razumemo kot izhodisce vseh ljudskih ugank, ker so astronimi v
modelu vesolja drugi konstitutivni ¢len po nastanku neba oz. zemlje in ker so v primitivnih
religijah Castili predvsem sile narave. V kozmogonskih ugankah, ki so zaznamovane z arha-
i¢no zavestjo, lahko najdemo univerzalne in nacionalne znacilnosti ukrajinske in angleske
lingvokulture. Raziskava temelji na besedilih iz najbolj popolnih zbirk ukrajinskih ugank
(Uganke, ur. 1. Berezovsky, 1962) in angleskih ugank (English Riddles from Oral Tradition,
A. Taylor, 1951).

Uganke verbalizirajo znacilnosti kozmonimov, ki so lahko podani kot avtonomne klju¢ne
resitve, kot modifikatorji leksikalne obremenitve kodnega substituenta in kot temeljne kom-
ponente semantike kodifikatorja. Podoba /une v ugankah je ustvarjena s pomocjo kodnih
leksemov, ki odrazajo tako univerzalne kot nacionalne znacilnosti ukrajinskega in angleskega
pogleda na svet. Primerjalna analiza verbalizacije podobe v ukrajinskih in angleskih ugankah
temelji na dveh ravneh dekodiranja: z aktualiziranimi atributivnimi lastnostmi v opisnem delu
uganke in z nominativnimi kodifikatorji. Tako je besedna podoba /une v primerjanih ljudskih
ugankah eksplicitna ali implicitna predstavitev njenih atributivnih lastnosti (oblika, lokus)
in posameznih elementov sakralno-mitoloske simbolike, ki se aktualizira z nominativnimi
metafori¢nimi kodifikatorji.

V ukrajinskih in angleskih ljudskih ugankah je /una ve¢inoma konceptualizirana s skupnimi
atributivnimi lastnostmi oblike (okrogla, polovi¢na, Cetrtinska, rogata) in lokusa: zuji prostor
(nedostopnost, vertikalna projekcija, visina), lasten prostor (eno oko, osamljenost). V ukra-
jinskih ugankah najdemo tudi kodiranje /une s podobo kruha, medtem ko je v angleskih
ugankah /una predstavljena kot fazna dinamika na kronologki ravni.
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