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Hagija Sofija — model za klasi¢ne osmanske
in sodobne turSke moseje? Primer nove moSeje
na trgu Taksim

SPELA GROSELJ

V tradicionalni turski umetnostni zgodovini je dolgo veljalo, da so bile klasi¢ne osmanske
moseje zgrajene po modelu Hagije Sofije. Pridevnik “klasicen” se tu nanasa na moseje,
zgrajene v 16. stoletju, v veCini primerov pa je njihov arhitekt Mimar Sinan. Tradicionalno
zgodovinopisje, ki je zgodovino Osmanskega imperija in umetnosti razlagalo po vzorcu
rojstva, vzpona in propada, je Sinanovo Zivljenje in arhitekturo umestilo prav v obdobje
vzpona.l Zanimanje za Mimarja Sinana in posledi¢no za Hagijo Sofijo je ponovno pricelo
narascati pred priblizno sto leti, v 20. in 30. letih 20. stoletja. Po propadu Osmanskega im-
perija si je novoustanovljena Republika Turcija (ust. 1923) morala zgraditi narodno iden-
titeto, pri cemer sta imela zgodovinopisje ter arhitektura pomembno vlogo. Slo je celo
tako dale¢, da so v 30. letih 20. stoletja posmrtne ostanke Mimarja Sinana izkopali in jih
antropolosko analizirali, saj so hoteli potrditi njegov (turski) etni¢ni izvor,2 ceprav vemo,
da je bil na Osmanski dvor pripeljan kot otrok, in sicer v sklopu sistema devsirme oziroma
t.i. krvnega davka. Ze za ¢asa njegovega zivljenja je bila napisana njegova prva biografija,
veliko ¢rnila o njem pa je prelitega $e danes. In ne samo ¢rnila, tudi novozgrajene moseje
nosijo njegovo ime in posvetilne napise. Najbolj znan primer je mo$eja Mimar Sinan v
Cetrti Atasehir v Istanbulu (sl. 1, 2), Kjer je v zid vklesano Posvetilo duhu Mimarja Sina-
na, pod katerim je podpisan predsednik Turcije, Recep Tayyip Erdogan. S predsednikom
in Hagijo Sofijo pa je na nek nacin povezana tudi moseja na trgu Taksim, ki naj bi po-

stala nov simbol mesta.3

1V 70. letih 20. stoletja pa so nekateri umetnostni zgodovinarji ta sistem nadomestili s podobnim,
ki je temeljil na Mimarju Sinanu. Umetnostni zgodovinar Metin Sozen je v knjigi Tiirk Mimarisi-
nin Geligimi ve Mimar Sinan (Razvoj turske arhitekture in Mimar Sinan, 1975) tur$ko arhitektur-
no zgodovino razdelil na tri glavna obdobja, to je pred Sinanom, v Sinanovem casu in po Sinanu.
Ugur TANYELL, Mimar Sinan. Tarihsel ve Muhayyel, istanbul 2020, p. 59.

2 Nazan MAKSUDYAN, Turkligiin Hazineleri ve Mimar Sinan: Kaftaslari, Kemikleri, Mezarliklar,
Arredamento Mimarlik, 2007, pp. 60—63.

3 Zdise, dasi trenutna vlada v zadnjih letih Zeli zgraditi nove simbole Istanbula. V govoru na slove-
snem odprtju moseje je predsednik dejal, da je ta moseja pravzaprav ze postala novi simbol Istanbu-
la. https://www.tccb.gov.tr/haberler/410/128029/-taksim-camii-istanbul-un-sembolleri-arasindaki-
-seckin-yerini-simdiden-almistir (17. 9. 2021).
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1. Zunanjost moseje Mimar Sinan, Istanbul

Hagija Sofija je gotovo imela pomemben simbolicen pomen za Osmanski im-
perij, a istocasno se poraja tudi vprasanje, ali dandanasnji retrospektiven pogled
na simboliko te cerkve morda ni napacen ali celo izkrivljen.4 Stevilni miti o Hagiji
Sofiji, Mimarju Sinanu, politi¢na aktualnost te teme5 ter zelo pogosta napaka, da
o zgodovinskih pomenih sodimo skozi prizmo sedanjosti, otezujejo nepristransko
sodbo. Kaksen pomen je imela Hagija Sofija za prebivalce Istanbula v 16. stoletju
ali celo za samega arhitekta Sinana, morda sploh ni bistveno, vendar se ta tema se
vedno pojavlja v $tevilnih knjigah o Mimarju Sinanu. Tako se je v zgodovinopisju
raz$iril mit, ki je ziv $e danes in se celo pojavlja v umetnostnozgodovinski litera-
turi. Mit pravi, da naj bi bila Hagija Sofija za Mimarja Sinana najprej zgled za nje-

gove moseje, a da je sam zelel zgraditi vecje in boljse zgradbe, ter celo, da je s svojo

4 TANYEL1 2020, cit. n. 1, p. 346.

5 Odvzem statusa muzeja in ponovna uporaba Hagije Sofije kot moseje je bila vroc¢a tema v turski
politiki. O tem se je govorilo desetletja. Leta 2020 so odlo¢ili, da odlocitev sodisc¢a iz leta 1934, da
se Hagija Sofija spremeni v muzej, ni bila ustavna, saj naj ne bi bila v skladu z zakoni. Dilara ASLAN,
Turkey meets UNESCO obligations in change of Hagia Sophia’s status, Daily Sabah [13. 7.], 2020.
https://www.dailysabah.com/politics/turkey-meets-unesco-obligations-in-change-of-hagia-sophi-
as-status/news (17. 9. 2021).
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2. Notranjost moseje Mimar Sinan, Istanbul

arhitekturo simboli¢no izzval tisoc let starejso zgradbo.® Med klasi¢cno osmansko
mosejo in Hagijo Sofijo res lahko najdemo nekaj skupnih tock, a trditve nekaterih
umetnostnih zgodovinarjev, ¢e$ da so osmanske moseje le variacije Justinijanove
Hagije Sofije, so pretirane.” Ce govorimo o arhitekturnem izzivanju Hagije Sofije,

6 TANYEL1 2020, cit. n. 1, p. 47.

7 Stevilni umetnostni zgodovinarji so imeli pri klasifikaciji Islamske umetnosti po zahodnih stan-
dardih tezave. Prva se pojavi ze pri poskusu enotne klasifikacije Islamske umetnosti, saj ima ta veli-
ko regionalnih razlicic, ki so se seveda spreminjale skozi stoletja. Tur§ka umetnostna zgodovinarka
Giilru Necipoglu je opozorila, da se je konec 19. stoletja pojavila teznja klasifikacije islamske ume-
tnosti pod srednjevesko umetnost. To se je ohranilo $e vsaj do 70. let 20. stoletja. Kot primer med
drugim navede knjigo Fredricka Harta Art. A History of Painting, Sculpture, Architecture, ki je iz$la
leta 1976, pri tem pa poudarja, da $tevilni avtorji niso opazili podobnosti Sinanovega arhitekturnega
jezika s soCasno renesanso. Po drugi strani pa je Ze leta 1873 iz$la knjiga, ki velja za prvo zgodovino
turske arhitekture, Usul-i Mimar-i Osmani (Osmanska arhitektura). Za osnovo te knjige velja kata-
log, ki ga je sultan Abdiilaziz narocil za Mednarodno razstavo leta 1867 v Parizu. Namen kataloga
je bil predstaviti tursko arhitekturo in njeno racionalnost, ter jo lo¢iti od arabske. Enak namen je
imela tudi knjiga Usul-i Mimar-i Osmani (Osmanska arhitektura), katere naro¢nik je bil isti sultan.
Na isti mednarodni razstavi leta 1867 pa egip¢anski katalog, ki ga je narocil podkralj Egipta, Ismail
Pasa, kritizira turske moseje, ¢e$ da so le kopije Hagije Sofije, ki jih od bizantinskih cerkva loc¢ijo le
minareti in zidovi, okraseni z arabeskami. Giilru NEcipoGLU, Creation of a National Genius. Sinan
and the Historiography of “Classical” Ottoman Architecture, Muqarnas: History and Ideology: Ar-
chitectural Heritage of the “Lands of Rum”, 24, 2007, pp. 141-144.
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3. Mimar Sinan, Pogled proti mihrabu, moseja Kili¢ Ali Pasa, 15678-1580, Istanbul

392

bi morda bilo bolj primerno govoriti o moseji Sultanahmet, ki stoji prav nasproti
Hagije Sofije in je med letoma 1606 in 1617 ni zgradil Mimar Sinan temvec arhitekt
Mehmet Aga.8 A kljub temu, ko govorimo o osmanski mosejah in njihovem arhi-
tekturnih zgledih, prav gotovo ne gre zanemariti vpliva bizantinskih cerkva. Ta je
danes morda najbolj ociten v notranjosti moseje Kilic Ali Pasa v Istanbulu (sl. 3, 4),
ki jo je v letih 1578—1580 zgradil Mimar Sinan. Ta moseja velja za eno od najbolj
podobnih Hagiji Sofiji, vendar pa danes umetnostni zgodovinarji menijo, da so si te
podobnosti zeleli meceni sami in ne arhitekt.? Po osmanski osvojitvi Konstantino-
pla leta 1453, ko je bilo v mestu le $e petdeset cerkva in samostanov,1? je bila vecina
cerkva spremenjenih v moseje, kar se je zgodilo tudi s Hagijo Sofijo. A sprememba
se ni zgodila ¢ez no¢, nekatere cerkve so bile spremenjene v moseje veliko kasneje.

Po razpadu Osmanskega imperija so $tevilne moseje po celotni Turciji $e naprej

gradili v klasi¢nem slogu, po vzoru »ucitelja« Sinana. To je samosvoj paradoks, saj

8 Godfrey GoopwIN, A History of Ottoman Architecture, London 1997, p. 342.
9 Giilru NECIPO&LU, Sinan Cag: (trans. Giil Cagali Giiven), Istanbul 2013, pp. 583, 699.

10 Semavi EvICE, Tarih Boyunca Istanbul, Istanbul 2006, p. 55.
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4. Mimar Sinan, Pogled proti zgornjemu nadstropju moseje Kilig Ali Pasa, 15678-1580, Istanbul

si je novonastala republika pod vodstvom Mustafe Kemala Atatiirka prizadevala
prekiniti vezi z Islamom in Osmanskim imperijem in »ustvariti« novo narodno in
zgodovinsko identiteto. Za to je bila, med drugim, za prestolnico nove drzave iz-
brana Ankara, saj je bil Istanbul, prestolnica Osmanskega imperija in musliman-
skega kalifata, prevec povezan z zgodovino.!! Tako se je zacela urbanisti¢na in ar-
hitekturna prenova Ankare, a zdi se, da je arhitekturna prenova drzave uspela le
delno, saj v sakralni arhitekturi ni prislo do vecjih sprememb. Pri gradnji mosej
je $e vedno, z redkimi izjemami, prevladoval klasi¢ni osmanski tip, ki ga je razvil
Mimar Sinan. Kljub $tevilnim kritikam arhitektov in arhitekturnih zgodovinar-
jev, so v 20. stoletju slabe in dobre kopije klasi¢nih osmanskih mosej iz 16. stoletja
$e naprej prevladovale. Eden izmed najodmevnejsih dogodkov, ki bi to lahko spre-
menil, je bilo tekmovanje za eno najvecjih mosej v Ankari, mosejo Kocatepe. To je

bil prvi urbanisti¢ni razpis v republiki, ki je vkljuceval tudi mosejo.12 Na razpisu

11 Sibel Bozpo&AN, Modernizm ve Ulusun Insasy: Erken Cumhuriyet Tiirkiyesi'nde Mimari Kiiltiir
(trans. Tuncay Birkan), Istanbul 2012, p. 82.

12 Tuncay Kap — Melike Ozcan, Cami Mimarisi ve Ticari Fonksyon Iliskisi, Ak¢akoca Cami
Ornegi, Diizce Universitesi Bilim ve Teknoloji Dergisi, Diizce, [11. 7.], 2019, p. 1850.
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5. Pogled na mos$ejo s Trga Taksim, Istanbul

je zmagala sodobno zasnovana moseja arhitekta Vedata Dalokaya (1927-1991).
Gradnja se je pricela leta 1967, a se je kmalu zakljucila, saj naj bi me$cani prote-
stirali proti sodobnemu arhitekturnemu videzu moseje, zato so na istem mestu
zgradili kopijo klasi¢ne osmanske moseje, ki je bila dokoncana $ele leta 1987.13 Ta
dogodek so zaznamovale $tevilne javne kritike arhitektov in umetnostnih zgo-
dovinarjev. Najbolj znana je kritika arhitekturnega zgodovinarja Dogana Kuba-
na (1926-2021), v kateri kritizira prakso kopiranja mosej iz 16. stoletja, ki je bila
v 20. stoletju zelo pogosta.14

Tudi po letu 2000 se $tevilne novozgrajene moseje $e vedno ozirajo v prete-
klost — nekatere so prave kopije klasi¢nih Sinanovih mosej, druge, slabe kopije, pa

le posnemajo arhitekturne elemente klasi¢nih mosej. Zakaj? Stevilni raziskovalci

13 Emine Merdim YiLMAZ, “Kocatepe Camisi” ni Yaptim ama Bu Higbirinin Kopyasi Degil”, Arki-
tera, 2009, https://v3.arkitera.com/s170-kocatepe-camisini-yaptim-ama-bu-hicbirinin-kopyasi-de-
gil.html (7. 10. 2021).

14 Dogan KuBAN, 20. Yiizyilin ikinci yarisinda 16. yiizyil stilinde cami yapmag1 diisiinenlere, Mi-
marlik, Say1 48, 1967, p. 7.
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6. Notranjost mos$eje na Trgu Taksim, Istanbul

riSejo vzporednice med neoosmanskim slogom v arhitekturi in vladajoco politi¢no
stranko AKD, ki je na oblasti Ze skoraj dvajset let. Nekateri menijo, da sta glavna
razloga za neoosmanski slog dva: po eni strani se Zeli s tem slogom okrepiti spo-
Stovanje do vere in obc¢utek predanosti, drugi pa naj bi bil bolj politicen, in sicer
naj bi vladajoca stranka s tem kazala svojo moc.15> Vendar odgovor na to vprasanje
morda le ni tako preprost. Moseja na trgu Taksim,16 ki je bila dokoncana 28. maja
2021, se ponovno in bolj neposredno navezuje na Hagijo Sofijo.

Moseja je bila zgrajena na trgu, ki je simbol nove republike in modernega Istan-
bula (sl. 5). Trg in ulice ob njem je zasnoval urbanist Henri Prost.” Predel mesta

okoli trga ni bil znotraj obzidja Bizanca, niti kasnejsega turskega mesta. V 19. in

15 Dogan TEKELI, Cami Yapilar1 ve Mimarlik, Arredamento Mimarlik, 320, 2018, p. 80.
16 Mogeja $e nima imena. Poznana je kot Mogeja Taksim.

17 Po prenovi Ankare se je vlada novoustanovljene Republike Turéije odlo¢ila urbanisti¢no urediti
$e Istanbul. V ta namen so v mesto leta 1936 povabili Prosta. Urbanisti¢ne spremembe, ki jih je pred-
lagal, so bile dokoncane Sele leta 1951. Elvan ARTAN ERGUT — ipek YADA AKPINAR — Zafer AKAY,
Cumbhuriyet Déneminde Istanbul’da Mimarlik, Antik Cag'dan XXI. Yiizyila: Biiyiik Istanbul Tarihi,
(ed. Coskun Yilmaz), Istanbul 2015, pp. 559-560.
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7. Notranjost moseje na Trgu Taksim, Istanbul




ZUZ - LVII-LVIII - 2021-2022

8. Gaspare Fossati, Notranjost Hagije Sofije, pogled proti vzhodu, litografija, 1852.
London, Victoria and Albert Museum, SP.270:2.
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9. Kupola nad vhodom v mosejo Taksim

zacetku 20. stoletja so tu ziveli pretezno tujci, zahodnjaki. Se danes je tu ve¢ina tu-
jih konzulatov. Zaradi pretezno tuje in tudi kr$¢anske populacije v tej mestni Cetrti,
mestne silhuete ne zaznamujejo minareti, so pa tu Stevilne cerkve, a pogosto skrite
med stanovanjske zgradbe. V neposredni blizini trga Taksim je grska ortodoksna
cerkev Sv. Trojice, ki z zvoniki izstopa iz mestnega tkiva. Prav to, da na trgu izstopa

simbol druge vere, naj bi bil eden izmed razlogov za gradnjo moseje na tem mestu.18

18 Izgradnja moseje na trgu je bila vro¢a politi¢na tema skoraj 30 let. O tem je odlocalo tudi sodisce,
ki je leta 2017 izdalo dovoljenje za izgradnjo moseje. Pelin UNKER, Siyasal iktidarin yeni sembolii:
Taksim Camii, [27.5.], 2021. https://www.dw.com/tr/siyasal-iktidar%C4%B1n-yeni-sembol%C3%BC-
-taksim-camii/a-57688629 (17.9. 2021).
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10. Kupola v Hagiji Sofiji

Gradnja Moseje Taksim se je zacela leta 2017, slavnostno odprtje in prva pet-
kova molitev pa je bila 28. maja 2021.1° Mosejo je slavnostno otvoril predsednik
drzave, Recep Tayyip Erdogan. Moseja je zgrajena na trikotnem zemljiscu, od trga
pajo fizi¢no locuje zgodovinska stavba, ki je bila v 18. in deloma 19. stoletju cister-
na, ter je trgu celo dala ime. Sama moseja ni zgrajena po zgledu klasi¢nih osman-

skih mosej. Glavni del moseje je osemkotnik, pokrit s kupolo. Ureditev in okrasi-

19 29. maja 1453 so Turki dokonéno osvojili Konstantinopel in $e istega dne naj bi turski sultan Ha-
gijo Sofijo spremenil v najve¢jo mosejo v Konstantinoplu, ter jo tudi tako obvaroval pred uni¢enjem.
Tega istega dne naj bi Fatih Sultan Mehmet, bolj znan kot Mehmet Osvajalec, tudi ze opravil prvo
molitev v Hagiji Sofiji. David N1cOLLE — John HALDON — Stephen TURNBULL, Konstantinopolis’in
diisiisii. Osmanlilarin Bizans’t Fethi (trans. Ali Ozdamar), Istanbul 2010, p. 265.
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tev procelij prav ni¢ ne spominja na Hagijo Sofijo. V notranjosti pa lahko vidimo
nekaj podobnosti. Prva je barvna podobnost, ki pride bolj do izraza ob son¢ni sve-
tlobi (sl. 6, 7). Podobno kot v Hagiji Sofiji je spodnji del stene temnejse barve (sl. 8).
V Hagiji Sofiji je spodnji del stene v celoti prekrit s sivimi marmornatimi plo$ca-
mi, na Taksimu so v siv marmor odeti le nosilni stebri. Zgornji del zidu je v Hagiji
Sofiji rumeno-oranzne barve ter na nekaterih delih prekrit z mozaikom na zlatem
ozadju. V moseji na Taksimu se na zgodnjem delu stene barvna paleta bliza rume-
nim odtenkom. Najbolj na Hagijo Sofijo spominja vodoravna razdelitev stene na tri
dele, ter ¢rne okrogle napisne table z zlatimi napisi imen kalifov in prerokov. Tudi
njihova postavitev je skoraj enaka. Klasicne osmanske moseje, po vzoru katerih so
bili narejene stevilne neoosmanske, so v notranjosti bele, imena kalifov in prero-
kov pa so s ¢rno barvo napisana na zid, redko na obesene table. Tiste z malo vec
okrasja imajo na zidovih viticaste in floralne motive, pretezno v odtenkih modre
in rdece. Druga zanimiva podobnost med Hagijo Sofijo in mosejo na trgu Taksim
je okrasitev kupole v preddverju moseje (sl. 9). Okrasitev s ¢rtami spominja na sti-
lizirano okrasitev kupole Hagije Sofije (sl. 10).

Kljub nekaterim podobnostim med Hagijo Sofijo in mosejo na trgu Taksim, ki
pa jih ve¢inoma najdemo le v notranjosti moseje, bi na izhodis¢no vprasanje, ali
Hagija Sofija res predstavlja model za nove moseje v Tur¢iji, tezko odgovorili pri-
trdilno. Zdi se, da so simbolne vzporednice trenutno bolj politi¢cne in ne toliko
arhitekturne. K tej simboliki pomembno prispeva tudi datum odprtja moseje na
Taksimu, ki skoraj sovpada z osvojitvijo Istanbula. Ali gre le za naklju¢je? Model
moseje na Taksimu pa je tudi Ze na seznamu tipskih modelov mosej Turske verske

fundacije, ki je zadolZena za grajenje mosej v Turciji in tudi v tujini.20

Viri ilustracij: Osebni arhiv avtorice (1, 2, 3, 4, 5, 6, 7, 9); Victoria & Albert Museum, London (8);
© Wikimedia Commons (10)

20 7e dober mesec po odprtju moseje na trgu Taksim pa je bilo tudi oznanjeno, da bo arhitektur-
no enak projekt zgrajen tudi v provinci Yozgat. Cf. Eda DEMIREL, Cekerek Belediye Baskani Eyyiip
Gakur: ilgemize hayiwrly olsun, [4. 7.], 2021. https://www.yozgatcamlik.com/gundem/cekerek-beledi-
ye-baskani-eyyup-cakir-ilcemize-hayirli-olsun-h349922.html (17. 9. 2021).
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Hagia Sophia as Model for the Classical Ottoman
and a Possible Model for Contemporary Turkish Mosques?
An Example of the New Mosque on the Taksim Square

SUMMARY

Many Turkish and foreign art historians have long defended the thesis that the clas-
sical 16th century Ottoman mosques were built on the model of Hagia Sophia. The
authorship of many of these classical mosques is attributed to the court architect Mi-
mar Sinan. One of the myths about Mimar Sinan tells how he was amazed by Hagia
Sophia and has dedicated all his professional life to building the bigger mosque. While
he might have been impressed by the building, which had a status of the bigger mosque
just after the Turkish conquest of Constantinople (1453), it would not be correct to
say that the classical Ottoman mosques are a mere copies or variants of Hagia Sophia.

Both Mimar Sinan and Hagia Sophia have kept on being important topics of Turk-
ish art history, history and even politics. The interest in Mimar Sinan, also known as
Koca (Great) Sinan, began to rise in 1920s. After the collapse of the Ottoman Empire,
newly built Republic of Turkey had a need to create its own national identity and the
architecture and architectural history played in important role in this. Mimar Sinan
was gaining important role of national genius and in 1930s the need to open his tomb
and analyse his (Turkish) ethnical background was probably one of the most extreme
events in nation building. Mimar Sinan’s mosque prototypes kept on being copied un-
til nowadays. Mosque in Istanbul’s district of Atasehir is a 21st century copy of one of
the Sinan’s mosques and it is also dedicated to his spirit.

Besides Mimar Sinan, Hagia Sophia, which was supposed to present the ideal and
model of classical Ottoman mosques, is again an important political topic, especially
after changing its status from museum back to mosque in July 2020. Can it also be a
model or ideal for contemporary architects? In political speeches, Hagia Sophia and
Taksim Mosque are often mentioned in the same context. Besides that, stripping off
the museum status of Hagia Sophia and opening of the mosque in Taksim are just ten
months apart. Furthermore, Taksim Mosque is built on symbolically important place
for the history of the Republic of Turkey, Taksim Square. Newly built mosque and Ha-
gia Sophia have some similarities in the interior decoration, but for now it seems that
the more than architectural, their resemblance lies in a political symbolism.
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Sinopsisi / Abstracts

1.01 IZVIRNI ZNANSTVENI CLANEK
Katarina SMID, Herakles in Alkestida na Sempetrski grobnici.
Aticizirajo¢i provincialni relief

Kljuéne besede: Herakles, Alkestida, Sempeter v Savinjski dolini, rimska doba, Vindonij,
poliklejtovsko kiparstvo, klasicizem

Prispevek obravnava upodobitev Herakla in Alkestide na Vindonijevi grobnici na rim-
ski nekropoli v Sempetru v Savinjski dolini. Cetudi motiv relativno pogosto nastopa v
rimski dobi in ga v lepem stevilu zasledimo v donavskih provincah, pa $empetrski prizor
od njih izstopa, kar se kaze zlasti v podobi Herakla in skalnati pokrajini, po kateri sto-
pata protagonista. Medtem ko Alkestida najbolje ustreza liku na stenski sliki v Tiru, pa
pri Heraklovem poudarjenem mladostnistvu, kontrapostu in navzdol uprtemu pogledu
pridejo bolj do izraza poliklejtovski vzori, lik pa $e najbolj ustreza Heraklu na aticizira-
jocem trifiguralnem reliefu v Vili Torlonia. Na grske vzore nenazadnje kaze tudi skal-
nata pokrajina s skalo, na kateri pociva kij. Slednji detajl je denimo prisoten pri Lizipu
pripisanemu Heraklu tipa Farnese, $e bolj izrazito pa pri reliefu $t. 12 Telefovega friza
Pergamonskega oltarja.

1.01 ORIGINAL SCIENTIFIC PAPER
Katarina SMID, Heracles and Alcestis in the Tomb in Sempeter.
An Atticising Provincial Relief

Keywords: Heracles, Alcestis, éempeter in the Valley of Savinja, Roman era, Vindonius,
Polyclitan statuary, classicism

This paper discusses the scene of Heracles and Alcestis in Vindonius’ tomb in the Roman
necropolis of Sempeter in the Savinja Valley. Although the motif is relatively well spread
in the Roman era and appears relatively often in the Danubian provinces, the scene in
Sempeter stands out especially in the effigy of Heracles and the setting with the outcrop-
ping rock, which supports the club. While Alcestis resembles Alcestis on the wall paint-
ing in Tyros, Heracles’ emphasized adolescence, contrapposto pose, and bowed head draw
attention to Polyclitan characteristics, whereas the hero matches at its best Heracles in
the Atticizing three-figure relief in Villa Torlonia. Nevertheless, also the rocky setting
with the outcropping rock, on which the club lies, points to the Greek roots. That detail
is present on to Lysippus attributed Weary Heracles and also in the relief plate no. 12 of
the Telephos’ Friese from the Great Altar.




ZUZ - LVII-LVIII - 2021-2022

1.01 1IZVIRNI ZNANSTVENI CLANEK
Guido TIGLER, Upodobitev Samsona “Arturjevega mojstra”

Klju¢ne besede: Samson v boju z levom, romansko kiparstvo, Arturjev mojster,
Modena (ltalija) katedrala, Wiligelmo

Objava reliefa v tufastnem apnencu z upodobitvijo Samsona z levom v zasebni zbirki, ki
prihaja iz okolice Modene, se datira v dvajseta leta 12. stoletja in se pripisuje »Arturjeve-
mu mojstru, pripadniku Wiligelmove Sole.

1.01 ORIGINAL SCIENTIFIC PAPER
Guido TIGLER, A Depiction of Samson by “Matser of Arthur”

Keywords; Samson and the lion, romanesque sculpture, Arthur Master, Modena (Italy)
cathedral, Wiligelmus

Publication of a relief in tufaceous limestone with Samson and the lion, in a private col-
lection, coming from the surroundings of Modena, datable to the 1120s and attributable
to the “Master of Arthur”, a member of Wiligelmo’s school.

1.01 IZVIRNI ZNANSTVENI CLANEK
Renata NOVAK KLEMENCIC, Nekaj novih izhodi$é za rekonstrukcijo
koprske romanske stolnice

Kljuéne besede: Koper, stolnica Marijinega Vnebovzetja, romanika, arhitektura, kripta,
Oglej, Novigrad

V osnovi romanska bazilika s kripto pod dvignjenim korom in portikom na zahodu je bila
v 15. stoletju podaljsana proti zahodu, v baroku pa spremenjena v dvoransko cerkev. Sta-
ro romansko stolnico je mogoce rekonstruirati na osnovi tlorisa iz leta 1690, arhitektur-
nih ostankov, opisov iz zgodnjega novega veka in primerjalnega gradiva. Cerkev je med
ve¢jimi stolnicami jadranskega prostora tega ¢asa, po tipologiji — gre za triladijsko bazi-
liko, predeljeno s stebri, ki ima apside v ravni vrsti — in po oblikovanju dvignjenega kora
nad kripto je primerljiva s Poponovo fazo oglejske bazilike (1021-1031) in s katedralo v
Novigradu, ki je prav tako nastala po oglejskih vzorih.

1.01 ORIGINAL SCIENTIFIC PAPER
Renata NOVAK KLEMENCIC, Reconsidering the Reconstruction
of the Romanesque Cathedral in Koper

Keywords: Koper, Capodistria, cathedral, Romanesque, architecture, crypt, Aquileia,
Cittanova

The Cathedral of Koper (Ital. Capodistria) was originally a Romanesque basilica with a
crypt under a raised choir in its eastern part and with a portico to the west. In the 15th
century, it was extended to the west and converted into a hall church in the Baroque pe-
riod. The old Romanesque cathedral can be reconstructed based on a floor plan from 1690,
as well as architectural remains, descriptions from the early modern period, and com-
parative material. The church is among the larger cathedrals of the time in the Adriatic
area. In terms of typology, being a three-nave basilica with columns, apses in a straight
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row to the east, and a raised choir above the crypt, it is comparable to the Basilica of Aq-
uileia as it was rebuilt (1021-1031) by Patriarch Poppo, and to the cathedral in Novigrad,
which was also built following the models of Aquileia.

1.01 1IZVIRNI ZNANSTVENI CLANEK
Sara TURK MAROLT, Izgubljene, pozabljene in novo odkrite srednjeveske
stenske poslikave iz nekdanje cerkve in samostana sv. Franciska v Kopru

Kljuéne besede: samostan in cerkev sv. Franc¢iska, Koper, franciskani, freske,
stensko slikarstvo, 14. stoletje

Stenske poslikave so, kljub danes skopim $e vidnim ostankom, v srednjem veku krasile
tako notranjsc¢ino cerkve sv. Franciska kot tudi nekatere samostanske prostore. V med-
vojnem obdobju so v sklopu restavratorskih del trzaske Soprintendenze v kriznem ho-
dniku zabelezili ve¢ odkritih fragmentov fresk, med katerimi sta bili najbolje ohranjeni
poslikava (v dveh plasteh) v luneti portala, ki je povezoval krizni hodnik s cerkvijo, in
poslikava na desni strani istega portala z Marijo z detetom na prestolu, sv. Fran¢iskom
in klece¢im vitezom v pripros$nji. Prav tako so bili na severni steni v cerkvi sv. Fran¢iska
v ¢asu obnovitvenih del v 60. letih odkriti fragmenti (po vsej verjetnosti) freskantskega
cikla iz zivljenja sv. Franciska, v ¢asu zadnjih obnovitvenih del (2007-2013) pa tudi dve
plasti stenske poslikave za sedilijami v ni$i na juzni steni prezbiterija. Prispevek se osre-
dotoca na zgodovino odkritja poslikav ter na njihovo slogovno in ¢asovno opredelitev.

1.01 ORIGINAL SCIENTIFIC PAPER
Sara TURK MAROLT, Lost, Forgotten, and Newly Discovered Medieval
Frescoes from the Former Church and Monastery of St. Francis in Koper

Keywords: church and cloister of Saint Francis, Koper, franciscans, fresco painting,
mural painting, 14th century

Despite the scarcely visible remains, the wall paintings adorned the interior of the medi-
eval church of Saint Francis as well as some parts of the monastery. During the restora-
tion work of the Trieste Soprintendenza at the end of the interwar period, several frag-
ments of fresco paintings were recorded in the cloister area. The best preserved were a
fresco painting (in two layers) in the lunette of the portal connecting the church with
the cloister, and the painting located on the right side of the same portal featuring the
Virgin with the child on the throne with St. Francis and the knelling knight. Fragments
of mural paintings were also discovered on the north nave wall in the church of St. Fran-
cis during the restoration works in the 1960s, and in the main chapel in the niche on the
south wall at the time of the last restoration works (2007-2013). The article focuses on
the history of the discovery of paintings, and on their analysis.
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1.01 IZVIRNI ZNANSTVENI CLANEK
Anabelle KRIZNAR, Avtorstvo stenskih poslikav, pripisanih Janezu Aquili,
na osnovi materialne karakterizacije ometov in slikarskih tehnik

Klju¢ne besede: Johannes Aquila, ometi, pigmenti, slikarske tehnike, avtorstvo

Janez Aquila je znan po stenskih poslikavah iz ok. 1400 v Veleméru (Madzarska), Turnisc¢u
in Martjancih (Slovenija) ter Bad Radkersburgu in Firstenfeldu (Avstrija). V tej raziskavi
smo z razli¢nimi invazivnimi in neinvazivnimi tehnikami (OM, SEM-EDX, FTIR, XRD,
XREF, VIS) analizirali materiale in slikarske tehnike, ki so jih uporabljali on sam in njegova
delavnica. Pridobljeni rezultati odkrivajo veliko razliko v kakovosti tehni¢ne izvedbe med
njegovimi zgodnjimi poslikavami in kasnejsimi, ki so jih vecinoma izvedli njegovi u¢enci.

1.01 ORIGINAL SCIENTIFIC PAPER
Anabelle KRIZNAR, Authorship of Wall Paintings Attributed to Johannes
Aquila on the Basis of Material Characterization of Plasters and Painting
Techniques

Keywords: Johannes Aquila, plasters, pigments, painting techniques, authorship

Johannes Aquila is well known for his mural paintings from around 1400 in Velemér
(Hungary), Turni$ce and Martjanci (Slovenia), Bad Radkersburg and Furstenfeld (Aus-
tria). In this research, materials and painting techniques used by him and his workshop
were studied, applying differnet invasive and non-invasive techniques (OM, SEM-EDX,
FTIR, XRD, XRE, VIS). Obtained results revealed a huge difference in the quality of tech-
nical execution between his early murals and his latter ones, where most of the work was
carried out by his disciples.

1.01 IZVIRNI ZNANSTVENI CLANEK
Gasper CERKOVNIK, Srednjeveska fragmenta Zivega kriza in Pohoda
sv. Treh kraljev v TopolSici: novoodkrito delo t. i. vojvodske delavnice

Kljuéne besede: Topolsica, srednjevesko stensko slikarstva, ikonografija, Zivi kriz,
Pohod in poklon sv. Treh kraljev, vojvodska delavnica

Leta 2018 so bili v cerkvi sv. Jakoba v Topolsici nepri¢akovano odkriti fragmenti srednje-
veske stenske poslikave. Prvi prikazuje nenavadni motiv Zivega kriza, drugi Pohod sv.
Treh kraljev. Upodobitev Zivega kriza je po fragmentu na Ptuju $ele druga znana v Slo-
veniji, poslikave pa se slogovno vezejo na prav tako redka dela t. i. vojvodske delavnice,
ki je delovala predvsem na Stajerskem. Na podlagi sloga jih zato lahko datiramo v drugo
desetletje 15. stoletja.
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1.01 ORIGINAL SCIENTIFIC PAPER

Gasper CERKOVNIK, Medieval Fragments of the Living Cross

and Procession of the Magi in TopolSica: a New Work by So-called
“Ducal Workshop”

Keywords: TopolSica, medieval mural painting, iconography, Living Cross,
Procession and Adoration of the Magi, Ducal Workshop

In the year 2018 a surprising discovery of fragmented medieval frescoes was made in
St. James’ church in Topolsica. The first fragment depicts an unusual motif of the Living
Cross, the second one the Procession of the Magi. The depiction of the Living Cross is,
after that one in the Ptuj parish church, the second example known in Slovenia, while
the frescoes can be identified as a relatively rare work of the so-called “Ducal Workshop”,
active mostly in Duchy of Styria. According to the style, they can be dated into the sec-
ond decade of the 15th century.

1.01 1ZVIRNI ZNANSTVENI CLANEK
Mojca JENKO, Lepa Socéutna s Starih Svetih gora nad Podsredo
v luéi novejsih spoznanj

Klju¢ne besede: Lepa Pieta, Stare gore nad Podsredo, praska cesarska delavnica,
Krivakova Pieta (Olomouc, Moravska), Benediktinska opatija Seeon (Bavarska),
Bild Hora (kamnolom), petrografska analiza

Plastika, razstavljena v Narodni galeriji v Ljubljani, je pripisana krogu Mojstra sv. Jakoba,
najpomembnejsega kiparja Ptujskogorske kiparske delavnice, izSolanega v Pragi, v kipar-
ski delavnici svetovidske stavbarske delavnice. Novejsa ceska strokovna literatura doka-
zuje, da so tam izdelali vrsto Lepih Pieta, izklesanih iz monolitnih blokov iz kamnoloma
v Bili Hori. Raztresene so $irom Evrope; naro¢nikom so jih dostavljali po rekah in ko-
pnem. Tudi na$ primerek je nedvomno izklesal v praski cesarski delavnici iz$olani kipar,
kar dokazujejo formalne znacilnosti, vklju¢no z detajli; izjemno blizu je Kiivakovi Pieta
iz Olomouca (Moravska) in Lepi Socutni iz benediktinske opatije Seeon (Bavarska). Od
vseh pa se razlikuje po Marijinem pogledu v daljavo, kar dokazuje nadaljnjo stopnjo slo-
govnega razvoja. Kje je Lepa Socutna s Starih Svetih gora nastala, bo ostala skrivnost vse
dotlej, ko bo opravljena petrografska analiza.

1.01 ORIGINAL SCIENTIFIC PAPER
Mojca JENKO, Latest Findings about the Beautiful-Style Pieta
from Stare Svete Gore nad Podsredo

Keywords: Beautiful-Style Pieta, Stare gore nad Podsredo, Prague Imperial Workshop,
Krivak's Pieta (Olomouc, Moravia), Benedictine Monastery in Seeon (Bavaria),
Bila Hora (quarry), petrographic analysis

This Pieta sculpture, on permanent display at the National Gallery of Slovenia, has been
attributed to the circle of the so-called Master of St. James, the leading sculptor of the
Ptujska Gora workshop, who had been trained in Prague, in the workshop of the St. Vi-
tus cathedral. Bohemian researchers have recently shown that a number of Beautiful-
Style Pietas carved from the Bild Hora quarry monoliths originated from this Prague
workshop and, by river and land, travelled widely across central Europe. With its formal
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characteristics and detailing, our Pieta appears to be stylistically close to Krivak’s Pieta
from Moravian Olomouc and to the Beautiful Pieta from the Bavarian Benedictine Mon-
astery in Seeon. Madonna’s distinct gaze into the distance, though, seems to point to a
later stylistic stage. Nevertheless, without a petrographic analysis, the origin of the Pieta
from Stare Svete Gore nad Podsredo remains unsolved.

1.01 1ZVIRNI ZNANSTVENI CLANEK
Katarina RICHTER, Poslikava starejSe beljaske slikarske delavnice
v cerkvici sv. Doroteje v Zabnicah (Camporosso in Valcanale)

I§Ijuéne besede: starej$a beljaska slikarska delavnica, Friderik Beljaski, Janez Ljubljanski,
Zabnice, Kanalska dolina

V cerkvici sv. Doroteje v Zabnicah v Kanalski dolini so bile leta 2013 odkrite, pred kratkim
(2018-2019) pa konservirane kakovostne srednjeveske freske. Poslikava severne ladijske
stene je posvecena Pohodu in Poklonu sv. treh kraljev, slavolo¢na stena pa drugim svetopi-
semskim in svetniskim podobam. Na podlagi slogovnih in motivnih podobnosti s poslika-
vami na Avstrijskem Koroskem so freske pripisljive starejsi beljaski slikarski delavnici Fri-
derika Beljaskega s sodelovanjem Janeza Ljubljanskega. Nastale so proti sredini 15. stoletja.

1.01 ORIGINAL SCIENTIFIC PAPER
Katarina RICHTER, Frescoes by the Elder Villach Painting Workshop
in the Church of St. Dorothy in Zabnice (Camporosso in Valcanale)

Keywords: the Elder Villach Painting Workshop, Friedrich of Villach, Johannes of Laibach,
Camporosso, Valcanale

In 2013 medieval frescoes of considerable quality were discovered in the small church of
Saint Dorothy in Camporosso in Valcanale, Italy. They have also recently been conserved
(2018-2019). The north wall of the nave is dedicated to the scenes of the Journey and Ado-
ration of the Magi while the triumphal arch is decorated with more scenes from the Bible
as well as images of saints. On the basis of stylistic and motif similarities to wall paint-
ings in Carinthia, Austria, the frescoes may be attributed to Master Friedrich of Villach
and his Elder Villach Painting Workshop with the collaboration of Johannes of Laibach.
The frescoes were painted towards the middle of the 15th century.

1.01 1IZVIRNI ZNANSTVENI CLANEK
Natasa GOLOB, Magister Briccius Preprost de Cilia in njegove knjige

Klju¢ne besede: Brikcij Preprost iz Celja (t 29. 11. 1505), zasebna knjiznica,
Brikcijevi podpisi, latinski avtorji, italijanski humanizem, dunajsko knjizno slikarstvo

Brikcij Preprost iz Celja je bil profesor na dunajski Artisti¢ni fakulteti, veckrat njen dekan
in kancler oz. rektor Univerze na Dunaju. Kot profesor latin$cine je bil dobro seznanjen
z rimsko knjiZevnostjo in s humanisti¢nimi tokovi v Italiji, ki jih je v svojem delovanju
uvajal na dunajsko univerzo in dvor. Iz njegove knjiznice, ki jo je zapustil Bursi Ramung,
se je ohranilo — z njegovimi podpisi izkazani — pet rokopisov, pet prvotiskov in stiri enote
so utemeljeno pripisane njegovi knjiznici. Clanek obravnava tudi rokopisne in slikarske
povezave med rokopisi z Dunaja in dezele Kranjske.
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1.01 ORIGINAL SCIENTIFIC PAPER
Natasa GOLOB, Magister Briccius Preprost de Cilia and his Books

Keywords: Briccius Preprost de Cilia (T 29. 11. 1505), personal library,
Briccius' subscriptions, Latin authors, Italian humanism, Viennese illumination

Briccius Preprost de Cillia was professor at the Vienna Artistic faculty, several times its
Dean and also the Chancellor of the Vienna University. As a professor of Latin, he was
well acquainted with Roman literature and humanistic currents in Italy; during his pro-
fessorship he introduced humanistic values at the University and at the Court. From his
library, which he bestowed to Bursa Ramung, we definitively know of five manuscripts
with his subscriptions, five incunabula and a further four units, all ascribed to his library.
The paper also tackles the connections between manuscript and illumination produc-
tion from Vienna and Carniola.

1.01 1IZVIRNI ZNANSTVENI CLANEK
Mija OTER GORENCIC, Epitaf Jurija Ravbarja, Razre$ena uganka nagrobne
freske s konca 15. stoletja v stiski cerkvi

Klju¢ne besede: Sti¢na, samostanska cerkev, nagrobna freska, Jurij Ravbar, 15. stoletje

Prispevek prinasa odkritje, komu je bila posvec¢ena nagrobna freska na slopu med glavno
in juzno stransko ladjo pod pevskim korom cistercijanske cerkve v Sti¢ni. Freska velja za
edino znamenje renesanse v slovenskem zaledju v zgodnjih osemdesetih letih 15. stoletja.
V ¢lanku je predstavljeno, da je bila freska naslikana za Jurija Ravbarja. Avtorica ugota-
vlja, da je bilo v naslikani luneti freske prvotno ve¢ grbov, od katerih je danes ohranjen le
$e grb ogrskega kraljestva. Grbe interpretira v smislu izrazanja pripadnosti cesarju Fri-
deriku III, ki je imel na svojem nadvojvodskem pecatu levo ob svoji podobi staroogrski
grb ter grbe Avstrije, Koroske in Slovenske marke.

1.01 ORIGINAL SCIENTIFIC PAPER
Mija OTER GORENCIC, Georg Rauber’s epitaph. The Mystery of the Late
15th-Century Painted Epitaph in the Sti¢na Cistercian Church Solved

Keywords: Sti¢na, monastery church, epitaph, Georg Rauber, the 15th century

The contribution at hand presents the discovery of the identity of the person to whom
the epitaph on the pier between the main nave and the southern nave under the choir
loft of the Cistercian church in Sti¢na was dedicated. The fresco is considered the only
sign of the Renaissance in the Slovenian hinterlands in the early 1480s. The article de-
monstrates that the fresco was painted for Georg Rauber. The author determines that the
painted fresco lunette originally contained several coats of arms, of which only the coat
of arms of the Kingdom of Hungary has been preserved. She interprets the coats of arms
as an expression of loyality to Emperor Frederick III, whose archducal seal included the
coat of arms of the Kingdom of Hungary and the coats of arms of Austria, Carinthia, and
Windic March to the left of his portrait.
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1.01 1IZVIRNI ZNANSTVENI CLANEK
Alessandro QUINZI, Correggio, Schongauer in slike za kapelo Del Bono

Kljuéne besede: Correggio, kapela Del Bono, Parma, Martin Schongauer, renesansa,
grafi¢ne predloge, slikarstvo

Sliki Mucenistvo svetih Placida, Flavie, Eutikija in Viktorina in Kristusovo objokovanje
sta nastali v letih 1522-24 za kapelo Del Bono v benediktinski cerkvi sv. Janeza Evange-
lista v Parmi in sodita med Correggiove vrhunce. Pri nastanku obeh platen so bile odlo-
cujoce tako zelje naro¢nika, benediktinskega patra Placida Del Bona, kot njuna postavitev
na vzdolzni steni druzinske kapele Del Bono. Doslej neopazen je ostal vpliv bakrorezov
Martina Schongauerja Kristusovega bicanja in Kristusovega polaganja v grob iz cikla
Pasijona, iz sredine osmega desetletja 14. stoletja. V sv. Placidu smemo prepoznati tudi
naroc¢nikov portret.

1.01 ORIGINAL SCIENTIFIC PAPER
Alessandro QUINZI, Correggio, Schongauer and the Paintings
for the Del Bono Chapel

Keywords: Correggio, Del Bono Chapel, Parma, Martin Schongauer, Renaissance,
prints as models, painting

The paintings The Martyrdom of Saints Placidus, Flavia, Eutychius and Victorinus and
The Lamentation of Christ were created in 1522-24 for the Del Bono Chapel in the Ben-
edictine Church of St. John the Evangelist in Parma and are among Correggio’s high-
lights. Both the wishes of the client, the Benedictine Father Placido Del Bono, and their
placement on the longitudinal wall of the Del Bono family chapel were decisive in the
creation of the two canvases. Until now, the influence of Martin Schongauer’s copperplate
engravings of Flagellation and Entombment from the Passion cycle, from the middle of
the eighth decade of the 14th century, has remained unnoticed. St. Placidus can also be
recognized as the client’s portrait.

1.01 IZVIRNI ZNANSTVENI CLANEK
Uros LUBEJ, Slikar Joannes Almenak (Antwerpen ?, ok. 1640/45-po 1684)

Kljuéne besede: Almanach, Joannes Almenak, Frans de Neve Il., Antwerpen, Dunaj,
Ljubljana, presta, holandsko in flamsko slikarstvo 17. stoletja

Clanek razkriva identiteto flamskega slikarja, ki je bil do zdaj znan le kot Almanach, All-
menak iz Antwerpna in Almenaco Belga, na podlagi dokumenta s krstnim vpisom z dne 7.
april 1679, Dunaj, kjer je prvi¢ omenjeno tudi njegovo ime. Botra sta bila slikarja Joannes
Almenak in Frans de Neve IL.. Zaradi njune odsotnosti v ¢asu slovesnosti, sta ju zastopa-
la slikarja Gabriel Steger in Elias Fiirlich. Johannes Almenak se je rodil v letih 164045
ali malo pred tem, verjetno v Antwerpnu, njegova prva slikarska dela so nastala Ze pred
letom 1670. Na zacetku leta 1679 se je slikar mudil na Dunaju, v zgodnjih osemdesetih
letih 17. stoletja pa je bil ve¢ let dejaven na Kranjskem. Ni znano, kdaj je slikar zapustil
nase kraje in kam ga je vodila pot, gotovo pa je bil $e dejaven v ¢asu nastanka slike Potu-
joca muzikanta, ki je posredno datirana 1684 (ante quem non).
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1.01 ORIGINAL SCIENTIFIC PAPER
Uros LUBEJ, The Painter Joannes Almenak
(Antwerpen ?, ca. 1640/45 — after 1684)

Keywords: Almanach, Joannes Almenak, Frans de Neve I, Antwerp, Vienna, Ljubljana,
pretzel, 17th Century Dutch and Flemish painting,

This article reveals the identity of the Flemish painter who until now was known only
as Almanach, Allmenak from Antwerp, and Almenaco Belga, based on a document of a
baptismal entry on 7 April 1679 in Vienna, where his first name is mentioned. The child’s
godfathers were the painters Joannes Almenak and Frans de Neve II. Due to their ab-
sences during the ceremony, they were represented by painters Elias Fiirlich and Gabriel
Steger. Johannes Almenak was born in 1640-45 or shortly before, probably in Antwerp,
and his first paintings were created before 1670. The painter was in Vienna at the begin-
ning of 1679, and in the early 1680s, he was active in Carniola for several years. It is not
known when the painter left Slovenian lands or where his path led him, but he was cer-
tainly still active at the time of the creation of the painting Two Travelling Musicians,
which is indirectly dated 1684 (ante quem non).

1.01 1ZVIRNI ZNANSTVENI CLANEK
Enrico LUCCHESE, Risba Pietra Liberija za ljubljansko stolnico v Ameriki

Kljuéne besede: Pietro Liberi, risba, barok, beneska umetnost

Risba Benecana Pietra Liberija, ki prikazuje studijo treh angelov, je ohranjena v Eskenazi
Museum of Art v Bloomingtonu, Indiana, ZDA. List je priprava zgornjega detajla oltarne
slike sv. Miklavza med svetima Mohorjem in Fortunatom za ljubljansko stolnico (1674).

1.01 ORIGINAL SCIENTIFIC PAPER
Enrico LUCCHESE, An American drawing by Pietro Liberi for the Ljubljana
Cathedral

Keywords: Pietro Liberi, drawing, baroque, venetian art

A drawing by the Venetian Pietro Liberi, depicting a Study of Three Angels, is preserved
at the Eskenazi Museum of Art in Bloomington, Indiana, USA. The sheet is preparatory
to the upper detail of the altarpiece of St Nicholas between Saints Hermagoras and For-
tunatus for the Ljubljana Cathedral (1674).

1.01 IZVIRNI ZNANSTVENI CLANEK
Monika OSVALD, Giovanni Pacassi starejsi (t 1697) in veliki oltar
v Marijini cerkvi na Sveti Gori pri Gorici (pred 1686)

Klju¢ne besede: Giovanni Pacassi starejsi (t1697), Leonardo Pacassi (t1697),
Sveta Gora nad Gorico, Marijino Celje (Lig), Avber na Krasu, Goriska grofija

V Breviariju o zgodovini sveti§¢a na Sveti Gori nad Gorico (1778) se je ohranil prepis
predracuna za veliki marmorni oltar, ki ga je predlozil Giovanni Pacassi starejsi. Oltar
je datiran pred 1686, saj so tega leta nanj prenesli Marijino milostno podobo. Ko je bilo
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sveti$Ce 1786 ukinjeno, so oltarno arhitekturo odkupili za Marijino Celje (Lig), taberna-
kelj pa za Avber na Krasu.

1.01 ORIGINAL SCIENTIFIC PAPER
Monika OSVALD, Giovanni Pacassi the Elder (T 1697) and the Main Altar
in the Marian Sanctuary of Sveta Gora pri Gorici / Monte Santo di Gorizia
(before 1686)

Keywords: Giovanni Pacassi the Elder (t1697), Leonardo Pacassi (t1697), Sveta Gora
nad Gorico / Monte Santo di Gorizia, Marija Celje (Lig), Avber na Krasu, County of Gorizia

In the Breviary on the history of the sanctuary of Sveta Gora nad Gorico / Monte Santo di
Gorizia (1778) has been preserved a transcript of the price quotation for the marble main
altar, submitted by Giovanni Pacassi the Elder. The altar is dated before 1686, since that
was the year in which the image of Our Lady of Grace was placed to it. When the sanc-
tuary was abolished in 1786, the altar structure was bought by Marija Celje (Lig) and the
tabernacle by Avber na Krasu.

1.01 IZVIRNI ZNANSTVENI CLANEK
Stefano ALOISI, Razmisljanja o nekaterih skulpturah v Furlaniji,
pripisanih Giovanniju Bonazzi

Klju¢ne besede: Furlanija, San Vito al Tagliamento, Udine, druzina Altan,
Giovanni Bonazza, Bortolo Cavalieri

Prispevek navaja razmisljanja o nekaterih skulpturah v Furlaniji (v San Vito al Taglia-
mento in v Vidmu), ki se povezujejo z Giovannijem Bonazzo in jih potrjujejo neobjavljeni
arhivski dokumenti ter so tukaj pojasnjeni po kronoloski plati. Poleg tega je postavljena
hipoteza o morebitnem mladostnem sodelovanju kiparja z beneskim kamnosekom Bor-
tolom Cavalierijem.

1.01 ORIGINAL SCIENTIFIC PAPER
Stefano ALOISI, Considerations on Some Sculptures in Friuli Ascribed
to Giovanni Bonazza

Keywords: Friuli, San Vito al Tagliamento, Udine, Altan family, Giovanni Bonazza,
Bortolo Cavalieri

This paper sets out considerations, confirmed by unpublished archive papers, on cer-
tain existing sculptures in Friuli, in San Vito al Tagliamento, and in Udine, referred to
Giovanni Bonazza and clarified here in their chronology. In addition, the hypothesis is
put forward of a possible youthful collaboration between the sculptor and the Venetian
stonecutter Bortolo Cavalieri.
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1.01 1IZVIRNI ZNANSTVENI CLANEK
Paolo GOI, Predlog za Bernarda Tabacca

Klju¢ne besede: benesko kiparstvo 17.-18. stoletja, furlansko kiparstvo 17.-18. stoletja,
Bernardo Tabacco, Francesco Tabacco

Kipar in altarist Bernardo Tabacco je deloval v Bassanu, Trevisu, Benetkah, Padovi pa tudi
v Dubrovniku. Ta ¢lanek prispeva k boljs$emu poznavanju delavnice z atribucijo novih del
v Furlaniji in z noticami o njegovem bratu Francescu, njegovem sodelavcu.

1.01 ORIGINAL SCIENTIFIC PAPER
Paolo GOI, On Bernardo Tabacco

Keywords: Venetian sculpture 17th—18th century, sculpture in Friuli 17th—-18th century,
Bernardo Tabacco, Francesco Tabacco

Sculptor and architect of altars, Bernardo Tabacco worked in Bassano, Treviso, Venice,
Padua, as well as in Dubrovnik. This article contributes to improving the knowledge of
the workshop with the attribution of new works in Friuli as well as with new documents
about his brother Francesco, his collaborator.

1.01 1ZVIRNI ZNANSTVENI CLANEK
Blaz KORPNIK, Nekaj novosti o kiparju Gregorju Bozic¢u

Klju¢ne besede: Barok, Bozi¢ Gregor, Claus Mark Anton, Gaj$nik Janez Krstnik,
Kompolje, Lasko, Ljubljana, Loka pri Zidanem Mostu, Marx Andreas, Reiss Franc
Kristof, Schoy Janez Jakob, Weissenkirchner Hans Adam, Wiederkehren Konstancija pl.,
Wintershofen Jozef Karel.

Prispevek obravnava baroc¢nega kiparja Gregorja Bozi¢a (0. 1676-1724). Kipar je zivel in
deloval v Laskem med letoma 1711 in 1724. Njegovo zivljenje slabo poznano, saj so ar-
hivski viri, ki so na voljo, precej skopi s podatki. Med njimi prednjacijo zlasti mati¢ne
knjige, za rekonstrukcijo njegovega opusa pa imamo na voljo le dva vira, ki izpricujeta
njegovo avtorstvo. Kipar ima prepoznaven slogovni rokopis in ga lahko zato hitro loci-
mo od ostalih kiparjev.

1.01 ORIGINAL SCIENTIFIC PAPER
Blaz KORPNIK, New Findings on the Sculptor Gregor Bozi¢)

Keywords: Baroque, Bozi¢ Gregor, Claus Mark Anton, Gajsnik Janez Krstnik, Kompolje,
Lasko, Ljubljana, Loka pri Zidanem Mostu, Marx Andreas, Reiss Franc Kristof, Schoy
Janez Jakob, Weissenkirchner Hans Adam, Wiederkehren Konstancija pl., Wintershofen
Jozef Karel.

The article discusses the baroque sculptor Gregor Bozi¢ (around 1676—1724). The sculp-
tor lived and worked in Lasko between 1711 and 1724. His life is poorly known, as the
available archival sources are quite scarce with information regarding his day-to-day life.
Among sources, the registry books are in the forefront, while there are only two sources
that testify to his authorship. The sculptor has a recognizable stylistic handwriting and
can therefore be quickly distinguished from other sculptors.
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1.01 1ZVIRNI ZNANSTVENI CLANEK
Metoda KEMPERL, Kanoniska hisa Ciril-Metodov trg 6
in arhitekt Candido Zulliani

Klju¢ne besede: arhitekt Candido Zulliani, kamnosek Franc Grumnik,
kamnosek Karl Bombasi, Ljubljana, baro¢na arhitektura

V ¢lanku je predstavljena kanoniska hisa na Ciril-Metodovem trgu 6, katere obnovo so
doslej pripisali ljubljanskemu arhitektu Candidu Zullianiju (1712-1769). Pregled knjigo-
vodskih knjig ljubljanskega stolnega kapitlja je pokazal, da je bila hisa leta 1746 res obno-
vljena pod Zullianijevim vodstvom. Kamnoseske elemente na stavbi je izdelal kamnosek
Karl Bombasi iz Ljubljane po Zullianijevih naé¢rtih. Zullianiju so na podlagi omenjene
dokumentirane rekonstrukcije pripisana tudi glavna procelja s portali hi$ na Ciril-Me-
todovem trgu 21, Novem trgu 2, Gosposki ulici 4 in Bregu 12.

1.01 ORIGINAL SCIENTIFIC PAPER
Metoda KEMPERL, The Chapterhouse at Ciril-Metodov Trg 6
and the Architect Candido Zulliani

Keywords: architect Candido Zulliani, stonemason Franc Grumnik,
stonemason Karl Bombasi, Ljubljana, baroque architecture

The article presents the chapterhouse at Ciril-Metodov trg 6, whose reconstruction has,
to date, been attributed to the architect Candido Zulliani from Ljubljana (1712-1769). A
review of the accounting books of the Ljubljana Cathedral Chapter showed that the house
was indeed reconstructed under Zulliani’s direction in 1746. The building’s stonework
elements were made by the mason Karl Bombasi from Ljubljana according to Zulliani’s
plans. The main facades with portals of the houses at Ciril-Metodov trg 21, Novi trg 2,
Gosposka ulica 4, and Breg 12 are also attributed to Zulliani based on the chapterhouse’s
documented reconstruction.

1.01 IZVIRNI ZNANSTVENI CLANEK
Polona VIDMAR, Portret Franca Antona grofa Schrattenbacha (1712-1783)
v Oaxaci

Klju¢ne besede: portretno slikarstvo, kavalirsko potovanje, 18. stoletje,
Franc Anton Schrattenbach, Francesco Solimena

V ¢lanku je obravnavan portret mladega plemica, ki je razstavljen v Museo de las cultu-
ras de Oaxaca v Mehiki. V muzeju je portretiranec identificiran kot ¢lan burbonske vla-
darske hise, slika pa je pripisana Francescu Solimeni (1657-1747). Na podlagi napisa na
portretu je avtorica v portretirancu prepoznala v Gradcu rojenega Franca Antona grofa
Schrattenbacha (1712-1783) in obravnavala njegovo kavalirsko potovanje ter polozaj v Ne-
aplju, saj je bil ne¢ak nekdanjega neapeljskega podkralja, Volfa Hanibala grofa Schratten-
bacha. Pozornost je namenjena tudi razli¢nim strategijam, ki so jih za pridobitev portreta
med kavalirskim potovanjem uporabili Schrattenbach in njegova vrstnika in sorodnika,
Ignac Marija IL. grof Attems (1714—1762) in Ernest Henrik grof Wildenstein (1708-1768).
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1.01 ORIGINAL SCIENTIFIC PAPER
Polona VIDMAR, The Portrait of Franz Anton Count Schrattenbach
(1712-1783) in Oaxaca

Keywords: portrait painting, Grand Tour, 18th century, Franz Anton Schrattenbach,
Francesco Solimena

The article discusses a portrait of a young gentleman exhibited in the Museo de las Cul-
turas de Oaxaca in Mexico. In the museum, the sitter is identified as a member of the
House of Bourbon and the painting is attributed to Francesco Solimena (1657-1747).
Based on the inscription on the portrait, the author identifies the sitter as Graz-born
Franz Anton Count Schrattenbach (1712-1783), discusses the subject’s Grand Tour and
his position in Naples, being a nephew of the former Viceroy of Naples, Wolfgang Hanni-
bal Count Schrattenbach. The paper draws attention to the various strategies for attending
a portrait during Grand Tour, applied by Schrattenbach and his peers and relatives Ignaz
Maria II Count Attems (1714-1762) and Ernst Heinrich Count Wildenstein (1708-1768).

1.01 1ZVIRNI ZNANSTVENI CLANEK
Marjeta CIGLENECKI, Avgustin Stegensek - fotograf

Klju¢ne besede: Avgustin Stegensek, dokumentarna fotografija, dokumentiranje kulturne
dedisc¢ine, fotografiranje cerkvenih zunanjscin in notranj$céin, fotografiranje cerkvene
opreme

Clanek predstavlja Avgustina Stegenska (1875-1920), enega pionirjev slovenske ume-
tnostne zgodovine, kot fotografa. Fotoaparat je imel Stegensek ze med $tudijem v Rimu
(1899-1902), kasneje pa je precej svojih prihrankov porabil za nabavo zanesljive foto
opreme. Od 950 negativov, kolikor jih je leta 1920 evidentiral v njegovi zapuscini, se jih
je ohranilo okrog 190 in nekaj dodatnih pozitivov. Vsi dokumentirajo umetnine, ki jih je
raziskoval. Pri analizi Stegenskovih fotografij, objavljenih v njegovih dveh topografskih
monografijah (iz let 1905 in 1909), ¢lanek pokaze, kako Stegenskove fotografije presega-
jo raven zgolj dokumentiranja.

1.01 ORIGINAL SCIENTIFIC PAPER
Marjeta CIGLENECKI, Avgustin Stegensek — Photographer

Keywords: Avgustin Stegensek, documentary photography, documenting cultural
heritage, taking photos of the church exteriors and interiors, taking photos of the church
furnishing

The article presents Avgustin Stegensek (1875-1920), one of the pioneers of Slovene art
history, as a photographer. Stegensek possessed a camera already while studying in Rome
(1899-1902), later he spent a great amount of his savings to acquire reliable photo equip-
ment. Out of 950 negatives, registered in his estate in 1920, around 190 and some ad-
ditional positives have been preserved. All of them document the works of art he was
researching. In analysing Stegensek’s photographs, published in his two topographical
monographs (from 1905 and 1909), the article demonstrates how Stegensek’s photos ex-
ceed the level of mere documentation.
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1.01 IZVIRNI ZNANSTVENI CLANEK
Franci LAZARINI, Nekdanje evangelicansko Zupnisce v Radljah ob Dravi -
neznano zgodnje delo Otta Bartninga

Kljuéne besede: evangeli¢anska sakralna arhitektura, Stajerska, Radlje ob Dravi, 20.
stoletje, pro¢odrimsko gibanje, Otto Bartning

Clanek obravnava stavbo nekdanjega evangeli¢anskega zupni$¢a v Radljah ob Dravi, zgra-
jenega leta 1912 po nacrtih Otta Bartninga, ki je kasneje postal eden najvidnej$ih nem-
skih arhitektov in se je specializiral prav za evangeli¢ansko sakralno arhitekturo. Njegov
slabo raziskani zgodnji opus je nastal v tesni povezavi s pro¢odrimskim gibanjem (Los-
-von-Rom-Bewegung), razsirjenim v nacionalno mesanih predelih Avstro-Ogrske v pr-
vih desetletjih 20. stoletja, ki se je zavzemalo za prestop nemsko govorecega prebivalstva
iz katoliske v evangeli¢ansko vero. Zgradba kaze precejsnje podobnosti z drugimi soca-
snimi Bartningovimi Zupnis¢i, npr. v Peggau, Rottenmannu, Lipnici, Novém Méstu pod
Smrkem in do neke mere Kremsu.

1.01 ORIGINAL SCIENTIFIC PAPER
Franci LAZARINI, Former Evangelical Parson’s House in Radlje ob Dravi -
Unknown Early Work by Otto Bartning

Keywords: evangelical sacred architecture, Styria, Radlje ob Dravi (Mahrenberg),
20th century, Away from Rome Movement, Otto Bartning

The article discusses the building of former evangelical parson’s house in Radlje ob Dravi
(German: Mahrenberg), built in 1912 and designed by Otto Bartning, who later became
a renown German architect, specialised in evangelical sacred architecture. His early
mainly unresearched oeuvre, is connected to the Away from Rome movement (Los-von-
Rom-Bewegung), widespread in the nationally mixed regions of Austria-Hungary in the
first decades of the 20th century, which required the Germanophone population to con-
vert from Catholicism to Protestantism. The edifice strongly resembles Bartning’s other
contemporary parson’s houses, e.g. in Peggau, Rottenmann, Leibnitz, Nové Mésto pod
Smrkem, and to some extent Krems.

1.01 1ZVIRNI ZNANSTVENI CLANEK
Katja MAHNIC, Steletovo porocilo o varstvu spomenikov v prvem
Zborniku za umetnostno zgodovino

Klju¢ne besede: France Stelé, spomenisko varstvo, umetnostna zgodovina,
konservatorstvo, stroka, konceptualni okvir

V prvem letniku Zbornika za umetnostno zgodovino je F. Stelé objavil dvodelni prispevek
z naslovom Varstvo spomenikov. V prvem delu prispevka je uvodoma na kratko predstavil
razvoj spomeniskega varstva v Sloveniji. Ta uvod je v historiografskem smislu izredno za-
nimiv iz ve¢ razlogov. Prispevek se osredotoc¢a na v njem implicitno nakazano povezavo
med spomeniskim varstvom in umetnostno zgodovino, kot jo je razumel in promoviral
Stele, ter spremembe njenega razumevanja v okviru kasnej$ega razvoja spomeniskega var-
stva na Slovenskem. Izkaze se, da Stelé spomeniskega varstva ni razumel kot stroke, pac¢
pa kot prizadevanje za dosego dolocenega cilja, ohranjanja spomenikov. Tisto, kar je daja-
lo tako vsebino kot strokovno podlago temu prizadevanju, je bila umetnostna zgodovina.
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Za Steleta je bila torej umetnostna zgodovina tista, ki je dolo¢ala predmet, metode in cilje
delovanja spomeniskega varstva. V resnici je $lo torej za precej$njo zozitev razumevanja
spomeniskega varstva na varstvo pretezno umetnostnih spomenikov. Ta zozitev je imela
pomemben vpliv na nadaljnji razvoj spomeniskega varstva na Slovenskem, ki se je po ne-
kaj desetletjih znaslo pred nalogo utemeljevanja siritve podrocja svojega delovanja. Hkrati
je Steletovo razumevanje spomeniskega varstva prineslo tudi umanjkanje razvoja prave
spomeniskovarstvene teorije, razmisleka torej o temeljnih konceptih te dejavnosti, njenih
ciljih in metodah. Kljub kasnejsi $iritvi podrocja delovanja spomeniskega varstva, reorga-
nizacije spomeni$kovarstvene sluzbe in vzpostavitve konservatorstva kot posebne stroke
umetnostna zgodovina ohranja svojo klju¢no vlogo na podroc¢ju spomeniskega varstva.

1.01 ORIGINAL SCIENTIFIC PAPER
Katja MAHNIC, Stelé’s Report on Monument Protection
in the First Volume of Zbornik za umetnostno zgodovino

Keywords: France Stelé, monument protection, art history, conservation, profession,
conceptual framework

In the first volume of Zbornik za umetnostno zgodovino [Art History Journal], France Stele
published a two-part article entitled Varstvo spomenikov [Monument Protection]. In the
first part of the article, he briefly presented the development of monument protection
in Slovenia. This introduction is incredibly interesting, historiographically speaking, for
several reasons. This article will focus on the connection between monument protec-
tion and art history that is implicitly indicated in it, as it was understood and promoted
by Stele, and on how its perception changed in the subsequent development of monu-
ment protection in Slovenia. As it turns out, Stelé did not view monument protection as
a profession but as an effort towards attaining a specific goal, i.e. monument conserva-
tion. The contents and technical basis of this effort were provided by art history. There-
fore, in Stelé’s opinion, art history was what defined the subject, methods and aims of
the monument protection practice. In fact, he viewed monument protection much more
narrowly as primarily the protection of artistic monuments. This narrow definition had
a major impact on the further development of monument protection in Slovenia, which
was confronted with the task of justifying the expansion of its operation a few decades
later. Moreover, Stele’s understanding of monument protection also resulted in a lack of
development of genuine monument protection theory, i.e. of contemplation about the ba-
sic concepts of this activity, its goals, and methods. Despite the subsequent expansion of
monument protection’s area of activity, the reorganization of the monument protection
service, and the establishment of conservation as a special profession, art history has re-
tained its vital role in the field of monument protection.

1.01 1IZVIRNI ZNANSTVENI CLANEK
Maja LOZAR STAMCAR, Mladi Gojmir Anton Kos in srednjeevropsko
oblikovanje pohistva v drugem in tretjem desetletju dvajsetega stoletja

Kljuéne besede: Gojmir Anton Kos, leta oblikovanja umetniske osebnosti, oblikovanje
pohiStva in notranje opreme, modernizem, artdeko, Dunaj, Berlin, Ljubljana

Gojmir Anton Kos ni bil samo eden najuglednejsih slovenskih slikarjev, ampak tudi izre-
den oblikovalec pohistva in druge stanovanjske opreme. Pricujoca $tudija razkriva, kako
se je vsestransko nadarjeni mladi Kos holisti¢no umetnisko formiral na Dunaju, v Berlinu
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in Ljubljani. Ze njegove prve zasnove za pohistvo in interierje so izdajale brezhibne pro-
porce in skladnost rahlo¢utno domiselnih form in barvnih shem v artdekojevskem smislu.

1.01 ORIGINAL SCIENTIFIC PAPER
Maja LOZAR STAMCAR, Gojmir Anton Kos and the Furniture Design
of the 1910s and 1920s

Keywords: Gojmir Anton Kos, formative years, furniture and interior design, Modernism,
Art Deco, Vienna, Berlin, Ljubljana

Gojmir Anton Kos was not only one of the most prominent Slovenian painters, but was
also an extraordinary furniture and interior designer. The study reveals the formative
years of the all-round talented young Kos in Vienna, Berlin and Ljubljana. His earliest
designs for furniture and interiors already clearly manifested a flawless command of
proportions and harmony of the sensitively imaginative shapes and color schemes in the
Art Deco spirit.

1.01 IZVIRNI ZNANSTVENI CLANEK
Luca CABURLOTTO, Slovenija na plakatih zbirke Salce v Museo nazionale
v Trevisu

Klju¢ne besede: plakati, grafike, Slovenija, turizem, industrija, prireditve

V veliki zbirki plakatov, ki jo je ustvaril Ferdinando Salce, je veliko primerkov visoke gra-
ficne kvalitete, ki zadevajo Slovenijo in ki so jih ustvarili umetniki, kot so Ratomir Pe-
si¢, Janez Trpin, Eugen Sajn, Franz Lenhart, Peter Kocjanci¢, Ivan Pengov, Herman Hus,
Bozidar Jakac in drugi. Nastali so z namenom promocije turizma, industrije, prireditev
in srecan;.

1.01 ORIGINAL SCIENTIFIC PAPER
Luca CABURLOTTO, Slovenia on the Posters of the Collection Salce
at the Museo Nazionale in Treviso

Keywords: posters, prints, Slovenia, tourism, industry, events

The great collection of posters made by Ferdinando Salce includes many of high graphic
quality concerning Slovenia drawn by artists as Ratomir Pesi¢, Janez Trpin, Eugen Sajn,
Franz Lenhart, Peter Kocjanci¢, Ivan Pengov, Herman Hus, Bozidar Jakac and others, to
promote tourism, industries, events, meetings.
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1.01 1IZVIRNI ZNANSTVENI CLANEK
Spela GROSELJ, Hagija Sofija — model za klasi¢cne osmanske
in sodobne turSke moseje? Primer nove moseje na trgu Taksim

Klju¢ne besede: Hagija Sofija, Moseja na Trgu Taksim, Mimar Sinan,
nacionalna identiteta, arhitektura

V tradicionalni turski umetnostni zgodovini je dolgo veljalo, da so bile klasi¢ne osmanske
moseje, zgrajene v 16. stoletju, zgrajene po modelu Hagije Sofije. Arhitekt vecine klasic-
nih osmanskih mosej je Mimar Sinan. V preteklosti so se v zgodovinopisju zaceli poja-
vljati $tevilni miti o arhitektu Sinanu in njegovem odnosu do Hagije Sofije. Mnogi miti so
imeli politi¢no osnovo in so skupaj s arhitekturo igrali pomembno vlogo pri oblikovanju
nacionalne identitete Turcije. Hagija Sofija in Mimar Sinan sta Se danes nabita s politic-
no simboliko. Velja to tudi za novo mosejo na trgu Taksim?

1.01 ORIGINAL SCIENTIFIC PAPER
Spela GROSELJ, Hagia Sophia as Model for the Classical Ottoman
and a Possible Model for Contemporary Turkish Mosques?

An Example of the New Mosque on the Taksim Square

Keywords: Hagia Sophia, Taksim Square Mosque, Mimar Sinan, National Identity,
Architecture

In traditional Turkish art history, it has long been defended that classical Ottoman
mosques, built in the 16th century, were built on the model of Hagia Sophia. The archi-
tect of most classical Ottoman mosques was Mimar Sinan. Throughout history, many
myths about the architect Sinan and his relationship to Hagia Sophia began to appear in
historical texts. Many myths had a political basis and, together with architecture, played
an important role in shaping Turkey’s national identity. Hagia Sofia and Mimar Sinan
are still charged with political symbolism today. Is it the same with the new mosque on
Taksim Square?
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