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Interview with Michio Mamiya:
A Composer Devoted to the “Folk”
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Abstract

Through the interview which we undertook at the composer Michio Mamiya's house in
November 2008, we would like to highlight the composer's inspiration and the process of
composing an arrangement from a Japanese folk song, more precisely an arrangement for voice
and piano — Maimai, for which the composer used folk song Kagura mai as the basic source.
The song is a part of Mamiya's most representative work Nihon Min’yo-shii, on which the
composer started to work as early as in 1955 and is still working today. The collection also
represents the most significant work of Yagi no kai — the postwar group of composers to which
Mamiya belonged. The group was very significant in developing new compositional styles by
incorporating Japanese folk songs and other traditional music into their works. Among the
composers exploiting the Japanese tradition in the 1950’s he was the only one seriously
concerned with Japanese folk songs, and to this day remains its ‘devotee’.
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