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PISNI SESTAVEK: UVODNI IN ZAKLJUCNI ODSTAVEK -
PO JUTRU SE DAN POZNA IN KONEC DOBER, VSE DOBRO

1 UVOD

Razvijanje pisne zmoznosti je pomemben del tujejezikovne didaktike. Dijakov in
Studentov ne opremi zgolj s strategijami za jasno, koherentno in prepncljwo z-
razanje misli, ampak jih hkrati spodbuja h kriti¢cnemu misljenju. Ko mladi pisci
obvladajo osnovno zgradbo daljSega razlagalnega, mnenjskega ali utemeljevalne-
ga p1snega sestavka in v jedru sestavka znajo svoje misli zadovoljivo razviti, je
pravi cas, da se posvetimo subtilnej$im vidikom pisanja, denimo, slogu ali pisanju
uéinkovitih uvodnih in zakljuc¢nih odstavkov.

Poleg naslova sta uvodni in zakljuéni odstavek tista, ki vsebujeta glavno misel
vecine zvrsti pisnega sestavka. Uvodoma s teznim stavkom izrecno izrazena glav-
na misel bralcu pove, kaj lahko pric¢akuje v jedru sestavka. Ponovitev iste glavne
misli (z drugimi besedami) na koncu bralcu osvezi spomin na bistveno sporocilo
pisca. Njegov ucinek je zelo odvisen od tega, kako se sestavek zacne in konca, zato
si obe vrsti odstavka zasluzita posebno pozornost. Pri razlagalnih in mnenjskih
sestavkih, ki jih od dijakov pricakujemo v visjih letnikih srednje $ole in na matu-
ri, od Studentov angle$¢ine pa na prvi stopnji Studija zlasti v prvem in drugem
letniku, je uvodni odstavek sorazmerno kratek (okvirno 70 do 110 besed), zato
je toliko bolj pomembno, da dobro premislimo, kako bomo izkoristili prostor, ki
nam je zanj odmerjen.

V ¢lanku obravnavam najpogostejse tezave, ki J1h 1maJo d1Jak1 in studentje
pri pisanju uvodnih in zakI]ucmh odstavkov, in priporocam tipe vaj, s pomocjo
katerih razvijajoce se pisce na tezave opozorimo in jim jih pomagamo odpravm
Sibke plati uvodnih in zakI]ucmh odstavkov ilustriram z ustreznimi zglech iz av-
tenti¢nih pisnih izdelkov dijakov cetrtega letnika Gimnazije Lava v Celju in svojih
studentov prvega in drugega letnika angle$¢ine na Filozofski fakulteti Univerze v
Ljubljani. Zglede zaradi zascite zasebnosti piscev obravnavam anonimno.

2 POMEN UVODNEGA ODSTAVKA

Mnogi bralci se odlocajo, ali bodo doloceno besedilo sploh prebrali ali ne, prav
na podlagi uvodnega odstavka. Uvodni odstavek jim pove, ali jih tema sestavka
zanima, in s tem, ali je v branje konkretnega besedila vredno vloziti ¢as in napor.
Hkrati avtor/ica v uvodnem odstavku ubere dolocen slog pisanja; oboje vpliva na
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braléev prvi vtis in presojo o kakovosti besedila. Ce sicer zanimivo temo napove-
mo na pust nacin, lahko s tem izgubimo marsikaterega bralca (prim. Lunsford in
Connors 19935: 144).

Da bi se tej nevarnosti izognili, se v uvodu ne omejimo zgolj na napoved, o
¢em bomo v nadaljevanju besedila p1sa11 (z drugimi besedami: na tezni stavek),
ampak uporabimo najrazlicnejse zvijace, katerih naloga je zdramiti braléevo ra-
dovednost in ga zvabiti v svet nasih misli. V ta namen so nam na voljo razli¢-
ne tehnike vzbujanja bralcevega zanimanja. Na zacetku lahko, recimo, zapisemo
kratko anekdoto, ki je povezana s temo sestavka. S tem na zivahen nacin bralca
pripeljemo do glavne misli sestavka, ki jo zelimo v jedru razviti in utemeljiti (za
seznam tehnik in kratka pojasnila le-teh glej na primer Franklin Parks 1991: 162-
63, Langan 1993: 72-74, Lunsford in Connors 1995: 145 - 46 ali Sokolov 1998:
105-108). Poleg tega uvodm stavki dolocijo ton celotnega besedila. Ce nam Ze na
zacetku uspe ustvariti iskriv in besedilni zvrsti ustrezen ton, je bolj verjetno, da
bomo besedilo v podobnem slogu pripeljali do konca (prim. Hennessy 1994: 96).

3 TEZAVE PRI PISANJU UVODNEGA ODSTAVKA

Zaradi klju¢ne vloge, ki v znotraj pisnega sestavka igra uvodni odstavek, mu velja
pri pouku pisanja posvetiti posebno pozornost. V sorazmerno kratkih besedilih,
ki jih piSejo nasi dijaki in $tudentje, so v uvodnih odstavkih najpogostejse nasle-
dnje tezave:

3.1. Motnje v koherenci

3.1.1  Uvodno besedilo, ki vodi do teznega stavka, je z le-tem slabo
povezano ali nepovezano.

ZGLED:
Slovenia is a small country. Due to its size, and in order to cope with the modern challenges in
Europe, it should be even more advanced, diplomatic and flexible than most other European
countries. Slovenia needs good organisation, which can be provided easily in such a small area.
It should see the contemporary sub-cultural activities as an opportunity and not as a problem.
In my opinion, legalising prostitution would be a good idea for a variety of reasons.

(FF, 2000/01: »Should prostitution in Slovenia be legalised?«)

Splosne, povrine, neutemeljene in med seboj slabo povezane trditve v navede-
nem uvodnem odstavku ne vodjo logi¢no do zakljucka, ki ga izraza tezni stavek.

3.1.2  Uvodni odstavek pripelje do teze, ki ne ustreza naslovu.

ZGLED:

Going to birthday parties and anniversaries has never been a favourite of mine. Beside the fi-
nancial part of the matter, there is always the part of choosing the right present. But receiving
a present can be as tricky as buying one — if you are given a »wrong« present. You have to
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pretend you like it in order not to offend the person who bhas bought it (for you). More often
than not such gifts end up in a drawer or in the attic. However, if you are one of those people
who think that a »wrongly« bought gift should not be wasted, and you have the guts to do so,
you give it to another person. One might find such a deed rude or even offensive, but once
you are presented with a gift it is actually yours to do with it what you want.

But let us start at the beginning. Why would anybody even give you a present that you
do not need or like?

[One reason is that be or she does not know you well enough to have a clue what you

like or need ...|
(FF, 2002/03: “There is nothing wrong with passing on a gift”)

Avtorica zabrede v tezave v »drugem odstavku« uvoda, ko nepricakovano z
neustreznim teznim stavkom, ki napoveduje, o katerem vidiku obdarovanja bo v
sestavku pisala, na¢ne popolnoma novo vprasanje, ki z naslovom nima neposre-
dne zveze. Iskanje odgovorov, zakaj ljudje izberejo neustrezna darila, je sicer lahko
zelo zanimivo, a naslov sestavka od avtorice zahteva razmislek o nekem drugem
vidiku dajanja oziroma sprejemanja daril. Na koncu sicer obetavnega uvodnega
besedila se je torej avtorici zapisala teza, ki jo je speljala stran od naslova tudi v
jedru sestavka.

3.1.3 Iz uvoda ni razvidna tema sestavka ali konkreten vidik Sirse teme, na
katerega se Zeli avtor osredotociti (manjka tezni stavek).

ZGLED:

As members of the EU we have a lot of privileges — we do not need passports to travel around Eu-

rope, there is common currency, we have some influence over European politics and we can get

financial support for our economy and cultural projects from the European Union’s resources.
(Gimnazija Lava, 2010/11: “Becoming EU citizens means losing our national identity” )

Gimnazijec, ki je napisal navedeni odstavek, zacne dokaj spretno - z nasteva-
njem vrste ugodnosti, ki jih je po njegovem mnenju prineslo slovensko ¢lanstvo v
EU, pri bralcih zbudi zanimanje, zlasti, ker glede na naslov pricakujejo, da bodo
dobrim platem sledile slabosti. To se ne zgodi. Pisec nepricakovano zakljuci uvo-
dni odstavek, ne da bi bralca seznanil z vidikom teme, s katerim se namerava
ukvarjati v jedru sestavka. Uvodnemu odstavku torej manjka tezni stavek.

Dijake in Studente, ve¢inoma neizkusene pisce, spodbujamo, da glavno misel
sestavka (tezni stavek) izrecno izrazijo. Poleg tega, da je to obicaj v anglosaskem
nacinu pisanja, ki se bolj prilagaja bralcu kot piscu (glej Hinds 1987 in Flower
1995), jih tezni stavek opozarja (¢e nanj seveda ne pozabijo, ampak se k njemu ves
cas vracajo), kaj je osrednja misel njihovega sestavka. Tako laZe preprecijo nenadne
in neutemeljene preskoke na vidike teme, ki z naslovom in teznim stavkom niso
povezani. Seveda si spretnejsi pisci lahko privoscijo, da glavno misel izrazijo Sele
na koncu ali jo celo samo nakazejo, bralcem pa prepustijo, da jo izluscijo sami.
Prav tako drzi, da se merila dobrega pisanja v razlicnih kulturnih okoljih med
seboj razlikujejo, vendar naj se dijaki in Studentje pri pouku tujih jezikov ravnajo
po pricakovanjih domacih govorcev jezika, v katerem pisno moznost razvijajo.
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314  Avtor/ica v uvod vkljuci misli (podkrepitve), ki sodijo v jedro sestavka.

ZGLED:
I believe that a person’s childhood plays a significant role in bis or ber life. It can be com-
pared to building the foundations of a house. If they are strong and firm, the house will be
solid, too, but if they are weak, the house is likely to collapse sooner or later. But bringing up
a child is not as »easy« as building a house. Children are lively and curious beings who can
not distinguish between right and wrong. They need parents to teach them the difference.
The parents play an important role when a child does something wrong and disobeys. In the
majority of cases they punish the youngster. I completely agree that this is necessary. I think
that a child must know that he or she cannot do whatever he or she wants to. Such behaviour
is impossible in real life, and this fact must be understood if one wants to live in community
with other people.

(FF, 2002/03: »Spare the Rod and Spoil the Child«)

Poleg tega, da je uvodni odstavek razvlecen in bi lahko sluzil tudi kot
zgled predolgega odstavka (glej 2.1. spodaj), teznemu stavku (»I completely
agree that [punishing children| is necessary.«) sledi eno od pojasnil, zakaj avtorica
sestavka meni, da je kaznovanje otrok vcasih neizogibno. Le-to bi v resnici so-
dilo v jedro sestavka (»I think that a child must know that he or she cannot do
whatever he or she wants« kot klju¢ni stavek, »Such behaviour is impossible ...
with other people« kot ena prvotnih podkrepitev). Glede na dolzino odstavka
bi bilo priporocljivo, da avtorica v jedru obdela tudi drugi razlog, ki ga navaja
v uvodu (»[Children] need parents to teach them the difference [between right and

wrong|.«).

3.1.5 Sestavek vsebuje dva uvodna odstavka.

ZGLED:
We all know that planning for the future is very important, even at an early stage in our
lives. Different people approach this task in a variety of ways, but it is widely agreed that you
should indeed not take it as a trifling one.

[Since Christopher is an autist, this whole future-planning might seem to present
a difficulty for him, at a first glance. This is not weird at all, for his condition does not
really allow him to think about himself as a future employee — metastaging of some sort.
Be that as it may, the book still delivers some insights as to what exactly Christopher plans
to do with his life, thus defying Christopher’s autism as a preset condition with no points
of variability. |

(Gimnazija Lava, 2010/11: »Christopher’s Plans for Future«)

Pisec zgoraj nevednih odstavkov je svoj pisni izdelek pravzaprav opremil z
dvema uvodnima odstavkoma. Iz prvega ni mogoce razbrati niti teme odstavka, v
drugem pa je tezni stavek jasno izrazen. Drugi uvodni odstavek bi (z minimalni-
mi izboljsavami) lahko vlogo uvodnega odstavka prevzel v celoti.
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3.2 Neustrezna dolzina

3.21 Predolg uvod, ki se pogosto razvlece celo na dva odstavka

ZGLED:
Glej 1.4. zgoraj (»I believe that a person’s childhood plays a significant role in his or her
life. It can be ...«)

Avtorica za¢ne s splo$no (in ne najbolj izvirno) ugotovitvijo, da je otrostvo
pomemben del ¢lovekovega Zivljenja. Da bi bil uvodni odstavek privla¢nejsi, upo-
rabi (nekoliko utrujeno) analogijo: v otrostvu postavijo starsi temelje clovekovega
zivljenja v odrasli dobi, tako kot zidarji postavijo temelje hisi. Dodatno pojasnje-
vanje, kaj se zgodi s hi$o s trdnimi in kaj s taksno s $ibkimi temelji, je odve¢. Prav
tako, kot receno, je odve¢ avtori¢ino ponovno ogrevanje sebe in bralca z navaja-
njem misli, ki dejansko sodijo v jedro sestavka.

3.2.2 Prekratek uvod, ki je pogosto omejen izklju¢no na tezni stavek

ZGLED:
In my opinion, it is wrong to give a gift one has received to another person for whatever
reason. I bave never done this and I do not think I ever will.

(FF, 2002/03: »There is nothing wrong in passing on a gift«)

Navedeni uvodni odstavek vsebuje samo dva stavka. Avtorica Ze v prvem stav-
ku navede glavno misel sestavka. Navajanje teze na samem zacetku praviloma ni
najbolj zanimivo. Poleg tega pisec v tak$nem primeru bralca ujame nepripravlje-
nega. V sicer preprostem drugem stavku avtorica na bolj oseben in zato dokaj
ucinkovit nacin sporo¢i isto misel kot s teznim stavkom, kar nekoliko ublazi od-
sekan zacetek, vendar odstavku kljub temu manjka mehkejsi prehod na temo, ki
bi ga zagotovila ta ali ona tehnika zbujanja zanimanja.

3.2.3 Sestavek vsebuje dva uvodna odstavka.

ZGLED: Glej 1.5. zgoraj (»We all know that planning for the future is very impor-
tant, even at an early stage in our lives. ...«)

3.3 Neustrezen slog

3.3.1 Dolgocasen uvod, ki vsebuje nastevanje suhoparnih in pogosto
nepotrebnih dejstev

Seveda se v oceni, kaj je dolgocasno in kaj ne, ljudje mocno razlikujemo. Zato se
tej nalepki, kolikor se le da, izogibamo. Kljub temu pa obstajajo nekateri splosno
sprejeti kriteriji, po katerih lahko doloceno besedilo (ali njegov del) oznac¢imo kot
»dolgocasno«. V primeru $ibkej$ih ucencev in Studentov, ki se e vedno spopadajo
z osnovami pisanja, bomo tovrstno opazanje (zacasno) zadrzali zase. SpretnejSe
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pisce, od katerih lahko in moramo zahtevati ve¢, pa bomo opozorili tudi na tovr-
stne Sibkosti v njihovih sestavkih.

ZGLED:
Another Year is a British film which was written and directed by Mike Leigh, starring
Lesley Manville, Jim Broadbent and Ruth Sheen. It was first shown at the Cannes Film
Festival in 2010.

(FF, 2010/11: A Film Review)

Ceprav je res, da avtorji priroénikov za pisanje pogosto svetujejo, naj pisci pri
oceni filmov uvodoma navedejo podatke (na primer Evans 1997: 150), so uvodni
odstavki, v katerih se avtor/ica omeji zgolj na suhoparno nastevanje le-teh (kot
avtorica zgoraj navedenega odstavka), dolgocasni. Vecno bralcev bo bolj pritegnil
zivahnej$i uvod, recimo kratek povzetek razburljive scene iz filma ali udaren citat,
ki osvetljuje sporocilo filma.

3.3.2 Pretirano koketiranje z bralci (preve¢ pogovorni jezik, namerna
viec¢nost in podobno)

ZGLED:
The topic of this essay gives me an excellent opportunity to relate my feelings about sexism
on TV, especially in TV commercials. I am really grateful to my teacher. If she had not cho-
sen the general topic »The relationship between men and women, I could not talk about it.
I think that women in TV commercials are presented as inferior to men. In addition, their
(often half-naked) bodies are exploited to make people buy things.

(FF, 2001/02: “Sexism on TV”)

V sicer spretno napisanem uvodu avtor brez potrebe izraza hvaleznost ucite-
ljici, ki je izbrala temo in je hkrati njegova bralka. Ker je ve¢ kot jasno, da o sek-
sizmu v TV reklamah ne bi mogel pisati, ¢e bi bila »predpisana« druga tema, bo
njegov uvodni odstavek bolj vSecen in ucinkovit, ¢e v novem osnutku nepotrebno
dobrikanje in razpredanje izpusti.

3.3.3 Prevec¢ samozavesten ton

ZGLED:
»Many critics have failed to understand that Shakespeare ...«
(Hennessy 1994: 93)

Nekaterim avtorjem tak$en pristop na zacetku pomaga, da jim pisanje ste-
¢e, vendar po tovrstni fazi ogrevanja velja upostevati naslednji nasvet: »If you
need to warm up in these ways, make sure you cut down when vetting your
work.« (ibid). S samozavestjo ni sicer ni¢ narobe, celo nujno potrebna je. Toda
kadar postane pretirana ali celo preide v napihnjenost, pisanju odvzame precej
kredibilnosti.
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3.34 Bombasticen slog z donecimi, a praznimi besedami; uporabljanje
klisejev
ZGLED:
Despite being diverse in many ways, the USA seem to stay united. What is more, it looks as if
the nation’s ethnic, geographical and cultural diversity boosts its economy. In this essary, I will
try to evaluate the fact above from my point of view, providing and combining arguments
from my general knowledge in a unified and coberent way.

(FF, 2002/03: »E Pluribus Unium?«)

Navedeni odstavek vsebuje dokaj zapleteno in abstraktno besedisce (recimo,
»the nation’s ethnic, geographical and cultural diversity« in »in a unified in co-
herent way«), v resnici pa pove bore malo. Zlasti »tezni stavek« (»In this essay, I
will try to evaluate the fact above from my point of view, providing and combi-
ning arguments from my general knowledge in a unified and coherent way.«) je
povsem neustrezen. Namesto specifi¢nega teznega stavka avtorica bralcu postreze
z megleno napovedjo koherentnega in dobro utemeljenega sestavka. Zadnji sta-
vek zveni kot splo$no navodilo za pisanje sestavka na poljubno temo in kot tak ne
sodi ne v ta ne v katerikoli drugi uvodni odstavek.

4 TIPIVAJZA ODPRAVLJANJE TEZAV

Za odpravljanje tezav pripravimo posebne naloge, ki razvijajo sposobnost prepo-
znavanja dobrih in Sibkih plati konkretnih uvodnih odstavkov. Ucitelj/ica lahko
za pripravo gradiva uporabi izdelke svojih dijakov oziroma $tudentov in /ali zgle-
de iz strokovne literature.

4.1 Primerjava dveh odstavkov k istemu naslovu

ZGLED:
Instructions: Compare these two openings, for an essay entitled »Are the national news-
papers too biased in their reporting?« Which do you find more effective, and why?

Introduction A

To be biased means that you are putting forward a distorted view of a situation rather
than a fair representation of the facts. Newspaper reporting should always aim at objec-
tivity. Unfortunately, this is not always the case. Bias can creep into a news report at the
reporting stage. The reporter is in a position to emphasize one side of the case far more
than the other. This may happen because the reporter has views on the subject himself/
herself or for reasons beyond his/her control, such as not being able to get all the facts he/
she needs to make a fair report.

Introduction B
Bias can be unconscious, for example when reporters do their best to give a fair account
but have not had time to collect all the facts. On the other hand, the bias may come from
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prejudice, leading to conscious and obvious distortion, as when a racist publication withholds
facts deliberately. Since complete objectivity is rare, I would like to deal with the question
whether national newspapers are as fair and accurate as they should be. In other words, do
they try hard enough? My view is that on the whole they do steer clear of strong bias, altho-
ugh there are still too many cases of reporting in which political views are disguised as facts
in what is presented as objective reporting,.

(Prirejeno po Hennessy 1994: 91-92)

Ceprav pisec teme ne uvede postopoma, je bolj ustrezen drugi uvod. Avtor uvo-
doma pojasni, kako razume naslovno vpraanje in kakSen je njegov odgovor nanj.

V Introduction A pisec uvod sicer zastavi dobro: definira pojem pristranskosti,
poudari, da je pri porocanju zazelena najve¢ja mozna mera objektivnosti in opo-
zori, da pogosto zal ni tako. Na tem mestu bi se moral ponovno ozreti na naslov
in ponuditi svoj odgovor nanj, torej svoj tezni stavek. Namesto tega zaide v (sicer
prav zanimivo) pojasnjevanje razlogov za pristranskost.

4.2 Zamenjava neustreznega naslova z ustreznim

ZGLED :
Read Introduction A above and think of an essay title which it would fit well.

Bolj ustrezen naslov bi bil na primer »What are the reasons for biased report-
ing in national newspapers?«.

V $olski situaciji, posebno ce gre za preverjanje znanja, naslova seveda ni mo-
goce kar tako spremeniti. Je pa predlagana naloga dobra vaja za izostritev obcut-
ka, ali je dolocen uvodni odstavek v skladu z naslovom ali ne.

4.3 Razsiritev prekratkega uvodnega odstavka — dodajanje tehnike
zbujanja zanimanja

ZGLED:
Read the introduction below.
In my opinion, it is wrong to give a gift one bas received to another person for whatever
reason. I bave never done this and I do not think I ever will.
(FF, 2002/03: »What’s wrong in passing on a gift«)

Think of an interest-catching technique which will make the introductory paragraph
less abrupt and more interesting. Re-write the paragraph, using the technique.

MOZNA RESITEV:

I THREW A PARTY LAST WEEK. WHEN A FRIEND OF MINE ARRIVED, SHE
GAVE ME A BOOK AS A PRESENT, SAYING, »ACTUALLY, FRED GAVE IT TO ME
FOR MY BIRTHDAY BUT I HATE CRIME FICTION. I'M SO PLEASED I REMEM-
BERED YOU ADORE RUTH RENDELL! SURELY, YOU DONT MIND?« I WAS
TOO SHOCKED TO SAY ANYTHING. In my opinion, it is wrong to give a gift one has re-
ceived to another person for whatever reason. I have never done this and I do not think I ever will.
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Predlagana izboljsava uvodnega odstavka s kratko in zivahno osebno zgodbico
na zacetku pri bralcu nedvomno poveca zanimanje za branje celotnega besedila.

4.4. Zamenjava neustreznega teznega stavka z ustreznim ali dodajanje
manjkajocega teznega stavka

ZGLED:
Read the introduction below. It lacks a thesis statement. Think of one.

»Spare the rod and spoil the child« is an old saying stemming from the time when mothers
and fathers were stricter and more conservative because their role in the society differed from
the one they play today. But times have changed, bringing new values and a new awareness
of children's needs with them. People have realised that children need extra love and care to
become healthy and functional adults.

(FF, 2002/03: »Spare the Rod and Spoil the Child«)

MOZNA RESITEV:
BUT DOES THAT MEAN THEY SHOULD NEVER BE PUNISHED IN ANY
WAY? FAR FROM IT!

5 POMEN ZAKLJUCNEGA ODSTAVKA

Dobro napisan zakljuéni odstavek logicno izhaja iz naslova, uvodnega odstavka
in jedra sestavka. Bralca ponovno spomni na glavno sporocilo sestavka, ne da bi
izzvenel zgolj kot ponovitev uvoda. Povedano z besedami Brendana Hennessyja
(1994: 97): »Summing up means pulling together the threads by connecting up
the key points of the essay. Show that they finally add up to an explanation, opi-
nion, judgement or proof - something more than the sum of the parts«. S premi-
$ljeno izbrano zaklju¢no mislijo avtor torej poskrbi za nadgradnjo uvodnega od-
stavka (za podrobnjesi seznam tehnik oblikovanja zaklju¢nih misli glej na primer
Franklin Parks 1991: 164-65, Langan 1993: 75-76, Lunsford in Connors 1995:
147-48 ali Sokolov 1998: 109). Tako zaokrozen sestavek pri bralcu pusti mocan
in dolgotrajnejsi vtis.

6 TEZAVE PRI PISANJU ZAKLJUCNEGA ODSTAVKA

6.1 Motnje v koherenci:

6.1.1  Zaklju¢ni odstavek s temo sestavka ni povezan ali je z njo povezan
slabo.
ZGLED:

Being a parent is a responsible, hard and demanding job. No one was born with the know-
ledge how to bring up perfect children, and babies are not born with a manual on upbringing.
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I think that parents should take one day at a time and keep in mind that a child is sometimes
sweeter and sometimes bitter.
(FF, 2002/03: »Spare the Rod and Spoil the Child«)

Navedeni zaklju¢ni odstavek s temo sestavka ni povezan. Povezavo ali njeno
odsotnost lahko preverimo tako, da iz zakljucka skusamo razbrati naslov sestav-
ka; ¢e nam to ne uspe, je zaklju¢ni odstavek verjetno neprimeren (prim. Hennessy
1994: 98). V primeru zgornjega zgleda se ponujajo naslovi, ki ne izrazajo iste misli
kot dejanski naslov (recimo »The Difficulties of Being a Parent« ali »Practice Makes
Perfect - Also in the Case of Parenting«). (Pre)siroko razmisljanje o tezavnosti vzgo-
je svoje naloge v zakljucku ne opravi. Avtorica bi izrazene misli sicer lahko obdrzala
(ali uporabﬂa v uvodnem odstavku) vendar bi morala splosne ugotov1tve pravoca-
sno zoziti na relevantno vprasanje nujnosti kaznovanja pri vzgoji otrok.

6.1.2 V zaklju¢nem odstavku avtor/ica ne povzame teze.
ZGLED: Glej 1.1. zgoraj.

Poleg tega, da tezo praviloma ponovimo Ze zato, ker je v anglosa§kem svetu
navada, da se glavna misel na koncu besedila Se enkrat ponovi, je upostevanje te
konvencije v prid tudi razvqeqocemu se piscu. Ce bi se avtorica navedenega za-
klju¢ka spomnila na naslov sestavka in povzela njegovo tezo, bi z nekaj spretnosti
zaklju¢ni odstavek lahko pripeljala do sre¢nejsega konca.

6.1.3  Avtor/ica v zakljucek vkljuci misli (podkrepitve), ki sodijo v jedro
sestavka.

ZGLED:
My personal opinion is that people should really be more considerate towards others, also by
being careful with the language they use. But some tend to exaggerate. That is why I think that
some people dislike euphemisms, but that does not mean that they have any bad intentions;
they just want to speak the truth. But I agree with those who believe that we should bear other
people in mind, especially when choosing words to express our feelings and ideas. I am not
saying that the truth should be hidden, but just put a bit more nicely. Therefore, it would be a
good idea to think twice before uttering something harsh that will surely burt others. Are we
really prepared to bear the consequences of our words, no matter how serious they can be?
(FF, 2001/02: »For or Against Euphemisms?«)

Avtorica zakljuénega odstavka v njem ponovno navaja zadeve (zakaj nekateri
previdnejSe rabe jezika ne odobravajo in zakaj je po njenem mnenju vendarle do-
brodosla), ki jih je po svojih moceh Ze utemeljila v jedru odstavka. Tudi sicer je
koherenca odstavka sibka. Ena in ista misel (recimo, da bi morali biti bolj obzirni
do drugih) se ponovi veckrat. Navedeni zaklju¢ni odstavek spominja na ogrevalno
tehniko zbiranja zamisli, ki se imenuje prosto pisanje (angl. free writing), zato bi
potreboval temeljito predelavo.
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6.14  Avtor/ica v zaklju¢ku na¢ne popolnoma nov vidik teme ali novo temo.

ZGLED:
Personally, I find truth a valuable, almost sacred thing. It takes time for me to reveal my
true self to somebody I do not know well, unlike some who tell everything about themselves
truthfully immediately after they have met someone for the first time. My advice to those
who wish to keep their secrets to themselves without offending anybody is: either be amusing
and lie or be mysterious and keep quiet.

(FF, 2000/01: »Nothing but the Truth?«)

Odkrivanje ali razkrivanje svoje narave novim znancem je nova tema, ki z di-
lemo iz naslova nima neposredne povezave.

6.1.5 Avtor/ica napiSe dva zaklju¢na odstavka.

ZGLED:
[Now it is time for a gust of realism - the situation will stagnate or even get worse until a
miracle happens, despite both possible solutions I mentioned above. Modern society is yet
unprepared to face the problem and exterminate it and we all know the reason — money.|

We should just be glad that we live in a country where childhood obesity is not such
a burning issue (and God help us it never becomes one), apart from the U.S., where high
schools’ canteens serve McSandwiches and people ride buses for recreation.

(FF, 2007/08: »Childhood Obesity«)

Odstavek v oglatem oklepaju naj bi bil zadnji odstavek jedra, a to ni - je brez
klju¢nega stavka in utemeljitev. Zveni kot bolj Sibek zaklju¢ni odstavek - teme
sestavka iz njega ni mogoce razbrati. Ce si pomagamo z naslovom, tezni stavek
lahko razberemo: Childhood obesity is becoming a serious problem and something should
be done about it. Zaklju¢na misel, ki se nanasa na denar, je dokaj ucinkovita.

Drugi (zaklju¢ni) odstavek vsebuje Zivahni, svezi in duhoviti ponazoritvi
stanja v ZDA. Tezni stavek ni povzet neposredno, vendar ga je mogoce razbrati:
Childhood obesity is becoming a problem.

Oba odstavka je smiselno zdruziti in z nekaj manjsimi spremembami preo-
blikovati v enoten zaklju¢ni odstavek.

6.1.6  Sestavek je brez zaklju¢nega odstavka.

6.2 Neustrezna dolZina

6.2.1 Predolg zaklju¢ni odstavek

ZGLED:

I must admit I bad great expectations. To me, »The Sixth Sense« represents one of the most
thrilling and intellectually stimulating movies I have ever seen. Unfortunately, »Signs«
does not prove itself a worthy successor. Too much effort is out into »thrilling« moments of
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running through the corn, which, of course, soon results in the viewer’s boredom instead of
achieving its primary aim of arousing fear. The film touches upon the very interesting idea
that nothing in life is a coincidence, but the point is not fully developed. In fact, many parts
of the story are illogical, or at least not very clear, which is supposed to be compensated
for by the fact that in the end the main character regains his faith. Finally, when viewers
leave the cinema, they are left with the impression of having watched yet another part of
The X-Files. Which is, of course, a shame because the story has potential which could be
made better use of to create a film that would send shivers down your spine more than
just occasionally.

(FF, 2006/07: A film review)

Navedeni »zaklju¢ni odstavek« je del sestavka, ki ga je avtorica neustrezno
razdelila zgolj v dva odstavka. Neustrezna dolzina je dejansko posledica motnje v
koherenci. Avtorica je del (nedodelanega in nerazvitega) jedra sestavka preprosto
zlila v celoto z zaklju¢kom, ki bi se naravno zacel s stavkom »[...] When viewers
leave the cinema, they are left with the impression of ...«

»Zakljucek« je daljsi od »uvodnega odstavka« v istem sestavku. To v Student-
skih besedilih pogost pOJaV kljub temu, da tako neuravnoteZena urejenost sestav-
ka dobesedno bode v o¢i, saj je besedilo na pogled brez jedra. Glede dolZine obeh
odstavkov lahko d1jakorn in $tudentom pomagamo s prakti¢nim nasvetom, ki ga
prevzemam od Hennessyja (1994: 98): »[The conclusion] should normally be the
same length, or less than, the introduction. Together they should make up about
a quarter of the whole essay.« (Hennessy 1994: 98)

6.2.2 Prekratek zaklju¢ni odstavek

ZGLED:
On the whole, I think that parents should bring up a child by combining both — strictness
and permissiveness.

(FFE, 2002/03: »Spare the Rod and Spoil the Child«)

Avtorica zaklju¢nega odstavka v njem samo povzame glavno misel (tezo) se-
stavka, zato se sestavek konca odsekano. Bralec/bralka pogresa to ali ono tehniko
zakljucevanja, ki bi odpravila ob¢utek nedorecenosti.

6.2.3 Dva zaklju¢na odstavka

6.3 Neustrezen slog

6.3.1 Dolgocasen zaklju¢ni odstavek
ZGLED:
On the whole, I think that parents should bring up a child by combining both — strictness
and permissiveness.
(FE, 2002/03: »Spare the Rod and Spoil the Child«)
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Zakljuéni odstavek, v katerem avtor/ica zgolj povzame glavno misel, je dol-
gocasen.

6.3.2 Prevec¢ samozavesten ton

ZGLED:
I guess that most people will agree with my view of the film. One doesn’t have to go to uni-
versity to see that it sucks. Just watching it for five minutes will do. If you do happen to like
it after that, I suggest you re-think your values and taste.

(FF, 2003/04: A film review)

Avtor zakljuénega odstavka samovse¢no domneva, da je njegovo mnenje
edino pravilno in svetuje tistim, ki bi mu utegnil oporekati, naj si premislijo (in
prevzamejo njegovo mnenje). K vtisu nadutosti prispeva tudi raba pogovornega
jezika (»I guess«) in ameriSkega slenga (»it sucks«). Ceprav bi se bralec ali bralka
z avtorjevim stali$¢em strinjala, takSen ton odbija in zmanj$uje mo¢ sporocila.
Pravica do izrazanja lastnega mnenja ne pomeni, da je vzviSenost nad tistimi, ki
mislijo drugace, sprejemljiva.

6.3.3 Bombasticen slog z visoko donecimi, a praznimi besedami; raba
klidejev

ZGLED:
Do not let other people tell you what kind of clothes to wear, how to behave and what to do
with your life. Remember what Sting says? »Be yourself, no matter what they say.« Yes! Do
not forget the precious message of this line! It could change your life for the better! Remem-
ber also that it is the heart that counts, not the appearance.

(FF, 2003/04: “Be yourself, no matter what they say”)

Iz navedenega odstavka lahko razberemo, kako zelo se je avtorica trudila, da
bi ustvarila impresiven zakljucek. S tem ni samo po sebi ni¢ narobe, nasprotno, ce
le ne bi pretiravala. Trije klicaji v kratkem odstavku so odlo¢no preve¢, toliko bolj,
ker se v angles¢ini klicaj uporablja zelo redko; kadar se, pa ima veliko (v¢asih celo
rusilno) sporocilno mo¢. Tudi zadnji stavek je videti odve¢, kot da bi avtorica v
zadnjem trenutku hotela dodatno povecati uc¢inek. To se ji ni posrecilo, ne samo,
ker je v ta namen izbrala izrabljen klise, ampak ker je preprosto pozabila na staro
resnico, da je (v pisanju) praviloma manj vec.

Ker je uciteljeva presoja, kaj je »dolgocasno«, »prevec samo zavestno« in »kli-
Eejsko« bolj ali manj subjektivna, moramo biti previdni, da pri vrednotenju kako-
vosti pisnega izdelka razlikujemo med osebnim okusom, ki se od ucitelja do uci-
telja razlikuje in ki naj ima zato nanj ¢im manj vpliva, in med ocitnimi primerki
tovrstnega pisanja, ki jih je mogoce utemeljiti dokaj objektivno, kot je razvidno iz
zgoraj navedenih in pojasnjenih zgledov. Pri tem nam je lahko v pomoc¢ tudi stro-
kovna literatura s podro¢ja pisanja, denimo, $tevilni priro¢niki o pisanju, ki med
drugim posvecajo pozornost slogu pisanja, in slovarji kliSejev (glej npr. Hennessy
1994: 90-98; 112-114).
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7 TIPIVAJ ZA ODPRAVLJANJE TEZAV

7.1  Primerjava dveh zaklju¢nih odstavkov k istemu naslovu

ZGLED:

The following concluding paragraphs were written by two students discussing the same essay
title, namely, »It is wrong to eat meat« (2001/02). Read them, deciding which of them you
find more effective. Explain your choice.

CONCLUSION A

Things will have to change because this way we are destroying ourselves. Mother Nature has
her own way of solving things when they go wrong. If we do not do something about it, I am
sure she will find the kind of punishment we deserve for our mistakes.

CONCLUSION B
This may have read as an advertisement promoting meat industry, but it is not. It is just my
view of the issue — as an enthusiastic meat eater, of course.

Drugi zaklju¢ni odstavek je pr1mernejs1 Poleg tega, da iz njega z lahkoto razbere-
mo glavno misel odstavka, je zacinjen s S¢epcem humorja. Prvi odstavek vsebuje kli-
Seje o ogrozenostl okolja in ne povzame teznega stavka. Ce ne bi poznali naslova be-
sedila, iz zaklju¢nega odstavka sploh ne bi mogli razbrati, o cem tece beseda v jedru.

7.2 Primerjava uvodnega in zaklju¢nega odstavka v istem sestavku

ZGLED:
Read the following introductory and concluding paragraphs taken from the same essay
(2002/03). Discuss them, answering the following questions (po Hennessyju 1994: 98):

1. Is the concluding paragraph approximately the same length the introduction?

2. Does the concluding paragraph move on from the introduction (not merely
repeat it)?

3. Can you guess the title of the essay which the two paragraphs come from?

INTRODUCTORY PARAGRAPH

Methods of upbringing nowadays and sixty years ago differ greatly. In former times, most
parents held a firm belief that their offspring must be punished for their mischievous bebav-
iour. At that time spoilt individuals occurred once in a blue moon. Today such children are
no rarity. Times change, and currently permissiveness is in vogue. However, I believe that,
to some extent, punishment is useful and necessary.

CONCLUDING PARAGRAPH

Allin all, it is high time parents made punishment a part of child-rearing again. Still, I must
take a stand against any harsh treatment. Measures taken should be mild and, more impor-
tantly, age-appropriate. Their purpose is not for the child to suffer but to understand that he
or she has bebaved in a wrong manner.
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MOZNE RESITVE:

1. Zaklju¢ni odstavek je nekoliko krajsi od uvodnega.

2. Avtorica v zakljuénem odstavku bralce spomni na glavno misel sestavka (»Par-
ents should punish children occasionally.«). Z opozorilom, kaj je namen ka-
znovanja, in s svarilom, naj starsi pri vzgoji otrok ne bodo prestrogi, se izogne
ponavljanju vsebin iz uvoda in jedra sestavka, ne da bi pri tem odprla razpravo
o novem vidiku obravnavane teme, za kar v zakljuéku ni prostora.

3. Mozni naslovi sestavka: »Strict or Permissive?« / »Punishment is a Necessary
Tool of Upbringing« / »Spare the Rod and Spoil the Child« (dejanski naslov).

Z opisanim tipom vaje dijake in $tudente urimo v prepoznavanju dobrih
in $ibkih plati uvodnih in zaklju¢nih odstavkov. Spodbudimo jih, da ob pre-
gledovanju osnutka preverijo uc¢inkovitost zakljucka, tako da ga preberejo ta-
koj potem, ko so prebrali uvod. Pri tem naj si zastavijo zgoraj navedena vpra-
Sanja glede dolZine, nadgradnje uvodnih misli in povezave z naslovom. Vaja
jih opozori na tesno povezavo med tremi elementi sestavka (naslov uvod in
zakljucek), ki vsebujejo glavno misel. Ce te povezave v sestavku ni, je okrnjena
njegova koherenca.

7.3 Ugibanje naslova sestavka, h kateremu sodi zaklju¢ni odstavek

ZGLED: ) )
Glej zgled zgoraj (vprasanje 3 in MOZNA RESITEV 3).

7.4 Razsiritev prekratkega zaklju¢nega odstavka — dodajanje
zaklju¢ne misli

ZGLED:
Read the conclusion below.
On the whole, I think that parents should bring up a child by combining both — strict-
ness and permissiveness.
(FF, 2002/03: »Spare the Rod and Spoil the Child«)

Think of a final thought to add to make the essay more effective and memorable.

MOZNA RESITEV:
On the whole, I think that parents should bring up a child by combining both — strictness
and permissiveness. THEIR FAILING IN THE ATTEMPT TO FIND A HEALTHY
BALANCE BETWEEN THE TWO MAY RESULT IN SERIOUS CONSE-
QUENCES, SUCH AS AN EXTREMELY SELFISH AND SPOILT CHILD
GROWING UP TO BECOME A SELFISH AND SPOILT ADULT ON THE ONE
HAND, OR A SELF-CONSCIOUS PERSON WITH A LOW SELF-ESTEEM ON
THE OTHER.

(FF, 2002/03: »Spare the Rod and Spoil the Child«)
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7.5 Dodajanje povzetka teznega stavka v zakljucku

ZGLED:
Read the concluding paragraph below.

Being a parent is a responsible, hard and demanding job. No one was born with the
knowledge how to bring up perfect children, and babies are not born with a manual on
upbringing. I think that parents should take one day at a time and keep in mind that a child
is sometimes sweeter and sometimes bitter.

(FF, 2002/03: »Spare the Rod and Spoil the Child«)

Make it fit the title by supplying a restatement of a possible thesis, and making any
other necessary changes.

MOZNA RESITEV:

Being a parent is a responsible and demanding job. TO CARRY IT OUT SUCCESSFULLY,
PARENTS CANNOT AVOID PUNISHING CHILDREN OCCASIONALLY. SIN-
CE THIS IS NOT ALWAYS EASY I think that, IN HARD TIMES, parents SHOULD
REMIND THEMSELVES that a child is sometimes sweeter and sometimes bitter.

7.6 Krajsanje predolgega zaklju¢nega odstavka

ZGLED:
Read the concluding paragraph below, crossing out all the ideas that do not belong into it in
your opinion.

My personal opinion is that people should really be more considerate towards others, also
by being careful with the language they use. But some tend to exaggerate. That is why I think
that some people dislike euphemisms, but that does not mean that they have any bad intenti-
ons; they just want to speak the truth. But I agree with those who believe that we should bear
other people in mind, especially when choosing words to express our feelings and ideas. I am
not saying that the truth should be hidden, but just put a bit more nicely. Therefore, it would
be a good idea to think twice before uttering something harsh that will surely hurt others. Are
we really prepared to bear the consequences of our words, no matter how serious they can be?

(FF, 2001/02: »For or Against Euphemisms?«)

MOZNA RESITEV:

My personal opinion is that people should GENERALLY be more considerate towards others,
also by being careful with the language they use. Therefore, it would be a good idea FOR
EVERYBODY to think twice before uttering something harsh that 1S LIKELY hurt others.

8 SKLEP

Tako uvodni kot zaklju¢ni odstavek igrata v pisnem sestavku pomembno vlogo.
Poleg naslova vsebujeta njegovo glavno misel. Prvi hkrati poskrbi za to, da prido-
bi naklonjenost bralca, in praviloma vpliva na njegovo odlocitev, ali bo besedilo
sploh prebral do konca ali ne, ker bo sklepal, da »se po jutru dan pozna«. V skladu
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s tem bodo suhoparne uvodne besede, zapisane brez Zara in osebne angaziranosti
pisca, bralca pustile najmanj hladnega, ¢e ga Ze ne bodo odvrnile od branja.

Tudi neprimeren ali medel zaklju¢ni odstavek, ki obvisi v zraku, ima negativ-
ne ucinke. Sicer dobro napisano predhodno besedilo skazi in pri bralcu vzbudi
obcutek opeharjenosti. Po drugi strani pa mu spodobno napisan zaklju¢ni od-
stavek prinese zadovoljstvo in ga spodbudi, da se v mislih vraca k besedilu $e vsaj
nekaj ¢asa po tem, ko ga je odlozil.

Morebitnih slabosti v jedru odstavka $e tako spretno napisan zakljucek sicer
ne more odpraviti, lahko pa jih s svojo izpovedno mocjo potisne v ozadje in s tem
obcutno izboljsa splosni vtis o sestavku. Trditev »Konec dober, vse dobro« je torej
v primeru pisnih izdelkov nekoliko pretirana, brez zadrzkov pa jo lahko priredi-
mo v »Konec dober, vse boljse.«

Kakor koli Ze obrnemo - za uvodne in zakljucne odstavke se splaca potruditi!
Da bomo to omogocili dijakom in Studentom, jih moramo opozarjati na Sibke
plati njihovih uvodov in zakljuckov, jih nauciti, kako jih prepoznajo in odpravijo.
Ce jim v ta namen ponudimo ustrezne vaje, bodo séasoma svoje izdelke Ze na sa-
mem zacetku bolje zastavili in pripeljali do zadnje pike, morebitne spodrsljaje pa
bodo ob ponovnem branju in popravljan]u zgodnejsih osnutkov vecinoma opazili
in znali izboljsati tudi brez nase pomoc¢i.
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POVZETEK
Pisni sestavek: uvodni in zaklju¢ni odstavek

Uvodni in zakljucni odstavek zasluzita posebno pozornost, saj mo¢no vplivata
na ucinek celotnega pisnega sestavka. Naloga uvodnega odstavka je, da napove
glavno misel sestavka, pa tudi, da pri bralcu zbudi zanimanje in ga tako preprica,
naj prebere celotno besedilo. V zaklju¢ku pisec bralca Se enkrat spomni na glavno
temo sestavka, hkrati pa poskrbi za zaklju¢ne misli, ki bodo bralcu ostale v spo-
minu tudi potem, ko besedilo odlozi. Clanek obravnava tezave, s katerimi se pri
pisanju uvodnih in zaklju¢nih odstavkov srecujejo dijaki in student]e anglescine.
Razdeljene so v tri skupine: motnje v koherenci, neustrezna dolZina in neustrezen
slog. Clanek vsebuje tudi tipe vaj, s pomocjo katerih lahko Studentje opisane teza-
ve uzavestijo in postopno odpravijo.

Klju¢éne besede: uvodni odstavek, zaklju¢ni odstavek, motnje v koherenci, ne-
ustrezna dolzina, neustrezen slog, naloge za izboljSanje oblikovanja uvodnih in
zaklju¢nih odstavkov.

ABSTRACT
Written Composition: The Introductory and Concluding Paragraphs

The introductory and concluding paragraphs deserve special attention in written
composition classes since the effect of the whole essay depends greatly on the way
in which the writer begins and ends it. Apart from stating the main idea of the
composition, the introduction should attract the reader’s attention, persuading
him or her that the text is worth reading. In a good conclusion the writer reminds
the reader of the main idea again, and finishes in a vivid and memorable way. The
article discusses problems that occur in introductions and conclusions written by
secondary school pupils and students of English. They are classified into three ca-
tegories: coherence breaks, inappropriate length and inappropriate style. Finally,
various types of tasks designed to remedy the difficulties are suggested.

Key words: introductory paragraph, concluding paragraph, coherence breaks,
inappropriate length, inappropriate style, tasks to improve the skill of developing
introductory and concluding paragraphs.



