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INTRODUCTORY NOTE

This book contains the papers from two separate conferences
which were held in Bergamo and were organized by the Slavic
Languages Department of the University of Bergamo. These fol-
lowed an earlier conference dedicated to the legacy of Ju.M.
Lotman, which was held in Bergamo in November 19941, Two
years later, with the conference The Literary Text and Parallel
Sessions, we wished, once again, to consider the legacy left by Jury
Michailovich, on cultural studies.

The two days of the 1996 Conference (The Literary Text and
Parallel Sessions) gave the participants at the conference the op-
portunity to exchange opinions on two specific aspects of an ar-
tistic text: textual semiotics and semiotics in painting and music
(the semiotics of a text and the analysis of an artistic, poetic and
pictorial text). The aim of that conference was to analyze the com-
mon features between a literary text and artistic text belonging to
other cultural areas, especially to figurative art.

In 1998 another opportunity to exchange opinions took place
during the two days of the Literature and Cultural Stratifications
Conference. The next step in the direction that had been previously
planned, called for further study on the intersections of a literary
text, or in a wider artistic sense, on the intersections with the ter-
ritory, regarding the cultural background.

This book contains the papers of the participants in the 1998
conference, while for the 1996 conference it was necessary to se-
lect those papers that dealt with the aim of this publication. The
papers of these two Conferences have thus found a common
ground in highlighting the literary text and its interaction with
other texts, be they artistic or territorial texts.

Maria Chiara Pesenti

1 For the proceedings of the Conference The inheritance of Lotman: present
and future see in: Hacneoue FO.M. Jlommana: Hacmosiwyee u 6yoyuee, Slavi-
ca Tergestina 4, Trieste 1996.



TEKCT U KVJIbTYPHO-TEOT' PAOUYECKN KOHTEKCT
(ITPEICJIOBUE)

Bsauecnas Bce. Hsanos

B mpeanaraeMom BHUMaHUIO yuTaTeneil COOPHUKE COCTUHEHBI
JOKJIa/ibl, TPOYMTAHHbIE HAa JBYX KOH(MEPEHIUSIX, YCTPOCHHBIX
yHuBepcutetoM bepramo: ,,Jlutreparypa u Teppuropus”’ (CEHTIOpb
1998r.) u ,,JIutepaTypHblii TEKCT U COCETHUE KYJIBTYpHBIE PSIbI”
(mexabpp 1996r.). BunManue K COOTHOIICHUIO TUTEPATYPHOTO psi-
Ja ¢ ApyrUMH (HampuMmep, n300pa3uTebHbIM, Ha KOTOPBIA ocoboe
BHUMaHME ObUIO 00pallleHOo Ha MEePBON MO0 BpeMEHU KOH(EPEHIINHN)
OBbUIO MOCTABJICHO HA MOBECTKY JHS YK€ CaMHM Pa3BUTHEM JIMTE-
paTypoBEqUECKHX HCClIe0BaHU MuUHYBLIEro cronerusd. Korma
HayaJl OCYLIECTBIATHCSA MEPEXO] OT UMMAHEHTHOI'O U3YYEHUS JIH-
TEpaTypHBIX TEKCTOB (B paHHEeM (Qopmaiun3me) K Oosee MIMPOKOMY
CTPYKTYPHOMY INOAXOAY, Ha NEPBBIN IJIaH BBIIBUHYJIOCH COOTHO-
LIEHHE JIUTEPATYPHOIO psiia € pAlaMu, EMy MapaJljieIbHbBIMU, KaK
3TO OBLTO HamMeueHo yxke B Te3ucax P. Slkobcona u 0. TeHsHOBA,
cOpMyYIUPOBABIIMX MPOTpaMMy OyayIIMX HCCIEAOBAaHHHA 3TOTO
Hanpasienus: (TorHsHOB, SIk0oOcoH 1928: 35-37). Cam SIkobGcoH
MHOTO MO3JHEE HM3YyYUT COOTHOILEHUE IMOITHUECKUX TEKCTOB C
n300pa3uTenbHBIM HCKYCCTBOM Ha nmpumepe AHpu Pycco u Kiee,
Oosiee M3BECTHBIX KaK XYIOXHHMKH, HO COYMHSBIIUX M CTHUXHU, H
VYunesama brnelika, 1151 KOTOpOro (Kak U JUisl BOCIPUSTHS €T0 Clie-
IYIOIIMMHU TIOKOJICHUSIMH) 00a 3TH BHJA TBOPYECTBA OBUIM OJHU-
HakoBo 3HauuMbl (Jakobson 1981: 322-344). Pycckas nutepatypa
naéT st MoAOOHBIX M3BICKAHUN OOTaThIi MaTepuai, Kak 3TO BUJ-
HO M3 BOLIEIIINX B HACTOSLIUI TOM TPYAOB, TaKMX Kak A. 1’ Ame-
nmua 00 anpbomax Pemuzoa u T. Hukomnecky o pucyHkax AHIpes
benoro. Hayano cucreMarnyeckoro H3y4eHusl pUCYHKOB ITUCATENs
OBLIO TOJIOKEHO 3aMeyaTeNbHBIMH HCcCciIeqoBaHusIMI AOpama Dd-
poca o Ilymkune (3dppoc 1933, 1945). On mokazai, Kak MOXKHO
MPOCIIEIUTh PA3BUTUE OJHOW M TOU K€ MIIACTUYECKOU TeMbl (Ha-
IIpPUMeEp, JIaBPOBOT'O BEHIIA M CBSI3aHHOT'O C HUM OTHOILIEHMS K Cia-
B€) B MYUIKMHCKHUX CTUXaX M pPUCYHKax. B cxoIHOM HampaBiieHUU
uu uccnenoanus T.I'. LgBnosckoit. OHa, B 4aCTHOCTH, OTKPbI-
J1a, KaK MHOTO MOKHO M3BJIe4b U3 pUCYHKOB IlymkuHa 11 pekon-
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CTPYKLIMH €r0 HEOCYLIECTBIEHHOIO 3aMbIClIa MPO3aHMYECKOI0 CO-
YuHEHUs 0 Brooaénnom bece (LaBmockas 1960: 101-130). 3ame-
YEHHBIN €10 aHTell C KPBbUIbSIMHU U C IJITAMEHHBIM MEUOM Ha YEPHO-
Buke [lymkuna (LsBnosckas 1980: 53-55) nomoraeT noHsATh eaBa
M He caMble TEMHBIE CTPOKH (,,J1 006a ¢ KpbUIBSIMH U C IUIAMEH-
HBIM MeueM”) ero ajeruu Bocnomunanue. TOYHO Tak ke PUCYHKU
JlepMOHTOBa MPOSICHAIOT OOPAa3HOCTh HE TOJBKO €r0 OPUTHHAIb-
HBIX COUMHEHUH, HO U NIEPEBOJOB: U3 KapaHAAIIHOTO PUCYHKa, KO-
TOPBII CONPOBOXAAN YEPHOBUK CTUXOTBOpeHUst CocHa u nanbma
(,,Ha ceBepe mukoMm cTOMT OJUHOKO...”) B anmbOoMe JlepMOHTOBA,
BUJHO, 4TO B opuruHaie ['eiiHe ero 3aHMmMano UMEHHO IPOTHUBO-
IIOCTABJIEHUE COCHBI HAa BEPIIMHE U NaJbMbI Ha yTéce. OTTOrO U B
TeKkcTe OH (B omimuue OT TioTueBa) coxpaHui o0a Ha3BaHUS Jie-
peBbeB 0e3 m3MeHeHHs. Hapsay ¢ HEeMEeIKUM TEKCTOM U €ro Jiep-
MOHTOBCKMM PYCCKUM TEPENOKEHHUEM HYKHO HMMETb B BHUIY U
JIPMOHTOBCKHI PHCYHOK, NepeBoAsAmMi 3ambicen ['eiiHe 0e3
cioB. He mpuHMMas BO BHUMaHHWE PHUCYHOK, (puiomoru maBaiv
YHUCTO JTUHTBUCTHUECKOE OOBSICHEHNE TPAaMMAaTHUYECKOMY OTIMYHIO
JIEPMOHTOBCKOT'O CTUXOTBOPEHMSI OT HEMELIKOTO MOUIMHHUKA (DE-
nopos 1940, ®&nopos 1967, lllepda 1957).

B pycckoM ncKyccTBe psIOM ¢ MUCATEISIMUA, OOHAPY>KUBAIOIIN-
mu (xak Ilymkun, JlepmonTtos, Bonommun!, Pemusos?) Hezayps-
HBIE XY/I0’KECTBEHHbIE CIIOCOOHOCTH, €CTh U XYA0KHUKH, KOTOPBIE
nokasayu ce0si Kak MacTepa cjaoBa. B TOJIbKO YTO 3aBepIIMBIIEMCS
BEKE 3TO OTHOCWJIOCH IMPEXKAE BCEro K aBTOOMOTpapHUECKUM HIU
MEMYyapHbIM KHUTaM, HAaNUCAaHHBIM KPYMHBIMU XYIOKHUKAMH:
[TerpoBbiM-Boakunsim, Banentunoit Xonacesuu. [locnenuss npu-
MEHsUJIa B CBOMX BOCIIOMHHAHUSX O COBPEMEHHUKAX TEXHUKY, Ha-

1 O BonommHe-xynoxHuke cM.: ¢0. Bonowun-xyoooscnux 1976; Bomoummn
1991; Wallraffen 1982; Marsh 1983; Scherr 1991: IV: 518-536.

2 IIpobnema coenunenus y PemmsoBa rpaduueckoro oOpasa, MUCHMEHHOTO
3HaKa M CJIOBECHOTO TEKCTa, M3ydaeMasl B HaCTOsIIeM cOOpHUKE B pabote A.
1’ AMenua, Obuta mocraieHa emeé J{. UmkeBCcKUM B €ro MPEeIuCIIOBHU K He-
MEIKOMY TEpEeBOAY KaTajora MpaKCKoW BbICTaBKU 1933r. pHCYyHKOB pyc-
ckux nucateneil: Zaretzky 1960. Cp. taxke Koulbine 1979, Slobin 1985:
13-23. U3 uHTEpECHBIX NPUMEPOB B APYTUX TPaIHLHUIX 0COOOT0 BHUMaHHUS
3acoyxun ['tonrep I'pacc, BHMMaHME K TBOPYECTBY KOTOPOTO (HE TOJIBKO
MIPO3an4ecKOMy, HO U rpauIecKOMy) CTUMYJIMPOBAHO BHOBb IOJTYYCHHOH
uM B 1999 r. HoGeneBckoit mpemueii o TuTeparype.
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IIOMMHAIOIIYIO JKHBONMCHY0. Hexapom oHa rosopuiia o ,,liopTpe-
Tax croBamu’,

Emé JlepxaBuH (Bcien 3a CBOMMHM 3alaJHOEBPONEHCKUMU
IIPEIUIECTBEHHUKAMHM) Ha3blBaJl II033UI0 ,,TOBOPALIECH KHUBO-
nuceio”. Criemyst Mog00HBIM aHAIOTHIM, MOXXHO M3y4aTh COOTBET-
CTBUE JKMBOIMCHBIM >KaHpaMm — HaTIOPMOPTY U INEH3axy — B IO-
33MH, KaK 3TO AenaeT B Hactosuiem tome C. Bypunu (cp. Taxxke
3nech u crateio MUJL. IMacnaposa o Jlroodsx 6 netizaxce benenukra
Judmmna).

C 060npIIMM NPOHUKHOBEHHEM MHCAJ O KOPHAX, 0OBEAUHSIO-
IIMX CJIIOBECHOE M M300pa3UTeIbHOE HCKYCCTBO C JKUBOMHCHIO, Pe-
Mu30B. [1o ero opmynupoBke, mucarenb Wi ,,ucel]’ (UCKYCCTBO
U MUCBMO JJISl HEro INeperuieTeHbl IPYr C JPYrOM) HCHBITHIBAET
,,PUCOBATILHBIN cOOMa3H” UIH ,,3y/l K PUCOBAHHUIO” U OTTOTO MOKET
cTaTh (Kak cam PeMu3oB) ,,pMCOBaIBILIUKOM .

Jlist u3ydeHus 3HaAKOBOM IIPUPOJBI MCKYCCTBA YBJICKATEIbHBIC
NIEPCIIEKTUBBI OTKPBIBAET N3YYEHNE TAKMX MHOTOCTOPOHHUX I'€HH-
eB, Kak kuHopexucceép Cepredt Di3eHINTENH, MOIb30BABIIMICS
CPEICTBAaMM CJIOBECHOI'O HCKYCCTBA B CBOMX CLIEHapHsX (Hemo-
CTaBJICHHBIN rpoTecKkHbI ,,MMM” HanmucaH BOJIBHBIM CTHUXOM), B
II0OKAa HE MOJHOCTHIO Hall€YaTaHHBIX JHEBHUKAX M B HEIABHO I0JI-
HOCTBIO M3/IaHHBIX IMO-PYCCKH MeMyapax, W JejaBIIuii Haubosee
OTKPOBEHHYIO 3allMCh MPOHOCHUBILIMXCS TMEpes HUM 00pa3oB — B
pucynkax. [Tomumo npexze n3nanueix B Poccuu 4-x anb00MOB H
KHMI'M MEKCUKAaHCKUX PUCYHKOB, @ TaKXK€ OTAEIbHBIX POCCUHCKHUX
nyOonuKanuil (MIPEeMMYILECTBEHHO >KypHAIBHBIX WM MaJTOTHPaX-
HBIX) IOCJEIHUX JIET, OTPOMHBIM MHTEpEC IS U3YYaIOLUX COOT-
HOILIEHUE 3TUX Pa3HbIX PSIIOB B UCKYCCTBE OJHOIO MacTepa MOTyT
uMeTh Bbimenmuil B Ilapuxe B 1999r. nenslii ToM 3poTHYECKUX
,»3aBETHBIX pucyHkoB Cepres Ditzenureiina. B 30-e u 40-e ronbl
MHOTHE U3 JIpy3ei BEIMKOro KHHOpEKUccEépa OOsITUCH IepKaTh UX
y ce0s M Jake YHUUTOXKAIHU, He TOJBKO B CTaMTMHCKOM Poccuu, HO
U B TOTJamiHel Amepuke, omacasch OOBUHEHHMH B TOOLIPEHUU
nopHorpaduu. 1 Bcé xe Oonblas WX YacTh yIelena U Temnepb
CTAaHOBUTCS JOCTYITHOM LIEHUTENSIM U UCCIIEA0BATENSIM TBOPUECTBA
OlizeHmTeiiHa. OHU MOKWMYT, YTO CyTh UX HE CTOJBKO B MOBTOPSI-
IOLINXCS KapTHUHAX (DAHTACTUYECKUX WM HEOOBIYHBIX COBOKYILIE-
HUH, paTMUeCKUX CUMBOJIAX U ApYrux 3Hakax [loma, rae MOXHO

3 O eé€ uckycctBe cp. B MO&M npeaucioBuu: MiBanos 1987: 3-14.
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ObUTO OBl OTBICKATh KJIIOY K JOBOJIBHO 3araf04HOil JIMYHOCTH Te-
HUS, CKOJIBKO B BOJIBHOM — KakK y Marucca — Oere JTUHHM pUCYHKA
U B MOJHOW CBOOOME KU3HEPATOCTHON HMIPOBU3ALNU, KOTOPOU
JaXke B JYYIIMX ero (uiabmMax Mellalid OrpaHUYeHUs rocynap-
CTBEHHOM LeH3yphl. ['paduka DiizeHIITeiHA CTAHOBUTCS PAIOM C
€ro KMHOKapTMHAMM M €€ HE IOJHOCTHIO M3JaHHBIMU YBJIEKa-
TENbHBIMU HMCCIIEI0BAHUAMU TCHXOJIOTUH uckyceTBa. Ilpusemy
OJIMH TOJIBKO MPHUMEpP, U3 KOTOPOIrO BUJIHO, KaK 3TH HOBBIE MaTe-
pHabl O3BOJISIOT MOJOUTH K B3aMMOCBSI3M 3PUTENbHBIX (Tpadu-
YeCKUX) U CIOBECHBIX O0Opa30B B HCKYCCTBE KHHOpexuccépa. B
MapUKCKOM H3JIaHUH OMYOJMKOBAH PUCYHOK, H300paxaromuii mo-
MaBIIYI0 B €CTECTBEHHYIO 3aMa/IHIO U3 JIBYX Oepé3 Nucy u 3aiila,
BocIosb3oBaBierocs e€ HecuactbeM (Eisenstein 1999: n.15). DOra
CIICHA B34Ta U3 JIFOOMMOI CKa3Ku DW3eHIITeHHA U3 TOTO 030PHOTO
coOpanust AdanacbeBa, KOTOpoe OBUIO U3ITaHO AaHOHUMHO B JKeHe-
Be B 60-¢ rompl XIX B.: ,,3ad1l B JECOK, JiMca 3a HUM. Torma 3asil
MEXIy NBYX Oepe3ok curanu. Jluca ciemom, 1a U 3acTpsiHb. 3a-
KIMHUCh MEX Oepe30K-TO, TPBIK-OPBIK, TPHIK-OPBIK, TPHIK-OpBIK,
HU ¢ mecta. To-To eif Oema, a 3asil CTOUT PSIIOM M CYPbE3HO
TOBOPUT €H: — XO04Y€lllb, TOBOPHUT, 51 BCIO TBOIO IEBUYBIO YECTh CEH-
yac Hapyuty...”. B ¢uneme Anexcanop Hesckuii D3eHIITEHH BIIO-
JKUJI OTOT OTPBIBOK M3 3aBETHOM CKa3KW B ycTa BoMHY MrHary, Ko-
TOPBII Yy KOCTpa paccKka3blBaeT €€ INIaBHOMY I'epolo, a y TOro po-
IUTCS B TOJIOBE IJIaH Oyaymiero JlemoBoro moOowiia, rie BOWCKO
phlllapeit OyAeT Tak ke 3akaTo C JABYyX cTOpoH. B rmaBe Ckaska
npo Jlucy u 3atiya B cBOUX MeMyapax DW3EHIITENH pacCKa3bIBaeT,
KaK OH MpHUIIET K MBICIH HCIHOJb30BAaTh 3TOT adaHaChEeBCKUI

4  OTpbIBKM U3 NPEACMEPTHBIX €r0 PYKONMCEH I BKJIIOYMI B CBOIO KHHUTY 00
JCcTeTHKE DW3EHINTEeHHA, HEIaBHO BhIIIEITYI0 B MOCKBE B IEPBOM TOME MO-
nx u30paHHbIX counmHeHuit (VBanos 1998: 141-378), Ho Torma s emié He
3HaJI, K&K MHOTO M3 TEM €r0 pa3ayMUil — MUCTHYECKUX, KOIYHCTBEHHO-00-
robopuecKkmx, HaTyp(uI0cohCKUX, — BOILIOIMIEHO U B €T0 3aBETHBIX 030p-
HBIX PUCYHKaX, IIOYTH BCET/Ia HECYIMX IeYaTh Tparndeckoi uponud. Jlirobo-
IIBITHO, YTO B TOAMNKCAX K JIBYM M3 HanOoJiee OTKPOBEHHBIX PHCYHKOB, CIe-
JaHHBIX 6-8 aHBapsa 1933r., comepxarcs cchlikd Ha PeMusoBa (MMst KOTOpO-
ro Kak dMHrpaHTa B MOCKBe, Tie 3TH PHCYHKH C/ENaHbl, ObIIO B TO BpeMs
HE MEHee 3alpeTHO, YeM JPOTHYECKas TEeMaTHKa JTHX BIBOWHE OIACHBIX
npousBenenuid): Eisenstein 1999, nn. 61-62. M3 apyrux BeIMKuUX KHHOpE-
JKHCCEPOB TMPOIUIOTO PHCYHKH, 3aCJTyXXKHBAIOIINE MapaJUIeIbHOTO U3YYEHHs
pSAIOM C OPYrMMH OOJACTSIMH MX 3CTETHYECKOW IEsSTEIbHOCTH, OCTaBHIH
Koxkro u ®ennunu.
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TEKCT B cBOEM (uibMme. [Ipu 3TOM OH MOJUEPKUBACT, YTO B KUHO-
KapTHHE JJIs TUIACTMYECKOro MpooOpasza 00si UCIONb3YeTcs 3TOT
CJIIOBECHBIN, 3BYKOBOWM TEKCT — ,,HaBOJSIIUN MaTepuan Ipyroro
U3MEpEHUs — CKa3Ka, paccka3. BepodTHO, moJ 3TUM €cTh U3BECT-
Has 3aKOHOMepHas npasna. «HaBoauTey» Ha 3aMbIcen JOJDKHA JU-
HaMHMYeCKasi cxema 1oJ (aKTOM MM TMpeIMEeTOM, a HE CcaMu
neranu. U ecnu GakT wWiv npeaMeT IPUHAMICKUT K IPYroMy psLy
— HanpuMep, He TUIACTUYECKOMY, & 3BYKOBOMY, TO OLIYIIEHHE 3TOU
JMHAMUYeCKoi cxembl ocTpee” (Ditzenmureitn 1997: 267). B ¢puib-
M€ BBICTYNAET CKa3Ka KaK TAaKOBasl, a IUIACTUYECKOE €€ BOILIOLIE-
HUe ObLIO 1aHO DW3EHIITEHHOM B PUCYHKE, @ HE B KUHO.

FO.M. JloTMaH B CBOMX TEOPETHUYECKUX padoTax HacTauBajl Ha
TOM, YTO B JIIOOOM OOIIECTBE KyJIbTypa BCETAa MOJIHUIIOTHYHA U
BKJIIOUAET HE MEHBIIE JABYX CEMHOTHYECKHX CHUCTEM, U3 KOTOPBIX
onHa (Kak (ONBKIOp W JUTEpaTypa) OPHEHTUPOBaHA Ha €CTECT-
BEHHBIN S3bIK, Apyras (Kak pUCYHOK M BOOOIIE M300pa3UTeIbHOE
HCKYCCTBO) CBSI3aHa C MOJEJIMpOBaHHEM IpocTpaHcTBa (Jlorman
1992: I: 142-147). C sToii TOUKM 3peHHUs] OH MPOOOBaI MOHATH U
CTPEMJIEHHE K COEJMHEHUIO PA3HBIX XYAO0KECTBEHHBIX PSAJIOB y OT-
NENBHOTO YENIOBEKA), YEM MOXKHO OOBSACHUTL W YIOMSHYTBIE
BBIIIIE TIPUMEPBHl COBMELICHUS IHMCATENbCKOTO HCKYyCCTBa C
n300pasuTenbHbIM. M3  TeX KOHKPETHBIX paboT, KOTOpbIE
OTIpeNeNISINCh 3TOW 00mIe ycTaHOBKOW, oOpamaer Ha cebs
BHUMaHHME TMPEANPHUHATHIA MM ONBIT PEKOHCTPYKIMM 3aMbIClia
IIyIIKWHCKOI'O CTUXOTBOpPEHMsI O nociegHeM paHe Ilommen
(Jlorman 1992: II: 445-451). Ero 3aHumaiio, 4T0 UMEHHO H IO
KakKUM  KYyJIbTYpHO-UCTOPUYECKMM TPUYMHAM  YBHJENI WU
nombiciiun  cebe Ilymkur ©Ha mnonotrHe bpromioBa. 3meck
JloTMaHOM OTKpBITa YacTh TOH 00IEell KapTUHBI, KOTOpas ONMMCaHa
B pabote M. bemur, my0inuKkyeMoil B HACTOSIIIEM TOME.

Jlotmany xe nmpuHaaIexaT U MMOHEPCKUE UCCIEAOBAHUS B TON
00JIaCTH MPOCTPAHCTBEHHBIX MOJEJEH B MCKYCCTBE, KOTOPHIM II0-
CBSIIIEHA 3HAUUTENbHAs YacTh JJOKJIAI0B, IPOYUTAHHBIX Ha BTOPOM
U3 KoH(epeHUUH, OTpakEHHBIX B JAHHOM cOopHHKe. M3 Hemo-
CpeACTBEHHBIX MPEIIIECTBEHHUKOB, Ha KOTOPbIX JIoTMaH onupai-
Csl B CBOMX TO3JHUX HCCIEIOBAHUAX 3TOrO IMKIA, 0c000€ BIIUS-

5 Jlorman 1993: 317. HeiipoceMnoTHuecknii acieKT TOMH ke MPOOJIEMBI, 3aTpa-
I'MBaeMbI BO MHOTHX CTaThsiX JIoTMaHa, BbI3bIBaJ B HEM OCOOBIN MHTEpPEC K
(byHKIMOHANEHOH acuMMeTpun Mo3ra (cp. MiBanoB1998: 1: 381-604).
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HUE Ha Hero oka3zan cBsiuleHHUK [1.A. @nopenckuil. [locneauuii B
cBOU KHUTEe Mnumocmu 6 ceomempuu TIOCTaBUI MPoOIEMy OCO-
O6enHocTeil cTpykTyphl npoctpancTBa y Jante. [lo moranke ®io-
penckoro (®nopenckuit 1992, Cunapn 1987), cornacyromeiics ¢
BbIBOJIaMU JIpyrux mareMatukoB (Callahan 1976, MBanos 1998: I:
731), Hante B boowcecmeennoti komeouu ONUCHIBAET MHUP, YCTPO-
€HHbI corgacHo reomerpun Pumana. IlomMuMO 3HAYMTENBHOIO
WHTEpeca, KOTOPBIM 3Ta TOYKa 3pPEHUsS MPEICTaBIsAET ISl HCCIie-
noBaHMs TBopyecTBa JlaHTte, uccinenoBanue MIOPEHCKOTO OTKPHI-
BaeT HOBBIE BO3MOYKHOCTH HCIIOJIb30BAHUS CBUJETENILCTB O IPO-
CTpaHCTBE, KaK OHO OBLJIO BOCHPHUHSTO aBTOPOM. DTy CTOPOHY pa-
60TB1 PIIOPEHCKOT0 pa3BuI U orieHu JIoTMaH, KOTOPBIH, MPoI0I-
’asi CBOU MCCIIEIOBAHUS MPOCTPAHCTBA KaK CEMHOTHYECKOW Ka-
TErOpUH, B TOCIEIHUE TOJbl KU3HU MHOTO 3aHUMAJICS WHIUBU-
IyaJTbHBIMU OCOOCHHOCTSIMU MPOCTPAHCTBA Yy PAa3HBIX MHUCATEIICH:
Hante, JlepmontoBa, ['orons, bBynrakosa (Jlorman 1992: 1. 386-
463).

Kak u B cOBpeMEHHBIX TOYHBIX U €CTECTBEHHBIX HayKax, HC-
CIIEOBAaHME IPOCTPAHCTBA OKAa3bIBAECTCA HEOTAEIUMBIM OT Bpe-
MeHHoro usMmepenusi. Hemapom baxTtun 3auMcTBOBall ISl CBOMX
HCCIIEIOBAaHUM poMaHa TEPMHUH ,,XpPOHOTON’, IEpEelaBaBIIUN B
OMOJIOTHYECKUX TpyAax (HU3UOJOra YXTOMCKOI'O TOT K€ CMBICI,
YTO U SUHIITEUHOBCKOE Raum-Zeit U time-space DANUHTITOHA B
TpyJax Mo TEOPUU OTHOCUTEIBHOCTH.

B uccrnenoBaHusaX MpoCTpaHCTBEHHBIX, TIaBHBIM 00pa3oM reo-
rpaduecKux, OCOOCHHOCTEH TEeKCTa, KOTOPhIE COCTABISIOT BTO-
PYIO 9acTh HACTOSIIETO H3JaHHs, MOXKHO OTMETUTH YepTHI, 00Yy-
CIIOBJIEHHbIE HcTOpuYecku. IIpexne Bcero BHUMaHHE HCCIENO-
Bareneii (P. Jlyoounu, T.B. [{uBbsn, A.®. benoycoBa u apyrux)
MIPUBJICKAET TOPOJCKOe MpocTpaHcTBO — [lerepOypra, MoOCKBHI,
JBuHcka. ['opox mpeacTaér TakuM, KakuM OH BUIUTCS B OJHOM
npousBenenuu (IlerepOypr B Iluxosoii dame), y OJHOTO TUCATENs
(Mockga y Ilactepnaka) winn y MHOTUX niucateneit (JBUHCK B pyc-
CKOH nuTeparype). 3HauuMOCTh ropo/ia KaKk OCHOBHOI'O COLIMAJIb-
HO-T€OTrpa(uuecKoro siBIICHUSI HOBOTO BPEMEHHU B IOCIIEAHUE TO-
IIbl U3Y4YAETCsl C Pa3HBIX TOYEK 3peHMs. B3rian Ha ropoxa ¢ TOUKU
3pEeHHsI TPOCTPAHCTBEHHOM XapaKTEPUCTUKH TEKCTa JOIMOIHSET
CEMHOTUYECKYIO KapTUHY POJIHM ropoJa.

JInHaMUYECKHUM aCleKT TOHUMAaHUs IIPOCTPAHCTBA B HOBOM MC-
KyCCTBE BBI3BaH M HOBBIMH CpPEACTBaMH cooOmeHus. B aTom ruia-
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HE 3HAYUTEJIbHBIN WHTEpEC NMPEACTaBISIET MyOIKyemMast B HaCTOs-
meM ToMe cTatbd A. @makepa 00 OCBOGHHH MPOCTPAHCTBA TOE3-
JIOM B XkeJle3HoAopokHOM npo3e Ilacrepnaka. Cam Ilacrepnak, Ha-
YiHasl ¢ IEPBBIX CBOUX CTHXOB (TaKMX, Kak Bok3an) OTAaBaBILINN
JaHb JKEJIE3HOJOPOKHOM T€ME WIM POJIM B3IJIAJa [03Ta U3 OKHA
BaroHa (B Cecmpe moeti dcu3iu), BUIEN B 3TOW HEOOBIYHOW TOUKE
3peHus pa3rajiky 0COOCHHOCTE HOBOM MOA3UU € €€, KaK M0 ATOMY
MMEHHO TI0BOJly B poMaHe roBoput JKuBaro, ,,0ecriopsiIOYHbIM I1e-
PEYHCIICHHEM CJIOB U TIOHATHIA0.

B Jlokmope ’Kusaco, B 4acTHOCTH, B CLIEHAX MOE3JKHU Irepos U
€ro ceMbu Ha Ypau, ObLI MPEANPHHAT ONBIT PACHIMPEHHS MPH-
BBIYHOTO Treorpauyeckoro Aauana3oHa KIacCHYecKOH pyccKoi
po3bl. ITOT reorpaduyeckuii pakypc B UCTOPUKO-TUTEPATYPHOM
I1aHe uccienyercs B crarbe P. Kazapu o reomossuce npumeHu-
TenbHO K MenbHukoBy-Ileuepckomy. [Ipyrue dactu TeppUTOpUU
Poccun B MX ceMMOTHYECKON 3HAYMMOCTH HA Pa3HBIX dTallax UC-
Topun paccMoTpensl B nokianax JLx.II. IIuperro u M. Kapamur-
TH.

Hauunnaromeecss 0XHMBJIEHHE POCCUMCKUX PETHMOHOB CTUMYJIM-
pyeT Hayajlo U3y4eHHs HUX JMTepaTypHOM uctopuu. Ilo orHoIIe-
HUIO K Oorareimieil (M1 OTTOro HE MOAMAIOICICS OXBaTy JaXe B
NepBOM NMPUOIMKEeHUN) auTeparype Cubupu Takoil nepBblii 0030p
HameueH B myOnukanuu P. [Tnarowne.

N3 ny0nuKyeMbIX 5KCKYpCOB B HCTOPHUIO KYJIBTYphl OTMETUM
opuruHansHoe uccienoBanue M.K. Ilezentu. B HéMm BBOasITCS B
000pOT TEKCTHI (AyXOBHBIC JHCTBI), KOTOphIE, HECMOTPS Ha HUX
0eCCIOpHYI0 CEMHOTHYECKYIO 3HAYUMOCTb, ITOYTH HE OBUIH 3aMe-
YEeHBI B HOBEHIINX TPYyAax o pycckou KynsType. T.M. Hukonaesa
IIPOJIOJKAET B TEPMHUHAX IPOCTPAHCTBEHHBIX pPAa3jIu4uil CBOHU
u3bickaHus o mupe Crnosa o noaky Hezopese.

B uccnenosanuu JI. bepHapauau mokazaHo, Kakue MpoOIeMbl
BO3HHMKAIOT IIPU OLICHKE TOr0, KaK OJHA 4YacTb CIIABSIHCTBA BOC-
IIPUHHUMAJA IPYTylo.

Pazymeercs, orpaHuueHHs BO BpEeMEHH KOH(EpPEeHIUH U B
00BEMe COOpHHKA HE MO3BOJISIIOT OXBATUTH BCE BO3MOXKHBIE CTO-
poHBI n3ydaemoi mpoOiembl. Ho u myGnukyembix paboT mocta-
TOYHO, YTOOBI YBUJETH MEPCIEKTUBHOCTH MPEATIAracMoro moaxoaa

6 Cp. 006 aroii Mpiciau XKuBaro B 3BOPBIKMHCKUX ero 3amucsx: Veanos 1998: I:
54.
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JIFO/IU B IIEH3A’KE BEHEJJUKTA JIUBIIUIIA:
I[TOOTUKA AHAKOJIY®A

Muxaun JI. I'acnapoe

Texcm

CruxoTBOpeHue B npo3se JI1oou 6 netizasxce Oblo HanucaHo be-

HeaukToMm JluBmmnem B nekabpe 1911 r. B XepcoHckoil rybep-
HUH, B TOCTAX y OpaTheB bypmiokoB. Haneuarano ono 6bu10 B //o-
weuune odowecmeennomy exycy (1912) m mepemnedyarano B cOop-
Huke Jlupmmna Boauve coanye (1914). BoT ero Tekcr mo msna-
uuto: JIupmmi 1989: 5471

Jhoou 6 netizasce. Anexcanape DKcrep.

I. 1. Jonrue o rpyctu crymaeM crpenoit. 2. JXXenyaeoT mo KaHayco-
BEIM SIOJIOHSIM, B TIE€TIEN OJIMBKOBBIX 3aIIATHIX, Y3KHE COBBL. 3. UepHBIM
00 OMOYMBIIKX TMOMENYSIX MEJOM IyCT OCBMHUTPAHHUK M KOpPUYHE-
BBIMH Ta3eTHBIC acTphl. 4. Ho Tuxme. 5. AX, MHJIBIH 1TODT, 3/1€Ch JIIO-
0sTCst HE Oe3BpeMEHbEM, a K pa3BesTHHBIM oOiakam! 6. DTo mpaBaa: s
yxe ckazan. 7. U eme Gonee monTue, ONMEIJICHHbIE OBLUTBIM, THAIIUH-
To(OpHI AeKa0ps.

II. 1. Yxe M30rHyBIINUCH, MABIUHBUMH MO-€JIOYHOMY 3BE3/1aMH, Te-
pssick xpycTsamue B mupb. 2. Ilo-uHOMY OneHbIe, 3aeriue CIiHbL
— B psanbl! B psaasl! B psAmbl! — OIMIEpUBAsICh YMEPIIBICHHBIM BUHOTPA-
oM. 3. [ToaTam 1 He TPOBHHIMAIEHEIM TolTyboe. 4. Bee miedo B Me-
JIy U JBYX IyroBull. 5. JIaWKOBBIM IIUTOM — M O TOHKHUX M JIETKUX
nmanbllax Ha BeKW, Ha kiaBumu. 6. Hy, cMotpu: romyGsie o xomome
cTora m — cnuHamu! crimHamu! crimHamu! — JIYHHOM TUIEBOW OTOITY-
Oerrmie TommouIs. 7. Sl He 3HAN: TSDKENO Toy0oe Ha KIIaBHINAax Bek!

III. 1. I'ma3ammu, 3aruieBaHHBIME BEPOIFO)KBUM MOPEM COOCTBEHHBIX
XIDKHH — IPABOBEPHOE O IBETE M Ja’Ke M3BECTKOBBIX JIEOSISIX eAMHO-
Iyme Mops, cTeH u ria3! 2. CIumkoM OBICTPO 3UMYIONTHH pPBIOaK
bemnepodonrom. 3. U He Hamo. 4. Y oBaIbHBIMHE — O TUMHA3HYECKHIA
OpHaMeHT! — BeepaMu 1O MYTHO-CEpeOpsTHOMY BETJIBI, M BIOJb HAC
KOPOTKUH yCEpAHBIM YpoJell, MTMKaMy BHUKAIOIIUNA 1O JIbAY, U JIPY-

1

Hywmepanus ab3aneB — aBTopckasi; HyMepauus peyIoxKeH!H — Halla.
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TOW, YIUTHHSIOIINN HOC B OecIutoqHyo mpopy0k. 5. [lomyToparia3srii
o peke, OyIeM CeroiHs MIENTyHaMU THJICHCKUX KaMbIIei !

KoMMmeHnTapuii aBTopa K 3TOMY ¥ CMEKHBIM IIPOU3BEACHUSIM — B
ero BocriomMuHanusix Ilonymopaenaswiii cmpeney (1933). Jlusmmig
MOMYEPKUBACT, UTO OOPA3IIOM ISl €T0 CIIOBECHBIX YKCIIEPHUMEHTOB
MOCITY>KUJTN )KUBOMTUCHBIE IKCIIEPUMEHTHI €0 TOBAPHUIIICH:

Jhoo[u] 6 netizasice — Bemb, B KOTOPOH >KHBOIHMCHBIA PUTM BEI-
TECHWJI TOCJTIEIHAE HAaMEeKH Ha TOJOCOBEJCHHE. JTa HeMas Ipo3a
mpeciiefioBaja OIpe/AeTeHHbIE TUHAMHYECKUE 3alaHusl: CIBUHYTH
3pUTENbHBIE TJIaHBl HEOOBIYHBIM YMOTPEOJIEHHEM TPEUIOTOB U Ha-
peunii. Bo3HuKIIas OTCIOa JOMKAa CHHTAKCUCAa [1aBajla HOBOE Ha-
MIpaBJIEHUE CKa3zyeMoMy, 00pa3ys B IEJIOM CIIOKHYIO CHCTEMY B3a-
MMHO TIepeceKaronuxcst oceii. Bae Bcsakux meradop, Jlroou 6 netiza-
J1ce OBUTM OTIBITOM TIOJJIMHHO KYOMCTHYECKOTO TIOCTPOEHUS CIIOBEC-
HOW MAacchl, B KOTOPOM OOBEKTHUBHBIA MapajlieIn3M H300pa3UTeIh-
HBIX CPEJICTB JIBYX CAMOCTOSITEIIFHBIX HCKYCCTB OBLI JOBEEH 10 Tpe-
nena...

To e camoe uyTh MHaAYe OBLIO CKa3aHO B CTaThe B yumaodenu
pesonoyuonnozo ciosa (1919):

praSI[HeHI/IC CHUHTAaKCHCa KaK CUCTCMbI CIIOBOCOYCTAHMA, AMEIOIIEH
IIpaBoO I'paXXJaHCTBA TOJBKO B SA3BIKC HOHHTI/Iﬁ, U — KaK JOCTHKCHUC
IIOIMYTHOC — U3MEHCHNUE CMHTaKCHUCa B LCJIAX BBITCCHCHHA IMOBECTBO-
BaTCJIbHOCTH I/I306pa3I/IT€HBHOCTLIO.

Crosapw

OueBuaHBIM 00pa3oM, Hepea HaMHU — HECTaHIAPTHBIA TEKCT.
Bpsin nmu kakoil-HuOyIb YMTaTENb MOT OBl ITPH HETIOCPEICTBEHHOM
NPOYTEHUH CKa3aTh, ,,YTO 3/I€Ch TOBOPUTCS , T.€. NEpecKa3aTh
npounTanHoe. OIHAKO BCAKHUI MOT ObI ¢ OOJNBINCH WU MEHbBIIEH
YBEPEHHOCTBIO CKa3aTh, ,,0 YEM 31€Chb FOBOPUTCS . DTO IOTOMY,
YTO TEKCT, IPH BCEH €ro HECBA3HOCTH, LIEIMKOM COCTOUT U3 00bIU-
HBIX pycCKuX ciioB. HeoObIYHBIMH, T.€. HE 3a()MKCUPOBAHHBIMH B
CJIOBape, MOTYT CUHTAThCS pa3Be UYTO HK30THUECKUE PEaHH 2ud-
YUHmMogopol, 2unetickull, a TAKKe JIETKONOHSATHBIC HEOJIOTU3MBI
Jrcenyoerom, onenieHmvle, 0201ydesuiue, noaymopaznasviii (6 u3
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128 3HaMeHaTeNbHBIX CIOB, T.€. 4,5%). [l 1MO3TUYECKOTO S3bIKa
1912 r. 31O HEMHOTO.

Brieuatnenue ,,0 94éM 3/1ech TOBOPHUTCS OMHpaeTCcs Ha HAOOp
CJIOB, COJeprKaluxcsi B npousBeneHu. He mpexncrasnser Tpyna
COCTaBUTb YaCTOTHBIN T€3aypyc HaLIEero TeKkcTa: ,,Cyuecmeumens-
Hble — 62 cIOBOYNOTPEOICHUS, B TOM YHUCIIE O 2epOsiX — OYUIEEHbIX
CBOUICMBAX — BHEUIHUX CBOUCMBAX — NpeoMemax — OIUNCHEM Mupe
— OanbHeM Mupe — npocmpancmee — 6pemeHu — IO CTOJIbKY-TO
cioBoynotpebnenuit”, u T.4. bpocaercs B rma3za HeoObIuaiiHas cTa-
TUYHOCTH TEKCTa: COOTHOILIEHHE NMPHJIATaTeNIbHBIX U TJarojioB —
3,5:1, 0ObIyHO OHO OOpaTHOE. DTO, KOHEYHO, OT OMHCATEITHHOU
YCTaHOBKHM, 33aJaHHOW 3ariaBueMm: JIroou 6 neisadice, ONUCAHUE
KapTUHBL. [7aronoB (M npuyacTuii) cocTosHus OoJblIe, YeM
neiictBusi. Cpenu mpuiaraTeabHbIX TOJOBUHY COCTABIISIIOT MpUIIa-
rarejbHble BHEIIHUX KadyeCTB, MPEXKAE BCEro — LBeTa U (OPMBIL:
TO, YTO MOXKHO TpEJCTaBUTh cebe Ha kapTuHe. Cpenu CyIecTBH-
TEJNbHBIX BHEUIHSS XapaKTepUCTHKAa TE€POEB BUYETBEPO BECOMEE,
yeM BHYTPEHHSS: BaKHEE YBUAETh, YeM MOYYBCTBOBaTh. CIIOB,
OTHOCSAILINXCS K MPOCTPAHCTBY, OOJIbIIIE, YeM OTHOCSIIMXCS K Bpe-
MEHH: OOBIYHO B PYCCKOM JMpHKE HA000poT. DOPMBI BHITSHYTHIE,
Kpacku roiyOble Ha (poHe CyMpauHBIX, OCBELICHHE JYHHOE, CO-
CTOSHHE MACCUBHOE — BCE HAIIOMUHAET >KUBOIKCH PaHHEro QyTy-
pu3Ma c opueHTanueil ckopee Ha Ce3aHHa, yueM Ha [Iukacco. @on
— CEJIbCKHH, ¢ XMKUHAMHU, CTOT'aMH, TONOJISIMH, PACTCHHUSIMU U KH-
BOTHBIMH. HO 4TOOBI mpencTaBUTh XyIOKECTBEHHBIH MHp PUCY-
€MOH KapTUHBI NOApOOHEee, Mbl JOJDKHBI pa3feiuTh CJIO0Ba, YIIO-
TpeONEHHBIE B TMPSAMOM M TIEPEHOCHOM 3HAYEHUH, T.€. 00pasbl,
peanbHO MPHUCYTCTBYIOUINE B POU3BEICHUH, U BCIIOMOTaTeNIbHBIE,
YIIOMHHAEMBbIE JIUIIb [T OTTEHEHHs. 3/1eCh HY)KHO MEePEXOIUTh OT
0030pa cJI0B K 0030py CIIOBOCOYETAHUH.

Cnosocouemanus

Ecnu, Takum o6pa3om, B moadbope CIOB Mbl HAX0IUM He Oosiee
4,5% aHomanuii, ToO B COCTaB€ CIIOBOCOUYETAHUW KAPTHHA COBCEM
npyrasi. Pa3oObéM Haml TEKCT HA MUHUMAJbHBIC, JABYXCIOBHBIC
CJIOBOCOYETAHUSI M MOCMOTPUM, IMPUBBIYHBI OHU WJIM HEIPHUBBIYU-
Hbl. [Ipr 3TOM HENPUBBIYHOCTH UX MOXKET OBITH JBOSKOTO POa,
conepkatenbHas u opmanbHas. ConepikaTenbHast — TO CEMAHTH-
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gyecKasi HECOTJIaCOBaHHOCTb (C TOUKH 3PEHHUS ,,3[[paBOr0 CMbIcia’)
CJIOB, COCTABJISIFOIIMX CJIIOBOCOUYETAHME; OHA O3HAYAET, UYTO OIHO
u3 cioB (peako 006a) ymoTpeOJIeHO He B OCHOBHOM, CIIOBAPHOM
3HA4YECHUH, a B OKKa3MOHAJILHOM, IIepeHOCHOM. TakoBbI MeTadopsl,
METOHUMHH U ,,Majble ceMaHTH4Yeckue caBuru’. dopmanbHas —
3TO rpaMMaThyecKasi HECOrJIaCOBAaHHOCTH CJIOB B CIIOBOCOYETAHUHU
(c TOuKH 3peHHsI OOBIYHOTO COTIIACOBAHMSI M YIIPABJICHUS): TAKOBBI
AIITUIICH] U HApYLICHHs YIPABJICHUS Ma/eKHOTO M MPEII0KHOTO;
3TO BCTpPEYAeTCsl ropasno pexe. Bmecto ,,m1000Bb B aylie Moen”
MOXHO CKa3aTh ,,JUIAaMEHb B CEpAIE MOEM™~ — 3TO CEMaHTUUYECKast
HECOTJIaCOBAaHHOCTH (B IaHHOM CJIydae MOYTH MPUBBIYHAS, OJHAKO
HE MOMaBIIasi B CIIOBAPH); U MOKHO CKa3aTh ,,JJI0OOBb AYIIOW MO-
UM” — 3TO IpaMMaTH4€eCKasi HECOTJIACOBAHHOCT.

B tekcre JIuBmmina 100 1ByXCIOBHBIX CIIOBOCOYETAHUN U OHO
TpéxcnoBHoe. B Tom uucne npasunrvhvix — 26 (OneIHBIC CIWHBI,
37IECh JIIOOATCS, 1 CKa3al); MaablX CEMAHMUYECKUx cosucos — 71
(romyOble crora, T.e. MOTrOMyOEBIINE; 3UMYIOIINNA PHIOAK, T.€. PhI-
0ak 3umoit); memagpop — 17+1 nBoliHas (IIycT OCBMUTPAHHUK, T.€.
COTBI; BHUKAIOIIUN MHUKAMH, T.€. BOH3AIOLIUICS JIBDKHBIMU TajIKa-
MU); MemoHumMui — 7+2 ABOHBIE (M30THYBIIUCH 3BE3/IaMU, T.€.
3BE3MHBIM HEOOM; YEPHBIM MEIOM, T.€. MEYATBHOW CIIAJOCThIO);
couemanuti memagop u memounumuti — 2 (00 OMOYUBIINX
MoLeNysiX, T.. O MUHOBABILECH JTI00BH); cCOMHUMENbHbIX Memaghop
unu memoHumutl — 5 (razeTHbIe acTpbl — METaOPHUECKH ,,CyXHe”,
METOHHUMHYECKU ,,0aHaNbHbBIE”); amiuncos — 15 (monarue <mpr>
CTyIaeMm; Mmol3TaM <JOBIIEET?> TOIy0O0e); HapyuieHutl nadeicHo2o
ynpasnenus — 6 (OOSITCT HE OE3BPEMEHbEM; TUICYO M MYTOBHII);
HapyuwieHutl npeodiodxicHo2o ynpaenenuss — 13 (moiarme o TPyCTH,
TMO0STCS K 00IaKam).

N3 101 yurénHoro cioBocodeTanus Toibko 25% — ,,lIpaBUIIb-
HbIE”, Toraa Kak 41% — ceMaHTHYECKH aHOMalbHBI (MeTadophl U
METOHMMHH) U 34% — rpaMMaTUYECKd AHOMAJIbHBI (JIUIICHI U
HapylleHue ynpasiieHus1). PasHuma ¢ kapTUHON, KOTOPYIO MBI BH-
JeNU TpU y4€Te OTACIBHBIX CJIOB, pPa3HUTENbHA: TaM aHOMAaJbHBI
ot 4,5% cioB, 3meck — 75% crnoBocoueranuii. O4ueBHIHBIM
o0pa3oMm, XyJOoXKecTBEeHHass nedopMmanus s3bIKa HPOHCXOIUT
MMEHHO Ha ypOBHE CJOBOcodeTaHuil. Metadop nuib B mosiropa
paza Oonbmie, yemM Metonumuil (y Ilacrepnaka — B 2,3 pasa, y
MasikoBckoro — B 4,4 paza, y bnoka — B 5,5 pa3): crenens
METOHUMUYHOCTHU JIt00eli 6 netizaxce HEOKUJAHHO BbICOKA (BBIIIIE,
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yeMm y [lactepHaka, kotoporo P. SIkoGcon cunrtan ob6pa3ioM MeTo-
HUMUYECKOTO CTUIs). 39 cloB B HECOOCTBEHHOM 3Ha4YeHHUH Ha 128
3HAMEHATENbHBIX CJIOB Bcero Ttekcra — 3To 30% ceMaHTHYeCKOU
AHOMAJIBHOCTHU (,, TPOTIEMYHOCTH ) TEKCTA. B CTUXOTBOPHBIX TEKC-
tax JIuBIIMIIA 3TOT MOKa3aTesib ObIBAET U BHIIIE; HO ITO JIEHCTBHE
3aKOHAa KOMIIEHCAIlUU — CPaBHUTENIbHAS JIETKOCTh NPO3anveCKOn
(dbopMbI Bo3MeIaeTcs 3aTpyIHEHHOCTBIO CTUIISA, HO 3Ta 3aTPyAHEH-
HOCTb JIOCTHIaeTCsl MPEKIE BCEro SKCIEPUMEHTAMU C arpamma-
TU3MOM, TaK 4YTO 3a0oTa O Meradopu3all U METOHHUMM3ALUU
TEKCTa OTOABUIAETCS HA BTOPOM ILIaH.

I'pammaTtuueckue aHOMauu B JI100sx 6 netizajxce OY€Hb pa3Ho-
POIHBI: BUAMMO, TOAT MIEN K HUM OIIYNbIO, 0€3 TEOPEeTUYECKOTrO
Iw1aHa. ['maronsl IpOITycKarOTCsl 4alle, 4YeM CYIIECTBUTEIbHBIE
(kaK 3TO ¥ OOBIYHO B PYCCKOM SI3BIKE), OT 3TOTO IMOJIy4aroTCs Ha-
3BIBHBIC MIPEJUIOKEHUS, OCIOKHEHHBIE pa3IuyHbIM 00pa3oM. Eciu
JOMYCTUTh, YTO B AJIJIUIICE MOXKET IPOITYCKaThCsl HE OJHO, a HeC-
KOJIBKO CJIOB (KaK B ,,JJANKOBBIM IIIMUTOM <3aCJIIOHUCh> — U <JIyH-
HBIE JIy4H TeOe JIATYT> Ha BeKH ), TO K JUIUIICAM MOXKHO CBECTH U
OOJIBIIMHCTBO CIIy4aeB MaJeKHO-TIPEIOKHBIX HapyIIeHUH: ,,BCE
njie4o B <JI[yHHOM> M€IY M <Ha HEM HEOOBIUEH KaXeTCs BU>
IByX myrosul” (BocrnoiHeHus ycioBHbI!!). Korma-to pomaHTH-
yeckue MOodMbl Bpoae [sypa wnu baxuucapaiickoco gonmana
YAUBIISIM YUTATENEH TEM, YTO BMECTO CBSI3HOI'O CIOXKETa Mpeasa-
rajldi UM OTPBIBOYHBIE 3IMM30/bl, IPEIOCTABIISASL BOCIIONHATH 3ara-
JOYHbIE MPOMEKYTKH COOCTBEHHBIM BOOOpaxkeHuem. B Jloosax 6
netizadce 3Ta TEXHUKA TMIEPEHOCUTCS U3 MACIITa0O0B MPOU3BEACHUS
B MacuTa0bl (pasbl, U3 TMOBECTBOBAHUS B CHHTAKCHC. DTHUM J0-
cruraercsi 3¢ ¢exT KpailHel CKaTOCTH, KOHLEHTPUPOBAHHOCTH
MIO3TUYECKOT0 TEKCTA, U Ha 3TOM JIMBIIMII HEOKUIAHHO CXOAUTCS
C TaKMM MaJo MOXO0XKUM CBOUM COCEIOM 1O (hyTypu3my, Kak Mas-
KOBCKUU.

IIpoussedenue

OOcnenoBaB TakuM 00pa3oM 3HAYEHHE KaXKIOTO CIOBOCOYE-
TaHUs,, MBI MOJKEM TIONBITaThCS CBECTH HMX B PAaCHIM(PPOBKY
o0IIIero 3HaueHHsI TEKCTa — KakK Obl MPEUIOKUTh TEPEBOJ €ro C
MeTaOpUYECKOro M arpaMMaTH4ecKOTo s3blka Ha OOBIYHBIN, C
(byTypHUCTHYECKOTO ,,s13bIKa OyyIiero” — Ha coBpeMeHHbId. [Ipen-
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CTaBUM 3TOT NEPEBOJ TaK, KaKk B MPOILIOM BEKe Jenanu (paH-
I[y3CKME TUMHA3UYECKUE TMOACTPOYHUKH: B JICBOM CTOJOLIE —
yopuruHan” Jlupmuna (¢ HEOONBIIMMH TEpEeCTAaHOBKAMH IS
ynobcTBa mepeBoja), B MPaBOM, CTPOKAa MPOTHUB CTPOKH, — TMa-
padpas; ecniu OJHO CJIOBO ,,OpUTHHANA” TEPEBOTUTCS HECKOJb-
KAUMH, OHU COGIUHSIOTCS UYEPTOYKAMH, €CJIH s SICHOCTH [0-
0aBIAIOTCSI BCTAaBOYHBIC CJIOBA, OHH OEpyTCsl B YIJIOBBIE CKOOKH.
CrnoBa u 4acTu CJOB ,,opuruHana’, coxpaHéHHbIe B mapadpase 6e3

W3MEHEHUH, BBIJEIEHBI KyPCUBOM.

1. 1.
Jloneue o epycmu
cmynaem cmpenou.

1.2.

Ilo sabnonsam
KAHAYCOBbIM

6 nenein

OIUBKOBLIX 3ANSNBIX
Jicenryoerom

V3KUE COBUL.

1.3.
OcbmuepanHuk nycm

MeooM, YepHbIM

00 onoyuUsUUX NOYETYsX,
u acmpeol

2azemmvle — KOPUHHESbIMU

1. 4.
Ho muxue.

1.5.

Ax, munviii nosm

30ech 100amcsi

He Oe3epemenbe,

a K PA38EsIHHbIM 00NAKAM.

1.6.
Omo npasoa:

Bricokue u-epycmusbie
MBI-UAEM TIPSIMO-H-OBICTPO.

<Boxkpyr> — s6.101W,
BUJIOM-KaK-TIETK,

H-Ha-HUX CPeIU-TIeIATbHBIX
ONIUBKOBHIX JTUCTHEB

<cumaT> Kak-dicesyou-Ha-nyoax,
V3KUe COBbL.

<YyBCTBO Takoe, Kak OyT0> B-COTax He-
cTajno

TOPBKOTO MDA

MHUHYBIIEH JIF00BH,

a IBETHI

MOTEMHEIH, UCCOXJIN-CTATA-TIONIIBIMH.

Tuxo.

Ax, munviil noom,

B-3TOM-MHPE 170O00Bb

HE TaeT-BO-8PEeMEHH,

a pazeeusacTCs B MPOCTPAHCTRE.

Omo npasoa:



JIIO B TIEN3AXKE BEHEJHKTA JIUBILINLIA

s yotce ckasai.

1.7.

U ewe bonee
ooJizue,

onenjienHvle ObLIbIM,

auayunmogopwl
dekabpsi.

2. 1.
Yorce xpycmawue,

U302HYBUIUCL NABTUHBUMU
no-el04HOMY 38€30aMU,
mepsAACh 8 WUpb.

2.2.
3anecuiue —
8 psovl! 8 psiodvl! 6 psadvl —

No-UHOMYy O1eOHble CHUHDL,

VYMePUWBLEeHHBIM BUHO2PAOOM

owepusaico.

2.3.

Tonyboe

nosmam

U He NPOBUHYUATLHBIM.

2.4.
Bce nneuo 6 meny
U 08yX ny2o8uy.

2.6
Hy, cmompu:

2.5.

AAUKOBLIM UWUMOM

U Ha 6eKu,

U O MOHKUX U JE2KUX
nanbyax

HA K1A8UWU —

5 yorce <00 dTOM> TOBOPHIL.

U <ot 3TOr0> e1ttyé HosbIIIe
BBITSIHYBIITUCD,
IPYCTHBIE-OT-TIPOILAHUS C-TIPOILIBIM,
<MBI UIEM JTaNbIIe, Kak>

JICTHHE Mpa3THOBATEIIH,
<zarosjajible> cpeau-3UMBI.

Bor-yorce xpycmawue

<... pacmyckarorcs,

KaK> #302HYTBIE Naeiulby <XBOCTBHI>
B-€/IOYHBIX 36€30aX,

H-mMepA0TCs B IIPOCTPAHCTBE.

IIponeenu

pA0aMH <MOJIOCHI BHHOTPATHUKOB [?],
Kak>

CTPaHHO OJ1edHble CNUHDL,

suHocpada <Ha HUX> HET,

<BTO KAXKETCS> 3JI0M-HACMEIITKOM.

<Bcronmy> eonyboit <CBET,
CTOJIb JIFOOUMBIIT™> nosmam,
JIaKe ¢ XOPOITUM-BKYCOM.

<OT HETO> 8¢é niewo <Kak> @ meny,
1 <BUIHBLL> 06€ ny2o6uypbl.

Hy, nocmompu

U3-TIOJI-IAUKOBON TIEpUATKH,
1 <JIyHHBIE JIy4H JISTYT TeOe> Ha 6eKu,
<KaK> MOHKUE U JIESKUES NATbYBI

Ha kaaguwiy. <V THI yBUIUTIIE>

27
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2. 6.

201ybble 0 Xon00e cmoaa u
JIYHHOU NJ1eBoll
02oybesuiLe Monous —
cnunamu! cnunamu!
cnunamu!

2. 7.

A He 3nan: maosiceno
Ha K1asuwax 6ex
eonyboe.

3. 1.

Iazamu, 3aniesanuvimu
Mopem cOOCMBEHHBIX XUINCUH
8epONI0IAHCHUM

u oaoice (0) U36eCMKOBbIX
nebeosx

npasogepHoe o yseme
eounooyuue

Mopsi, cmeH

u enas.

3.4.
U osanvnvimu eeepamu

O MYMHO-CEPeOPSIHOMY
gemivl,
U 800]1b HAC

201ybble 0T X0100a cmo2a u

OT IIPO3PAYHOI0 JIYHHOTO <CBETa>
nozoybesuiuie monoas,

cnuxamu <IIOBEpHYBIIIHECS K TeOe>.

A ne 3nan: maosscex
rJ1azam
<TaKo¥> 20.,1yO0N-ITyHHBIA-CBET.

bpocaercs B-2rnaza myTHOE
MHOKECTBO XUIICUH,

<CJIIMBAIOIIUXCSI> B 6ep6JlI09be€-CTaZ[0
OeJIEHBIMU CIneHaMH

<WIIH B> 1e6e0NHYI0-CTa0, <HJIA B>
Mope, — <MHOXKECTBO>,
BBIJIEPKAHHBIM Y6 OM

eounoe

JUISL 211a43.
OsanvbHbiMU 6eepamu
<BBIPHUCOBBIBAIOTCS>

Ha Mymuo-cepebpsanom-HoHe gem.ivl,

U 80016 HAc <IMPOHOCUTCS>

KOpOmKuii ycepoHwlil ypooey, VpOOTHUBBIA KOPOMBIIIKA-<ITBDKHUK>,

NUKAMU 6HUKATOUUTE
no 160y,

u opyeoti,
VORUHAIOWUIL HOC

8 becnioouyio npopyoo

3.2.

O eumnazuueckuil
opuamenm!
Sumyrowuii peioax
CUMKOM ObICIPO
bennepogponmon.

C-CWJION BOH3AOIIUI MATKU

B /160 <peKn>,

1 <ocTa€Tcs 1M03aau Hac™> Opyeoll,
BIEPSIOMIUICS

8 becnioouyio npopyoo.

<OBaJspHBIEC B€Epa BETET HATOMHHAIOT
MaJbMEThI> KJIACCUYECKOTO OPHAMEHMA,
<MO3TOMY W> pblOaK Ha-TbIY

ObICmMpo <IPENCTABIISICTCS>
bennepogponmom. <Ho 310> cruuixom;
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3.3.

U ne naoo. U He HA0Oo <3TOTO>.

3.5.

Tlonymopaenasoiu Tlonymopaenasviii <MOW TOBapHIIL

no peke, 0 TIPOTYJIKE™> no <3UMHEN> pexe,

6yoem ce2o0ms b6yoem ce200Hs

wenmyHamu HOCHUTEISIMH-U(énoma <He JUTMHCKUX, a>
2UNELICKUX KaMbluiell. BapBapCKUX KAMblIULEl.

VYbenurteneH M 3TOT MEPEBOA, MOXKET pellaTh KaKIbIH yuTa-
Tenb. OAHO €I0BO (ONPENENIAEMOE K ,, XpYCTALIMMH ) MBI TaK U HE
pemaeMcsi BOCCTaHOBUTH. IIpy Tako pEKOHCTPYKLHMH COAEprKa-
HUE NPOU3BEJEHUS 1aK€ CTAHOBUTCS JOCTYIIHO Iepeckasy. Ycra-
HOBKAa Ha BOCHpPMSITHE TEKCTa KaK OINMCAaHUS KapTUHBI 3aJaHa
3armaBueM Jloou 6 neti3ajce W TIOCBAIEHUEM XYyTOXKHUIE A.
Okcrep. (HampammBaercss mpenrosioxKeHHe, 4TO IpPOU3BEACHUE
HAaBESIHO KAaKOW-TO KOHKPETHOM KApTUHOW WIM, CKOpee, ,,MHBa-
pUAHTOM” KapTHH 3TOW XYyJOXHHIIBI, HO YTOOBI CyIUTh 00 3TOM, Yy
Hac HET MarepuaioB). JIroau uayT yepes nensax — Mo-BUIUMOMY,
MECTHBIN, I0KHBIA, cTenHOM. [lepBas yacTh — repou MIararoT MOL
IIPUIOPOKHBIMU JIEPEBBSMU; BTOpasi — MEpe] HUMU MEH3aX OCEH-
HUM, MOJIS O XOJI00M, HO 0e3 cCHera, CTora M TOIIOJIS Ha Jallb-
HEM IUIaHE; TPEThbsl — Iepel]] HUMM IEH3aK 3UMHMM, peKa I0J0
JBIOM, C pbIOAKOM y MPOpYOU U JNBDKHUKOM. Bo BTOpO# wacTh —
HOYb U JIyHa, B JIByX JIPYTUX BpeMs CyTOK He oTMeueHo. llepBas
4acTb AMOLIMOHAIBHO OKpalleHa (TPyCcTh, ONOUYMBIIHUE IOLEIYH,
nenen ObuIoro). TpeThst yacTh, HAOOOPOT, TEKOPUPOBAHA BHEIMO-
IUOHAIBHBIMH, ,,BEYHBIMH” KJIIACCHYECKUMH 00pa3aMH: IpeuecKuit
OpHAMEHT, cTpeMuTeNbHbIi bemtepodont (Haesnnuk [leraca), mu-
KM BMECTO JIBDKHBIX ITaJIOK U KOHIIOBKA ¢ HAaMEKOM Ha MU o Mu-
Jjace: TaM KaMblIll Pa3HOCHJI IIEJIECTOM BBEPEHHYIO €MY JIIOJICKYIO
TaliHy, 3[eChb II03Thbl, KaK KaMBbIIIM, PA3HOCAT TalHY IIPUPOIBL.
CTuxoTBOpEHHE IBUXKETCS OT IPYCTHOM B3BOJHOBAHHOCTH B Ha-
yaje K YCIOKOCHHOH cTabunbHOCTH B KOHIle. [1o aToMmy ¢ony nu-
PHUUECKOIO CHOKETA PacIoJaraeTcsi CTUIMCTUYECKUM OpHAMEHT,
L[eJlb KOTOPOTO — OCJIOKHUTB, OCTPAHHUTH Bocmpusatue. I'ycrora
€ro pasjn4Ha. B mepBoi 4acTU CTUXOTBOPEHMSI CEMAHTUYECKUE U
rpaMMaTHYECKHE aHOMAJIMM NPUXOAATCS COOTBECTBEHHO Ha 25 +
25% cnoB, Bo BTOpoi Ha 42 + 25% cnoB, B TpeThelt Ha 41 + 24%
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CJIOB: TIepBasi 4acTh KaK Obl CIY)KUT OOJEr4€HHBIM MPUCTYIIOM K
JIBYM TJIaBHBIM, ,,JIeli3axHbIM”. 13 mapadpaza BUAHO, YTO TOJIBKO
BO (ppaze ,,I mazamu, 3ari€BaHHBIMU. ..”" IEPEBOJ ,,CTPOUKA TPOTUB
CTPOYKH~ CTAHOBHUTCS HEBO3MOKHBIM: ,,OPUTMHAJI~ PACCHINAETCS
y’K€ HE Ha CIIOBOCOYETaHMs, a Ha OTACIbHBIE CI0BA (MOXKET OBITh,
Ja)ke Ha CEMbI): CEMAaHTHYECKHE 4YacTHIbl, U3 KOTOPBIX BBI-
KJIa/IbIBAE€TCSl MO3aMKa OOILEro CMbICIA, CTAHOBATCS IMPEAEIbHO
MeJKUMHU. BeposiTHO, He ciaydaifHO 3Ta KyJabMHHALuUs (hopMalib-
HOT'O HaIpsDKEHUS COBIAJAET C BBIXOJIOM U3 OIMCAHMS B ,,METa-
onucanue”: (pasa TOBOPUT HE O KapTHUHE, a O €€ BOCIPHUITHHU, O
»»CIUHOAYIIINY MODPsl, CTEH U 21a3”.

Tloomuxka

B Bocnmomunanusax benenwkTt JIMBIIMI, HacTauBaeT, YTO TJIaB-
HBIM B €0 IKCIEPUMEHTE OBLJIO MEPEHECEHHUE >KUBOMUCHBIX MPH-
éMoB neopmanuu 00beKTa Ha cJIOBECHBIN MaTepuas. CaMbIM 00-
[IMM Ha3BaHUEM JUIsl TAKUX TPUEMOB OBLIO CIOBO ,,cABUT” . CaMu
(GyTypUCTBI TIOJIB30BATHCH UM OECHOPSIOYHO U OYCHb PACIIUPH-
TEIBHO, MOATOMY MO3BOJIMM ceOe MPUBECTH HAPOUUTO YIPOIIEH-
HOE OIMHMCAHUE 3TOTO MOHSITHUS U3 CBOCOOPA3HOTO aKaJIEeMUIECKOTO
namduieta — upoHudeckoit kumwkku A. lllemmrypuna @ymypusm 6
cmuxax B. Bpiocosa (ILlemmypun 1913: 3-11). ABTop TOHKO (M
CIpaBeUIMBO) yrpekaeT bprocoBa 3a To, UTO OH caM Hayai paciiia-
TBIBAaTh MPUBBIYHBIE HOPMBI MMOATUYECKUX CIOBOCOUYETAHUH, a Te-
Mepb BMEHSET TO e caMOe B BHHY QyTypHUCTaM.

ABTOp pa3nuyaeT YeThIpe YCIOKHSAIOINECS BUa CABUra B ,,HO-
Beiiel” dKUBOMHUCH.

(1) Korma Ha xapTuHE ,,IPEIMETHI... KaK ObI CIBUHYIHNCH CO CBOHMX
MECT, HO, HE CMOTIIN COBCEM YHTH ¢ KapTHUHBI, OCTAHOBWIIUCH TaM,
TJIe MPHUIIUIOCH. .. <> KaXKyTCsl HAEXaBIIHMU JIPYT Ha Jipyra’”.

(2) ,,Korma mpenmer win durypa pasphIBaloTCS Ha 9acTH : KaK €CIIA
OBl XyJIOXKHUK CHaJajla HaIlucall YeoBeKa 3a CTOJIOM ITPAaBIIBHO, B
aKaJIeMUYeCcKOW MaHepe, ,,HO TOTOM... HamucaHHas (urypa, xenas
MOJIITYTUTh HaJl HUM, B3sUla Jla W TEpeJBHHYJNACh: OJIHA 4YacTh €&
OYyTHIIACH TIOJ] CTOJIOM, a ApyTasi Ha cToyIe”.
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(3) ,,Korma Bce mpenMeTsl, Bce JUHUU, OOpa3yoOIIKe MPEIMETHI Ha
KapTHHE, OKXYTCS CIABHUHYTHIMUA W TEPEIYyTaBIIUMHUCS: TOPIBIIIKO
OYTBUIKH OYIET Ha IOJIy OKOJIO Carora, TOHBIIIKO — Ha CTOJE, OYKBBI
VAIYT C BBIBECKH M PACION3YTCs MO BCEH KapTUHE, YeloBedecKas
TOJIOBA OKa)ETCsl B OJJHOM YTJIy KapTHHBI, HOTH — B IDYTOM, PYKH — B
TpeThEM U T.1.”

(4) Korma Ha kapTWHE TMPEACTABICHBI ,,TOJHKO YaCTH JJIEMECHTOB,
MTOJTYICHHBIX OT CABHTA”: €CIM MBI cOOepéM 3TH YacTH ,,JUIsl 00-
pa3oBaHUsl HIMU COOTBETCTBYIONIUX MPEJAMETOB”, TO TIOJHOW KaPTUHBI
HE TOJYyYUTCS, ,,JIOTOMY YTO HEIOCTalolmee He ObUIO H300pa)KeHO
XY IOKHIKOM .

ITocne atoro A. IlleMumypuH npeiaraeT aHaJlord 3THX CHBH-
TOB Ha CIIOBECHOM MaTepuaie U3 MpaKkTUKu (QyTypHCTOB: (@) CABU-
ru OykB — HAbOp pa3HBIMH HIPU(TAMH U HEPOBHBIMH CTPOUYKAMH,
<kak y B. Kamenckoro>; (0) cmBuru 4acteil ciIoB — Kak KOrjaa
MasikoBckwmii euataetr B 4 crpoku: ,,Iléctp kak ¢o/pensb — cbl/H/
0e3y30pHoi manrHu’’; (B) cABUTH MOpdeM — Kak Korjga XJIeOHUKOB
CTPOUT CJIOBA ,,MOPOBAaTEHb ", ,,CHEIKOTU, ,,.yMHS3b ", ,,HEroJn”; (T)
CABUTH CIIOB — Kak koraga b. JluBmmn mnumer ,,.9€pHbIM 00
ONOYMBIINX MOLETYSIX MEIOM IYCT [B]OCBMUTPAaHHUK ¥ KOpUYHE-
BBIMH Ta3eTHBIE acTphl’, ,,y’KE€ W3O0THYBIIHUCH, MABIMHBUMHU II0O-
€JI0YHOMY 3BE€3/1aMH, TEpSSICh XPYCTSIIKE BIIMPL . MPUMEp, aHa-
JIOTUYHBIN SKMBOIIMCHOMY CIBUTY YETBEPTOrO poja — TaM OIy-
CKalOTCsl 4acTH (uUryp, 3/1eCh OIMYCKAaroTCs CcKazyeMble. PekoH-
CTPYKLIMSI CBS3HOTO TEKCTa U3 TaKUX CIBUHYTHIX OOJIOMKOB
BO3MOXKHA, HO Bcerja rajgarenbHa. Jlanee A. IllemMmypun yrBepx-
JlaeT, YTO TaKas MOJHCEMHUs BO3HMKAET Jaxke B ropasio Oosee
MPOCTHIX CTPOYKax (hyTypHCTOB; M Jajiee — YTO OHA BCTPEUAETCS
Ha Ka)XJOM IIary B cTHXax camoro bprocoBa, uTto u TpeGoBaioch
noka3athb. (C Takoil e JNErKoCThI0 MOXKHO OBUIO OBl MPOJIEMOH-
crtpupoBath €€ u 'y Ilymkuna, Ho ot aroro [llemmypun Bo3aepxu-
BaeTCs).

Uro umeer B Bungy A. UlemunrypuH, onucbiBas NMPOU3BEACHUS
,,HOBEHIIICH KUBOMHCH ’, TIOCTPOSCHHBIC HA CIBHUTaX, MOHATHO 0e3
TpyZa. DTO KapTUHBI PaHHETo, aHAIUTHYECKOTO KyOHW3Ma: Korja
W3 HATIOPMOPTA BBIXBATHIBAIOTCS, HAIIPUMED, TPU( CKPUIIKH, TOP-
JBIIKO OYTBUIKM, OOK CTakaHa, Kpaid CTOJNA M YroJl Ta3eTsl ¢ OyK-
BaMH, MPOJYMaHHO pa30pachIBalOTCS MO XOJCTY, a MPOMEXYTKU
MEXy HUMHU 3aMOJTHSIOTCS OPHAMEHTATbHBIMU JTMHUSIMH U TLIOC-
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KOCTSIMH, TEPEKIUKAIOMIMMUCS C KIIOYEBBIMH TPEAMETHBIMHU
¢parmentamu. Ilpu sToM yros 3peHust Ha U300paKEHHbBIE KYCKH
IPEeIMETOB CBOOOIHO MEHSETCs; KJIACCHYECKHI MpHUMEp BO MHO-
xectBe noptperoB bpaka u [lukacco — coBmenienue ¢aca u mnpo-
¢wis, xoraa oBan juna naéred B ¢ac, a MocpeuHe ero YepTUTCS
npouIIb.

31ech 1 HAUMHAIOTCS aHAJIOTHH MEX]y CPEACTBAMH >KUBOIIHUCH
U CPEICTBAMHU CJIOBECHOCTH. BBIOOpP MCXOIHBIX MPEIMETOB y Ky-
OUCTOB aHAIOTUYEH Memagopam u MemoHUMUAM TIOITUIECKOTO
A3bIKa (HAaUBHO JyMaTh, YTO OYTBUIKM, TUTaphl U Mp. JIUIIb HEH-
TpaJbHBINA MaTepual JJs aHAIUTHYECKUX SKCIEPUMEHTOB: KOHEU-
HO, 3TO METOHUMHUH OOTe€MHOT0 ObITa, POMAaHTUYECKH JIEKIApUPY-
€MOro Kak BbICIIAs >KM3HEHHAs IIeHHOCTb). (dparmMeHTapHOCTbH
UCXOJHBIX MPEIMETOB AHAJIOTUYHA OLIUNMUYHOCMU TI03THYE-
CKOTO CTHJISI BOOOIE M JMBIIUIIEBCKOTO B YAaCTHOCTHU. (3aMeTUM
OCTOpPOXKHOCTH JIuBIMIa: eciu Obl OH, MO 00pa3iy KyOHCTOB,
BCTaBWJI, HapuMep, Mexay gpa3zoil 00 y3kux coBax u (pa3oil o
BOCbMUTPAaHHUKE OPHAMEHTAIBHYIO IPOMEKYTOUHYIO (pasy 0 uém
YrOJHO — WM JaXKe 3ayMHYIO, — CHHTaKCHYECKU MapajiesbHyI0
STHM JIByM, TO pasrajika ero Mo3THYeCKoro pedyca Oblia OBl ro-
pazno Tpyaneii). Camoe e HeOOBIYHOE — MHOYKECTBEHHOCThH YTJIOB
3peHHs Ha OJMH U TOT K€ M300pa’kaeMblil MpeMeT, BIIOJIIHE aHa-
JIOTUYHO aepammamu3my JUBIIMLIEBCKUX cloBocoueTaHuid. U
31€Ch CIEAYEeT Ha3BaTb, HAKOHEL, TOT CTApblii TEPMUH, KOTOPBII
TOYHEE BCETO ONPEAECISET ATY HOBYIO MOITUKY: AHAKOLY (.

Amnakonydom (Tped. ,,HEMOCIeI0BATEIbHOCTD) B KJIACCHYEC-
KOl Teopuu TPONOB M (Uryp Ha3bIBACTCS CHHTAKCHUYECKas KOH-
CTPYKLIMsI, HA4aja0 KOTOPOU CTPOMUTCS IO OJHOM MOJEIH, a KOHEL]
0 IPYTOii, C 3aMETHBIM HJIM HE3aMETHBIM IEPEIOMOM TOCPEIHHE.
Bor npumepbl u3 pacxoxux ciaoBapei mo ctuiauctuke (Buib-
nepra, [Ipemunmxepa, Mopse): “Es geschieht oft, dass, je freund-
licher Mann ist, / nur Undank wird einem zuteil”. “Rather proclaim
it, Westmoreland, to my host, That he which hath no stomach to
this fight, / Let him depart”. “En attendant de vos nouvelles, /
agreez, Mademoiselle, mes tres respectueux hommages”. Cp. mo-
pyccku: ,,.B MOHMX cTHXax HaXxOIWIIb Thl, YTO B HHUX TOPKECT-
BEHHOCTH MHOro M ciaumkoMm Mano npoctotsl” (A.K. Toncroii:
BMECTO ,,...HaXO/HIlIb Thl MHOTO TOpPKECTBEHHOCTH); ,,Jla, Tak
TMOOUTH, KaK JIOOUT Hallla KPOBb, HUKTO U3 BaCc JaBHO HE JTHOOUT”
(A. brok: BMecTO ,,...JaBHO HE yMEET ).
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Pazymeercs, aHakoy(bl HCIOIB30BAIUCH U TPAJUIIMOHHOMN TO-
33Mell — HO HE KaK OCHOBA aBTOPCKOTO CTWUJIS, a KaK OpHAMEHT,
XapaKTepU3yIOIIMKA 3ToC MM natoc rosopsmero. Korpa myrato-
muMucs ¢pasamu ropopat Myxuku y H. Yenenckoro, 3To auib
XapakTepusyeT yOOryio MIPUMHUTHBHOCTb UX CO3HAHMSA; Korna Mas-
KOBCKUH MUILET ,,XO0pOIIo, Korja OpouIeHHbI B 3yObl 31madory,
KpUKHYTh: neiite kakao Ban-I'yrTena”, 3To nuuib xapakTepusyer
BO30Y)XKIEHHOE, SK3aJbTUPOBAHHOE COCTOSHHE JUPUYECKOTO Te-
posi. CUCTEMaTHYECKOE, CTPEMSIIIEECS CIIOKHUTHCS B HEUTpaIbHBIN
peueBoil (OH ymoTpedIeHHE arpaMMaTHUYECKUX aHaKoIy(hoB —
HoBanua b. JIusmwua.

IIcuxonmoruueckass ocHOBa aHakonyda oueBuana. Korna ¢paza
HAYMHAETCS CUJIBHBIM HAIOpPOM, TO K KOHITYy €€ 3TOT Hamop ciabe-
€T; ¥ €CIIU CMBICIIOBOM IIEHTpP (pa3bl HAXOAUTCS UMEHHO B KOHIIE,
TO €ro MPUXOTUTCS MOAYEPKUBATH HOBBIM, JOMOJHUTEIbHBIM Ha-
IIOpPOM, HE 3aBHUCSILKM OT IEPBOr0. DTO HAXOJUT BBIPA)KEHUE B
A36IKOBBIX (opmax. IlpaBunbHas ¢paza ,,B moux cruxax Haxo-
JWIIB THI MHOTO TOPKECTBEHHOCTH U MAJIO MPOCTOTHI” OCTAaBIISET
KJIFOUEBBIE MOHATHUS ,,TOPKECTBEHHOCTH U ,,IPOCTOTHI” HA CKPOM-
HOM TIOJIO)KEHHH BTOPOCTENICHHBIX WIEHOB IPEIUIOKEHUs; KOraa
aBTOp Ha XOAy IepecTpauBaeT e€ ,,...HaXOAWIIb Thl, YTO B HHUX
TOPYKECTBEHHOCTH MHOTO...”, TO OHU CPa3y BBIABUTAIOTCS HA POJIb
MOJUIeXKAIIUX, XOTh U B IPUAATOUYHOM IpeIoKeHuu. [IpaBuibHas
¢pa3a ,, Tak 100UTh, KaK JIOOUT Hallla KPOBb, HUKTO M3 BaC JIaBHO
HE yMmeeT’ HauumHaeTcs 5M(aTH4YeCKUM IOBTOPOM CMBICIOBOTO
rJIaroyia, a KOHYaeTcsl BSUTBIM BCIIOMOTATENbHBIM; TIOTOMY aBTOP
Ha X0y 3a0bIBacT e€ OpocKoe Havaylo U KOHYaeT e€ Tak, Kak Oy/-
TO OHa HaYMHAJACh MPOCTO ,,TaK HUKTO M3 Bac JAaBHO HE JIIOOUT” .
Ecnu moaxoauTh K SI3bIKY C MOHSATHSMM JIMTEPATYPhI, TO MOXKHO
CKa3aTh, 4YTO aHakKoiIyd — 3To ¢urypa, OGimskass GAPOKKO C €ro
NPUHLIUIIOM MaKCUMyMa BbIPA3UTEIbHOCTH B KaXKIbIH JaHHBIA MO-
MEHT U 4Yy’KJasl KJIACCULU3MY C €r0 pa3MEPEHHBIM pacIpeieiIeHU-
€M YCWJICHUH U OCla0JieHNi HamlpsKeHUs 0 CTPYKType MpoHu3Be-
nenus. Ecnu sxe moaxoauTh K A3bIKY C MOHSATHAMHU >KUBOIHCH, TO
oOpalieHrue K aHakodxy(y BIOJHE AaHAJIOTHYHO MOTPEOHOCTH Xy-
JOXHHMKAa OJHOBPEMEHHO BpE3aTh B CO3HAaHUE 3puUTesd U dac, u
npo¢wmis uzobpaxaemoro juuna. (Tak, B anakonyde ,,BHUKAIOIUH
Mo JbIy’ KOHTAaMHHHUPOBAHBI CIIOBOCOYETAHHUS ,,BHUKAIOMIUN B
nen”’ M ,,CKOJB3SIUIUHN O JbAY € JABYMS HalpaBJICHHUSIMU JIBHXKE-
HUS, CIIEPBa BEPTUKAIBHBIM, IOTOM FOPH30HTAIBHBIM).
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B mpenene anakonydsl Takoro poja TATOTEIOT K OecCBA3HOMN
POCCHINTM M30JMPOBAHHBIX CIIOB (OOBIYHO ©€3 3HAKOB MperuHa-
HUS), KOTOPBIE YUTATENb NPU JKEJIaHUU CaM CBS3bIBAECT B MPOU3-
BOJIbHBIE CTPYKTYpbI. Tako# mpenen ObT JOCTUTHYT OYEHBb ObIC-
Tpo u 'y Kpyuénsix, u — nopoii — y bypitoka, Ho ans JIuBummna o
Obul HempHemJeM: €My HyXHa Obula HE JIMKBHIAIMS, a
MaKkCUMaJlbHasl OLYTHUMOCTb CHHTaKcuca. B kiaccudeckou sure-
patype MpOCTPaHCTBO aHaKoIyda — JUIMHHOE MpeUIoKeHue (Te-
PO C HECOTTIAaCOBAaHHBIMHM MPOTACUCOM M arojocucoMm); y JIus-
M2 OHO CXXMUMAeTcs 0 CJIOBOCOYETAHMS; HO HHKOI/IA He
cbé&xuBaercs B ¢a0Bo. OH HE JAOBEpsSeT MPOU3BOJIY UUTATENS, KO-
TOPBIA IO HACTPOEHHUIO MOXKET BIIOKUTH B JIIO0OE CIIOBO JIFOOOMH
CMBICII, OH CTapaercsi AaTh KaKIOMY CJOBY CHHTAaKCHYECKYIO
MOJICBETKY, YKa3bIBAIOLIYIO, YTO aBTOP MPHIAET €My OCOOCHHYIO
BaXXHOCTb, U IIyCTh YNTATENb JOTaAbIBaeTCs — Kakyro. Kak ciosec-
Has 3ayMb 3acTaBJsIET YUTATeNs HE 3a0bIBaTh O CEMAHTHKE OT-
JEeNbHBIX CJIOB, @ HA00OPOT, COCPENOTOUMBATLCS HA €€ yraJbIBa-
HUH (XOTs1 OBI 0 OINPeeNEHHOrO MCUXO0JIOTUYECKOTr0 opora), Tak
,,CJIIOBOCOYETATENbHASL 3ayMb~ — paclllaTaHHbIE CHUHTAKCHUYECKHE
CBSI3U — 3aCTaBJISICT YUTATEISl OCTPEE OLIYIIATh CBA3HOCTh KOMIIO-
3ULMOHHOTO 1eNoro. A JIMBIIMII €10 AOPOXKUI: MBI TIOMHHM BBI-
BEPEHHBIE PUTOPUUECKUE KOHCTPYKLUUU BoomHou medy3vl N TIOM-
HuM (10 [lonymopaznazomy cmpenvyy) ero MEUYTy O KHUBOIMUCHOM
grand art Gyrypusma, 3a KOTOPYIO €ro MOJHUMAIIA HacMeX OpaThs
bypnroku.

Grand art pycckoro gpyTypu3ma HE COCTOSIICS — BIOXHOBEHHAs
MOPBIBUCTOCTh IIEHWJIACh 3/1eCh OOJIbIIe, YeM KPOIOTIHBAsl TOY-
HOCTBH CJIOBECHOTO IycceHCTBa. CHHTAaKCHYECKHE SKCIEPUMEHTHI
benenukra JluBmmia ¢ ero MOSTUKON aHakomy(da OCTalnch He
BOCTpeOOBaHbI COBPEMEHHUKAMH. DTO MPOU3BEACHUE TPOIOIIKAET
KIaTh OYEPETHOr0 IOBOPOTA XYAOKECTBEHHOH MOABI — WU
CITy4allHOTO BHUMAaHUS BCESAHBIX SI3bIKOBEJIOB.”

*  ABTOp mpuHOCUT OnaromapHocTh PoccuiickoMmy (hoHIy (yHIaMEHTaIbHBIX
UCCIICIOBaHNH, (DMHAHCHPOBABIIEMY MPOTrPaMMy pPa0OOT IO JIMHTBUCTHKE
CTHXa, B UHCIIE KOTOPBIX — 3Ta cTaThs (rpanT 96-06-805006).
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I'EOT'PA®UA JIMBO XYJOXECTBEHHA S KAHBA
bECOB IOCTOEBCKOI'O

Huna Kayxuuweunu

JocTtoeBckoro BooOIIe HE yCTpamBaeT OIHA
TOYKA 3PEHUS, XOTSA OBl M KpaifHe MOIBIIK-
Had... €eMy HYXXHBI 0 KpailHel mepe JBe
TOYKH 3PEHUs] — aBTOPCKas W IOBECTBOBA-
TeJs, 9TOOBI CO BCEX CTOPOH OIMCATh JAeH-
CTBHE U NTEPCOHAXKEM.

HA.C. Jluxau€s, Jlumepamypa-pearvhocmuo-
aumepamypa.

YMom Poccuro He TTOHSTE,
apIIMmHOM OOIIUM HE U3MEPUTh,
y Hell 0COOCHHAs CTaTh,

B Poccuio MOYKHO TOJIEKO BEPHTb.
®. TroTues.

Berdiaev a été retenu non par un christia-
nisme conduisant a un dogmatisme étroit,
mais par le dynamisme de 1’esprit donnant
I’accés a la liberté.

M.M. Davy

B nepByto ouepenb, MHE X0ueTCs BBICKa3aTh OJarofapHocTh P.
Kazapu, xotopas oOpaTuiia Hallle BHUMaHHUE Ha TONOrpaduvecKu-
reorpagpuuecKy0 OpraHu3almio Xy10KeCTBEHHOT0 TeKcTa. B maH-
HOM JIOKJIaJIe S HE YIENAK0 BHUMAHMSA ,,XYyI0XKECTBEHHOM I€0-
rpadun’, o xoropoit mucan HegaBHo M.H. boiiko, oOpamasce
,reorpauyeckoii” 3HAYMMOCTH 3aMaJHBIX CTPaH, SBISIOIIUXCS
aKTaHTaMH B HEKOTOPBIX poMaHax J[0CTOEBCKOro, CyTh €ro aHajlu-
3a MeHs He yOexnaer. Ha nene boiiko He npuaaét 3HaYeHUsT KOH-
(GIUKTHBIM OTHOWIEHUSIM Mexay 3amagoM u Poccueit y Jo-
CTOEBCKOTO.

Kpome TOro, xouercss moAYepKHyTh, YTO 3Ta TeEMa CTajla aK-
TyanbHOH nocine myonaukanuu B Utanuu tpyna ®©. Mopertu Amaac
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esponetickoeo pomana XVIII u XIX 6., rie ynensercss BHUMaHUE
PYCCKOMY pOMaHy U

...CTpaHe, KoTopasi Obljla OJHOBPEMEHHO ,,B” U ,,BHE” EBpOITBI — T.€.
ToNbKO Poccust Moria JeHCTBUTENLHO OMpPOBEPraTh ,,COBPEMEHHYIO
EBPOIICHCKYIO KYJIBTYpY ¥ HOABeprHyTh €€ (JlocToeBCckuM) HACTOS-
meMy dKcnepuMeHTupoBanuto (Moretti 1997: 35).

MopeTTu UCXOIUT U3 YOeXKIIeHHs, YTO YeJIoBedYecKas KyabTypa
TECHO CBsi3aHa C TreorpauyeckruM pacroioKEHHEM CTpaHbl, U B
HCTOPHUM KAKIOU KyJIBTYPBI OTPAKAKOTCS HEKOTOPBIE ONIOPHBIE TO-
norpaduyeckre MyHKTHI, CTaBIIME BEXaMH KyJIbTYpPHOTO pPa3BUTHUS
IaHHOM cTpasbl. [loaTOMy reorpaduueckue yCcloBHUsl HOPOKIAIOT
T€ HJEH, KOTOpBIC JIeKAT B OCHOBE JIIOOOTO XYJ0KECTBEHHOI'O
MPOU3BEICHUS, NpaBaa, MOpPETTH IOCBIIIAET CBOE BHUMAaHHUE
TOJILKO POMaHy.

MHe xoTesnoch Obl OTMETHUTB, UYTO TeorpapuuecKue KpUTepuu
SBIISIIOTCSI OCOOCHHO aKTyaJlbHBIMHU B PYCCKOM KYyJIbTypeE C T€X 0D,
KaK OrpoMHasi Macca pycCKUX Oblia mepedpolieHa peBolonueii B
3anagHyto Espomy. Ilo cioBam Hemenkoro wuccnenosarens K.
Schlegel, sTum co3manuch HOBBIE KpacoOdHble NATHA Ha reogu-
3U4ECKOU KapTe EBpoOIbI, M1 BMECTE ¢ TEM NPOU30LLUIa OCHOBATEIb-
Has KyJlbTypHas IlepeTacoBKa. Takue pa3MbIIUICHUS 3aCTaBIIIOT
MeHst oOopatuthces criepsa kK H. bepasiey.

Korga bepasie okazaincs ,,B” u ,,BHe” EBpPOIIbI, OH OIIYTHJI KOH-
(IUKTHOCTB, O KOTOPOW TOBOPUT MOpETTH, M MOYYBCTBOBAI
JIMYHYI0O OTBETCTBEHHOCTb 34 COBPEMEHHYIO PYCCKYIO KYJIBTYpY,
KOTOpYIO OH XOTe€I ,,CTIacTU OT YIPOKAIOLIEN TECHOTHI Y3KUX 3a-
MagHO-eBpONeHcKuX pamok. [ToaToMy oH OOpoJics ¢ COBpEeMEHHON
3alaJHON KyJBTYPOH U IOABEPT PYCCKYIO KYJIBbTYPY CMEIOMY 3KC-
nepuMeHTy. OIHaKO €My NPUIUIOCh CONOCTaBUTh 3TU MPOCTPAH-
CTBEHHBIE M3MEPEHUs, U OH YOeAMJICS, YTO HAEOJIOTHYECKas Cy-
IIIHOCTh 3aBUCHUT M OT MPOCTPAHCTBEHHO-TeOrpapuuecKoro pacmo-
JIO’)KEHUS CTPaHBL. 3aT€M OH 3alyMaJIiCs O CBSI3U:

...MEXIy HEOOBATHOCTHIO, OE3rPaHNIHOCTHIO, OECKOHETHOCTRIO PyC-
CKOH 3eMJIM M PYCCKOM ayiim, Mexay reorpadueii ¢usmueckoil u
reorpadueil qymeBHON. B mymie pycckoro Hapoja ecTh Takas ke He-
00BATHOCTE, OE3TPaHHOCTD, YCTPEMIICHHOCTh B OECKOHEYHOCTh KaK U
B pycckoii paBHuHE. [loaTOMY pycckoMy Hapody TpyaHO OBLIO OBJIa-
JeTh 3TUMH OTPOMHBIMH MPOCTPAHCTBaMH U O(GOPMHUTH HX. Y pyc-
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CKOTO Hapojia OblIa OrpoMHas CHJa CTHXWH W CpaBHHUTEIbHAs cla-
6octb GopMmbl. Pycckuit Hapoj He ObLI HApOAOM KYJIbTYPHI IO TIpe-
MMYIIECTBY, KaKk Hapo bl 3amaaHoi EBporibl, oH ObUT 60516e HapoaoM
OTKPOBEHHI W BJOXHOBCHUH, OH He 3HAL Mepbl U JIe2KO 6naA0dl 6
kpatinocmu (xypcus mot, H.K.). Y HapomoB 3amagHoi EBporbl Bce
ropazzo Oolee NETEPMUHUPOBAHO U o(opMIIEHO, BCe pa3liesiecHO Ha
kateropun u koueuHo (bepases 1990: 44-45).

A 3areM OH 100aBIIsET, YTO, HAIIPOTUB, PYCCKUI HAPOJ HE XKe-
JIaeT ,,3HaTh paclpeAcieHus M0 KaTeropusM”’, HO KpOME€ TOTr0 OH
HUKOTJa He ObUT Oyp>Kya3HbIM, KaK OOJBIIMHCTBO 3aIaJHO-EBPO-
MEVCKUX HAPOJOB.

B stux cnoBax otpaxkaercs B3risn Ha Poccuio w3 dpanirys-
CKOro Jaieka. bepaseB moaBepr CBOM AYyXOBHBIE JOCTHIKCHMS
OLIEHKE JIEBOTO KPbUIA PYCCKOM SMUTPAINH, a TaKXkKe (PpaHITy3CKOM
MHTEJUIMTeHIUU. TakuM myTéM COpMHPOBAJIOCH HOBOE PYCCKOE
MHUpPOBO33pEHUE Ha 3amaje, a Cpeau ero COOECeIHUKOB BBIJIEIS-
ercs I'. ®enoTo!, KOTOPBIA MOACTYNAN K TOM *Ke TPOOIEMATHKE,
CChLIAsACh HA PYCCKYIO IOYBEHHOCTHZ:

Marp-3eMiisi — 9TO TPEXKJE BCETO YEPHOE, POIKIAIONICE JIOHO 3EMITH-
KOPMWJIMIIBI, MaTepy maxaps, Kak 00 3TOM TOBOPHUT TIOCTOSHHBIH ee
SMuTeT ,MaTh-3eMsi-chipas” (Pemoros 1992: I1: 74)3.

ITo ®enotoBy, 3Ta ,,MaTh-3eMJIsI” HEPA3JIy4yHO CBSI3aHA C ,,pElH-
TMO3HON KOCMOJIOTHEN PYCCKOro Hapoja” U ¢ mouuTaHuem boro-
Marepu. Takue MbICIIM BO3HUKIIH, TOTOMY 4TO PenotoB u bepases

1 ®enoToB ObLT OJHUM U3 €T0 OMIDKANIINX COTPYJHHKOB B Pa3HBIX MapIIK-
CKHX MEpONPUSTHSIX, Ha KOTOPOTO OH cchulaeTcsi B qaHHoi crarbe (bepasen
1990: 45).

2 T. ®enoroB, Mamob-3emns. (K peaucuo3Hoi KocmMorocuu pyccko2o Hapooa),
9Ta cTaThs ObLIa criepBa OMyOJIMKOBaHa B )kypHaie bepasesa ,,ITyts”, 1935.

3 Ho Jocroesckuii, kak bepases u @enoToB, OBLT CTOPOHHUKOM IMOYBEHHOCTH
n yOexx€H, 4TO OT He€ 3aBHCUT pyccKas KyJabTypa ¥ jmTeparypa. Ha nene,
JocroeBckuili mogu€pkuBaeT B 3amemkax 3aBUCHMOCTb PYCCKOH KyIbTyp-
HOW Tpaguuuu oT Mamepu 3emau, KOrja oH TOBOPHT: ,.Belb rpycTHO... mo-
JlyMaTh, 9TO He ObUT0 O ApuHbl PoaroHoBHSI, HsHBKH [IyIkuHA, TaK, MOXKET
ObITh, U He ObLTO 0 y Hac [Tymkunaa” (JJoctoeBckuit 1956-57: IV: 68-69), To-
ro 1M03Ta, KOTOPBIH MOJ0XKUI OCHOBY PYCCKOHM KynbType. A 3aTeM JlocToeB-
ckuif 3amaér cebe Bompoc: ,,Heyxenu xk 1 B caMOM Jielie €CTh KaKoe-TO XH-
MHYECKOE COCIMHCHHE YEIOBEUCCKOTO AyXa ¢ poaHoi 3emueii” (JJoctoes-
ckuit 1956-57: IV: 69).
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BHJIEIIU, KaK CTPaJajl pyCCKUU YEJIOBEK, OTOPBAHHBIN OT I1OYBBI, OT
,»,MaTEpU-3eMJIM~ U OT TOH HapOJHOW MO3TUYECKOM TpaauLIUH, KO-
TOpas MPeBO3HOCUIA ,,boropoauiy — MaTh 3eMJII0 ChIpyrO~ (mam
aice, 67)4, Ha uto Hamekaet u JlocToeBckuii B Becax?.

B 3TOM 10J10KEHMM OHUM YyBCTBOBAJIM CBOIO OTBETCTBEHHOCTD U
XOTENU CIAaCTH KyJIbTYpHBIH Bkiax ,,CepeOpsHoro Beka” u Oorat-
cTBO, BBepeHHOe UM CosoBbéBbIM, DnopeHckum u C. bynraxo-
BbIM, KOTOpbIe Bo3Benuuuian Coduro, 3TOT ,,005KECTBEHHO-TBAp-
HBI, HEOECHO-3eMHBIH UK (mam d#ce), STOT CUMBOJ PYCCKOM JTy-
xoBHOCTU. CrniefoBaTenbHO, reorpadus QyIIeBHAs OXBaTuia pyc-
CKYIO AMUTpALHIO, 3aCTaBUjIa €€ COMOCTAaBUTh TPAAULIMOHHOE PYyC-
cKoe 0OraTcTBO C HOBBIMH T'€OTpapUUECKUMH YCIOBHUAMH, O Y€M
CBUCILCTBYIOT cjoBa (paHiry3ckoro uccinenosarens J.F. Duval,
onpenenusuiero bepasena:

Un voyant de I’Esprit. Cette capacité de vision s’est d’abord nourrie
de ,,I’immensité de la terre de I’infini de la plaine” russe, car ,,la géo-
graphie de la terre russe coincide pour lui, comme pour Dostoevskij,
—avec la géographie de son ame” (Duval 1992: 27).

To xe camoe noarsepxkaaer M.M. Davy, oqHa U3 IOCTOSTHHBIX
YYaCTHHUI] BOCKPECHBIX coOpaHuii B mome y bepnsesa, rae on
yrBepkaan, 4ro Poccus — crpana HeoOBsATHON cBoOoab! (Davy
1992: 19). Urak, cBoOoma TOXKE 3aBHCUT OT MPOCTPAHCTBEHHBIX
M3MEPEHHH, U 3TO OJHA M3 OCHOB MHMpOCo3eplanus bepasea® u
TOTO JIEBOTO SMHUIPAHTCKOTO KpbLIa, KOTOPOE CUUTAIO CBOOOIY
CBOMM CBETUJIOM, Kak nueT K. Mouynbckuii:

4  Mexny npounM, 06 3tom nucan I1. @nopenckuii B 1914 r., obcyxnas npes-
He-aHaTonuiickyto Tpaauimio o Marepu-3emite (Puopenckuii 1914), Ho Tor-
na emié 6e3 Besikoro ykazanus Ha Coduro.

5 B pasroBope mexay CTaBporuHsIM U BepXoBEHCKHM O 3aroBOpe, Mbl UHTa-
eM: ,,3atymanurcsi Pyce, 3ammader 3emus mo crapeiM Ooram...” (Jloctoes-
ckuit 1956-57: VII: 441).

6 Ha camom nene Henb3st 3a0BIBaTh, YTO 3TH MPUHIUIIBI ,,pyCCKON HIIen” Kope-
HATCS B OJHOM M3 OCHOBOIOJAraroIluX, MOPEBOJIOIUOHHBIX TPYAOB — B
Cwmvicne meopuecmea 1916 r. — kHUTE, OT KOTOPOM OH HE OTKJIOHMJICS HU Ha
HOTy 10 caMOro KOHIA KM3HHU. A O TBOPUECTBE KaK TaKOBOM MOXKHO, IO
BepnsieBy, roBOpUTH TONBKO TOTZAA, KOTAA OHO HMCXOAWT U3 aOCOJIOTHOH
BHYTpPEHHEH CBOOO/IBI.
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Mp1, BRIOpOIIIEHHBIE B YMHUTPAIINIO, )KMBEM B IycToTe. Ho 3aTo Hama
IIepKOBb HUKOT/Ia Tak He Obuia cBoOoaHa. Takas cBoOoma, 4TO roJI0-
Ba KpyxuTcs. Hama mMuccust mokasarh, 9T0 cBOOOIHAS IIEPKOBb MO-
J)KeT TBOpUTH uyzaeca. M eciau Mbl mpuHeceM B Poccrio Halll HOBBIN
IIyX — CBOOOTHBIN, TBOPUCCKHH, TEP3HOBEHHBIIN — Hala 3a1ada oyaeT
an%onHeHa. WNuaue mb1 mormOHeMm OeccrmaBHO (Mouynbckuii 1946:
65)’.

B 9THUX CJIOBAX 3a0JHO CJBIIINUTCA U OT3ByK CJIOB KI/IpI/IJIJIOBa,
KOTOPBI TOXKE OOpETCsl ¢ PyCCKUMU U3MEPEHHSIMH, TOBOPSI O CBO-
el

...HOBOH cTpamrHoit cBobose... 6o oHa oueHs crpamHa. S youBaio
ce0st, YTOOBI ITOKA3aTh... HOBYIO CTPAIIHYIO ¢cBOOOIYy Moo (JlocToeB-
ckmii 1956-57: VII: 644).

Ota MBICITH TOOEINIIA €0 B aMEPUKAaHCKOM JIAJIeKe U OKa3aslach
MO0X0’a Ha Te JAylIeBHO-reorpaduyeckue MepexuBaHus, 0 KOTO-
pbIX roBOopUT Mouynbckuii. FIHaue roBopsi, BHYTPEHHEE IEPEKHU-
BaHUE ,,Jalieka’” OBbLJIO OJIMHAKOBBIM B JTF000E BPEMsI M BBI3BAJIO pe-
aKLMIO U B PYCCKOM SMHUTpaLlMU, KOTOpasi TOXKE TOBOPUIIA O CTpalll-
HOM cBOOOIe. DTO MOATBEPXKAAIOT ClIoBa M. Mapuu, KOTopasi, Kak
¥ BCE, CTpajana MoJ FTHETOM HOBBIX TeorpadMuecKux M3MepeHHits
U oracajach CTPaIIHON cBOOOIBI.

Xotenock Obl MPUBECTU OAMH ,,IPAKTHUYECKUN™ mpUMep U3 e
xu3HU. O00 BCEM 3TOM CBHJEIBCTBYET pernopTak M. Mapuu o
Iloe3oxke 6 cymacwedwuii dom St. llie, TIe OHa yCTaHOBMJIA, KaK
pycCcKue, MOMAaBIINE B COBEPIICHHO YY)KHE JKU3HEHHBIE H3MeEpe-
HUS, ObUIM JUIIEHBI CBOOOABI U CUHTAIHCH ,,HCHOPMAJIbHBIMU,
YTO TIOATBEP)KIAET, HACKOJIBKO YeIOBEUECKas KHU3Hb 00YCIIOBIEHA
reorpaguuecKu-TonorpapuuecKoi peasbHOCTHIO.

7 OTH cioBa 3By4aT NPOPOUYECKH B HACTOSILIEE BPEMS MOCIIE BO3BpAIleHHUS Ha-
cnenus bepasieBa u Apyrux SMUTPaHTCKUX MbIcIuTenel B Poccuro.

8 M. Mapus cozpgana B 1932 r. nemyro cepuro craTeil, MOCBSLMIEHHBIX Pycckoil
eeoepagpuu @panyuu. Jo HemaBHUX TOp OBUTO W3BECTHO, YTO M. Mapus
(CkobuoBa) Hanmcana 4 CTaThby Ha 3Ty TeMy. MHE yaajoch YCTaHOBHUTb, YTO
uX Bcero 8, onyonukoBaHHEIX B 1932 1. B, IlocnenHUX HOBOCTAX”, 4TO OBLIO
noareepxkaeHo TaTbsiHONW EMenbsiHOBOM, KOTOpas Haluia B TOHM ke razere u
JIpyTrHe, 0 CUX MOp HEM3BECTHBIE CTaThu 3TOro aBTOpa. Kpome Toro, stu
CTaThU JIOKa3bIBAIOT, HACKOJBKO OHA ObLIa Onm3ka bepaseny.
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OpnuH 0ONMBHONM COOOIIUI €, YTO €ro CUUTAIOT CYMACIIEIIINM,
HO Ha caMmoM Jene: ,,51-To 340poB, a u3Hb couuta ¢ yma!” U m.
Mapus yrouHser:

OH u3 MaJleHbKOW JIEPEBHU, OTCTOSIICH OT Keye3Hoi moporu Ha 80
Bepet. Tak jerko cebe Mpe/cTaBUTh OBIT, KOTOPBIA OH CUUTAN HOP-
MaJIBHBIM, 3WMHHE CYrpoObl, BECCHHYIO MaxoTy... U, KOHe4HO,
KHM3Hb Hayalla CXOJHWTh ¢ yMa... He3HaHHEe pPYyCCKOTrO SI3bIKa BCEMH
OKPY KaIOIIMMH, pa3Be 3TO HE ObLIa cymacIiemmas u3ub? (M. Ma-
pust 1992: 1: 266).

Terneps st mONBITAIOCH UCCIENOBATH POJIb AYIIEBHOW reorpaduu
B becax. D10 cCOYMHEHHE 3aHMMAET, KOHEYHO, 0CO00e MECTO B
TBOpUYECTBE [[0CTOEBCKOT0, MOCKOJIBKY OHO MPEACTABISETCS CBOE-
00pa3HbIM POMAHOM-XPOHHMKOH, W 3TO IMOATBEPHKAACTCS POJIBIO
XPOHHUKEPA, OJHOTO M3 IIABHBIX JEHCTBYIONMX JHUIY. DTOT (PaKkT
oOparaer Haile BHUMaHUE HAa XPOHUKY 3uMHuUe 3aMemKu O Jiem-
HUX @neyamienusx, TOE CIOXKET, Kak B becax, mepecekaeTcs ¢ pas-
HbIMU cTpaHamu. OHaKO B 3amemkax aBTOp C CaMOro Hayasa u3-
BEIIIaeT O TOM, YTO OH He COOI0AaeT reorpauecKux KpUuTepues,
a UCXOJHT, HAIIPOTUB, U3 CBOMCTBEHHOTO €My COOCTBEHHOI'O U3Me-
perus. I1oaToMy OH MOXXET COBEPLIEHHO CBOOOJHO pacroiarath
Tornorpadgueil U CTPOUTH aTiac CBOCH XPOHUKHU COTJIACHO CBOMi-
CTBEHHOM eMy Touke 3peHus. OH MbITaeTCsl MPUIOKUTH AYIIEB-
HYI0O MEpKY K HapojaMm, K CTpaHaMm, MCKaxas Tororpaduyeckoe
PAacIoyIoKEeHUE OTHIEIbHBIX MECT, CIeIysl TOJIbKO BHYTPEHHEH He-
00XO0AMMOCTH.

CnepgoBarenbHO, MOXKHO CKaszaTh, 4To JlOCTOCBCKHII co3maéT
CBOIO Teorpaduio, 4YTo OH MOACTYIACT K CBOCH 3ajaue, Kak ApEeB-
HUE KapTorpadsl, KOTOpbIe YePTWIHM KapTy 3€MHOTO I1apa Mo cob-
CTBEHHOMY TPEACTABICHUIO U OPUEHTHPOBAIHN 3TU KapPThl, UCXOMS
U3 CBOCH JyXOBHOW MOTPEOHOCTH. DTO, KOHEYHO, HE O3HAYAeT,
YTO OHM OBUIM HEYMEIbI, IPOCTO UX YEPTEXK COOTBETCTBOBAN HX
MHUPOOIIYIICHUI0, KOTOPOE OBLII0O 0OCOOEHHOTO POJa.

Wtak, BBIICHAETCS, YTO 3Ta XpPOHHUKA IOCTPOCHA HA MapagoK-
CaJIbHOM COTIOCTABJICHUH, Ha KOJUTM3UM MEXIY JBYMS HANEKUMH
reorpaduueckumu cpepamu. Koneuno, B 3umnux samemxax uneo-
JIOTHsI HAKJIaIbIBAET CBOW OTIIEYATOK HA KaXK10€ MPOCTPAHCTBO, HO

9 Mn JaXX€ OCBCAOMIJICHBI O €I'0 MMCHHU U OTUCCTBC.
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JlocToeBcKuil ObIT 0COOEHHO PACIONOXKEH K 3TOMY, Onaromaps
CBOEH TOmorpapuuecKu-TEXHUYECKON MOATOTOBKE, OBbUI CIIOCOOCH
CO3aTh JIMYHYIO MEPCHEKTHBY, KOTOpAas Jajia eMy BO3MOXKHOCTb
CBOOO/IHO BOCIIPUHMMATh BCE pa3oM:

...C ITUYBETO T0JIeTa, Kak 3eMJIsi 00eTOBaHHAsI C TOPHI B MIEPCIIEKTH-
Be (JlocToesckuit 1956-57: IV: 62)10.

Ho 3aTem oH oT™MedaeT, 4To

...3TO HE 3HAYUT CBBICOKA. DTO apXUTEKTYPHBIA TEPMHH (mam dce,
66).

Takoe ompesneneHrne He MOXKET OBITH CIIydallHBIM, U 3TO Ha&T
MHE CMEJOCTb MPEATION0KUTh, YTO aBTOP IPUIIOKUII TOT K€ KpHU-
TEepUl K CIIOKHOW XpOoHHKe becog, TeM 0ojee, 4TO MPOCTPAHCTBO
UTPAaeT C CaMOro Hayaja OrPOMHYIO pojb B IIpo3e JlocToeBCKOro
(Onasch 1976: 61)!1. Mue kaxercs, uTto ,,iTHUMii TONET’ AT
€My BO3MOXHOCTb B3IUIIHYTb HA TO, YTO €r0 NOPAXKAET, YTO €My
TpeOyeTcs, UTOObl BHUKHYTh B TallHy 4y>KUX CTpaH U B 4YellOBeYe-
ckyro nymy. B becax, Hanpumep, JlOCTOEBCKHII CO30aET MO TaKO-
My HEepCHEeKTHBHOMY HPUHIUITY CBOIO ,,Tabenb O paHrax’”’, Mo Ko-
TOpOIi 3aroBopIIUKY OynyT AelictBoBath. [1€Tp BepxoBenckuii u3-
naraet CTaBpOTrvHY:

ITepBoe, uTO y»)acHO JEHUCTBYET, — 3TO MyHIUp... S HAPOUHO BHITY-
MBIBAIO YHHBI ¥ JOJDKHOCTH: Y MEHS CEKpeTapH, TalHbIE COTIIAAaTau,
Ka3HaueH, PerucTpaTopsl, MX ToBapumu... Ho Tyt 6ema, BOT 3TH Ky-
caroruecs noanopyuuku (Jocroesckuit 1956-57: VII: 403).

OnHako, 4TOObI 3aKpEnUTh 3Ty Tabenb, TpeOyeTcs: camasi IiiaB-
Has CuJja ,,BCE CBS3BIBAIOIIUMN ,,IIEMEHT . 3TO CThIJ COOCTBEHHOrO

10 OH muIier, 9YTO OH UCKAl ,,CHHTETHYCCKUX, MAHOPAMHBIX, NEPCICKTUBHBIX
BrieuariieHuii” (JJocroeBckuit 1956-57: 1V: 62). Xouercs 100aBUTbh, YTO 5 HE
pa3 ykasaja Ha 3TO XapakTepHOe ¥ HeoObIyHOE omnpeneneHue JJocToeBckoro,
KOTOpPOE MHE Ka)KETCsI BAXKHBIM MPUEMOM €TI0 aBTOPCKON peyH.

11 B 1976 r. K. Onam, ananu3upyst BHYTpeHHHH ananor beowwix nioodei, Wc-
XOJsl U3 JPEBHEPYCCKOW MKOHOIMCH, YTBEPXKIall, YTO aBTOPY TpeOoBaiach
MKOHOTIMCHAS TOYKA 3PEHUS M YIIOMHHANI, KPOME TOTO, 4To Lesage CKphIBaeT
KPBIIIH JOMOB, YTOOBI MIPOHUKHYTHh B TallHY BHYTPECHHEH JKU3HH B OTHCIH-
HBIX KOMHATax.
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MHEHMS, U TPUXOJUTCA TPYAUTHCS, YTOOBI ,,HU OJHOM-TO COO-
CTBEHHOM HJE€M HE OCTaJIOCh HM Yy KOro B rosioBe! 3a CThII MO-
yuTaT’ (mam sce, 404).

Hcxons 3 Takux cOOOpaK€HHI, MOXKHO BBISICHUTH, YTO ,,IITH-
yuii TONET” — TaKoe XKe KI0YeBOe ToNorpapuueckoe MoHsITHE, KaK
,Jaoanonse” 2. B 3umuux 3amemxax JJocroeBckuit psIMO OOBSIB-
JSIeT, YTO OH MHOTOro oxkujan ot KénpHuckoro cobopa, Tak Kak OH
,4EPTHII €ro €Ile B IOHOCTH, Korja yuwics apxurekrype” ([o-
croeBckuit 1956-57: IV: 64), u 310 10Ka3bIBAET, UTO OH CMOMPUM
Ha 6cé anazamu apxumexmopa. JIyMaeTcs, 4To yMEJIOMY YepTExX-
HUKY OBUIO Obl HETPYIHO HAYEPTUTh TOYHBIH ,,aTiac” MPOBUHIIU-
aJIbHOTO TOpoja, ciexys TomorpaduyeckuM ykazaHusM becos.
OrpaHudych TYT HECKOJIBKMMHU INPUMEPAMHU, YKa3blBas Ha HEKO-
TOpBIE ONOPHBIE MyHKTHI: JOM Ir'y0epHaTopa, ropoJckoi gom Bap-
Bapbl IlerpoBubl u CkBopemHuky, rae kBaprupoBan Ct. Tpodu-
MoBH4!3. 3aTeM yTouHsETCS, YTO OH

KaXxxioe JieTo nepebupancs B Quurenek, CTOSNIMNA MOYTH B caly, U3
orpomMHoro 6apckoro goma (JlocroeBckuii 1956-57: VII: 20).

Kupunnos u llaTtoB xunu psnoMm, B OJAHOM JOME, a BHU3Y
JlebsinkuH U Henmaneko ot HUX JlsmmuH u T. JlumyroB. Buprun-
CKUU XWJI HallpOTUB, B CPABHUTEIHLHO OOJIBIIOM JIOME, TJIe COOH-
panuch 3aroBOpIIMKHU. BC€ 310 naércs B caMbIX MEJIKUX JETajlsX,
KOTOpBIE JIMIITHUK pa3 MOATBEPKAAOT, YTO J[OCTOEBCKHI OcTasICs
Ha BCIO JKM3Hb YMEJIBIM APXUTEKTOPOM:

On 3acran [Bapsapy IleTpoBHy]| B OOJBINON 3ajie, HA MaJCHBKOM
OUBaHYMKE B HHUINE, TPEJ] MaJeHbKUM MPaMOPHBIM CTOJIIMKOM, C
KapaHaamoM U Oymaroil B pykax: ®oMyImiKka BEIMEPHUBAT apIIHHOM
BBICOTY XOp M OKOH, a BapBapa IleTpoBHa cama 3ammchiBasia ITAGPHI
U fenaja Ha nojsax 3ameTku (JloctoeBckuit 1956-57: VII: 353).

12 KoneuHo, B Becax OH TOXE CTPOUT CBOE M3MEPCHHUE: 3TO ,,0€30TpaHUYCH-
HOCTB” PyCCKOW AyIIeBHOW reorpaduu, KOTOpas 3aAbIXalollelcst B Y3KHX
paMKax IPOBUHIUAIBHOTO FOpOJia, C 3TUM COIOCTABIACTCA HEOTPAaHUUCHHOE
MPOCTPAHCTBO AANEKHUX CTPaH; 3A€Ch MOATBEPKIACTCA, YTO OH CMOMPUM HA
8CE 2nasamu apxumexkmopa.

13 Wusle coObITHs poucxoasar y Buprunckoro, y lllartosa u y Kupunnosa. Ha-
npoTus, AoM Jlnzunoit marepu IIpackoBeu MIBaHOBHBI — 3TO JOMONHUTEIb-
HBII MyHKT, JIEXKAIUHA IOYTH BHE CLIEHAPHsI 3TOr0 MPOCTPaHCTBa, 3aT0 CKBO-
peuranku BapBapsl [1eTpoBHBI COCTABIISIIOT Kak ObI KyJIMCHI BCETO AEHCTBUSL.
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C TakuMu >X€ MOIPOOHOCTSIMM TPEACTABISIECTCS WU BHEIIHSSA
cTpykTypa roponal4:

Omn [CraBporuH| mpoiien BCI0 BorosBiaeHCKyIO yiInIly: HaKOHEI I0-
[IUIO TIOJ TOPY, HOTH €XalH B TPSA3U, U BAPYT OTKPBUIOCH HIHPOKOE,
TyMaHHOE, KaK OBI ITyCTOE MPOCTPAHCTBO — peka. Jloma oOpaTinch B
Javy’KKH, YJIHIIa Mporajga BO MHOXECTBE OECHOpSIOYHBIX 3aKOYJI-
koB. Huxomnait BceBomomoBud oo npodupanics..., He OTIAISIACH OT
Oepera... KOTJa BAPYT... YBUIAN ceOsl IyTh HE HA CPEIUHE HAIIETO
JUTMHHOTO0, MOKpOTO InIamkoTHoro mocra (ocroeBckmit 1956-57:
VII: 272).

U BOT HaA 3TOM MOCTY HCOXUIAAHHO MOABIIACTCA MpadHad, IpAa3-
Hasl, TyIIEBHO HMCHOpUYeHHas Gurypa KaTopkHuka Penpku, KOTO-
pBIit Kak OyITO cpoccs ¢ ATOM TyMaHHOH aTMocdepoii. 3aTem cie-
IYIOT U ApyTUE AETalN:

[Tpu BXO/E HA HAIITy OTPOMHYIO PHIHOYHYIO TUIOIIA/Ib HAXOIUTCS BET-
xas 1iepkoBb PoxxiecTBa Boropomuibl, cocTaBisonias 3amMedareib-
HYIO JIPEBHOCTH B HallleM APEBHEM Topojie. Y BpaT orpajbl U3JaBHA
romerntaiack 6omnpiras ukoHa boromarepu (HocroeBckmit 1956-57:
VII: 341).

Co CTPYKTYpHOUW TOUYKH 3pEHHUS, MOXHO JOOABUTh, YTO apXH-
TEKTYpHBIE 3JIEMEHTHI!>: MOCT, yaMIa, IJIOMaAb 3aMEMISIOT MO-
BECTBOBATEIILHOE BPEMSsl, HCIIONHSIIOT (YHKIIHIO TPOMEKYTOYHOTO
MOMEHTa, TIEPEXOTHOTO BPEMEHHU OT OJHOTO COOBITHUS K JPYrOMY.

14 KoHeuHo, ompenenéHHble NPOCTPAHCTBEHHBIE KOHTYpPBI SIBIISIIOTCS PEIlaro-
IIMMHU B TIOBECTBOBATEIBHON CTpyKType JlocToeBckoro: HaumHas ¢ Bedubix
modeil, TIe BCE MPOUCXOAUT B OJHOM KPHUBOM TPOCTPAHCTBE, B /[goiiHuKe
BHEIIHEE MPOCTPAHCTBO MPEACTABISETCS MHE 3€pKajioM, MEPEXOTHBIM MO-
MEHTOM, JIOTIOJJHEHHEM K TOMY, YTO, B OCHOBHOM, NMPOUCXOIUT B UHTEpPbEPE.
Hanpotus, B Beavix Houax WHTEPBEP SBISACTCS HEOOXOUMBIM JOTIOTHCHHEM
K TOMY, 9TO JICNACTCS MO OTKPHITHIM HeOoM. To e caMoe MOKHO CKa3aTh O
3anuckax uz noononwvs, o Ilpecmynienuu u Hakazaunuu.

15 DTu paccTosiHUS U3MEPSFOTCS OObIUHO mmaramu: ,lllarop eme 3a TpuALATH
Huxkonait BceBoI0A0BHY OTIIMYMI CTOSIITYIO HA Kpbuieuke Gpurypy” (Jocro-
eBckuit 1956-57: VII: 276); ,a mpobexan moane Hero aecsaTh maros” ([o-
croeBckuii 1956-57: VII: 93). IlonpoOHble yKa3aHUsI BCTpEYaOTCsl BO BCEX
CcounHEHUIX J[OCTOCBCKOTO U OCOOCHHO YKa3aHWs Ha JalEKUE PaCCTOSIHUS:
,Manpunk BocnuThIBaJICS B O-ckoi TyOepHHH, 32 ceMbCOT BepcT oT CKBO-
pemiankoB” (Hocroesckuit 1956-57: VII: 28).
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Ho mpocTtpaHcTBa MO OTKPBHITBIM HEOOM SIBIISIFOTCS TaKXKE OIOP-
HBIMU IIyHKTaMH, KaK HallpuMep, YTPIOMBINA CTaBPOTMHCKUU MapK,
anpUOPHO MPU3BAHHBINA CTaTh apEHOW CaMbIX CTPAIIHBIX JIEMOHHM-
YeCKHX CHJI. A psAl0oM HauMHaeTcs ToT nec, rae JIuzal® mospis-
eTcs aMa30HKOW HEe3aJ0Jro /0 cBoeid crpamHoil rubenu. Henb3s
3a0BITh M 0OJIBILYIO JOPOTY, 1o KoTopoir Crenan TpodumoBuy Ha-
IIpaBJIAeTCs K ,,HOBOM JKHU3HU, K 3MUJIOTY, B KOTOPOM (32 paMKaMu
pOMaHa) MOYKHO HaJesThCS Ha CIIACEHUE.

KoHe4HO, OorpaHMueHHOE MPOBMHLMAIBLHOE IPOCTPAHCTBO HE
MOTJIO YOBJIETBOPUTH TPEOOBaHMUSIM IYIIEBHBIX aMOUIIUI TepoeB
JI0CTOEBCKOr0, U TIO3TOMY OHHU CTPEMSTCS K Uy)KUM CTpaHaM, Ha-
JIESCH B30PBAaTh HECBOMCTBEHHYIO MM OIPaHUYEHHOCTH ! /.

Wrak, [locToeBckuit co3man cebe 0coOyr MEepCHeKTUBY H OCO-
Oyio ,,BpeMEHHYI0 OOpaTHOCTb’, KOTOpas HAakJIaJbIBaeT Ha BCE
CBOH BeCbMa YCIIOBHBIM OpUEHTHUDP. B becax OH IyLIEBHO MEPEKUI
Ty reorpaguio!8, KoTopyro KOHKPETHO UCIIBITAT BO BpEMs J0JITOT0
npeObIBaHUS 3a I'paHUIICH, a COMOCTaBJICHHUE Pa3HBIX MPOCTPAH-
CTBEHHBIX €MHHUII, K KOTOPBIM OH IOJIXOJWJI C ITHUYBErO MOJIETA U
KaK ONBITHBIA apXUTEKTOpP, AAJIU €My BO3MOXKHOCTb OTKPBITH J1y-
XOBHYIO 3HAYMMOCTb YUCTO (POPMaTBbHBIX HJIEMEHTOB.

Teneps s mocraparoch OYEPTUTH MOJ] TAKUM YIJIOM 3pEHUS JIHY-
HOCTb HEKOTOPBIX IEPCOHAKEH.

[Topaxaet HezaypsnHas auuHocTh CT. TpodumoBuya, KoTopas
chopmupoBanace Mexxay bepmunowm, I[lapuxem (cp. JocroeBckuit

16 E€ cynpba Toxe HamedeHa ,,KAKUMH-TO UYyAECHBIMU MIBEHIAPCKUMU HpH-
kimoueHusmu” (JJocroeBckuii 1956-57: VII: 314).

17 To >xe camoe MOXHO CKa3aTh IPO KaTETOPHUIO BPEMEHHU, KOTOpasi OTJIMYAeTCs
TOYHBIMH YKa3aHHUSMH, U 3TO BOIIPEKH TOMY, YTO ITOBECTBOBATEIHLHOE BPEMs
y JlocToeBckoro He ecTh HOpMalIbHOE XpoHoJoruueckoe Bpems. Ho Bpems
9TO KOHKpETHasl PeanbHOCTh, ¢ KOTOPOM Halo cuuTarecs: ,,OH €€ OCTaBUI
BCEro TOJBKO 4eThlpe MHMHYTHI Hazan ([ocroeBckuit 1956-57: VII: 20);
,» CEKyH]I IeCSTh MOJHBIX CMOTpEJIa OHa eMy B Titaza’” (mam dice).

18 C 25 aBrycra 1867 r. mo 15 cents0ps 1868 r. JlocroeBckue xunu B ['epma-
Huy, [IBeiinapun u Utamuu. OH 4yBcTBOBaJ, Kak mo3xke U bepuases, uto
pyccKasl TIOYBEHHOCTh HEMHUHYEMO Cpa)kaeTcsl ¢ €BPONEHCKOH, TeM Oouiee,
YTO IepBasi YacTh STOro poMaHa nucanach B [lpesnene. A llIBeinapus sBis-
€TCsl OCHOBHBIM reorpaduueckuM (pOHOM, TEPPUTOPHEH, Tie rodast uaeoo-
TSl MOeET ce0sl CBOOOTHO BBISIBUTH, HE PHCKYS IOABEPIHYTHCS OMACHOCTH.
Bcé 3T0 3ByuHT NOYTH IMPOPOUECKH B UCTOPHH PYCCKOTO PEBOJIFOLIMOHHOIO
JIBHKEHHUSL.
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1956-57: VII: 12), [letepObyprom, MockBoii U, HAKOHELl, PYCCKOM
ryoepuueii (CKBOpEIIHWKAMH), T/I€ OKOHYATEIhHO MPOSIBUIIACH
€ro OpUIMHAIBHOCTh. HO YHUKaJIBbHBIM XapaKTep 3TOr0 4eIOBEKa
TpeOoBaa 0COOEHHBIX TOMOrpapUUEeCKUX KOOPJIUHAT, HA KOTOPHIE
s yXKe yKa3aja BbIIe: B IPOBUHIMHU OH >KUJI MOJ MOKpoBOM Bap-
Bapbl [leTpoBHBI, TO B OTpOMHOM 0apcKoOM JoMe, TO BO ¢uurene
TOro ke aoma. Mrak, OH XU ¥ JbllIaji JUYHOCTBIO ITOU JKEH-
LIMHBI, KOTOPasi BpeMsl OT BPEMEHHU IPOBOJANIIA IPOBEPKY AYIIEB-
HOT'O COCTOSIHMSI CBOETO JIpyra, U IOATOMY OHa OTIIPaBJsUIach C
HuM B [lerepOypr, a uHoraa B Mockay (28), 4TOOBI COMOCTaBUTh
€ro ¢ IpyruMu uzMepeHusiMu. HakoHel, mpoTeKus U IpOBEPKU
CTaJM Kak Obl MCKaXkaTh €ro IyLIeBHYIO reorpaduio, Tem oOosee,
4YTO KOpMYel 3Be370i OblI gonroe Bpems ero ceiH [I1étp Bepxo-
BEHCKHUH, a TOT KaK Obl CTOsUI HAa OKpauHe NMPOBHHLHUAIBHOTO at-
jaca.

Ha camom gene, oH BOpyr pemwics Ha 6e3yMHOE MpeanpusTue
U BBIIIET Ha OONBLIYIO J0OpOTry'”, T.e. Mepemarnyi uepe3 Mmopor
OUEPUYEHHOTr0 JI0 T€X IOp IpocTpaHcTBa. A no baxTuHy MOXHO
N00aBUTh — TMOIIEN MO0 aBaHTIOPHOMY ITyTH 0e3 BCSKOM 1enu, 6e3
Ha3Ha4eHUs. [[eiCTBUTENBHO, BAPYT OH YBUEI, YTO

Jopora TSHyNach Mpel HUM OeCKOHEYHOW HHTHIO... W BIAJIH, BIAIH
eIBa TPUMETHAs JIMHUA YXOIAIICH BKOCH kene3Hou moporu ([o-
croeBckuit 1956-57: VII: 656).

Ho OGonpmas nmopora mpeBpariaercst cpasdy B JIMXOPaTOYHBIN
KOILIMap, OTKPBIBAECTCS €My COBEPLIEHHO APYroe U3MEPEHHE, U
KU3Hb II€PEIaMbIBACTC: BCE UYKI0, BCE HOBO — KPECTbSHCKAas
n30a, e1a, KHUTOHOIIA, JIOJACKOE IIOBEACHUE, HHA4Ye TOBOpS,
,,00JIbIIast AOpora” MpeBpaTHIIach B 3€PKANO HOBBIX JKU3HEHHBIX
YCJIOBUN M OTHOIIEHHUI 10 TeX MOp HEU3BeCTHOro emy Obita. Ho
,,00JIbIIIast Jopora” OTKphLIa eMy IMyTh K Hapody, KO BCEMY TOMY,
YTO B MPOILUIOM CKPBIBAJIOCh CBETCKUMHU OOBIYasIMU — HAZ0 OBLIO
BBIMTH HAa HEM3BECTHYIO ,,00JbIIYI0 AOPOTY”’, 4YTOOBI OTKPHITH HO-
BbIE U3MEPEHUS U IyXOBHBIN, KU3HEHHBIA IyTh, BIOJIb KOTOPOIO
OH CKOHYAETCH.

Hamporus, 3aragouHas JK€CTOKOCTb M JIMIIHSSL CYypOBOCTh
CraBporuna oOHapy>XHBaeTcsi MOCIE TOrO, KaK OH ,,TpPH Tofa C

19 Vive la grande route”, Bocknumaet oH ([locroeBckuii 1956-57: VII: 656).
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JUIIHUM MyTEHIeCTBOBaI U ,,M3be3ui Bcto EBpomy”. Ho sToT
BENIMKUU TpelTHUK MmoObBan u B Erunte, 3aezocan naxe B Hepy-
CaJIuM, a B KOHIIE KOHIIOB OH

npuMasajcs rjae-To K Kakou-1o y4eHou skcneauiiuu B Mcnanauio u
HeﬁZCgBHTeHBHO mo6sBant B Ucenmanguu (ocroeBckuit 1956-57: VII:
57)<Y.

MOXHO TMPEAnoNoXKUTh, YTO, BBIOMpAs ITOT KpalHWA, TaWH-
CTBEHHBIN OCTPOB C Iei3epamMu, aBTOpP XOTEN yKa3aTb Ha PEIKUE
KJIUIMAaTUYECKHUE YCIIOBUs, KOTOPBIE MOIJIA COJEHCTBOBATH CTAHOB-
JICHUIO JYXOBHOI'O MHpa 3TOT0 CI0KHOro 4enoBeka. Mrak, Jlocto-
€BCKOMY yJalloch co3/1aTh Oe3Hy aymeBHOU reorpaduu CraBpo-
ruHa. BeposTHo, BEIOOP Takoro MpOCTPaHCTBEHHOTO PACIIUPEHUS
CIOCOOCTBOBAJI TOMY, YTO 3JIbl€, TAMHCTBEHHbIC CHUJIBI OBJIAICIH
UM NOJHOCTHIO. ITo-MoeMy, HETpYAHO HAuepTUTH IYIIEBHBIN aT-
Jac 3TOM JIMYHOCTHU IO TOTIOTPaPUUECKUM YKa3aHHIM, TaK KaK OHU
OTJINYHO COOTBETCTBYIOT ITOCTYIIKAM HTOI'0 BEJIMKOI'O I'PELIHUKA.

bonee TpynHbIM siBisieTcs BHyTpeHHUH nyTh [lerpa Bepxosen-
ckoro. Ero Ouorpadus MeHee sicHO odepueHa 1o 1mof00HbIM KOOp-
JMHATaM, a TAMHCTBEHHOCTh 3TOrO YeJIOBEKa Opocaercsl B IJiasa,
TaK Kak OH BBIPOC I'ZIe-TO B JIEPEBHE 3a CEMbCOT BEPCT OT LICHTPA.
XOT OH MHOIO IIyTELIECTBOBAJ, OH IIOSBIIACTCS IIOYTH HEOXKHU-
JTAHHO Ha TOoJIe JEUCTBUsA, IIPUEXAB CO CTaHUMU MaTBeeBo, 10 me-
TepOyprcKoi >kene3Hol Jopore, riae ,,3aJHUEe BaroHbl COCKOYMIIN
HOYBIO C PEJIbCOB, YyThb HOT He nojomanu’ (JlocroeBckuil 1956-
57:210).

3HauuT, nosBieHue llerpa BepxoBeHCKOro conpoBOXAaeTCs
STMHU30J0M/CUMBOJIOM JIyIIEBHON KPUBU3HU JHOO AbSBOJIBIIUHBI,
T.€. BCEr0 TOTO, YTO IIPOUCXOAUT BHYTPH U OKOJO HETO, U 3TO
IIEPBOE IIOSABJICHUE IIPEABEIIACT JHKMBOCTb 3TOM JIMYHOCTH, 4YTO
MOJKPEIUISeTCS MPOTUBONOCTABICHUEM CTOJIMYHOW OIOPOKpAaTHUU
peBngnom/IOHHHM ouaraM MaJICHbKMX IPOBUHLUAIbHBIX MeECTe-
Yyek-!.

20 Ectp u apyroil npumep o Janékux CTpaHax: OAMH MOPY4uK, kak u CraBpo-
T'MH, YKyCWJI BAPYTI CBOETrO0 KOMaHJHpa B IJIEUO, U €ro 3aTeM COclald Ha
Mapku3ckue ocTpoBa, Kak ,,TOT «KafeT», 0 KOTOpOM yHnoMuHaeT I'epueH B
oHOM U3 cBoux counHeHuit” (JoctoeBckuil 1956-57: VII: 364).

21 Hampumep, pacnpocTpaHeHreM npokigaMarmii okono UlmurynuHckoit ¢a-
OpuKH.
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B pa3HOpOAHBIX OIMOPHBIX IYHKTAaX 3TOTO0 poMaHa OOHapy-
KMBAIOTCS B3pPBIBHbIE MOMEHTHI: [leTepOypr — HE TOJNBKO MECTO
OIOpOKPAaTUYECKUX HMHTPHUI, HO U MECTO KISTy3HUKOB M JIOHOC-
YHMKOB, a JOHOC MPOXOJUT KPAacHON HUTHIO depe3 Bce OECOBCKUE
noctynku22. HanpoTuB, NPOMEXYTOYHOE MOSBJIEHHE MEIKUX Me-
cteuek, Tuna O-ckoil ry0epHuu, NaéT aBTOPY BO3MOXKHOCTh OUep-
TUTHh TOHKUMU HITPUXAMU BHYTPEHHIOIO IbSBOJIBILKMHY, HAIIPUMED,
IIyTEM PpacCIpOCTPAHEHMs pPa3HbIX NpokiamMauui. Emé Hamo 3a-
METHTb, YTO KOT'JIa JbSIBOJIbIIMHA MPUOIMKAETCS K KyJIbMUHALIUH,
JanbHUE CTPaHbl UCUE3aIOT, T.K. OHU HE MOTYT OBITh aKTaHTaMu/
IIOCPEIHUKAMU IIPU OCYIIECTBICHUM CEKPETHBIX, YUCTO PYCCKUX
il 8

C JIuzoii MBI 3HAKOMUMCS] B THITUYHO MMPOBUHITMAIBHON 00cTa-
HOBKE, I0CJIe €€ JUIMTEIBHOI0 OTCYTCTBHUSA, KOTJla OHA JICYWJIACh 3a
rpanuueit ot 6osesnu, a B Poccun ona

...©XKEJTHEBHO TMPOTYJIUBAETCS BEpXOM. Y HAc JI0 CUX MOP HUKOT/AA
emie He OpIBaIo ama3oHOK (JlocToeBckuii 1956-57: VII: 116).

Koneuno, ona ,,Hemapom B llIBelinapuu mooOwiBana” (locto-
eBckuil 1956-57: VII: 136), u 4yxoe MpoCBEUMBAET B JHOOOM I1O-
CTYIIKE 3TOM KCHIIMHBI: HAI[PUMEp, KOTJIa OHA [yMaeT 00 W3laHUH
,»,CIIPAaBOYHHMKA” O JYXOBHOH, HPAaBCTBEHHOW pYCCKOH >XM3HH, O
4yéM OHa Meutana ,,eni€ 3a rpanuieit’” (Jocroesckuii 1956-57: VII:
138). K aToMy neny oHa xouer npusieus lllatoBa, KOTOpHI, MO
mHeHni0 Ct. TpodumoBHYa, TOMEIIANCs Ha HEMIAX, ¢ KOTOPBIX
,,BCE ke uTo-HUOyAp na cramui cebe B kapman~ ([locroeBckuit
1956-57: VII: 147).

Hamporus, B mymie ropoauBoit M. Jleosakunoii ([JocroeBckuit
1956-57: VII: 177) npeobnanaer BcE YUCTO PyCCKOE, a HHO3EMHOE
70 He€ ToTparuBaeTcs JIMIIb KOCBEHHO. OHa MOET pycCKHUe NECEH-
KM, JTIOOUT MOJIMTBY, paccKasbiBaet jereHay o I'puinke OTpernbese
(HdocroeBckuit 1956-57: VII: 291), HO B HEll UMeeTCS M YTO-TO
Marmueckoe. Bapyr Boccraér mepen Hell yrposa, yOexwuine B
HIBEHIIApCKUX TOpax, B yrpromoM Mmecte (JloctoeBckuii 1956-57:
VII: 292), HO 10pOAMBOI HE HYXHBI Uy)KHE Kpasi, YTOObI IPOBECTU
cBoii Bek. Cynpba 3TOH IOpOJIMBON BBOJHWT HAacC B CaMmylo TyOb
IyIIEBHOW reorpaduu, MOCKOIbKY OHA IOJHOCTBIO, MOKHO CKa-

22 Ha moHOCe OCHOBaHA 4acTh BCETO ACHCTBHS.
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3aTh, CIIY)KUT >KUBBIM JI0Ka3aTeICTBOM, YTO y3KOW MPOBUHIUAIIb-
HOW aTMocdepe MPOTUBOCTOUT IIUPOTA CTOIMYHBIX TOPOJOB. JTa
I0OpOAUBAs KUBET BHYTPEHHE U BHEIIHE CBOEH JIMYHOM AYLICBHOMN
reorpaduei, Mo KOTOpoil u3MepAeTcs KU3Hb PYCCKON MPOBUHLIUU
¥ KOTOpasi 320/IHO MPOTUBOIIOCTABISIETCS (DOHY 3aMKHYTOTO IIIBEH-
11apCKOro MPOCTPaHCTBa23, caMoil MPOBMHIMAILHOM CTpaHe Ha 3a-
naze. DTo ocobeHHO oTMeuaercsi B JKeHeBe, OKpYXEHHOW Top-
HbIMH XpeOTamMu24, oT koTophix JlocToeBckuii 3aapixancs. [opHble
XpeOThI Kak ObI MyYHUTEIIHO BPE3bIBAIUCH EMY B JIyITy U 000CTps-
M uaeosorndyeckyro 6oprOy. Urak, lIBeitmapus ssnserca gané-
KMM M TailHBIM JyLIEBHO-TeorpadMueckuM IpocTpaHcTBoM2S. 3a-
tem llIBelinapus Obula CBOEro pojia caHaTOpHEM, KyJa HamlpasJis-
JINCh, YTOOBI JICUUTHCS ,,B M3BECTHOM OCOOOM 3aBeleHUU H CO-
opartbes ¢ HOBbIMM cunamu (JlocToeBckuit 1956-57: VII: 457)26,
HO 3TO M CTpaHa HACOJIOTMYECKUX HHTPHT, ,,0TKyla YIPABISIOT
3pemHuM asrkenuem” (Jlocroesckuit 1956-57: VII: 373)27. Unbl-
MU cioBamu, lIBeiiiapus npencraBiasieTcs UACOJIOTHYECKUM (o-
HoM Becos?8, a ocTanbHbIe CTPaHbl M TOPOJA MCHOJIHSIOT, HOYTH
TIOCTOSHHO, (PYHKIIMIO MEPEXOAHbIX 3TanoB2,

23 Tlo cpaBHeHuto ¢ 3anagHoii EBpomnoi.

24 Ho llIBeiinapus MOXET CTaTh JaXKe YrpO30H, KOrja pedb, UAET O JINYHBIX OT-
HOIIECHHUSAX: ,,— XOTHUTE XKUTh CO MHOM BCIO JKU3Hb, OYEHb OTCIOJa AAJeKO?
Oto B ropax, B IlIBeliapuu, TaM €cTh OAHO MECTO... a MECTO ITO YIpIo-
Mmoe... — I'm. Hu 3a uto He noeny” (Jocroesckuii 1956-57: VII: 292).

25 Tam 3aBA3bIBAOTCA CIOXKHBIE CEMEWHBIE Aela, KaK JOKa3bIBaeT, HalpUMep,
HEOXXUIaHHBIH 0Tbe3] BapBaps! I1eTpoBHEL, ,,MHTOM pelmiack U coopaisach
tyna” (Hocroesckuit 1956-57: VII: 58). C tex nop, ,,BCe YIOPHO MPOAOIIKa-
JIM IPEANoaraTh Kakyr-T0 POKOBYIO CEMEHHYIO TallHy, COBEpIIMBIIYIOCS B
[Beiinapun™ (Jocroesckuit 1956-57: VII: 311), n ato yOexxneHue aepxa-
JIOCh Ha ,,9yJIECHOM IIBeHnapckoM npukimtoueHnn” (JJocroeBckuit 1956-57:
VII: 314).

26 B xwu3an Ct. TpoduMoBHYa TOXKE MOSIBISIOTCS ,,dy’KHE T'PEXU, COBEPIIUB-
mmecs B Iseinapun™ (JocroeBckuii 1956-57: VII: 213), a cyns6a JIuzer B
CBOIO Ouepe]b HaMEueHa ,,KAKUMH-TO UyJECHBIMH IIBEHIIAPCKUMH MPUKIIO-
yenusimu” (VII: 314).

27 Tlo BOCIOMUHAHUAM >K€HBbI JIOCTOEBCKOIO U3BECTHO, UTO OHH BCTPEUAINCh B
Kenese ¢ H. Orapessim, roBopmimn o ['epuene, narepecoBanick [ 'apubains-
M, KOHIPECCOM JIMTH MHpPa M CBOOOJIBI, HA KOTOPOM BBICTYIHI bakyHuH, u
caM JlocTOeBCKUH y4acTBOBAI B HEKOTOPBIX 3aCEAAHUSIX.

28 ocroeBckuii yexan u3 [lerepOypra 14 anpens 1867 r. n Bozparmics 8 nrost
1871 r. 3a 3T0 BpeMs OHM OBLIM BO MHOTHX CTpaHax, JIOJIro WK B Mrtamun
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I[MNCBMO U PUCYHOK:
AJIbBOMBI A. M. PEMI30BA

Anmonenna 0’ Amenus

C camoro Hayaja CBOETO CYIIECTBOBAHUS MHCbMEHHOCTH Oblia
TECHO CBsI3aHa ¢ TpapuuECKON JUHUEH, C PUCYHKOM: B IIIyMEPCKHUX
OyXranTepcKuX NOKYMEHTaX, UCHEUIPEHHBIX MUKTOTPaMMaMH, B
ACCUPHICKON KIIMHOIMCH, B €TUIETCKUX Heporiudax, B MEpBBIX
TabMUYKaxX, BBIIICAIINX M3-TI0/ pe3la BaBHJIOHCKUX MHCIOB — Ha
KaMHe, Ha TJIMHe, Ha manupyce. B 3To MHOXecTBO MEepBOOBITHBIX
3HAKOB, CTOJb CHHKPETUYECKM M CTWIM30BAaHO IEPEIaroIINX
MBICJIb, JPEBHUE KUTAWLbl, HaunHas co Il Teicauenmeruss oo H.3.,
J00aBISAIOT CBOIO MEPOTNIN(UYECKYIO CHCTEMY C TaK Ha3bIBAEMBbI-
MU KJIH0YaMH, KOTOPBIE CTAJIN CBSI3YIOINUM 3BEHOM MEXKAY SI3bIKO-
BbIM M TpaMuecKuM 3HAKOM; OHH U T10 Ceil NeHb CIIyXKaT IS I1e-
pemaun 3BykoB peun (cp. Cheng 1977: 11-23). 3Byk ocBOOOXKIAET
CJIOBO OT €ro CEMAaHTHUYECKOW 0O0JIOUKH — 3HAYCHUS — U HAJeNsAeT
€ro CaMOCTOSITEJIbHBIM CYILIECTBOBAaHUEM, AEIAET €ro, M0 BbIpa-
KEeHUo Manjensiurama, ,,3Bydallled M TOBOpSILEH IUIOTHIO”
(Manpenbiram 1966: 287).

51 He coOuparoch paau PaCKPBITHS TEMbl MOETO HCCIIEIOBAHUS
BOCKpEILIATh B MaMITH YUTATENS BCIO UCTOPUIO NUCBMEHHOCTH OT
NPUMUTUBHBIX 3HAKOB 70 M300peTeHus ajdaBuTa, BIUIOTH 10 MO-
BCEMECTHOTO €ro pacnpocTpaHeHus U nupdepeHuuanuu cpeau
Hapo/0B MHUpa. MHE XOTeNOoCh Obl JIMIIb HAIIOMHHUTH O 3apOXKae-
HUM NMHCBMEHHOCTH, YTOOBI OCBETUTH CBSI3b MEXIY CIOBOM U PHU-
CYHKOM B PYKOIIUCSAX PYCCKUX IHUCATENIEH, a TaKKe MMOAYEPKHYTh
MEJNOJUKY TEKCTa (3By4aHHUE CIIOBa), KOTOpasl CBSI3bIBAET BOEAUHO
IIPEUMYILECTBEHHO BPEMEHHOE U3MEPEHNE MUCbMEHHOTO TEKCTA —
JMHENHOE YepeloBaHUE CJIOB, UX TOPU30HTAIBHOE PACIIONOKEHHUE
BJI0JIb JIUHUM CTPOKU — C IPEUMYILECTBEHHO MPOCTPAHCTBEHHBIM
U3MEPEHUEM PUCYHKA, B OYEPTAHUSAX KOTOPOI'O KPOETCS €r0 MKO-
HUYECKasl XapakTepucTuka. Mexny npoumM, BIiors 10 XVIII
BEKa B PYCCKOM Sf3BIKE IMOHSTHUSA ,,IMCBMEHHOCTH U ,,rpaduku’”
OIIPEAEIISIINCH ABYMSI OTHOKOPEHHBIMU CIIOBAMU: NUCAHUE U NUCH-
MO, B TO BpeMs KaK CIIOBO pUCYHOK BXOAMT B YHOTpeOJICHUE JIUIIb
HECKOJIBKO I03Xe, MPUUEM, uepe3 mnocpeactso Ykpaunsl (Cupo-
poB 1969: 8).
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HeoOprvaiiHas oOMIMPHOCTh 3TOW TEMaTHKH — BEIb IO Mepe
yriyOJieHusT OHMMaelb, YTO He OBLJIO mucarens, KOTOPHId He
MMeJl CKIIOHHOCTH K PUCOBAaHUIO — a TaK)K€ YHUKAJIBbHOCTh rpadu-
YECKOT'0 CAMOBBIPAXKEHUS KaXKIAOr0 OTIENBHOIO MUCATENs 3aCTaB-
JSIOT MEHS OTPAaHUYUTHh MOE MCCIIEI0BAaHHE PACCMOTPEHHEM JUIIb
MUCATENbCKUX PUCYHKOB, (PUTYPUPYIOIIMX B PYKOMHCAX MU Kall-
murpaduyeckux anpbOoMax, T.e. K TEM TeKCTaM, B KOTOPbIX Haps Iy
C BIIOJIHE CAMOCTOSITEIILHBIM U 3aBEPIIEHHBIM S3bIKOBBIM BBIpake-
HUEM HMMeEeTCsl BhIpakeHHe rpadudeckoe (B TEXHUKE KapaHJalla,
TYIIH, YIJI51) U B KOTOPBIX S3BIKOBOE BBIPAKEHHUE, COXPAHSIOIIEEe
CBOIO TMEPBUYHOCTH B 3aMBICIIaX aBTOPA, JIOTIOJIHSACTCS OOpa3HbIM
nosecTBoBanueM!. S He Oymy paccMaTpuBaTh XyJI0XKECTBEHHYIO
NesTeNbHOCTh MHcaTeneil (B TEXHUKE aKBapelu, Macia, TEMIEphl),
B CWJIYy PaJuKaJIbHOTO OTIMYUS HMX 3HAKOBON CHUCTEMBI, XOTS U
CUMTAI0, YTO JH000E XYI0KECTBEHHOE BBIPAXKEHUE, KOTOPOE II0-
HOBOMY OCBEIIAET TBOPUECKYIO MACTEPCKYIO MUCATENs, €r0 UHTEI-
JIEKTYaJIbHBIA U TyXOBHBIH MHp, O€3YCIIOBHO 3aCIy’KHBAaeT BHUMa-
HUs. Paznnuus B s3bIKe, pUTME, U3MEPEHUN Ka)KJJOT0 M3 UCKYCCTB
MIPECEKAIOT TOMBITKA TPOBECTH MEXAHWYECKOE CPaBHEHUE WIIU
aHAIIOTHIOZ: MEKIY PasIUYHBIMU XY0KECTBECHHBIMH BBIPAKEHH-
SIMA MOXXHO HAaWTH JIMIIb KaKHE-TO B3aWMHBIC BIUSHUS, BHYTPECH-
HHUE OTTOJIOCKH, co3BY4Hs. CpaBHHUBAs WX, MOKHO BBIIBUTH OCHOB-
HOE HalpaBJICHUE MBICITH JTAHHOTO aBTOpPA, €ro U3IMI00JICHHBIE Te-
Mbl. C Apyroil CTOPOHBI, BO B3aUMOCBS3HM KaJUIUTPAPUUECKOro U
rpaMuecKoro 3Haka, NMUChbMa W PUCYHKA, MHE XOYeTCs BHUJETh
TOYKY CONMPHUKOCHOBEHUSI CBOOOJHON M HE3aBUCUMOU JTMHUU peUH

1 He Oyny ocraHaBiMBaThCcs Ha ,,CXOAHO-PA3IMYHON” CYHIHOCTH PHUCYHKa U
IMchMa, Ha MHO)KECTBEHHOCTH BO3MOJKHBIX CIIOCOOOB 3alMCH SI3bIKOBOTO
MIOTOKa B Pa3IMYHBIX MMOITHKO-(QUTypaTHBHBIX (opMax, BEIpaOOTaHHBIX 3a-
MaJHOW KyIbTYpOH, U IPUHUMAIO 32 TEOPETUYECKYI0 OCHOBY TO, uTO JIko0-
BaHHM [lomm Hamucan B cBOéM (yHIaMeHTalIbHOM Tpyae Hapucosanmoe
cnoso (Pozzi 1981).

2 Cam PemusoB npenocreperaer Hac OT UAEU CMEIINBAaHUSA HCKYCCTB; OH OCO-
3HAET MOJIHYIO HECOIOCTaBUMOCTh PUTMA U Pa3MEPHOCTHU KaXKJ0T0 OTAEIBHO
B3SITOT0 XYAOXKECTBEHHOT'O BBIPAXKEHHMS U BHIUT POACTBO TOJIBKO MEXIY
CIIOBECHBIM HMCKycCcTBOM M rpadukoil. B Ilnawywem Oemone oH mumer:
,»CII0BO — My3bIKa — KHBOIIUCH — TaHEL, 3TO «EAUHOE U MHOT0€», H Y BCSIKO-
ro CBOM pUTM, cBOsl Mepa. CIIOBO BAOXHOBHUT MY3bIKaHTa, HO UUTATh MO MY-
3BIKy He BbIiIeT. Toxe ¢ )KUBOMUCHIO: KAPTUHA BBI3OBET CIOBO, HO JKUBOIH-
caTh CJIOBO — Iycroe aeno. ['paduka... HO MOTOMY YTO MBICIH WM BbIpaXka-
IOIIHE UX CIIOBA JIMHEHHEI, 0HON mopoasr” (Pemuzos 1949: 9).
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(BepHee, e€ 3amucu) co IITPUXOM, C KOHTYPOM PHUCYHKA — HEUTO
HEBBIPA3UMOE B CJIOBAX, HO OUEPUYCHHOE B Ipa)uuecKOM 3HAKeE.

Yro kacaeTcs oOpaTHOTO BapuaHTa, TO €CTh KaK PUCYHOK CThI-
KyeTcs ¢ pedbto, 00 3TOM 3amedarenbHO nuiieT Mumens brotop B
cBoeii pabote Les mots dans la peinture (Butor 1969). Benp ecnu
HET TAaKOro MUcaTesIsl, KOTOPBIA Obl HE PUCOBAN HA MOJIAX PYKOIIH-
CH, TO He CYLIECTBYET PUCYHKOB WJIH KapTHH, KOTOPBIE HE COAEP-
JKaT CJIOB, SI3bIKOBBIX BKPAIUIEHWH: 3TO M Ha3BaHUE KAPTUHBI, SIB-
JISIOIEECs TEM CMBICIOBBIM UCTOYHHUKOM, U3 KOTOPOrO IIPOUCTE-
KaeT M300pakeHue, W MOANUCH WM MOHOTpaMMa XYIOXHHKa, U
HAJMKMCH Ha PaM€ U BHYTPH KapTUHBI.

B TBOpYeCKON AEATENBHOCTH MHUCATENIEH CTPAaCTh K PUCYHKY
NPOSIBIISIETCS. B MOMEHTBI HamOOJBIIET0 TBOPYECKOIO Harpsike-
HUS: PUCYHOK CTaHOBUTCS TpaUuecKUM OTOOpakeHHEM MOTacH-
HOTO 3aMbICTa, el He BOIUIOMIEHHOTO B (poHEeTHYeCcKOM 3HaKe. Bo
MHOXECTBE MHCATENLCKON TpaduKu s pa3iuyaio JBE KaTerOpUU:
1) puCyHKH, CYyLIECTBYIOUIME OTIAEIBHO OT TEKCTa U 2) PUCYHKH,
UCIELIPSIONINE PYKOIIUCH.

1) PucyHku, Haxosuiecst BHE TEKCTa PYKOIIMCH, JaXKe €CIIU UX
XYIO0XECTBEHHbBIE JIOCTOMHCTBA HEOCIIOPHUMBI, NIPUBJIEKAIOT Hallle
BHMMAaHHUE CKOpee MOTOMY, 4TO MX aBTOpbl — bomiep wiu ['roro,
JlepmonToB mwiu bapatsiackuii. He Oynb 3TUX 3HAMEHUTHIX UMEH,
OHHU OCTAJIUCH Obl HE3aMEUEHHBIMU. 3a4aCTyI0 B HUX MPOSBIISIOTCS
JIOBOJIBHO JTUJIETAHTCKHE YEPThI; OOBIYHO 3TO HAOPOCKH, 3CKU3HI;
U3 UX COJIEpXKaHMUA MOXHO CO3JaTh cebe MpPEeJCTaBICHHUE O TOM,
YTO MHTEPECOBAJIO aBTOpa B MOMEHT co3iaHud. Tak JKykoBckuit
pHUCYyeT eBpoNeicKre U pUMCKue mnensaxu, JlepmontoB — KaBkas,
Bostommn — npupony roxHoi Poccun. MHOTAa 310 npenBapuTenb-
Hble HAOpOCKHM Al OyAyIIMX KapTHH, WHOT/IA 3TO ICKU3bI Tea-
TPaJbHBIX JEKOPAIMHA WM MIPOSKTHI KHUKHBIX 00JI0XKEK.

2) C ppyroil CTOpOHBI, PUCYHKH, HAXOASAIIMECS BHYTPH JIUTE-
paTypHOIO TEKCTa, CTAHOBSTCS 4acThbIO TOW MacTEpCKOil, B KOTO-
poit mucarenb paboraer Hax TekcToM. OHM HEOTIENUMBI OT 3a-
POKIEHUS M NPOEKTa XYAO0KECTBEHHOIO TeKcTa. ['nsas Ha HuX,
HEBOJIBHO MPUXOAMILB K MBICIIH, YTO TEKCT PYKOIIUCU U MCTIELIPSI-
IOLME €r0 PUCYHKHM COCTaBJSIIOT eauHoe 1enoe. Korga aBTop Bo-
IUTIOIIAET CBOIO MBICJIb Ha Oymare, OH B OJIMHAKOBON CTETEHU MpHU-
Oeraer K MUCcbMy U rpaduke, 4ToOBl KaKk MOXHO Ooraue oTpasuTh
CBOM XYJOKECTBEHHBIN 3aMbices. KakIplil 371€MEHT PYKOIUCH —
CJIOBECHBIN MJIM KAITUTpauyecKuii 3HaK, KPAaCUBBIA pOCUEPK HITH
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PUCYHOK Ha MOJISIX — CTAHOBHUTCSI CUTHAJIOM, OIOBEIIAIOIIUM O
TBOpPUYECKOM Ipouecce. [INCbMEHHOCTh U PUCYHOK B PAaBHOM CTe-
NEHH CIIOCOOCTBYIOT BBIPAOOTKE OKOHYATENIBHOTO TEKCTa. JTO
OnecTsIIe MOJMETHIIH, OTHOCUTENBHO pykomuced JlocToeBckoro,
K. bapwr u II. Topon. OHu NpuBOAST B KaUECTBE NPUMEPA OJIUH
JUCT U3 PYKOINHUCEH mucaTensi, Ha KOTOPOM H300paxEéH MOPTPET
CepBanTteca u Hamucanbl cioBa: Cemunanramunck, Ilemepbype,
Jlumepamypa. Ha npocTtpaHcTBE OAHOM CTpPaHULIBI IIEPE] YATATE-
JIEM TPEACTAET CIOKHBIM MMOBECTBOBATEIIBHBIN CIOXKET: MPOIIIOE,
Hacrosimee U Oynymee nucarens. CemunaramuHck OTOOpaxkaer
CHOMPCKYIO CCBUIKY U MPOLUTYIO KU3Hb; [lemepbOype 03Ha4YaeT co-
BpPEMEHHOCTh U OynyIiee, Bo3BpalieHue JJocToeBCKOro B JMTEpa-
TypHYyIO cpeny; Jlumepamypa — 3T0 00JacTb €ro JESITEIbHOCTH,
3/1eCh MCIIOJIHSIIOTCS €ro IpeKHUE U HoBble MeuThl. llopTper xe
CepBanTeca Kak ObI MOJABOAUT UTOT 3TOMY ITOBECTBOBAHHIO O KH3-
HU MHCcAaTeNs, HE TOJIBKO IIOTOMY, YTO OH OBUI OJTHUM U3 JTFOOUMBIX
aBTOpOB /[0CTOEBCKOrO, HO M 10 NPUYMHE MHOTOYUCIEHHBIX COB-
najgeHui B ux xu3Hu. CepBaHTeC, Kak U J{OCTOEBCKUIA, MPOUCXO-
JIMJT U3 CTaporo, HO O€HOTO TBOPSHCKOTO POJia, MPOIIENT BOCHHYIO
ciyx0Oy, monan B pabctBo ([locToeBckuii mperepren KaTopry H
CCBUIKY) M HamMcaj CBOU TIJIABHBIE INPOMU3BEICHMS NPUMEPHO B
copokasieTHeM Bo3pacte (bapmr, Topon 1983: 141; cp. bapwr
1996).

Ha crpanunax pykonucu B3aUMOCBSI3b CIOBECHBIX U MKOHUYE-
CKHX 3HAKOB CO3Ja€T I0JI€ BBICOKOTO HANpsKEHUs, KOTOPOE COe-
TUHSET COCTABJISIOIIME 3JIEMEHTBI TEKCTA: PUCYHOK Ha MOJISIX YBO-
IWUT B IIyOMHY MOATEKCTa U MPOooOpa3oB, B TBOPUECKYIO JIabopa-
TOPHUIO MHUCATENS, CIIYKUT CBA3YIOLIUM 3JIEMEHTOM JIMTEPATYPHOTO
MIPOU3BECHHUS, YTO-TO JAOMOJHIET B HEM, YEM-TO €ro oOorariaer,
B 4€M-TO ero KoHkpetusupyer (cp. TeiHsgHOB 1929: 500). C no-
MOIIBIO MMHChMA U PUCYHKA aBTOP MOJACKa3bIBACT YUTATEINIO Ooiee
TOYHOE, BBIPA3UTEIBHOE MPOUYTEHHE XYI0KECTBEHHOI'O IPOU3BE-
JCHUS: TIPOUYTEHUE OOHUM 63271200M. PUCYHOK M TIHCBMO JIOJIKHBI
BOCIIPUHUMATBHCSA KaK €IMHOE LEJI0€ B KOMIIO3MLIMM E€AUHOIO
JIUCTA; CIEAYET OTBJIEUbCS OT Pa3BUTHsI MOBECTBOBAHUS, OT Bepe-
HUIIBl YepeyIoIXcsi COOBITUH, YTOOBl Ha HHTYUTHBHOM YPOBHE
KaK MOXHO IIy0)ke BHUKHYTh B CYHITHOCTh HallMCAaHHOTO M y3HATh
TaWHBIN 3aMbICEIl IIUCATEN HE TOJIBKO 4epe3 CIIOBECHOE BbIpaKe-
HUE, a uepe3 o0pasbl, BHI3BIBAEMbIE B BOOOPAKEHUU PHUCYHKOM.
Bce 3Haku pykomnucu UMEIOT CBOM CMBICI U TPEOYIOT CBOETO IPO-
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YTEHUS: 3TO MPHU3BIB SA3BIKY U MOTOKY PEYM Peaqn30BaThCS B Ipa-
¢uueckuit obpa3, Kak eciu Obl PUCYHOK H CIIOBO CKPEIUISIIHCH
ApYyT € OpyroM, yKas3blBas YUTATENIO MyTh Hamboyiee BEpHOW HH-
TepIpeTanuu Toro u apyroro (cp. Barthes 1982: 31).

B cBoeli cratbe 1923 roga FOpuit TeIHSIHOB yIIOMHHAET O poJin
pHUCYHKa Kak 00 HKBUBAJEHTE CIIOBA: PUCYHOK BCTYIAaeT BO B3aH-
MOOTHOIIEHHE C TEKCTOM B TOM CIlIy4yae, KOTJa OH SIBJISETCS] SKBU-
BaJICHTOM CJIOBA B ,,[IJIAaHE BBIPAKEHUS” M B CIIOBECHOM IOTOKE Oe-
peér Ha cebsi peueBble (YHKLIUHU, MPEBpAILAsCh B ,.Ipauueckoe
cioBo”. Hanpumep, pucynku I'oronst k Pesusopy sBIAOTCA UMEH-
HO JXECTOBBIMH KOMMEHTApPHSMH K JIpaMe, KOTOpbIE HeNb3s He
YUUTHIBATh MPHU CIEHUYECKON MmocTtaHoBke npousBeaeHus (Toims-
HOB 1929: 509).

OCOOHSKOM OT PUCYHKOB B PYKOIUCSIX CTOSIT MJUTFOCTPALMU K
TEKCTY, TaK KaK OHU CBOJAT BOEAMHO JBE Pa3IUYHBIC XYJOXKe-
CTBEHHBIE ()OPMBI U HAIPABISAIOT 3PUTEIBHYIO PEaKIIUI0 YUTATEIIS
B ONpeAeaEHHOM HarnpaBieHuH. JIio6oe nponsBeeHre HCKYCCTBa,
CTaBsIee CBOCH IIETbI0 MPOMLIIOCTPUPOBATh JIPYTroe Mpou3Beie-
HUE, CTAaHOBUTCS MHTEpIIpeTaIlel, NHOTAAa CY)KEHHEeM WM HCKa-
KEHHEM OpUTHHaja. B mporecce uTeHHss Mbl BOUTHIBaEM B ce0s
oOpa3sl ipu Ooyiee ¥ MeHee KHUBOM COICHCTBUM (DaHTa3HH, TEM-
nepamenTa. BeipaboTaHHble TakMM 00pa3oM BHYTpPEHHHE 00pa3bl
yacto OepyT Bepx Haj oOpa3aMH BHEUIHMMHU: TaK Harpumep,
OYEeHb PEAKO MBI OCTaéMCsl yJOBIETBOPEHHBIMU KHHEMaTOrpadu-
YEeCKON WJIM TeaTpaJbHOW MOCTaHOBKOW JIIOOMMOTO HaMHM pOMaHa
(Frye 1993: 131). MnmrocTpauysi BBIHOCUT Ha MEPBBIM IUIaH OT-
JEeNbHYIO JeTalb TEKCTa, BhIpbIBaeT €€ u3 (haldylbl, ,,3aMOpaKu-
Baer” e B rpaduueckoM oOpasze; TakuM 00pa3oM TepsieTcss TO
60raTcTBO, KOTOPOE MOYKHO BBISIBUTD JIMIIbL B TUHAMHKE IIOBECTBO-
BaHUs, B Pa3BUTHH CIOKETHOM JTMHUU.

Ho croxeTHast ee 3HAUMMOCTh BOBCE HE TaK MPOCTA — JIETallb MOXKET
3aHUMATh B ,,pa3BEPTHIBAHUM CIOXKETa” TO OIHO, TO APYTO€ MECTO —
CMOTPS IO IUMEPAMYPHOMY 8peMeHU, YIEIIEMOMY eH, B 10 CTETICHH
€e CTWIMCTHYECKOTO BhIJeNeHus. VimmrocTpanus aaet ¢abyibHyio
JieTanb — HUKOT/Ia He CrokeTHYr0. OHa BBIIBUTACT € M3 JTWHAMUKH
ctoxkera (TerasHOB 1929: 511).

Yem xuBee u OIYTUMEC MO3TUYCCKOC CJIOBO, TEM MCHCEC OHO
NEpCBOJAUMO Ha IUIaH WIUTIOCTPALUu.
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Pucynku nucareneil Ha NOJISIX PyKOIIMCU HUKOTJA HE SIBIISIOTCA
unrrocmpayuamy K TeKCTy: 3TO CBOOOJHbIE NEpeIUIeTeHHs JTMHUH,
oboramatomue nporecc ureHuss. OHM HE MPEACTaBIAIOT U3 ceds
IIPEAMETHOTO U3JI0KEHHUS SI3bIKOBOM JUHAMUKHU TEKCTa, 3TO JIUIIb
MoJicka3ka, oborarmieHue, 106aBka K Tekcty. MHorma 3ty nérkue
LITPUXH [IEPOM COIPOBOKIAIOT IOSBICHUE HOBOT'O ITO3TUYECKOIO
o0pasa, Kak, HalpuMep, CTUIM30BAHHBIC BETBU JIEPEBHEB, PACTH-
TenbHble Heporymgel B pykonucsax Ilymkuna. MHorma pucyHku
MOSICHSAIOT OT/JEJIbHBIE CIOKETHBIC JACTAJIA: HA CTPAHULAX PYKOIIU-
cu [ poboswuxa ITymkuH n300pakaeT TJIaBHOTO Teposi, CUASAIIETO
3a CaMOBapOM B KOMIIAaHUM HEMEILKOI'O KOJUIErW, a TAKXKe IMOrpe-
OanpHyI0 Tponeccuto. B rpaguke ['oronst Mpl HaXoIUM U OKpYT-
Jble YeJoBeYeCcKue (PUTYpKH, W apXUTEKTypHbIE aeTaiu (apKu,
KOJIOHHBI), U 3HAMEHUTYIO TPOHKY, B OOILIEM, HACTOSIIYI0 Kydy
MIPEIMETOB, KOTOPbIe MHOCKA3aTeIbHO JIOMOIHAIOT TEKCT U 0bora-
IIAl0T €0 OTACIBHBIMHU JETAISIMH, HATIOMHHAIOUIUMH O (parMeH-
TapHOCTH MUPOBO33pEHUs MTUCATENA, O €M0 UHTEPECE K MUPY IIPE-
METOB, O €r0 B3TIIAJE Ha OKPYXKAIOLIYI JEHCTBUTEIBLHOCTH, Ma-
KPOCKOIINYECKOM U MUKPOCKOIIMYECKOM OJJHOBPEMEHHO.

To, 4TO B PYKOIHMCH HA MEPBBIA B3] MOXKET I10KA3aThCA
rpaMuecKuM OTCTYIUIEHHEM BO BPEMsI TBOPUECKOTO HaIpsKEHUS,
KOrJa MbICTh ONyKZaeT B TOMBITKAX IMOA0OpaTh MOAXOJsIee
CJIOBO, Ha CaMOM JieJie SIBJISIETCS TEMAaTUYECKUM U CTHIMCTHYE-
CKMM CHTHAJOM, IIPU3HAKOM OIPEACIEHHON KOMIIO3ULIMOHHOMN
CTpaTeruy, aBTOPCKOM MOHOrpaMmoii. B 3To# cBsI3M BCIIOMHHA-
IOTCSl apXUTEKTYPHBIE JETaJI, UCIECUPSIIOIUE IOArOTOBUTEIIbHBIE
Marepuansl K pomaHaM J[ocToeBCKOro, u asronoprpersl [lymku-
Ha, BTUCHYTBIE MEXAY CTPOK PYKONHCH, KOTOpbIe OBUIM CTOJIb
TIIATEIbHO IPOAHAIU3UPOBAHBI U MCTOJIKOBAHBI HCCIEAOBATEIIA-
Mmu (Ddpoc 1933, 1946, Lssnockas 1980, @omuyer 1993).

Bo Bpemst paGoThl HaJl TEKCTOM, B €r0 MPEABAPUTEIBHBIX pe-
JaKIHSIX COOTHOLICHHE MUChMa U TpapUKH OYeHb Bapbupyercs. Y
HEKOTOPBIX aBTOPOB IMPEANOYTEHUE OTAAETCA TO OJHOMY, TO IPY-
romy peructpy. B uepHoBukax JlocroeBckoro rpaguka cHavaia
M300MITyeT, HO 3aTeM CIJIOBO BOLAPSETCS IMOJHOBIACTHO. TOYHO
Tak ke y Pemu3oBa HavanpHBIN 3Tan paboOTHl HHOTAA COBIAAAET C
MOBBIIIEHUEM TIpadUYecKOl AaKTUBHOCTH: B KOHIIE MAapHXKCKOTO
neproja paboTy HaJ mepecka3oM apeBHepycckux mosecteid XVII
BEKa OH Npe/BapsieT LEJIbIMH albOOMaMH C MOATOTOBUTEIbHBIMU
PUCYHKaMU, B KOTOPBIX OTPaXE€Hbl OCHOBHBIC JCHCTBYIOLIUE UL
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U TIPEAMETHI OYAYIIEro TeKCTa; JIUIIh MOCIIe 3TOTO OH MPHUCTYIAET
K IepecKasy, U B UBOM MOTOKE €ro peud BOCKPECAIOT K HOBOM
®u3Hu Menroszuna, Ilosecmsv 0 08yx 36epsx, becnosamuie.

B3aumooTHOIIIEHNS THChMa U PUCYHKA MHE XOTENOCh ObI MPO-
WUTIOCTPUPOBATh Ha MPUMEPE TAKOTO XYAOKHUKA CJIOBA, Kak
Anekceit MuxaitioBuu PemMrn3oB, B TBOpUECTBE KOTOPOTO HEYCTaH-
Has paboTa HajJ CIIOBOM Ha TMPOTSHKEHUU BCEH KU3HU TECHO
nepervieTanach ¢ Kauurpadueid U pucyHKOM:

HE MOTY CYHMTaTh ceOsi XYHOXKHHUKOM, Sl THUITY W MOEMY IHCAHUIO
otaar Bce. Ho Tobko HEe MOTY I — Tak BCIO MO0 JKHU3Hb — HE pH-
coBath (PemuzoB 1981: 228).

OnHOBpeMeHHO ¢ paboTOi Haa My3bIKaJIbHBIM PUTMOM pEYd U
C TMOHMCKAMU PEIKOTO CJIOBAa WJIM BBIPAKEHUS, MapajuIeIbHO C
n300peTeHneM HOBOW KOMITO3UIIMOHHOW (hOpMBI /1JIs1 aBTOOMOTrpa-
¢ugeckoro Matepuana, ¢ HamucaHueM OECKOHEYHOW KHUTH TaMsi-
i, PeMuzoB yzpensier ocoboe BHMMaHHe rpaduke U pUCyHKY. B
€ro MpPOU3BENCHUIX HEPEIKO BCTPEUAIOTCS YIOMUHAHHUA 00 3TOM
€ro MpUCTPACTUH:

ST HE X049y BOCKpEIIaTh KaKOH-HUOYIb CTHIIb, S CIEAYI0 TIPUPOTHOMY
JIBIDKEHUIO PYCCKOM pedM, U KaK PYCCKUM C PYCCKOHM 3eMIIH, CO3/1at0
cBoil. Bo ¢hpaze BaxxHO MPOCTPaHCTBO, Kak B My3bike. Bo MHe Bce
3BYYHT U PUCYET, CKa3aHHOE i mepeBoXy Ha pucyHOK (KoapsHckas
1977: 275).

[TeITasich OTHICKATh MEPBONPUYHMHY CBOCH JIFOOBH K MHCHMY, K
3BYKOBOW OpPKECTPOBKE CTpPaHMIBl TEKCTa, PEMU30B BCIIOMHUHAET
CBOM HEYJAUHBIC OIBITHI B MY3bIKE, H300pa3UTEILHOM HCKYCCTBE
U Tearpe:

YeJIOBEK POKIAeTCs MO BOJIe cyIbObI U poka. U naHa KakaoMy JoJis
TanaHThl. M3 MEHs He BBIIUIO MY3bIKAHTa M MY3BIKY S TIEpeBeNl B
cioBo. Takxke W MOe HEy/aBIleecss pUCOBAaHKE s TIEpEBENl B CIIOBO
(Kogpstackast 1959: 99).

B 3Byku peun, B ci10B0 PeMU30B U31MBaeT CBOIO BPOXKAECHHYIO
CIOCOOHOCTh K PUCYHKY, JIF00OBb K mTpuxam. Ero opdorpadpus —
3TO HE TOJBKO (hOHETHYECKash TPAHCKPUIIMS PE4H, HO U rpadu-



60 Antonella d’Amelia

4ecKoe €€ MpeICTaBICHNE: OHA IPUAAET TUCbMY BOJIHHUCTBIE OUep-
TaHUs, KaTUrpaQuuecKue pocuepKku, odapoBaTeNbHbIC IMeperie-
TEHUs 3HaKa U 3ByKa:

O cBOOOTHOM HCKyCCTBE KayummrpadWyd s CTal 3HATH CO BCTYIH-
TEJBHOTO 3K3aMEHAa B TMMHA3UI0 — C MEPBOM HAMHMCAHHOW MOJ
JTUKTOBKY CTPOYKH ,,KOPOBBI U JIOIIAIN €T TpaBy WU KaK y MEHS
HaImcanoch — ,,KapoBBl U JIOUIOAU UAAT TpaBy , IPHUEM, HECMOTPS
Ha JTUHEHKH, XBOCT CTPOYKH, HAUMHAS C ,, AU~ (JIOMIAaM), CITYCTHIICS
3a IMHEHKY, U BCSI CTPOYKA M300pa3nia JIOMIa Ib; TOJI0BA )K€ CTPOUKH
C porateM ,,K” (KOpOBBI) UMena rmogooue — kopoBbe (Pemuzon 1951:
42).

OuapoBaHHBIH NeperuieTeHrneM JIMHuM, Pemu3oB ynogoGnsercs
KUTAlCKOMY IHUCLYy U CTapaeTCs BOCIPOU3BECTH T€ YyJECHBIE POC-
4yepKku. B TOHKOH MITPUXOBKE KUTAHCKUX MEpOrTU(OB OH y3HAET
3BYKOBYIO MaTEpUIO MHCbMa (3BYKH pEur) U BMECTE C TeM rpadu-
YECKHUE OYEPTaHUs, KJIIOY K CMBICITY TEKCTa:

Yy KHTAWIEeB KaKI0e MPOU3BEACHUE TPEOYET CBOECTO0 0CO00T0 OYKBEH-
HOTO pACIOJOKEHUI — B ,,KaKk, HAa YeM M YeM HaIMCaHO €CTh
3pUTEIBHBIA KIIIOY JIJIST YTEHHUSI, ,,MEJIO/Us’; KHTaiicKas pPyKOIHUCH,
YepHOU 1M TyIIbI0 Ha Oymare WM 30JI0TOM Ha TWIEJKY, Bcerua
3Byuarias (mam orce, 40).

Xyn0KEeCTBEHHOE MPOU3BEACHUE HE JOBOJIbCTBYETCS OIHHM
JUIIb 3BYKOBBIM BBIPDAKCHHEM, YTCHHEM WM MPOU3HOLICHHEM
BIIOJITOJIOCA; OHO TpedyeT u rpaduueckoi (HopMbl, KOTOpasi BbI-
SBJIsUIa OBl IEPBUYHBIA U OPUTHHAIIBHBIN 3aMBICEI aBTOPA:

HAINMCAaHHOE HE TOJBKO XOYETCS] BBITOBOPHTH..., HANHMCAHHOE HE
TOJILKO XOYeTCs MPOM3HECTH BIIOJNTOJIOCA, KaK 3TO YacTO JICNAeTCs B
mporiecce MUChMa, a YTOOBI Ha TOJOC — BO BCEYCIBINIAHBE, a €CIH
BO3MOXKHO, TO M TIPONETh, U YK camo-co0o#, Hapucosath (PemMnzoB
1981: 223).

B MMHYTBI TBOPYECKOIO HAIPSKCHUSA, KOIZA MBICIH BBIOTCA
CTassMU U TPYAHO OBIBACT BOIJIOTUTH UX Ha OEJIOM JIUCTE, KOT/ia B
TOJIOBY HMPUXOIAT JUIIb HEYJA4YHbIC BBIPAKECHMS, pyKa IUCATENs]
HAYMHACT YEePTHUTh JIMHUU U PUCOBATh (UTYPKU HA TOJSAX PYKO-
IIACH:
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B camoMm mmchMe pHCOBaIbHBIA COOJIa3H: KOTHA ,,MBICIH OpoauT”
WIH KOrzJa ,,CoKMraeTcs’’, Korjaa ,,He MOIJAcTCS CJIOBO” WU JIE3eT
HECypa3Hoe, pyKa HEBOJBHO IPOJOJDKACT BBIBOAMWTH Y30PBI — Tak
0003HAYaeTCsl PUCYHOK HA IOJISIX WIM B TEKCTE, PUCYHOK IKE
BBICTYIIACT M W3 3a4YE€PKHYTOr0, 3a4epPKHYTOC — 3a3yOpeHHOE WU
3aBOJIHCHHOE — BCErJa TSAHET K Pa3pHUCOBKE: HEHU3OCIKHBIC IMay3bl,
3aroJIHeHHbIe MeuToi. M To HeompeaeaeHHOE, H3BECTHOE KakK ,,MyKa
TBOpPYECTBA, UMEET HATVBIIHOE BBIPAKCHHE — PHUCYHOK (mam oice,
222-223).

Takoe ke BHUMaHHUE K PYKONUCSAM C PUCYHKAMU M K KHUTaM-
aBTorpadam mposBIsLIA U QyTYPUCTHI, ,,CIATAS YACTHIO HEOT/ICITH-
MOU MPOU3BEACHUS €r0 MOMApKH U BUHBETKU TBOPYECKOTO OXKH-
naHus” ¥ ,,B MOYEPKE MOJarasi COCTaBISAIONIYI0 MIO3TUYECKOTO UM-
nynbsca” (Jlumepamypuvie manugecmor 1969: 79)3.

Kornma s3pikoBOi KOa HemocTarodeH, Pemm3oB mpuberaer x
KaJuurpauu U K pUCYHKY, YTO MO3BOJISIET eMy OoJiee TOYHO Tepe-
JaTh CBOM JINTEPATYPHBIE O3aPECHMUS:

C KakuMH YCHIWSMH 5 JIOOBIBAI0 CIIOBO, YTOOBI BBIPA3UTh MOH
MBICJIH, @ YTOOBI 4TO-HHOYJh TBEPAO 3alIOMHHTH, MHE MAJIO CIIOB,
MHe Hamo0eH eie U pucyHok (Pemusos 1951: 48).

OOpamenne nucatens K rpaduke He JOJDKHO YAMUBISATH, €CIU
y4ecTb, 4TO PeMU30B Ha NPOTSKEHUU BCEH CBOCH KU3HHU HACTa-
MBAJl HA MIPSIMOM POJCTBE CBOETO TBOPUYECTBA C ACSATEIBHOCTHIO
CPEIHEBEKOBOI'O IHCLA, YYEHOIO-KHIKHUKA. PUCYHOK B TeKCTe —
9TO HUYTO MHOE, KAaK NPOJOKCHUE NMUCBMEHHOU peun. B cratbe
1938 rona Pucynku nucamereii OH THILET:

3 @yrypuctsl neHunM PeMn3oBa 3a ero aHTHakaJeMHYECKOE OTHOILICHHE K
IIHCHMY, 32 MCIOJIb30BaHUE (POJBKIOPHBIX AJIEMEHTOB, 33 OTPaKCHUE HUppa-
LIMOHAIBLHONH CTOPOHBI H3HH, 32 €r0 OINBITHl C MPUMHTHBHBIM M JETCKAM
s136IKOM. C 0COOEHHBIM MHTEPECOM OHM OTHOCHJIHMCH K NPUCTpacTHio Pemu-
30Ba K KJUIUTpa(UH U K KHUTe KaK IPON3BEICHNIO HCKYCCTBA (B CMBICTIE TH-
norpaduiyeckoil BEPCTKH CTpaHHL, 0(QOpMIICHUS OOJIOKKH, WILTIOCTPALNH).
B Ilymixkunckom JloMe XpaHUTCS HECKOJIBKO CaMOJICNIbHBIX KHUT €ro MpOoM3-
BozcTBa 1906-1907 ronoB; ocoOblii MHTEpeC MPEACTABIAET CBUTOK C TEK-
CTOM pacckasa [ ope-3nocuacmue, cieaaHHbI pykamu Pemmsosa (cMm. Nach-
tailer Slobin 1985: 14-15).
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W kaxk HauHemb BCTIOMHHATh, KaXeTCs, He ObUIO M HET MHCATElNd,
KOTOpBI Obl He pucoBai. [lucaremu pucyror. OOBSICHICTCS OYCHD
MPOCTO: HAMMCAHHOE U HApPUCOBAHHOE MO CYIIECTBY OJHO. Kaxkibii
MIHCEI] MOXET CHEeIaTbCs PUCOBAIBIIMKOM, & PHCOBAJBIIUK HETpe-
MeHHO mucen. llucarens Mo MpewMyIIecTBYy MHICEH: Kalaurpadpu-
YeCKUIl WM MCAMYEPTHOTYCIIOMAeT, HEBaKHO, a CTaJ0 OBITh, B KaX-
JIOM TIFCaTelIe TauTCs 3y K pucoBanuto (Pemmsor 1981: 222).

3aHUMasICh HENPEPHIBHBIM MNEPEUUTHIBAHUEM WU TIEPETHCHIBA-
HUEM CTapHHHBIX IMoBecTed, PeMu3oB otoxaecTBiser cebs co
CPEIHEBEKOBBIM IMUCIOM, C YUEHBIM MOHAXOM INE€PENHUCYUKOM, KO-
TOpBIA MCTIHCHIBaET OyKBaMM NEPraMeHT 3a MepraMeHToM, yKpa-
IaeT 30JI0THIMU OyKBaMH Ha3BaHUS TJaB U CHAOXaeT PYKOIHUCh
’KMBOITMCHBIMH BCTaBKaMH UM MUHHUaTIOpaMH. B cBoux mpowussene-
HUSX OH HE pa3 yIMOMMHAET 00 3TUX AaHOHMMHBIX XYIOXKHHKAX,
MacTepax KaJurpaguu 1 MUHHMATIOPHI, CIIOCOOHBIX MPOHUKATh B
caMble TJIyOMHBI BOJIIEOHOTO LapcTBa Kaurpaduu, ,,rae OyKBbl
U yKpamieHus: OykB”, T1e ,,TIOAH, 3BE€PH, JTEMOHBI, YyJOBHINA, Jc-
peBbsl, LBETBl U TpaBa — TKYTCS NAyTHMHOW POCUEPKOB, JIUHUU,
mTpuxoB U 3aButymek” (Pemuzos 1951: 40).

Mopnensto ans rpaduku PemMusoBa, oueBUAHBIM 00pa3oM, MO-
CITyXKHJI APEBHEPYCCKUE PYKOITUCH, ,,MTasieorpaduyeckue mpemy/i-
poct”, kKoTopbIM Hayumna ero Cepaduma [laBnoBHa [loBremno;
U3 9TOr0 MCTOYHHMKA PeMH30B uepriaeT CBOM 3ariaBHbIC OYKBBHI,
BUHOTPAJHYIO BSI3b M OCOOCHHO oOpamuieHusi pucyHkoB. [lopaxa-
IOT KOMIIO3MIIMOHHBIE CXOJICTBA C PUCYHKaMH MPOTONona ABBaKy-
Ma U ero yyeHuka Enudanus, HenaBHO oOHapyX eHHbIe B [lycmo-
3epckom cbopHuke 1675 roma: NPUCYTCTBHE OpHAMEHTAJIbHOMN
paMKH, MHOTOIUIAHOBOE PACIOJIOKEHHE 00pa30B, OOIIMN MOYy4H-
TeNbHbIN HacTpou (cM. Pucynku nucameneti 1988: 10). Bripouem,
Kumue npomonona Aseéaxyma, um camum HanucaxHoe, ABIAIOLIE-
ecst TIEpBBIM OIIBITOM aBTOOMOTpaUIecKOro MoBeCTBOBAaHUS B UC-
TOPUHU PYCCKOH KyJBTYpBI, MOCIYXHJIO PeMH30BYy MOAENbIO IS
HaMMCaHusl CBOEH COOCTBEHHOMH ,,aBTOOMOTrpauuecKoil JereH s,
IJIe SIBHO CJIBIIIHBI OTTOJIOCKHA MHTOHAIMM U 000POTOB peuH, CBOM-
CTBEHHBIX ABBaKyMy, €r0 CIICIIAINKA 1 HEPOBHBIM PUTM, €ro Ipe-
3peHUE BCSIKOU yKpalleHHOCTH peun (cp. JIuxaués 1975: 299-312).

[TapannenbHO C S3BIKOBBIMHM HM3BICKAaHUSIMH, C (POHETHUECKUM
UCbMOM, BO BCEM TBOpuecTBe PemMu3oBa mpucyrcTByer rpadu-
4ecKoe OTOOpa)KEHHE €ro MUCAaTeIbCKOro IyTH, Kpyra 4TeHus,
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JTHOOMMBIX MPEIMETOB, JIHILI, CHOBHJICHHH. DTO HEYCTAaHHOE CTPEM-
JICHHE OCTaBHUTb ClieJ 0 ce0e U O CBOEM IMOKOJEHHH, B KOTOPOM
rpauecKoe M S3bIKOBOE BBIPAKEHHE MBICIN PaBHOIPABHBI: PHU-
CYHOK Pa3BUBAETCs IO TEM K€ ATalam, YTO U CIOBECHOCTH, OIH-
CBIBACT M HM30MpaeT Te ’Ke caMble COOBITHS, TE€ K€ CaMmble Meu-
TaHUs. DTO — CBOETO poja rpaguueckoe U3JI0KEHUE PYCCKOM HC-
TOPUH U OJTHOBPEMEHHO MHTEIUIEKTYAJIbHOU Cyh0bI camoro Pemu-
30Ba, KOTOPOE Pa3BEPTHIBAETCSI BMECTE CO CIOBOM, CIEAYET TEM
K€ BHEBPEMEHHBIM I1OBECTBOBATEIbHBIM NPHUHIMIIAM, IPOBOAUT
Ty € CaMylo JIMHUIO MPUYYAJUBOIO CIHSHUS S3bIUECTBA U JIPEB-
HEPYCCKOM KYJBTYPBI C COBPEMEHHOCTBIO — C BUXPEM PEBOJIIOLINH,
C OJMHOYECTBOM M3THAHUS, CO CJIEIIOTON NOCIEAHUX JIET.

Kak B nuTepaTypHbIX NpoM3BeNEHHUSIX, Tak U B rpaguke Pe-
MH30B CJIMBAE€T BOEAMHO Pa3jIM4YHbIE MCTOPUUYECKUE DIIOXH, CMe-
IIMBAeT MEPCOHAXKEW U3 peaJbHOr0 M BBIIYMAHHOrO Mupa. Pac-
CeKasl NMPOCTPAHCTBO NMPSAMBIMM IITPUXAMU M BOJHUCTBIMU JIMHH-
MU, OH HE JPOOUT MOBECTBOBATEIHHOE BpPEMs, KOTOpOe 0TOOpa-
KaeTcs BO BCEW CBOEH MIUTENBHOCTH B paMKax TpadudecKoro
TEKCTa. 3a4apOBaHHBI TECHOM CBA3BIO MHCbMa M pUCYHKa, Pe-
MHU30B OBLT — Kak 3amerws bopuc DwiumnmoB — ,,HEKOH j1abo-
paropueii pyccKoro XyJI0KecTBEHHOTO ClioBa U o0paza’:

OH HE TOJBKO KMBOIKCAT ¥ BBITICBANl CBOIO CIIOBECHYIO BSI3b, CBOIO
KHUTEHCKYIO 0OJIb U TOpeUb, HO U TAJIAHTIMBO U TIPUYY]TUBO PUCOBAI
— OBUT 3aMeUaTebHBIM XYJIOKHHUKOM JIMHUW W Kpacku (ero BechMma
neHnn Ilukacco), OBUT M MCKITIOYUTEIBRHBIM KaTUTpadoM — THca
JMOOBIM  yCTaBOM M IONYyCTAaBOM, IFOOWMI 3aCTaBKH, 3arjiaBHbIC
KHHOBapHBIE OYKBBI 3a49ajl, POCUEPKH U KPYKCHBSI OYKB M OKOJIO OYKB
(®unmmrios 1981: 222).

Ecnu nureparypHoe Haciieque PeMu3oBa mpocTUpaEeTCs: OT CUM-
BOJIMCTCKOI'O pOMaHa JI0 IIEPECKAa30B CTAPUHHBIX JIETCH U CKA30K,
TO €ro rpaduueckas AeATeJIbHOCTh OTPa)KaeT MHOTHE M3 MOJHBIX
,»A3MOB”, KOTOPBIMH IOJHWJIACh KyJbTypa €ro BpeMeHH. B ero
TBOPYECTBE MOXKHO pacno3Harb M Jjydn3Mm JlapuoHoBa u ['oHua-
POBOIi, U U3BMIIUCTBHIC JIMHUU CTHIISI MOJEPH, U KyOUCTCKOE pasiio-
’KEHHE MPOCTPAHCTBA, U HEKOTOpbIE MPHUEMBI (yTypHU3Ma, U BIIH-
SIHUE TIPUYYAJIUBBIX 3aBUTYIIEK KaHAWHCKOro, 0COOEHHO TO, YTO
OTHOCHTCS K onbITaM nepuoga Cunero Beaanuka.
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N3BecTHBIN Ipeke BCEro B JIMTEPATYPHBIX Kpyrax, Pemusos
MMeI Takke 0oIbInoii ycrex B Poccuu Hadana Beka cpefu XymoxK-
HUKOB. Ero neHunu takue 3HaMeHUTOCTH, Kak Muxawi JlapuoHoB
u Hatanes ['oHuapoBa (c KOTOPO# ero cBsa3bIBaia JIOOOBb K MUDPY
¢donbkiopa), Koncrantun ComMOB (KOTOpBIM NPOUILTIOCTPUPOBAI
n3JlaHue B 25 3K3EMIUIIPOB APOTHUECKOrO COUMHEeHuss Ymo ecmo
mabak), JleB bakct u KOpuii AHHEHKOB (MTPOMILTIOCTPUPOBABIIINLE,
COOTBETCTBEHHO, [[aps /[ooona v []apa Makcumunuana), Muxaunmn
JoOyxuHckuit (aBTOp ohopMiIeHUs1 00J0KEK MHOTUX KHUT Pemu-
30Ba U JAEKOpaATOp MTOCTAHOBKM NIEPBOM €ro nbechl becogckoe Oell-
cmeo), iBan bunubun u npyrue.

Jle6roToM Pemm3oBa-prcoBainbiyka ctana nposeaéunas B 1910
rofy B raiepee ,,IpeyroibHMK” BBICTaBKa, I7ie ObUIM BIIEPBBIC
MOKa3aHbl €ro ,,pYKONMUCHBIE 3aBUTKHU ; 3Ta BHICTABKA, MOCBSIIEH-
Has Xy/I0’KECTBEHHOMY TBOPUYECTBY IHUcaTene, Oblia OpraHu3oBa-
Ha H.U. KynbOuHBIM, KOTOPBIN YTBEpKJaJl, YTO XYA0KHUK CIIOBA
Bcerga crnocoben k pucoBanuio (cfr. Nachtailer Slobin 1985: 15;
Mapxkand 1986: 124). A nepas myOiuKanus €ro pucyHKOB Oblia
ocymiecTBieHa B 1915 roxy B dyrypuctckom coopauke Cmpeney
nox penakuuenn Anekcannapa benencona. M 3To He ciydaiiHo, Kak
orMeTun1 Bnagumup MapkoB: B peMH30BCKOH IyONMKalUu B
Cmpenbye sBHBIM 00pa30M OIIYIIAETCS BIUSHUE (YTYpHU3Ma — 3TO
Y PUCYHKHU aBTOpa B TEKCTE, M MH(DAHTHIIN3M, U CTPEMIICHHE Tepe-
JaTh UHTOHALIMM XKUBOM Pa3rOBOPHOM peYH, U TEXHMKA KOJUIaXa
(Markov 1968: 411).

Omurpuposas cHavana B bepnun (1921 ron), a 3atem B Iapux
(1923 ron), Pemu3oB He mpepbIBacT cBoel rpaduyeckoi nesTenb-
HOCTH ¥ jaaxke ycunuBaeT e€. Tak, 6marogapss BOCXUIIEHHBIM OT-
3bIBAM PYCCKOSI3BIYHOM M HMHOCTPAHHOW KPUTHUKH, €My YHAETCs
OImyOTMKOBaTh B HEMELKOW MEepUOIUKe cBou cpamomvl OO0e3bs-
Hbel Benukol u BonpHo# IlamaTel 1 MHOTOYMCIIEHHBIE KaJlld-
rpaduueckue padotel. B 1927 rony B bepnune usBectHas rajepes
I'epBapta Banbnena Der Sturm ycTpouiia BBICTaBKY €TI0 PUCYHKOB,
a B 1933 roay B IIpare, B nomemenun Haponnoro Myses, Oblia
BBICTABJICHA TIIATEJILHO MOA00paHHAas KOJUIEKIIUS €r0 PUCYHKOB U
aBTOrpagoB (ObUIO BHICTABIECHO 0OJI€€ THICAYM NMPOU3BEICHHIM: pu-
CYHKH, PYKOITUCHBIE aTbOOMBI, TPAMOTHI U WJUTIOCTPALIUH K JIIOOU-
MbIM TpousBeneHusiM JloctoeBckoro, ['oroms, JleckoBa) Hapsiay ¢
IIPOU3BEACHUSAMH JIPYIUX pycckux nucareneil. Kypatop BbicTaBKu
— XyZIOoXHUK B O6ubnmorpad Huxomnait 3apeukuii. M3 mapuxckux
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BBICTABOK yNOMsHEM mpomenuryto B 1933 rony B ranepee L’ Epo-
que OPTaHU30BaHHYIO XKYpHAJIOM ,,Yucna” BBICTaBKY KaJturpadu-
yeckux paboT PemuzoBa Hapsay ¢ rpadukoit ¢ppaHIly3cKHX HHca-
teneil. Kpome Toro Anape bpeTon momecTuin HECKOIBKO OYEPKOB
1 pucyHKoB PemunsoBa B npectmxHol antosnoruu G.L.M. BMecTe ¢
TaKUMU MaCTUTBIMU CrOppeasiicramu, kak Mumens Jlepuc, Pene
Marpur, CansBagop Hamu, Makc Opuct, Jxopmxo e Kupuko
(Cahiers G.L.M., Septieme cahier, mars 1938).

B TpynHble roapl mapukckoil smurpanun Pemu3oB 3apabatsi-
BaeT Ha JKU3Hb CBOMM TpaduuecKkuM mactepcTBOM. OH COOCTBEH-
HOPYYHO PacIMCHIBAET TYIIBIO OOJBIIOE KOJIMYECTBO KAITUTpadu-
YEeCKHUX albOOMOB (CaM OH COCTAaBMJI JBa KaTajora, B KOTOPBIX Iie-
peuncnsercst 6onee 400 paboT), B KOTOPHIX HEOOJBIINE OTPHIBKH
U3 €r0 COUYMHEHHH Ha PyCCKOM SI3bIKE WJIM B MEPEBOJIE Meperuie-
TarTcd ¢ pucyHkamu (cp. I'paueBa 1992; JI’Amenus 1996: 161-
166). ,,Pa3zBoii u uBer Moeil pucoBampHOU Kammurpadguu — Ila-
pyK’, — BCIIOMMHAeT OH B OJHOM M3 MOCJIEIHUX CBOMX KHUT
Mepnoe (PemuzoB 1986: 17). B 3Tux 3amedaTenbHBIX paboTax
TEKCT M PUCYHOK HaXOJSATCS B IOJHOM PaBHOBECHUH U COCIUHS-
IOTCSl B PA3JIMYHBIX MPOMOPUUAX: OT MOJHOCTHIO KaJumUrpagpuie-
CKUX CTpPAHMI] O TEKCTa ¢ HEOOJBIIUMH JEKOPATHUBHBIMH BKpa-
TUICHUSIMU Ha TIOJIAX, OT PUCYHKA, YKPAIIAIOIIEro TUTYIbHBIN JTUCT
JI0 U3SAILIHOM 3aBUTYLIKH Yy MOAIKMCH aBTOpa. B rapMOHMYHOM CO-
YeTaHUH PeueBOi U rpaduuecKuii 3HaAKU TOTOIHAIOT U YCHIINBAIOT
ApYyr Apyra, pe3ylbTaTOM Yero M CTaHOBHUTCA TO YIUBHUTEIHHOE
MIPOU3BEICHNE MCKYCCTBA, KAKOBBIM SBISETCSA KaJUTUTpapruecKuit
apooM.

B kaxnom anpbome Mporopuuu MeXAy MUCbMOM U PUCYHKOM
pa3nuuHbl. B nBaanaTeie rojpl MPEBATUPYET SA3bIKOBON PETUCTP, B
TO BpeMsl KaK PUCYHOK JIMIIb COIPOBOXKIAET TEKCT, a B TPHUILA-
THIE-COPOKOBBIE TOJbl PHUCYHOK MajO-IOMally 3aHUMaeT BcE
MIPOCTPAHCTBO CTPAHUIIBL.

AnvO6oM Becennuti epom (1917 ron, apxuB PesnukoBsix, Ila-
pHK) coCTOMT U3 6 CTpaHMI: KamMrpadudeckas OOJIOXKKa ¢
Ha3BaHUEM MPOU3BEICHUS M HMEHEM aBTOpa; TPHU CTPAHHIIBI
TEKCTa Ha PYCCKOM, (PpaHIy3CKOM M HEMELKOM S3BbIKaX; PUCYHOK
TYHIBIO C MOHOTpaMMoii Pemu3oBa, nzobpakaroniuii MupuyecKyro
ntuny ['naBuny (cM. puc. 1), 0 KOTOpPOH paccka3blBaeTcs B IIO-
BECTH, M DPAJOM C HUM — 4€pHO-Oenas Qororpadus Qurypku
Feuermdnnchen, ceoeoOpa3Horo ¢oibKIOpPHOTO TaiicMaHa Pemu-



66 Antonella d’Amelia

30Ba; Ha MOCHEAHEH CTpAaHMIE CTOUT MOSCHUTENbHAs HAJIMKCh:
,BeceHHnil rpoMm u3 «lloconoHu» mnepenucan B KPELIEHCKHE
MOpO3bI, MeuTasi 0 Terie”. ATbO0OM TOJHOCTHIO BOCIIPOW3BOIUT
onHy TiaBy u3 kHUru K mopro-Okeany, BTOpOW 4YacTU TEPBOTO
coopuuka Pemusosa /loconons. B Hell MO3THYHO paccKa3biBaeTCs
O TIPOUCXOXKJIEHUH TpOMa, KOTOPBIH, SKOObI, pazmaéres, Koraa
opnoprma;{ nruna I'naBuHa, »TBEPIO CTyNas Ha TIYXHX JKele3-
HBIX HOTax”’, MOSIBJISIETCSL HA TIEPEKPECTKE, IA€ PACXOAATCS TOPOTH
ConHna, 3€MJII/I n Mecsna: ,,)KEHCKHE JOJTUE BOJOCHI CIYILIEHbI
el B I1a3a, a u3 rj1a3, pPOBHO JBIOTCS, JIETAT cTpenbl. OT TOTO Tak U
rpemut kpyrom” (PemuzoB 1971: 156). B pucynke ouepranus cka-
304HOH NOTHUIBI | JIaBUHBI HAIOMHUHAIOT O BOJIHHUCTBIX M3TrHOax
CTHJISI MOJICPH; ()OH COCTOUT W3 MEPEIUICTCHUS TOHKUX IITPHXOB.

Puc. 1 — Cxazounas nmuya I nasuna
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AnsooM Ocnesuya (apxuB PesnukoBbix, [lapux) coctout u3 8
CTpaHUIl W TpelcTaBisieT u3 ceds caenanHbid B [lapuxe B 1933
roAy MOHTaX HECKOJBKHX pPHCYHKOB TMIE€pUOJA PEBOJIOLUU:
Kajumurpaduueckas o0JI0KKa ¢ Ha3BaHUEM M UIMEHEM aBTOpa, MATh
CTpaHMIl TEKCTa MO-PYCCKM M TPU CTPAHHIIBI PUCYHKOB TYIIBIO.
ConeprxaHue OTPbIBOYHO IMOBTOPSIET OAHOMMEHHBIM TEKCT, U3/1aH-
Hbll B Ocnennou Poccuu (Pesens 1921), a 3ateM B B3suxpenHoti
Pycu (Ilapmx 1927). B anpbome Benércst 0T MepBOro JUIa pacckas
o TspkEoM 3aboneBanum PemMuzoBa ¢ xapoM u OpetoBBIMH TalIio-
UHAIKUAMY; 00JIe3Hb HHOCKA3aTeIbHO CUMBOJIM3UPYET TOT HEAYT,
KOTOPBIM 3aboiiena pycckasl 3eMiis, B3JbIOJIEHHAs BUXPEM PEBO-
mounu. KiroueBble ciioBa IOBECTBOBaHMUS (BUXPb, OIOHb, Kap)
TE€M WJIM WHBIM 00pa30M OTpa’ke€HbI U BbIIEJIEHBI B TpaguuecKkoM
TEKCTE: PUCYHKHU IEPeceueHbl KOCBIM Pa3IOMOM, TO €CTh BHXPEM
PEBOJIOIMH, OXBAaTUBIIMM pacckazuuka, llerepOypr u Bcio Poc-
CHIO.

.
Y
‘
‘
v
‘:

Puc. 2 — 3mesn cmpaoica
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Ha pacceuénnoii crpanuie Bce (QUIYpbl U HEOAYLICBIEHHBIC
npeaMeTbl  0003HAUYeHBl THUIMYHO PEMU30BCKUM KayIUrpadu-
YECKUM ILITPUXOM.

IlepBblii pUCYHOK, 3Mmes cmpadica, TOAENIEH HAa HECKOJIBKO YacT-
€il, B KOTOPhIX OTOOpPaXeHO pPa3BUTHE CIOKETHOM JHMHHUH TEKCTO-
BOT'0 OTPBIBKA (CM. puc. 2). B nenTpe n3o0paxéH O0IbHOM, J1exa-
muii B OecriaMsATCTBE Ha CBOEH MOCTEINH, ceBa OT Hero — (urypa
3MEH, €r0 raJUIIOLMHALINASA, HO B TO € BpeMs 3alUTHUK U CTPaXK;
crpaBa — 4yepesa MOCIeAyIOIUX COObITUH, BIUIOTh A0 BBI3OPOB-
JIEHUS; 110 KpasM pUCYHKA — MHOKECTBO OTCBUIAIOIIMX K OpUIH-
HaJIbHOMY TEKCTy HaJANMCEW; B HW)KHEW 4acTU CTPaHMULbI Ieyar-
HBIMU OYKBaMH BBIBEJICHbI Ha3BaHHE TEKCTa M IMTaTa M3 KIOYe-
BOM CIIEHBI OTPBIBKA. TOYHO Tak e BO BTOPOM PUCYHKE, Buxps Ha
goJie, BOKPYT OOJIBHOTO BBETCSA BUXPb, KOTOPBINA JEIUT HAZABOE XY-
J0KECTBEHHOE IMPOCTPAHCTBO: C OJHOW CTOPOHBI, 3TO BpaXaeO-
HBIM BUXpPb, NPEACTABICHHBIA B BUIE YEPTUKA B JIEBOM YIiy (Ha-
CclleIne PEMU30BCKOM (OJIBKIOPHOM KYJIbTYpHI); C APYrOi — BUXPb
3BYKOB, HAMEKAIOUIMIl HAa OTJIYHIMTEIbHBIM Iyl PEBOJIIOLIMOHHBIX
JeT, 0 KOTOPOM UJET peub B OTPBIBKE, U BUXPb CYAbOBI, KOTOPBIN
TaK CUJIbHO MOBJIMSUI HA )KU3Hb aBTOpA.

B ronel mapuxckoi smurpanuud PeMu30B HM3rOoTOBUI MHOXeE-
CTBO aJIb0OMOB, MOCBSAIIEHHBIX JIOOMMBIM MucaTensiM — [ oroio,
HocroeBckomy, JleckoBy. M3 nx xkuur PemMnsoB BbIOMpan Manous-
BECTHBIE PAJOBOMY YMTATENIO OTPHIBKA M HCIIOJIB30Ball UX B Ka-
yecTBE 00OpaMJIeHHsS K CBOMM PUCYHKaM. DTH TEKCTHI, TOMEIIEH-
HBIE CBEpXY, CHU3Y U COOKY OT rpaduyeckux o0pa3oB U MOPTPETOB
B BUJIE CJIOBECHOM paMKH, MOJCKA3bIBAIOT YUTATEII0 HEKOE HOBOE
u 6oJiee cBOOOAHOE MPOYTEHUE U3BECTHBIX POU3BEACHUH.

B pucyHKax TpUIAThIX-COPOKOBBIX T0JIOB Tpaduka Pemusona
HAa4YMHAET CYIIECTBOBAaTh HE3aBUCUMO OT IIMChbMA U YEPTHI €r0 He-
OOBIYHOTO TpahUUECKOr0 MUPOBOCIIPUATHUS BBIXOAT 32 PAMKH JIU-
TEpPaTypPHOTO KOHTEKCTA: 3HAYMMOCTh A3BIKOBOI'O PETUCTPA YMEHbB-
[IaeTCsl BIUIOTH 1O MpPEHEOpEeKEeHUs, MOBECTBOBAHUE MOAAETCS
JUIIB HaMEKaMU, HEMHOTUMH BBIPa3UTEIbHBIMU (pazaMu; B HEKO-
TOpBIX ajnbOoOMax MpeArnouTeHHe OTHaTCs TONBKO Tpaduke, a
TEKCTYy U BOBCE HE YZAENsAeTCsl MecTa. PUCYHOK IOJIHOBIACTHO Lia-
PUT Ha TPOCTPAHCTBE cTpaHulbl. B koiekunu Tomaca YutHuU
MPEJCTAaBICHO HECKOIBKO MOPA3UTENIbHBIX allbOOMOB TaKOTO THUIIA;
B HUX PeMU30B BBIABIISIET TOT OIPOMHBIN TaJIaHT PUCOBAJIBIINKA, O
KOTOPOM T'OBOPHJIM KPUTUKU U Ouorpadsr:
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Yamre Bcero Anekceir MuxaiioBud pucyeT, — BCHOMHHAET €ro JpyT
u onorpad Hatamus Pe3HnkoBa — B 001Iel ero omapeHHOCTH (CIIOBO,
MYy3bIKa, CITOCOOHOCTh K PHUCOBAHHIO) MOPAKAET CBOCH OPHUTHHAIL-
HOCTBIO M MacTepcTBOM Tpadudeckuit gap. Ilouepk y Hero ObLT Jie-
reHaapHeIii. B Te roaer Anekceir MuxaitioBud prcoBajl TOHYAHIIIAM
TepoM, BIIETass B Y30phwI jwuia, Gurypsl, 3Bepeit (Pesaukosa 1980:
23).

B ams6omax Cosnnye u mecay n Boak-camoenom (cM. puc. 3 v 4)
OOBEIMHEHBI PUCYHKU YEPHOW TYIIBIO W IIBETHBIMH KpacKaMu,
BJIOXHOBJIEHHBIE PA3IMYHBIMH TEUYCHUSMU PYCCKOTO U €BPOICH-
CKOTO aBaHTrapja; B HUX 4YacTO YIOTpeOisieTcss MO3auyHbI (OH,
MOJIHOCTHIO TIOKPBIBAIOIINI MPOCTPAHCTBO BOKPYr (QUTYp. ITOT
XYIOKECTBEHHBIM NPUEM CBSI3aH C TUOWYHBIM Ui PemuzoBa
BUJICHUEM MHUpA!

Mowu moacTprKEHHBIC TJla3a — cKa3al OH B Oeceae ¢ Hatambeit
Konpsanckoit — pa3BepHyiu Tiepes] MHOH MHOTOMEPHBIM MUD JIYH,
3Be31 M KOMET, W OyecTsmme oOiaka, aypa BOKPYT XHUBBIX YelO-
Beyeckux IuI. {7 mpocToro riasza MpPOCTPAHCTBO HE 3aIlOHEHO,
JUTS TIOACTPYDKEHHBIX HET MYCTOTHL. ,,lloAcTprikeHHBIE TiHa3a” elme
03HAYaIOT MUAP KYBBIPKOM, 3BKJIHMIOBBI aKCHOMBI HApYIIEHBI, U3 TPEX
VM3MEpEeHH Mepexo/l K 4YeThIpeM. DTH TJia3a MOAHAIN MEHS B MHpP
CHOBHJICHH, a TaKXKE€ OTKPBUIH JOPOTY B MOA3EMHYIO TITyOh YepHOM
3aBs3u ku3HM (Kompsackas 1959: 96-97).

AnsooM Connye u mecay (1935 roma) cocrout u3 11 crpanwi,
JIBE€ U3 KOTOPBIX 3aHATHI PUCYHKAMH YEPHOM TYIIBIO, @ €lIE IATh —
PUCYHKaMM IIBETHBIMHM YEPHUJIAMHU; HAa OOJIOKKE U3 MocepeOpeH-
HOM OyMaru Tak)xe MOMENIEH PUCYHOK I[BETHBHIMH YepHHIaMHu. [1o
Kparo CTpaHMI] IPOXOJUT PEMM30BCKAasi OpHAMEHTAIbHAs paMKa.
Becp anpb60M COCTOMT M3 MIUTIOCTpALUN K CEBEPOPYCCKUM JIETECH-
JaM, KOTOpBIE MHCATeNb 3HAJ OT CBOMX JIpy3eil (hOIBKIOPUCTOB,
OJTHAKO CBSI3b C OPUTHHAJIAMH MPOCIEKUBACTCS C TPYAOM: rpadu-
YECKOE IMOCTPOCHHUE MEIACTCS COBEPIIEHHO HE3aBUCHUMO OT CHO-
KETHOM JINHUMU.

Bonk-camoznom (1934) nacunteiBaeT 12 cTpaHuIl; Ha 0OJIOXKKE
MOMEIIEH PUCYHOK YEPHOM TYIIbIO, HAKJIEEHHBIN Ha YEPHBINA (OH;
3a HUM CIEAYeT IAThb PUCYHKOB YEPHOM TYIIBIO; HA IMOCIEAHEHN
CTpaHMIIE HaXOJAUTCS KaJuMrpadudeckas MOANUCH aBTOpa U €ro
yépHo-0enas ¢pororpadus. TeKCTOBBIE CTPAHUIIBI C OTPHIBKAMH U3
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Ilocononu BBITECHSIOTCS Ha Nepudepuio: B BEPXHUA U HUKHUN
Kpail 1 Ha moyst. Ab0OM IJIOTHO 3ace€H KPhLIaThIMU, POTaThIMH,
XBOCTaTbIMHM JyXaMH U HEUUCTOM CUJIOM U3 PYCCKHUX HApPOIHBIX
CKa30K, KOTOpPBIEC IIOJTHOCTBIO 3aHUMAIOT XYHO’KECTBEHHOE IIPO-
CTPAHCTBO, BBITECHSS YEJIOBEKA Ha BTOPOU ILJIaH.

Puc. 3 — Connye u mecsay

Boeruypnsie apabecku pemuzoBckoil rpaduku 30-x u 40-x ro-
JIOB, C UX YepelOBaHUEM IMyCTOT U CIUIONIHON IITPUXOBKH, OUYEHb
HAallOMMHAIOT HEKOTOphIe SKCHEpUMEHThl KaHIUHCKOro mapux-
CKOTO Meproja. IT0 U HEe YAUBUTENIBHO, €CIH MPUHITH BO BHUMA-
HUE, YTO 3TH JIBa XYJOKHUKA, CTOJb OTUYXJAEHHO OTHOCHBILIHECS
K KyJIbTypHBIM Kpyram pycckoil smurpanmuu B [lapmke, Obuin
CBSI3aHBI y3aMH 3aymieBHOU JpyxObl. B 1922 rony Kanmunckuit
JenaeT ceputo HabpockoB kK cOopHUKY CHogé Pemu3oBa, KOTOpBIH,
OJIHAKO, TaK M He ObUI T0BEAEH A0 KOHIIA; BIIOCIEICTBUH, BHICOKO
L[EHS XYJI0’)KECTBEHHOE JapOBaHUE MUCATENS, OH IBITAETCS CBECTU
ero ¢ m3gareneMm Jeanne Bucher, criennanu3upoBaBIIMMCST Ha H3-
naHusx mo uckycctBy (cp. Kandinsky 1984: 362). B muceme k
Kanguuckomy 1939 roma Pemu3oB mo3gpaBisieT XyIOXKHUKA C
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TOJIBKO YTO MPOILIEAIINM BEPHUCAKEM U YIIOMHHAET 00 UxX oOren
T00BH K ,,CIIOBY-3BYKY H ,,CIIOBY-OyKBE™:

MO HamacTHOU Oejie He MOT MOWTH HA BEPHUCAX M JIMYHO BHIPA3UTh
Bam Moe BcernammHee BocxwuIileHHe BammM MactepcTBOM, OJNM3KHM
MHE [0 MOMM CHaM M MoOei JIFOOBH K CIIOBY-3BYKY W CIIOBY-OYKBe
(,,Pycckas Mpiciip” 22 HOSOps 1984, No 3544).

4 %%wmmumwm@
= amr% i3 %u RN W

Puc. 4 — Boax-camoznom

B pucynkax Pemn3oBa Jierko pacro3HarOTCs OTTOJIOCKU CTHJIS
KanguHckoro, ero kpacku, ero KOMIo3uius. B dactHocTH, emy
onu3ku nonotHa KanauHCKOro Ha pycckue HapoJHbIE MOTHBBI,
ero 4y€pHoOeble IPaBIOPHI HA JIEPEBE, €r0 CMEIIEHNE CUMBOJIN3MA
C JApeBHEPYCCKOM 3K30THUKOM. Jlaxke MoHOorpamma Pemu3zoBa, mo-
Meni€HHas B HU)KHEM IpaBOM YIily (MHOTJAa C yKa3aHUEM JaThl)
HAallOMHMHAET 3HAMEHHUTYI0 MOHOTpaMMy KaHauHCKOro: 3ariaBHas
,,K”’, BCTaBJICHHAs B KPYT, C 1aTOM miu Oe3 Heé.

B roapl smurpamuu Hapsgy C ,,JJHEBHUKOM >KM3HU PeMu3zoB
BeNET ,,rpaUUeCKUil JHEBHUK ’, 3apUCOBKY CBOCH CYIbOBI, 3aIH-
CaHHYIO KaXKJI0€ YTPO B TOJICTHIX TETPaJsixX. B 3TUX M3yMHUTENbHBIX
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a0CTPaKTHBIX KOMIIO3UIUSAX OH OTMEUYAeT MCTOPUYECKUE U BBITY-
MaHHbBIE COOBITHS, Pa3BHUBAIOLIMECS BO BPEMEHHU MapauICIbHO C
ero ,,aBToOMorpauIecKkuM MPOCTPAHCTBOM”, B KOTOPOM CIIMBa-
IOTCSl BMECTE CHOBUJICHUS U JCHCTBUTENBHOCTh. B pucyHkax ,,rpa-
(uueckoro JHEBHUKA COXpaHEHA IMOBECTBOBATENbHAS CTPYKTYpA,
npucymuias ero ,,aBToOMorpauueckuM” COYMHEHHUSIM: B LIEHTpE
KapTHHBI CTaBUTCS OCHOBHOE JEMCTBYIOIIEE JIHMIIO WM PeabHOe
COOBITHE, a BOKPYT BBHIBOJUTCS OpHAMEHTAJIbHAS paMKa U3 CHOBH-
JeHUH, Tpe€3, BTOPOCTENICHHBIX NMepcoHaXkeil n coObiTuii. Kak mpu-
3HAaeTcs OH caM B Mapmuine 3adexe:

KQXIYI0 HOYb Sl BIDKY CHBI, a TIOyTPY 3amuiry. B TedeHWH HECKOJb-
KHX JIeT BeJ rpaduiecKuii THEBHHUK: PUCOBAI COH, & BOKPYT COOBITHS
nus (Pemuzos 1954: 9).

YroObl TOYHEE mepenaTh OOrarcTBO M pa3zHOOOpasue OHUPH-
9ecKuX 00pa3oB, CllydaifHO€ M OECCMBICIIEHHOE COOBITHI BO CHE,
Pemu3oB mpuberaer kK CMeNbIM ¥ HEOXHIAHHBIM TPa(UUIECKUM
bopmam:

W Tema Mos, ¢ 4ero s U Hayal, ,,CBEpXbECTECCTBEHHOE W BCE, UTO C
JIOIBMH COBEPIIIACTCS, KOT/Ia OHM ,,0aIICI0OT” | ,,pacosICHIBAIOTCS
OCBOOOYKICHHBIC BEIMKUM YapOJeeM-CHOM OT BCIKHX OOCTOSITEILCTB
M MaTeMaTUKH, KOTJa ¥ CaMOMy POOKOMY B JKHU3HU BADYT ,,MOpE II0
KOJIEHO” W ,,Ha Bce HamieBaTh’. 51 Bce JOMCKHBAIO, KAKUM CIIOCOOOM
BBIPAa3UTh TaKOE ,,HCHOPMajbHOE” COCTOSIHHME, KaK Iepeaarh CHUM-
BOJINKY COHHBIX BHJCHHH? A 3TO OY€Hb Ba)KHO: CTOMT TOJBKO BBI-
PHCOBBIBaTh COH, H B PUCYHKE OH OKaXETCs Kyla cojaepiKareibHee
TOJIBKO CKa3aHHOr'O, U B CKa3aHHOM Bcerjga HeaoroBopeHHoMm (Pe-
Mu30B 1981: 228).

B I'pagpuueckom onesnuxe oxynayuu 1940-1943 2. MonHue-
HOCHOE, BEpTHUKAIbHOE BpeMs CHOBUJICHHUS pasjlaracTcs Ha 4acTH,
KOTOpBIE TOMEIIAIOTCS B COOTBETCTBYIOUIMHA OTHEN PHUCYHKA; B
3TOM PAIY YEPEaYIOIHUXCs IpauIecKrx IEMEHTOB HaXOIAT CBOE
BBIpQ)XEHUE pealibHbIC WM HepeallbHbIe COOBITUS, CMBICT KOTOPBIX
MOSICHSAIOT HA/AMTMCH Ha TOJISX.

Pucynku n3 ans60MoB 50-X TOA0B CHIIBHO OTIMYAIOTCS 110 KOM-
NO3UIMH U TpapUUECKOW JMHUU OT PUCYHKOB HPEABLAYIIUX TO-
JIOB: IITPHUX TIepa CTAaHOBUTCS 0oJiee TOJCTHIM, HEPOBHBIM, BCTpE-
Yal0TCs TIOMApKH; Ha JIUCTE U300paXKaroTcs OTIENbHBIE (DUTYPHI C
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KpaTKUMHU IOSICHUTENBbHBIMU HaanucsaMu. [luceMo kak TakoBoe
BBITECHEHO B JIPYTHE TEKCThI, B albOOMax cOOpaHbI JUIIb PUCYH-
ku. Tak, Hanpumep, B 1951 rony nucarens co31aéT OrpOMHOE KO-
JIMYECTBO MPEIBAPUTEILHOTO HKOHOTpahuyeckoro MaTepuana s
cBoeil kuuru Ocomus eeweti (apxuB Pe3snukoBbix, [lapmxk). B atux
HaOpOCKax, BBIMOJHEHHBIX JHO0 YEPHOU TyIIbIO, MO0 (ropas3no
peXe) aKkBapeJIbHBIMU KpackaMH, OH Ja€T MOPTPEThI BCEX I'Or0JIeB-
CKUX TIepCOHaXEH, a TakKe MHTEepPhephbl, KOMHATHI OOJazaTemnei
MEPMBLIX Oyul, UX OJIEXKbl, 3HAMEHUTYIO TPOWKY, U MPOCTO T'Hp-
JSHABI U3 JIUI U NPEAMETOB; BCEMY 3TOMY COIYTCTBYIOT KPaTKHE
nosicHuTenbHble 1uTaThl U3 ['orona. B Tom ke 1951 roay, Takum
e TOJICTBIM TIEPOM OH W3PHUCOBBIBaET 175 mucToB mnst anmpOoma
nox Ha3BaHueM 1pucman u M30100a, B KOTOPOM H300pakaeT mpe-
MMYIIECTBEHHO TIJIABHBIX TI'€pOEB IIOBECTH, HMX TIE€HEAJIOTHI0 U
YepThl, C MOSCHUTEIbHBIMA HAAMUCAMH Ha PYCCKOM U (ppaHIly3-
CKOM s13bIKax (apxuB Pe3nukoBbIx, [Tapmx).

B t1BOpuecTBe PeMH30Ba COCIMHSAIOTCS pa3IUYHBIE TEUCHUS
PYCCKOW M €BPOMEWCKON KyJIbTYPHOU TpaJuIMU: B CBOUX Tpadu-
YEeCKUX OIBITaX OH 3aHOBO OTKPBIBAET MCKYCCTBO KayutMrpaduwu,
HCIOJIb3YET PUCYHKH BHYTPU TEKCTA U Ha MOJISAX, a TAK)KE PUCYHKU
B KAayeCcTBE MOJArOTOBUTEIBHOIO MaTepHuaja K JHUTEpaTypHOMY
MIPOU3BEICHUIO, U CO3JAET Kayuurpaduieckue anbooMbel. MHOTO-
YHCJICHHBIE CTaThH 00 MCKYCCTBE CTaBAT €ro Ha OJUH YpPOBEHb C
nucarensiMu Hagasia XIX Beka, KOTOpbIE MACTEPCKU PUCOBAIU U
BBICTYNAJIN KaK XYI0)KECTBEHHbIE KPUTHUKU. OKCIEPUMEHTHI C
TUnorpaduyeckoil BEPCTKONW CTPAHUIIBI MO3BOJSAIOT COMM3UTH €r0
¢ ¢yTypucTamMu; MOBBIIICHHBIH MHTEPEC K CUMBOJIU3MY CHOBHJIE-
HUHU — ¢ croppeaniicTaMu. Ero KynsTypHOE Haciaeaue BO3BbILIACTCS
B BU/JIC JIBYJUKOM T€pMbI: K UITOCTACH IHCATENs 100aBIIETCS UIIO-
CTach XyI0XHMKA, @ OJTHO U TO XK€ ,,BOPOHBE MEPO” CIYXKUT AJIs
HaIMCaHMs JINTEPATYPHBIX U UKOHUYECKUX TEKCTOB.
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SEMANTIC INTEGRATION AND DIVERSION
IN HENRY PEACHAM JR.’S EMBLEMS

Angela Locatelli

My paper will deal with the semiotic problem of the inter-
pretation of a multi-coded message in which a verbal statement is
combined with an iconic statement. In particular, I will examine
some Seventeenth Century texts belonging to the English “Emb-
lem Book” tradition!.

In this context the verbal element, or “motto”, was usually
termed the “soul” and the pictorial element was called “the body”.
This particular “neoplatonic” terminology reflects some of the con-
notations often attributed to the emblematic form in the Renais-
sance, and helps to explain why the emblem was used both as a
cognitive and epistemic tool, expressing intuitive knowledge of
metaphysical truths, and as an important pedagogical form,
teaching (through) the gradual aquisition of special interpretative
skills. Emblems became significant didactic tools in Renaissance
education since it was assumed that, in this “genre”, the verbal and
pictorial elements clarified and reinforced each other, and that pic-
tures and words would communicate unequivocal meanings. How-
ever, both the reciprocity of the verbal and pictorial levels, and
their immediate intellegibility can, to some extent, be questioned,
as will, I hope, become evident in the following pages.

In fact, I will examine here some emblems that actually dispay a
significant complexity in the internal relationship of verbal and
iconic meanings. These texts were first pubhshed in 1612 by Henry
Peacham Jr., and are generally praised for the “unanimity of aim”
that “picture and verse” have in them (Horden 1969). However, |
believe that this aspect, which I would call “semantic integration”
of the two codes, is not a constant feature of Peacham’s emblems,
where we find instead several instances of semantic diversion and
even of dissonance.

First of all let me provide some necessary information on the
author of these emblems and on their historical and literary con-

1 On the English Emblem Tradition see: Freeman 1948, Clements 1960, Colie
1973, Daly 1979, 1988, Innocenti 1983, Holtgen 1986.
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text. Henry Peacham the Younger is a fairly unknown writer in Se-
venteenth Century England2. And yet he seems to embody the ide-
al of the learned Renaissance gentleman, being proficient in litera-
ture, rhetoric, religion, music and painting. His best known work is
The Complete Gentleman (1622), a treatise in the line of the so cal-
led “Conduct Books”, a “genre” aiming at the education of the ari-
stocracy which included, among others, Erasmus’s Institutio Prin-
cipis Christiani, Baldassarre Castiglione’s I/ Cortegiano, and Sir
Thomas Elyot’s A Book Named The Governor. Peacham’s percep-
tive observations on the social background and institutions of Stu-
art England have also reached us through a few books and pam-
phlets that focus on various themes, ranging from student training
at the Inns of Court to religious controversy, from country life in
the region of “The Fennes”, to the pleasures and dangers of The
Art of Living in London.

On the other hand, Peacham’s interest and ability in the figu-
rative arts is evident in his early treatise on The Art of Drawing
with the Pen and Limning in Water Colors (1606). I believe that
his skill as a painter and engraver has interesting consequences
upon his fiction, which is often marked by a sustained visual ima-
gination. This can be seen, for example, in a short, but greatly in-
novative picaresque novel The Merry Discourse of Meum and Tu-
um, which anticipates the masterpieces of Henry Fielding and Da-
niel Deofe in the following century3. Peacham’s talent for charac-
ter sketching, and his eye for detail give his works an unusual vi-
vidness. His prose reminds readers of Bruegel’s lively paintings of
village life. But he simply could not make a living as a painter or
engraver. Like many other talented youths of modest means the
only career that was open to him was that of the schoolmaster, a
profession which he disliked, and which he tried to abandon on
several occasions, or to fulfill outside a school, by becoming the
tutor in the house of a variety of noblemen.

2 Henry Peacham Jr.’s name is often confused with that of his father, Henry
Peacham, and author of The Garden of Eloquence, a rhetorical treatise which
meticulously classifies the major figures and tropes in order to teach “elocu-
t10”.

3 A modern critical edition, with an Introduction and Notes of the text of The
Merry Discourse of Meum and Tuum has recently been completed by Angela
Locatelli, and has been published with her translation into Italian. See: A.
Locatelli 1998.
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Peacham sought patronage from King James I, whom he had
met in 1603, during the king’s travels from Edinburgh to London.
He started to illustrate James I’s Basilikon Doron (1599), a book
which the sovereign had written for the education of his son,
Prince Henry. Peacham drew fifty-six emblems for the king’s “di-
vine instructions” written in Latin. He presented the fifty-six key
sentences to the Prince “with their pictures drawn and limned by
my owne hand in their lively colors”. After this version, which was
the first one of his Minerva Britanna (1612), Peacham composed
another emblem book Graphice, that was also published, in the
same year, with the title 7he Gentleman’s Exercise, and which was
followed, in 1621, by his Emblemata Varia. This was a “genre”
that obviously appealed to his double skills in drawing and writing.

On the other hand, the emblem was also a very popular genre in
European literature, starting with Alciati s Emblematum Liber in
1531, and continuing with Paolo Giovio’s famous Ragionamento
sopra i motti et disegni d’arme, et d’amore, che communemente
chiamano Imprese. Con un discorso di Gerolamo Ruscelli intorno
allo stesso soggetto*. While individual (verbal and graphic) styles
are widely different, and therefore need separate investigations for
single authors, the emblems seem to share a common “basic struc-
ture” regardless of the fact that they are Italian, French, or English.
In her analysis of Sponde’s Emblemes, Gisele Mathieu-Castellani
has provided a convincing general outline for the “ordered mode of
composition” of emblems (Mathieu-Castellani 1991, 1990). She
suggests that it consisted of: “an inscription-motto” or “device”
fixing the referent (a notion or concept, a critical statement, or a
sententious saying), an image-icon of variable rhetorical status (al-
legory, metaphor, symbol or metonymy), and a versified gloss
shedding light on the action of the players in the scene and their
relation to the “title”. While this indication on emblem composi-
tion seems plausible, Mathieu-Castellani’s subsequent considera-
tions on the hierarchical relation of text and depiction are pro-
blematic, particularly when she posits a subordinate role for words
and seems to think that the pictorial dimension carries most (if not
all) of the semantic weight (“the verses themselves are only an

4 Paolo Giovio’s book, which was published in Venice in 1560, was translated
into English by Samuel Daniel in 1585 with the title: The Worthy Tract of
Paulus Jovius, contayning a Discourse of rare inventions.
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auxiliary to the process of communication”)>. This is certainly not
the case in many English Emblems, and besides, even if some sort
of hierarchy is apparent between words and icons, this hierarchy is
not predictable and fixed, but it varies greatly in different col-
lections or even within the same collection. In Francis Quarels or
Henry Peacham’s works the dominant function can be alternatively
taken by words or pictures, or, as we shall see in the three emblems
we are discussing, words and picture may create conflicting
meanings.

In our investigation we may fruitfully apply Ju.M. Lotman and
B.A. Uspenski’s observations on the equivalence of different ar-
tistic practices (Lotman 1995, Uspenski 1973)0, and suggest that in
Peacham’s emblems “isomorphism” is sought and appreciated, on
the basis of Horace’s praecept of “ut pictura poesis” which largely
influenced Renaissance aesthetics, and Emblem Books in particu-
lar. In fact, the verbal and iconic levels tend to reinforce each other
when the artist’s rhetorical strategy is to persuade and propounds a
specific moral message. But the process of emblem creation and
reading is much more complex and requires a subtle perception of
the variables in the supposedly canonic interaction of words and
pictures.

Let us then look closely at some of the emblems in Minerva
Britanna (1612), a remarkable work in the English tradition of the
genre.

I will start with an emblem of no great artistic merit, but cer-
tainly significant in terms of Peacham’s royalist ideology, as well
as in terms of his desire to find a patron in James I (see ill. 1). This
emblem (Peacham 1612: 11) is an open praise of the King who,
having united the crowns of Scotland and England had, in the eyes
of many subjects, solved the problem of the succession to the
throne of Elizabeth I, and averted the risk of intestine rebellions,
and even of a civil war. In fact, even before the dedicatory line:
“To the High and mightie IAMES, King of greate Britaine”, a latin

5 Gisele Mathieu-Castellani writes: “Among these three little units correlated
by the artifice of a /like, the relations between text and ‘depiction’ are hie-
rarchised: the image is the body, ‘the words’ are the soul of a composition
which resorts to the figural only in order to be more effective; the verses
themselves are only an auxiliary to the process of communication, delighting
the ear so as to touch the heart” (Mathieu-Castellani 1991: 32-33).

6 On the problems of “Iconism” see also Iconismo 1976.
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sentence reminds readers of the importance of the goal of peace:
“Sic pacem habemus”. The verbal text, below the picture,

reads:

414 Sicpacer habemus .

T WOO Lions ftout the Diadem vphold,
acitcer Anplicas Offamous Britaine, in their armed pawes :
w scoticus . Theoneis Red, the otheris of Gold
And one their Priace, their fea , their land and lawes 3
Their loue , their league : whereby they ftillagree,
Inconcord firme , and friendly amitic.

rriroxa henceforth bounde in Iron bandes,
Shallkiffe the foote of mild riumphant reace,
Nor Trumpets {terne, be heard wichin their Iandes;
Envic (hall pine ,and all old grudges ceafe:
Braue Lions , fince, your quarrcll's lai’d afide ,
Oncominon foe, letnow your force be tri’de.

¥aum {uflentant gemini piadema Leoses Federe inrgeanur fimil, calogue, faloqee,
Concordes voo Principe , mente, fide. Nuza quubzs Pax hac inviolanda mance.
Lme

Two Lions stout the Diadem uphold,

Of famous Britaine, in their armed pawes:

The one is Red, the other is of Gold,

And one their Prince, their sea, their land and lawes;
Their loue, their league: whereby they still agree,

In concord firme, and friendly amitie.
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Bellona henceforth bounde in Iron bandes,

Shall kisse the foote of mild triumphant PEACE,
Nor trumpets sterne, be heard within their landes;
Envie shall pine, and all old grudges cease:
Braue Lions, since, your quarrell’s lai’d aside,
On common foe, let now your force be tri’de.

This written text is clearly meant as a guide to the beholder of
the drawing. In fact, I detect in the verbal element a binding indi-
cation to perceive in the picture the meaning of the central themes
of the verse: i.e. the unity of the kingdom (in the icon of the single
crown), and the cooperative duality of its elements, i.e. the former-
ly separate countries of Scotland and England, represented by the
two lions’. The widely accepted implication of the lion as a sym-
bol of strength and nobility (a mainstream cultural “topos”),
determines its choice for the picture and is explicitly verbalized in
the adjective “brave” and in the noun “force” in the two conclu-
ding lines. By then “brave” and “strong” have become the syno-
nyms of royalty for the discerning reader. Moreover, in orthodox
Stuart ideology the crown is meant to stand as the equivalent of
what is verbalized in lines 4-5 (i.e. “Prince, sea, land, lawes, loue,
league™). The crown is a symbol which corresponds to the verbal
metonymy of royalty represented by the nouns in lines 4 and 5.
Therefore we can say that the picture acts as a symbolic shorthand
for what has to be listed and itemized in the words.

This text clearly shows that Peacham’s verse, unlike that of his
contemporary Francis Quarels (Emblemes, 1635) can seldom stand
on its own, and often needs the support of an illustration. But the
opposite is also true, and pictures need a verbal guideline in order
to be fully decoded. The emblem we are discussing can therefore
be taken as an example of almost perfect semantic integration of
the verbal and linguistic codes. Such semantic correspondences
make the meaning highly predictable and even “redundant” accord-
ing to information theory (Moles 1966, Eco 1976, Lyons 1977). In

7 The gloss in margin of the first six verses leaves no doubt as to the identity of
the sovereign(s): “Scilicet Anglicus et Scoticus”. At the bottom of the page a
latin sentence sums up the “moral of the fable”: “Unum sustenant gemini dia-
dema Leones, Concordes uno Principe, mente fide. — Foedere iunguntur si-
mili, coeloque, saloque, Nata quibus Pax hac inviolanda manet” (Peacham
1612: 11).
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fact, the dominant ideological predicament of the text results from
the “repetition” of a message that allows no room for equivocation
or misunderstanding. Let us notice that the verses 7-10 expand the
meaning of the picture by including personification and allegory
(“Bellona bound in iron bands, shall kisse the foote of mild trium-
phant peace... Envie shall pine”). But this expansion does not
change the global meaning of the emblem. On the contrary, author-
ial intention significantly creeps in, in order to ensure that the pic-
ture is decoded “correctly”.

De Morte, et Cupidine. 173

EATH mectingonce,with C#/PsD inanlane,  Hee idem habee
WWhere roome was {cant , togeicher both they lay . ;
Bothwearie, (for they roving both Had beeue ,)
Now ou the morrow when they ihould away,
¢ 7 P 1D Death’s quiverathis back had throwne,
Apnd D EAT H tooke C#PID S, thinking ichis owne.

By this o're-fight , it fhortly came to paffe,

Thzryoung men dicd, who readiewcreto wed:

nd age did revell with his bonny-lafle,

ofing girlonds for his hoarie head !

Invertnot Nature , oh ye Powers twaine,, ) ]
Giue CFPID’S dartes,and D E.4 T H rakethine againe,

12

Having said this, it may then be useful to take into account John
Austin’s observations on illocutory intentions (Austin 1962), and
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suppose that the illocutory intentions of the painter have been ex-
pressed by the poet in a complex semiotic act. We should not, in so
doing, forget the fact that the author of the emblem who is using
two codes at the same time is a single person; and yet the main
point I wish to make is that what Austin would call “securing the
uptake” of illocutionary markers on the part reader-beholder justi-
fies and explains the function of the verbal text. In other words, in
this particular text the verbal element reiterates the meaning of the
pictorial with no significant contradiction or modification.

The Second Emblem 1 want to look at is on page 173 of Minerva
Britanna8 (see ill. 2). It bears the Latin title “De Morte, et
Cupidine” and expresses a prevailing epistemic view: i.e. the
sense of the “mutability” of life and the baroque idea of “the world
upsidedown”. The abolition of the difference between Love and
Death’s prerogatives is depicted in this emblem with unequivocally
“apocalyptic” tones. Significantly the verbal text closes with the
narrator’s plea “Invert not Nature, oh ye Powers twaine”. The ver-
ses read:

DEATH meeting once, with CUPID in an Inne,
Where room was scant, togeither both they lay.
Both wearie, (for they roving both had beene,)
Now on the morrow when they should away,
CUPID Death’s quiver at his back had throwne,
and DEATH took CUPIDS, thinking it his owne.

By this o’re-sight, it shortly came to passe,

That young men died, who readie were to wed:

And age did revell with his bonny-lasse,

Composing girlonds for his hoarie head:

Invert not Nature, o ye Powers twaine,

Giue CUPID’S dartes, and DEATH take thine againe.

8 In the margin, Peacham acknowledges his debt for this subject (or perhaps
for his expertise in the art of emblem-making) to the work of a “Whitnaeus”,
almost certainly Geoffrey Whitney, author of 4 Choice of Emblems (Leyden,
1586). Whitney’s faith in the emblem as an effective instrument of moral im-
provement derives from his knowledge of Seneca’s epistles and more broad-
ly corresponds to a general Renaissance evaluation of art as a road to “vir-
tus” (the opposite view was, of course, also held, implying that poetry had a
corrupting effect, being “false”). Peacham’s emblem is in line with a positive
evaluation of art, as well as with another prevailing epistemic view: i.e. the
sense of the “mutability” of life.
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Gérard Genette has brilliantly dealt with “I’univers réversible”
of baroque aesthetics (Genette 1966: 9-20). His pronouncement on
“I’ame baroque, qui se cherche et se projette dans le fugace et
I’insaisissable, dans le jeux de I’eau, de I’aire et du feu” may seem
rather abstract in relation to Peacham’s realistic pen. But, Peach-
am’s fear that Death may take Cupid’s role and deprive youth of its
pleasures is indeed a tribute to baroque “reversibilité¢”, as well as
sort of layman’s “memento mori”. His “reversal of roles” testifies
to a widespread sense of fear of bodily injury and fascination with
the paradox of “life in death” and “death in life”. The tree of life
that appears at the centre of the picture is significantly deprived of
its leaves, and therefore seems to be a symbol of sterility, and yet
the leaves of grass that flourish underneath the tree may imply a
near awakening of nature’s powers in the Spring. The tree serves
the purpose of neatly cutting in two symmetrical halves the pic-
torial space, which is taken up equally by the scenes of a young
man dying because of Cupid’s “inverted” dart, and of an old man
embracing a youthful maiden, under Death’s “inverted” blow. Mo-
reover, time categories are ignored in pictorial representation, since
the scene of the sleeping partners in the foreground is given as si-
multaneous to that of their subsequent activity the next day. Ac-
cording to well established Mediaeval codes of iconic representa-
tion we can, of course, interpret the pictorial foreground and back-
ground as the correlatives of a before and after, as a present and a
future in time (and viceversa). The verbal message, which seems
almost a miniature tale or ballad, is also divided into two halves,
which split narration in two different times: the moment before and
the one that follows the fatal exchange of Love and Death’s
“weapons”. The first six lines are devoted to the “action” and the
four that follow, starting with the explicit narrative shift “it shortly
came to passe” are devoted to the consequences of the “action”
proper.

There is, however, a significant discrepancy between the verbal
and the iconic message, which causes a certain degree of indeter-
minacy in the global message of the emblem. The “scant room” in
which Cupid and Death allegedly met is an Inn in the verbal nar-
rative; but the picture subverts such spatial codification, and sug-
gests, as we have said, the open space of a field. What is the
reader-beholder to interpret then? Shall he believe his/her eyes or
ears? Is truth in pictures (as a commonplace that has survived as
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far as our times tells us, when it asserts that “a picture equals a
thousand words”?) or are words (especially if written) the surest
signs of truth? This dilemma is of course central to a whole philo-
sophical tradition involving the choice of a visual versus a ver-
bal epistemic model of cognition. It was a central dilemma in the
Renaissance when “seeing” and “believing” were normally taken
as synonyms, and yet when anamorphic distortions also seemed to
challenge this principle. Holbein’s painting of “The Ambassadors”,
with its anamorphotic shape of the skull, which has fascinated
Jaques Lacan, and with him recent psychoanalytical criticism, is an
eminent example. Trick perspectives fascinated late Renaissance
spectators and painters alike. Shakespeare in Midsummer Night’s
Dream has eloquently focussed on “the parted eye” of the lover,
the madman and the poet. The mainstream and central topos of
“the world as a stage” also implies the “theatricality” of the world
itself, i.e. of reality as a spectacle (hence visual), and subjectivity
as a dramatic role (including both the self as actor and the self as
spectator). Having said this, I wish to expand the connection be-
tween the verbal and pictorial arts as far as to propose that, in the
Renaissance, the coexistence of “classical perspective” with trick
perspective in painting is comparable to the simultaneous use
of the “syllogism” and of paradox in literature and philosophy
(let us think for example of John Donne’s poetry), and of a
theological “via negativa” that for many humanists displaced the
dogmas of scholasticism, but that for many theologians kept
existing side by side with them.

But let me now return to the problem of the double-coding of
emblems. The interplay of verbal and iconic signs is a typical
textual feature of this type of literature and serves a special purpo-
se. In fact, this interplay, whether integrative (as in the first
emblem we have examined) or diversive (as in this and in the
one that follows) is meant to increase the power of eloquence and
persuasion. In many emblems the “moral” is drawn in the final
couplet or lines, after its validity has been forcefully exemplified in
the picture and in the narrative.

This takes me to third emblem in the same collection of 1612
(see ill. 3). It is headlined with the motto: “Ex Avaritia Bellum”,
and reads:
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The Hand that gripes, so greedily and hard,

What it hath got by long unlawfull gaine;

Withall for Battaile ready is prepard,

Still to defend, what it doth fast retaine:

(For wretches some, will sooner spend their bloods
Then spare we see, one penworth of their goods.)

Of Avarice, such is the nature still,

Who hardly can endure, to liue in Peace;

But alwaie prest, to quarrell, or to kill,

When sober mindes, from such contention cease:

And seek no more, then quiet and content,

With those good blessinges, which the Lord hath sent.

Ex Avaritia Bellum .

T H E hand that gripes , fo grezdily and hard,
WVWhat it hath gorby long vaiawf{ull gaines
Withall for Batraile ready is prepard,
Stillto defend , whatic doth faft reraine :
( For wreiches fome, will fooner fpend their blood,
Then fparc we fec, one penworth of their goods .. )

Of Awvarice, {uch is the naturce ftill,

Who hardly can endure, o liucin Peaces

Buralwaic preft Jtequarrell yortokill

VWhen fober mindes , from fuch contention ceafc ¢
And fecke no more , then quizrand contenc,

VVith thofe good bleffinges, which the Lozd hathfe

87
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In this emblem the words seem to subvert the visual meaning of
the illustration, yet the narrator’s point of view confirms a specific
ideological meaning. Diversion stems from the fact that, while the
picture shows a prosperous and peaceful landscape, presumably
ruled over by the owner of the clenched fist (a symbol of strength),
the verse provides a disquieting allegorical reading of the picture
itself. Words openly state that what has illegally been gained will
be defended at the cost of blood. While the picture seems to dwell
on the gain, the words dramatize the loss, by expanding the
message into a full moral lesson. The hand’s “grip” is said to re-
present greed (rather than lawful strength), and while in the verbal
text greed is a vice that calls for its own punishment, no such
gloomy prospect appears in the illustration. The interplay of codes
may therefore lead the reader-beholder to a double response. The
decoder may in fact be persuaded by the rhetorical force of the
words, and return to the picture for a new reading of it which ne-
cessarily contradicts his/her first impression.

There is, of course, another important semiotic issue in the
problem of defining the reader-beholder’s response. It is the que-
stion of point of view, which implies that the decoder of a “double
message” may only identify either with the writer (as narrator of
the verbal text) or with the painter (as narrator of the iconic text).
The pictorial elements in emblems generally have a “classical” per-
spective, involving the spectator as an outsider who is bound to
share the artist’s mastery over his/her gaze. The spectator’s posi-
tion is then over-determined by the laws of perspective. On the
other hand the writer-narrator keeps his upper position towards the
reader through a rhetorical ability involving the use of codified and
mainstream semiotic devices of sense production. Rhetorical ele-
ments such as personification and allegory (which we find in both
the first emblem and in this one) had become much more than just
“figures”: they had fostered a cognitive style throughout the Mid-
dle Ages and in the Renaissance. Peacham’s use of colours is si-
gnificant in this respect. Even though Minerva Britanna was not
printed in colours, Peacham refers to his use of colours in the ori-
ginal drawings (i.e. in the copy of the Emblems he gave the Prin-
ce). I believe that this choice was not merely a display of richness
and variety, but also a specific example of the activation of a wide-
spread allegorical habit. That colours proved essential in the cre-
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ation of the emblem’s meaning is confirmed by John Horden’s re-
mark that (Horden 1969):

In Minerva Britanna Peacham refers to colours in a way that suggests
he expected their significance to be readily appreciated. Deceit wears
a golden coat (47);

Beauty is crowned with a garland white as snow (58);

Choler is yellow and has a shield charged with flames upon a
crimson field (128);

in the ICON PECCATI the central figure is black (146).

Clearly, Peacham, just like any baroque poet or painter, relied
on the stock responses that figures such as personification and
allegory could bring about in his own times. These culture specific
practices almost automatically “made sense” to his readers, and we
should not be surprised to find these rhetorical figures in our
emblem(s). Incidentally, this means that we are prevented from
attributing to the reader and the interpretative moment priority over
authorial expertise and creativity, since the creative element, par-
ticularly in emblem literature, is clearly meant to match the reading
process. Instead of overrating the role of the reader in the semiosis
of the early modern emblem® we should be able to perceive the
prevalent balance (in terms of relevance) between reader and writer
in Renaissance literature. This balance is corroborated by the fact
that reader and writer generally belonged to the same intellectual
community, and had a reciprocal, albeit often unspoken, pact of
mutual recognition.

I have spoken above of Peacham’s recourse to “stock respon-
ses”, but I do not wish to ignore the fact that the role of the reader
of the emblem is also a personal and active role, obviously related
to his/her hermeneutic competence. However, interpretation is ne-
ver entirely subjective (in the sense of the reader’s unchecked in-
terpretative sway). This holds true for both the emblem and for
early Protestant Literature of the same age to which the category of
a radically “subjective” reading is frequently and hastily extended
without due recognition of the conscious use and knowledge of
hermeneutic tradition among Sixteenth Century readers, in the
process of Biblical, Theological and Literary interpretation. In this

9 I would certainly soften Daniele Borgogni’s main contention on the priority
of the role of the reader in Emblem Literature (Borgogni 1998: 99-117).
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sense, for example, the third emblem we are discussing could (and
still can) be read globally as a sort of “micro-morality”, a spectacle
involving the personification of Virtues and Vices!0. The narra-
tor’s “omniscent” point of view ensures a specific meaning to the
tale, by putting an end to the virtual drift of meaning caused by the
discrepancy between icons and words. Let us not forget that in our
previous emblem as well it was the narrator who was also the spea-
ker of the plea to Cupid and Death.

Mathieu-Castellani suggestively writes that: “Unlike allegory
which metamorphoses a notion into a character — Jealousy, Death,
Youth — the emblem transforms a character into an idea. Dido-
suicide or Phoenix-immortality”. This view seems a bit reductive,
since the formula “idea>character” for allegory and “character>
idea” for the emblem does not sufficiently acknowledge the com-
plexity of each. First of all, allegory can be used in emblems, like
any other trope, and yet it cannot be reduced to a single rhetorical
figure. It is a lot more, i.e., it is also a signifying process, which
implies a specific reading practice. The effects of allegory must be
perceived through the whole allegorical text, both within and be-
yond its elements, in the global reality of their relationships, and in
the prevalent cognitive style of the age. What I have just said of al-
legory is also true of the emblem, whose effects are not easily sum-
marized in a formula (not even in the “sententia” that generally
represents the emblem title or heading). In fact, I hope to have
shown that the verbal and iconic element tend to illustrate and con-
firm each other in the most ideologically “straightforward” texts,
while they can even contradict each other in texts that do not
simply make one point, but that have the semantic poliphony of the
poetic dimension. In other words, the interplay of the verbal and
the graphic dimensions, far from being fixed, oscillates in such a
way as to valorize difference vis a vis predictable cultural infor-
mation.

10 Significantly, Henry Peacham writes that the purpose of his emblems is “to
feede at once both the minde and the eie, by expressing mistically and doubt-
fully, our disposition, either to Love, Hatred, Clemencie, Justice, Pietie, our
Victories, Misfortunes, Griefs, and the like” (Peacham 1612).
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AHXAMBEMAH KAK ®UT'VPA
(BUTBA B IIPEACTABJIEHUU A. AJIbTJOP®EPA U1 1. BPOJICKOI'O)

Kamepuna I payuaoeu

...Jla, xopomio T Bpemsi. Xopo1io
B3IOXHYTH OT TBOETO y>KaCHOTO ITPOCTOPA.
B. Xooacesuu

Cwmeprts, yrBepxaan Mocud Bbpoackuii, oaHO U3 BO3MOMKHBIX
BOIUIONICHUI BpeMeHH. ,,Bce Mou cTuxu — 6osee-MeHee, 00 oqHON
u Tol ke Bemw: o Bpemenn” (Yousug 1992: 11)L. He cayuaiino
€ro JBYXTOMHOE coOpaHHe COYMHEHUU, M3JaHHOe B MUHCKE B
1992 r., HOCUT BecbMa KpacHOpPEUMBOE 3aryaBue: Popma epemeni,
noBTOpstolIee anodermMy camoro nosta: ,,)Ku3us — opma Bpeme-
un” (CUB: 1I: 361)2. 60 Bce MOATHI, B TOIl MIM MHOH CTENeHH,
BBIHY)KJICHBI COU3MEPATH ce0sl CO BpEMEHEM, a MECHsI, cama o ce-
oe, ,,peopranuzosannoe Bpems” (CUB: IV: 295-296)3.

Paz6upas moomy Mapunsl [[BeTaeBoli, HamMCaHHYIO Ha CMEPTh
Punske, bpoackuii ormeyan, 4ro ,,lI03T — 3TO TOT, JUIsl KOTO BCS-
KO€ CJIOBO HE KOHEL, a Ha4aJlo MBICIIH, KTO, IPOU3HECS «pail» WiIn
«TOT CBET», MBICJIEHHO JIOJDKEH CENaTh CIAEAYIOIIMM IIar U moJ0-
Opatb K HUM pudMmy. Tak BOZHHKACT «Kpail» U «OTCBET», U TaK
IIPOJUIEBAETCS CYIIECTBOBAHUE TEX, «Ubsl JKU3Hb MPEKPATHIIAChy’
(CUB: 1V: 124).

Bc€ nanucanHoe bpoAackuM MOKHO CUYUTaTh IIONBITKOM, 3a-
YacTyI0 yJauHOW, AaTh cebe M HaM yOeIUTENbHBI OTBET Ha BEY-
HBI BOIIPOC O B3aMMOOTHOILIEHUH BPEMEHU U MPOCTPAHCTBA, €CIIN
IIEpBOE NOHUMATh KaK continuum, a BTOPOE — KaK J10Ka3aTeIbCTBO
IpUCyTCTBUSA Yenoseka Ha 3emite (CUB: I11: 64, 17)4.

1 Cwm. taxxke Poluchina: I dare to say I write exclusively about one thing:
about time and what time does to a person” (Poluchina 1989: 249).

2 ,.Bpems Gosbiie npoctpancTBa, / [IpocTpancTBo — Bems. / Bpemst xe, B cy-
IIHOCTH, MEICTh O Bem. / JKusHb — dopma Bpemenu” (Koavibenvhas
mpeckogozo movica, CUB: eMm. Bponckuii 1992-1999).

3 Cwm. Taxxke Brodskij 1987: 85.

4 ,Jla u 9T0 BOOOIIE €CTh NPOCTPAHCTBO, €CIIM / HE OTCYTCTBHE B KOKIOH TOY-
ke tena?”’ (K Ypanuu, CUb: 1lI: 64); ,,.Bac yOouBaer Ha BHe3eMHOW opOute /
OTHIO/b HE OTCYTCTBHE KHCJIOpOJa, / HO M30BITOK BpemeHH B 4HMCTOM, TO



94 Caterina Graziadei

OrpanuueHre BpEMEHH, 3aKJIIOUEHUE €r0 B OCA3acMble Ipene-
JIbl, PAaBHOCWJIBHOE CTYILEHHIO 3TOTO M3MEPEHHUS, YHOIOONISI0TCS
MMEHHO TPOCTPAHCTBY U €ro METOHUMHH par exellence: Beup,
CIpeccoBaHHasl MbLIb — ,,Bellb €cTh MPOCTPAHCTBO, BHE / KOETO
semu Her” (Hamiopmopm CUB: 11: 272)°.

3Ot0 no3BossieT bpoackoMy NpOHUKHYTH B 0071aCTh ,,00paTUMO-
CTH TO3TUYECKOM MaTepun”’, o cioBam Manaensmrama (MaH-
nensiutam 1966: II: 422), oTkpsiBasi nepes HUM OOHIMPHOE IOJIe
Metadopel. He ciiyuaiitHO TOST HacTauBal Ha TOM, YTO BEYHOCTh
,JIIIb TOJIMKA BPEMEHH, a HE, KaK ATO MPUHATO AyMaTh, HA000-
por” (CUB: IV: 113).

3Has 10 HEOJHOKPATHBIM BBICKa3bIBaHUAM bpojckoro, KakoBo
€ro OTHOIIEHUE K UCTOpUU — ,,OTTOro-T0 Ypanus crapue Kinno”
(CHB: 11I: 64)0 — He TpyIHO YBHAETH, B 4EM I HETO CMBICI HCTO-
puH, TOHMMAEMOHN KaK OCKOJIOK BPEMEHH, BOIUIOLIEHUE €T0 B pa3-
HOOOpa3HBIX COOBITHSX, IO BUAUMOCTH TOCIIEIOBATEIbHBIX, HIIH,
[0 KpanHEeW Mepe, CIEAYIIUX OJHO 3a JAPYTMM B HEKOHM JIMHEH-
HOM uepene. I B 3ToM ucropus, y KOTOpPOHl ,,BapUaHTOB MaJlo”,
yIoao0sieTcss MPOCTPAHCTBY C €ro TOPU30HTAIBHOM MOHOTOH-
HOCTHIO. ,,icTopus, 6e3 COMHEHUsI, IIOBTOPSIET caMO€ ce0si: B KOH-
I[e KOHIIOB, KaK y YellOBeKa, y He€ He CIUIIKOM BEIHK BbIOOp”
(CUB: 1V: 273; V: 26). [Ipusnekana bpoackoro, mojaoxum, cBoe-
o0pa3Hasi BO3BPaTUMOCTh UCTOPHUUECKOTO BPEMEHH, €0 IOBTOPH-
MocTh. He nmumiHum 31eck OyJeT HATOMHUTH OJIECTSINEe UCTOJIKO-
Banue MangensimTamMoM Yaamaena: ,,JIeao B TOM, 4YTO IIOHUMaHHE
YaagaeBpIM HCTOPUN UCKIHOYAET BOZMOXKHOCTH BCAKOIO BCTYILIE-
HUs Ha UCTOPUYECKUM IyTh. B myxe 3TOro moHMMaHus, Ha UCTO-
PUYECKOM IIyTH MOYKHO HAXOJIWUTHCSA TOJIBKO paHEe BCSKOrO Haya-
na” (Mangensmram 1966: 11: 328).

BocnpounsBozs muenne Omuinno ['ab0bl, BUHOTO 3HATOKA PUM-
CKOIl MCTOpUH, UCTOPUYECKOE MOBECTBOBAHUE MOXXHO BOCIPHHH-
MaTh HE TOJIBKO KaK CO3/IaHUE MOJENIN IBPUCTHUECKOTO MCTOJIKO-
BaHMS, HO M KaK 3pUTEIbHOE MPE/ICTABIICHUE WUJIU KaK OMUCATEIb-
Hyt0 MoJienb. Koraa ciymaTens/duraTens BEPUT, YTO OH BOOUYHUIO
8UOUM OTIACHIBAEMbIE COOBITHSI, TO €CTh CTAHOBUTCS 3PUTEIIEM HC-

ecTb / 0e3 mpumecu Bamie xxusuu, Bune” (Oxnoea 4-s, sumuss, CUB: 111
17).

5 ,,JI60 mputh — 9TO IIOTH / BpEMEHH; IUIOTh U KpOBE (Hamwopmopm).

6 006 stom cMm. Takxke Brodskij 1987: 179.
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TOPUYECKOTO MMOBECTBOBAHMS, TOTJa MOHATUE evidentia, OT Tpeye-
CKOI'O CJIOBa enargeia, OBEILECTBIIAECTCS U CTAHOBUTCSI CBOMCTBOM
u criocoOHocThIO 3kdpaszuca (Gabba 1995: 331, 334). B atom ciy-
yae MOXKHO paccMaTpUBaTh UCTOPUIO KaK MKOHOTpa(pHUUECKHil 10-
KYMEHT WJIH, €CJIM YTOJHO, KaK N300pa3uTenbHOe U3JI0KEHHUE: TaK
MBI yumaem Mo3auky u3 ITomrmeii, moBecTByroIIyI0 00 Aekcanape
Maxke1oHCKOM, MU 3HAaMEHUTYI0 OMTBY AJjiekcanapa npu Mcco B
kapTuHe AnnrOpexta Anbtaopdepa. He mnaue bpoackuii onucel-
BaeT POKOBOE CpakeHUE MOHTUICKOro naps Mutpunara B Kanna-
Oooxuu (CUb: III: 233). DTu pa3MbllieHUs] JalOT HAM TOBOJ AJIs
COIIOCTABJIEHUS ATHX JBYX BECbMa CXOJHBIX BOCIPUATUN HCTOPH-
YECKOT'0 COOBITHS XYIO0KHUKOM H ITOITOM.

CruxoTtBopenue Kannaookus pacriojlo)K€HO Ha CTpaHUIlE, CO-
OTBETCTBEHHO, 110 BEPTUKAJIU W IO TOPU3OHTAIH, TEM HE MEHEE
OHO, TMOJCKa3aHHOE MCTOPUEH, pa3BOpauMBAETCs IEpel HaMH IO
abciyccaM BpeMEHHU M MPOCTPAHCTBA, C TaKOW yOeIUTEIbHOCTHIO
U HA21A0HOCMbI0, YTO HAC TOpakaeT 0co0oe BU3yaJbHOE CBOWA-
CTBO IIOBECTBOBAHUS, CTOJIb CXOAHOI'O C KAPTUHOM HEMELKOI'O XY-
JOXHHKA, TaK YTO BIIOJIHE 3aKOHHO CUMTATh MEpPBOE Kak Obl BHY-
EHHBIM BTOPOU.

B oTHOmIEHUM CTUIMCTUYECKOM CTPYKTYphl TekcTa bpoackuii
Mor OBI cKa3aTh U 0 cebe, 4TO OH ,,II0Jb3YeTCs MPUEMOM TIepeHOCca
CTOJIb YacToO, YTO aH)XaMOeMaH, B CBOIO O4epe/ib, MOXKET CUHTATh-
csi ero aBTorpadom, ero ornedarkom nansues” (CUB: IV: 91).
JlaHHBIA MPUEM OLIYIIAETCS YUTATEIIMU BpOACKOro Kak ,,JUIMH-
HOE JpIxaHue” — 1o BelpakeHHI0 EBrenuss CosioHOBHYA — CBOM-
CTBEHHOE €r0 MO033MHU, €r0 JAUKINHU, YTO MOApPa3yMeBaeT HEM30exK-
HBIN 3aI1ac BO3AyXa B JIETKUX YATATEIS, TO3BOJISAIOIINM CIEIUTD 32
CMBICJIOM BCETO CTUXOTBOPEHHUS, IEPEHOCUMBIM I103TOM M3 OHOMU
CTPOKHU B APYTyI0, OTUEr0 BO3HUKAET MOPOl My4HUTEIbHOE BIl€Ya-
TJIIEHHE CMBICIIOBOTO TOPMOXKEHHSI.

MBI IpUBBIKJIA paccMaTpuBaTh aHkaMOeMaH KaK METPUKO-CHH-
TaKCHYECKyI0 QUrypy, crunuctudeckuii mpuém. Liseraesa u bpoa-
CKMM BO3BEJIM €r0 B TaKyl CTEIEHb, UYTO INPEBpPATUIN NPUEM B
OpyIu€ 3HAHHA, B MMO3TUUYECKYIO JUCLMIUIMHY JJIS YUTATENsA-CIly-
marens. Ecnu JleB JloceB Tak yOenuTeNbHO YTBEp)KIAeT, YTO aH-
xambemanbl y LIBetaeBoil ,,ipexne Bcero cmbicioBeie” (Jloce
1992: 107), To cnenyet npusHath, uTo y bpoxackoro, B yacTHOCTH
B Kannadokuu, OHW JAOCTUTalOT M OCOOOr0 BHU3YaJbHOTO Xapak-
Tepa.
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Ans0pext AnsTaopdep, bumsa Anexcanopa, 1529.

[Ipu TOM, YTO CHHTAKCHYECKO-CMBICIOBAsl HE3aBEPIIEHHOCTD
OJTHOM CTPOKHU YCKOpSIET Mepexo K CIeAYIoIel CTpoke, yorIcTpe-
HUE PUTMA HEOXKUJIAHHO MPUOOpETaeT TOPMO3AIINN XapaKTep, OT-
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Yero naysa CTaHOBHUTCS Il HAC TOXKJIECTBEHHOW TBM)KEHUIO, U MBI
MPEBOCXHIAEM JII00bIe Pa3BsI3KU CMbIcia. Takum oOpa3om, aH-
*KamOemaH, X0Ts (PaKTHYECKH MPOUCXOIUT B MPOCTPAHCTBE, CTa-
HOBUTCS 3aJOTOM IIPOTSDKEHHOCTM M BO BpeMeHH’. Paciumpss
CMBICJT CKQ3aHHOTO, MOXXHO CUMTATh aHXaMOEMaH 3HAKOM BBIKH-
BaHUS 1103Ta, MPOJUIEHUEM €ro rosioca B Oyayiiee. Tem He MeHee
MIEPEHOC SBJIAETCS TOM CTUXOTBOPHOM (Urypoi, KoTopasi Tpedyer
yrenus rnazamu (Di Girolamo 1976: 93)8, u uMeHHO Tak MBI yu-
maem XyJOXKECTBEHHBIC MEPEHOCH apMUil B KapTHHE AJbOpexTa
AnwTnopdepa bumea Anexcanopa (1529, nepeo, macno, 158,4 x
120,3, Anwpre [Tunakotek, MIOHXEH).

Kaptuny 3Ty MOXHO pacmudpoBaTh KaKk ONTHYECKYIO HUIPY
CTYUICHUSA-PACHIMPEHUS] TPOCTPAHCTBA OTHOCUTEIBHO BpPEMEHH
IIOBECTBOBAHM, KOTJa IIyThb JBOWHOIO BOWMCKAa €ro WM3BHIINCTOE
IBIDKEHUE yHojoousercst gueype amxamOemana. DPdexr moctu-
raercsi XyJIOXXHMKOM TIpUM TIOMOIIM KpPacHOTO I[BETA, MPOSBIIA-
IOIIET0Cs HA TPEYroJIbHUKAX (hJ1aroB U KOMH, Ha KypTKax, Ha 100-
Kax, Ha HIMTaxX, B TO BpeMs, KaKk Ha MEPBOM IUIaHE MEIbKAIOT
CBHHIIOBBIC Oeilnia TepheB Ha MUIEMax, MNOTUYEPKUBAsT CHU3YIO
OKpacKy OpOHH, TIOTIOH.

B cxarom mznoxenun Anetaopdepa, 6ursa npu Mcco uura-
eTcs Kak OAHOBPEMEHHO, TaK M JHAXPOHHUYECKU. 3pUTENb UMEEeT
BO3MOKHOCTh CIIEIUTH 32 BCEM BOIMCKOM M 3a KaXKJIbIM BOMHOM B
OTIENBFHOCTH — OT KPOIIEYHOH TOYKH Ha 3aJHEM IulaHe /10 Oolee

7 B 3TOM MOHO yBHAETb CBOCOOpa3HOE CIIEJICTBUE NPUEMA rejef, O KOTOPOM
MO-pa3HOMY MUUIYT, MeXAy npounM, Jleon baprer [Burnett 1990: 30, note
23: ”It is to be noticed that... violation of line-bondary (enjambement)
contributes to the total effect of ‘re-verse’, or ‘echo’”’] u bappwu Illep [Scherr
1990: 176, 185, 188: Since the rhymes create a sound echo at the ends of
the lines, words that would usually play a subordinate role are suddenly
given prominence... Rhythm, rhyme, and enjambement all focus on the end,
where it all begins”]. C 3Toil mocieaHeld TOYKH 3pEHUs aHAIU3UPYET Tepe-
Hoc y bponckoro Ixepansn C. Cmut 1986: 142, 143.

8 ”La spezzatura, del resto, sembra tecnica generalmente piu diffusa nella po-
esia destinata alla lettura, che non in quella per la declamazione o il canto. E
si tratta, questa, di una discriminazione essenziale, che riguarda tutti gli a-
spetti della composizione, e quello metrico in primo luogo. Piu che di poesia
‘orale’ e ‘scritta’ sembra preferibile parlare qui di poesia per [’orecchio e di
poesia per [’'occhio”. ABTOp NIPEANOYNTAET UTANBIHCKOE ONPECIICHUE Spez-
zatura (IepesoM) oOUIeTIpUHITOMY (QpaHIly3cKoMY enjambement umu 6oiee
CTapoMy HUTaJbSIHCKOMY TEPMUHY inarcatura (A3rudaHue).
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KPYIHBIX (UTyp MepegHero IviaHa, rae yaaéres Bo BCex MOoJpo0-
HOCTSIX PAacCMOTPETh U BOMHA, U Jocnexu, U 3HaméHa. Co3paéres
BIlEYaTIIEHUE, YTO ANbTAOpdEp aymMall O 3pUTEIHLHOM H3JI0KEHUU
UCTOpUH, JNOOHMBAsICh M JOOMBIINCH TOW HA2IOHOCHU, KOTOPYIO
umen B Buay ['a60a. U npencrasienne OUTBBl Anekcanapa Make-
JIOHCKOI'O KakK pa3 SIBJISIETCS IPUMEPOM TaKOTO M3JI0KEHMs, Ipe-
00paxarolero XoJl BpEMEHH B 0CA3a€MO€ XYA0KECTBEHHOE Kaue-
CTBO. XyJIO’)KHUK UCIIONB3YeT MPUEM aH)kaMOeMaHa Ha OrpaHUYeH-
HOM IIOLIaJM, TaK YTO MbI CHayajla OXBAaThIBAEM B3IJISAOM BCIO
KapTUHY, U TOJIBKO YK€ IIOTOM B3IJISI/1 IEPEXOAUT € 3aHEr0 IIaHa
Ha NepeIHui, BOcco3/1aBasl BCIE 3a XYJAOKHUKOM HCTOPUYECKOE
COOBITHE, €T0 TUHAMUKY .

B cmyuae Anprnopdepa-bpozackoro ¢paniry3ckoe CIOBO aH-
Jocambeman TiepepacTaeT 3HaUCHUE TEPMHUHA, MpUoOpeTas Xapak-
Tep MeTadopbl: IJIAroJ, OT KOTOPOTO OHO 00pa3oBaHO, MOXKET
O3HA4aTh HE TOJBKO wiazame, UOMu O6ONbUUMU WA2aMU, nepeua-
eueamv, HO U 3a60€6bl6amb, eémopamuvcsi (4 pa3Be BPAKECKOE
BOMCKO HE BTOPraeTcsl B JAHHOM CJIydae Ha YKyl TeppUTOpUIO?)
(Littré 1885: 1401-1402). BocnpuHuMasi moouepénHo Bpems u
MIPOCTPAHCTBO, HE3AMETHO ISl ce0sl MOCTUTAsE CMBICI CJIOBOCOYE-
tanust bpoackoro ,,.popma BpeMeHHU”’, UMTATENb-3pUTENb CTHXO-
TBOPEHMSI-KAPTUHBI €/1Ba JIN MOXKET C YBEPEHHOCTBIO YKa3aTb, HA
3aJiHeM TutaHe OepéT Jin HayaJlo peKa BOMHOB WJIM BIMBAETCS Ty/a:

...ApMus n3maneka

BBITJISITUT KaK W3BUBAIONIASCS PEKa,

Yell UICTOK HOPOBHT HE OTCTAaBATh OT YCThS,
KOTOPOE TOKE BCE BPEMsI OTIISABIBACTCS HA UCTOK.

Y BpoacKkoro 4reHue OKaKeTCs IOJ TOCIOJACTBOM B3rsIaad,
PHCYIOILEr0 OHOBPEMEHHO M CMBICI MO3THYECKOTO TEKCTa, U U3-
ru0bl €ro 3WMr3aroo0pa3HoOro MyTH, MEPEeBOPAYMBAIOIIEIOCS Ha
KaX/10ll CTpOKe CBOMMH aHkamOemaHamu, 4el (popmManbHbIA ¢o-
KYC COCPEI0TOUYMBACTCS B 3TOM YETBEPOCTHUIINH.

9 DT0 HE yIMBHTENBHO Ul aBTOpPA, KOTOPbIH yTBepxkaai, uyto “L'occhio ¢ il
pit autonomo dei nostri organi... L'occhio non vede mai se stesso, se non in
uno specchio... E I'ultimo a chiudere quando il corpo ¢ colpito da paralisi, o
¢ morto... L'occhio — principale strumento dell'estetica — ¢ assolutamente
autonomo” (cfr. Brodskij 1991: 86, 87, 88).
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[Tocnennee nBycTUIlINE — ONHpaloiieecs Ha GUTypy KBa3uxuas-
Ma — MOJIb3yeTCsl MPUEMOM KOHIICTITU3MA, B JIyxe O0apOKKO, M Ha-
MEKaeT Ha 3HAaMEHUTHIA o0pa3 mupkynsa y Jxona Jlonna (CUB:
III: 352-353)10. Bot sM61eMa, KOTOPO#i LETUKOM HOJUMHSAETCS CO-
YUHEHHE Bpojckoro, jkenaromero nepeaaTh BIEYaTIEHUE HEIpe-
PBIBHOTO JIBUYKEHUS BOMCKa, €ro XoxaeHus. CaMm IOo3T roj CIycTs
nocne m3ganust Kannadokuu, Tonkys: ctuxorBopenne Punbke Op-
geu. Espuouxa. ['epmec, mumer 00 aHTHYHOM MPOUCXOXKICHUU
IpEYecKoro MUChbMa, Tak Ha3bIBAEMOT0 — Oycmpogedon: ,,B muckb-
MEHHOCTH 3TO COOTBETCTBYET CTPOKE, Oeraromieil ¢ JieBoil CTopo-
HBI Ha MPaBylo, 10 Kpasi MUCbMEHHOH IIIOMaI1, YTOO IOTOM CHOBA
HayaTh CIpaBa HAJIEBO, M TaK Jajee... TPyAHO HE YBUAECTH B
bycmpogedone — 1o KpaitHel Mepe B BU3YaJbHOM ILIaHE — Mpe.-
[IECTBEHHHKA cTUXa... V00 Henb3s 3a0bITh, YTO CTUX B JIATHH-
CKOM Versus 3Ha4UT WJIU MIPEAIoIaracT MOHATHS «Pa3BOPOTY, «Ile-
pemena»” (Brodskij 1998: 232-234)11,

TouHo Tak e B KapTHHE ABTIOpQEepa MbI CICAUM 32 Pa3BOPO-
TaMu apMUM, OTIPABISAIOIINXCS € 33HETO IJIaHa, TOJIBKO YTO I0-
KUHYBIIMX KPOIICYHbIE KOHYCOOOpa3HbIE MIATPBhl — PACIOI0KEH-
HBIE TTOYTH y Oepera Mopsi. 3pHUTeib, HANpsras 3peHue, UxX )108um
YK€ B II0XOJI€, BEPXOM U BOOPYKEHHBIX, B MOJHOM pasrape cpa-
KEHMSL.

N Bcé-taku y cMmoTpsiiero 0e3 MOMOIIX JIYIBl WU JIPYroro
CPEICTBA YBEIMUYEHUS, BO3SHUKAET YETKOE OLIYIIEHUE TOT0, YTO ap-
Musl 6epéT HavyaJo MMEHHO OT ,,03epa” (XOTS MbI 3HAEM, YTO ITO
HE 03€po, a BOCTOUYHBbIN 3anuB CpeausemHero Mopsi) B To Bpems,
KaK OHO CaMO BBIMJISIAUT KaK U36UBAIOWAACS peKd, Yed W3BUIIH-
CTBIM, 3MEUCTBIA XOJ, KaXKETCs, 3aBEPIIACTCA Ha NEPBOM ILIAHE,
npuHUMas BUJ OoTJiuBa BOJH. Llaps Anexcannp MakeqoHCKUNA Ha-

10 OOuien3BecTHO NpeKIOHCHUE BpocKOoro mepe] aHMIUICKUM T03TOM, O YEM
CBUJIETEJILCTBYIOT, MEX/Y IIPOYNM, paHHEE CTUXOTBOpEHNE bobuiasn sneaus
Locony JJonny 1 nepeBos 3HAMEHUTOTO CTUXOTBOpeHUs [Ipowanue, 3anpe-
waiowee epycme. ,,...J1 cTaHemb THI BIEPSAThCS B HOYb / 371€Ch, B LIEHTPE,
HauuHast BAPYT / KpeHHUTHCsI, BRIIPSAMIISISCH BHOBB, / UeM OOJIbIIIe WA MEHbB-
e kpyr. // Ho ecau ThI Bcerna tBepna / Tam, B meHTpe, TO AOJDKHA BEPHYTH
/ MeHs ¢ MOMX KpyroB Tyza, / OTKyna s IyCTHIICS B Ty Tb.”

11 1 npomomxkaer: ,,Di direzione, di una cosa in un'altra: a sinistra, a destra, a
U; da tesi ad antitesi, metamorfosi, giustapposizione, paradosso, metafora, se
volete — specialmente quando la metafora ¢ felice; e infine rima, quando due
cose hanno lo stesso suono ma i loro significati divergono.”
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XOJIUTCS B CaMOM LIEHTPE ACUCTBUSA, OTMEUCHHBIA BUCALIUM HaJ
HUM 30JI0THIM KOJIBLIOM, a I1apb Jlapuii moka3aH B MONbITKE oOera
Ha IIOBO3KE, 3alpsKEHHON TpeMs JIOLIAJAbMH, Ha JIEBOM CTOPOHE
KapTuHbl. llapeii MOXXHO y3HaTh IO Haanmucu ALEXANDER MAG-
NUS — Ha IByX AUCKax IO OOKaM JIo1aau IIEPBOI0 — M IO HAAIIMCH
DARIUS — Ha migre, BOUTOM B MOBO3KY JPYyroro, a BOMcKa HECyT
BbIlyMaHHbIE 3HaMEHA C CHMBOJIMYHBIMUA BOCHHBIMU TepOaMH.

Hagepxy, pa3zaemnsis monojam camoé He0O, BUCHT JIOCKA C Haj-
MUCHIO TATUHCKUMU OyKBaMHU:

ALEXANDER M. DARIUM ULT: SUPERAT
CAESIS IN ACIE PERSAR: PEDIT: CM: EQUIT
VERO XM. INTERFECTIS: MATRE QUOQUE
CONIUGE, LIBERIS DARII REG: CUM M. HAUD —
AMPLIUS EQUITIB: FUGA DILAPSI, CAPTIS!2.

OOpamienHas o OOKaM TKaHBIO, 3aKPyYUBAIOILICIHCS B BHIE
BO3YLIHOTO CUMMETPUYECKOIO y30pa — pacHaxHyThIMH KpbUIbs-
MU — IIOJI HEN KpAacHasi KUCThb U elE BEPEBKA C 30JI0TBIM KOJIbLIOM
Ha KOHIIE, JOCKa 3Ta CO3/JaéT BIIEYATIEHHUE I0JIOra MU 3aBECHI,
TOJIBKO YTO MOJHATBIX HAJ CLEHONM UCTOPUU. MOKHO IpPEANOIIO-
KUTh, UTO B cTHXaX Kannadoxuu 1ocka ¢ €€ HCTOPUYECKOUN CYThIO
JIETKO TNpEBpAILaeTCsl B Opja, MapsLiero BO BPEMEHU U Iepearo-
ILIET0 YMTATENIO BUJI C NTHYBETO MOoNETal3 — BOT OTKpHIBaeTCs Ie-
pen riazaMH ropHasl Jaib, IUIaTO, 03€pO C OCTPOBOM, OyATO ,,C
IUTABAIOLIMM BHYTPH TEJIOM”, TO €CTh BBIAYMAaHHOE M300pa)keHue
octpoBa Kumpa. I xak 3a0bITh O 4yJJECHOM IOSIBICHUH Opiia, Ia-
psIIero Haja TOJIOBOM camMoro AJleKcaHzpa, HaKaHyHE HE MEHee
3HaMEeHHUTOI OUTBHI pH ['ayramerne, KOTOpoe nepeckasaTenb Apu-
CTaHJp BOCTIPHHSJI KaK BepHBI 3Hak modeas! (Plut., Alex., 33, 2).

Tounoe BocnpousBeneHue nanamadra B kapruae Anbtaopde-
pa yOexxmaeT Hac B TOM, YTO reorpaduiyeckoe pacrojokKeHue Ie-

12 MOXHO IIPEAIOI0XKUTh, YTO 3TH UCTOPUYECKUE JAaHHBIC BHYILIECHBI OOJIbLIE
OIMCaHNEM OMTBBI HCTOPUKOM 0aBapcKOro jJBopa ABEHTHHOM, Ye€M KJIACCH-
yeckuMu uctounukamu, kak Qu. Curtius Rufus, Historiae Aleksandri Magni,
I, 21-31; wim Fl. Arrianus, Anabasis, I, 8-11. B mepBoHauansHOM BHje
KapTUHBI Ha/IMUCh ObIIa MO-HEMELKH 30J0THIMU OOJIBIINMHU OyKBaMH U caMa
nocka BiBoe Bole (cM. Katalog 1986: 41).

13 Kak He yBueTh B 3TOM Ty M3JIIOOJNIEHHYIO B TIO3THKE bpojckoro Touky 3pe-
HUS1, KOTOPYIO MBI BCTpEeYaeM B CTUXOTBOpeHUU Ocennuii kpuk acmpeba?
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JIOTO HAJ0 paccMaTpuBaTh OyATO ,,000POTHYIO KapTy”’: Tak YTO
CeBep Haxoautcs 31ech BHU3Y, a IOr HaBepxy. Torma 3putens
y3HaET 3a octpoBoM Kump y3kuil nepemieek u 3a HUM KpacHoe
Mope, Ha ubeli ipaBoi cTOpoHe HaxoxasaTcs Eruner u pexa Huit co
CBOMMM TpeMsl UICTOKaMU U CO CBOUM CEMUOTBEPCTHIM YCThEM, B
TO BpEMs KaK Ha JIEBOM CTOPOHE HETpyIHO y3HaTh llepcunckuit
3auB. U 310 nmepekamkaeTcs B CTHXOTBOPEHUU € BUAOM JBOMHOTO
03€pa KaK ECTECTBEHHOE BIIEYATICHHE HMMIIPECCUBHOIO B3IJIsLJA
M03Ta, a He PEKOHCTPYKIHS (PUI0T0ra-uCTOpUKA.

[Topa3uTenbHa CIIOCOOHOCTh HEMELKOIO XYIOKHUKA Iepena-
BaTh MUHMATIOPHBIE MOAPOOHOCTH, TIIATEIBHBIN HOPSIO0K OTIEINb-
HBIX YacTel OAHOBPEMEHHO C MATEKHOM TWHAMHUKOMN IOJIsE OUTBHI,
CO CIUIETEHUEM TeJl M JIOIAJEH Ha MEepBOM IIIaHE, CKPEIICHUEM
JUITMHHBIX TIHK, JPYroro OpyXwus, B TO BpeMs Kak oOiayHoe, Oyii-
Hoe He0Oo, IBOMHAs 3aps (OO0 CIOPHIIN, YTPEHHSS 3TO 3aps WU
BEUEpHsis) OyATO YmOAOOISIOTCS 3eMHBIM COOBITHAM. He crmydwaii-
HO Ockap Kokomika 3amerwnn, 4To ,,3eMIIsi Kak Obl BpaliaeTcs: B
3TOM KapTUHE, HamucaHHOW 10 OTKpbITHH ["ammnes” (Meckseper
1968: 41-42).

Bcé 310 oTparkaeTcs, KOHIENTYalIbHO nepepaboTaHHOe, B BUX-
peBOM Xoze CTUXOB Kannaooxkuu: 1eHb U HOUb YepeayIOTCs, JTaH/I-
madT Ha MUT TOCHOJCTBYET, cMemuBas B cebe ,,pnopy” u ,,pay-
HY” KaK OTPOMHOE ,,3epKayio” — u3nooneHHbii bponckum obpas —
TOJIBKO 4TO IIOKPBITOE PTYThIO CBOEH aMaJlbraMbl:

...ApMunu cyTh BoJIa,
0e3 KOTOPOil HU 3TO TUIATO, HH, JIOMTyCTUM, TOPHI
HE 3HaJK Obl, KaK OHU BBINJIAJAT B IPOQUITH; TEM Made, B TPH

yeTBepTH. [[Ba cIsKX 03epa ¢ IUIABAIOIIUM BHYTPU
TEJIOM OJIECTAT B TEMHOTE Kak 1modena (hiopbl

HaJ dhayHOU, 9T00 Ha YTPO CITUTHCS

B JIOJKOWHE B 001IIee 3epKajo, TIe YMECTUTCS BCS
Kanmagokus — He0o, 3eMJIs, OBIIA,

IOpPKUE SIIEPHITBI — HO TJIe JIMIA

MPOTAJAI0T U3 BUJIA. ..

[TonoOHO UTPOKY B KapThl, C CAMOTO Hayaja OTKPHIBAIOIIEMY
KO3bIpH, bpoackuil ¢ MepBBIX K€ CTPOK AAET MOHATH, UYTO IEpes
YUTATEIEM JIMYECKOE COUYMHEHUE, O YEM TOBOPAT 20MepOsCKue
NOJPOOHOCTH, CIaBHBIN ,,COHUCOK~ B JyXe Mnuaodsi, TAE Thl CIIbI-
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LIUIIb 0/ YETKUM TaKTOM IIECTH POBHBIX YIAPEHUH U LIyM, JIsI3T,
BHU3I' BOMCKAa, M MEpEeYeHb KAKOTO-TO CTOpOXa WIH ,,JJ030PHOTO
BCagHHUKA

CTO COpOK THICSIY BOWHOB TOHTHICKOTO MuTpraaTa
— JIy9HUKH, KOHHHIIA, KOTIbsSI, IJIEMBI, MEYH, IIATHI —

[Ipu Bceli 5KOHOMHOCTH B OTHOLIEHUHU MOITUYECKUX CPEACTB
Bponckuii, conepHuuas B TOYHOCTH ¢ AJbTAOpP(EpOM, HAXOAUT
BO3MOJKHBIM YIIOMSHYTh €lI€ pa3 ,,KOMbs, MPUBEAEHHBIC COIHIIEM
B JBUXEHUE, ,,MOCIBI”, ,,KBaJApUTH , ,,BCAAHUKOB”, , TYYHHUKOB’,
,DAaTHUKOB”, OH Kak Obl BUAMT BOWCKO MuTpuaara cBOero poja
KUHO-OKOM.

OO0mue miIaHbl CMEHSIOTCS ChEMKAMU C IBUKCHHUS, TAHOPAMU-
pOBaHUEM, CbEMKOHN CBEPXY, C IITUYLErO IOJIETA, KOTAA 21a3 Xy-
JO’KHUKA MOKHO CPaBHUTH C IJ1a30M OpJia, KOTOPBIH, ,,l1apsi B Ha-
CTOSIIIEM”’, CTAHOBUTCSI CHUMBOJIOM BPEMEHH, TO €CTh

...I'msiist BHU3 ¢ paBHOIYIIIBEM

MTHIIBI — MOCKOJIBKY NITHIIA, B OTJIMYHE OT Maps,

OT YeJioBeKa BooOIIIe, MOBTOpUMA — OpEN, maps

B HACTOSIIEM, HEBOJILHO MAPUT B TPSIYILEM,

1, €CTECTBEHHO, B TIPOIIIOM, B ICTOPHH: B JIOTIO3/THA
3aTSHYBIIEMCS JICHCTBUM. . .

Tyr cnslmuTces 0T3BYK ciioB Manzensimirama U3 Paszzosopa o
Hanme: .Y Jlanta Obuta 3puTeNibHAsi aKKOMOJAIMS XUIIIHUX TTHIL,
HE MPHUCIIOCOOJIEHHAass K OpUEHTAallMu Ha MaynoMm panuyce” (MaH-
nenpitam 1966: 1I: 428). Ho 3meck y bpoackoro HeoxugaHHO
CBepKaeT OJeCK OCTPOTHI, OOHAPYKUBAETCS CHIKEHUE BCSIKOW BBI-
COKOIIAPHOCTH, U Thl y3HAEIIb €r0 3HAMEHUTYIO YCMELIKY.

C camoro Hayasna, Kak IOJIOKEHO B SIIMYECKOM XKaHpE, YKa3bl-
BaeTca Mecto neicteus: Kanmagokus. OtBenenue ,,0ypoMy 3axo-
JTYCTBIO” POJH ,,0€CCTPACTHOTO 33HUKA UCTOPUN~ TOMYEPKUBACT
CKOpee CIy4alHOCTh 3TOr0 BbIOOpA, MPUXOTh MUCTOPHUHU, HEXKEITH
HCTOPUYECKYIO 3aKOHOMEPHOCTH. IIpu ToM, uTO Ha3zBaHue ,,Kanna-
JOKHA™, CJIOBHO 3BYKOBOE 3aKJIMHAHHE, (POHETHUECKAs Me4aTh Iie-
J0r0, OTOMBAsl TaKT JACUCTBHS, HACTOWYMBO IMOBTOPSETCS IIECTh
pa3 B CUMMETPUYHON CTPYKTYypE€ TEKCTa, COCTOSIIEr0 U3 ILIECTH
cTpo( B IIECTHAAIATHCTPOUYHbIE TOTBHUKH.
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3a cryleHueM IpoCTPaHCTBA, BIUIOTh A0 CBEACHMSI €T0 K OJHON
reorpaguuecKkor TOYKE, CIEAYeT CTyLICHHE BPEMEHH, BbIpa)karo-
meecss B NEPEUMCIICHUH HCTOPHYECKUX peanuid: moden, Harie-
CTBMH, 3aBOEBATENEH, CTPaH, HAPOIOB, BIUIOTh JO IOCIEIHETO
3MH30/a — OUTBBIL.

Ilepen Hamu cioBHO cToJKHOBeHUEe Ypanuu u Kmmo: ,,Kamen-
HOE€ IJIaTo / B TMOCIEAHUN pa3 BBIMIAIUT MECTOM, IIe HUKOTJa
HUKTO / He ymupan”. 31ech, HaMeKas Ha 3epKaJbHBINA BEIIUH COH
JlepmoHTOBa, 1 MUTpUAATY CHUTCS €O POKOBas CyAb0a, U TOT ke
COH BUJIUT €r0 BOMCKO, natoc aecuonvt Cyiibl.

He ynuBuTenpHO, 4TO y 4MTaTENsl BOZHUKAET COMHEHUE B pe-
QJIBHOCTH IIpeIaraéMoil eMy CLEHBI: a BAPYT 3TO BCETO JUIIb OT-
pakeHue B 3epKaie o3epa? ,,ApMuUM CyTh BoJa... .

OueBHIHO, YTO UCTOpHUS IpUBJIEKAET BpolICcKOro MMEHHO Kak
XYIOXECTBEHHOE IIOBECTBOBAaHHUE, KaK JOKAa3aTEJIbCTBO IpeaHa-
3HAUEHHOTO CYIIECTBOBAHUS YEJIOBEKA BO BPEMEHHU, HO U 3/1€Ch
Bponckuii He n3mensier cebe, He AaET BOJIM M3OBITKY UyBCTB, OT-
Ka3bIBAeTCs OT BCETO JIMILIHETO, HE TI03BOJISIET ceOe Maneifiero Ha-
MEKa Ha poMaHTU3M. Mrpas npuémamu IIyTIMBOTO JUTEPATYPHO-
ro ’aHpa, B 1yXe MyMKUHCKOro Jomuxka 6 Konomne, cHayana ymno-
n00JIeT BOMCKa CTpOKaM, 4yToO cpa3y MOPYYUTh HE3HAYUTEIbHOMN
TpaBe Kanmagokuu posib cBUAETENS UCTOPUIECKOTO cOOBITHS. Ero
UPOHHUS IPAHUYUT C CAPKA3MOM, Y €r0 HUTHIIN3MA CEPBIN IPUBKYC.
Hcnons3yemslii I03TOM CEMaHTUKO-CIIOBECHBIN CABUT, KOILLYHCTBO
€ro CpaBHEHMH, MOJHMM OCTPOYMHS ONPEIEISIIOT PUTM I033UH,
KOTOpPYI0 caM bpojackuil cuumraer ,,HEBEPOSATHBIM YCKOPUTEIEM
yMma”, NO3BOJIAIOIIMM CKOHLEHTPUPOBATh IOHATUE UCTOPUH B He-
OXHUJIaHHOM a(opHu3Me; OHa, UCTOPHUS

CYTh TPCHHE BPEMEHHOTO O HEUTO
roctossHHOe. CITMYKH O cepy, CHa

0 JICMCTBUTEIBHOCTH, BOMCKA O MECTHOCTb.

CxaTrocTb CTUXOTBOPEHHUSI 00ECIeUMBAIOT MaHbEPUCTCKUE Je-
TaJld, TOTJa KaK Ha OT3BYKH AHTJIHICKHX MOATOB-MeTa(hU3UKOB
YKa3bIBAIOT KOHLENTH3MBI U arnoerMbl, OKCUMOPOHBI U MPOTUBO-
MOCTABJICHUS: MYCTOTA W IOJHOTA, Aajb M OJM30CTh, BBHICOTA U
LIMPOTA, OLIYIIAEMbIE KaK IPOCTPAHCTBEHHO-BPEMEHHBIE KaTero-
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pUH, BBITIONHSIOT CBOIO POJIb J0O KOHIIA, Olarogaps oOpaTHMoMy
CBOUCTBY MeTa(Ophl.

CnoBHo noaTBep:kas Mbicib Bainpaa (1995: 192), uro y Hero
,,JIPOCTPAHCTBO CIYXUT MeTadopoil BpemeHu’, caM bpoackuii
Takxe BcriomMuHaeT agopusm Ppocra — ,,Cuactre npruodpeTaeT B
BBICOTY TO, 4TO TepsieT B anuny” (Brodskij 1998: 48)14, u cooTser-
CTBEHHO IPeoOpakaeT MPOCTPAHCTBO A3UU:

..B Azun
MIPOCTPAHCTBO, KaK MPaBUIIO, MIPSIETCS OT ceds
1 OT YIIPEKOB B OJTHOOOpa3nuu
B 3aBOEBATEIIA, B TOJIIOBBI, CEPEOpS
TO JOCIIEXH, TO OOpoTy. 3aIuTOe JTYHOM,
BOMCKO Y€ HE peKa, ropdiasicst JUyTMHOM,
HO OOIIMPHOE 03€P0, Ubsl IITyOHHA €CTh UMEHHO
TO, YTO HY>KHO IIPOCTPAHCTBY, JKUBYILIEMY B3alepTH,
100 IPOTIOPIIOHANBHA IPOIIEHHOMY Ty TH.

B mocnennem xadpe 3TOro 3MUYECKOrO MOEAWHKA, MPOpacTa-
HUE OTYasHUS Laps MuTpupaTa, eIylniero BEpXoM, B IMOJTy3a0bl-
THUH, ,,pa3MaxuBas ME4OM, / HE Jaymasi HA 0 4éM’’ yKe He yImomo0-
JII€TCS HEBEPOSATHON BUPTYO3HOW NHMHAMMKE NEHCTBUS B KapTUHE
AnbTopdepa, rae cpakeHue OyITo OCTaHABIMBAETCS Y KpailHero
npejena, U ero omnucaHue mnpepeiBaercs A0 cyaa Mcropun. 3nech
OHO CKOpee HallOMUHAET TOCKY 1o ucropuu y KaBaduca nnmm xyr-
Kyto OecriomomiHocTh repoeB lllekcnupa, CKUTaHUS OTBEpPIKEH-
HOro kopouis Jlupa, okoH4arenbHoe nopaxenue Puuapna Ill-ero.
N xorma mone OutBbl B Kannadoxkuu crtaHoBUTCS 0e300pa3HOU
CMEChIO OpYXKUH U BOILIEH, OyATO ,,B30€CUBIICICS aMalbramoii”,
MPOSIBIISIETCS. 3HAYMTENbHBIN B Mo3THKE bpoackoro obpa3 amainb-
raMbl — BCEr1a HAMEKAIOUINI Ha YHUYTOKEHHE YeJIOBEKa, CMEPTh,
BbIUMTaHUE, HOJIb (JIoTman 1993: I1I: 305).

B 3aKkiouuTenpHBIX CTPOKaX CTUXOTBOPEHHS MPOCTPAHCTBO,
TOYHO B OOpaTHON KHMHOCBHEMKE, oOpalaercs BCISATh, OOpETaer,
C)KUMasiCh, TPAHUIIBI, U B KOJBLIEBOI CTPYKType TEKCTa Kak Obl
CHOBA 3aABJICT O cebe B3IJIAZL CO CTOPOHBL, B3I ,,MyJKECTPaH-

. Iorepro ,,OT‘-IGTJII/IBOCTI/I , »PE3KOCTU” TOTUYEPKUBACT OKCH-
MOpOH ,, TyTsiiee ocTpué”, ¥ BOT yKE CIIeHa HallOMUHAET OTpaXe-

14 ”Happiness Makes Up in Height for what It Lacks in Length”.
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HUE B JIyXkKe, NOAEPHYTON pAOBIO, UM 3aCTHIBAET B 3payKax ,,l1aB-
mux”’ mocneAHuM oopasoM ,,Kanmagokun™.

3/1ech B KauecTBE CKPOMHOIO IPEATNOIOKEHHUS CTOUT IOpas3-
MBILUIATH O IPUUMHAX XYI0KECTBEHHOT'O CJIBUra, KOTOPBII MI03BO-
mun bpoackomy nepemectuts 6utBY npu Mcco B Kanmamokuio u
[IEPEBECTU JEHUCTBUE B DIIOXY PUMCKON UMIIEPUHU.

[TpotuBomnocrasienue 3anaa/BocTok co CBOUMU MHOTOUHCIICH-
HBIMHU CJEJCTBHSIMU M KYJbTYPHBIMU NepepabOTKaMH UMEET BECh-
Ma 3HAYMTEeNbHbIN exemplum B mobene Anekcanapa MakemnoHCKO-
ro Hax Hapuem, napém IlepcoB, 04EBUIHBIM CUMBOJIOM BapBap-
CKOM OIMO3UIMU Tpeueckor KynabType. U modeny Cyiisl, BoccrTa-
HOBHTENSI JBOPSHCKHUX IpaB PumiisiH, Haa OyHTYIOLIUM HapéM
[Tonta Mutpuaarom Ha rpanunax Mmmnepun MoXHO yOeauTenbHO
HAJIOXKUTh Ha NIEPBYIO.

Byner xcratu ynomsiHyth paboty bpoackoro 06 ucropuu Bu-
3aHTUICKOrO roCyAapcTBa BO BpeMsl nucaHus [lymewecmeus 6
Cmam6yn. Kpome Toro tearpaibHas nbeca Mpamop, pa3Hble cTa-
ThbU, CTUXOTBOPEHUSI U MHOI'OUMCIIEHHbIE LINTAThl U HAMEKU CBUJIE-
TEIBCTBYIOT O HEHMCUEpIIaeMOM HHTepece bpoackoro x ucropuu
Beunozo Puma.

ITo cBuperensCTBY caMoro bpoackoro Ham U3BECTHO, YTO CTH-
XOTBOpeHHe babouxa BIOXHOBICHO MYy3bIKOM MorapTa, 1 Kak pa3
MoJogoi MomapT nepenoxui Ha My3bIKy (1770) mubperro — Mu-
mpudam yaps [onmutickuii, Hanucansoe V.A. Cigna-Santi, KOTo-
pBI U1 3TOrO HCIOJB30Ball TpareAauto PacuHa, NMOCBAIIEHHYIO
Mutpunaty (1673).

JIro60onbITHO 1006aBUTH, YTO B M300pa3HTEIHLHOM HMCKYCCTBE
ocTtajcs MopTpeT MuUTpuaaTa Ha aHTUYHBIX MOHETaxX U €Il OJHa
rojioBa M3 Mpamopa, u3obpaxaromue ero B Buje ['epakia, Ha ro-
JIOBE KOTOPOTro 1uieM B ¢opme JbBa ¢ pazunyroM 3éBoM. Co Bpe-
MEHEM MPUIIHCAIN €My, KaK M ero conepHuky llommero, ueprtsl,
NpUHAAICKAIINE TPATUIIMOHHON UKOHOTpaduu caMoro AJeKCaH-
apa.

Bo3MOXHBIM 3HaKOM TOro, 4ro bpoackuii BO BpeMs IUCaHUSA
Kannaooxuu nyman o mepcHICKOM HApCTBE, Mbl CUUTAEM TaKXKe
CTHUXOTBOpEHUE KOoHIa Toro xe 1993-ero roxa: Ilepcuockas cmpe-
aa.

Ho Bcé-taku TOJIBKO YEpPHOBHK, 3alMCH camoro bpoackoro
Moryy Obl HaM J1IaTh OKOHYATEIbHBIM OTBET Ha BOIPOC, IIOYEMY OH
pemun 3axamy@auposams OUTBY AJleKcaHapa UMEHHO TOJ cpa-
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xenue Cysibl ¢ MUTpuaaToM, eciiy BCE€ 3T0 B KOHEYHOM UTOTE HE
paccMaTpuBaTh KaK JKEIaHUE CKPBITh YECTHOE COPCBHOBAHHE B
YHCTO XYJOXXECTBEHHOM IIOJIE JIBYX CBOCOOpA3HBIX COIMEPHUKOB,
I/I6O ,,I11I09T TaM HAYWHACT, IAC MPCAMICCTBCHHUK KOHYMIIL. DTO Kak
JICCTHHUIA, TOJIbKO HAa4YMWHACIIbh HEC C HepBOﬁ CTYIICHbKH, a C TIO-
cnenHeit. U cnenyromryro cam cebe ckonauuBaenib” (Mpamop).

KAIIITAJIOKMA

Cto copok Teicsia BonHOB [loHTHIICKOTO MUTpHIaTa
— JIy9HUKH, KOHHHIIA, KOTIbSI, IJIEMBI, MEYH, IIATHI —
BCTYMAIOT B YyXYIO CTpaHy 1Mo nMeHr Kanmamokusi.
Apwmust pactsaHynack. BcagHukn MpadHOBaTO
MOTJISIABIBAIOT TI0 CTOpoHAM. CTBIASICh CBOEH HUIIETHI,
MIPOCTPAHCTBO C KAXKIBIM UX IIarOM YYBCTBYET, KaK JajeKoe
npeBpartaercs B 6mu3koe. OCOOEHHO — rOpHI, YbH
BEPIIMHBI, yCTAaB B PABHOM CTEMIEHH OT OarpsHIa
3apH, TUIOBOCTH CyMEpeK, 00JIauHO ToTdeH,
MPHOOPETAIOT — OT 30PKOCTH Uy>KECTPaHIa —

B PE3KOCTH, €CIIM HE B YETKOCTU. ApMUS M3JalIeKa
BBITJISIANT KaK U3BUBAIOIIASICS PEKa,

Yeil NICTOK HOPOBUT HE OTCTaBaTh OT YCThS,

KOTOPOE TOKE BCE BPEMSI OTJISIIBIBAETCS HA UCTOK.

W mecTHOCTB, 110 Mepe IBMKEHHUS apPMHUH Ha BOCTOK,
OTpaXkasCh Kak B pycie, 3 0yporo 3axoiycThbs

npeoOpakaeTcsi BpeMEHHO B TOPIIBIA, OECCTPACTHBIN 33 THUK
nctopun. lllapkaHbe MHOTHX HOT,
pyraHb, 3BsIKaHbe COpYyH, TIOHOXKEH O KITMHOK,
TOMOH, 3apOoCiii Konui. BHe3anHo 1030pHbIN BCaTHUK
3aMHpaeT Kak BKOTIAHHBIN: IEHCTBUTETFHOCTD WA OJIaXKb?
Bnanu, nonepex niaTo, 3aMEHUB MEH3axX,
CTOST JIETHOHBL, YTO0 OOBSICHUTH KOMY
TIPUHAIEKUT, BOPEKH KIIEHMY
3uMmHel Tyabl, Kanmagokus. OcTaHOBUBIINCH, apMHS
BBICTpaMBaeTCs I cpakeHusi. KamenHoe miaTto
B MTOCIIEAHAN Pa3 BBITIISIIUT MECTOM, TJIe HUKOT/Ia HUKTO
He ymupai. J[pIM KocTpa, B3pBIBBI CMEXa, EHbE:

,JInca B kankane.”
IHaps MuTpuaar, jiexxa Ha MJIOCKOM KaMHe,
BHIUT BO CHE HEN30EXXHOE: TOJIOE TEJO, TPYIb,
TSABHE, CMYTIIBIE Oepa, KOJIEYKH Bopca.
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To xe caMoe BHIUT BCE OCTAILHOE BOMCKO,
rroc JiernoHs! Cymsl. YTO eCTh OTHIOAb
HE OTCYTCTBHE BBIOOpA, HO A(()EKT MOTHOIYHBS. B Asun
MIPOCTPAHCTBO, KaK MPaBUIIO, MPSIETCS OT ceds
1 OT YIPEKOB B 0JTHOOOpa3nun
B 3aBOEBATEIA, B TOJIOBBI, CEPEOpS
TO JOCIIEXH, TO OOpoTy. 3aMUTOE JTYHOMH,
BOMCKO Y€ HE peKa, ropdiasicst JUyIMHOM,
HO OOIIMPHOE 03€P0, Ubsl IITyOHHA €CTh UMEHHO
TO, YTO HY>KHO IIPOCTPAHCTBY, JKUBYIIIEMY B3arepTH,
100 IPOTIOPIIOHANBHA IPOIIEHHOMY Ty TH.
Bot otuero To mapdsiHe, Te, pexe, puMIIsHE,
TO U T€ U ApyTHe 3a0peaaroT MopoH CroAa,
B Kanmagokuro. Apmun cyTh BoAa,
0e3 KOTOpOil HA ATO TUIATO, HH, JOITYCTHM, TOPHI
HE 3HAJI OBbI, KaK OHH BBITJISIIAT B MPOGHIIH;
TEM Tade, B TPH

4yeTBepTH. [[Ba criAmmx o3epa ¢ IIaBaroiM BHYTPU
TEJIOM OJIECTAT B TEMHOTE Kak mmobesa (haopsl

HaJ (hayHOU, 9TO0 HAYTPO CIUTHCS

B JIOKOWHE B 001IIee 3epKalo, TIe YMECTUTCS BCS
Kanmnagokus — He0o, 3eMJIs, OBIIA,

IOpKHE SIEPHUIIH — HO T/IE JINIIA

MPOMAAAOT U3 BUAY. ToabpKo, O, OpITy,
mapsiemMy B TEMHOTE, PUBBIKIIEH K €r0 KPBLTY,
BeoMo Oyayriee. [ st BHU3 ¢ paBHOAYIIIbEM
MITUITBI — TOCKOJIBKY MTHIA, B OTJIUYHE OT HapH,

OT YeJloBeKa BOoOIIe, TOBTOPUMA — Opell, TTaps

B HACTOSIIEM, HEBOJIHHO MAPHT B TPSAAYIIEM

1, €CTECTBEHHO, B MPOIILIIOM, B HCTOPHH: B IOTIO3/IHA
3aTsHyBIIeMcs neficTBun. 6o oHa, KOHEYHO,

CYTbh TPEHHE BPEMEHHOTO O HEYTO

roctossHHOe. CITUYKH O cepy, CHa

0 JEHCTBUTEILHOCTD, BOMCKA 0 MECTHOCTh. B A3un
OvIcTpO cBeTaeT. UTo-To mebdedeT. JIpoxb
mpoOeraeT 1Mo Temy, KOT/la BCTAelh,

3apakas 3510KOCTBIO JOITOBS3EIE,

YIPSIMO KMYIIHAECS K 3eMJIe

TeHU. B MOJIOUHON paccBETHO Mriie

CHBITIIATCS p’KaHWe, Kaleahb, OOPBIBKHU ¢pas.

W yBuneHHOE IOTYMUIUTHOHOM TJ1a3
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COJIHIIE IPUBOJIUT B IBIKEHBE KOIIbsI, MOCIBI, KBAJPUTH,
BCaJHUKOB, TYYHUKOB, paTHUKOB. W Bolicka
WAYT APYT Ha ApyTa, Kak 3a CTPOKOI cTpoKa
3aXJIOMBIBAIOIIEHCS TIOCEPETNHE KHUTH
0o — TouHeH! — Kak 1Ba 3epKaia, Kak aBa IUTa,

KaK J1Ba
JUIIA, 1B CIIaraeMbIX, BMECTO CyMMBEI
MOPOKIAIOIINX PA3HOCTh U BhIYNTaHbe CyIUTBI
u3 Kannagokuu. Uss Tpasa,

ce0s He BUAABIIAS OTPOISCH,

0OJIBITIE BCEX BHIMTPHIBACT OT 3BOHA,

JIS3Ta, TPOXOTa, BOTUICH U TIPOY., TIISISICH

B OCKOJIKH pa30UTOro BApeOE3rH JIeTHOHa

U yIaBIIMX NMOHTUMIIEB. PazMaxuBas Mmeuom,

aps MuTpuaat, He IymMasi HU O 4eM,

€IeT BEPXOM CpEeIH Xaoca, KOIuii, rama.

BuTBa BRIMIAAUT U34aJIH KaK cIMTHOE ,,O-T0-ro”,
BepHEH, KaK OT 3pEJHIa CBOETO

JIBOMHMKA B30eCcHUBIIascs aMaibraMa.

U ¢ KaXIpIM IMaiatouM B CTPOTO

MECTHOCTb, IIOJJOOHO TYIIAMIEMYCSI OCTPHIO,

TepsIeT CBOIO OTYETINBOCTH, PE3KOCTh. 11 Ha BOCTOKE U
Ha I0Te OIISITh BOIAPSIOTCS PACIIBIBUATOCTD, CHITYIT;
ATO YHOCST ¢ cOOOO IMaBIINE HAa TOT CBET

yepThl 3aBOoeBaHHOM Kanmnagokuu.
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CJIOBO 1 OBPA3, NJIN IYOCJYE,ZZHHUHU HEHB IIOMIIEU B
3EPKAIJIE XY OXECTBEHHOU JINTEPATYPbI

Muxasna bémue

B nuteparypoBeneHuM NpeIIPUHMMAIOCh HEMAJIO IOIBITOK
CPaBHUTEIBHOTO HM3Y4YEHMS JINTEpPATypbl U JAPYrMX BHUJIOB HCKYC-
cTBa (IpUUEM, JINTEPATYPY MOJEPHU3MA, I€KAIEHTOB U CHMBOJIH-
CTOB CPaBHUBAIIM C MY3BIKOW, a IPOU3BEIACHUS PEaTUCTUYECKOMN
LIKOJIBI — € YKMBOIIUCHIO); KAKIBIA TAKOM OMNBIT IpeuIaral HOBBIN
MIOJIXO0Jl, HOBYIO TOYKY 3pPEHMsI, OTHAKO HU OJIMH U3 HUX HE CyMell
BBECTH CKOJBKO-THOO YOEAUTENbHYIO M YCTOHUMBYIO METOJ0JIO-
THIO.

IlonbITKH CBsI3aTh BOEAMHO pPa3IMYHbIE BUABI XYAO0XKECTBEH-
HOTO BBIPQKECHUS MPU MOMOIIM KaKOTO-THOO BHEIIHETro O0IIero
3HAMEHATeNsl, AaKe €CIM He NPUHUMAaTh BO BHUMAaHHE XPOHOJIO-
TMYECKUN CABUI B PA3BUTHUU Ka)0I'0 MCKYCCTBA, OCTABJIAIOT 3Ha-
YUTEJIBHYIO J0JI0 IPOU3BOJIA B UTepIpeTanuu. B 3aBucuMocTy ot
HAy4yHOI'0 CKJaJla MCCIEN0BATENsl, pa3Hble BUJbl UCCKYCCTBA pac-
CMaTpUBAIOTCA TO KaK 3MaHallUsg MUPOBO33PEHMsI JAHHOW SMOXU
WIN KYJIBTYpPHOTO T€4eHUs (IpUYEM, OHO ONPENENSIET HE TOJBKO
uzeaibl, HO U (hopMalIbHBIE YCIOBHOCTH), TO KaK SMU(PEHOMEH Ma-
TEPUAIIBHOI CTPYKTYpbI, KOTOpasi ICTOPUUYECKH, SKOHOMHUYECKU U
COIIMAJIEHO OOYCIIOBIMBACT M (DOPMBI Xy0KECTBEHHOTO HCIIOJIHE-
HUS, 1 TEMAaTUYECKUE IPUOPUTETHL, U CTUIIUCTHKY.

Takum sxe MpoOJEeMAaTUYHBIM HaM KaXKeTCsl CoJlepKaTeIbHBIN
aHaJINU3, TO €CTh TAKOM, KOTOPBIM KOHLICHTPUPYET BHUMAaHUE HA pe-
nepryape TeM M MOTHBOB, OOIIMX JUIS Pa3HBIX BHJIOB XYHOXKe-
CTBEHHOTrO BbIpakeHUs. IloMCcKM TeMaTHuecKUX KOHCTAHT, INepe-
Ouparonmxcsi U3 OJHOTO HCKYCCTBAa B JIPYroe MpeHeOperarT TeM
HEBTOPOCTETIEHHBIM (aKTOM, YTO XYJOXKECTBEHHOE COJepKaHue
HEOTAETUMO OT fA3bIKa, KOTOPBIA HE TOJIBKO O(POPMIISIET €ro, HO U
CWJIBHO Ha Hero BiusieT. OCTaéTcsi OTKPBITHIM BOIIPOC, MO3BOJISET
JIM TOXKJIECTBEHHOCTD COJIEPKaHMS PU PA3IUUUU CIOCOOOB BhIpa-
XKEHU (CII0BO, Kpacka, 3BYK) YBUIETh POJCTBEHHYIO CBSI3b MEXKIY
ONpeeaEHHON I0OMOM, KAPTUHON WM MY3bIKAJIbHOU ITBECOM.

C u3BecTHOW [10JIell OCTOPOXKHOCTU CJIENYET OTHOCHUTHCA U K
aHaIM3y, KakuM Obl OE3yNpeuyHbIM OH HE Ka3aycs, CTUIHMCTH-
YEeCKUX HANpaBICHUN, KOMIIO3ULIMOHHBIX U (OPMAaJBHBIX pelle-
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HUH, OOIINX JIJIS BCEX BUAOB XYy/I0’KECTBEHHOTO BhIpaxkeHus. [lop-
TPETy WM >KMBOMHCHOMY MEH3aKy MPUCYIIH COBEPIICHHO HMHbBIC
MJIACTUYECKUE KaYeCTBa, HEXENU JTUTEPATYPHOMY MPOU3BEACHUIO,
TaK ke KaK MOATUYECKOe OJIaro3BYYHe BHIPA3UTEIHHO OTIMNYACTCS
OT MY3BIKQJILHON MenoanyHoCcTH. BecbMa cobna3HuTENbHbBIE, a He-
pPEIKO U TOJHONPABHBIE MOMNBITKM NMPUMEHHUTH K JUTEPATYPHBIM
TEKCTaM MOHSTHS, 3aMMCTBOBAHHBIE U3 TEPMUHOJIOTUU KUBOIUCU
(Takue, KaK pamKa, TOUKa 3pEHUs, MEPCIEKTUBA, NIepEAHUN IJIaH,
¢oH) MOTYT OBITH OINpaBAAHBI TOIHKO €CIM HE 3a0bIBaTh O TOM,
YTO TEPMHH, UMEIOMIUN OmpeaenaéHHOoe (PU3NUECKOe MU TeoMe-
TPUYECKOE 3HAUCHUE B )KUBOMUCH, MOXKET OBITh yOTpeOIEH B TTH-
TepaType UCKIIOUUTEIHHO KaKk MeTaQOopUIecKoe BhIpaKECHUE, YKa-
3pIBAlOIEE Ha Ompeneia¢HHble (popMalbHbIE YCIOBHOCTH (CP.
Yenenckuit 1970: 172-218).

[Ipu monbITKE MPOBECTH CPABHUTEIBHBIN aHAIN3 TUTEPATYPhl U
KUBOITHCH, OCHOBBIBAsICh HA HEKOTOPOM O0IIIeM 3HAMEHATele, Mo-
MOEMY, MPEeXkJIe BCEro CAEAYET 3a0CTPUThH BHUMAHUE HA TOM €IUH-
CTBEHHOM 3JICMEHTE, KOTOPBIM SBISIETCS OOIIMM IS ATHX JIBYX
BUJIOB UCKYCCTBa: 3TO 00pa3, MPHUCYTCTBYIOIIMA CKPBITO B CIIO-
BECHOCTH U OTKPBITO B U300pa3UTEILHOM HCKYCCTBE.

Camo co00i1 pazymeeTcsi, 4TO CTOJIb HEOOXOUMOE JIJIsl HAIIIETO
aHalM3a MoHsITHE o0pa3a ymoTpeOiseTcs 3/1eCh He B Ka4eCTBE Me-
Taophl WU HHOTO PUTOPUYECKOTO MpUEMa, a B TOM CMBICIE, B
KOTOPOM €ro omnpeaenuyi ApUcToTeib, B KOTOPOM OHO BHOBb IOSI-
BwiIoCh y amMnupuctoB XVII-XVIII BekoB, OKOHYATEIbHO BOLUIO B
HAy4YHBIA OOUXOJT B ACTETHUYECKOM MBICIH PYyCCKOTO peau3Ma U 10
CUX MOp MPUCYTCTBYET B KPUTUUYECKON AHTIIOCAKCOHCKOM, a C He-
JTaBHUX TOp U HeMenko# (cp. Bohn 1990) tpagumnuu. B takoi uH-
TepIpeTaluy, OCHOBAaHHON Ha TEOpUHU 3€PKAIBHOIO OTPAXKEHUS,
o0pa3 paccMaTpuBaeTCsl KakK SPKOE YMCTBEHHOE OTOOpakeHHe
(vmest) 9yBCTBEHHOTO BOCTPUATHS PEATHHOTO OOBEKTA, BHI3bIBA-
eMoe BooOpaxkeHueMm unu (anrazueint (mam owce, 33). CoorBer-
CTBEHHO, B 3TOM CMBICIIE 00pa3 MOXKET BOIUIOMIATHCS KaK B 3HAKE
M300pa3uTEeNLHOM (TEKCT JKHBOIKCH), TaK M B 3HAKE SI3BIKOBOM
(MOXTUYECKUI TEKCT), OH SIBJISETCS OCHOBHOM COCTaBIISIFOIICH
9acThIO JTFOOOTO XY/I0KECTBEHHOTO BBIPAKEHUS, MPETCHIYIOIIETO
Ha peajnsM.

B pycckoii acTeTuKe, TMHIBUCTUKE U CEMUOTHUKE, KOTOPBIE Ha-
XOJATCS MOJ] CUJIbHBIM BIIMSIHUEM KaHOHOB peaju3Ma M JIMIIb He-
JABHO OCBOOOIWINCH OT TPeOOBAaHUN TOJpaskaHUsl MPUPOJE, TO-
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HATHE 00pa3a CTaHOBHUTCS IIGHTPAJbHBIM, HAauMHAs C (HOPMYNHU-
poBKHU beanHCKOro, o MHEHUIO KOTOPOTO 10331 — U UCKYCCTBO
BOOOIIIE — 3TO ,,MBIIIIICHUE 00pazamu’’.

JlocToeBckuii 1 ['OHUapOB TaK)Ke IMOJIb3YIOTCS MOHSATHEM 00-
pasa st Toro, yTo0bsl 0003HAUUTH TOT MpOIecC abCTparupoBaHUs,
0000111eHuUs, TUITU3ALUU, KOTOPBIM BBIAEISAET U3 BPEMEHHOTO II0-
TOKa TMOCTOSIHHBIC U OlpeesIEHHbIE ()OPMBI, OUUILIEHHBIE, TAK CKa-
3aTh, OT HIETyXH ciydaiiHocTu. [loaTomy nureparypa, 4ToObI He
YIacTh O YPOBHS CaMOro IJIOCKOTO peannu3Ma, 10JKHA CJIE0BaTh
MIPUMEPY KUBOMHUCH U 3a00TUTHCS 00 OTOOPaKEHUU OCHOBHBIX U
HanOoyiee 3HAUYMMBIX MOMEHTOB COOBITHH M Hambojee yCTOM-
YUBBIX YEPT XapaKTepa MEPCOHAKEH, UTO MO3BOJISAET €l BCTABIATH
B TIOBECTBOBATEJIbHBIN MOTOK ONUCATENIbHBIE OTPHIBKU C TEHICH-
LAEH K XKUBOIMCHON CTATUYHOCTU U C KOHKPETHBIMU IIPOCTpaH-
CTBEHHBbIMU IIpu3HakaMu (cp. I'onuapos 1977-80: VI: 457-458).

B 3TOM KOHTEKCTE ciieyeT 0co00 OTMETUTh OJIHY BaKHYIO OT-
JINYUTENBHYIO YEPTY PYCCKOM JIMHIBUCTUYECKON Hayku. Eciom mis
Coccropa noHsTHE ,,CTIOBECHOTO 00pasa’ MUIllh B HE3HAUYUTEIHHON
CTENEHU OTHOCUTCS K CBSI3M SI3bIKOBOTO 3HAKA, OMPEIEIIIEMOT0 UM
KaK €IMHCTBO JIByX KOMIIOHEHTOB: O3HAUYaIOIIEro U 03HAYaEMOro,
¢ 00JacThi0 4yBCTBEHHOTO BOCHpHATHSA, TO IloTeOHs BbIIEnseT
emé O/IMH COCTaBJISIOIIMI JE€MEHT 3HaKa HECOMHEHHO M300pa3u-
TEJILHOTO THIIA; OH IMHIIET: ,,IO3TUYECKUI 00pa3 CIy>KUT CBS3BIO
MEXIy BHelIHero (GopMoro u 3HaueHueM. BHemrHss ¢gopma o0y-
cnoBiuBaet oopasz” (IToreons 1990: 140). CnenoBaTenbHO, eCiu B
ciyuae Coccropa Mbl IMEEM IIpaBO F'OBOPUThH O JIMHEWHOCTH B3a-
MMOOTHOIIICHUSI COCTABJISIIOIIUX YaCTeH S3BIKOBOTO 3HaKa, 00 HX
OMHAPHOCTH, WIH JIaXKe ByXMEpPHOCTH, TO, 0 Teopuu lloTeOHu,
CIIOBO, @ 32 HUM M IO3THUYECKUN TEKCT B IIEJIOM NPHOOPETAIOT
TOJIIIMHY, 00BEMHOCTD, TUIACTHYHOCTh, OHU KaK OBl MPOEKTUPY-
I0TCA B TPEXMEPHOE IPOCTPAHCTBO, LEHTP TSKECTH KOTOPOIO
COCPEJIOTOYEH HE B YMCTBEHHOM KOMIIOHEHTE, a B OOJIaCTH 4yB-
CTBEHHOT'O BOCIIPHSTHS.

[Tonarue obpasza mpUCyTCTBYeT U B ceMuoTuke JloTmaHa, Ko-
TOpBIA MPEACTABIUI, YTO HA (DOHE YCIOBHOTO 3HAKa €CTECTBEH-
HOTO f3BIKA SIPKO BBIENAETCS ,,BTOPUYHBIA 3HAK HM300pa3uUTEIIb-
HOro tuma”’, o0JamaroIlrii HECOMHEHHBIM HKOHUYECKHM CBOIi-
ctBoM (cp. Jlorman 1971: 73-74).
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[Tonatue obpa3a Takke COBEPUICHHO HEOOXOIMMO TPHU OIpe-
JeTICHUH CTaTyca UCKYCCTBa Kak ,,MOJenu’”’ WM ,,00paza mupa” B
TEOPUH BTOPUYHBIX MOJIEIIUPYIOIIUX CUCTEM.

B aT10i1 TpakTOBKE, 00pa3 SBISETCS HE TOJBKO OTIEYATKOM, KO-
TOpBIA MHp OCTaBIISICT Ha HAIIMX OpraHax BOCHPHUATHS (HE CiIy-
YailHO TOBOPAT O 8neuamJieHuu), HO U TEM YBEITUUUTEIbHBIM CTEK-
JIOM, TOM HPU3MOH, CKBO3b KOTOPYIO MBI BUAMM, IIPOUYUTHIBAEM
OKpYXAIOIyl0 Hac JEHCTBUTEIBHOCTb. DTO — CBA3YIOIIEE 3BEHO
MEXIy CYOBEKTOM M OOBEKTOM, 3HaHHWEM U ObiTHeM. B 3aBucH-
MOCTH OT CTEIIEHH aBTOHOMHH, KOTOPYIO 32 HUM NPU3HAET JaHHAS
¢mnocopckas WIM MOITHYECKAs INKOJIA, 00pa3 IMpencTaBIseTCS
a100 TMAaCCHBHBIM OTPAXCHHEM AalpHOPHBIX CYLIHOCTEH, JH0o,
HA000pOT, PNeMEHTOM, 0e3 KOTOPOro HEBO3MOXKHO OCMBICIICHUE
JAHHBIX, TOJYYEHHBIX Yepe3 UyBCTBEHHOE BOCHpHUSATHE, OO aa-
K€ aKTUBHBIM MH(OTBOPUYECKUM BMEIIATEIHCTBOM, TEM BOJIEBBIM
aKTOM, KOTOPBIA OPraHu3yeT, OPMUPYET BCEIEHHYIO — a TaKkKe €€
MO3HAHUE — TI0 CBOEMY 00pa3y U Mo 00ut0.

Yro kacaercs A3bIKa U JTUTEPATYpHOTO TEKCTa, TeOpHUs oOpaza
HE MOXET HE MMETh MOCJEICTBHIA B 00JaCTH TBOPUYECKUX OPHEH-
TUPOB U NCUXOJOTHH BocpusATHs. C OJHOM CTOPOHBI, KeTaHHEM
CO3/1aBaTh WJIM BOCIIPOM3BOAMTH JKUBBIC, SIPKHE OOpa3bl MOXKHO
OOBSICHUTh MHTEPEC MHOTUX IMHUCATENeH K KUBOIUCH, K HKOHHYE-
CKOMY 3HAKy, HEIIPEB3OMIEHHOMY OPYIHIO IOApaKaHUs IPUPOJE;
C JAPYroi CTOPOHBI, MOHATHE 00pasa CIY)XUT CBOETO pojia Mepu-
JIOM OLEHKHM XYJOXXECTBEHHOT'O TEKCTa, MOCKOJIbKY MUMEHHO CIIO-
COOHOCTH BBI3BIBATh WJIM TMOJAKIIIOYATh 00pasbl, CKPHIThIE Ha TIy-
OMHHOM YpPOBHE CJIOBA, IO3BOJIIET MPOBECTH TPAHUILY MEXKIY
ACTETUYECKUM BOCHPHUATHEM M HPOCTO CEMHOTHUECKUM, MHBIMHU
CIIOBaMH, MPeoOpa3oBarth ,,I3bIKOBOM 3HAK’ B ,,CIIOBECHBIH H30-
OpasurtenbHBIN 3HAK (00paz)” (cp. mam dce, 72-74).

Uepes MOAKIIOUEHUE 00pa3068 TIOATUIECKHIA TEKCT OCBOOOXKIa-
eTcs OT y3 JIMHEHHOTO MCKYCCTBA, Pa3BHBAIOILETOCS MpEUMYyILe-
CTBEHHO BJIOJIb BPEMEHHOW OCH, CTAaHOBUTCS OoJiee TUIaCTHYHBIM,
TPEXMEPHBIM U OJIHOBPEMEHHO CBSI3BIBACTCSI C KOJUIEKTUBHBIM
3pUTEIBHBIM BOOOpaKEHUEM U C ,,00pa3oM Mupa”, GOpMHpPOBAHUE
KOTOPOT'O BILIOTH JI0 TOSBICHUS KMHeMmarorpada v TeneBUACHUS
ObUIO JTOCTOSIHUEM B OCHOBHOM M300pa3UTEILHOTO MCKYCCTBA.
[TpousBenieHNsl KUBOIKCH, BBINOJIHEHHBIE MO 3CTETHUECKUM Ka-
HOHaM D3IIO0XH, NPEJIOMIILIN JeHCTBUTENLHOCTh CKBO3b MPHU3MY
OIpeNIeIEHHOTO CTUJIMCTUYECKOTO HAMpaBJCHHUs, IMpeiiaras TeMm
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CaMbIM HEKOE OIIOCPEAOBAHHOE BHUACHUE, UHTEPIPETALUIO OKPY-
JKAIOLEro MUpA.

YroObl paccesiTb TbMy, KOTOpas OKPYKaeT BO3MOXKHYIO B3a-
MMHYIO 3aBUCUMOCTb >KHUBOIIMCHOI'O U JIMTEPATypHOIO TEKCTA,
MOXHO UATH ABYMs Pa3IMYHBIMU, HO JOMOJHSIOIIMMU APYT Apyra
nytsMd. OIMH U3 HUX COCTOMT B ONMCAHMM Pa3jIMuuil B peau-
3alUU WA U YMCTBEHHBIX 00pa30B B ATHX JBYX CMEXKHBIX BUAAX
UCKYyCCTBa. AHaNIU3 pernepryapa o0pa3oB ONpeneEHHOr0 UCTOPHU-
YeCcKOoro nepuoja u reorpaduyeckoir 0071acTH, COBMECTHO C U3Y-
YEHHUEM CTHJIMCTMYECKHX HAIPABICHHM, CIIOCOOCTBYIOIIUX BBISB-
JICHUIO U XYJ0KECTBEHHOMY O(OPMIICHHIO OECIUIOTHBIX MBICICH-
HBIX 00pa30B, MO3BOJIMI Obl HE TOJBKO HAKONHUTHh HEMAaJO MHTE-
PECHBIX JaHHBIX O pealusaX ONPENEIEHHOIO BPEMEHU U MECTa, HO
U BOCCO31aTh TOT ,,00pa3 MHpa”, KOTOPHIA MPOYUTHIBACTCS, Ha-
IIpUMEP, B IIPOCTPAHCTBEHHO-BPEMEHHOM CTPYKTYpE Pa3HbIX IIPO-
U3BEICHUM, a TAKXKE ONPENEIUTh COACPKATEIbHBIM COCTaB KOJI-
JIEKTUBHOTO BOOOpa)KeHUsI, KAKMM OHO TpEeACTaET mnepe] HaMu U3
ONMCAaHUN MUpA NIPUPOJBI U YeI0BeKa. ECau ¢ CHHXpOHHOM TOYKHU
3pEHHUs Uil YCTAHOBIICHUS] UKOHUYECKUX HAarpy30K JINTEPaTypHOro
TEKCTa BEChbMa IUIOJOTBOPHO MPHUOETHYTh K KUBOIUCHBIM H30-
Opa’keHHUsIM TOTO e MepPHUoja, TO B TUAXPOHUU CPaBHEHUE C JKH-
BOMHCHIO CTAHOBUTCSI COBEPIIEHHO HEOOXOAMMBIM: BE/b TOJIBKO
Ha OCHOBE CBOETO PO/ia UCTOPUYECKON I'paMMaTHKU 00pa3oB CTa-
HOBUTCS BO3MOJKHBIM YJIOBUTHb CIBHUIM B 3PUTEIIbHBIX, UyBCTBEH-
HBIX — @ OTYaCTU U CEMAHTUYECKUX — ACCOLUALMAX, BBI3BIBAEMBIX
OJIHUM U TEM € CIIOBECHBIM BBIPA)KEHHUEM B pa3HbIC UCTOpHUYE-
CKHME MOMEHTBI. B oTiIMYME OT JIUTEPATYPHBIX TEKCTOB, JKUBOIIKC,
cTaBslIas CBoeil Ienpio (IO KpaifHe Mepe 0 3MOoXH abCcTpak-
[IMOHM3MA) CO3JaTh KaK MOXXHO Ooyiee HEONOCPEIOBAaHHYIO U
KOHKPETHYIO KapTHUHY MaTE€PUAJILHOTO MUPA, ITO3BOJISIET HE TOJIIBKO
KOHCTAaTUPOBAaTh W3MEHEHHS YUCTO (PU3UUYECKUX CBOMCTB IpeE-
METOB, HO Y IIPOJIUTH CBET HA MHOKECTBO KOHHOTALIUM, KOTOPHIE
COIIPOBOXKAAIOT UX UMEHA.

Bropoil myTb COCTOMT B HHTEPTEKCTYyaJIbHOM IIOAXOJE: IIPH
9TOM IPEAIOJIAracTCsi, YTO JIUTEPATYPHBIC U KUBOIMCHBIE TEKCTHI
CBsI3aHBI MEXy co00ii onpenenéHHoil koppemnsuein. MupiMu cio-
BaMH, PacCMaTPUBAIOTCS MPOU3BEICHUS KUBOIMUCH WIH TpaduK,
BJIOXHOBJIEHHBIE JINTEPATYPHBIMM NPOTOTUNAMH (KIACCHUUYECKUUN
npumep — cepust JJemonos BpyOens, co3maHHBIX MOJ BIIEYATIIe-
HUEM OT N03MbI JIepMOHTOBA); U HA0OOPOT, MOITUUECKUE COUU-
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HEHMsI, HaBESHHBIC MIACTUYECKHMMU 00pa3amMH, KOTOpBIE, MOXKHO
CKa3aTh, UCIOJB3YIOTCS B KAueCTBE nped-mekcma s CO3MaHHS
JIUTEPATYPHOr'O IPOU3BEICHUS.

Takoro poma o0Opa3bl pacmo3HAIOTCS B TEKCTE Kak Osaromaps
[UTaTe, TaK U yepe3 0ojee WiM MEHEe CKPBIThIM HAMEK Ha OT/ENb-
HBIC UX JIeTalli, @ HHOTJa U Yepe3 MpsMOe OMHMCaHUe — MO0IpOoOHOe
WM U30UpaTesabHoOe, C TOTO MM MHOTO paKypca — MJIacTUYECKOTO
opurnHana. Tak wHOTHA OBIBaeT NOCTATOYHO yKa3aTh Ha3BaHWE,
KJIFOUEBOE CJIOBO WJIM MMsI aBTOpa MPOU3BEACHUSI, UHBIMU CJIOBa-
MH, TOT CJIOBECHBIM 3JIEMEHT, KOTOPBIMA 4epe3 CBOErO pojaa METO-
HUMUYECKHI IEPEHOC BBI3BIBAET B yME€ UWTATENs LENbIA MU
3pUTENBHBIX AacCOLMaIUii, MO OOrarCTBY M BBIPA3UTEIBLHOCTH
CUJIBHO IPEBOCXOMASIIMN CaMO CIOBO.

B npyrux ciayyasx mO3THYECKUN TEKCT CTPEMUTCS BOCCO31aTh
CBOMMM CpPEICTBAMHU 3PUTEIbHYIO AECUCTBUTEIBHOCTb, J€lasl aK-
LIEHT Ha OCHOBHBIX TEMAaTHMYECKHX XapaKTEPUCTUKAX OpHUTHHAIA
WIA Ha BOCHPOM3BEACHUHU €r0 CTHIIMCTHUECKUX M (OPMalIbHBIX
npuémoB. Takum 00pa3oM, BO3HHKACT 3aMKHYTBIH Kpyr, BHYTpH
KOTOPOI'0 J1B€ BTOPUYHBIE MOJEIUPYIOLIUE CUCTEMBI, [0 MEPE Ha-
pacTaHus B3aUMHBIX CEMAaHTHYECKUX HACIOE€HUH, HE TOJIBKO COIO-
CTaBJISIOTCSI, HO M 00OTaIaoT APYT Ipyra; €Clid *KUBOMUCHBIH 00-
pa3 MOXET IOCIYKUTb TOYKOW OTIIPABICHUS Ul JIUTEPATYPHOU
pa3paboTku uiau oOpa3moMm s MeTadopbl, NpUAaTh MOITHYE-
CKOMY TEKCTY IUIACTUYHOCTh, 0OBEMHOCTH, TO TEKCT, B CBOIO Oue-
pelb, MPOSICHAET CMBICIIOBYIO CYIIHOCTbH KHBOIIMCHOIO ITPOU3BE-
JIEHUS. ¥ B TO K€ BpPEMs Harpy»kaeT €ro HOBBIMH KOHHOTALMSIMM,
[I0-HOBOMY OCMBICJISIET €r0 CUMBOJIMKY HAa OCHOBAaHHMM IIO3JHEH-
LIMX JUTEPATYPHBIX MHTEPIPETALNN, YTO YaCTO AAJIEKO BBIXOAUT
3a paMKU HaMEPEHUH XyA0XKHHUKA.

W3yuenne Hanbosee MomyIsipHbIX JKUBOIMCHBIX 00pa3oB OIpe-
NeNEHHON SI0XH, M300pa3UTENIBHBIX 3JEMEHTOB, UMEIOIUX OJI-
HOBPEMEHHO JKUBOIMCHBIE U JINTEPATYPHBIE BAJIECHTHOCTH, a TAKXKE
CHUMBOJIMKH, HAPACTAIOIIEH Ha HUX C TEYEHHUEM BPEMEHHU, HE TOJIb-
KO IOMOJIHAET HAIM 3HAHUS 110 UCTOPUHU UCKYCCTBA W JINTEPATY-
PBl, HO U SBJISAETCS HEMAJIOBAXHBIM (PAKTOPOM JJIsi UCTOPUU BOC-
IPUATHS U KPUTHUECKON MHTEpHpeTaluy MPOU3BEACHUS UCKYC-
CTBa B PAa3HbIC UCTOPUYECKUE NIEPUOIBI, UTO NAET TAKKE BO3MOXK-
HOCTh BBISIBUTH OCHOBHBIC MHBApUAHTHI KOJUIEKTUBHOTO BOOOpa-
KEHMs, NPUCYILHE COBEPIICHHO pa3HbIM, Ha IEPBBbIM B3I,
3I0XAaM.
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B Poccun XIX Beka, a 10 HEKOTOpoU cTenenu u XX, ObUIO 1O
KpaifHell Mepe Tpu sMOIeMaTHUYECKUX 00pa3za, UMEBIIUX IIUPOKUI
pe3oHaHc B nutepatype. [1o aHanoruu ¢ TepMHUHOM J1elmmomus s
mpejiara Ha3blBaTh WX HEMEUKUM CIOBOM Leithild, nobGaBmuss
MEePBUYHOMY 3HAYCHUIO ,,00pasen”, ,,MOJeNb” IOMOJHUTEIHHBIN
CMBICIIOBOM OTTEHOK ,,TIOBTOpstoIMiics obpa3z”. Jto: 1) Illo-
cneonuu oenv Ilomneu (1830-33 r.) Kapna Bpromiosa (cp. Men-
BeneBa 1968); 2) Aenenue Xpucma napooy (1837-57 r.) Anex-
canapa VBaHOBa, 32 KOTOPBIM, & OTYACTU M B MPOTHUBOBEC KOTO-
poMy BO BTOpoHM monoBuHe XIX Beka MOCIEI0BaIUd OCTaJbHbIE
n3zobpaxxenust Xpucra — Hukonas I'e, iBana Kpamckoro u Bacu-
must TlonenoBa; 3) Cuxcmunckas Maoouna Padasns (cp. Bori
1990). Moxet ObITh, HE SIBISETCS MPOCTHIM COBMAJICHUEM TOT
(dakT, 4TO TMEepBbIC JBE KAPTUHBI OMHUPAIOTCS HA JTUTEPATypPHBIN
CIOJKET, COOTBETCTBEHHO: nmuchMo [lmnuus Mnanmero Tanuty (VI,
6), B KOTOpOM roBOpuUTCsl 00 u3BepkeHNH BesyBus B 79 1. H.3., U
otpeiBOK U3 EBanrenus ot Moanna (1, 29-31); 310, HECOMHEHHO,
CIOCOOCTBOBAJIO JIUTEPATYPHOM ACCUMUIISILIMM ATHX KapTHH.

S mpoMILTIOCTPHUPYIO CBOE YTBEpXKACHHUE 00 dMOIEMaTHIECKIX
M300pakeHMsIX U UX JUTEpPaTypHOU cyan0e Ha ImpuMepe MOJOTHA
Bpronnosa. OTronocku onpeaenéHHbIX )KUBOMMCHBIX 00pa30B MU
WX JeTallel MOTYT MPOSBHUTHCS B JIUTEPATYPHOM MPOU3BEACHUU
Kak Ha (opMaIbHOM, TaK M Ha COJepKaTelbHOM ypoBHe. Tak aHa-
JIOTUU MOTYT MPOXOJWUTh B TeMaxX, MOTHUBaxX, OJHHM CJIOBOM, B
UJCOJIOTUYECKOH MOA0IUIEKE TPOU3BEACHHUS WIIH HKE BBIPAXKATHCS B
MATATPE, TPOCTPAHCTBEHHOW KOMIIO3HMIIMH, B XapaKTEPUCTUKE
IIEPCOHAKEH, B OpraHM3aluu CLeH. Eciu Hadano UCTOpUH BHE-
JpEHUs] B JIUTEPATYPHBIM KOHTEKCT 3TOTO MPOM3BEACHUS O3HAMeE-
HOBAJIOCH CBOETO pojJia MOITHYECKOUN mapadpa3oii, B KOTOpoi 0o-
Jee WIM MEHee TOYHOMY IepecKasy COJEep)KaHUS COIMYTCTBYIOT
(dbopManbHBIe TPUEMBI, BOCTIPOU3BOISIINE TEMATHUECKUAE U CTUITH-
CTHYECKHE OTTEHKU KapTHUHBI, TO BIIOCIIEJICTBUH, KOT/Ia CIIOBECHbIE
acCOIMaluU 3TOT0 00pa3a yTBepAMIUCh OKOHYATENIbHO, JaXe He-
3HAYUTEILHOr0 HaMéka OOBIYHO OBLIO JOCTATOYHO, YTOOBI OTO-
ClIaTh YATATENS K 3HAMEHUTOMY IIOJIOTHY, a 320JHO U KO BCEM €Tro
9YBCTBEHHBIM U CMBICTIOBBIM KOHHOTAIIUSIM.

Ilocneonuii denv Ilomneu oxazajics B IEHTpE >KECTOKHUX Jela-
TOB C MOMEHTA BBICTaBKHM B JpmuTaxe Jietom 1834 roga, ogHako
BCKOpE 93Ta KapTHHA cTaja TMPEBO3HOCHUTHCS KaK HaWBBICIIEE
BBIPQ)KEHUE PYCCKOTo KUBoMucHOro rexus. Ilo ciydaro TopskecTB
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B 4ecThb bpromoBa, opraHM30BaHHBIX IOJITOpAa Toja CIYyCTS B
Mockse, bapaTblHCKMII MHIET CTUXOTBOpeHHE Tam, 20e napun
opén osyanaswiti (1836), B KOTOPOM OH MPHUBETCTBYET KAPTUHY Kak
HAayaJio PYCCKOU KUBOIIUCHU:

W 6511 mocnequuit neHs [lommen
st pycckoi KUCTH NIEpBbIN JEHbD.

Takast orjeHKa KapTUHBI BHOBB MOSBJISIETCS AECATH JIET CITYCTS B
¢duocopcro-xya0KeCTBEHHOM CIOpe, 3aKiodaroneM ,,CeapMyro
HOub” u3 poMana Bnagumupa Onoesckoro Pycckue nouu (1844), B
KOTOPOM IIOJIOTHO bprosutoBa mpupaBHUBaeTCs K lieneBpaM Mu-
KenpaHKeno u Padasms.

Ora KapTuMHA, B KOTOPOM CpEACTBaMHU KMBOIMCH IEPENAETCS
aTIOKAIMIITHYECKUI MOTHB KOHIIA STIOXH, 3aKaTa KyJabTyphl (B JaH-
HOM ClIyyae — 3TO KJIACCHUECKUI MHp), CAaMHM CBOMM Ha3BaHUEM
,,TIOCTIC/THUI JIeHb”, a He, CKaxeM, ,,rudenb [lommen” wnu ,,pa3py-
menue Ilomnen™ OTChUIaeT K IUIACTYy B OCHOBHOM JIUTEPATYPHBIX
NPOU3BEACHNUN, OOBEIUHEHHBIX KaTaCTPO(PHUUECKONW TEMaTHKOH,
BOCTICBAIOIINX CMEPTh U pa3pyxy: llocneonss cmepmo (1828) u
THocneonuti nosm (1835) bapatsiackoro, [locieonuii kamaxkiuzm
(1831) Troruesa, [locrneonuii coin onvrnocmu (1830-31) u Ilo-
cneonee Hosocenve (1841) JlepmonrtoBa, [locreonuii xeapmem
bemxosena (1831) wu Ilocneonee camoyodouiicmeo (1844) Bia-
mumupa OnmoeBckoro, a Takxke [locneonuti Kononna (1832-45)
Kroxensb6exepa.

C romamMu ynoMuHaHHMA O KapTHHE MOSBISUIUCH KaK B CTHUXO-
TBOPHBIX, TaK M B IPO3aMYECKUX IPOU3BEICHHSIX, aBTOPHI KO-
TOPBIX MpHOEranu K 3ToMy o0pa3sy, ¢ OJHOM CTOPOHBI, U3-3a €ro
CHUMBOJIMKH, a C JPYroil CTOPOHBI, M3-3a €ro MOJUTUYECKHX KOH-
HOTaIuii, 6oee MM MEHEe OTKPHITO HaMeKas Ha COBPEMEHHYIO
UM HUCTOPHUYECKYI0 KOHBIOHKTYpPY. Takoro pona mpodTeHHe, KO-
TOpPOE MPEANOYUTACT COACPIKATEIBHBIA acTeKT MPOU3BEACHUS €T0
(dbopManTbHOMY HCIOJHEHHMIO (XOTS OHO HIPAET HEMOCIEIHION
pPOJIb U PEIIUTENBHBIM 00pa3oM pPEryIHpYyeT ICTETUYECKOEe BOC-
NpUATHE M BOCIPOU3BENICHHE), KOHLEHTPUPYET BHUMaHHME Ha
[JIaBHOM TEMATUYECKOM JIMHUM: Yrpo3a YEIOBEKY OT IMPUPOIHOTO
KaTaKJIn3Ma, KOTOPBIM YHHUYTOXKAET KyIbTYPHBIE JOCTHKCHUS U
npekpamaer (u3nyeckoe cyuiecTBoBaHue camux Jrojaei. C aToi
LEJBbI0O M3 KapTHHBI BBIPBIBAIOTCS OT/AEIbHBIE AMOJIEMaTHUECKUE
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JeTaiy, U 3aTeM UM NMPHUAAETCS BIOJHE OINMpENeIEHHOE CEMaHTHU-
yeckoe 3HaueHue. TakuM o0pazom, OTJeNbHbIe TOAPOOHOCTH HITU
KapTHHA B 1LIE€JIOM, MPOMIsA CKBO3b IpoLEecC aOCTparupoBaHUS U
MOBTOPHOM MHTEPIPETALINH, HATPY)KAIOTCS CUMBOJIMUECKUMH 3HA-
YEHUSIMHU, HEPEAKO TMPEBBIIIAIONIUMH 3aMBICENI aBTOPA, KOTOPHIE
MPOSIBIISIIOTCSA KaKABIH pa3, KOTJa BBIMOJHSIOTCS OIpeaesEHHbIC
MCTOPUKO-TIOJUTUYECKHUE WIIN JIOTUKO-CMBICIIOBBIE YCIIOBHSI.

Anexcanap IlymkuH OTHUM W3 MEPBBIX 3aledaTiie] B CTHXO-
TBOpPEHUM Besysuii 3e6 omkpuin (1834) cBexxue BleUyaTIEHUS OT
co3epliaHus MonoTHa bproioBa u 0co00 MoI4epKHYI HEKOTOpPhIE
HOJPOOHOCTH €T0 CHOXKETa:

BesyBuii 3¢B OTKPBUT — IBIM XJTBIHYJ KITyOOM — TITaMs
[Inpoko pa3BUIOCh, Kak 60€BOE 3HAMSI.

3eMIIs BOJTHYETCS — C IIATHYBITUXCSI KOJIOHH
Kymupsr magatror! Hapo TOHUMET cTpaxoM,

ITox kaMeHHBIM TOKAEM, IO/ BOCIIAJIEHHBIM MIPaxoM,
Tonmamu, ctap u Miaz, OSKUT U3 Tpaja BOH.

IIpu omucaHuu croXKeTa KapTUHBI, MO3T MEPEXOAUT OT KOH-
CTaTallMM peajbHBIX COOBITUH, CTOSIIIUX BHE PaMOK IOJIOTHA (U3-
BepkeHne BesyBus, craBiiee mpuuuHON KatacTpodbl), K M300pa-
KEHUIO CILICHBI, HEMOCPEACTBEHHO 3alleYaTIEHHON XYIOKHUKOM
(mocnencTBUSl CTUXUHHOTO O€ACTBHSA). DTa CMEHA IEPCIEKTUBEI
MOMUYEPKUBAETCS IEPEXOJOM OT MPOILIEAIIEr0 BpEMEHU IJ1arojia B
[IEPBOM JIBYCTHUIIBE K HACTOSLIEMY BPEMEHM CIIEAYIOLIUX CTPOK
(moppo6HOCcTH cM. JIorman 1992-93: 1I: 445-451).

B3rmsin mosta — a BMecTe ¢ HUM U uYuTaresst — mpoderaer mo
MI0JIOTHY HACKOCOK, U3 MPABOI'0 BEPXHEIO yIja B JIEBBII HUKHUM.
[Tpu sTOM OpocaroTcs B I1a3a TpU TEeMaTHYECKUE JTUHHUH, 0003HA-
YEHHbIE HAa YPOBHE CHHTAKCHCA TPEMsI OTAEIbHBIMU IIPEIIIONKE-
HUSAMH: 1) IepcoHnUIMPOBaHHbIN Be3yBuii ¢ pacKphITBIM 3€BOM,
KIIyOBI JIbIMa, TuIaMsi; 2) 3eMIIeTpSCEHHUE, [IaTalouIecs KOJIOHHHI,
pyliamuecss KyMupsl; 3) HapoJl, IpeciIeyeMblid OJIMLETBOPEHHBIM
CTpaxoM (,,FOHUMBIN CTpaxoMm”), TpajJ KaMHEH, pacKal€HHas IbLIb,
Oerymasi Toima JOAeH BceX Bo3pacToB. MHBIMHM clioBamMH, BHU-
MaHHE YUTATEeNsl 3a0CTPSETCA CHavyala Ha CaMOM CTUXHUIHOM Oeji-
CTBUM, 3aT€M Ha pa3pyLIEHUH IUIOJOB YEJIOBEYECKON ITMBUIIM-
3allMM U, HAKOHELl, HA YHUYTOXEHUH CaMOr'0 YEJI0BEKa.
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B cBoém cruxorBopeHuu IlylkuH Aeaer Takke MOIBITKY Iie-
penath AyX KapTuHbl bproiuioBa um Ha (opmansHOM ypoBHe. Tak
qyacTele enjambements TepenaloT OIIYIICHHE pacIIaTaHHOCTH,
CKOJIb)KEHUS HECYLIUX KOHCTPYKIIMHM, CO3/1a€TCs OLLYIIEHUE HECTa-
OounbHOCTH. HecKoiIbKO CHMHTAKCHYECKHX Napajjiesieil U MHOro-
YUCJICHHBIE 3BYKOBBIE AJUIMTEPALMU MPUAAIOT CTUXAM Ty K€ LH-
KJIMYHYIO0 3aMKHYTOCTb, YTO MPUCYTCTBYET U B KapTHHE, I'/I€ BOJI-
HOOOpa3HOe JIBUKEHUE TOJIBI pa30MBAETCS O MPErpaay CTCHbI U
CTOSIIMX 10 OOKaM U eI He PyXHYBIIUX MUISCTPOB.

Orto cruxorBopeHue IlymkuHa MOUIEKUT U MOIUTHUYECKOMY
ucTONKOBaHMIO. Takasg ero mMHTEepHpeTanus npeodiagana B Kpu-
THKEe BTOpoM mosioBuHbl XIX Beka, KOTOpas Hajaelsa IOJIO0THO
COBEPLIECHHO HOBBIM JJIs1 HETO CMBICJIOM: CMEHA IJIarojIbHOrO Bpe-
MEHU IIPU MEPEXOE OT MEPBOTO JABYCTHUIIBS K CIEIYIOLUM CTPOU-
KaM CTUXOTBOPEHMs 3HaMEHyeT oOpalleHHe M03Ta K COBPEMEH-
HOCTH, a nepcoHnpukanus Be3yBus u crpaxa HaBOJAUT Ha MBICTb O
Napajulesid ¢ YTHETEHHUEM OJIHOTO 4esoBeka ApyruM. Tonbko npu
TaKOM TOJIKOBAaHUU aJlO€ IUIaMs, BBINOJ3ar0LIee U3 3eBa Besysus,
MOJKET OBITh MPUPABHEHO K OOEBOMY 3HAMEHH, a TaKkKe OOBSICHS-
€TCsl BOCKJIMIIATEIbHBIA 3HAK MOCJE CJIOB ,,KyMHUpHI nagaroT” . Ilo
3TOMY NOBOJAY HEJHIIHE OyIeT 3aMeTHThb, YTO yke B MeoHom
ecaonuke (1833) xonHas crarys llerpa IlepBoro Hu pa3y He Ha-
3BIBAETCS MIPOCTO CTATyel, a UMEHYETCsl HE MHAYe, KaKk KyMup Win
UCMyKaH, 1 9TO bprocoB B CBOEM 3HAMEHUTOM 3CCE O MYIIKUHCKON
M03ME TOBOPUT O ,,ioHUMaHuu llerpa B Mednom 6écadnuxe kak
BOIUIOIIECHHUSI, Kak cuMBoia camojnepxkasusi” (bprocos 1987: 1II:
169; cm. taxke II: 172).

To, xak cunpHO [lymkuH nepexuBan o0Opas, 3ameyaTIEHHBIN
nosnotHoM bpronnosa, BugHo u3 ero Eeunemckux noueti (1835),
I7Ie Cpelu TeM, NpPEeUIaraéMblX UTAIbIHCKOMY HMIIPOBU3ATODY,
¢burypupyet u Iocreonuii denv Ilomneu, a Takxe U3 PEICH3UU Ha
@paxruickue 21ecuu Bukropa Tersikoa (1836), B kotopoit [Tymi-
KHUH BBIpa)KaeT MBICIIb O CBSI3U 3ambicna [locneonezo oua [lomneu
¢ xomnen ppecku Agurnckas wixona n3 crani Padadns, cnenanHon
bpromnoseim B 1823-28 romax, U KOTOpPYIO CaM XYyJIOKHUK BIIO-
CIIEICTBUM OINpPEAEIA KaK MOATOTOBUTENIBHBIN 3CKU3 IJI1 CBOErO
rinaBHoro npousBeaenus. [lo muenuto Iymkuna, 3Ta padora, Ko-
Topas nana bpromioBy BO3MOXXHOCTH HaOMIOAaTh M APYrylO 3Ha-
MEHHTYIO ppecKy Ilodxcap 6 60p2o, OCTaBUI B yMe XYA0KHHUKA HE-
U3IJIaIUMBIN OTIIEYaTOK, B KOTOPOM CIIMJIMCh BOEAMHO CTUXMITHOE
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Oencreue, paspymenue [lomren, mageHue KyMHUpOB M Oerymias
TOJIIA.

3a cykaThIM NMOATHYECKUM Iepecka3zoM IlyniknuHa, B KOTOpOM OH
nepeaaéT oTAeNbHbIC )KUBOMUCHBIE JIETalH, CIeIyeT C HeOOIbIIUM
OTPBIBOM HECKOJIBKO YINOMMHAHMM KapTUHBI bpromioBa y Auek-
canapa I'epuena. B ero cratbe Mocksa u [lemepoype, HanucaHHOM
B 1842, HO omyOnuKoBaHHOM TONBKO B 1857 TOMLy, MBI UNTaeM:

XymoKHUK, pa3BuBlmiics B [lerepOypre, u30pan 1l KUCTH CBOCH
CTpAIIHEII 00pa3 TUKOH, Hepa3yMHOW CHIIBI, TYOsIe moaei B [Tom-
riee, — 910 BroxHoseHue [lerepOypra! (I'eprien 1954-65: 11: 40).

Kpowme 31010, nMeeTcst oJiHa €ro JTHEBHUKOBAs 3aIUCh, JATHUPO-
BaHHas 22 ceHtaA0ps 1842 rona, B KOTOPOH OYEPUHUBACTCSI BOZMOX-
HOCTb TOJIKOBAHHUS ITOJIOTHA B MIOJIMTUYECKOM KIIFOUE:

Bricouaiiiiiee mpou3BeeHUE PYCCKOM KUBOMUCH, pazymeercs, llo-
cnednuti denv Tomneu. CTpaHHO, TIPEIMET €€ MTEPEXOIUT YEPTY Tpa-
THYECKOTO, camasi OoprOa HeBo3MOXkHa. J[ukas, HeoOy3manHas Na-
turgewalt, ¢ OOHOW CTOPOHBI, M OE3BBIXOJAHO Tparudeckas THOETb
BCEM IpeacTosmuM. Maio, BooOpakeHHe TOTIONHSIET U BUAUT Ty JKe
rulesnp 3a paMaMu KapTUHBHL... [lodeMy pyccKoro XyIoXXHHKa BIOX-
HOBWJI IMEHHO 3TOT TipeameT? (mam orce, 11: 229).

O06pa3 HeoOy31aHHOTO THEBA CTUXHHU, 110 MHEHHUIO [ eprieHa, He
CBOJHTCSA K KOHKPETHOMY COOBITHIO U3BepKeHHs Be3yBusi, HO OT-
paXkacT MpayHbIi, allOKAIUIITUYECKUN B3IJIA] Ha MHUp. Y CTaHaB-
JTUBasi METOHMMHUYECKYI0 M OIHOBPEMEHHO MeTapopHyYecKylo
CBSI3b MEXKIY KapTHHON pa3pyIIeHus, n300paxEHHOM Ha TMOJIOTHE
Bpronnosa, u pyccKUM OOIIECTBOM CBOEH 3MO0XH, CBSA3b MPOILIOTO
C HACTOSIIMM, IUCATENIb PacIIUpPSIET 3HAYEHHWE KapTUHBI, JEJIaeT
ero 0ojee KOHKpeTHBIM. HecMoTpst Ha TO, 4TO KapTHUHa ObliIa Ha-
nucaHa B Pume, oH BUANUT B HEH IPOAYKT — U TeHUAIBHOE 0TOOpa-
KeHue — ruetymien armocdeps [lerepOypra Bpemén Hukomnas 1.

Bbonee wem uepes 20 ner B cratbe Hosas ¢aza pycckoii aume-
pamypul (1864) 'epuien BHOBb Bo3Bpaliaetrcsi K bproiioBy u ero
LIeIEBPY, CHENHAIBHO 33 KUBAsICh HA HEKOTOPBIX IETalIAX IO-
JIOTHA, B CBOE BpeMs YK€ MOAMEUEHHBIX [IyIKHHBIM, KaK TOJIIBI
3aCTHIBIIMX OT yXKaca JIIOJEH, NBITAIOIIMXCSA YKPBITbCS OT CTH-
XUMHOTO O€NCTBUS, 3eMJIETPSICEHUE, W3BEP)KEHUE BYJKaHA, Ka-
TaKJIM3M; OH IHILET:
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...OHM MaJAIOT MOJ yapaMH JIUKOH, TYIIOH, HEPABHON CHUIIBI, BCSIKOE
COTIPOTHUBJICHHE KOTOPOU OBIIO OBl Oecrosie3Ho. TakoBO BIOXHOBE-
HUe, TIOUYepIHYyTOe B merepoyprckoit armochepe (mam oce, XVIII:
188).

Bo Bropoit monoBune XIX Beka Tema paspylieHus, rudenu
OJIHOTO, HO BECbMa II0KA3aTEIbHOIO TOPOJa U €ro KyJlabTyphl pac-
mMpsieTcs 0 MaciTadba arnoKaIMNTUYeCKOH MIeH KOHIA HCTO-
PUYECKOM DIIOXM, 3aKaTa LUBWIM3ALMUUA U KPYIICHHS €€, Telepb
YK€ JIO)KHBIX, KyMupoB. Haunnas ¢ 40-x rogoB 3Ta TéMa, TECHO
CBsi3aHHast ¢ ucTopuei maxeHus Pumckoit Mmnepuu, ocoOeHHO
IPOYHO BXOJUT B TMOJHMTHYECKHE He0aThl POCCUHUCKOM MHTEIN-
JUreHINH (KaK cIaBSHO(DUIBCKUX, TaK U 3aMaJHUYECKUX HACTPO-
€HMI1), KOTOpasi CTapaeTcsl yBUAETh 371€Ch aHAJIOTHIO C Cyab00# co-
BpemeHHOM EBponbl u Poccun. [lanenue [lommen, ctéproit ¢ nuna
3eMJIM U3BEp)KeHUEeM BesyBHs, CTaHOBHUTCS, TaKMM 00Opa3oM, Ia-
panurmoii kpymenusi Pumckoit Mmnepun, xotopast Oblia yHHY-
TO’)KEHa HE MEHEE CTUXMMHBIM M TPAaBMAaTUYECKUM BMEIIATEIb-
CTBOM TakuX (pakTOpOB, KaKk MMOBCEMECTHOE PACIPOCTPAHEHUE HO-
BOI'O IyXOBHOI'0 Ha4ajia, IPOIOBEAYEMOI0 XPUCTUAHCTBOM, a TaK-
’Ke BTOp>KEHHUE BapBapoB. B To ke Bpems, B naaenuu [lommnen Bu-
IUTC MeTaOpHUYECKOe TNPEIBOCXHUIICHUE 3aKaTa 3alagHod IH-
BrwiM3auu U naaeHus Poccuiickoin Mmnepun u €€ BbICIIErO CO-
LHUAIBHOTO KJacca, MPONUTAHHOrO 3alaJHOM KyJbTYpOil, IO Ha-
THCKOM HOBBIX BapBapoB — IIpojieTapuaTa Ha 3amaje U KpecThb-
saHCKUX Macc B Poccun (cp. O dsuoicenuu napooos 6 konye V eexa,
1835, T'orous, a Takke C moeo bepeza, 1850 u 1855, u Konywt u
nHauana, 1862-63, I'epuena). OcoOCHHO 3Ta UIes OTCTaHBAIACh
['epueHoM, KOTOpBIN B TPEThEN IJIaBE€ CBOECH AlOKAIMITUYECKOU
kauru C mozo bepeea, Beimeniieid B 1850 B HeMeLIKOM epeBOIE,
a IATh JIET CIIYCTS II0-PYCCKH, IPOBOJAUT Iapajljieb MEXIY
IIPOLIJIBIM M HACTOSILIUM BO BCEM €€ yxkacawlue scHoctu. Ha
npumMepe cynposl ['epkynanyma u Ilommen oH moguépkuBaeT B
CBOEM HCTOPUYECKOM aHaIM3e HEW30€KHOCTb MaJeHHs BCSKOM
IUBWINM3ALNY, emé pa3 mpuderas K TEPMHHAM, BIOXHOBIEHHBIM
nojotHoM bpromioBa, kak xkamakauszm w Naturgewalt (cp. mam
arce, VI: 58-59).

B TakoM MpayHO-IpeocTeperaromeM TOJIKOBAHUM KAPTHUHY
THocneonuii oenwv Ilomneu nacnenyer XX Bek. OOHUM U3 TOCTE-
HUX OTIOJIOCKOB IIOJIOTHA bproiuioBa, MpeBpaTHUBILETOCS K TOMY



CJIOBO U OBPA3, HJIM TIOCJIEHUI IEHD [IOMITEW... 123

BpPEMEHHU M3 M300pa’keHHsI MPUPOJHOTO KaTaKJIM3Ma B IMPOpOYe-
CKO€ BO3BELICHHE O KPYIIECHHUSIX COBCEM JIPyroro macurada, sBis-
eTcsl 3aKiouuTeNnbHas cieHa Kopoaa na naowaou (1906) Anex-
canpa bioka. B Tekcre nbecsl SBHO OLIYILAETCS IyX KApTHHBI,
BIIpOYEM, HU pazy HE HA3BaHHOW OTKPHITO, OCOOEHHO B TE€X Mec-
Tax, I7Ie aBTOP BCTABJISIET KIIOYEBHIE CJIOBA WIIM SMOJIeMaTHYEeCKHE
00pa3bl, UCIIONB3yEMbIE HE TOJIBKO B UX MPSMOM 3HAYCHHUHU, HO U B
Ka4yeCTBE CChUIOK Ha JIETAJIM U3BECTHOW KapTuHbL. 11 B camoMm aei-
CTBHM TIbECHI, © OCOOEHHO B peMapKaX, OMHCHIBAIOIIMX CLEHBHI,
SICHO IIPOYUTHIBAIOTCS HAMEKU Ha KapTUHY bproiiosa, a B IeKCUKe
BCTPEUAIOTCS PEMMHMCLEHLIUN U3 cTuxorBopeHus I[lymkuna. He
TOJIKO B I[BETOBOH MaJMTpe MbEChl MPeoOsagaloT OTTEHKU 4Ep-
HBIX, KPacHbIX M XEJITHIX TOHOB, JOMUHUPYIOUIMX Ha IOJOTHE
bproyioBa, HO M B OIMCAaHUM [JEKOpALUl IIbECHl BCTABJICHBI
OTJENbHBIC €0 3JIEMEHTHI, a TAK)Ke — 0OCOOEHHO B MOCIIEIHEM aKTe
— HCIIOJIb30BaHa €ro NPOCTPAHCTBEHHAs! KOMIIO3MIIMS: CBUHIIOBBIE
Tyud B HeOe, KIyObl MbUIM, MPU3HAKH NpHUOIKatouieics Oypu,
MOJIHMH, KpacHBbIA LBET (hakenoB, JHIA JIIOJCH, BBIpaXKarolue
TpEBOTY, B30EIICHHAs TOJIa, BOeraromas Ha IUIOaaAb U Ha CTyIe-
HU Teppachl (Cp. JIECTHUILY B JIEBOM 4YacTH MOJO0THa bprosiosa),
nagaromue KonoHHel (biok: pacwamwvieaiomesa kononnwr; 1lymi-
KMH: C WAamHy8uwuxcsi KOJIOHH), pyllamascs Teppaca, KoTopas
yBIeKaeT 3a co0oil Tonmy u Koposst, oka3pIBaromerocs HUYEM
WHBIM, Kak ctaryei, unpoiaom (biok: ucmyxan; Iymkun: kymup).

Uepes3 HECKOJIBKO JIET OMATh 3By4aT — OTYACTHU OIOCPEIOBaH-
Hble CTUXOTBOpeHueM IlymkuHa — pemuHuceHuuy u3 bpromiosa
B no3mMe XieOuukosa 3gepuney (1909 u 1911):

I'me opnpl mamarOT ¢ BBICOKMX HACECTOB, KaK KyMHPBI BO BpeMs
3eMJIETPSCEHUS C XPaMOB ¥ KPBIIII JJOMOB.

N ewmé pa3, yxxe Bo Bropod mojoBuHe XX Beka, AJIEKCaHIp
ComxeHulpIH B ueTBEPTON KHUre Apxunenaca I'VJIAIa (1973)
MO/ Ha3BaHUEM /J[yuia u KOonouas npo8osoKa OMKCHIBACT TOT JaH-
TOB AJl, B KOTOPBI HUCIIPOBEPTAIOTCS OCYKAEHHBIC 110 TPUOBITHH
B TIOpPbMY, Mpuberas K BBIPQXCHHSIM, OTCHUIAIOIIMM K KapTHHE
Bpromiosa, co BceMu NpHUCTAaBIIUMHU K HEW acCOIMATUBHBIMU Ha-
CIIOCHUSIMHU:
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Tak ObUTO y MHOTHX, HE TOJILKO Yy OJHOTO MeHs. Hamie mepBoe Tro-
pemMHOe HeOO — ObUTH YEpHBIC KIyOSsIIHeCs Tydd U YEPHBIC CTOJIOBI
M3BEPKEHUM, 3T0 ObUT0 HeOO Ilommen, HE60 CymHOTO IHS, TIOTOMY
YTO apecToBaH ObUT HE KTO-HHOYAB, a S — cpemoToune 3TOro MUpa
(Comxennnpra 1973-75: IV: 589).

Taxkum o0pa3oM, 10 BTOpO MOJOBUHBI Hamero Beka B Poccun
KapTHHA, POMaHTUYECKH Ma(oc KOTOPOH CTOJb Ke CHIIEH, CKOIIb
M3ALIHBI €€ TUIMYHO aKaJeMHuecKue (POpMbl, KapTHHA, KOTOpast ¢
caMbIX TEpBBIX IyOJMYHBIX BBHICTABOK B EBpore mpuimach 1o
HpaBy JIMIIb KOHCEPBATUBHBIM Kpyram Puma u IlerepOypra, a B
[Tapuxe, KonbIOENIM HOBOTO POMAHTHYECKOTO MCKYCCTBA, INpEJ-
CTaBJICHHOIO CBepCcTHUKOM bpromoBa Jlemakpya, noasepranach
KECTOKOM KPUTHUKE, CTaJla TEM UCTOYHMKOM, U3 KOTOPOTO IIOYep-
IBIBAJHCH 00pa3bl, )KUBOMHUCYIOINE KOCMUYECKUN KaTakIU3M; C
TEYEHUEM BpPEMEHH 3TH 00pa3bl BCE TecHee MEeperuIeTalIuCh CO
MHOXECTBOM JIMTEPATYpPHBIX OTIOJIOCKOB, BBI3BAHHBIX 3a JOJITHE
roasl [locneonum oném I[lomneu.
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PUCYHKUN AHAPESA BEJIOT'O

Tamvana Hukonecky

Kakoe mecTo 3aHMMany pUCYHKH, KPAaCKH, pUCOBAaHHE B TBOP-
4ecKou zearenbHocTH AHapes benoro? MoxHO npouuTHpoBaTh B
OTBET HECKOJIbKO BBICKA3bIBaHUM, HApUMeEp, MIPU3HAHUE CaMOI0
nucaTelis, KOTopelii B mucbMe Kk Melepxonpay ot 22 aBrycra 1927
r., TOBOpPSI O CXeMe-MakeTe Juid Oynylieid MOCTAaHOBKU JApambl
Mocxkea, ucan:

51 mepevyepTHN ¥ MEpeKpacui JI0 ISATH IJIAHOB M U3 TONPABOK U pe-
TyIIeH BBUICTTWIIOCH TIPEIJIONKECHHOE ,,CO-CIICHHE”, BBITOIHEHHOE
MHOIO ,,KapaKyJIbHO’; HO s HE YMEIO MPOBECTH M MPSIMOH JIMHWH, a
HaJ0 OBUIO B MUHYTY PHUCOBAHHS CTaTh ,,XyHOXKHUKOM, T.€. BCE ATO
yBunets (PTAJIN, ¢. 998, om. 1, 1160, 1. 23 u caen.);

u Knapnus byraeBa coo0miaer B CBOMX BOCIIOMUHAHUSAX O JAPYron
camoonieHke benoro: ,Kakoii s xynoxnuk! Ilpsamoii nnHun
nposectu He ymero” (byraesa 1981: 126 u cnex.). OnHOBpMEHHO
OHA K€ paccKa3blBacT C KaKUM YBJIIEUEHHUEM PHUCOBAJ MHUCATENIb U
KapaHJalloM, ¥ aKBapesblo, U MHOTME MaTepUasbl U3 apXuBa, J10-
HIeIINE 10 HAac (CXEMBI K JEKIUAM, nei3axu ['py3un u Apmenuu,
3apHCOBKU-MIUTIOCTPAIIMA K CBOMUM COOCTBEHHBIM IPOHM3BEACHUSIM
U IpyTHUE), HOATBEPKIAIOT ITO.

Kak MOkHO ompenenuTs Wi 00BSICHUTE 3TO yBiIedeHue? AJek-
ceil Pemn3oB, coctaBuBIIMi HEOOIBIION aTbOOM U3 pUCYHKOB be-
JIOTO, HaXOJSIIUXCS B €r0 PaCIOPsSIKEHUH, BUIUT B HUX ,, UTPY

B pucoBanuu Aaapest benmoro Ob110 4TO-TO OT WUTPHI, — MUIIET OH, —
KaK JIETH YCSUIYTCS K CTOINIy M TMIPHUMYTCSI PHCOBATh, TTOKA HE HAJI0ECT,
a TIOTOM HAuHETCS Jpyrasi urpa, a UCTIaYKaHHbIC YSPHUIIAMH, & BCETO
yaie KpacKamH JINCTHI ¢ (PaHTACTHUECKUMH PHCYHKaMH, B KOTOPBIX
HUKOT/Ia He yIoTpeOIIsieTcs TINHEeHKa U PEe3UHKa, ...JIETAT CO CToJa Ha
ToJ1, a ¢ moJjia B meuky. Mrpa, a ue mactepctBo (Muromen 1987: 169).

KoHneuHo, MOTUB UTPBI OBUT OPraHUYECKH MPHUCYI TBOPUECTBY
benoro, onHako, MoxxeT ObITh, PeMH30B MpeyBenMUMBaET, Korjaa
BUJUT B ,,WULTIOCTPALMSIX” TOJIBKO TO, YTO ,,IPEAHAMEPEHHOCTD U
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OTYETHOCTh TMPEBPALIAIOTCA B (DAaHTACTUUECKUE Y30pbl, HUYETO He
00BsACHSIOLIHE”.

Wnoit noaxon k HuM y Knasauu byraeBoil. A MEHHO KaBKa3-
CKHE€ PUCYHKH, 110 €€ MHEHMIO, TOSIBUINCH KaK BO3MOYKHOCTb ,,3a-
KpPENUTh XapaKTEpPHbIE MEIOYH MOCEIIAEMBIX MECT ’, HE TIO3BOJIUTH
CTEPETHCS WIM BOBCE NCUYE3HYTh BIIEUATIIEHUSAM, KOTOPBIE TOJIKHBI
ObUIN JIeYb B OCHOBAHHE TOTO MJIH JIPYroro 3aJlyMaHHOTO POHU3Be-
nenus (cMm. byraesa 1981: 125). Jlymaercs, 4To UMEHHO HEMOCPEI-
CTBEHHAs! CBSI3b C TBOPYECTBOM MOXKET OBITh OOBSICHEHHEM JUIS
noanuHou crpactu benoro k pucosanuto. [Ipuuém, ta sxe K.H. by-
raeBa Ja€T HaM LIEHHBIE CBEICHMS O TEXHUKE, UCIIOJIb30BAaHHON B
PHCYHKaX akBapesblo, KOTOPBIMU IHCATENIb OCOOCHHO YBIICKAJICS.
CrepBa 1wia ,,3arpyHTOBKA”, T.€. HAHECEHUE OJHOTO IBeTa-poHa,
3aTeM packpacka U B (huHaie ,,IpOMbIB”, HauboJiee TpyaHas ore-
parys, IOCKOJIbKY PUCYHOK IOKPBIBAJICA MOJHOCTBIO TOHKUM CIIO-
€M BOJBI, YTOOBI MOJIYYHTH ,,6IMHCTBO U IENILHOCTh TOHA (mam
ace, 128). Ilpnuém, benblil U ero xeHa HEOAHOKPATHO TOBOPSAT O
OoNbIION TYIIEBHOM OTAaye, ¢ KOTOPOH OHU MPOBOAWIM 3Ty pa-
6oTy. Benblii 1axe mpuberaer K cIoBy ,,Maptupuym” L. CBumeTen-
CTBa, MPUBEAEHHBIC BBIIIE, 1a U JIpyrue (PakThl, 0 KOTOPHIX OyneT
UATH pedb Janblie, MOTJM Obl CO3/1aTh BIEYATICHHUE, YTO ITOT
MOAYEPKHYTBIM HHTEPEC K JKUBOIMCH XapaKTEPEH HUMEHHO [yl
IIOCJIEPEBOIIOLMOHHOIO TBOpUecTBa nucarens. OHaKoO ke orpa-
HUYUTH BOIIPOC TOJBKO ITHM HEPUOJIOM BpPSAI JU ObLIO ObI mpa-
BUbHO. [IpaBaa, B nponsBeneHusx 20-bIX I. BHUMaHHE K KpacKam,
K BHUJICHUIO IIPOCTPAHCTBA, K MEPCIEKTUBE, K PA3MEILECHUIO Npea-
METOB B IIPOCTPAHCTBE 3aHUMAET BaXXHOE MECTO B IIPOU3BEACHUSIX
U B pa3ayMbsx nucarens. JloctaTouHo oOpaTuThCsl K MEPBBIM pe-
JaKusaM pomaHa Mockea, BepHEeE, K €ro MUCbMEHHBIM ,,3aIPyH-
TOBKaM’’, YTOOBI MOHATh, KAK MPOJAYMaHO M BEIOOPOYHO MOAXOIUII
IIMCATelb K KpacKkaM, ONPEEIIBILINM YEJIOBEUECKUN 1 BELIECTBEH-

1 B nucseme x P.W. UBanoBy Pa3zymuuky ot 30 utonst 1929 r. nucatens xamy-
eTcsi: ,,KaPKOPCKHE KOJIOPUTHI HAC. .. 3aMy4HJIH. .. JIBE HEJEIH JI00pOBOJILHO
YKJIaJIBIBAIH Ce0S B JIOCK, CHJISICH CXBAaTHUTh B YOOTHX KapakyJsiX XOTsS HaMeK
Ha 1/100 Toro, uro Bumenu, kak kojopwur...” (Bensrit 1960: 237). O6 sToM
YBIIE4EHUH OH roBopuT U B muckMe k b. Ilactepnaky us Kamxop, ot 23
ntonst 1928 . (bensiii 1988: 695).
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Hblii Mup2. U B TO e BpeMs He cieyeT 3a0bIBaTh, YTO U B IEp-
BbIIl NIEpHOJI TBOPUECTBA ITH BOIIPOCHI HE UTHOPUPOBAINCH, JaXKe
eciii, OBITh MOXET, YCTYNaJIl NepBoe MecTo My3bike. JlocTaTouHo
BCIIOMHUTB XOTSI ObI OOMJIME KPAacOK M MX POCKOIIHYIO YTOHYEH-
HOCTh B cOOpHUKe 30710mo 6 1a3ypu WIH CBOEOOpasHbIC JHUTE-
paTypHbIE ,,Iapajuleay’ C HEKOTOPBIMH PUCYHKaMHM M XOJCTaMH
Bbopucosa-Mycarosa unu ComoBa B paszene /Ipeocoe u meneps 3
TOro e cOOpHHMKa. A TaKXe cociarbesi Ha craThio CesaweHnnvie
yeéema WM Ha 3HAYCHUE Kpacok-mATeH B Cepebpsanom eonybe u
Ilemepoypee.

OnHako ke BaXXHO HE COOTHOIIEHHE ,,MY3bIKaJIbHOTO” C ,,BU3Y-
QJIBHBIM, CKOJIBKO TO MECTO, KOTOPOE MOCIIEHEE TI0-HACTOALEMY
3aHUMaeT B MO3HEeM TBopUecTBe beoro, u TOT ¢akT, 4To MHOTHE
TEOPETUYECKHE ITOMCKHU, KOTOPhIE B Hayaje BeKa OTNaBAJIUCh Ipe-
MMYIIECTBEHHO MY3bIKE, TEIepb MEePEHOCATCS B OOJIACTH YKUBO-
nucu. ITpoucxoauT HEKOTOpPOE CMELIEHHE, KOTOPOE 110 BCEH BEPO-
ATHOCTH HE YYXJ0 OTr0JOCKaM HOBBIX 3KCIPECCUOHHUCTUYECKUX
TEHJCHINM, 3aMETHBIX B Ipou3BeneHusx nucarens 20-pix IT. B
ITHX CBOMX INOMCKax benblil onupascs Ha ONbIThl HEKOTOPBIX CO-
BPEMEHHBIX €MY JKHBOIIMCIEB, MINYIIMX HOBBIX NyTEH B XYJIO-
KECTBEHHOM OCBOCHUU JECHCTBUTEIBLHOCTH, TakuX Kak I[leTpos-
Bonkun u Martomud. B yuenun IlerpoBa-Bonkuna o ,.chepu-
YECKOM MepCreKTUBe”’, MPOTHUBOIOCTABICHHON TpaaullMOHHOMN
,,ATAIIBIHCKOW, MO’)KHO HAaWTHU MCTOYHMKHM TOM XapaKTepHOW Ma-
Hepbl benoro 20-pIX IT., KOTOPYIO OH CaM HasblBal ,,MO3aUYHOU
JIENKOM TekcTa”.

KnaBaus byraeBa moguépkuBaeT B CBOMX BOCIOMHHAHHUAX TO
3HAa4YEHUE, KOTOPOE UMEIIO sl benoro 3HakoOMCTBO C ,,HAYKOU BU-
neTh”, nponaranaupyemoi I[lerpoBbiM-Boakunbiv.

OH TMOJIE30BANICS 3TUM BBIPAKEHHEM IOCTOSHHO HA JIEKIUSIX, B
pasroBopax, B MUCbMax, pa3BUBAI W yrIyOJsu1 ero B KHHUrax: B Ha
pybeoice, B Macmepcmee 'ozons n np. (mam once, 285).

JKupormch Best ecThb ,,Hayka yBuneTh (bembrit 1928: 265);
.. .JKABOITACH 3TO — Hayka yBuueTh (bemsrii 1928a: 230),

2 B pykomucsx poMmana Mockea €CTh UHTEPECHBIC MOJIrOTOBUTEIBHBIC MaTe-
pHalbl, TPYNITUPYIONINE KPACOYHBIC SIMTETHI, HANPUMEp: ,,TEMHO-4épHOE”,
L, KENTO-3eNEHO-YEPHOE” U T.1I.
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JOOUIT TIOBTOPSATH NMUcaTeNb. MOXKHO TaKKe OTMETUTh POJICTBEH-
HOCTh, MHOTJIA MTOYTH COBMAJICHHUS MEXIYy HEKOTOPHIMU BBICKa3bl-
BaHUAMH AHpes benoro m oTaenbHBIMEM MHEHUSIMH MaTIONIMHA,
BBIPDAXKEHHBIMU B CTaThe Onwvim XyO00dUCHUKA HOBOU Mepbl: ,,51 To-
HSUI, KaK emé Majio pa3BUTO y HAC MPOCTPAHCTBEHHOE YYBCTBO U
BOOOpakeHHe, KaKk HerTyOOKO M y3KO CMOTPHUT Hall TJa3”, MUIIET
Martromms. EMy noutu Broput bensiii:

[Toyemy Harm 7183 HE MOXKET Bpararhcs? Cunut ce0e HEMOABIKHO B
TJIa3HUIE ¥ HeceT HaM oOMaHHbIe BecTH (byraesa 1981: 117).

CBoeoOpa3HbIM TMPOTUBOCTOSHUEM ATOMY HECOBEPIICHCTBY
OOBIYHOTO paKypca ,,BUACTh”, MOMBITKOW JOMOJHUTH €T0 HEMOIHO-
LIEHHBIE BECTH BBICTYIAIOT NPHUEMBI, paclpoCTpaHEHHBIE B IO3-
Hel mpose benoro: pasrisn, MOArisn, OOTIsAl, — C OJHOM CTO-
POHBI, a C APYroil — MIMPOKHI OXBAT MEPCHEKTUBHI, CBOCOOpa3HOE
CHHTETHYECKOE BOCIPHUATHE, U300paKeHHE B KOHTEKCTE ,,BCE BO
BCEM .

Cerys Ha CKyAHbIE BO3MOXKHOCTHU TIJ1a3a, MaTOIIUH OJHOBpE-
MEHHO YKa3blBaJl Ha €ro MOTEHIUH, YCOBEPUICHCTBOBAHHBIE Ha
IIPOTSKEHUH YEJIOBEYECKONW MCTOPHM, @ UMEHHO INEpEXOH OT O-
HOTO HM3MEPEHHUs, NOPU30HTAIBHOIO, KO BTOPOMY — BEPTHKaJb-
HOMY, a 3aTeM K TpeThbeMy — INIyOMHHOMY, MPOBO3IJamas Heoo-
XOJIUMOCTb 4eTBEPTOro. benoro yBiekanu NpakTUYECKUE ONBITHI,
nposoauMbie U IlerpoBeiM BoakuHbiM, 1 MaTIOMMHBIM I OCY-
LIECTBJICHUS ,,HOBOTO CMOTPEHHUS’, ,,HOBOM BUAMMOCTH , KOTOPbIE
O3Hayaju U ,,HOBbIE MUPOOIPEAEIECHUS C LIEIbI0 JOCTUTHYTh BH-
JIEHUE NEpPEeIHEro M 3aJHEro, ,,HAyYUThCS BUJAETH 3aTBUIKOM, Te-
MCHEM, BHCKaMH M Jaxke ciegaMu Hor . O TOM, HacCKOJBKO 3TO
BOJIHOBAJIO MHCATEINS, MOXKHO CyIUTh 110 nUcbMY K IlacTepnaky u3
Komxkap ot 23 utonst 1928 r., B KOTOpOM OH AEIUTCS MBICISIMH O
,»KOOPJIMHATHBIX OCSX” (IUIMHA, IIMPUHA U BBICOTA), KOTOPHIX ,,HE
TPH, @ YETHIpE” B KAUECTBEHHOM BOCHPHUSATHH, KOTOPOE U €CTh COO-
CTBEHHO BocnpusTe. U o0bscHseT:

Ha BBICOTaX MPHUCOCTUHEHHOW TIYOWHHON TMEpCIeKTHBBI, Kade-
CTBEHHO IPOTHBOIOIOXHOW IEPCIEKTHBE BBHICOTHON, MBI BUJIAM
MIPOCTPAHCTBO He 3-X, 4-X m3MepeHwit: Boounto. Ho derBeproe m3-
MepeHue (BO BPeMs-TIPOCTPAHCTBE) €CTh BpeMs. MTak: Ha BepIIuHAX
TOp MBI BUJIUM BPEMS: TJ1a3aMH M3 HETO BBIXOJIS.
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benprit pacckaseiBaer IlacrepHaky 00 oOmbITax, MPOBOJAUMBIX
UM, B TIOATBEPXKJICHUE M MPOBEPKY 3TUX CBOUX MbICIEH (B30erw,
CILyCKH, pa3IiIsifbl ,,u JETCKUE 3aPUCOBKM KOHTYPOB IIPU IOMOILHU
KapaHpjama’), ceTys, 4TO OH ,,He XYIOKHUK IO mpodeccuun”, He
,»,MBICIIUTENIb U TIEPCHEKTUBHUCT, @ TO ,,MOTI' OBl HaNMCaTh HOBBIH
TpakTaT O NEPCIEKTUBE”, UCXOS HE U3 3-X oceil, a u3 4-x.

Taxoe ,,lIMPOKOE CMOTPEHME™, ECIIN UCIIOJIB30BATh TEPMUH Ma-
TIOIIMHA, WJIH ,,BCE BO BCEM™, MO BbIpaKeHUIO camoro benoro
(mogxBaueHHOMY, MEXIYy IpouuM, U MeilepxoapaoM), 03Ha4aeT
OXBaT-CHHTE3, B KOTOPOM (popMa U I[BET-Kpacka CIMBAIOTCS U B3a-
MMOJICUCTBYIOT OPraHUYeCcKH. Poxxaaercs, 1o ciaoBaM Toro xe Ma-
TIOUINHA, ,,[NTyOOKO COEIMHSIONIAas KapTUHA BCEX IIBETHOCTEH WU
¢dbopM”, MHUPOKHI 0XBAT >KUBOH ,,lIBETO-(HOPMOBOI 00BEMHOCTH .
HmenHo ynpyrocteio (OpM U SPKOCTBIO ,,IBETHOCTEH OTINYA-
I0TCS MHOTHE CTPAaHHULBI TAKUX MPOU3BENCHUN Kak Bemep ¢ Kas-
kasa, Apmenus, Mockea. B 3101 paboTe IJIaBHBIM COIO3HHKOM, U
€CJIM MOYKHO TaK BBIPA3UThCSl, IOCTABIIMKOM MaTepuaia CiIyXuia
emy npupoaa. [Ipupone on ouenn nosepsut (byraesa 1981: rinasa
IIpupooa). ,,icnonp3oBaHrEeM” AapOB MPHUPOJIBI OBLIN U pasriIsi/ B
Jlecy WIphbl CBEeTa M TE€HHU, U HU3BECTHOE COOMpAaHUE KaMEIIKOB B
Koxkrebene, 1 KOJUIEKIMOHUPOBaHUE JIUCThEB. VI3 3TOTO ,,MaTepua-
1a”, B OCOOGHHOCTH W3 JINCThEB, COCTABIISUIMCH IIENIBIC IMOJOTHA,
KpacouHble, CBOCOOpa3HbIe: ,,...BCTaBAJIM B NMaMsTU [ proHeBaibI,
Jlyka Kpanax, PemOpannt”, — Bcnomunaer Knasaus HukonaeBna
(mam oce, 178). Takue TUCTUKHU ChITpaJI 3HAYUTEIBHYIO POJIb B
,,KOMITO3UITMOHHOM pa3pelieHun” pomana Mockeéa nod yoapom
(mam orce, 178-179). LlBeToBbIE KOMITO3UIIUM, IOJCKA3aHHBIC
NPUPOJION, TIEPEHOCHIINCh TIOTOM Ha OyMmary mo yxe yKa3zaHHOH
IIPOLEAYPE; 3arpyHTOBKA, pacKpacka, IPOMBIB, BCE 9TO COCTaBIIAA
CBOCOOPA3HYIO MEPEXOJHYIO0 CTaIHI0 K MUCHBMEHHOMY TEKCTY.
benwiii owyenp mr0OMNI 3Ty pabory, padoranm ,,c SAPOCTHIO, C
camo3abBeHHEM, ¢ OECCOHHBIMH HOUYaMH’, KaK caM HpU3HAETCS
NBanoBy-Pazymuuky (bensit 1960: 237). K coxanenuto, ns-3a He-
IIPOYHOCTU CaMOI0 MaTepuana, a TaKKe H3-3a IpeBpaTHOCTEN
cyabObl benoro 3Tu IieHHbIE CBUIETENHCTBA €0 MHCATEBCKOM
n1a0opaTOpUK HE COXPAHUITUCH.

VYBiedeHue ITUHUEH M KpacKod He OBbLTHM CAMOIENBIO NS TTH-
carens, TaK )K€ KaKk M HE HOCWUJIM JIMIIb BCIOMOIaTEJIbHBIM Xa-
pakTep miunocTpauuu K Tekcty. He cnemyer urnopuposath clie-
AyIlllee YyTOYHEHUE B TOM XK€ mnuceMe K lBaHoBy-Pazymnuky:
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,»BQXKHO TO, YTO OCO3HABAJIOCh B IIPOLIECCE Ma3aHbs U OILYIIBIBAHbS
Kpacok... Beppre, TyT He HMCKyccTBO, a nmo3HaHue”. W nanblue:
» 10, YTO HAYUHAETCA C IJ1a3y, JOJDKHO KOHUHMTBHCA PYKOM; 3pEHHUE
B3bIBAET K OOBACHEHUIO, a OOBSCHEHHE K BOCIPOU3BEJCHUIO,
MyCTh K KapakyssM...”. DTOM TOYKON BCTpeuUd ,,[IO3HAHUS U
,,OOBSCHEHUS” ONpeessieTcss MEecTo PUCYHKOB bemoro B KoH-
TEKCTE €ro TBOPUECTBA, B 0COOEHHOCTH MO3IHET0 Mepro/a.

OTH PUCYHKH MO>XHO OTHECTH K JIBYM I'pylmam: ¢ OJHOH CTO-
pOHBI, rpaduka: MPUMYIIECTBEHHO CXEMBbI, YEPTEKH, C JPYrod —
MOPTpeTHl, Nei3axu, Hadpocku cieH (cMm. Kaiinanosa 1988: 597-
605); ucnonap30BaHHAs TEXHUKA: YACTUYHO KapaHJall UM YEpHHU-
J1a, YaCTUYHO aKBapesu, MHOI'1a BCE BMECTE.

Benplit HeoqHOKpAaTHO OOparaics K cxemaMm U ueprexam B 20-
bl€ IT. U MOXKHO IIpeArojararb TyT HEKOTOpoe BiusHue llITei-
Hepa, KOTOPBIN JIIOOMII COTIPOBOXKIATh CBOM JICKIIMHM PUCYHKaMHU Ha
J0CKE, WTIOCTPATUBHBIMU CXEMaMHU, UMEHHO C LENbIO ,,00BsCHE-
HUs”’, nposcHeHus: Mbicied. Cpenu Hanboliee M3BECTHBIX U WH-
TEPECHBIX CXeM benoro HyHO Ha3BaTh T€, KOTOPBIMH OH IOJb-
30BaJICsl HA JIEKLUAX 110 UCTOPUH KyIbTypbl. IIpu couetanuu apxu-
TEKTYPHOTO BMJIEHUS C T'€OMETPUUYHOCTHIO PHUCYHKA CO3/aI0TCS
IIPUYYUIMBbIE KOHTYPBI 31aHUMH, B KOTOPbIX HAMEKH HA TOTHKY CO-
BMEUIAIOTCS C AETAISIMU PYCCKOIO LIEPKOBHOT'O 30YECTBA, KaK He-
Kasi CUMBOJIMYECKasi OOpUCOBKA MyTH Y€JIOBEYECKOTO yMa K JIOCTH-
KEHHIO BEPILIMH JYXOBHOCTH. B 3THX cxemax 3ayacTyro 4ucTO rpa-
¢udecKkuil PUCYHOK COYETAeTCs WIM JaXe YXOJUT Ha BTOPOM
IUIaH, YCTyNasi MECTO CTHJIM3ALMK 10/l aHTUYHBIE AJIEMEHTHI (Kap-
MaTH]IBl, 3HaMEHA, CTpaHHBIC JIOACKHE (DUTYpBI), C MCIOIb30BaA-
HueM akBapenu. [[1ogoTBOpHBI B MjaHe ,,[IO3HAHUSA~ | ,,00BsICHE-
HUS 4UCTO rpaduuecKue pUCYHKH, KaK T€, KOTOpPBIE JTAIOT CXEMY
KM3HEHHON M TBOpYECKOH Ouorpaduu mucarenis, B BUIAEC MPUIIO-
KEHMS K TUChbMaM, aapecoBaHHbIM B 1927 r. VIBaHoBy-PazymHuKy
WM T€, KOTOPBIE COMYTCTBYIOT NOCIEAHUM JINTEPATYPOBEAUECKUM
KHUTaM THcaTens, a UMEHHO Pumm kak ouanrexmukxa u Meowuwiii
Bcaonux v Macmepcmeo I'oconsi. CxeMbl, TPUIIOKEHHBIE K KHUTE
o 'orone, UCHONB3YIOT CTaTUCTUYECKHE JAaHHBIEC, OOpAIAIOTCS K
TFEOMETPUUYECKUM 3JIEMEHTAM M B 3TOM INPUYYAJIUBOM CIUIETEHUU
NEepelaloT HE MEHEE INPUYYAJIUBbIE JBUKEHUS MBICIM aBTOpa,
CTPEMSIILIETOCS MPOHUKHYTh U MO3HATh CTUIMCTUYECKUE TITyOMHBI
TekcTa. JIydmnMm cBUIETEIbCTBOM 00 MX BO3JICHCTBMM Ha YMTaTe-
JIS1 WM CITyIIaTeNs MOTYT HOCTYKUTh coBa Dif3eHmTei a: ,,01m-
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CTaTEJIbHBbI KOMMEHTapHUil~ U ,,CMEJIbIE THUIOTE3bI” UCTOPHUKA JIH-
Teparypbl. DU3EHIUTEIHY 10CYACTIIMBHIOCH NIPUCYTCTBOBATh IIPU
YTEHUU caMUM benbiM OTpbIBKOB M3 KHUTU Macmepcmeo 1'0207A.
OTO YTEeHHE YIUBHIO U, MOXKET OBITh, AK€ OLIETIOMUIIO HEOObIU-
HBIM IIOIXOJ/IOM K TOTOJIEBCKOMY TEKCTY:

...BIPYT BHE3amHO benplit 00pymmBaeT Ha Bac TaOJIUITY 3a TaOIHIICH,
BRIKJIAAKH W UG pbl. Yero? [IpomeHTHOTO coliepaHusl pa3HbIX Kpa-
COK B manuTpe ['oromnst Ha pa3HBIX dTamax ero TBopuecTBa. U xak Obl
M3 Xa0THYECKOTO CKMYa MepcoHaku ['orossi BBICTpanBaInCh B PAIBI
M0 CTapIIMHCTBY MPH3HAKa, MO ATAIy Pa3BUTHS BEAyIIEH YEepTHI, TIO
IBIDKEHUIO XapaKTePUCTUKH, NMPpHoOpeTaBIiell Bce Oojee TIyOoKoe
OCMBICIIEHHE, TaK BHE3AMHO K€ Ka3aJloCh OBl CBOEBOJBHHBIN Kajei-
JIOCKOIT UTPBI KPAacOK CKBO3b MOBECTH W PACCKa3bl, IIOAMBI U ,,BeUe-
pa”, bechl U OYEPKH OKA3BIBAIOTCS CTOSIIIUMHU B TaKUX XK€ CTPOTUX
psAIax HapacTaHWH M CIAA0B, YCHJIICHUH U OCIIa0IeHUH, pacBeTaHUI
U yBsijaHui. .. Uyzio, 4yn0, 4yJ10 KPONOTIUBOCTH U BHUMaHUs. Uyno
OepeXITMBOCTH M yBaXeHHs. UyIo MPO30pIMBOCTH M MOITHYECKOTO
CPOACTBa C AYIIOK aBTopa. Jlanple Kak BO CHE WM B BUXpE BHUJE-
Hus (Axrgayrosa 1988: 675).

HeckonbKko OTAENBbHO CTOUT B 3TOM CEPUU CXEM U UYEPTEKEH
cxema-MakeT K japame Mockeéa (0 OJHOMMEHHOMY POMaHy), Kak
U3BECTHO, HE HAILIEAIIAS CBOETO CLIEHWYECKOTO BOILIOMIEHUS (CM.
puc. 1). Vlcropusa u cam xapakTep 3TOH cxeMbl — en€ OAHO J0-
Ka3aTeNbCTBO TOTO, YTO PUCYHKHM He ObUIM it bermoro mpoctoit
WJUTIOCTPALMEN, a BBIpaXXalld ONPEEIEHHbIE IOUCKHU WM BBISIBIIS-
JI1 MHJIUBUAYAJIBHOCTH Ipou3BAeHUsA. VHCIIEeHMpOBKa poMaHa Jie-
Janach aBTOPOM IO Mpockde Meiiepxonbaa, CIEHUYECKHE OIBITHI
KOTOpOro BcE Oouibliie MpUBJIEKATNM BHUMaHHE beroro MMeHHO
CBOMMM CMEJBIMHU ,,BU3YAJIbHBIMU TOUCKaMU. [lomyuuB TekcT
JIPaMBl, PEXKUCCEP MPEMIOKUI aBTOPY OYEHb MHTEPECHYIO CXEMY
JUIsL TIOCTAHOBKH, YK€ IPOILICAIIYIO 4Yepe3 OAHY CLEHUYECKYIO
MPOBEPKY, & UMEHHO yXe MCHpOOOBaHHYIO Ui Tbechl Jlec. Dta
CcXema, 3aJyMaHHas B KOHCTPYKTUBUCTCKOM CTHWJIE, HO HE JINIIEH-
Hasi U HEKOTOPBIX OTTrOJIOCKOB cTuis ,,Mupa MckyccTBa”, mo3Bo-
7512 OOBbETUHHUTD BECh CIIEKTAKIIb BOKPYT LIEHTPAIBHOM OCH: JIECT-
HULBI-CIIUPAJIU, T.€. OXBAaTUTh CHUHXPOHHO pPa3BUTHE CLEH (,,CO-
cuenue” no cioam benoro), uro, no mueHuto Melepxoibaa, co-
OTBETCTBOBAJIO CTPYKType NpousBeneHur benoro, rae ,,Bc€ BO
BCEM .
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Pucynok 1 — Makem A. benozo k dpame MockBa

Cama upaes cnupanu cpasy e ysiekia bemoro, HO mpucmo-
TPEBIIUCH K MPEIJIOKEHHON €My CXEMe, OH IIOHSII, YTO €CTh OIIpe-
NEeNEHHBIE HECOOTBETCTBUS (IPOCTPAHCTBEHHO-BPEMEHHOIO Xa-
pakTepa) MeXIy TEKCTOM CAEJIaHHOW MM JpaMaTh3aluud U ujeen
Meiiepxonpaa. OH pemmn nepeaenars cBoi Tekct. Ho B xozne pa-
OOTBHI TMOHSII, YTO €AMHCTBEHHBIN BBIXOJ — 3TO OTKa3aThCs OT Ma-
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Kera Meiliepxopaa U co34aTh CBOM COOCTBEHHBIN B IOJIHOM COOT-
BETCTBHHU C NepepaboTaHHBIM MM TeKCTOM. UTO W cienain ¢ 1moi-
HBIM CO3HAaHMEM, YTO OH HE XYNOXXHUK, HO U C IIOJHOM OTBET-
CTBEHHOCTBIO, 4YTO €r0 CXeMa OCYLIECTBISET HYKHOE €IMHCTBO C
TEeKCTOM JApambl. TakuM oOpa3oMm BOJs MucaTensl BBIIBUIACH B
JBYX IUIAHAX — U PUCYHKA, U JIMTEPaTypHOro Tekcra. Maker kak
Obl OOHAXHJI CYIIHOCTh POMaHa, MEepEIIeANIero B Mbecy, 1 BHIIY-
CTUJI Ha TIOBEPXHOCTh HEKOTOPHIE INTyOOKO B HEM 3aJI0KEHHBIE Ha-
CTPOEHHs, IOJIYYMBIIME TEIEPh OTKPBHITOE 3BYy4aHHUE, KAK BOCIIO-
MuHaHuA 0 JlopHaxe, Kak pEeMHUHUCIEHIIUN OBITHS TOTO MEPUOJIA.

Pucynoxk 2 — Makem [ meanyma ¢ Manvuie

Bcem cBouM 001MKOM MakeT SIBHO OTCHUTAET K mepBomy [ dTea-
HyMY, OBITh MOXET, Jlak€ K MEepBOHAYAIILHOMY 3aMbICITy 3JaHMUS,
KOTOpOE€ coOMpaiich BO3MBUTHYTH B Mamme (cM. puc. 2). Cxom-
CTBO KYIIOJa U HECKOJIBKO TSKEJIOBECHOTO MPU3EMUCTOTO OOILEro
KOHTYpa, IOIOJIHAETCS MPHUCYTCTBHEM 3BE3[bI-IEHTarpaMmbl; B
BBICILIEH K€ YacTU PUCYHKA, B ayJUTOPUH, TI€ BBICTYNACT Kak
Hekuit bor-CaBaod, nmpodeccop KopoOkuH, Momykpyribie CIUHKA
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CTYJIbEB BOCIIPOM3BOAAT PHCYHOK OKOH WM OBITH MOXET Hame-
KalOT Ha apXuTpasbl U Kanutenu. OIKH )K€ U3 PUCYHKOB, HAXO/s-
muxcs B apxuse benoro u n3obpaxaronx KopoOkuHa Ha TeKIuu
(psimoM OCKa, SHEPTUYHOE JBUKCHHUE PYKH) MOXKET OBITH COOTHE-
céH ¢ Qotorpapusmu lllTeiinepa Ha JEKIHUSIX BO BpeMs CTPOU-
TenbeTBa ['9Teanyma. He MeHee Ba)kHBI LIBETa, UCIIOJI30BAHHbIE B
packpammBanuu Maketra. KopoOkun B ayauropun u kabuner Ko-
pOOKMHA — €IUHCTBEHHBIE YAaCTH CXEMbI, OKpAaIIEHHbIE B TOJIyOOH
I[BET, LIBET AyXOBHOCTH. B 3manum I'steanyma romyObiMu ObLTH
I0’)KHO-CEBEPHBIE OKHA, OIIpeieEHHbIE KakK ,,Bonsa” u ,,Jlyma”, pu-
CYHKHU KOTOPBIX OblTH cocTaBneHs! LlTelinepom.

MoxHO ObUTO OBI IPOBECTU U JAPYTHE I[BETOBBIE COOTBETCTBUS
MEXJly MaKeTOM U KOJIOPUTOM OKOH. Ha cxeme mpenmyiecTBo 3a
3eJEHBIM 1IBETOM, I[BETOM 371a, B KOTOPBIH JOJKHBI ObUIM OBITH
OKpallleHbl OKHA, MOACTYMNAlOIIME K KPAacHOMY IIBETY, yKa3blBa-
IOLLEMY Ha NIPOCTPAHCTBO MHULIMALIMU. DTH OKHA OINPEAEIEHBI KaK
Jlorudepuanckue nyxu’” u ,,Jlyxu crpaganus”. Po30BbIii IBET Ha
cxeMme benoro pacnpocrpansiercs Ha KoMHary JIuzammu, Hamekas
Ha e€ MpoOyX/IEeHUE K CBETY U Pa3pbIB C OKPYKAIOUINM €€ MUPOM,
BBIJICP’)KAHHBIM B 3€JIEHOM, YEPHOM, TEMHOCHHEM LiBeTe. Ecimu xe
e BCIIOMHUTD MOCBsIIEHUE JIOMOHOCOBY, TO MOXKHO IPEIIIOINIO-
KUTb, 4TO benblil npegqHaMepeHHo OTKaszajlcs OT Makera Meliep-
XOJbAa U pa3paboTan cBOW COOCTBEHHBIHN, YTOOBI B TeaTpaibHOU
MIOCTAHOBKE, KOTOpas Mpejrojaraia BO3MOXXKHOCTb OoJjiee Hemo-
CPEACTBEHHOT'O M OTKPBITOTO OOpaIlieHus K MmyOiInKe, HeKENu po-
MaH, nepeaarh rIyOOKO 3all0’KEHHBIE B TEKCTE€ MBICIH O cBOOOJIE
yenoBedyeckoro ayxa. Ho, MoxeTt ObITh, MAaKeT TOBOPHUT IMOJICITYAHO
1 0 4éM-TO JpyromM? A MMEHHO O HEU3KUTOM Tocke no Ace? Benp
OHa 3aBeJoBaja pabOTON Ha BUTpPaxax, 0 4éM M PAaCCKa3bIBAacT B
O0NBIION CTaThe, MOCBAMIEHHOW 3TOMY BONPOCY B HENABHO BbI-
myieHHoM ainboome (cM. Steiner 1996). Tak wiu uHaye cxemy, co-
3laHHYI0 benbIM, BpsAl 1M MOXKHO CUMTaTh IIPOCTO PUCYHKOM U
HudeM ApyruM. OHa BBIXOJAUT 3@ TAKUE MPEAETbl U ABISETCS CKO-
pee JOKYMEHTOM, B KOTOPOM JXHBYT AYILIEBHBIE U JyXOBHBIE Il€-
peXUBaHMsI aBTOPA.

Pamom co cxemamu M uyepTekaMu, Tak CKas3aTbh, L€JIEHAIPaB-
JEHHBIMH M WMHOIZIAa MAEOJIOTMUYECKH OKpPAILIEHHBIMU, B apXuBax
benoro conepxutcs to, uro K. byraeBa Ha3bIBacT B CBOMX KOM-
MeHTapusax K pucynkam A. benozo 6 uepnosuxax Mockevi, Macok
u op. (PTAJIN, ¢. 53, om. 2/34) ,,cBOOOAHBIMH PUCYHKAMH
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,Arpamu (antasun’. DTU CBOOOJHBIE PUCYHKH HE OrpaHHYMBa-
IOTCSI TOJIBKO 3apUCOBKAMU Ha IOJIAX pyKonuce, kak y IlymxkuHa,
U TOJIBKO Ha MOJIIX YKa3aHHbIX IpousBeneHui. Kpome HuX ecTh
emé mnei3axu, B OCHOBHOM ['py3un u ApMeHUH, OTAEIbHBIE XKaH-
POBBIE CLIEHBI, a TaKX€ ,,pUCYHKHU JIpyroro poxaa”, kak numer K.
Bbyraesa, B koTopbix benblii n300paxan ,,TpyqHO IeperaBacMoe B
CJIOBAaX... CBOE COCTOSIHUE INPEAEIbHON yCTaloCTH OT HaIpsiKe-
HUI TUTEepaTypHOM paboTHI.

I'maBHOE MecTO cpenu ,,cBOOOIHBIX PUCYHKOB 3aHHUMAIOT TEH-
3aku U noptpersl. [leisaxu — 310 3apucoBKU Ipuposl [ pysun u
ApMmeHuH, oyapoBaBLIEH NUcATENs BO BPEMs €0 ITyTEHIECTBUSI 11O
KaBkazy, Hamenuiero cBo€ JMTEpaTypHOE OTPaXEHHE B KHUIaX
Bemep ¢ Kasxaza n Apmenus. PUCYHKH JIMPUYHBI, KPAaCKU aKBa-
penu o4YeHb pa3HOOOpa3Hbl, TaK K€ KaKk pa3HOOOpa3Hbl MapaMeTphl
BOCTIPUSATHS MUCATEJIeM HOBOTO JJISi HETO MUpPa MpHUpoasl. Biroo-
JEHHOCTh IOMOTAEeT IOYYBCTBOBAaTh TOPKECTBEHHYIO I'DaHINO3-
HOCTb TOPHOTO IIeH3a)Xa U PaCCKPBITh €€ TO B 3ayMYMBBIX, CTPO-
T'HX, TO B SIPKHUX, OyHHBIX Kpackax, Mepexojisi OT MPO3pauyHOCTH
CKOpee B CTUJIE UMPECCHOHUCTOB K TUMEPOOIMYHOCTH U OCTPOTE
9KCPECCUOHUCTOB.

Ho Bcé-taku Oomnblne Bcero BHUMAaHUS yaensn benblii mop-
TpeTaM. VIMEHHO OHM BCTpEUaroTCsl MPEUMYLIECTBEHHO Ha MOJSAX
pykonuceil. [Ioutn Bce riaBHbIE IEPCOHAKU €r0 POMAHOB HAIILIU
cBo& M300pakeHHE M, B OCHOBHOM, B MOJYEPKHYTO I'POTECKHOM
crune. K.H. byraeBa Bcmomunaer takyto ¢pa3y bemnoro, ckazan-
HYIO 110 oBoAy pomana Mocksea: ,,¥Y nen Mol rporeck... Tak Bech
ctuiib pomana” (byraesa 1981: 165). U 3tu ciioBa npuMeHUMBI U K
IpYrUM TIpou3BeneHus M — Kk [lemepoypey, k. Mackam, a Takxke K
PUCYHKaM, BKJIIOYEHHBIM aBTOPOM B TEKCT KHHOCLIEHapHs IO
poMany /lemep6ype Wi MHCUEHUPOBKY JUIsI T€aTpa 3TOro K€ po-
MaHa.

I'poreckHo BIpricOBaHBI AGJEyX0oBbI — oTell U cbiH. HaGpocku
3TH oTHOcATcs ewwé K 1911 r. [loprper cenaTopa, M3BECTHBIN HaM
[0 pOMaHy, OUY€Hb OJU30K K 3TUM 3apHCcOBKaM. Y OHM ke JIeriu B
OCHOBY M3BECTHOM MACKH, cO3AaHHOM Mwuxamnom YHexoBbIM i
ponu AnosuioHa AnoiioHOBHYa B Jpame [lemepbype. DTa Macka,
HEOJHOKpPAaTHO LUTHpyeMass Kak yaaya YexoBa, — (aKTHUECKH
JIMIIb JONOJIHEHHBIN, YCOBEPIIEHCTBOBAHHBINA PUCYHOK bernoro.
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Pucynox 3
Ipogpeccop Kopobrun
a, 0, B — pucynku Benozo na nonsx uepnogurxos pomana Mockpa
r — uwirocmpayusi H.B. Ky3vmuna k pomany Mocksa

[IpumepHO Tako# ke MyTh MPOMIENT 1 opTpeT npodeccopa Ko-
pobkuHa (cM. puc. 3). Mbl 3HaeM HECKOJBKO €ro BapHUaHTOB,
OYCHb OJM3KUX MEXITY cOO0H. ITO BCerna HeCypa3HbIH, BCKIOKO-
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YEHHBIM, CMEIIHON U y)KaCHO IOJBMKHBINA 4eJIOBEK. PUCYHKH HO-
CHJIM BCIIOMOTATEJIbHBIN XapakTep, ObUIM CAETaHbl aBTOPOM JUIS
ce0s, TOCKOJIbKY K poMaHy Mockeéa He TpPEeINoiaraiuch WILIIO-
cTpauuu. PomaH sxe Macku conepKUT NHTEPECHBIE WIIIIOCTPALINUH,
caenanuble xynoxxHukoM H.B. Ky3smunsiM. AHapero beinomy onn
OUEHb ITOHPABUJIUCh, U OH MX IOpSAYO PEKOMEHAOBAJ H3JaTellb-
CTBY, OOBSICHSIS CIIEAYIOIUM 00pa3oM CBOIO MOJACPHKKY: ,,[I0-MOe-
My, BIIOJIHE COOTBETCTBYIOT B I€peAaue TUIIOB MPEACTABIECHUSAM O
HUX aBTOpa”, U Jalee, ,,XyJI0KHUK YBUJEN I'epoeB IIa3aMu aBTO-
pa” (em. ITucvmo A. benoeo k B.U. Conosvesy, P AJIN, ¢. 53, om.
1/ 132). 1 HE HYXHO CIIMIIKOM BIJISJBIBATHCS, YTOOBI 3aMETHUTh,
410 pucyHKH Ky3bMHHA TOJIBKO OTILIM(OBAHHBIE, TOBEAEHHBIE 10
3aBepIeHust Habpocku camoro benoro.

I'poreckHbl Takke HApPHUCOBAHHBIE Ha MOJAX MHOpPTPeTHl JIum-
IIaH4YEeHKO, BuiHAKoBa, kapiauka Smu, 1 TAKUMU OHU BBICTYIAIOT
U B CBOEM JIUTEPATypHOM OOJIMYMM Ha CTPAHHUIIAX POMAHOB (CM.
puc. 4).

AN

Pucynok 4 — Hwa u Buwnsaxoe
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OpnHako ke KaKoBbI ObUTM UCTOYHUKH 3TUX PUCYHKOB, UYTO TOJI-
KaJI0 MHcaTeisl 1aTh CBOMM NEPCOHAKaM TO WJIM MHOE KOHKPETHOE
KHUBOMUCHOE M300pakeHne? OOparaics Jid OH K KaKUM-TO IIPO-
totunam? Tak, Hapumep, Mbl 3HAEM, UTO Kapiuka Snry oH mo4ru
,»CIIHCAll” ¢ KapTUHBI XyJ0KHUKa 3Kcnpeccuonucta b.C. 3emenko-
Ba (cMm. byraesa 1981: 168). [Ipunsto cumurars, 4to mpodeccop
Kopobkun — 3to orery nucarens. [IpaBaa, ecTb cX0XHUe YepTHl B
ounorpacduu (06a MaTeMaTuku, 00a 3HAMEHHUTHIE YU€HBIC), a TAKKe
U B XapakTepe (HENocebl, CIIOPIIUKY, PACCESHHBIE, BUTAIOIIUE B
cBouX ucuucienusnx). Oxuako xe, cyns no gororpadusM, y mpo-
(deccopa byraeBa OblT HECKOJBKO MHOW BUI: OOJiee CTENEHHBIMH,
0oree akaJeMUYHBIN, €CIIM MOXKHO TaK CKa3aTh. MOXHO TpEeIo-
JIOXKUTh, YTO BHEIIHUI B, npuaaHHbi KopoOkuHy B pHCyHKax
benoro, nmeer, ckopee, Ipyroe npoucxoxxaeHue. MHe yxe npuxo-
JWIIOCHh YKa3bIBaThb Ha HEKOTOPHIE TOUYKH CONPUKOCHOBEHUS poMa-
Ha Mockeéa ¥ OHOUMEHHOU IIbECHI C U3BECTHBIM HEMELIKUM JKC-
NPEeCCHOHUCTHYECKUM (unbMoM /[Jokmop Kannueapu, KOTOPBIT
noJp3oBaiicst OypHbM ycnexoMm y 3purteneid CCCP B 20-pie IT.
OnHOM U3 3TUX TOYEK MOXKHO CUMTaTh MMEHHO moptper Kopol-
KHMHA, OYeHb OJM3KUN K OOJMKY OJHOTO M3 MepcoHaxel (uibMa,
NaIMeHTa KJIMHUKH JUTs TyIIeBHOOOIBHBIX, BBICTYMAIOMIUX B (u-
Hajle KHUHOKapTUHBI.

Jpyroi nopTper, MOsABISIOIIMICS Ha MOJISIX PyKOIIMCEN poMaHa
Mockea, 310 Manapo. OH BcTpedaeTcss HECKOJIbKO pa3, IPUMEPHO
B OJHOM U TOM € H300pa’KeHHH: OCTpbIe YEePTHI JHUIAa U OYEHb
4E€pHBIC BOJIOCH M OOpOJa. DIEraHTHBIN U 370BEIIUH, HACTOSIINN
IbsIBOJI. B 3TOM ke BuAE MbI €ro BcTpeuaeM B pomaHe Macku, B
wumoctpanusax Kyssmuna. Kak u B ciyyae ¢ KopoOKkuHbIM, Xy-
TOXKHHUK cleayeT 3a Habpockamu beroro.

Ho nMeHHO OHM Aar0T BO3MOXHOCTb BBIJIBUHYTH €IIE OJHY I't-
T0Te3y, KPOME YK€ M3BECTHBIXS 0 mportotune Manapo. Cienyer

3 Cawm benblit 00bsicHsn Gamunmio kpackamu: Man=cunuii, [p=uépHblii nim
Jp=neipka. H. bepbepoBa rosopur, uro B [lerepOypre Obu1 GoraTbiii Kom-
MEpCaHT, HOCUBILINH 3Ty (paMHIIHIO.
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o0paTUTh BHUMaHHE Ha JiBa pucyHka bemnoro: kapukarypy Ha bpro-
COBAa U CLICHKY: 4EPT U JIUNnnaH4eHKo.
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bauzocte nzobpakenus bprocosa u uépra, 6ecenyromiero ¢ Jlu-
NIaHYEHKO, BPSIII JIM MOXHO ocnapuBath. M B TO ke BpeMs o0a Ha-
MOMHUHAIOT 001K Mannpo (cM. puc. 5, 6, 7). 3HAYUT, MOKHO BbI-
BecTu cepuro Manapo-uépr-bprocos? Buners B bprocose mporo-
TUNn MaHApo — TUIoTE3a 3aMaH4MBasi, HO yoenutenbHas nmu? Of-
HAaKoO e, KpOMe YKa3aHHBIX PUCYHKOB, benblil Ipeaiaract u apy-
rue J0BOAbI, cBs3bIBaroImMe Manapo ¢ bprocoBeimM. B cratke, 1o-
cBALIEHHON bprocoBy B TOMe Jlye 3enénuvii, benblii naér cie-
OYOIIMK noprper bprocosa: ,,IOCMOTpPUTE, KaK OH INPOUAET, —
IPOJETUT MHUMO, YOPYTUMH, JETKUMU JBHXKCHUSAMH, TOYHO
CKauKaMM IIaHTEPBI, CKPOETCSA B BEYEPHEM TyMaHE — KyZa: B pa-
6ounii cBOI KaOUHET...”. DTON CTPEMUTEIBHOCTHIO ABMKEHHUI OT-
mudaercss 1 Mauapo. B Mockee noo yoapom OH TOCTOSHHO TO
,,JIPUTLISICBIBAET JIKOKOM™, TO ,,IPOTAIbIBACT BIIyOh KOMHAT, TO
MYMTCS TaJONOM, TO TOHUTCS 3a KEM-TO, KaK MMHOTaBp, U CpPaB-
HHUBAETCS OH TO C TOPUIUION, TO C TUTPOM. bonee Toro, B poMaHe
IIPBITKOCTh U CTPEMUTENBHOCT MaH/Ipo NMpeAcTaBIeHbl KaK 3auM-
CTBOBaHHBIE y bprocoBa, CTUXU KOTOPOro repoi besnoro 3naer Ha-
U3YCTh:

Y Banepus bpiocoBa 9acTo ,,FOHSUINCH” B CTHXaxX; OUYEHb JIOOWII
3emnio BprocoBa, TaM pUCOBAIOCH TTPEKPACHO, KaK OPJICH TyIIATEICH
MTOCTAHOBJISIET TOHATHCS 110 KOMHATaM.

Takum 00pa3oM MOXKHO 3aKIIOYHTh, YTO CKJIOHHOCTH AHIpeEs
benoro x puCOBaHUIO HOCUT OTHIOJIb HE IIACCUBHBIN XapaKkTep, HE
SBJIIETCS IPOCTO MILTIOCTPALIMEN, @ B Pa3HBIX CBOMX IIPOSIBICHUSX,
BBINOJIHASL CBOCOOPA3HYI0 (PYHKIMIO TO CaMOOOBSICHEHHUS, TO Ca-
MOKOMMEHTAapHsi, ¥ TaK WJIM WHAuYe — OoOpalleHHs K YHUTaTello,
BKJIIOUAETCS] OPraHUYHO B CIIOXKHYIO CTPYKTYPY €ro TBOPYECKOI'O
MHpa U SBJISETCS OJHUM U3 UCTOYHUKOB €T0 MO3HAHMUS.

JIUTEPATYPA

Anuyrosa, T.

1988 Buicmynnenus Anopes benozo 6 konye 20-x — nauane
30-x 20006, B: benwiit A., IIpobremvr meopuecmaa,
Mocksa 1988.
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TUIIOJIOT ST HATIOPMOPTA B JIMTEPATYPE
(HA MATEPHAIJIE XX BEKA)

Cunvsus bypunu

Kak xopomo MHE cpeam 3TOro Hapoza,
SI3BIKA KOTOPOTO S HE TIOHMMAI0, U TI03TO-
My B €rO TOJIE W CPeId TOMOB S MOTY
paccMaTpHUBAaTh JIIONIEH KaK 3J€MEHTHI Ha-
TIOPMOPTA.

(M. MawmapnamBwii, Kapmesuanckue
PaA3SMbLIUAEHUS)

1. 2Kanp namwopmopma xax aumepamypuas munono2ust

[ToBOIOM K HAamMCaHUIO TOCIYXUJIM MBICIIH, BBICKA3aHHBIE B
cBoé Bpems 0. JIorMaHoM, B 4aCTHOCTH, B OJIHOW U3 €r0 CTaTei:
Hamiwopmopm 6 nepcnexmuee cemuomuku, IOATOTOBICHHON B
1984 rony x cumno3uymy Beww 6 uckyccmee. Buumanue Jlormana
K M300paXeHNIO-00pa3y BEIIX B )KUBOIKUCH HE €CTh MPUXOTIUBAs
JJaHb TEME HATIOPMOPTA, TEME OPUTHMHAIBHOM M JOCTATOYHO HeE-
0OBIYHOM, 1O KpaiiHeil Mepe 1t Poccun, HO mpeacTaBiseT coOoit
MpsAMOE CJIEACTBUE OJHOIO M3 OCHOBOIIOJATAOLIUX MPUHLHUIIOB
BCEX TEOpUW aBTOpa, a MMEHHO: CBS3H MEXIYy OBITOM H KYJb-
Typoil. Benp u camo moHsiTHE ,,0bITa” BBITEKACT U3 BHUMAHUS K
KaXJ0M OTIEIbHOW BEIIH, KOTOPAsl ONPENEIAET U KOHCTPYUPYET
MIPOCTPAHCTBO:

BrIT — 5T0 00BIYHOE TPOTEKAHKE KU3HU B €€ PeaJbHO-MPAKTUIECKIX
(hopmax; OBIT — 3TO BEIIH, KOTOPbIE OKPYKAIOT HAC, HAIIN MTPHBBIYKU
Y Ka)XJIOJHEBHOE TMOBeneHue. BBIT OKpyXkaeT Hac Kak BO3MYyX, U, KakK
BO3/yX, OH 3aMETeH HaM TOJIbKO TOTJa, KOT/Ia €T0 He XBaTaeT UIH OH
mopTuTcs. MBI 3aMedaeM 0COOCHHOCTH UY)KOro ObITa, HO CBOW OBIT
JUTS HAC HEYJIOBHM — MBI CKJIOHHBI €TO0 CYUTATh ,,[IPOCTO YKU3HBIO,
€CTECTBEHHON HOPMOW MPAKTHIECKOTO ObITHSA. MTak, OBIT Bcerma u
HaxonuTcs B cdhepe MPaKTHKH, M0 MUp eeujeli npesjicoe 6ceco...
(JIotman 1994: 10; xypcus moii, C.B.).

N emé: ,Mup uzaeil HeoTneaum OT MHUpa JIOAEH, a UAEU OT
KaXJIOAHEBHOM pealbHOCTH...”. Bemu He CyIIecTBYIOT camMu IO
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ce0e, B OTPBIBE OT KOHTEKCTa CBOEr0 BPEMEHH, M €CITU KyJIbTypa —
no mbiciu JloTMaHa — ,,ecTh (popMa OOIIEHUS MEXAY JIOAbMU...”
(mam oce, 6), TO CTAHOBUTCSI IOHSATHBIM U €r0 YTBEpKACHUE (mam
ace, 11), uTo ,,Bellb HE CYHIECTBYET OTACJIbHO, KaK HEYTO M30JIH-
pOBaHHOE B KOHTEKcTe. Bemmu cBs3anbl Mexy co0oii...”. B cere
NPUBEIEHHBIX 3/1€Ch COOOpPaKEHUI CTAHOBHUTCS MOHATHBIM, KAaKUM
00pa3oM HATIOPMOPT BIPYr MeEpeliaruBaeT 4depe3 Y3KHe paMKH
CBOETO JKaHpa W CTAHOBUTCS YaCThbIO OOILEro paccyXIeHHs O Be-
max. BrpouewM, nnrepec Jlormana x Mupy Beleid rapMOHUYHO CO-
YeTaeTcsl ¢ UCKOHHO IPUCYLIUM PYCCKON KYJIbTYpE MHTEPECOM K
,,BEIIN KaK TakoBOH 1.

31ech HaM MPECTaBIsAeTCS HEOOXOAMMBIM MOAYEPKHYTh, YTO U
B counHeHmsx I1. dnopeHckoro oOHapyKuBaeTCs KUBONH MHTEPEC
Kk mupy Bemeil. B 1919 rony ®@nopeHckuil Hanycan BeCbMa OpUTH-
HaIbHBIA TEKCT TOA 3araBueM Opeanonpoexyus?, B KOTOPOM
aHAJIN3MPOBAINCH OTHOLIEHUS MEXY YEJIOBEKOM M TEXHUKOU U
IIPU ATOM JI0Ka3bIBAJIOCh, YTO HE TOJIBKO B MUPE MPUPOJBI, HO U B
MHUpE BelIeH, B YaCTHOCTU B OPYAMSIX TPYy[a, KOTOPHIMH IOJIb-
3yeTcsl YENIOBEK, MPOSBISETCS OpraHU4Has COPa3MEpPHOCTh Yello-
BEUECKOMY Tely. To ecTh opyaus Tpylda B pyKax 4eJoBeKa He
SBJIAIOTCS BHEIIHUMU, IOCTOPOHHUMHM 3JIEMEHTAMHU, A IPEICTaB-
JSI0T cOO00M MPOJOIDKEHHE YeloBeYecknX opraHoB. HeoObruaitHo
IIPUCTAJIPHOE BHUMAaHUE K MATEPUAIILHOMY MHpPY, XapaKTepHOE
Il PYCCKOM KyJbTypsl, o3Boawio I1. @nopenckomy yxe B 1919
roJy yTBEp)KIaTh, YTO JOM — 3TO 3MaHalUs MHAWBUAA U BELIHU,
KOTOPBIMH JINYHOCTh OKPY)KaeT ceOs, ABISIOTCA HUYEM HHBIM, KaK
BbIpaXeHHEM (T0JIb3ysACh cioBaMH KaHIMHCKOTO) ,,BHYTpPEHHEH
notpeOHOCTH .

Hcxons n3 JaHHBIX IPEANOCHUIOK, TOMBITAEMCS IOHATh, MOXKET
JIY TUIIOJIOTHSI HATIOPMOPTA PaccMaTpUBAThCs M KaK JIUTEpaTypHast
Kareropus. B nureparype npuHATO TOBOPUTH O TAKUX XKaHPax, Kak
nen3ax, BeayTa, UHTEPbEp, IOPTPET, a IOHATHE HATIOPMOPTA pa3-

1 T. IuBesaH ormeuaet: ,,OTHONICHHE K BellaM KaK K HAIUM «MJIQJIIIAM
OpaThsiM» ITPEKPACHO U3BECTHO B pycckoil Tpaauimu” (LluBesH 1993: 21).

2 OtoT Teket II. DIOpEeHCKOro HHUKOTJa HE MyOJHKOBAICS IOJHOCTBIO, IO
BCell BUIIMMOCTH, B CBSI3U CO 3HAYUTEIBHBIMU TPYIHOCTSMHE B pactiupoBKe
HEKOTOPBIX ero gacreil. OH ObUT HaneyataH 4acTHYHO B 1969 roay B Kyp-
Hae ,,JlekopatuBHoe uckyccteo CCCP”. Jlnst Gonee moapoOHOTO 3HAKOM-
cTBa ¢ npencraiacHusMu [1. dmoperckoro o mpoctpancTBe cM.: Florenskij
1995.
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BUTO ropa3/io MeHee. AHAIU3UPYsI )KaHpP HATIOPMOPTA B KUBOIH-
CH, MBI TIOCTapaeMcsl ONPEEIUTh HEKOTOPbIE KOOPANHATHI, KOTO-
pble IO3BOJMIN OBl MPUMEHUTH 3TO MOHATHUE K MO33UH U Tpo3e. B
YaCTHOCTH, B MT033UH OOHAPYKMBAETCS HENOAETIbHAs Tsra K ,,10-
supytomum” BemaM. P. SIkoGcoH B cBoeil craTthbe Ymo makoe noa-
3usa (Jakobson 1933-34) He TONBKO BKIIIOYAET HATIOPMOPT B Tepe-
YeHb MOITUYECKUX TEM, HO U MOMEIIAET €r0 Ha OJHO U3 NEPBBIX
MECT.
VY ucropuka uckyccrsa Anpoepro Beka Taxke ynraem:

Ecnmu moptper oOycnaBinuBaeT OTHONICHUE K JAPYTHM JIIONSIM, €CITH
reli3ak 00yCIIaBIIMBACT OTHOIIEHUE K MPHUPOJE, ©CIU M300paKeHHE
WHTEphepa WM 00bI4aeB 00yCITaBIMBAIOT OTHOIIIEHHUE K JIOMY U KH3-
HU B CEMEHHOM KpYyTY, & BEAyThl — OTHOIICHHUE K TOPOACKOMY Ieii-
32Xy, TO HATFOPMOPTHI TOYHO TaK e 00yCIaBIMBAIOT OTHOIICHUE K
BelllaM, JOBEpIIas KOJIICKIIHIO TIPEICTaBICHIH COBPEMEHHOTO Yelio-
Beka (Veca 1990: 6).

HatropMmopT onpenensercs Kak KaHp KUBOIMCHU UM Tema. by-
JIEM TOBOPUTSH O ,,)KaHpe”’, KOrJja UMEEM B BUAY HATIOPMOPT B KH-
BOIIUCH, U O ,,TEME”, KOI/la UMEEM B BUJY JIMTEPATYPHYIO THUIIO-
JIOTHIO, TO €CTh BUJ KOMIIO3ULIUH B JuTepaType. YToObl YyTOYHUTH
TUIIOJIOTMYECKUE YEPThl HATIOPMOpPTa B JINTEpAType, BaXXHO HE
TOJIKO U300paKeHHE BEIIeH, HO M TO, KAK OHU COOTHOCSITCS MEX-
Iy co0oii (KOMIO3UIMS), U, CIIe0BATEIHHO, TPOCTPAHCTBO, B KO-
TOPOM OCYILECTBIISIETCS 3Ta B3aUMOCBSI3b>.

TepmuH ,,HaTIOPMOPT” MOKET BBI3BAaTh OIMIMOOYHBIE ACCOLHU-
armni. CBOMM MOSIBIIGHUEM OH 00s13aH HE KOPPEKTHOMY TEPEBOY C
rojuiaHackoro coueranus stilleven (1650); mo-aHIJIUHCKH 3TOT
aHp HasbiBaetcs still-life, ,,0e3mMonBHas™ WK ,,3aCTHIBIIAS, HE-
noaBrkHas Hatypa”. Coderanuto stilleven COOTBETCTBYET B Ja-
TUHCKHMX CTpaHaxX TEPMMH nature morte, KOTOPbIA IPOUCXOIUT OT
HENPAaBWJIBHOTO ITOHUMAaHMS BBICKA3bIBAHUS nature inanimée, c-
1oJib30BaHHOrO Jlunepo mo ortHomeHuto k sxuonucu XK.B.C.
[Hapasna. Hanuuue crnosa ,,cMepTh” B JATUHCKUX NEpeBOJax stil-
leven BenO K TOMy, YTO 3TOMY >KaHPY HMPUITUCHIBAICS HETAaTUBHBIN
OTTEHOK, OCOOCHHO IO CPaBHEHHUIO C TaKHUMH , )KUBBIMU  >KaHpa-
MU, KaK IOPTPET U UCTOPUUECKASI )KUBOIIHUCH.

3 Ilo sromy noBoxay cp. boopsik 1998 u lanunosa 1984 u 1998.
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B 5T0Oi THIONOrMM CylIECTBYET LENBIA Psij MOABHUIOB: pas-
JTUYHBIE vanitas (cyera), trompe-1’oeil (0OMaHKM), 3aBTPaK, KyXHS,
LBETHI, KOP3UHBI ¢ (PpYKTaMH, MY3bIKaJIbHBIE HHCTPYMEHTHI, OpY-
JKUe, ITh YyBCTB 4EJIOBEKA M TaK janee. Vanitas — HaTIOPMOPT
aJUIETOPHUYECKUil, 0OOMaHKa — HATIOPMOPT, KOTOPBIA CTPEMUTCS K
IIOJIHOW WJUIIO3MM BEIHOCTH, XYNOKHHMK 3aJa€TCs 31ECh LIEIBIO
BHYIIUTD 3pUTEITIO, YTO MEpe]l HUM He N300pakeHue Bellld, a caMma
BEILlb.

Bemmu opraHusyloTcsi B HE3aBUCHUMYIO CTPYKTYpY, 00pasys co-
00l1 KOMIO3MILIMIO M YCTaHABIMBAas HOBBIC B3aMMOOTHOLICHUS C
MHUPOM KaK €IMHBIM LEJNbIM. 31eChb MOKHO ObUIO OBl YTBEPKAATh,
YTO HATIOPMOPT M MEH3aK — MPSMO MPOTHUBOIOJIOXKHBIE KaHPHI,
OTpakarolll¥e J1Ba IMOJKCA, ABE AHTUTE3bl MUPO3JAaHHUSA: HATIOP-
MOPT CBSI3bIBACTCA C MUKPOKOCMOM, a IEN3aK — C MAKPOKOCMOM.

Otcroga cinemyer, 4TO HaTIOPMOPT — 3TO MHKPOKOCM, HO MBI
MOKeM TpuBecTH emé Oosee ToyHoe ompenaeneHue. Tak, baxtun
MUUIIET [0 MOBOAY JUTEPATYphl, UTO ,,)KAaHP U KAHPOBBIE Pa3HO-
BUJHOCTH OIPEAEIA0TCS MMEHHO XpoHoronoM” (baxtun 1975:
235). B maHHOM cityyae >KaHp OIpeelseTcs, TIaBHBIM 00pa3oM,
MPOCTPAHCTBEHHO KaK ,,BMECTWJIHUIIE, TOCKOJIbKY HEMOIBUXK-
HOCTh HaTIOPMOpPTa YCTpaHSAET MpoOsieMy JBHKEHHUSA, TO €CTh dJIe-
MEHT, JTOJDKEHCTBYIOIIMKA O0ECIEUNUTh €MHCTBO BPEMEHHU U IIPO-
cTtpaHcTBa. Ha mepBoM IiaHe HaXOAUTCS BEIb B CBOEM MUKPO-
kocme. Komnosunust HaTropMopTa Hanbosee MoIXOAHUT MOKa3y Be-
. Kak mpaBuio, Belu pacrnonaratoTcsi B psJi Ha TOpPU30HTab-
HOH IOBEPXHOCTH, NapajuIeIbHON KpasiM paMbl. Bemu, cl10BHO Ha
CIIEHE, BBICTYNAIOT B POJIM ACHCTBYIOUIMX JIMI, NPEBPALLASCH U3
aTpuOyTOB B CyOBEKT MoBecTBOBaHMs. [lo 3TOMy mHOBOAY MBI
OIATHh MOXKEM IpouuTHpOoBaTh JlIoTMaHa:

...BEIIb B CIOXKETHOI KapTHHE BeAET ceOsl KaK BEIIb B TeaTpe, BEIb B
HaTIOPMOPTE — KakK Belllb B KUHO. B nepBoM ciydae — ¢ HEl Urparor,
BO BTOPOM — OHa HWrpaer. B mepBom ciydae oHa He MMeEET CaMo-
CTOATENBHOTO 3HAYEHHS, a TOJMy4YaeT ero OT CMBICIa CIEHHYECKOTO
NEHCTBUS, OHA — MECTOUMEHHE. Bo BTOPOM OHaA — IMSI COOCTBEHHOE,
HajieleHa COOCTBEHHBIM 3HAYCHHEM M Kak Obl BKIIIOUYEHA B MHTUM-
HEIH Mup 3putens (Jlorman 1986: 12).

B »TOM cMmbICiIE€ HATIOPMOPT €CTh MCKYCCTBO YXHUBOIKMCHOI'O
,,AMEHOBAHNU: BELIH MOIY4at0T CBOE MECTO B CUCTEME.
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CoBpeMeHHbIN UTanbsHCKUN N03T B. Marpennu noguépkuBaer
CBA3b MEXY HaTIOPMOPTOM U UMEHOBAHUEM:

Questa cucina € una natura morta con cuoco.

E lui che da la morte alla natura.

Nell’odoroso mondo delle erbe egli distribuisce la parola4.
(Magrelli 1996: 49)

Brpouem, He cienyeTr 3a0bIBaTh, YTO HATypalu3M KaK METOJ
ONHCAHMS Tapajule]ieH HOMUHAIN3MY — (QHIOCO(UH TO3THETO
CPEIHEBEKOBBS, KOTOpasi MPEJICTABIsSET MUP KaK MHOXKECTBO €U~
HUYHBIX BEILEH.

B HaTropMopTe mpocTpaHCTBO Oojiee penbeHO BBIABISET B3a-
UMOCBSI3b MEXAy Bemamu. O4eHb BaXKHO €ro ,,0e3MOoJIBHE”, €ro
IpeBpalleHre B YUCTHIM (JOH, B CBOETO POAa MPOCIEHUYM, HA KO-
TOPOM BEIIM BBICTYNAIOT; a0COMIOTHAS THIIMHA KaK Obl YCUIMBAET
HUX XOPOBOW rOJOC WM, BBIPAXKASICh caoBaMH JIoTMaHa, UX ,,aH-
camOIp”.

3necs HaM X0Tenock ObI mpouuTHpoBath B. Tonoposa:

IIpocTpaHCTBO NMPUYTrOTOBAHO K BOCHPUSTHIO BEIIE, OHO BOCHIpPHU-
WMYHUBO U JIAeT UM cel4..., ycTymas Bemam (GopMy W mpemiaras uM
B3aMEH CBOW MOPSAJIOK, CBOM IpaBWiia MPOCTUPAHUsI BEUIEH B IpoO-
cTpaHcTBe. AOCONIOTHAS HEPA3IMUUMOCTh (,,HemoTta”, ,.ciemnora”
MIPOCTPAHCTBA Pa3BEPTHIBACT CBOE COJIEp)KaHWE depe3 Bemu. biaro-
naps 3TOMY aKTyalIM3UPYeTCsl CBOWCTBO MPOCTPAHCTBA K UICHEHHIO,
y HETo MOSIBIIsIeTCS ,,ronoc” U ,,Bul” (00JIMK), OHO CTAHOBUTCS CIIBI-
ITUMBIM B BUAUMEIM. .. (Tomopos 1983: 279).

4 DOTa KyXHS — C IOBApOM HaTIOPMOPT.
Benp 9T0 OH IPUHOCUT HATYpE CMEPTb.
Bens cnoBoM pacnopsikaeTcst OH Cpeau TyLUIMCTOTO MUpa TPaB.
B unrepssio bpyno Kyapanra, HenaBHO HamedaTaHHOM raseroif ,,Jla Cram-
nma” (28-11-1996) mon 3aromoBkoM Macpeniu: nodsus nomepnena Kpyuie-
Hue, TOBOPUTCA: ,,Xupypr Marpeim, nogo0Ho ero Jro0MMbIM MOHTEHIO 1
[pycty, «BBICTpauBaeT» B YETHIPEX CTEHAX OAIIHIO M KOMHATY C BOJIIEO-
HeIM (oHapéMm. [InenénHoe BpeMsi n pyOex ¢ BOCHHBIMH 3arpa)<ICHUSIMH;
cnupuTHYecKas IpoOb M a30yKa-NepecTyK 3aKiIIOuEHHBIX; HaTypa (IycTh
HHUKTO He 0OMaHBIBAETCs ), HE 3HAKOMAsI C TUICHIPOM, M peaynpexaeHue: «5
371ech JKMBY 0Oe3 mei3aka. Mom 00pa3bl — HaTIOpMOpTHL. bojee Toro, mox
BIMSHUEM Ta3eTHON XPOHUKHU s CO3AAN HATIOPMOPT C MEPTBBIM 3pUTENIEM:
OH yMmep, He OTpbIBas IJ1a3 OT IKPaHa CBOETO TEIEBU30pa» .
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IIpocTpaHCcTBO HATIOPMOPTa MOXKET paccMaTpUBaThCs Kak 3a-
KpbITasg cucreMa. B 3ToM cMmbIciae MOYKHO YTBEp)KIaTh, 4TO IIO-
CTPOEHHME HATIOPMOPTA KaK KaHpa HE OTIMYAETCS OT KaHPOB, CBSI-
3BIBAEMBIX C MAKPOKOCMOM, TaKMX Kak MeH3aX WIM UHTEPhEP B UX
XPOHOTOIIE?,

JIns MOHMMaHMs HaTIOPMOPTA Kak KaHpa HEoOXOIUMO HCCIie-
JI0BaTh €r0 B COOTHOIIEHHWH C OCTAJIBHBIMU JKaHPAMH, B JIUAJIOrE,
KOTOPBIA OH C HAUMM 3aBSI3bIBAET, XOTs IIOPOH ITOT JHUAJIOT IIepe-
XOOUT B IpoTUBOCTOsHHME. HO Benp jkaHp CKIIAABIBAETCS HE M3
€IMHUYHBIX BEIEH, a U3 UX B3aUMOJIOIOJHSIOUIETO €INHCTBA, X
B3aumocBsa3u. Y K. IlerpoBa-BonkuHa, BEIMKOJIENHOIO MacTepa
HATIOPMOpPTa, Mbl HAXOJUM TOHKHE TEOPETHUECKHUE 3aMEUYaHHs 10
3TOMY MOBOJY: ,,BOT neXuT Kakoe-HUOYIb sI0JOKO Ha CKaTepTH U
B HEM 3aBA3aHbl MHPOBBIE BOIPOCHL... 0. Mup Bemeil B ero Ha-
TIOPMOpPTaxX — LIE€JIasi BCEJIEHHAs, CAMOCTOSATENIbHBIM MaJIblii KOC-
MOC, TJIe BEIIM B3aUMOJEHCTBYIOT M OOIIAIOTCS MEXAy COOOM Ha
CBOEM A3BIKE BEILEH:

BekpeiTre MexaynpeIMeTHBIX OTHOIIEHUH AaeT OONBIIyI0 pagocTh
OT TIPOHWKHOBEHHUS B MHp BEIIEW: METallI, KHUIKOCTh, KAMEHb, Je-
PEBO BBOIST B WX IOJHYIO JXKM3Hb. 3aKOH TATOTEHUS M3 aOCTpaKT-
HOTO, TOJIKO TI03HABATEILHOTO, CTAHOBUTCS OLIYTHMBIM. .. .

Ho ompenenuts rpaHunbl HATIOPMOPTA Kak aHpa BecbMma 3a-
TPYIHUTEIBHO U3-3a UX HEOIPEAEIEHHOCTU U noABMKHOCTH. He-
JapoM IPUHATO TOBOPUTH 00 OTHOCUTEIBHOHN YCIIOBHOCTH BCSKOTO
paszeneHus Ha CTUIU U XKaHpbl. M BCE ke HaTIOPMOPT CYLIECTBYET
CaMOCTOATENIBHO KaK XYAOXKECTBEHHAsl CTPYKTypa, KaKk KOMIIO3U-

5 Jlorman roBopuT 00 MH(pAHTHIM3AMY BELIeH B HATIOPMOPTE: BEIlb MM MHUP
Bellel, YBUICHHBIE KPYMHBIM IUIAHOM, MOPOXAAIOT CBOErO poja AETCKOe
YAUBIICHUE WIN ,,0ocTpanenue” (cp. [lymewecmesus I yniusepa [1x. Cudra).

6 HmenHo oTcrona Oepér HavYaIo CTPACTh XYHOKHUKA K TIPOTHBOIIOCTABICHUIO
pa3IMuHBIX (JOPM M MaTepuajioB, K HCIIOJIL30BaHUIO d(deKTa oTpakeHus (¢
TIOMOIIBI0 M300pakeHUsl 3epKal), KaKk 3TO HMMEEeT MECTO, HalpuMep, B
Ympennem namiopmopme (1918). Ilo moBoay 3Toi KOMIO3ULINHU, HACKIILEH-
HOW COYETaHHEM Pa3HOOOPA3HBIX IMOJIOKEHHH, KPUTHKA yIoTpeOuia BeIpa-
JKEHHE ,,XOPOBO/I BeIleh .

7 Hwutatel u3 IlerpoBa-Boaxuna us pykonucu goxnana C. anudns Beww 6
no33uU U HCUBONUCU PYCCKO20 NOCHCUMBONUZMA, IPOUUTAHHBIA B bepramo
Ha KoH(pepeHunu ,lI300pakeHnMe BemM B HCKYCCTBE M B JHMTEparype”
(1995).
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1. VIMEHHO MOATOMY MBI U MOIBITAEMCSl BBIUWIEHUTh HEKOTOPBIE
U3 €r0 TUMOJIOTHYECKUX JIEMEHTOB, KOTOPBIE MO3BOJISIOT UCIIOJb-
30BaTh ATOT JKaHP U KaK JINTEPATYPHYIO KaTErOpHIO (TeMa).

1) HatropMopT — 3TO MUpP UCKYCCTBEHHOH IEMCTBUTEIBHOCTH,
MUp OmpeneiaéHHbIM 00pa3oM H3MEHEHHOW eHCTBUTEIBLHOCTH,
peoOpaxEHHON YETOBEKOM: TO, UTO KUBET U JBIIKETCS, B HATIOP-
MOpTE CTaHOBHUTCS O€3KMU3HEHHBIM, YHOA0ONAACh BemaMm. YToObl
CTaTh YacThIO HATIOPMOPTA, LIBETHI JOJDKHBI OBITh CPE3aHBI; TO Ke
caMoe MOXHO CKazaTh W 00 oBomax W (ppykrax; AUYb JOJDKHA
OBITH YMEpIIBIICHA U OOE3BHKEHA, pbI0a MOJDKHA MOMACThCS B
cetd. HatropMopT — 3T0 MuUp Bellel, B KOTOPBIM YK€ BMEILIAJICS
YEJIOBEK.

2) Mup HaTIOpMOpPTa — 3TO MUP HEMOABUKHOCTH UM TOTO, YTO
CTAaHOBUTCSl HETIOABM)KHBIM, KOI'/la 3a1€4aTiIeBacTCd MTHOBEHUE, B
KOTOpo€ BCE 3acThiBaeT. EciaM B KOMIIO3UIIMIO BXOJSAT M JKUBBIE,
JIBUTAIOIIMECS JIEMEHTHI (HaceKOMbIe, MOI3alolue 1Mo Qppykram,
co0aku, KOIIKH, JIFOJIM), TO OHHU, MO0 KOHTPACTy, emé penbedHee
NOTYEPKUBAIOT HEOOBIUHYIO, MCKYCCTBEHHYIO CTaTMYHOCTh HATY-
PBI, OKpY’KalOLIel 4esoBeka. JTO CBOMCTBO HATIOPMOPTA IPOTH-
BOIIOCTABIISICT €0 Mei3axy, KOTOPBIN TAaKKe SIBISETCS M300paxe-
HUEM MHPA, OKPYKAIOILIEro YEJIOBEKa, HO 3[€Ch IPHUPOJA JKUBA!
nei3ax MpeacTaBiIseT MUP B ABWKCHUH MU COCOOHOCTH MUpPA K
nBUKEeHHIO. HernoaBmxHbIE 371eMEHTHI (HanpuMep, BEIH) BKI0Ya-
IOTCSl B MEH3aX JHUIIb JJIs KOHTPACTa, YTOObI OTTEHUTH MpEBpa-
LICHUS KUBOU IIPUPOJBI.

3) HaTtopMopT — 3TO MHp MaJIoro Maciitada, Mo4YTH MHUHHA-
Tiopa. Benm paccMmarpuBaroTcsi ¢ OJIM3KOTO pacCTOSIHUSA, BO BCEX
noJpoOHOCTAX. B 3TOM 3akitodaeTcst OJHO M3 OTIMYMN HATIOp-
MOpTa OT MHTEpPbEpa, KOTOPBIM Takke M300pakaeT MCKYCCTBEHHO
CO3JIaHHBII YEIOBEKOM, HO KPYITHOMACIITaOHBIN MHP.

Kpome Toro crneayer yduThIBaTh €€ OMH acrekT: oOpamias Ha
BEILLY NPUCTAIbHBIN B3IV, HATIOPMOPT BO3BPAILAET UM HX IIEep-
BOHAUAJIbHOE 3HAYEHHE BEIEH KaK TaKOBBIX. B MHTEpbepe Belllb
yTpauuBaeT CBOIO IIEPBOCTENECHHYIO Ba)XKHOCTh U IPHOOpETaeT
OOBIIeHHBIN Xapaktep. [Ipy BBeAeHWU B HATIOPMOPT BElIb Iepe-
MEIIAETCs B APYroe U3MEpEHHe, €€ KOMIIO3UIMOHHBIA U, CIENO0-
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BaTEIbHO, CEMAHTHMYECKUH paHI IOBBIMIAETCS (OHA CTAaHOBUTCS
JEeUCTBYIONMM CyOBeKkTOM). W, HanmpoTuB, HaTIOPMOPT, MOMEIIEH-
HBIM B UHTEPbEP, HU3BOAUTCS 10 CTENIEHU MENKOW (Mano3Havalen
WM HE3HAYUTEJIbHOM) BTOPOCTENEHHON, BCIOMOTATENbHOM JieTa-
JM: Kpail CToJa WIIM OKHA CTaHOBSTCS HE M300pakeHHEeM MecTa, a
TOJIBKO €ero 0003HAaYeHHWEM, HEKHM aTpUOyTOM, CYyIIECTBOBaHME
KOTOPOTO HE BBISABISETCS, a JUIIb HoapazymeBaetcs. [logoOHbIe
aTpuOyThl BBIMOJIHAIOT CKPOMHYIO pOJIb IPOCTPAHCTBEHHBIX
OPUEHTHUPOB.

B sxaHpe HaTiopMopTa BelIM OCBOOOKIEHBI OT CBOMX (YHK-
[IMOHAIBHBIX CBS3€H W, CTaB CBOCOOpPA3HBIMU CYOBEKTaMM MICH-
CTBHS, IPEACTAIOT B CUCTEME OTHOLICHMM, BO3HHUKILIEH Kak pe-
3ynbTaT KOMNo3uIKU. [ToaToMy KaXkablii HaTIOpMOPT HECET B cebe
MHPOPMALIMIO — CO3HATENBHYIO 3alIM(PPOBKY WJIM HEOCO3HAHHO
OCTABJICHHBIN CIIE].

B >xuBonucu XVII Beka ObUT HIMPOKO paclpoCTpaHEH HATIOP-
MOPT THIIA vanitas, HOCUBIINNA OYEBUJHO CUMBOJIMYECKUI Xapak-
Tep. Bo MHOrMX HaTropMopTax ObUIM CKPBITHI HAOOpPHI CUMBOJIOB,
U TOATOMY 3a KaXKyIIEHCs MPOCTOTOM CaMbIX OOBIYHBIX BEIICH,
PAacIoyIOKEHHBIX (OPTaHU30BaHHBIX), OJIHAKO, HEOOBIYHBIM 00pa-
30M, CTOSIJI CBOeoOpasHbli 3ammdpoBanHblii koa. Camo pacmo-
JIO’KCHME BEILEH 3a4acTyl0 YKa3bIBacT HA MapaJuICIbHbII CMBICIIO-
BOU IIIaH U JAET KIIIOY K UCTOJIKOBAHUIO CKPBITOIO CMBICIIA; ClIe-
JOBATEJIbHO, TIOMUMO KOMIIO3UIIMOHHOT'O 3HAYEHUs OHO HECET U
CEMaHTUYECKYIO HAarpy3Ky.

YuuTeiBas, 4TO paCIOJIOKEHUE BELIEH Ha KapTUHE CO3HacT
NPENOChIIKM IS JIEKOAMPOBAaHUS 1000 BelIM, Kaxaas OT-
JeTbHAast IeTajlb MOXKET 3aKJII04aTh B ce0e CUMBOJIMYECKUIN CMBICI.

B HaTiopMOpTE H3BECTHBI TAK)KE€ HHBIE KOMIIO3ULIMOHHO-CE-
MaHTUYECKHE PEIIEHUs, Iapajuleib KOTOPHIM BBIABISIETCS U B
JUTEPATYPHOM TEKCTE. DTO MPOUCXOANUT, KOT/IA BEIIN TOPOKAAIOT
OTpeNIeNIEHHYI0 OOBIIGHHYIO CUTYAIMIO: NMPUTOTOBJICHHBINA, HO HE
NOEACHHBIA 3aBTPAK; HAKPBITBIM CTOJI, OXUIAIOUIUK YEJIOBEKa,
KOTOPBIM JOJDKEH NMPUCTYNHUTH K Tpanese... Ho denoBeka HeT, OH
OCTa€TCs BHE 3pUTEIBLHOTO MOJISA KapTUHBL. TO €CTh COBOKYITHOCTH
BEILEH, BO3HHUKIIIAS MEXKIYy HAUMM B3aUMOCBSA3b MOTYT YKa3blBaTh
Ha KaKoe-JIn00 JAeHCTBYIOLIEEe JIULIO UM Ha JICHCTBHE.

B »TOM cnydyae HaTIOpMOPT MpencTaBisieT coO0il He KOAMPO-
BaHHOE COOOIICHHE, a Clie[] KOHKPETHOTO JEUCTBHS, pe3yibTar
OyIIHUYHOTO TIOBECHHUSI, CBOCOOpa3HbIN OUEpK, KOTOPBIA HANMCaH
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U MOXeT ObITh pacckazaH. OmnucaHue NoJ0OHOrO HATIOPMOpTa
TpeOyeT HpexJe BCEro yNoTpeONeHHs CTPaJaTeNIbHOTO 3aJora:
candeTka HCHadkaHa, xyed pacKpolleH, pblida BBITOTPOLICHA,
BUHO HE BBIIUTO 10 JHA. OOBIYHO JIEHCTBHE COCPEIOTOYEHO Ha
OJHOM TJIaBHOM BeIIM, YaCTO MMEHHO Ha rpaduHe ¢ BHHOM, KO-
TOPBIA MOXKET SBISATHCS OJHOBPEMEHHO M KOMIIO3MIIMOHHBIM IIEH-
TPOM KapTHHBI U KYJIbMHHAIIMOHHBIM MOMEHTOM JEHCTBHUSA C Ce-
MaHTUYECKON TOYKHU 3PEHHA: BCE OCTAIBHOE MMEET JIMIIb JIOTIOJI-
HAIOIEe 3HaueHWe. MBI UMeeM Jell0 Kak Obl ¢ MPUTYCH: BEIln
yTPauuBalOT CBOIO OOBIIEHHOCTh, HO OJHOBPEMEHHO MpHOOpe-
TalOT 0oJiee BBICOKMHA CMBICT U CTAHOBATCS HOCHUTENSMHU YEJIOBE-
YECKHX 3HAKOB U YEJIOBEYECKHX OTHOILICHHH.

II. Bewyv 6 numepamype

Takum 00pa3oM MBI MOXKEM YTBEpXkJIaTh, UTO JCHCTBUTEIb-
HOCTh B HAaTIOPMOPTE MpEACTaBIIeT 0ojee BBHICOKYIO CTENEHb Ce-
MHOTHYECKOH OpraHu3aliy, MO3BOJISAIONIYI0 HHTEPIPETHPOBATH
n300pakeHHe IMo-pa3HOMY. 37ech OyAeT YMECTHO BCIOMHUTh
Omuxy CnuHO3bI, B KOTOPOU OH MUIIET: ,,...MOPSIIOK U CBS3b BE-
el — TO K€ caMmoe, YTO MOPSIIOK U CBSI3b MbICIEH .

CBs3b MeXIly BeIlaMH HMMEET CBOHM CMBICI U B JIUTEpaType,
MOCKOJIbKY YKa3bIBaeT Ha (DYHKIIUIO, KOTOPYIO Ta WJIM MHAasl BEllb
MOXET MpuodpecTH. Brpouem, BO MHOTUX CTHXOTBOPEHUSX OYe-
BUJHA CBSI3b C HM300Pa3HTEIbHBIMH HCTOUYHUKAMH, XOTS MOPOH
MPUXOIUTCA IPpUOEraTh U K YMOJIeMaTUKe.

Crnenyer 0oco00 OTMETUTH €mI€ OJUH acleKT: HaTIOPMOPT Kak
SBJICHUE KYJIbTYpPBhl OTpPa)kaeT COOCTBEHHYIO SIOXY M HMMEEeT Ha-
uoHanbHble uyepThl. OH mpencTaBiseT coOoH ,,a30yKy” Bemieil u
cBooOpa3Hylo Mozaenb Mupa. Hampumep, B kaptuHax Ce3zaHHa Ha-
TIOPMOPT CTaHOBHTCS BOIUIOIIEHUEM HACTOMUYMBON MOMBITKH TPO-
TUBOIIOCTABUTh HEMOCTOSSHHOMY TOPSAKY COOBITHUH B MHpE Op-
raHW30BaHHBIN NOPsIOK Bemiei. [1og00HbIM 37IeMEeHT 4acTo BCTpe-
YaeTcsi 1 B COBPEMEHHOMW IM033UH, Tie OH MpUOOpeTaeT XapakTep
HETOJIeTbHOTO BJICYCHUS WMJIM Ja)Ke 3aBUCTH K BEIIaM, KOTOpHIE
OyaTo Obl IPUYACTHBI BEYHOCTH M TEM CaMbIM HECYT Ha cede Te-
4aTh U30PAHHOCTH.

Ham xoudercsi mpOIMTUPOBATH HECKOJIBKO CTPOK M3 CTUXOTBO-
penust Kypc akyuii (1965) W. bponckoro:
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A s 1100110 O€3KU3HEHHBIE BEIN
3a KpY’>KEBHBIC OUE€PTAHbS UX.

OnymeBIeHHbBIN MUP HE MOW KyMHP.
HenBmknMocTs — OHa HIYEM HE XyXKe.
Oco0eHHo, KOTIa OHa IT0X0Ka

Ha JIBIDKAMOCTb. ..

(bpomckwmit 1994: 11: 430).

OTH CTUXM YK€ ObUIM MpelIBecTHeM O0ojee H3BECTHOrO, OT-
Hocsierocs k 1971 r. ctuxorBopenust Hamwopmopm:

Bemwu u nroqu Hac
okpyxatot. 1 te

Y 3TH TEpP3aroT TJIa3.
Jlyu1iie )XUTh B TEMHOTE. ..

S1 He 000 MI0AEH.
BHentHOCTE UX HE IO MHE. ..
Bemu npusitaeid. B Hux

HU 3J1a, HU 100pa

BHEIIHE. A €CJIM BHUK

B HUX — U BHYTPH HYyTpa...

IIpenogHocs cropnpus
CyMMOM CBOHUX YTJIOB,
BeIIb BBIMIAAAET U3
MHPOIOPSIKA CIIOB.

Bemws He cTrout. U He
TBIDKETCS. ITO — Ope.

Benis ectb npocTpaHCTBO, BHE
KOEro BEIX HeT.

(bpomckwmit 1992: 1: 270-274).

Cronp ke mokasaresnbHbl U cTpoku 3. ['epbepra B cCOUMHEHUU
Przedmioty:

Przedmioty martwe sa zawsze w porzadku i nic im, niestety, nie moz-
na zarzuci¢. Nie udato mi si¢ nigdy zauwazy¢ kresta, ktore przeste-
puje z nogi na noge, ani l6zka, ktore staje deba. Takze stoty, nawet
kiedy sa zmegczone, nie odwaza si¢ przykleknaé. Podejrzewam, ze
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przedmioty robia to ze wzgledow wychowawczych, aby wciaz nam
wypomina¢ nasza niestato$¢ (Herbert 1997: 113).

HaTiopMopT sIBiiieTCS OTHOIICHHEM MEXIy BeIIaMH, IOYTH
Bcera ObIToBbIMH. C 3TON TOYKH 3pEHUSI UHTEPECHO PACCMOTPETh
Y OTHOIIIEHUE K BEIlaM B PYCCKOM KOHIICTITYaJlu3Me, B YACTHOCTH,
B anpbomax M. KabakoBa. M. Dmmreiin nuiieT, yto Tekct y Kaba-
KOBa, TOMaJiasi B MPOCTPAHCTBO KAPTHHBI, HAUMHAET €CTECTBEHHO
(YHKIIMOHUPOBATh B KAYECTBE KAPTHHBI, TO €CTh HE MOBECTBYET, a
CTaTUYECKU M300pakaeT HEKoe cioBecHoe coOwiThe. bonee Toro,
TEKCTHI U KapTUHKK y KabakoBa 3auMCTBYIOT IpyT y Apyra MpuH-
[IUIBI TIOCTPOCHHS, TaK YTO CTATHYECKOE M300pakeHHE B TEKCTE
BBICTYMAeT KaK HEYTO MOJ00HOE CTATUYHOW KOMITO3UIIUU HATIOP-
Moprta. B HemoaBmxkHOM criucke Kabakosa

...TEKCT MOXXET UMeTh (opMy rpaduka, pacrmucaHus, OOBSIBICHHSI,
aduIy, croBapsi — BayKHa €ro MepeYrCIUTENbHAS UHTOHAIUS, U3 KO-
TOPOU HM3BATA KATETOPHS BpeMeHHU, cTaHoBieHUs (OmmreiH 1993:
179).

B onHoii U3 xapTuH, n300paxkaromieil 0ObIYHYI0 OYepeh B Ta-
CTPOHOME, BBIHMCAaH BECh ACCOPTUMEHT TOBApOB: Koyibaca KpaKkoB-
CKasi, KapIl CBEXUN peyHOH, Kojibaca MOCKOBCKasi U T.X., TO €CTh
caM TEKCT MpeACTaBIsIeT cOOOH HATIOPMOPT. Yike ObUIO CKa3aHo,
410 TeKCThl y KabakoBa 3acTHIBAIOT B MPOCTPAHCTBE, KAK KAPTHH-
KM, TIO3TOMY CO3J1a€TCs TO, YTO DMIUTEHH OMpeAensieT Kak ,,Ha-
cTosbHbIE MU(DBI: MU(] O YallHUKE U O MYCOPHOM KOpP3WHE HIIU O
Myxe...” (mam orce, 184). DTH cnoBa OTCBHUIAIOT K HATIOPMOPTY,
KOTOPBIH Kak pa3 n300pakaeT MUp Ha CTOJIE.

Wnes HaTopMopTa Kak >KaHpa MPUBOAUT K MEPEOCMBICICHUIO
BEIIM, HO BElllb, B3sATasi caMa Mo cebe Kak MPOCTO MaTephalibHas
BElllb, HE MOXET paccKa3aTb HMYEro. Bemp ke, B3sTasg Kak dje-
MEHT ObITa, CTAHOBHUTCS HCTOPUYECKUM HCTOYHHKOM HE MPOCTO
KaK Bellb, HO KaK 00pa3, KaKk XyJ0)KeCTBCHHBIH U OJHOBPEMEHHO
UCTOPUYECKHUI (pakT. ITOT INEMEHT NEHCTBUTENICH U B KUBOIIHC-
HOM, U B IUTEpaTypHOil cucteMe. IMeHHO 00pa3 Bemy mo3BoIseT
paccMaTpuBaTh €€ KaKk MCTOYHHK MCTOPUYECKUX 3HAHUM O ObITe.
HatropMopT nojcka3bBaeT, 4TO y BELIU CYLIECTBYET HECKOJIBKO
aCIIEKTOB, HECKOJIBKO CYIIECTBEHHBIX Ka4€CTB, COOTBETCTBYIOLIUX
TaKOMY K€ YHCIIy MOJYCOB €ro BOCIPUATHS.
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Bemrs, Hapsiy co cBOMM IparMaTHYeCKUM Ha3HAUYCHUEM, HMEET
Y 3HAKOBBIN CMBICII, TO €CTh MOYKET OTPAKATH ONPENECIEHHBIE Uep-
THI IEPCOHAXA, KOTOPOMY OHA MPUHAJIEKHT (COLMATBLHOE U MaTe-
pHAIBHOE TOJIOXKEHHUE, UACOIOIMUECKYI0 OopHeHTanno). Ha atom
3WKIETCST OOJbINas YacTh PEATMCTUYECKOW IJIUTEPATyphl, KWUHO,
TeaTpa, )KUBOIMCH. YKa3aHHOH QYyHKIIMEH MOKeT 001agaTh B mep-
BYIO OYepeib 0/1exk/1a. JTa Ke (PYHKIUS OTBOAUTCS OMHCAHUIO BE-
el BO MHOTUX JIMTEPATYPHBIX MPOUM3BEICHUIX, HaunHas ¢ [ o-
rons u JlocroeBckoro u BILIOTh 10 Barmnosa, HaGokoBa, JloB-
JaToBA.

W ecnau crpaBeATUBO yTBEPXKACHUE, YTO COBPEMEHHAS JIUTEPaA-
Typa TATOTEET K OMHCATEILHOMY MHHHMAIU3MY, TO CIPABEIINBO
TaKkXXe U TO, 4TO, B JIIOOOM clTydae, OBITOBBIE BEIH COXPAHSIOT Ce-
MHUOTHYECKUN CMBICI, OJlarojapsi CBOEMY MPUCYTCTBUIO WU OT-
cyrctButo (cM. [llunenv T'orons w [llanxy B. BolinoBuua). Cy-
IIECTBEHHBII CUTHAT COIMAIIBHOTO 00pa3a OBITOBOW BEIUIN COCTO-
UT B TOM, YTO OHA TOKa3bIBaeTCsI HE 00OCOOJIEHHO, a BCEeraa B
aHcaM0Jie, B KOHTEKCTe, TO €cTh B koMno3unuu. ConuanabHas ce-
MHUOTHKA BeEIIeH SIBISETCS KaK Obl MPSIMBIM HAcIeAUeM HaTIOp-
MopTa: 10 Kop3uHbl KapaBaako HUKTO HE HA/IETSUT BEId CaMOCTO-
ATETBHBIM U, CIIEJOBATEIbHO, MOBECTBOBATEIBHBIM BHYTPCHHHM
cMbIcioM. [TOHSITHO, YTO CONMANBHBIMN 00pa3 BEIIM HEpPa3phIBHO
NeperuieTaeTcs ¢ €€ YMOLMOHATBHO-TICUX0JIOTMYECKIUM 00pa3oM, U
OTCIO/1a JIOTHUECKHU BBITEKAET €€ COLIMOJIIOTMUECKOE 3HAUECHNUE.

BHyTpeHnHee 3HaueHue, MPUCYIIEe BEIIM, BBHIPAXKAETCS B pas-
TUYHBIX (QopMax. B HEKOTOpHIX cHTyanusX OOBIICHHAs BEIIb
MOXKET OBITh HOCHTEJIEM OTPHIATEIbHBIX, TEMHBIX CHJI, U TOT/A
cpa3y OpocaeTcss B Tja3a KOHTPACT MeXIy 0e300UMIHBIM BUIOM
OBITOBOM MaTepUaNbHOM Bl M €€ CHMBOJIMYHOCTHIO. 3a4acTyio
3TO MPOUCXOIUT BHYTPHU YHOpsA0UeHHOro aHcamOus. B peanuctu-
YeCKOl TuTepaType AeBATHAALATOrO BeKa 00pa3 0ObIICHHOH Belu
JOTKEH OBLT SIBIISITHCS. BEIPAXKEHUEM MOPSIKA, B PaMKaX 3TOTO TO-
psiiKa CyIIecTBYET Belllb, KOTOpas MPUTATHBAET K cebe oTpula-
TEeJbHBbIC WIM CTUXUHHBIE CHIIBI (B O0OpbOE pycCKOTO CHMBOJIM3MA
CO CTHXHUEH).

Bemp cama o cebe HUKOTIa HE SBJISIETCS HOCUTENEM CMBICHA,
HO CTaHOBHTCS TaKOBBIM B paMKaX HEKOH CHCTEMBI, KOMIIO3HIIHH,
a 3HaHME KoJa IO3BOJIAET MPOM3BECTH paciuppoBKy. B stom
CMBICIIC HATIOPMOPT IPEJCTaBIsAET co0OW 0Opaserl 3aKphITOi ce-
MHOTHYECKON CUCTEMBI.
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Commonorndyeckuii 00pa3 BelIM BBITEKAET U3 IBYX cooOpae-
HUI: U3 TOTO, YTO CEMaHTHKAa OOBIIICHHBIX BEIIEH BBIPAKACT UX
BHYTPEHHEE COJEP)KAHUE U YTO, B CHIJIy YHUBEPCAJIbHOCTU KOH-
TeKCTa OOBIZICHHOM BEId, 3TOT BHYTPEHHUN JIMUHBIA CMBICI TIepe-
XOIMT Yepe3 Bellb B COIMAILHO-MCTOPUYECKYIO aTMocdepy Bpe-
Menu. He cnyuaiino Humme nucan B 1889 ronay: ,,YenoBek oT-
pakaercs B Benax’ .

OTO OTpakeHHE MOXKHO MPOCIEAUTh U B TaKOW KIACCHUECKOMN
BeIIM, Kak rpaduH. B monb3y ero Hecraperomeid NpUTATaTeNlb-
HOCTH TOBOPUT TOT (PaKT, 4TO COBpeMeHHBIN noaT A. Kymnep u3z-
OpaJi ero B KauecTBE CIOXKeTa U 3arjaBHs Uil OAHOTO U3 CBOUX JIU-
PUYECKUX CTUXOTBOPEHUN:

Bona B rpadune — aymo u3 gyzgec. ..

U cuacTnuB g cTOCOOHOCTHIO BOJIBI
[TokopHO MOBTOPATH UykKHE HOPMBI.

A caM rpaduH IUIBIBET U3 IIyCTOTHI,

Kak mpu3spax nb1uH, pacTasBmIinX OJHAXKIBI,
Kak BormuiollieHbe TOPECTHON MEUTHI
HecuacTHBIX TeX, 4TO yMEPIH OT JKaXKIbl.
Uro nenatp MHe?

OTouTh OIMH TJIOTOK,

[Tognass crakan? U 4yBCTBOBATH MPH ITOM,
Kak moactynaer k cepairy XoJIoI0K
HeBriHOCHMOI JXamocTh K mpeaMeram?
(Kusner 1993: 132-133)

1. Trompe-1’oeil-oomanka: unnrosus unu mucmughuxayus?

B paspene Kanp namwopmopma kax aumepamyphas munoio-
2us CIEIJIaHa MOIBITKA ITOHATH, MOKET JIM TUIIOJIOIMS HATIOPMOpPTa
paccMaTpuBaThCS M Kak JIMTEpaTypHas KaTreropus. AHalIU3Upys
JKaHP HAaTIOPMOPTa B KUBOIIUCH, ONPEICIIUIUCE HEKOTOPbIE KOOP-
JMHATBI, KOTOPBIE TIO3BOJIMIN OBl MPUMEHUTH 3TO MOHSATHE K I103-
3UM U K IIPO3€, & TAKKE COIIOCTABUTh HEKOTOPHIE IPOU3BEACHUS B
Ipo3€ U B CTHUXAX C HATIOPMOPTOM KaK KOMITO3UIIMEH BOOOIIE U C
THIIOJIOTUEH vanitas B 4aCTHOCTH.

I'oBopst 0 HaTIOpMOpTE, MBI YK€ MOAPA3AEIWIA ITOT KaHpP Ha
JBE pPa3sHOBUIHOCTH. llepBas M3 HUX — HATIOPMOPT ajuIeropuye-
CKUll, CBO€OOpa3HON BEPIIMHOW KOTOPOTO SBUJIACH >KAaHPOBAs



158 Silvia Burini

dbopma, ompexensieMas Ha3BaHUEM vanitas. Btopas pasHoBHI-
HOCTh — oOMaHKa (trompe [’oeil). O6 3toM JloTMaH nuIIeT:

KpaitHuMm BbIpa)k€HHUEM 3TOW TEHJEHIIMM MOTYT CUUTAThCd MHHHA-
TIopel @egopa Toncroro, BOCIPON3BOASIINE KATUTH BOZBI, YIIABIIHE
Ha PHUCYHOK, U TOJ3AIONINX MO0 HEMY MyX, M HapTIOPMOPTHI, BBITION-
HEHHBIE B kaHpe trompe [’oeil. TakoBbl mpociaBiieHHBIC ,,JIIkadsr
s ykpamenus® ['eopra Xwarma, ...HaTtopMmopTsl I'. TermoBa, A.
MopasuHoBa u Ap. Ha nepBbIit B3rIs] HATIOPMOPTHI 3TOTO THIIA MO-
T'YT TOKa3aThCs TO JIU NAHBIO MPUMUTUBHOMY HATypalIu3My, TO JIH
YeM-TO OTHOCSIINMCS K HEXy/I0’KCTBEHHOMY WILTIO3HOHU3MY, tour de
force, TeMOHCTPUPYIOIIMM JIOBKOE MAacTepCTBO U Oojee Hudero. Ta-
KO€ TIPEACTABJICHHIE OITMOO0YHO: TIepe]l HaMU UTpa Ha TpaHu, TPeOyro-
asi M30IMIPEHHOTO CEMHOTHYECKOTO YyBCTBAa M CBHUJETENHCTBYIOIIAS
0 CJIOKHBIX JUHAMHUYECKHX IPOoIieccax, KOTOpble, KaKk MPaBHJIO, IPO-
TEKal0T Ha Nepru(eprr HCKYCCTBa €Ie 0 TOTO, KaK 3aXBaThIBAIOT
ero neHTpaigbHble cheprl. IMEHHO MMUTALUS TTOMTUHHOCTH JEaeT
MOHSTHE YCIOBHOCTH OCO3HAHHOW MPOOJIEMOM, TPAaHUIIBI M MEPY KO-
TOpPOH HAIlYNBIBAIOT U XYJOKHUK U €ro ayautropusa. Eciau ¢ 3Toi
TOYKH 3pEHHs] OCMOTPETh, HANpUMeEp, Ha aKBapeins ,,l[BeTok, Oa-
0ouka W MyxXHW’, TO HETPYIHO 3aMETUTh, YTO Ha JIEKAIIEM Iepen
HaM¥ JIMCTe XyIOKHUK CTAJIKHBAET pa3Hble THIBI YCIOBHOCTH: Oa-
00YKa M IBETOK ,,KaK ObI HAPUCOBAHBI ', & KaIUTM BOABI HA PUCYHKE U
MyXH, TOJ3AI0IIMe MO0 HEMY W MBIONIHEe 3Ty BOAY, ,,Kak Obl Ha-
crostmue”. TakuMm oOpa3om, 0abodka W IBETOK CTAHOBSITCS PHUCYH-
KaMH PHCYHKa, M300paKeHUsMH H300paxeHus. st Toro, 94TOOBI
3pUTENh YJIOBWJI 3Ty HWIPYy, €My HEOOXOIWMO TOHKOE OIIyIIeHHE
CEMHOTHYECKHUX PErHCTPOB, OLIYIIIEHNE PUCYHKA KaK He-BEellH, a Be-
M Kak He-pucyHka (Jlotman 1986: 8).

ComoctaBuM OOMaHKM B JKHBOIMCH WU TOXAECTBEHHYIO TH-
IIOJIOTHIO B JINTEPATYPHBIX IPOU3BEIACHUSIX.

[TyTs HaTIOpMOpPTa B PyCCKOM KHUBOMUCH — 0coOeHHBIH. HaTrop-
MopT nossuwics B Poccun cpaBautensHo no3aHo — B XVIII Beke.
Ero passurue B nepBble MOJATOPA CTOJETUS LIUIO KpailHE HEPAaBHO-
MEpPHO U B IEJIOM OH 3aHMMaJ IOYTH HE3aMETHOE MECTO, KaK Obl
Ha 3a/JIHEM IUIaHE PYCCKOro MCKyccTBa. JIumb B Hagane XX Beka
MHTEpEC K HATIOPMOPTY CTall OBICTPO PACTH, U OH YTBEPIMIICS KaK
IIOJIHOIIPABHBIN XKaHp.

O6partumcs cHoBa k Jlotmany:
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HacpImeHHOCTh HATFOPMOPTA 3HAYCHUSIMH OCOOCHHO TPOSIBIISIETCS B
TE 3I0XM, KOrJia MPUCTAIbHOC BHUMAaHHE WCKYCCTBAa OOpaimieHO Ha
aHaJIN3 CBOETO COOCTBEHHOTO s3bIKa, KaK, HAIPUMEp, B mepuoxa Oa-
pOKKO nuiu B XX Beke (mam ace, 7).

JlpeBHepyccKasi KHUBOIIMCh HE 3Haja HaTiopMmopTa. M300paxe-
HUS BELIEH B HAaCTEHHBIX POCHMCSIX U Ha MKOHAX, COOTBETCTBY-
IOLIHE BCEMY CTPOIO KyJIbTOBOM JKMBOMHCH, OOJIee WM MEHEE CTU-
JIM30BaHHBIE LIBETHI U IJIOJbI B IPUXOTIUBBIX y30pax OpHAMEHTa —
BCe 3TO e ,,cKpbIThie (popMbl” HaTIOpMOpTa. HaTropMopT B mot-
HOM CMBICJIE 3TOTO CJIOBA — JKaHpP CBETCKOI'0 MCKYCCTBa, 00paTuB-
erocss K KOHKpeTHoM yenoBeyeckon xku3Hu. B XVIII Beke xaH-
poBbie (OpPMBI, BEIpAOOTaHHBIE €BPOMEHCKON KUBOMHCHIO, CTAIH
JOCTOSTHUEM PYCCKMX XYJI0’KHHUKOB. B IETpoBCKy0 3MOXY BCiea-
CTBHE 0COOOT0 MHTEpEeca K YeJIOBEUECKON JIMYHOCTH BUTHOE MECTO
3a”s1 noprper. Ilepexox OT peauruo3HOM >KUBOIKUCH K HOBOH,
CBETCKOH OBLI CJIO0XEH: KpallHUN HATypaJu3M COYeTajcs CO CTpe-
MJIEHMEM K NapaJiHOCTH, U UMEHHO B PYCJI€ ATOI0 HaTypajlu3Ma
POIMIINCH TEPBBIE PYCCKUE HATIOPMOPTHI — KHMKKH-OOMaHKHU Tie-
TPOBCKOT0 BpeMeHHU. IIyTh OT KHMKEK-0OMaHOK, HAMBHO BOCIPO-
M3BOJSIIMX BEIIM KaK OHU €CTh, 10 HaTopmMopToB 1720-1730-x
roIoB ObUT HEMAJIBIM, & CAMH HATIOPMOPTHI YK€ ObUIM TaKOBBIMHU B
MIOJTHOM 3HA4YEeHUU 3TOrO cjaoBa. M300pak€HHHbIE Bl COCTaBIISA-
I0TCS B KOMITO3ULIMOHHO OCMBICIIEHHBIE, ,,COUNHEHHBIE” TPYIIIHI.

[IpencraBieHue o HaTIOPMOPTE OOBIYHO CBSI3BIBAETCS C M300pa-
KEeHUEeM (pPYKTOB, IIBETOB, BEIleH, 3aneyaTI¢HHBIX B H300MWINN Ha
MOJIOTHAX TOJUTAHACKHX W (hramaHackux mactepos. [lepBbie pyc-
CKHE€ HATIOPMOPTHI BHITJIAAEIN COBceM MHaue. Heckonbko nomen-
mux 10 Hac padot I'. TeroBa u Ipyrux aBTOPOB MOCTPOEHBI 11O
€IMHOMY NPUHLUIY U OTJIMYAKOTCS €CTECTBEHHOW IPOCTOTON U
HaMBHOCTBIO. Ha IIOCKOCTH X0JICTa, UMUTUPYIOLIEH NEPEBIHHYIO
JOCKY, pa3MEIIEHbl pa3jINyYHble BEIIW: KHUra, TeTPab, HOTHI, Ipa-
BIOpA, €O, CKIIIHKA € JIEKapCTBOM, Yachl — TO €CTh TO, YTO BOILLIO
B TIOBCEJHEBHBI OOMXOJ YeNoBEKa, YTO CTaJI0 Ul HEro IoJie3-
HBIM U HEOOXOIUMBIM. Pa3inuHble O CBOEMY JKUBOIHMCHOMY HC-
IIOJIHEHUIO, HO BCErja OTJIMYAroIIMecs TIIATEIbHON BbIIMCAH-
HOCTBIO, 3T HATIOPMOPTHI CO3AAIOT BEIHKOJENHbIH 3¢ dexT mi-
mo3ud. VX npuHATO 00BENUHATH MOA (PpaHIly3CKUM Ha3BaHHEM
trompe [’oeil, IO TpaauIMK MEPEBOJUMBIM MO-PYCCKU Kak ,,00MaH
3peHuss” wid ,,00MaHKa”. B camoM [nene 3TOT BUJ HATIOPMOPTA



160 Silvia Burini

CYIIECTBEHHO OTJIMYAETCS OT IPYTUX HE CTOJIBKO TEM, 4TO H300pa-
KeHO (Bcerma Bellb), CKOJBKO CIIOCOOOM M caMOM 3ajayeii m30-
OpaxeHwus: ,,00MaHKa”, TO €CTh UTpa B 0OMaH, MpHU3BaHa CO3/1aTh
WUTIO3UIO PEATHHOCTH BEIHS.

B Tonkoeom cnosape B. Jlans mosicHsieTcsi, 4To ,,00MaHKa” —
3TO BCSAKOE JIOXKHOE JICUCTBUE, JI0Kb, BblJaBaeMas 32 UCTHUHY, XUT-
pOCTb, JIyKaBCTBO, JuuuHa (cM. @omuueBa 1986: 113). A , nuuu-
Ha” — JIO)KHBIN, TPUTBOPHBINA BHJI, MacKa, UTPa. 3aMETUM, YTO MOY-
TH B KaXJIOM TOJKOBAaHUHM IPUCYTCTBYET 00O3HAUCHUE JCHCTBHUS,
CJIeIOBATENbHO, ,,00MaHKa” — B OTIUYHME OT TaKUX BHJIOB HATIOP-
MOpTa, KaK PHIOHBIN, IBETOYHBIA U T.II. — O3HAUAem He MOIbKO
seub, HO U Oeticmesue.

[Tpu B3rmsize Ha 3TU KapTHHBI MBI OOMaHBIBAEMCs, TIPUHUMAS
M300paKEHHBIE BEIM 32 pealibHbIe. XYHA0KHHUK CO3MaET UILTIO3UI0
CYLIECTBOBAaHHUS ATUX BELIEH B MPOCTPAHCTBE 3pUTENS, TO €CTh B
HAIIeM PEeaIbHOM MPOCTPAHCTBE. JTO OOMAHUYMBOE BIICUATICHUE
JocTUTaeTcs Oarogaps crenuuyecKkoMy OCTPOSHHUIO MMPOCTPaH-
cTBa caMoii oOmanku. He uMess B oOMaHKe CBOEro COOCTBEHHOTO
00BEMHOTO MPOCTPAHCTBA, IJI€ OHU MOTJIM OBbI CYIIECTBOBAThH, BE-
M KaK Obl BCTYMAIOT B MPOCTPAHCTBO 3PHUTENS MM Kak ObI Mpo-
JUIEBAIOT MPOCTPAHCTBO 3pUTENs BIIyOb M300pakeHus, 3a mpeae-
JIB1 )KUBOMMCHOM m1ockocTu. O6patumes k Jlotmany:

...CIIEIyeT TaKKe OTMETUTh, YTO CBOMCTBEHHOE frompe [’oeil TIOBBI-
IIIEHHE MePHI HWLUTIO30PHOCTH COMIPOBOXKIAETCS OJHOBPEMEHHO M TIO-
BBIIIIEHWEM MEPBI YCIOBHOCTH: YBEIMYUBAECTCS BEIHASI PEAbHOCTb,
HO YMEHBIACTCS PEAIbHOCTh MpOCTpaHCTBeHHAass. OOMaHKU cTpe-
MATCS K TIOCKOCTHOMY, JBYXMEPHOMY MHpPY, CTPOTO (UKCHPOBAH-
HOH TOuKe 3peHus 3putelis. He ciydaitHo nieaabHBIM 00BEKTOM H30-
OpaXeHHsS B TAaKOM HATIOPMOPTE SIBISIETCS CTEHA W MPHUKPETICHHBIN
K Hell jauct Oymard Wid CTOJIEIIHWIA C TIOJIOKEHHOW Ha Hee aKBa-
pensio (Jlorman 1986: 9).

8 OpHako, HECMOTPSl Ha 3HAUUTENBbHBIN AJIEMEHT HaTypalau3Ma, BO MHOIOM
OOBSCHSIIOLIMICS TEM, YTO XYyJOXKHHK BIEpPBbIC OTKPBIBAJ JUIsi ceOsl Bellb,
BIIEpPBBIC [TO3HABAJ €€, B 9THX HATIOPMOPTAX HE OLIyIIaeTcs 0e3pa3imuyus K
00bekTy n3o0paxkeHnsi. B camom BbIOOpEe MpeIMETOB MPOSIBHIOCH HACTOM-
YIBOE JKEIaHUE MOKa3aThb TO HOBOE, YTO BOPBAJIOCH B JKU3Hb YeJOBEKa Ie-
TPOBCKOTO BPEMEHH, KaXKAYILEro MOCTUYb MUP B PA3JIMYHBIX €O MpOsBIIE-
HUSX.
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[IpaBna, oOMaHKa — HE YHUCTBIN JKaHp, CYLIECTBYIOT OOMaHKH U
B KOMITO3UIIMH Vanitas, IOTOMY YTO CyTb OOMaHKH 3aKIJIOYaeTCs
HE TOJIbKO B IOCTPOEHMM IPOCTPAHCTBA, HO U B BO3HUKHOBEHUU
0c000# CBSI3M MEXIy MOMEIIEHHBIMU B HETO BEIlaMU: OHU COCEJI-
CTBYIOT JPYT C IPYrOM, HO HE B3aUMOJCUCTBYIOT. Bems B oOMaH-
K€ I1aCCHUBHA 110 OTHOLIEHUIO K CBOEMY COCEly, HO aKTMBHA I10 OT-
HOILIEHUIO K 3pUTEII0, SHEPTUs BEILIU HalpaBieHa HE HA B3aUMO-
NEeCTBUE ¢ APYTMMU BELlaMM, @ HAa JAMHAMUYHYIO UIPY CO 3pHUTeE-
neM. U ponb Xya0KHUKA, TTHIITYIIET0 0OMaHKY, TAaKKe CTAaHOBHTCS
VHOM B CPaBHEHMM C INMILYIIMM KJIACCHUYECKHM HATIOPMOPT, OH
Kak Obl ycTpanserca. HamepeHHO co3aaBas HIUTIO3UIO pealbHOCTH
BEIIM, OH OOMaHBIBAaET 3pUTENsA CBOMM HeydacTueM. Korma xoH-
quTCs OOMaH, KOT/la BEl[b CKMHET JIMYMHY PEalbHOCTH, TOTJa SB-
JSETCS caM XYAOXHHK, 10 BOJIE KOTOPOT'O MbI CTaJIl CBUJETENSIMU
YOUBHUTEIbHBIX MucTUUKami. [lo cytn oOmanka — yepena B3a-
MMOIIPEBPAILICHUN WJUIIO3UM PEAJbHOM BEIIM B KapTUHY M Ha-
06opot. C 0OMaHKOH MBI CAMU CTAHOBUMCS T'€pOSIMU JIPaMBbI, Bep-
Hee, urpsl. C HaMu UrparoT, Hac 0OMaHBIBAIOT.

NwmenHo ,,urpa”, oOyciosiauBaromas 3pQGexT oOMaHKH, U 103-
BOJISIET BBIACIUTH 3TOT BHUJ HATIOPMOpPTAa B CAMOCTOSATEIbHYIO
dbopMy, COONIIOAIONIYI0 HEKOTOPhIE OCHOBHBIC TPaBHIIA, TaKUE
KaK: OTCYTCTBHE KapTHHHOI'O NPOCTPAHCTBA, HEUTpalbHBIA (POH
(4acTo — MOBEPXHOCTh JOCKH) M AaKTUBHAsI MOJEIMPOBKA BEIIU
CBETOTEHBIO.

OpHako He BCSKYIO JKUBOIIUCH, TOYHO BOCIIPOM3BO/AILYIO BELh
WK eé MaTepHall, MOXHO Has3BaTh trompe [’oeil °. llentpanbHas
npobiemMa OOMaHKH — SIBJSIETCS JIU OHA 6bI3080M 2143y WIH, B
CBOMX JIy4lIMX oOpa3uax, obpawena ckopee k pasymy. Trompe
[’oeil — He camorenb, 0OMaHKa — 3TO 3aXBaTHIBAIOIIUN XYHOXKeE-
CTBEHHBI U MHTEJUIEKTYaJIbHBIN AKCIEPUMEHT, ,,TBOPEHHE”, a HE
cTapaTesbHasl KOIUS.

XyH0KECTBEHHbIE TCOPUU aBaHrapaa Hayana XX BeKa HE MOI-
JIM CTaTh MUTATEILHON MOYBOH /i1 OOMAaHOK B OOBIYHOM CMBICIIE,

9 Jlnst Toro, 4TOObI OTHECTH HATIOPMOPT K 3TOMY BHIY, NOJDKHBI OBITH COOJIIO-
JIeHBI OTpe/ieNIEHHbIe YCIoBUs. MBI TOBOpUM 0 trompe [’oeil B HaTIOpMOpTE,
KOTJa 3aJHHUH IUIaH KapTHHBI CTPOUTCS MapaiieabHo €€ pame, 4TO CO3AaéT
BIIEYaTIICHHE OYCHb HE3HAYUTENILHOH TJTyOMHBI, IIPU 3TOM OTAENBHEBIE dJie-
MEHTBI BBICTYIAIOT HABCTPEUy 3PHUTEII0, KaK ObI MPOpbIBask INIOCKOCTH I10-
JIOTHA.
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XOTSl TOYHOE BOCIIPOM3BEJICHHE MaTepuana (a B KOJUIaXax U caM
peanbHBI MaTepuan) JOCTUTAJIO aHAJTOTHYHBIX 3(PQEeKToB, KOTO-
pble, 0OIHAaKO, HE TPUBOIMIM K MTOJIHOM WIUTIO3HH, a KaK pa3 Hao0o-
POT — JIMIIb SICHEE BBIABISUIM pacnaa GopM U HOBOE UX COUETaHHE.
Jlotman numer:

...JIOCTaTOYHO TMOCTaBUTh PSAOM [loOpamHux, Hanky u euncogulil
bapenvedh MopaeunoBa u kojiax Kypra TéOnepa Die angelehnten
Abgelehnten, aToObl yOSOUTHCS B CEMHOTHICCKOM POJICTBE trompe
[’oeil m xommaxa. DTO, B YaCTHOCTH, MPOSIBIICTCSI B TIOYTH 00s13a-
TEJBHOM BKIIIOYEHHUHM B TPOM3BENICHHS OOOHMX >KaHPOB CIOBECHBIX
TEKCTOB... VIMEHHO CTOINKHOBEHHUE Pa3]IMYHBIX KOJOB M MOPOXKJae-
MBbIE 3TUM CceMHOTHYecKHE 3()(EKThI COCTABISIOT OCHOBY BO3JICH-
cTBUSA trompe [’oeil u T€X HaTIOPMOPTOB, KOTOPBIC OPUCHTHPOBAHEI B
aToM HampasieHuu (Jlorman 1986: 9).

ITo aTromy noBoay xouetcst npountuposats JleBu-Crpocca:

Trompe [’oeil Bcerma MPOSBISUT M TIPOOIDKAET MPOSBIIATH CBOE Ca-
MOCTOSTEIIFHOE TOCIIOJICTBO B KHBOIIHCH; KOTJIa BCE YK€ IyMAroT,
YTO JKUBOIHKCH OT HETO TOJHOCTHIO OCBOOOAMIIACH, OHO BOCKpEcaeT
BHOBb M BHOBbB. TO K€ caMOe MOXHO CKa3aTh M O KOJUIAXKE, KOTOPhIH
TOBOIUT trompe [’oeil Mo KpaiiHEW CTETICHH, TTOJMEHSS TOITUHHBIC
MaTepuanbl UX UMHUTauen... He ciaygaitno trompe [’oeil nocturaet
cBOETO TpuyMda B HATIOPMOPTE, KOTJa OH OOHAPYKMUBACT U JOKA3bI-
BaeT, YTO W HEOAYIIEBICHHBIC TIpenMeThl uMeroT aymry (Lévi-Strauss
1994: 36).

Ilepexons OT KUBOIKCH K JINTEPATYPE, MBI 110JIAracM BO3MOXK-
HBIM YTBEP)KJaTh, UTO 00€ Pa3HOBUAHOCTU HATIOPMOPTA — vanitas
1 oOMaHKa — MOTYT pacCMaTpUBAThCS KaK JIBE€ PA3IMYHbIC TUIIOJIO-
T'MH ¥ B JIUTEPATYpE, IO IPUUUHE PA3IMUYHON IPHUPOJIBI B3aUMOOT-
HOILIEHUs C Bellpto. KakoBbl jke, Ha Halll B3IV, IapaMeTphbl WIN
00CTOSITENBCTBA, MO3BOJISAIONINE TOBOPUTH O HATIOPMOPTE B JIMTE-
paTypHOM TekcTe? PaccMoTpuM Tpu citydast.

1) IlepBsIii cityyaii: HanU4YKe CO3HATEIBHOM IIMUTATHI U3 001aCTH
KUBOIMCH, TO €CTh T€ Cllydyau, KOTJa aBTOpP HEIABYCMBICIEHHO
oOparaercsi K TUIIOJIOTUH KHUBOIMCHOTO HATIOPMOPTA, HaIpumep,
KOTJa B Ha3BaHWU CTUXOTBOPEHHS (UTYypHpPYET TEPMHUH ,,HATIOP-
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MOPT” WJIM KOT/Ia B TEKCTE TOBOPUTCS O YeM-ITHOO0 KaK O ,,HaTIOp-
Mopte”.

JlocTaTOYHO BCIIOMHUTH NPOLMTHUPOBAHHOE CTUXOTBOPEHUE
bpoackoro Hamiopmopm WK 4acTble YIIOMUHAHUS O HATIHOPMOP-
Tax B counHeHusx B. HaGokxoa. Bapunantom nepBoro ciydas Mo-
KeT OBbITh SIBHAs CBSA3b C M300pa3UTEIbHBIM UCTOYHUKOM. Hampu-
Mmep, y H. 3abonorkoro B ctuxorBopenuu Ha puirke (3a00101IKuii
1995: 128-129) coBepiieHHO OYeBHIHA MEPEKINYKa ¢ (aMaH/-
CKUMH HaTIOpMOpTaMu. B moo0HOM citydae Mbl MOKEM TOBOPHUTH
06 oxgpasuce!9. Mbl monb3yeMcs JaHHBIM TEPMUHOM, OMMPASCH
Ha TEKCTbI, KOTOPhIE ONMHUCHIBAIOT W/WIIM WHTEPIPETUPYIOT peallb-
HBIN WM MHUMBIH 00pas, u monb3yeMcs ykasanuem X. Jlynnall na
TO, 4TO B OOIIEM CMBICIE 9K@ppasuc 0003HAYAET CIIOBECHYIO WH-
TEpHPETALUIO IPOU3BENECHUIN KUBOIHCH.

[ToHATHO, YTO CIIOBECHBIM TEKCT U 3PHUTEIbHBIN 00pa3 BBIpa-
KAIOT PA3IUYHBIMU CPEACTBAMHU CMBICI B3aHMMOCBSI3aHHBIX JIUTE-
paTypHOro ¥ M300pa3UTENBHOTO COOOIEHUH, U TTOATOMY HE0OXO-
JMMBI TIPU3HAKU WJIM CUTHAJIBI, YKa3bIBAIOIINE HA CYIIECTBYIOIIYIO
B3aUMOCBA3b. 1log omauvumenvuvivu npusnakamu nogpasymeBa-
IOTCSI CUTHAJIBI, KOTOpBIE OoJiee WIIM MEHEe HEeIOCPEACTBEHHO BBI-
pakaioT B cebe >KMBOMHCHO-U300pa3nuTeNIbHBIE CBOMCTBA OIMO3HA-
BaTenbHOU cdepsl Tekcra. Korma peus MAET O CTUXOTBOPEHHH,
TaKOM NMPU3HAK-CUTHAN 3aKJII0YaeTCs B HA3BaHUU MIPOU3BEICHUS —

10 ,,Bo3MOXHOCTH 9KCRO3UYUYU BBIPAXKAIOTCS TAKKE B TUIIOTUIIO3UCE WM OIH-
canuu (rped. hypotyposis «HaOpPOCOK, ICKH3») M CHHOHUMAX: OUAMUNOZUC
«IPEICTABICHUEY, IKPDPA3UC «OTINCAHUEY, IHAP2esi «OUEBUIHOCTDY; JIATHH.
evidenzia, descriptio, illustratio, demonstratio «moka3». To ecTb 00pHcOBaTh
HAarJISAHO, «BOOYHNIO», MIPEMET IIOBECTBOBAHMS, TIOAYEPKHBAsi IPH ATOM €ro
XapaKTepHbIe YEPTHI C TE€M, YTOOBI HA HEM COCPEIOTOYMIIOCH BOOOpaKEHHE
(¢panmasus MO-rpevecKy U visio MO-JIATHHCKN) CITyLIATeNs], €ro CIOCOOHOCTh
MBICJICHHO TIPEJICTaBUTH cede TO, 0 4EM TOBOPUTCS, nepesecmiu clogd 6 00-
pazer” (Mortara Garavelli 1994: 240; kypcus — moit, C.B.).

11 Jlynn nmar HECKOJNBKO OIpeaereHHi Sk(dpasnuca APYTMMH aBTOpaMHu (CM.
Lund 1992: 15). Cm. Taxke H. ®paii: , JickycHble onucaHus ;KUBOIMHMCHBIX
MIPOM3BEACHHUH, KOTOPHIE BCTPEUAIOTCS TIOPOH B JIMTEPATYPHBIX COUMHEHHUSX,
NIPUHAJIEKAT K 0COOOMY pa3zielly pUTOPHKH, K TeM (QUrypaM pedu, KOTOpbIe
OOBIYHO ONPENEISIIOTCS KaK 9K@hpasuc M KOTOPhIe 3a4acTyI0 PaCLEHUBAIOTCS
KaK NPU3HAK «yIIaJkay; STUM TEPMHUHOM MBI IIOJB3YEMCs TaKXKe, YTOOBI CKa-
3aTh, YTO MHCATENb MOIIEN 10 MyTH, YBOAAIIEMY, Ha Halll B3IV, B CTOpPO-
ny” (Frye 1993: 181).
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3TO MOXET OBITh UMs XyJOXKHHKA, Ha3BaHWE KAPTHHbBI WU JKU-
BOIIACHBIN TEPMUH.

VYV b. Ilacrepraka BooOIIe OYEeHb MHOTO HATIOPMOPTOB; B
Oxpannoii epamome Mbl HAXOJUM TO, YTO MOKHO OBLIO OBI OTIpe-
JEJINTh KakK ,,IeKJIapalyio HaTIopMopTa’”:

SI gacTo caBINIa CBHUCT TOCKH, HE ¢ MEHS HadaBmiekcsa. Hacturas me-
HS C ThUTy, OH Iyraj u jxajgo0mi. OH MCXOIWII W3 OTOPBABIIErOCS
00HMx0/1a M HEe TO TPO3UJ 3aTOPMO3UTH NCUCTBUTEILHOCTE, HE TO MO-
JIAJI IPUMKHYTH K €T0 )KUBOMY BO3IyXY, YCIICBIIEMY 3alTH TEM Bpe-
MEHEM JlaJieKo BIiepesl. B 3Toi ormisiike W 3aKi04aioch TO, YTO 30-
BeTCs BAOXHOBEHBEM. K 0COOCHHOM SIPKOCTH, BBUIY Al CBOETO OT-
KaTa, 3B HamOOJee OTCYHBIC, HETBOPUCCKHE YACTH CYIIECTBO-
BaHbs. Ellle cuibHee AeCTBOBAIM HEOAYIIIEBICHHBIC TIPEIMETHI. ITO
OBLTM HATYPIIWKH HATIOPMOPTA, OTPACiIN Hambosee H3II00ICHHOU
XynoxxHukamu. Korsacs B IociieIHEM OTJAJI€HUU KUBOW BCEJIEHHOM
M HaXOJsICh B HEMNOABIDKHOCTHU, OHU JaBajld HaWIIOJIHEHIIIEe MOHAThHE
0 ¢ IBIDKYIIEMCS TIeJIOM, KaK BCAKUH, KaXXyIUNACS HaM KOHTPACTOM,
npenen. Mx pacmoiiokeHbe 0003HAYAIO TPaHUILY, 32 KOTOPOH Y-
BJICHBIO U COCTpanaHbio Hedero genath ([Tacteprax 1970: 15)12.

2) Bropoii ciyuaii: mpsMOro yka3aHHs Ha HaTIOPMOPT HET, HO
HATIOPMOPT NPHUCYTCTBYET KaK THI KOMIIO3MILIMU BElIeH B JUTE-
paTypHOM MOBECTBOBAHMH, OCKOJIBKY Ba)KHO HE TOJIBKO M300pa-
’KEHHE Bellei, HO U TO, KaK OHU COOTHOCSTCS MEXIy COOOH, u,
ClIeZIOBAaTEeNbHO, MPOCTPAHCTBO, B KOTOPOM OCYLIECTBISIETCS 3Ta
B3aMMOCBSI3b. Bely OpraHu3yroTcsi B HE3aBUCHMYIO, CaMOCTO-
ATETBLHYI0 CTPYKTYpY, 00pa3zysi co0oi KOMIO3HUIMI0 U yCTaHaB-
JIMBasi HOBbIE B3aUMOOTHOILIEHHS C MUPOM KaK €TUHBIM LIEJIBIM.

12 B nuteparype BO3MOXHOCTH OOMaHKH PACIIUPSIOTCS 10 HEBEPOSITHS, MOXK-
HO YTBEpXIaThb, YTO AK€ OAUH OTAEIBHO B3SITHIH MPEAMET MOXET paccMma-
TPUBAThCS Kak oOMaHKa. SIpkuii mpuMmep ToMy — KOopoOKa H3-TI0J Cap/iuH B
pomane [lemepbype. Tyt BaxHO HE TO, 4TO 3TO O0MOa, a TO, UTO B TaKOW
TIOUIJION AeTaid, B TPSI3HOM KOpPOOKE M3-TIOJA CapIHH, COCPEIOTOUYHNBAIOTCS
POKOBBIE pa3pymHTesbHbIe cHitbl. OOpa3 poXIaeTcsi UMEHHO M3 3TOI'0 KOH-
TpacTta. BoT y mommHHas oOMaHKa: KOT/Ja BEllb CKUHET ¢ cels JINUUHY —
to 5 emé Oyzxer! Ho B murepaType moHsTHEe 0OMaHKHU €Ié Mupe — 3TO MO-
XKeT OBITh JeiicTBHe, 0coOeHHbIH B3mIsia, y HabokoBa B pomane Kopois, da-
Ma, eanem BCTpe4aeM IpHMep OOMaHKH, KOTrja Tepoi cMoTpuT Ha bepimH
6e3 0YKOB, KaK OyITO CKBO3b BOJY, H BUIUT HEUTO B POJIE TOTOJIEBCKOTO OT-
pakeHus. B atom pomane metadoprueckuii 00pa3 BOAbl BCTpEUaeTCsl 4acTo
U, B KOHIIE KOHIIOB, BCE OKa3bIBAETCs ,,00MaHUMBBIM IPE/ICTABICHHEM .
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CaMo pacronoxeHue Bellel 3a4acTyr0 yKa3bIBaeT Ha Mapall-
JIETIbHBIA CMBICJIIOBOM IIJIaH U AAE€T KIIKOY K UCTOJIKOBAHUIO CKPbI-
TOTO CMBICIIA, CJIEAOBATEIHHO, IOMUMO KOMITO3HIIMOHHOTO 3Haue-
HUS OHO HECET M CEeMaHTUYECKYIO Harpy3Kky. CBsi3b MEXIy Bella-
MU UMEET CBOH CMBICI U B JIUTEPAType, MOCKOJIbKY YKa3hIBAaeT HA
(GYHKIHIO, KOTOPYIO Ta WIM UHAS BEIIb MOXKET MIPHOOPECTH.

Bpouem, BO MHOTHX CTHUXOTBOPEHHUSX CBSI3b C H300pa3UTEINb-
HBIMH MCTOYHHKAMHU OYEBH]IHA, XOTS IMOPOH MPUXOIUTCS MPH-
Oerarh U K 3MOJIEMAaTHKE.

Y Bpoackoro Mbel BcTpedaeMm 00€ THIOJOTUU 3K@paszuca (CM.
CTUXOTBOpeHue Hamiopmopm) B pa3IUYHBIX CTUXOTBOPEHUSX, TIE
CBSI3b M@y BEIlaMU SIBCTBEHHO BBIPAYKACT HJICI0 KOMITO3UIIUU B
CTHJIC HATIOPMOPTA.

Tr1, cumapoobpasnas sewb CO CITyTaHHOM IMAyTHHOM
CTpPYH, MPOAOIIKAIONIAs KOPUIHEBETh B TOCTHHOM,
6enets a-1s1 Kasumup Ha BRICTHPAHHOM MIPOCTOPE,
TEMHETh — 0COOEHHO BEYEPOM — B KOPUIOPE,

CIOW MHE MECHIO O TOM, KaK ITypIIAT IOPThepa,

KaK BKJIFOYAETCsl, YTOO OTIYIIUTH TOJTENA,

TEHb, KaK JUI08a5 MYXd CHOA3AEN C Kapmbl

Y 3aKaT B CaJly 32 OKHOM TOYHO JIBIM 3CKaJIpFbI,

OT KOTOPOM OCTajach OHA MaTPOCKa,

1mo3adnITast B IeTcKoi. U kak pacdecka

B KyJIaKe JIpeCCHPOBIINKA-TYPKa, KaK pbIOKY — JIECKOH,
BO3BBIMIAET 00JOHKY Ha;l KoBaseBCcKoi

710 CYACTIIMBOTO CIIy4as TABKHYTh COPOK

pa3 B IGHb POXICHUS, — U MOKPBIHA TOPOX

TacHT 3BE3IbI CAIIOTa, TPOMKO IIIUTIS, B CTaKaHe,

Y CTOAT TpaduHBI KpemiieM Ha TKaHU.

(bpomckwmit 1992: 444)

YV HabokoBa Takke BCTPEYAIOTCS HE TOJIBKO MHOTOUYMCIICHHBIC
ciiydau sK(pasuca, HO M pa3lIU4yHbIe TUIBI HATIOPMOPTOB, CBOE-
oOpasubie memorabilia Tuna vanitas, Kak BUAHO, HanIpumep, B Ja-
pel3, rie on kak Obl 1aéT cI0BeCHBIN Napadpas KUBOIUCHBIX 0CO-
OeHHoCTel HaTIopMopTa:

13 Y HabokoBa TemMa HaTIOpMOpTa MEPECEKACTCSI C TEMOH OTOPOCOB, OTXOJOB,
MyCOpa, KOTOpBIE OH caM OIpeAeiseT Kak cMepTb (cM. Trasparent things,
1972).
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Ha crone crosuia nemuHckas ¢ororpadusi, My3bIpek € YepHHUIAMH,
JamMma TMOJ MOJIOYHBIM CTEKIJIOM, OJIOJIEYKO CO CIIEJaMH BapeHbs,
nexamn ,,KpacHas HOBBL”, ,,COBpeMEHHBIC 3amUCKH® H COOpPHHUYCK
ctuxoB KonueeBa Coobuyenue, TOTbKO 9TO BeIeAwH. Ha xoBpuke
Yy KyIIEeTKH MTOCTENIN Bajsiach ,,BedepHss ra3zera” u 3apyOeKHOE U3-
nauaue Mepmaovix Oyw. Becero 3Toro oH ceifyac He BHUIEN, HO BCE ATO
OBLIO TYT: HE OOJBITOE OOIIECTBO MPEAMETOB, IPUYICHHOE K TOMY,
YTOOBI CTAaHOBUTHCS HEBUAMMBIM M B 3TOM HaxOJMBIIEE CBOE Ha3Ha-
YeHHe, KOTOPOE BBITIOJHHUTH TOJBKO W MOTJIO TPH HAIWYHH OIpese-
nenHoro cocraba (Habokos 1975: 175).

3) Tpetwii ciaydaii: HaIM4YMe OOMaHKU € IPUCYLTUMHU 3TOH op-
Me creuu(pUYecKMMU YepTaMH, O KOTOPBIX FOBOPUJIOCH BBIIIE, U
Tam, r7e npeodiagaeT posib MaCKU-THYMHBL. MBI MOXKEM YTBEpXK-
1aTh, YTO U B JIUTEPATYpPE METOA frompe [ oeil-oOOMaHKH TPOSIBIIS-
ercs B 0COObIX mpuémMax M 0coOOM KOMIIO3MIIMOHHO-TIPOCTPaH-
CTBEHHOM TOCTPOCHHMH XYJI0’KECTBEHHOTO NOBECTBOBaHUSA. B 00-
MaHKaX HMBOIMUCHBIX HAIIEMY B3Iy MpeACTaéT Kak Obl ,,Habop”
WIN ,,JIepeueHb”’ Belleil, CBOeoOpa3HbIil ,,peecTp”’, XapakTepHas
yepTa KOTOPOro — OTCYTCTBUE IJIABHOTO repost. JTa ke uies ,,pe-
ecTpa”’, IepeYnClIeHUsl O4eHb BakHa M B juteparype. T. LluBbsH
OTMEYAET, YTO Uil COCTABJICHHUS MEPEUHs BEUIeH SBISAETCS OCHO-
BOM KOMITO3UIIMOHHOW CTPYKTYpHI B cOopHHKe pacckazoB C. [lo-
BiaroBa Yemooaw, rie onpenenEHHOE OTHOIIEHHE K BellaM CTa-
HOBHTCS MIAPAJAUTMOM, MOJIEIIBIO MUPA:

TeKCT MPOJUKTOBAH OTHONICHUEM K BEIlaM, Y€TKO BIHCHIBAIOIUMCS
B MPOTECT TIPOTUB COBETCKOW MOJICIIM MHpa M CTPEMJICHUEM W3 Hee
BeIpBaThes (L{uBbsa 1995: 658).

Cy1iecTByIOT U Ipyrue NpoU3BE/ICHUS, B KOMIIO3UIIMH KOTOPBIX
BEIIU UTPAIOT BAXKHYIO POJIIb U KOTOPBIE CIEI0BAIO ObI MTPOaHAH-
3UpOBATh IMEHHO C 3TOU TOUYKHU 3peHus. B bamvbouaoe u ['apnaco-
nHuane K. BarnnoBa ¢Gurypbl KOJUIEKIIMOHEPOB-CUCTEMATHU3aTOPOB
UTPAIOT OCHOBOMOJIAralouryro poiib. du3nyeckoe MpOCTPaHCTBO
l'apnaconuanbl HaACBHIIEHO BEIlaMU — JOCTATOYHO BCIIOMHHUTH
ormucanue mkada XKynomOuHa, mpuBOsIIee HA MAMSITh MHUCHhMEH-
HbIU cTon [ImromkuHa:

B mkagy xpaHwimch OyMaKKd HCTMCAaHHBIE M HEHCIHCAaHHbBIE, (U-
TypHBIE OyTBUIKH U3-TI07] BUHA, BBHICOXINIKE JIEKAPCTBA C IBYTIABBIMU
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OpJIaMH, CyXWe JIHCThs, 3aCyNICHHBIC I[BETHI, KYKH, MOKPBIThIC Ta-
yukamu, 0a00YKaMu, IOKHPAEMbIe MOJIbIO, CBaICOHBIC OMIICTHI, IET-
CKHe, JTaMCKUE, MY>KCKUE, BU3UTHBIC KaPTOYKH, C KOPOHaMHU U 0e3
HUX, KyCOYKH XJieOa C TBO3JIEM, IMAITUPOCHl C BEPEBKOM, HANoJ00He
pora, TopJamue U3 Tabaky, OyJIKH ¢ TapakaHOM, 00pa3Isl UMITepHa-
JUCTUYECKOTO U PEBOIIIOIMOHHOTO TIEYCHbs, 00pa3Ibl OypKyas3HBIX H
MPOJIETAPCKUX 000€B, OTPHI3KHU, BOCIIPOU3BOJISIINE U3BECTHBIC BCEMY
MUPY KapTHHBI, UCTIONB30BAaHHBIC W HEHCIIONH30BAHHBIC TIEPhs, Tpa-
BIOpHI, JuTorpaduu, medath Moanna Kpormragrckoro, Habop
KITU3M, TIO/JICNIbHBIC U HACTOSIIUE KaMHH (KOHEYHO, HACTOSIIUX ObI-
JIO0 KpaliHe Malio), IPUTIIACUTENILHBIE OMIICTHI HA KOMCOMOJBCKHE H
AHTHPEJIMTHO3HbIC Bevepa, Ha YallKy Yas [0 CIy4ar MpUOBITHS Jie-
JieTalyy, Ha JOKIAJbl O MEKIYHAPOIHOM TOJOKEHUH, MavYKd TpaH-
BalHBIX JIO3YHI'OB, MEPBOMANCKUX TUIAKATOB, OJJHO aMOPTU3UPOBaH-
HOE TiepexoJisliee 3Hamsl, JaXe OpJeH depernaxu 3a paOCKue TeMITbI
JUKBUAAIMHI HETPAMOTHOCTH ObLI 37ech (Barmros 1991: 372-373).

[ka¢d XKymomOuHa — oOMaHKa C pa3HBIX TOYEK 3PEHUS: OH
3pUTEIHHO HANOMUHAET JIOKHBIE IIKa(bI-OOMAaHKH U OIHOBpE-
MEHHO SIBJISIETCS METaopoi MACaTbHOTO YHMOPSAOYCHUS XaOTHY-
Horo mupa. Takum 0Opa3oM, HATIOPMOPT CTPEMHUTCS K CO3JIaHHUIO
MHUKpPOKOCMOCa, ,,Manoi BceneHHON”, B TO BpeMsi Kak KOCMOC B
peanbHON JKU3HU y)Ke pacnaics. B 3ToOM cMbICiIe XyHOKHUK Sicut
deus co3naét cBOW cOOCTBEHHBIH MUponopanok. [Ipuém nepeuns,
KaK OBbLJIO OTMEYEHO, XapaKTEePeH U JJIs1 KOHLENTYaJIUCTOB.

IIpuBogum B kadectBe npuMepa ewé Ilacrepnaka. Y Hero tak-
’Ke BCTPEYaroTcsi 00e TUIOJOTHH: SK(pa3uc u cBA3b ¢ OOMaHKOH,
TO €CTh KOT'/Ia BEIllb JOJDKHA COPOCHUTH CBOIO JTMUUHY.

A. 1’ Amenua yxe nucaia o U300paXeHUu MUpPa B KIIIOUE 7om-
pe [’oeil B nipousBenenusx ['oros:

l'orons — mucarens oOMaHa 3peHUs: MEPCOHAXH M TIPEAMETHI, OIY-
MIEBJICHHBIA ¥ HEOMYIICBICHHBINH 00pa3 IACHCTBUS, MEeW3aKH M WH-
Tephepbl IOJYMHEHBl B €M0 COYMHEHUAX IECIIOTHYECKON TUKTaType
B3TJIA/Ia, KOTOPBIM MpeoMIIsSeT, IepenHadnBaeT, ymiomaer (d’ Ame-
lia 1996: 177).

JI’Amenna ccputaercst Ha FO. ThIHSIHOBA, KOTOPBIA MULIET, YTO
I"orosib Buaen Bemy HEOOBIYAHBIM 00pPa30M U MTO3TOMY BO3BOAMII
MEpPTBYIO MPUPOAY B CBOCOOPA3HBIM MPUHLUI JUTEPATYpHOU Te-
opuu. Ho 11t Hac rmaBHoe y ThIHSIHOBA 3TO €r0 MBICIB O TOM, YTO
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OCHOBHOM IpuéM ['0rossi B )KUBONIMCAHUHU JIIOJEH — NIPUEM MACKHU
(ToasinoB 1967: 418).

Mpl yxe IpUBOIWIM BBIIIE MOCIENOBATENbHBIN psia ompene-
JIEHUH ,,MacKa — JIMYuHA — OOMaHKa”. DTU TIOHATHUS BCTPEUAIOTCS
n y IlactepHaka, 0 KOTOpOM HUILET TOT e THIHAHOB, OYKBaJIbHO
LUTHPYS TO0A3TA ,,BEIIM PBYT C ceOs AuuuHy...” (mam oace, 562).
Janee unraem:

ITacTepHak JaeT HOBYIO JTUTEPATYpHYIO Bellb... Kakue TeMbl caMblit
YIOOOHBIN TpaMIUIHH, YTOOBI OPOCHUTHCS B Bellb M pazOyauTh ee? —
Bonesns, nercTBo, BOOOIIE T€ CIIy4aliHbIe W IOTOMY HHTUMHBIE YTJIIBI
3peHus, KOTOpble 3aJIAKHUPOBBIBAIOTCA W 3a0BIBAIOTCS OOBIYHO...
JleTcTBO, 3TO HE XpEeCTOMATHITHOE ,,IETCTBO”, & JIETCTBO KaK IMTOBOPOT
3peHHs], CMEUITNBAET BEIIX U CTHX. M Belib CTAaHOBUTCS B P C HAMH,
a CTHX MOXXHO OIIyIIaTh pykKamu. JleTCTBO OIpaBJABIBACT, JEaeT
00s3aTeTbHBIMU 00Pa3bl, BKYIIHE CaMble HECOM3MEPHUMBIE, pa3HbIC
Bemd... OTCrofa U cTpaHHas IePCIeKTHBa, KOTopas XxapaKkTepHa AJis
00JBHOTO, — BHUMaHHE K OJHM3JIEKAIINM BellaM, a 32 HUMHU — Cpasy
OecKOHEYHOe MPOCTPaHCTBO... [loaTomy 3amac o6pa3oB y [lacrepna-
Ka 0COOBIH, B3SITHIN 1O CIIy9allHOMY TIPU3HAKY, BEIIH B HEM CBS3aHBI
KaK-TO OY€Hb HE TeCHO, OHU — TOJIBKO COCEeIH, OHU OJIM3KH JUIIb TI0
CMEXHOCTH (BTOpas Bellb B 00pasze BCeraa OueHb OyIHUYHAS U OT-
BJIEUYEHHAs), U CIYYalHOCTh OKa3bIBaeTCsl 00Jee CHIBHOIO CBS3BIO,
geM camasi TeCHasl JIOTHIecKas CBS3b (mam ogice, 562-566).

VIMEeHHO 1MO3TOMY MBI MOYEM T'OBOPUTH O OOJBIIOHN pasHHIIE,
CYILLECTBYIOIIEN MEXKIY HATIOPMOPTOM THIIA vanitas, TAE BELIH
TECHO CBSI3aHbI MEXAYy COOOW M TJe MEXKIY HUMH CYIIECTBYIOT
onpenenéHHbIe OTHOLICHUS, — U OOMAaHKOW, T/ie TaKOW TECHOU
CBSI3M HET, TJIe Ielb Kak OyAaTo Obl mHas. HecmywaitHo u TO, 4TO
ThIHSAHOB roBOpHUT O AeTcKoM B3risae y IlacrepHaka, a JlIorman —
00 ,,yH(aHTUIN3AIUHN PEaIbHOCTH B HATIOPMOPTE:

Bems, BepHee, Mup Belled, NPeACTaBICHHBIA KPYIHBIM IIJIAHOM,
BO30y)KIaeT MepBOOBITHOE (IETCKOE) yAWBIICHHE, YTO B CBOIO OUe-
peap MEepeHOCUTCSl Ha caMOo€ PeallbHOCTh. Ba)KHO MOAYEPKHYTH, YTO
9TO TO TPHUPOJE CBONCTBEHHO >KaHPY B II€JIOM, a HE TOJBKO €ro
pasHOBHIHOCTSAM THHA trompe [’oeil (Jlaamams 1986: 54).

B GoipmuHCTBE pa3sHOBUAHOCTEH HATIOPMOPTA MBI UMEEM JIEJI0
C ,,MaCKUpOBKOW~ BelleH, HO B Cllyyae vanitas 3Ta MacKHpPOBKa
oco0asi: HATIOPMOPTHI JAHHOTO THUIA CIEAYeT HE pa3risabIBaTh
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KaK MpPOCTO KapTHUHY, a MPOYMUTHIBATh U pacin(pOBHIBATH; MHON
pa3 B M300paKeHHE BBOAMTCS OJHA-CAMHCTBEHHAs SMOJIeMaTHy-
Has JleTajib, KOTOpas U JaéT KIII0Y K IIPOYTEHUIO BCETO IIPOU3BEIE-
HUs, U TOTZIa BCE OCTAJIBHBIE AJIEMEHTHI, TIIATENIBHO ,,3aMaCKUPO-
BaHHBIC” OEXKI0M OyIHUYHOCTH, PACKPBIBAIOT CBOW MOTAaEHHBIN
CHUMBOJIMYECKHH cMbICi. W peds 311ech uAET He 0 MUCTU(DUKALINH,
a 0 IIPaBUJILHOM TIPOYTEHMH XY J0KECTBEHHOI TaiiHomucH 14,

B ciyuae e ¢ oOMaHKO# 1eno oOCTOUT WHadYe: 3/1eCh CO3Ha-
TEJIBHO OCYLIECTBIISIETCS UTPA-MUCTU(DUKAIMS, MBI TOITAEMCS WJI-
JII03UU PEabHOCTH M300paXEHHBIX BEIIEH, HO B TO )K€ BpeMs CO-
3HaéM, 4TO 3TO 00MaH. 37eCh MOKHO TOBOPUTH O CBOETO pojia TH-
neppean3mMe, KOTOPBIN 3MKICTCS Ha IPUHLUIIE YCIOBHOCTH.

B 3axiroueHure XO4YeTCsl TOJIBKO OTMETUTh, YTO B JAHHOM CIIy-
Yyae HaM CJIeJyeT TOBOPUTh HE CTOJIBKO 00 WIUTIO3UU PEaIbHOCTH,
CKOJIbKO O CEMHMOTHKE TaKOU WUIUIIO3HH.
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THE MOSCOW OF PASTERNAK*

Vyacheslav Ivanov

The City was the main topic of Pasternak’s early writing. He
had grown up in Moscow and it became a typical representative of
the modern city for him. In several poems included in his first bo-
ok A Twin in the Sky he attempted to give a picture of certain parts
of Moscow. Commenting in his second autobiographical prose
work on his early poem Railway Station Pasternak spoke of a who-
le history of human relations and events related to arriving and de-
parting trains (IV: 326)1. In an epic realistic (metonymic, cf. Ja-
kobson 1979b) manner the same topic was developed later in a
scene in his Spektorskij which deals with train departure and arri-
val at the Moscow Kursk railway station (I: 350-351). The style in
which he rendered his image of the Moscow Byelorussian-Baltic
station in the two variants of his earlier poem (I: 55, 433) is avant-
guarde: a metaphor of a “flaming muzzle of a harpy” refers to a
locomotive, the whole life of the author depends on his scarf (the
device pars pro toto characteristic of a metonymic approach), the
bad weather, particularly his favorite snowstorm is included in the
technical details of the railroad management. In the first variant
written in 1913 the social atmosphere of a train departure was hin-
ted at in a way reminding us of Igor’ Severjanin’s book A4 Thunder-
boiling Cup that had just appeared and influenced the young poet:
“the beau-monde is somewhat unearthly” (I: 433). His style is si-
milar to an impressionist one. But Pasternak is giving a kind of
summing up of impressions of different times. In a way it was clo-
se to the method of Marcel Proust: while speaking of a day when
Albertine was not with the hero the author creates an overall pic-
ture of many different occasions when she went through Paris with
a driver in a similar manner. The repetition of the Russian form by-
valo (“used to”) at the beginning of each of the three stanzas of
Pasternak’s Railroad Station serves as a linguistic stylistic device

* This research has been conducted thanks to the financing by RFFI (99-06-
80521).

1 Here and further on in brackets a reference to Pasternak 1989-1992 is given,
Roman numbers refer to volumes, Arabic ones to the pages of this edition.
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corresponding to this permanent impressionism: things are de-
scribed as “instantaneous forever”.

To a poet whose first venture in the art was connected to music,
the sound texture of Moscow with the bells of the thousand
churches ringing was particularly impressive. The memories of the
first sounds of them listened to by a young boy are preserved in
such later autobiographical poems as the second variant of Ballad
(1929) included in the expanded edition of Pasternak’s second
book of poems Above the Barriers: the octaves of the bells are the
only stable reality compared to the illusion of street lanterns, cabs
and pavementsZ. In a short period in 1914 when Pasternak was in-
fluenced by Khlebnikov’s archaizing futurism3 he wrote several
poems in this peculiar Old-Russian-oriented style (typologically
perhaps partly resembling preromantic linguistic experiments of
Thomas Chatterton in English in the third quarter of the X VIII cen-
tury, but containing also a lot of dialectal local forms). In them (as
also in some of Khlebnikov’s works) this language was partly mo-
tivated by the topic referring to the past of the city. Pasternak “tries
to suggest medieval Moscow by word choice” (Markov 1968:
244). One poem speaks of the view of the Kremlin and its temples
and belfries and another of the bell tower of Ivan Velikij (John the
Great) in the Kremlin. But although the poems spoke of the past of
Moscow as it was seen at that time they were also connected to the
conditions of the life of the author who was the observer of the an-
cient part of the city. For several years repeatedly (with some inter-
ruptions) Pasternak rented quite a small room in an apartment (7)
in Lebiazhij pereulok 1 in Moscow with a view over the Kremlin
and the Sophia Embankment of the Moscow river. This view of the

2 On the role of sound images in this poem see in this connection: Bodin 1990:
47.

3 Despite recent objections (Fleishman 1990: 64) Khlebnikov’s influence and
even direct borrowing from his works (at that time unpublished, but read and
discussed in the futurist circles) is clearly seen in such archaizing innovations
in these poems as Zharodeju-Zhogu (I: 506) “The Fire-Creator-The Infla-
mer”, cf. Khlebnikov’s Mira slavnyj Zharodej “The glorious Fire-Creator of
the World” as an epithet of Zharbog “the Fire-God” in a poem on this
invented god written in 1908 and probably known to Pasternak through a
longer poem of 1911-1912 into the draft of which this previous poem was
included (cf. the facsimile with comments: Duganov 1990: 173-4, drawing
16; on the other variants of the poem: Khlebnikov 1986: 44, 663, 680).
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river is mentioned in a futurist poem of 1914 Materia Prima inclu-
ded in his second book of poems (I: 467). In 1917 he again lived in
the same room. A love poem of his next book starts with com-
ments on this repetition. His beloved woman came to see him in
this room, their meeting is a plot of the composition (I: 121)4. The
landscape of an earlier Khlebnikov-influenced poem Melkhior
(Cupro-nickel) is dominated by the Kremlin, its churches, temples
and belfries, the bridges and the surrounding parts of the City, par-
ticularly another arm of the Moscow river called Kanava (The
Ditch) and an island (between The Ditch and the main stream of
the river) the main part of which had preserved a name Boloto (The
Swamp)? that is transformed into a corresponding Old Church Sla-
vonic (and elevated classical Russian poetical) form blat at the end
of the poem®. There a tower with a chiming turret clock is compa-
red to a merry story-teller or a wag (balakir’)’ similar in its sound
structure to surrounding words.

In the poem on the bell tower the ringing of the bells is rendered
by a traditional combination of the Slavonic Church names of the
three letters8 (“tverdo slovo rcy”, I: 508 — an expression that can be
understood as the names of ¢ s » and also “like a firm word” since
rcy has the meaning “as, as if””). This repeated formula makes a po-
em trans-rational (za-umnyj in Khlebnikov’s sense). The sound of

On the biographical side see: Pasternak E. 1989: 294.

Cf. Tikhomirov 1992: 140. A swamp with an island on the place where the

city will be built is present already in the half-mythological dream of the

prince Danilo in the tale on the origin of Moscow of the XVII century, Ti-

khomirov 1992: 176-177.

6 Probably bochag (“deep pool”, in this sense used also in My Sister Life, 1:
163) at the end of the second stanza belongs to the same semantic field.

7 A dialectal (Kaluga) word (Sorokoletov 1966: 70) used by Pasternak also in
a much later poem in a context referring to himself: “Not a guslee [Russian
zither-like instrument]-player and not a wag” (“ne gusljar i ne balakir™, 11
10). The translation of the word in Malmstead 1992: 312 is wrong.

8 In quotation marks in the first edition. They are omitted in the recent editions

(I: 508) where the text is based on Pasternak’s corrections in a copy in his

friend Shtikh’s archive (Pasternak 1985: 356). I could use a copy of the first

edition (Pasternak 1914) in the V.F. Markov Archive, # 2415, Slavic Read-
ing Room, Department of Slavic Languages and Literatures, UCLA. A text-
ual shape of the first publication of the poem and its possible interpretation
was studied in a work of Robert Romanchuk 1994. A suggestion of John

Malmstead 1992 on a possible parallel found in Lentulov’s painting Moscow

has not been proven.

(LN
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the bells is linked to the work of the heavenly “care-takers-scribes”
who are described as a “clergy of the birds”. This metaphor as well
as the landscape of rivulets (studency) makes the poem similar to
another one on a similar topic written also in 1914 where the birds
are drinking “the chilly lemon juice of masses” (I: 484 and §82).
Commenting on the poem in a letter to A.M. Ripellino in 1956 Pa-
sternak explained that he had in mind “the ringing of bells and the
belfries rising up into the skies” (I: 647). In this poem Moscow is
seen in the light-blue water as the legendary city Kitezh.

One poem of a later (fourth) book Themes and Variations seems
to refer to the Kremlin in its topographic meaning as the core of
the city. It describes a view of the Kremlin in a winter snowstorm
seen from a window. As snow and particularly snowstorm in a city
are favorite topics in Pasternak’s poetry it is possible that origi-
nally a poem simply gave an impression of the Kremlin and a bliz-
zard around it. The first publication of the poem gives a date 1917.
This real time of writing of the poem is confirmed by the men-
tioning of all the bells of the Kremlin churches ringing: that would
have been impossible after the Kremlin ceased to be the main reli-
gious center of Moscow; the last church service in the Kremlin was
at Easter in the spring of 1918 (Palamarchuk 1992: 12-13). The
bell ringing ceased at the time when (starting in March 1918) the
Bolshevik Government moved to Moscow and made the Kremlin
its residence. In a poem from the cycle Disease in the same book
Themes and Variations Pasternak reminds his beloved woman of
the ringing of the “former” (daveshnikh, 1: 193) bells; the date is
1918-1920. In the first year of the Russian revolution before the
Bolshevik coup d’état Pasternak praised the new Russia for its
love for the past personified in the Kremlin (a poem dated 1918, I:
620-621). In the first variant of the poem on the Kremlin in the
storm the future year 1919 is a sort of fantastic prediction: the
Kremlin is rushing towards this year through the other year (1918)
that is not yet realized. But later on Pasternak changed the original
date of the poem moving it to the end of 1918° and added a stanza
on the snowstorms that already took place in 1918. That made it

9 The original date 1917 present in the first publication is considered a mistake
by recent publishers (I: 675). Later Pasternak (for political reasons mainly)
changed the chronology of his verses of this period (cf. Ivanov 1998: 81, fn.
34).
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possible to reinterpret the view as seen by a poet while he was ill at
the end of 1918 (the poem is included into the cycle Disease). For
those who, like Majakovskij who published the new variant of the
poem in the first issue of his “LEF” (“The Left Front of Arts”),
wanted to see Pasternak greeting the Bolsheviks it became possible
to interpret the poem as referring to the Kremlin after the Bolshe-
viks moved to it. In this completely transformed form the poem
became one of few Pasternak works allowed to be reprinted in the
Soviet anthologies even at the time when the bulk of his early po-
etry could not be republished. Had he outfoxed the censorship and
also many scholars who wrote about the poem by making this in-
terpretation possible? In any case (different from such later poems
as A Sailor in Moscow) there are no direct political references in
the poem and it preserved features of Pasternak’s early style.

When in his later period Pasternak wrote about the great poets
who had influenced him in youth he found in all of them (Blok,
Rilke, Verhaeren) what he called “urbanistic mysticism” (IV: 395).
In a later poem speaking about his attitude towards the City in his
youth he said that it “took the place of Heaven in the dreams of a
boy” (II: 32). This neo-romantic vein in the description of Moscow
is seen particularly well in his second book Second Birth. In a
poem describing deserted Moscow at midnight there is a general
feeling of fear and being lost reminding us of Blok and Rilke. The
poem ends with the statement: “This is a wrong city and a wrong
midnight” (I: 76). Romantic attitude leads to fantastic transforma-
tion of the city. At the same time the historical dimension seen in
earlier poems was developed in this composition as well. From the
beginning it is said that the mysterious night scene is happening in
a downtown (V" Posade..., I: 76). The term refers to a civic part of
Moscow outside of the Kremlin (Tikhomirov 1992: 25, 137-138).
Then several parts of the ancient downtown (such as Zamoskvo-
rechie — the part on the other bank of the Moscow river) are enu-
merated. The same combination of postsymbolist romanticism and
references to history is typical of the other poems on Moscow in
the second book. In a poem Possibility (the title was Fantasy in the
first variant) the largest street, Tverskaja, at night is considered as
“belonging to dreams”; it is explained that the shields with ad-
verising titles might have damaged sleep and thus it was ordered to
take them away. The distant hint at the city’s history might be seen
in the reference to “clothiers” whose Old Russian name sukonini-
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ki denoting one of the two main categories of medieval Moscow
merchants (Tikhomirov 1992: 92, 142) Pasternak makes less ar-
chaic by changing the suffix: sukonshchiki and introducing a mo-
dern commercial abbreviation!0 with its interpretation: Sukon-
shchiki, S.Ja., to yest’ synovja sukonshchikov “Clothiers, C.S., that
is the sons of the clothiers” (I: 65). Pushkin’s monument in this
poem is alive and interacting with the street as a human being. A
poetical device of making a sculpture alive has been described as
important for Pushkin’s poetry (Jakobson 1979a). Jakobson ends
his essay on the subject with a remark on the way Pushkin’s mo-
nument is treated in Majakovskij’s poem. Here as in many other
cases there is a striking similarity in the early poetry of Pasternak
and Majakovskij; one might also add Aseev’s poem on a com-
parable subject!! (to young Pasternak these three names went to-
gether in a sort of poetic trinity: “We are few. There are probably
three of us”, I: 203). The Korovin House (9 Tverskoj Boulevard,
see: Loks 1993: 49-50) where Pasternak often visited the Sinjakov
sisters is mentioned in another romantic poem about Moscow at
the time of twilight. There he and Majakovskij and also Aseev
(who had married one of the sisters) met many times.

Another less fashionable part of the city was the place of the
first revolutionary battle in Presnja during the revolution of 1905.
To this episode that had deeply impressed him when he had been a
schoolboy Pasternak dedicated a poem Ten years of Presnja inclu-
ded in his second book. The poem is built on a series of concrete
details and metaphors described in a classical verse already pre-
dicting the late manner of writing. Several lines of a strictly poli-
tical character were crossed out by the censor just before the se-
cond revolution of 1917 and restored in postrevolutionary editions.
To his youth memories of the Presnja revolt and the cruelty with
which it was crushed by the police and the army troops Pasternak
returned several times. In his long poem 7The year 1905 written in
1925-1926 there is a final chapter Moscow in December. In it

10 Letter abbreviations of this type appeared in Russian as in other European
languages mostly at the beginning of the XXth century particularly in the
field of commercial discourse (cf. Polivanov 1927; 1968: 193, 229; Zumthor
1951).

11 On parallels to the poems on the Kremlin found in Aseyev’s verses of the pe-
riod (cf. Malmstead 1992; Romanchuk 1994).
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different stages of the revolution are described ending in lines
speaking of the necessity for Presnja workers to surrender their
weapons to victorious zarist soldiers. The first draft of a novel that
later on received the title Doctor Zhivago was written in the years
before the Second World War; it was published posthumously as
Patrick’s Papers. In it the events of the revolt of December 1905
in Moscow are shown mainly through the eyes of intellectuals who
did not participate in the struggle although sympathized with the
workers and tried to help them to hide after the defeat. In the final
text of the novel the events of December 1905 are described
mainly from the point of view of Lara who considers the revolutio-
nares to be boys playing dangerous games.

In the second book of Pasternak’s poems there is also a half-ro-
mantic half-historical view of another city: St. Petersburg. In
Pasternak’s vision this city is always connected to the image of its
creator, Peter the Great. Two poems were dedicated in this book
(both to him and to the city that he had built). Pasternak visited St.
Petersburg twice: first as a young boy whose immediate vision of
the streets rushing towards the port might have inspired a poem
with this image. His second visit coincided with Majakovskij’s
stay in the city that Pasternak (in Self~-Conduct) later considered to
be Majakovskij’s main subject uniting him with great predeces-
sors: Dostoevskij and Andrej Belyj. The futurist revolutionary
view of the city and of a king that created it in a sort of hallucina-
tion is a topic of the two poems of the second book as well as of a
prose piece called Petersburg written in 1917 (published posthu-
mously). For Pasternak Petersburg has remained a literary and hi-
storical romantic image and it never acquired the concrete details
characterizing Moscow starting with the first at Pasternak’s at-
tempts to write about it. But both Moscow and St. Petersburg as
some other cities (Marburg in the same second book and its later
variant that both can be interpreted as an illustration of his ap-
proving the historicity of the Marburg philosophical school as de-
scribed in Safe Conduct; Tiflis in a poem of a later period) are
shown from a predominantly historical point of view mixed up
with direct lyrical impressions of the author!2.

12 A historical view of Tiflis has remained important for Pasternak until his last
days: on returning from his last trip to this city in the beginning of spring
1959 Pasternak told me of the plot of his future prose book the heroes of
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The general notion of a city as a whole world with inherent hu-
man relations is rendered in a long poem City written in 1916 and
first published in 1920. The form of the composition is similar to
Verhaeren’s works. In this poem different urbanistic images and
references to such writers as Dostoevskij, Balzac, Flaubert, Mau-
passant are combined to create a picture of a city and its inha-
bitants. Although the title and some statements in the poem tend to
speak of some general idea, still there are several indications
pointing to Moscow as a chief representation of this abstract no-
tion. But the poem has remained rather a sort of a manifesto of ur-
banistic literature than a description of any particular city. It seems
characteristic of Pasternak that birds and trees participate in his ur-
ban landscape to a degree comparable to that of buildings if not ex-
ceeding it. While talking of City he still remains a poet of Nature.

In the third (and main) poetical book of early Pasternak My Si-
ster Life there are two poems describing events of the revolu-
tionary spring of 1917 in Moscow. The poem Spring Rain renders
the poet’s impression of the Theatrical Square (in front of the
Bolshoj Theatre) on the day of a concert in honor of Kerenskij, at
that time the minister of defence of the Temporary Government.
The concert took place on May 26, 191713, Pasternak with his be-
loved woman, Elena Vinograd, visited the place at that time. The
musicians going to the theatre and the crowd crying out greetings
to Kerenskij are described from the point of view of an observer
standing on the square. Another poem (which follows the one de-
cribing the Theatrical Square in the book) has the title Whistles of
Militiamen. Its topic is a strike of yardmen that took place at the
end of May 1917 (Polivanov 1992). In the first longer variant pub-
lished in 1919 with the title The Street Scene the park of Sokol’niki
is mentioned (in the final version only its metaphorical designation
Tivoli has been preserved). In this park the Moscow militia took

which would be archaeologists. The juxtaposition of different historical pe-
riods should have become the main device of the book as it was in the early
poem on Tiflis (I: 408).

13 The concert was in the daytime; according to the information in a newspaper
it started at 2 p.m. (I: 658). But the poem mentions the moon and the moon-
light several times, twice the night is said to be the time described in it. Eith-
er there was a repetition of the concert in the evening (not mentioned in the
newspaper) or Pasternak and Vinograd came to the square after the concert
had finished.
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measures against homeless people (that are mentioned in the poem
stating: “There is a homeless in everybody”, I: 659). But the poem
speaks not so much about the Moscow militiamen but about their
whistles being compared to fishes. The lower social layer of the
population that participated in the strike drew Pasternak’s attention
as might be seen in the image of a yardman in Doctor Zhivago.

As E. Vinograd to whom the whole book My Sister Life was de-
dicated spent the summer of 1917 in the South of Russia, most po-
ems were connected either to the places where Pasternak visited
her or to his journey to her in a train. Moscow is seen as the place
from which he goes away or returns after his visits. Its name goes
together with a railway station. In poem At Home Moscow is de-
signated by a traditional historical reference to the Seven Hills on
which the city had been built. Using a metonymic device that was
characteristic of his early poetry (Jakobson 1979b) Pasternak ma-
kes the City (and not the poet) so tired after the journey that it is
necessary to go to bed immediately without taking a bath. The ima-
ge of a curtain that strides like a freemason in the same poem se-
ems to refer to the house of Pasternak’s childhood (Ivanov 1998:
25). As mentioned in later autobiographical works of Pasternak
this former house was a salon for freemasons.

Among the love poems of the third book one is called Vorobyev
Mountains (I: 142). At that time it was a suburb of Moscow (The
University of Moscow was built there in the last period of Paster-
nak’s life). As said in the poem, Here the rails of the city trams
end. The poetry begins where the city ends.

Similar is the role of the Moscow park called Neskuchnyj sad in
the next (fourth) book of poems Themes and Variations. But only
few poems of the whole cycle to which this title was given refer to
this concrete place. In the first poem of the cycle it is said that each
person has a similar park in his soul. In many other poems of the
cycle some forests and parks are described that definitely were
outside of Moscow.

Places that are situated relatively close to Moscow but still are
not inside it such as Podol’sk!4 are mentioned in Pasternak’s
fourth book (I: 177). In the third and fourth books of poems Mos-

14 It seems interesting that Podol’sk is also mentioned in connection to the train
movement towards the city and birds flying near the city in the early variant
of the poem City, I: 512.
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cow is present mostly in its parks and borders: the city in its in-
teraction with what might be opposed to the city.

At the time when Pasternak lived in Berlin in 1923 he wrote the
poem The Storm as a Butterfly in which his memories of the apart-
ment where he had lived with his parents in his youth and of the
“former Mjasnickaja street” in which their house had been situated
were revived!S. Since that time Pasternak in several works returns
to the description of this building that in the beginning of the cen-
tury had been A School of Painting, Sculpture, and Architecture
and after the revolution became VKHUTEMAS — High Art-Tech-
nological Studios aptly called “a Moscow Bauhaus” (Schlogel
1984: 50). The prerevolutionary years when the great composer
Skrjabin visited the Pasternaks in this house are mentioned in a
chapter of the poem on the year 1905 (visits of Skrjabin and places
in Moscow connected to him, to the performance of his music and
also to Majakovskij were described several years later in an auto-
biographical prose work Safe Conduct). Pasternak returns also to
the description of the building and its yard as well as to some other
places of Moscow familiar to him since his childhood and youth in
two large autobiographical compositions of the second half of the
twenties: a long poem Spektorskij, and a prose story, A Tale (Po-
vest’). The poem opens with a statement in which the author de-
clares that he is interested not so much in a hero as in the environ-
ment in which he is seen. Describing the latter Pasternak speaks
about the “umbrellas of slantwise Moscow street lamps” in rain as
also about (I: 339) another type of lantern (ploshka) typical of the
old Moscow where street children enjoyed them (Bogoslovskij
1987: 113-114). The space of Moscow and its different parts might
be considered the true heroes of the poem. A Tale contains a de-
scription of those parts of Moscow, particularly Tverskie-Jamskie,
that had impressed Pasternak as a small child when his parents had
lived there before moving to Mjasnickaja. In his second autobio-
graphy The People and the Situations Pasternak told how his
feeling of sympathy (or maybe empathy) for suffering women
arose in these early years when first he saw harlots. In 4 Tale Sere-
zha, the hero and the alter ego of the author visits a harlot, Sashka,
and walks across these parts of the city which were connected to

15 For a detailed analysis of the poem and related writings by Pasternak on Mo-
scow see: Ivanov 1998.
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this early traumatizing experience. Other different parts of Mo-
scow (as Nikitskaja and surrounding passages) are not only impor-
tant for the plot, but constitute also a subject of conversations of
Arild with Seryozha who tries to find out what she has learnt about
the city. Probably this work has remained a summit of Pasternak’s
prose in which his hidden impulses have been expressed sincerely
and with the authenticity of stylistic devices.

In the poems of the early thirties collected in the book A Second
Birth Moscow is viewed with nostalgia by the author who spends a
summer and a fall in the Caucasus as described in The Waves. Here
Moscow is declared to be connected not only with the everyday
work of the poet, but with his future: addressing Moscow, Paster-
nak speaks in a prophetic manner about the time when it will
“learn me by heart as a poem, remember me as a true happening”
(II: 376). In this connection construction work in Moscow is men-
tioned. Comparison to the other writings mentioned above leads to
a conclusion that Pasternak remembered and described several
times such prerevolutionary constructing work that was in the
Mjasnickaja region and in the yard and a building of the School of
Painting. In The Waves contemporary Moscow appears only in so-
me impressionist landscapes such as the one describing Jamskoe
Pole at the morning dawn (I: 398). The image of the high posts
(tumbami) in this poem makes the landscape similar to the Mo-
scow of Pasternak’s early childhood when such posts (the reason
for which escapes a careful observer) were seen on every street
(Bogoslovskij 1987: 113).

In the first variant of the Artist (published in 1936) Pasternak
returns to the image of the ancient stone walls of the Kremlin to
praise Stalin who lives there (I: 619-620). The poem was not
reprinted after the period of Stalin’s terror. It started just at that
time and among other people whom Pasternak cherished killed
also Bukharin on whose instigation this hymn to the tyrant had
been written (it was first published in the governmental newspaper
“Izvestija” which was edited by Bukharin)!6. Thus the theme of
the Kremlin touched upon in the early poems is developed in the
ambivalent and politicizing way hinted at already in the second va-
riant of the poem included in the cycle Disease. In a later note Pa-
sternak stresses the fact that while writing these verses about Stalin

16 Cf. comments in Fleishman 1990: 194-196.
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he had been quite different from the person who wrote Zhivago.
An optimistic view of Moscow and its youngest population is in-
cluded in the book of poems On Early Trains. But most of the ver-
ses in this book, as also in the last cycle When the Skies Clear de-
scribe the countryside near Moscow and the coming of the poet
arriving by train. The description of the city as seen from the dif-
ficult conditions of the village winter referrs to the personified logs
to which Moscow appears as it did to the young poet (see above on
this part of the poem): the love towards the City is considered to
belong to the psyche of an adolescent.

In the verses and parts of a poem Nightglow written at the time
of the war Moscow appears with its symbolic value of a capital.
The use of some older names of the parts of the city landscape (za-
rechye, 1I: 51, such as the Old Russian designation of the place
“beyond a river”, Sreznevskij 1958, I: 945; see also on the word as
the ancient synonym of later Zamoskvorechie: Tikhomirov 1992:
138, 145) seems to continue in a new way the references to the past
of the City characteristic of the early poems.

The particular value of the novel Doctor Zhivago as well as of
the later autobiography People and Situations consists of a syste-
matic commentary to the earlier work. Zhivago is described (in his
own words) as a poet of City par excellence, although as the author
remarks only his Hamlet seems to belong to the category of urbani-
stic poems about which he wrote theoretically. To some extent a
similar remark might have referred to Pasternak himself and to his
poems about Moscow. The poems from the collection as if compo-
sed by Zhivago that deal with Moscow describe the prerevolu-
tionary way of life in the “Moscow private residences” (III: 534)
that are also depicted in 4 Tale. These private houses (osobnjaki)
constituted the main difference of the old Moscow of the time of
Pasternak’s early childhood from a later period where the multi-
storey houses were being built (cf. Bogoslovskij 1987: 107-108).

The action of many parts of the first book of the novel Doctor
Zhivago as also of its final (fifteenth) part takes place in Moscow.
There we meet different regions of the city known from Paster-
nak’s biography and from his poetic and prose writings of pre-
ceding periods. In the second part Lara and her mother first live in
the dangerous parts of Moscow to which Pasternak’s early child-
hood was linked. Lara is associated with some of those images that
belong to the traumatic experience of Pasternak’s first memories.
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Some of the symbols that appear in Lara’s story are borrowed from
the subconsciousness of the poet. To them the image of the stuffed
bears in the Karetny rjad belongs as well as some other symbols
that kept reappearing in Pasternak’s poems and prosel”. Lara’s af-
fair with Komarovskij is located on the Petrovskie linii that are
described as a “Petersburg corner in Moscow” (III: 46). Komarov-
skij himself lives in the fashionable region of Kuzneckij and Pe-
trovka. The Christmas tree party at Sventsitys’ takes place in the
Kamergerskij where also near the Arts Theatre Evgraf would rent
an appartment for Yura in the final chapter; Zhivago’s death is
connected to a tram going on the Nikitskaja street. The Gromeko
family occupies a house on the Sivcev Vrazhek. Those heroes that
belong to a lower social layer and would actively participate in the
revolution are associated with the Brest railroad (the same one that
is shown in the early poem on a railroad station). In the final part
before moving alone to Kamergerskij Zhivago lives with Marina in
Spiridonovskij and Gordon is their neighbor. Thus the city of Mo-
scow and Pasternak’s experience in its life are divided between se-
veral groups of heroes and their life attitudes.

The poetical parting of Pasternak with life (after a heart attack
which he survived) and his appeal to God are described on the
background of the Botkinskaja hospital (not called by name in a
poem expressing these feelings from When the Skies are clear).
This hospital was the aim of the last journey of his main hero of
the last novel interrupted by his heart attack and death.

Pasternak’s life, death and his hope for immortality were in-
tertwined with Moscow that had remained the main space of his
creativity.
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HMHTEPBEP IIETEPBYPI'CKOI'O HPOCTP*AHCTBA
B IIMTKOBOM JJAME ITYHIKUHA

Tamwvsina B. [{uevsan

IToBOIOM K HamMCaHUIO 3TOM CTAThbU SIBWJIACH NABHSS JUCKYC-
CHsl O ,,TePPUTOPHATIBHBIX TEKCTaX PYCCKOW JIUTEpaTyphl BOOOIIIE
1 00 OTHOM M3 HUX B YaCTHOCTH — O nemepOypeckom, ,,& NETKOU
PYKH~ KOTOPOI'O MOSIBUIMCH U HOSIBJISIFOTCSI APYTUE TEKCTHI (MOoc-
KOBCKUI, NPOBUHYUANbHBII U T.11.). [lemepOypeckuii mexcm (nanee
IIT) naBHO mosyuns mpaBa IPakJaHCTBA; y HETO €CTh CBOSI XpO-
HOJIOTHUSI U CBOU aBTOPHI (,,AeMuypru’’). JlocTaTOUHO €IMHOIYIIHO
MIPU3HAETCS, YTO B HayaJle 3TOTO JINTEPATYPHOTO SIBICHUS CTOUT
[Tymkun, a o6pasnoBbiMu npumepamu [1T B ero TBopuecTBe sBIIsA-
10Tcst Meouwiti 6caonux u Ilukoeas oama. EcTecTBEHHO, pU3HA-
ércs u 1O, uro TOouka orcuéra miua IIT ompenenena nocraTo4HO
YCJIOBHO, YTO OHA 6blOpaHa KaK HAa4yao HEKOero sTama (mepuoaa,
HaIpaBJIEHUs), MOATOTOBIEHHOIO MPEIUIECTBYIOIIMMH TEKCTaMU
U OYEPTUBIIETO (HOBBIC) TPAHUIIBI CBOETO COOCTBEHHOTO IPO-
crpadcrBa. Ilog rpanunamu nonumaercs cama crpykrypa IIT ¢ eé
IPaMMAaTUKOH, CIOBapéM U C €€ CEMaHTHUKOW, B CBOK OuYepelb
oIpeessAoniel Habop CIOKETOB, MEPCOHAXKEH U (HOPMHUPYIOLICH
TO, YTO MOKHO Ha3BaTh ,,cMbiciamu’ IIT mim ero ,,uaeeii”.

Uccnenosanus IIT karsares, B onpeaen€éHHOM CMBbICIIE, 10 HAE3-
KEHHON KoJiee — TaK jK€, KaK U NPOAYLHUPYETCS M PENpPOAYLH-
pyerca cam IIT B pa3sHbix BapuanTax'. B KakolW-TO MOMEHT MOKHO
€/1Ba JIM HE 3alTH B TYIHUK, IEPECTAB IIOHUMATh, KTO 32 KEM HJIET B
koHcTpyupoBanuu I1T: uccnenoBarens 3a mucareneM WM HA000-
pot? U TyT Hen30eKHO BO3HUKAECT COMHECHHE, HE HABS3BIBAEM JIH
MBIl MHMCATEI0 CIMIIKOM XECTKYIO CXEMY M CIIHIIKOM BBICOKYIO
CTEIEHb ,,yMBIIIEHHOCTH B 3aII0JIHEHUU ITOW CXEMBI?

JleWicTBUTENBHO, ecii Mbl oOpaTtuMmcs K I[lymkuny, TouHee, Bep-
HéMcA K [lymkuny, 1.e. kK nauanram I1T, TO y HAC HE MOTYT HeE IOsI-

* PaOora BbInosHeHa rpu noanepsxke rpanta PODU Texcm npocmpancmea —
npocmpancmeo mexcma (99-06-80521).

1 B cBOE€ BpeMsi MBI IPEANPHUHSIIH MOTBITKY PACCMOTPETH B KadecTBe oOpasua
IT crateio T.K. Fopeimusoit Pacmumenvroii mup cmapoeo Ilemepoypea,
MIOMEIIEHHYIO B HCTOPUKO-KpaeBeIueckoM coopHuke Hesckuii apxus (Moc-
kBa — Cankr-IletepOypr 1993).
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BUTHCS BOIIPOCHI, MyCTh OHU U HOCSAT HECKOJIBKO MeTa(pU3nuecKuit
xapakTep. Hanmpumep: BbIOMpan a1 oH MecToM aeictBust /1uxosoii
Odamvl IletepOypr, nmes B Buay (emé He chOpMYIUPOBAHHBIN HC-
crenoBatensaMu — win cozaarensamu) IIT, umm 310 00BACHAETCS
WHBIMH TPUYUHAMH, B TOM YHCIE U CIy4ailHOCTBbIO? Meowsiii
gcaonux u Iluxosas 0ama COCTABIAIOT CBOETO pona nemepoOype-
ckoe eoduncmeo B Hadanax IIT (oHM WM OBUIM HANMCAaHBI OJIHO-
BpeMeHHO, B 1833 r., Bo Bpems BTopoil bonaunckoi ocenn). On-
HAaKO, €CIU CIOKET Meorno2o ecaonuxa — HaBoguenue 1824 roma —
MOT pa3BOpauuBaThbcs moavko 6 Ilemepbypee (UTO MOAYEPKHYTO U
Ha3BaHUEM ITOAMBI, U TIOJ3aT0JIOBKOM [lemepbypeckas nogecmo, u
TE€M, UTO ,,[IPOUCILIECTBUE, ONIMCAHHOE B CE€H NIOBECTHU, OCHOBAHO HA
UCTHHE”, a ,,TIOJPOOHOCTH HABOJHEHHS 3aMMCTBOBAHBI M3 TOTIAIll-
HUX XYpPHaJIOB”), TO B OTHOIIECHUH [luxo6ou dambl BCE BHITISIUT
HE TaK OJHO3HAYHOZ.

HcTtopus ¢ 4yaecHbIM KapTOUYHBIM BBIMTPBIIIEM MOTJa IPO-
u3oitu u B [lapmxke (rme, COOCTBEHHO, M JIS)KHUT 3aBs3Ka CIOKETA,
— TaM CIIy4aeTcs ,,aHEeKJIO0T O TPEX KapTax’, CTOJIb CHUJIBHO MOJEH-
CTBOBaBIIMK Ha BooOpaxeHue I'epmanHa), 1 B MockBe (OTKyaa B
[TetepOypr nepeexan Yekanuuckuit), 1a U BooOIIe B IIOOOM Mec-
Te, TJie €CTh UTOPHBINA JAOM WU JOM, IJie cOOMparoTcs JTH00UTENN
KapTO4HOM Hrpsl (kak 310 O6buI0 Y HapymoBa u y toro ke Yeka-
nuHckoro3). TIpy BHUMATEIbHOM IPOYTEHHH TEKCTA OOHAPYHKH-
BaeTcs, 4To JiekceMa ,,IletepOypr” mnM ykasaHue Ha nerepOypr-
CKHE peajMi BCTpedaroTcs B HEM penko, u He Ha [lerepOypre
OCHOBAaH TOMOTpapUUECKuil (1 TOMMOHUMUYECKUIA) cioBaps [luxo-
601 Oambl: CIELYeT 3aMETUTh, YTO OJUH U3 IIPU3HAKOB ,,TEPPUTO-
PHAIBHOTO TEKCTa COCTOUT B TOM, YTO TaKOW TEKCT ,,TIOOUT’ Ha-
3bIBaTh caM ce0sl, ¥ ATO MPUBOIUT JaKe K M30BITOYHOCTH.

CymiecTBeHHO U cienyromniee. B uepHoBbIX Habpockax k ITuxo-
801 0ame MeCTO NEHCTBHS OBLIO OMpEeNieHO B MepBOH ke (pase,
3a KOTOPOM CIe10BaIM YTOUHSIOLIUE IETaJIN:

2 Texcr [Tukosoii damsr nuTHpyeTcs 1o u3nanuto: [Tymkun 1978: VI. B cko6-
Kax JaloTcs HOMepa CTPaHHUII.

3 ,,B MockBe cOCTaBHIOCH OOIIECTBO OOTaTBIX WTPOKOB, MOJ MPEACEIATEIIhb-
CTBOM CJIaBHOTO UeKaJIMHCKOTO... J[oJIroBpeMeHHasi ONBITHOCTD 3acCIly Knia
€My JIOBEPEHHOCTh TOBApHILEH, a OTKPBITHIA JIOM, CJIaBHBIA MOBAp, JAaCKO-
BOCTb U BeCENOCTh NpUOOpeH yBaxkeHue myonuku” (234).
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l'oma yetbipe TOMy Hazaj coOpanoch Hac B [lerepOypre HECKOIBKO
MOJIOJIBIX JIFOJICH, CBSI3aHHBIX MEXAY CO00I0 OOCTOSTENHbCTBAMH. ..
Ob6emamu y Arnpue, ...e3qmwin K Codbe ActadbeBHe... (495).

OpHako B OKOHYATEIbHOM BapHaHTE 3TO YIUIO, U OCTAJIOCh
JMIIB KOCBEHHOE yKa3aHue Ha [leTepOypr, KOTOpoe MOXKHO BUIETH
B, KOHHOrBapaekicTee” Hapymopa?.

Bes 1 rmaBa umeer oT4€TnMBO (paHIly3CKH TOIIOHOMAacTHUYe-
ckuil konoput: rpadpuns AHHa DeT0TOBHA JIET IECTHIECAT TOMY
Haszax e3nuina B [lapuoic, 3a Her Bonouuics Puwenve, OHa 1pO-
urpana eepyozy Opnearnckomy, obpaTuiach 3a oMol K Cex-
Kepmeny, sBunach B Bepcane au jeu de la Reine (211-212); 06
,»OTKPBITBIX Urpenkux goMax Ilapuka” meuraer u ['epmann (234).
Cronp xe oTuériinBo dpaHUMK NPOTUBOCTOMT ,,HE-TETEpOypr-
ckas” Poccus: rpadunto B [lapuxke HasviBanu La Vénus moscovite
— moscovite accouuupyercs He Tonbko ¢ Poccueit, Ho 1 ¢ Mock-
BOH, K 3TOMY %€ ,,iox [lapmkeM HET y HUX HU NOOMOCKOGHOU, HU
capamosckoil oepesru” (211). Emé ogro ynomuaanue MOCKBBI —
B CBSI3U C nepee3ioM u3 He€ YekanuHckoro (234).

[TeTepOypr Ha3BaH TPIKABI — B OTMEUEHHBIX TOYKAX CIOXKETA,
npuyéM MepBBI pa3 Kak Obl CIIBOGHHO, B OJJHOM SIH30JIE: OJIEp-
KUMOCTb HJieel TpEX KapT cBsa3aHa y ['epMaHHa cO CTpaHCTBUAMU
10 TOpOy:

Uto ecnm, — mymMay OH Ha APYrod JEHb BedepoM, 6pods no Ile-
mepbOypey, — 9T0, €Cliu cTapas TpaduHs OTKPOET MHE CBOIO TaiHY!
...Paccyxnas Takum 00pa3omM, OIyTHIICS OH 8 OOHOU U3 2AABHBIX YUY
Ilemepbypea iepel JIOMOM CTapUHHON apXUTEKTYpPHI (219).

Tperbe ynomunanue IlerepOypra cBsi3aHO ¢ HA4aJIOM POKOBBIX
KapTOYHBIX SKCIIEPUMEHTOB ['epMaHHa (a HE ¢ €ro MapupyTaMu U
HE C MeTepOyprcKUMHU peajusiMH): cKa3zaHo, uTo B [letepOypr me-
peesxkaer u3 MockBbl Yekanuuckuii (234). C 'epMaHHOM K€ CBS-
3aH W €IWHCTBEHHBbIM MHKpoTOonoHuM: OOyxoeckas 6orvHuya, B
17-m mymepe koropoit oH cunut (237). B smom IlerepOypre Her
HeBnbl (kak W Ipyrux pek W KaHajoB), HeT HeBckoro mpocrekra
(xax ¥ BOOOIIIE OTOXKAECTBISIEMBIX a/ipecoB — rpadunu, ['epmanHa,

4 W panee — B ,,Hemenkoctn” ['epmaHHa, Cp., OIHAKO, MOCKOBCKUL ,,HALIUO-
HAJIBHBIN cOCTaB” B I pobosuyuke (HeMilpl, uyxoHel KOpko).



194 Tamvsana L{usvsan

HapymoBa, UeKaMHCKOr0Y), HET 3HAMEHUTBIX XpamMoB (rpaduHIO
OTIHEBAIOT B *** MoHacThIpe), pecTopaluii (BMecTo Axopue yep-
HOBBIX HAaOPOCKOB — HEU3BECTHBIN yeounéHuwili mpaxmup). Enpa
JIM HEe €IMHCTBEHHBIN (HO SpKUil) maccax, XxapakTepHblid s ,,I1e-
tepOypra I1T”, cnemyrommii:

[[epMaHH B 1ecsaTh Beuepa CTOUT mepen momoM rpadunu]: [loroga
ObLTa y)KacHasi: BETep BBUI, MOKPBIA CHET Tajajl XJIOMbIMHU; (HOHAPU
CBETHIINCH TYCKJIO; yNMUIBl Obutn mycThl. M3penka Tsaxyncs Banpka
Ha TONIEH KJsfue CBOEW, BbICMATpHBas 3amo3jayioro cemoka. — I'ep-
MaHH6CTO}IJI B OJIHOM CepTyKe, He YyBCTBYS HHM BETpa, HU CHera
(223)°.

Bosnee npucranbHoe ,,Tonorpaguueckoe npoureHue” TeKCTa 00-
Hapy>XUBaeT CJIEQyIOIIee: OpraHu3alus MpoCcTpaHcTBa B [1uxosoii
OJame TIOCTPOCHA HA OIIO3UILIUU 6HYMPEHHUL/6Heuw Ul TaKUM 00-
pa3oMm, 4YTO OCHOBHOW IPOCTPAHCTBEHHOM €IMHULEH, OCHOBHBIM
CEMUOTHYECKHM JIOKYCOM SIBIISIETCS OOM W €TI0 UHmepwvep, Npel-
CTaBJICHHbIE HE TOJIKO KaK peajru, HO U KaK JeKCeMbl MU(DOIIOTH-
gyeckoro cioBaps (oTkyaa onu u nepexonst B I1T). Buewnee npo-
CTPaHCTBO OTPAaHMYCHO (PPAarMEHTOM, BHJIHBIM U3 OKHA 0OMd, Y —
vice versa — 3TO TO ,,yIHYHOE MPOCTPAHCTBO, KOTOPOE HEOOXO-
IUMO Ui TOTO, YTOOBI 61demb, TIPU 3TOM HE CTOJIBKO CaM JIOM,
CKOJIKO TO, YTO MPOUCXOIUT 6Hympu. OKO0-OKHO — W3BECTHBIN
CHMBOJI-TOX/IECTBO MH(oioruyeckoro ciopapsi. OH o0o3HauaeT
3peHue-eudeHue/cmompenue, T.e. TOIydeHHUE HWHPOpPMALUU BH-
3yanbHBIM IyTEM. IIpeacraBisercs, 4To B 3TOM M COCTOUT OpraHU-
3yIOIIUH cTepKeHb [Tuko6ot oambl:

[Barmsin uznympu napyaicy]:

JluzaBera VBaHOBHA ocTanach OJHA: OHA OCTaBHJa PabOTy W cTana
ensdemsv 6 okHo. Bckope Ha OJIHOI CTOpOHE YIHITBI M3-32 YTOJILHOTO
JIoMa ToKa3ajcst Mmoyiofou odwurep (215);

[0 morome Ha ynuIle y3HAIOT, OTKPBIB] hopmouxy (216-217);
...omHaxb! JInzaBera MiBaHOBHA, CHUIIS IO OKOWKOM 32 TISUTBLIAMH,
HEYasHHO B3MIAHYJA Ha YIUIy W YBWJETIA MOJIOJIOTO HWHXXECHEpa,

5 Ortot nedunmt oTyactu Bo3MEIEH B onepe [lukosas dama: 3UMHSS KaHaBKa
U T.I1. ICTAJIH.

6 MoXHO OTMETHUTH U BosIbHOE oOpanienue [IymknHa ¢ peaqbHBIM NeTepOypr-
CKUM KJIMMaToM, TOYHEEe CO CBETOBBIM AHEM: B | riaBe paccBer mocie 00.i-
20U 3uMHell HoYYU HACTYTIACT 6 ULeCHOM 4acy YTPa, YTO HEBO3MOXKHO.
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CTOSIIIIETO HEMOJBWKHO W yCmpeMmuguie2o 2nazd K ee okowky [oHa
CMOTPHUT B OKHO €Iie JBa pa3a W BHIUT ero]... Ilocme obema oHa
MOJIONIIIA K OKOIIKY C YYBCTBOM HEKOTOPOTO OECITOKOMCTBA, HO YKe
oduriepa He OBUTO... [3aTEM OHA BHIUT €T0 y noodwvezoa H| Bosz-
BpaTsACh IOMOW, OHa Toa0exama K OKOIIKY, — O(QHIep CTOSUT Ha
MpexXHeM MecTe, ycmpemus Ha Hee 2nazd... C TOTO BPEMEHU HE
MPOXOJIWIIO JHS, YTOO MOJIOJION 4YeNOBEeK, B M3BECTHBINA Yac, HE SIB-
JISUICS TIOJT OKHAMU WX JoMa. MeXTy HUM U €10 YUPEIITUCh HEYCIIOB-
JICHHbIC CHOIICHHS... OHA... CMOMpend Ha HETO0 € KaKIbIM JHEM
JoJiee 1 J0JIee. .. OHA gudeid OCTPHIM B30POM MOJIONOCTH. .. (218).

[B3rnsin chapyarcu 6nymps: HeBeZloMasl CUIla MPUTATUBAET [ epMaHHa
K oMy rpaduHU]:

OH OCTaHOBWIICS W CTall cMompems Ha OKHA. B omHOM ysuden oH
YEepHOBOJIOCYIO TOJIOBKY... ['epMaHH yguoden cBexee ITUUUKO U dep-
HBIE T71a3a. DTa MUHYTA PelInia ero yJacTs (221);

[oxmmast oTbe3na rpaduHu B 6ait, ['epMaHH CTOUT mepes ee JOMOM U
BHJINT, KaK | okHa TIOMepKiH (223).

[KoHTaKTBI uyepe3 oxwno: MOMyduB THCbMO OT I'epmanHa, JInzaBeTa
WBaHoBHa He 3HAET, YTO AENaTh|,

mepecTaTb JU CHUACTh Y OKowika [HO BBIOMpaeT APYrod BapHaHT,
MIHAIIET TUCHMO U] yeuos uaymiero ['epmanna, JInzasera iBaHoBHaA. ..
OTBOpHMJIA hopmouky U OpoCcHIIa MUCHMO Ha yauity (222);

Hakonern, oHa Opocuiia eMy B oxowiko cieayromiee mucbMo (223).

I/ITaK, KOHTAKTBI 4YCPE3 OKHO CHOCOGCTByIOT BO3HHKHOBCHHUIO
MCIKAY I'CPOsIMU HEYCI06/IEHHbIX CHOWEHUL:

He mpommio u Tpéx Henenb ¢ TO# MOPEI, Kak OHa B TIEPBBINA pa3 yeude-
JIa 8 OKOWKO MOJIOJIOTO YeNIOBEeKa, — M y>Ke OHa Obllla C HUM B Iepe-
MIACKE, — ¥ OH yCIIeN BRITpeOoBaTh OT He€ HOUHOE cBHUanue! (227).

3nech cTOUT OOpaTUThCA K apXeTHNUYecKor ((onbkiopHOM)
MOJICJIM MUPA, B KOHTEKCTE€ KOTOPOU OKHO CPEIH MPOYETrO MMEET
3Ha4YeHHUE ,,HePEeTIIaMEHTHPOBAHHOT0” U IOTOMY OIIACHOTO BX0J1a B
JIOM: Yepe3 OKHO IOMAaJaeT BO GHYmpeHHee, 3AIIUIIAIoNIee Mpo-
CTpaHCTBO JoMa Bpar (,,Bpenutens”). [lo3a-mo3urms ,,c msuibliaMu
oA okommkom” (cp. B Ckaske o yape Canmane: ,,TpU JEBULBI MO
OKHOM / TIPSJIM MO3HO BEYEPKOM ') MOXKET TIOBEPHYTH COOBITHUS B
COBEPIICHHO HEOXHJIAHHYIO U HEXKEIATEIbHYI0 CTOPOHY — KaK 3TO
U npoucxomut B Ilukoeou Oame. JlanpHelllee NOATBEPHKACHUE
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OIMACHOCTH KOHTAKTOB Y€pe3 OKO/OKHO — B CBEPXbECTECTBEHHBIX
COOBITHSIX, MPOUCXOAIIUX ¢ ['epMaHHOM YK€ TOociIe CMEpPTH Ipa-
¢unn. I'epmanH BbIOMpaeT 3anpeiiéHHbIN, Henpamou (HE Ciy-
YaifHO OH MOSBIISIETCS U3-3a Y207bHO20 00Ma, T.€. U3-3a yria) CIo-
co0 OOIIEHHs U TeM CaMbIM MOATOTABIMBAET OMACHBIC KOHTAKTHI C
MOTYCTOPOHHUM MHPOM.

[Ha moxoponax, nmpu nporiannu ['epmanH]| OmeneH, kKak cama II0-
KOMHMUIIA, B30IIE] HA CTYIEHH KaTtadanka 1 NOKIOHWICS. .. B aTy Mu-
HYTY MOKA3aJI0Ch MY, YTO MEPTBasi HACMEIIUINBO G32/151Hy1a Ha HETO,
MPUIIYPUBAsi OHUM 2na3oMm... [Hodbto, mpu myHHOM cBete ['epMaHH,
MIPOCHYBIITUCH, TyMAaeT O MOXOpOHaxX cTapoit rpadunu]. B 310 Bpems
KTO-TO C YJWIIBI 3a2isHyil K HEMY B OKOWKO, — W TOTYAC OTOIIE. ..
[mocie Bu3uTa mpu3paka] ['epMaHH CibIIaN, Kak XJIOMHYNa JABEPh B
CEHSX, U V8uoes, 9TO KTO-TO OIAITh no2isoen K HeMy B okouiko (232-
233).

Crnenmyer cka3aTh, 4YTO 3TO MOJATOTOBJIICHO U T€M, 4TO Tiepe] da-
TadbHBIM MpuxoAoM ['epManHa rpaduHs, BEITISAMMIAS KaK TOKOH-
HUIA (Ka4aHUEe CTPAITHOW CTApYXH KaK ObI 70 Oelicmeuro CKpblmo-
20 2aNbBAHUZMA, MYMHbIE 21A3d, MEPMEOE NUYO) CUAUT B BOJIb-
TEPOBBIX Kpeciax y okua (225). Janee, B komnare Jluzasers! UBa-
HOBHBI:

I'epmaH cen Ha oxowiko TOANe Hee W Bce pacckaszan... OHa oTepia
3allTaKaHHBIC 2d3a W TOMHIA UX Ha ['epMaHHa: OH cuiel Ha oKouwi-
Ke, CJIOKa PYKH B TPO3HO HaXMypsich (229).

MoTuB oxa-okHa, Kak yxe ObUIO CKa3aHO, YHUBEPCAJIEH, T.€. HE
npuBszan uMeHHO K IletepOypry. Omnako IlerepOypr, TouHee,
1T, xak Ob1 BOUpaeT B ceds onpenenEHHbI KPYI CEMaHTUYECKUX
€IMHUL], YTOOBI MOTOM CHENaTh UX C8OUMU, TIPEBPATUTHh B COO-
cTBeHHble au(pdepeHInanbHble TpU3HAKU. VHBIMH CIIOBaMH,
ONacHO HE TOJILKO OKHO KaK TaKOBOE, HO nemepbypackoe okno'. B
3TOM KOHTEKCTe M3BecTHas (popmyna-cumBon ,,IlerepOypr — okHO
B EBpony” (okHO, u3 xoToporo Poccusi cMoTputr mapyscy, T.e. B
EBpomny, u/unm ¢ KOTopoe CMOTPHUT 6Hympsb, Ha Poccuio EBpoma)

7 B mporuBomnocTasieHune 6€33a00THOMY MaHAEIBIITAMOBCKOMY:

BBI, ¢ KBajpaTHBIMM OKOIIKAMH HEBBICOKHE JI0OMa —
31paBCTBYH, 3PaBCTBYH, eTepOyprekas HecypoBast 3uMa.
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npuodpeTaeT OTTEHOK aMOMBaJIeHTHOCTH. B camom aene, 310 He
HaA&KHAs 08epb — OOBIYHBIN, ,,3aKOHHBIN~ BXOA M BBIXOJ, a
,,COMHHUTEIFHOE” OKHO, BJIEKyIlee 3a CO0O BO3MOXHOCTH OTac-
HBIX KOHTAKTOBS,

Emé 6onee oruérnuBo cutyarust Mudosorndeckoit (1 oTcroaa
nemepoOypeckoll) OMACHOCTU MPOCTyHaeT B [1uxkosoti dame B CBSI3U
C uHmepd J)OM Odoma. Y>ke TOBOPUIIOCH, YTO JIOM rpa)uHU HE UMe-
eT ajjpeca’; U3BECTHO JIUIIb, YTO OH HAXOIUTCS 8 OOHOU U3 21as-
HbIX YUY Hemep6yp2a U 4TO 3TO JIOM CMAPUHHOU APXUMEKMYpbl
(219). U3 yero MOXHO 3aKJIIOYHTh, YTO ITO JTOJKEH OBITH OOra-
ThIH, OonbIoi qom ¢ TunuaHoi A X VI Beka andumagHoi mia-
HUPOBKOH, BpPOJE TOW, KOTOpas yraasiBaercs B gome UekamuH-
CKOTO (,,OHU TIPOIIIN PsIi BEIUKOJIEIHBIX KOMHAT...”, 235). Oye-
BUJIHO, TAKUE KOMHATHI €CTh U B JIoMe IpaduHu (CKyyHas u nul-
Has eocmunas, 217, 3ana, eocmunas, 224 1 T.1.), HO K HaM, Kak
M3BECTHasl BOJIIEOHast n30yIIKa, OH TOBOPAYMBAETCS] COBEPILICHHO
JpYyroil CTOPOHOI: OH TeceH, pa3Apo0ieH Ha MaJIeHbKHE MOMeIlIe-
HUs, B CBOIO OYepeb pasfci€HHble mupMamu. HezaBucumo ot pe-
JIbHOCTHU ITUPM KaK HEOOXOJMMOTro 3J1eMeHTa 0OOCTaHOBKHU (ILIHp-
MBI B YOOpHOI rpaduHH, 32 KOTOPHIMH OHA MEPEOeBACTCs, IIUP-
MBI B CHajibHE, 32 KOTOPBIMH CTOMT KpOBAaTh), MX NPHUCYTCTBUE
UIpaeT 3HAKOBYIO POJb B 3TOM YTECHEHHOM HHTepbepe. CTOUT
BCIIOMHUTH ONMCAaHUE OeoHol komHamsl JIn3aBeTsl VIBaHOBHBI,

TJIe CTOSUTH IIMPMBI, OKIICCHHBIE 000SIMU, KOMOJI, 3epKaJblie U Kpa-
nIeHas KpOBaTB W TJie cajbHasl cBeya TEMHO TOpeia B MEJIHOM IIaH-
nane (217)10

Bor emé npumepsl U3 MHTEPBLEPHOTO CIOBAPA: KAMOpKA, Ma-
neHvkull (IBepw, KpOBaTB) Y3Kas, y3eHvKas, eumas (JlecTHULIA).
Y TecHEHHOCTH MOAYEPKHYTA OOMIINEM Beleil:

[B crranmpHe TpadunM]: Ilepen KMBOTOM, HAIOTHEHHBIM CTAPUHHBIMHU
oOpazamu, Teruuiaack 30J0Tas gamnana. [TonuHsmbe MTOPHBIE Kpe-

8 HyXHO JIM U MOXHO JIK CMOTPETh B 3TO OKHO HJIM U3 HEro — K MPOYHO CyIe-
cTByromeld mpobneme ,,enecoodpasHoctu” IlerepOypra Kak eenuaibHol
owudku Ietpa (cp. BooOIIe OTHOIIEHUE K €ro peopmam).

9 Xors B muteparypHoit Tonorpaduu [lerepOypra oH MpeKpacHO U3BECTEH Kak
nom ["onuupiHoM Ha Manoit Mopckoi.

10 Temno (B 3HAUCHUU MycK10) PUAAET 00pa3y OTTEHOK OKCIOMOPOHOCTH.
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Clla ¥l TUBaHbI C TTyXOBBIMH TMOAYIIKAMHU. .. CTOSUTH B TIEYATLHOU CUM-
METpPUHU BIONH CTeH... Ilo Bcem yriam topuanu dapdopoBsie ma-
CTYIIIKH, CTOJIOBBIE Yachl PabOTHI ClaBHOTO Leroy, KopoOoOdYKH, py-
JIETKH, Beepa M Pa3HbIC JaMCKUE WTPYIIKH... [ epMaHH Tomien 3a
IUPMBL. 32 HUMH CTOsJIa MaJICHbKas JKelie3Hast KpoBaTh. .. (224).

O nepenBwxkenusx ['epmaHHa Mo ropoay Mbl 3HaeM Majo, U
OIPENICIUTh €r0 MapUIPYThl MO KapTe HEBO3MOXHO. M3BecTHO
JUIIb, YTO OH XaOTHYHO Opooun mo IletepOypry u, MOAUMHSSACH
HegedoMoll cujie, TIOCTOSIHHO OKa3bIBAJICS IMEpe]] TOMOM rpaduHu,
CTOSIBIIEM 6 0OHOU U3 21aenblx yauy ropoaa. Ho myts enympu no-
Ma, 10 0oMmy, OIMCAH YPE3BBIYAIHO MOAPOOHO M TOYHO, MAJO TO-
ro, OH MOBTOPEH mpudcovl — 1) MUCHbMO-UHCTPYKIUS JIn3aBeTs
WBanoBHEI, 2) nyTh ['epmanna myda u 3) ero nyth oopamuo. Bee
TPH MYTH MOBTOPSIOT JIPYr Apyra 06e3 MpOTUBOPEUMH, JHIIb JIEK-
CHUYECKUil HabOp BapbUpyeTCsl TaKUM 00pa3oM, YTO MOMYEPKUBA-
eTcs YBEIMYHMBAIOIIASCS CIOXKHOCTb, y30CTh W JIAOMPUHTHOCTD
3TOrO HEMPSIMOTO, OOXOJHOTO M TMOTOMY HEenpasuibHO20/Henpa-
6€0H020 TIYTH:

CrynaiiTe mpsMoO Ha JICCTHHITY... [B TepeaHeii], BEepOsITHO, BBl HE
BCTPETUTE HUKOTO... V3 TiepeiHel cTynaiiTe HaJleBO, UIUTE BCE Mpsi-
MO 110 TpadUHUHON cHaibHU. B cnampHe 3a mmpMaMu YBUIHUTE JIBE
MaJeHbKHe IBEpU: ClpaBa B KaOWMHET, KyJaa rpaduHs HUKOTJA HE
BXOJIUT; ClIeBa B KOPHUIOP, M TYT XK€ Y3€HbKasl BUTasl JIECTHUIA: OHA
BeleT B MOIO KOMHATy (223);

I'epmann B30ekanm 1Mo JIECTHHIIE, OTBOPHJI IBEPH B MEPEIHIOIO...
BOIIEN B CIAJBHIO... TPOIIENT 3a HIMPMBL... CIIpaBa HaXOIWUIIACh
IBEPb, BelyIasi B KaOWHET; clieBa, Apyras — B Kopuaop. [ epmanH ee
OTBOPHJI, YBHJIEN y3KYyI0, BUTYIO JIECTHHUILY, KOTOpas Bella B KOMHATY
OcemHON BOCTIMTAHHUIIBI... HO OH BOPOTHIICS M BOIIET B TEMHBIA Ka-
ouner (224)11;

,»31 Iymara IpoBeCTH Bac Mo MOTACHHOM JIECTHUIIE, HO HAJI0OHO HITH
MHMO CITaJIbHU, a 5 0010ch.” — ,,Pacckakute MHE, KaK HalTH 3Ty II0-
TaeHHYIO JeCTHUITY  ...OH CITyCTHIJICS BHHU3 [0 BUTOH JIGCTHUIIE U BO-
IieN OmSATh B CHAJbHIO TpaduHU... BOIIET B KaOMHET, ONIyHan 3a
000sIMU JIBEpH U CTAJI CXOJUThH 110 TEMHOH JiecTHHIIE. .. [Toj mecTHU-

11 T.e. 'epmaHH B yxe U3BWIKCTOM IIyTU JeNaeT eu€ OJHy ACBUAIHIO, TOMOJI-
HUTEIBHO YBEJINUMBAs ,,HEIPABUIBHOCTD .
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nero ['epMaHH Haien ABepb, KOTOPYIO OTIEP TEM K€ KIF0UOM, U 01Y-
THJICS B CKBO3HOM KOPHIOpE, BEIBEAIIEM ero Ha yiuiry (229-230).

OpraHu3yromuM HEHTPOM IyTH OKa3bIBACTCS JiecmHuuya (Takxe
BeChbMa 3HauUMas €JUHHMIIA MHU(OJOTHUYECKOTO CIOBaps), TOUHEE
nlecmHuybl, TIOCKOJLKY MX Tpul?: | mapamnas”, mo koropoi [ep-
MaHH BXOJUT B JIOM, V3eHbKAs 6Umas, BEIylllas BO BHYTPEHHUE
NIOKOU, W nomauHas, BbIBOAAIIAs u3 JoMa. IlyTh TeM cambiM
YCIIOXKHSIETCS, CTAaHOBHUTCA emé Oosee 3akpvimbim (B CEMHOTH-
4EeCKOM CMBICIIE TEPMUHA, T.€. IPHHAICKAIMM UHOMY MAPY13), 1
3TO Ompenensercs TeMm, 4To I'epMaHH, KaKk yXe TOBOPHJIOCH, Ha
KaX/IOM BHUTKE JICNIACT HenpasuibHulil 6b100p, IOBOpAYHBas ,,HE B
Ty cTopony”14,

Wtak, mpocTpaHCTBO cioxkera B [luxosoii dame, €CIH MOXKHO
TaK CKa3aTh, OPUEHTUPOBAHO HA MHTEPhEP. ITO CTAHOBUTCS OCO-
OCHHO OYEBHJHBIM IIPH COMOCTABICHUU C MeOHbiM 6CAOHUKOM,
TZIe 6HYmpeHHe20 TPOCTPAHCTBA 0oMa TPAKTUUYECKU HET, U OIIO-
3ULIUSL  BHYMPEHHUl/6HeWHUul TIPEJCTaBJIeHa TOYTH HCKIIIOYU-
TEIbHO 6HEeWwHUM — B NPOTUBOIIOCTaBIIeHUE [luxosoii dame. Ko-
HEYHO, 3TO OIPEJICJIEHO CIOKETOM IT03MbI: HABOJHEHUE — SIBJICHHUE,
KOTOpOE 3axXBaTBIBACT MPEXKIE BCEro 6HeutHee MPOCTPAHCTBO W,
BPBIBASICh BO @HYmpeHHee, KaK Obl BHIBOPAUMBACT €0 HAaHM3HAHKY,
60-6neld. Cp.:

12 Kak panee mpu yTH — K MHOTOKpPaTHO OTIMCAaHHOW poJin uucia 3 B [Tuxoeoii
dame.

13 Jlnsa Toro, 94TOOBI BBIATH M3 JOMa, HAJIO MPOUTH MUMO MEPTBOU TpaduHH,
T.€. CONMPHUKOCHYTHCA ¢ MUpOM cMmepTH: JluzaBera VBaHoBHa Ooutcs, ['ep-
MaHH NIPUHAMAET 3TO CIIOKOWHO, IOCKOJBKY CTPEMHUTCS BCTYNUTH B ,,He-
YCIIOBJICHHBIE CHOIIEHHS CO CBEPXBECTECTBEHHBIM H YK€ MPUYACTCH HUJIC-
Hemy Mupy. CmpaHmubvle 4y8cmeo8aHus, KOTOpbIe HaBeBAeT HAa HETO MEMHAsA
JlecmHuya, OTHOCSITCS JINIIb K JTFOOOBHBIM MPHUKITIOYEHUSM rpaduHH B MIPOIII-
JIOM, HO 00pa3bl CBA3aHBI CO CMEPTHIO M TOCTATOYHO HATYPATHCTUUCCKUMHU
e€ neransiMu:

...MOJIOJION CUACTIMUBEL, OABHO YK€ UCTIEBIIMM B MOTWJE, a CepAle €ro
TIpecTapenon JIIOOOBHHUIIBI CeroiHs nepecrano outhbes (230).

14 HezaBucuMo — u paHbllle — K 9THM JK€ BBIBOAAM (JIOM-JIAOMPHUHT, IMyTh MO
TMaOUPHTY; 06epb U JlecmHuya KaK KIo4deBble cioBa) npumén M. EB3muH B
CBOEH cTarbhe, MOCBAMEHHONH MH(OIOTHUECKON HHTeprpeTanuu [luxoeot
odamwl, cM. EB3mun 1998.

15 Tekcr Meodnozo écadnuxa tarupyercst no uspanuto: [lymkun 1977: IV. B
CKOOKax JTafoTCsl HOMEpa CTPaHHII.
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...BOZBI BAPYT

Brexnu B moa3eMHbIe IOIBAITEI,

K pemrerxkam XIbIHYIHA KaHAJbIL. .. 37161€ BOJIHBI,

Kak Bopsr, 1e3yT B okHalo. ..

OO06IOMKY XWKWH, OpEBHBI, KPOBIIH,

ToBap 3anacinMBoi TOProBJIH,

[ToxuTky 6eaHON HUTIETHI. .. I poba ¢ pa3dburoro kiagowia
[IneByT 110 yumam... (279);

Hesoii orpa6iennsrii moasai (284).

JIumb omHaXABl, 10 HABOAHEHMS, TOBOPUTCS O GHYMPEHHEM
IIPOCTPAHCTBE JJOMA:

Hrax, nomoii npuiien, EBrenuit
CTpsXHYJ IMUHEINb, pa3aencs, Jer... (277).

JHanee BCE AcMCTBUE NEPEHOCUTCS 60-6He. Llapp BBIXOAWUT Ha
0aJIKOH CBOETO ABOPIIA, CTOALIETO HA PEKax YJIHII, KaK neydlbHblll
ocmpos; ien3ax ,,110ce HaBOAHEHUS TOAUYEPKHYTO GHEUIHUIL:

VYixe 1o ynumam cBOOOIHBIM. . .
Xoaun Hapoa. UNHOBHBIHN JIHO1,
ITokuHyB CBOI HOYHOM MIPUIOT,
Ha coyx0y men...

...C nBopoB

CBO3HJIH JIOJKH. .. (284).

C nHaBojHEHMEM BCsS KU3Hb EBreHUsI MEPEHOCUTCS B0-8He:
JIbBBI, HA KOTOPBIX OH CUJUT, CTOAT HAO 8038bIULEHHBIM KPbLILYOM;
MOCJIe Tpareauu

...OH

K ceOe oMol He BO3BpaIacs. ..
Bechb neHp OporI MEIKoM,

A cman Ha mpucTaHu... (284),

T.e. Ha Kparo, Ha I'PAHUIIEC, WIK HA nopoze BOIAbI U TBEPAH, — U
ymupaer EBrenuit y nopoza nomuka Ilapamm, cHECEHHOro Ha

16 CHoBa BpakaeOHasi cuiia MPOPBIBACTCS Yepe3 OkHO;, K 3ToMy panee: ,,Cep-
JTUTO OWJICS TOKIb B OKHO™ (277).
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nycmulHHbLU ocmpos (287): NOCTYN 6Hymps €My KakK Obl 3aKpBHIT.
Cp. K 3TOMY K€ 3HAYUMO: ,,...MMATANCST / B oxowxo OGpomieHHBIM
KyckoM” (284), a manee ,,mudonoruyeckas’” XapakrepucTuka EB-
renust: ,,Hu 1o, HU c€, HU *xuTenb cBeta / Hu mpuspak MEpt-
BbIi...” (285), kak Obl OOBACHSIONIAS, IOYEMY IIYTh 6HYMPbL TOMA
U1 HETO HEBO3MOXKEH.

U B Meonom écaonuke MapipyThl Teposi ONMUCHIBAIOTCS TEM KE
TJIar0JIOM 6pOOuUmb, OHAKO OCHOBHBIE TOYKM TOPOJICKOTO Ien3a-
xa (manopama IlerepOypra B €ro ,,BOHOI” MIIOCTACH) Y3HABACMbI
¥ MOTYT OBITb ,,[TOJIO’KEHBI Ha KapTy”, — HE B MOCJIEIHIOI 0YepeIb
MOTOMY, YTO OHU (MHOTOKPATHO) Haszsawusl: epad Ilempos, [lempa
meopenve, Ilempozepao, [lemponons, Hesa, nesckue bepeea, Map-
cogvl nons, Konomna, ocmposa, yapckuu oeopey, niowaos Ile-
mpoea...!7, ne roBops yxke 0 MoHyMeHTe, Meonom 6caonuxe, Kak
ykaszatese coOOCTBEHHOTO Jiokyca. Tonorpadudeckas nmpopadboTaH-
HOCTh TPOCTpPaHCTBA B MeOHOM 6caoHuke SBISETCS CUIbHBIM
OCHOBAHHUEM JIJIsl TOTO, YTOOBI OTHECTH MOAMY K Hauanam u oopas-
yam I1T.

PaccmoTpenHble HE IPOCTO BMECTE (,,B Mape’”), HO B KOHTEKCTE
IIT, Meonwviit écaonux u Iluxosas oama OKa3bIBAIOTCS KaK OBl B
JOMOTHUTEIILHOM pacipeneneHnn. TouHee, y KaXI0ro eCTh c80é
netepOyprckoe mpoctpancTBo (mpoctpanctBo IIT): B Meonom
6caonuxe, OHO gHewHee, B [lukoeoii dame — enympennee. Ho ecnmn
snewnuti IleTepOypr omo3HAETCS U OTOXKIECTBISIETCS OTHO3HAYHO,
TO 6HYMpeHHUll, AHTEPhEPHBIN, MPEACTABISACTCSI aMOUBAJICHTHBIM.
Kak croxet [1uxosoti 0ambl B IPUHLIUATIE MOKET OBITH MPUBSI3aH U
He K IlerepOypry, Tak u oM rpauHU MOXET OBITh MEPEHECEH B
JPYTroi JIOKYC: ero IUIAaHUPOBKA U HHTEPbEP TUIIMYHBI JUIS €T0 Bpe-
MEHH, JUIsI €r0 BIAJENUIbl U T.I., MOXKET ObITh, B OONbIICH CTe-
nenu, yem i [lerepOypra. OqHaKo ero BKIIOYEHHIO B IIPOCTPAH-
ctBo IIT nmomoraer Meonwiii 6caonux, BTOpOH (WM NEPBbII?) UieH
3TOM meTepOyprckoit mapel. B utore mepex Hamu nosimoe ommca-
HHUE TIeTepOYpPrcKoro MPOCTpaHcTBa U uzere, U usHympulS. Bpsn

17 Tonorpaduss Meonozo 6caonuxa W3ydeHa M ONHMCaHa JOCKOHAIBHO M 3a-
KpeluleHa wutoctpauusiMu benya.

18 Crnenyer ckaszarb, 4TO 00a NMPOU3BEICHUS pacCMaTpUBAIOTCS BMECTE M Ha
CIO)KETHO-TIEPCOHA)KHOM YpPOBHE, HPUUEM NOAYEPKUBACTCS MX MPUYPOUCH-
HOCTPB K OoJIbIIOMY ropoay, T.e. k IletepOypry, kak k Oe3aymIHoii cuie, mo-
JABJISIONICH OYHT Mmanenvkoeo uenogexka. Co BpemeHu IlymrkuHa 3Ta Tema
cranosurcs B [IT onpeaensiouiei.
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JIM UMEET CMBICT PacCyKIaTh O TOM, HACKOJIBKO CO3HATEIBHO TPO-
Boaun [lymkuH Takoe pasnencHue/00beAMHEHHE U HACKOJIBKO OH
,amen B Buay” IIT. Ho, kak Obl TO HU OBLTO, TApaMETPHI ,,BOM-
HOTr0” meTepOyprcKoOro MpoCTPaHCTBA ObLTH 3aJI0KEHBI U BITOCIIE/I-
CTBHHM — YK€ SIBHO YMBIIJIEHHO — MCIIOJIb30BaHbl J[OCTOEBCKUM, a
BCJIE]] 32 HUM U JPYTUMH CO3AATEISMU nemepoypeckoco mekcma.
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VISIONS OF THE MODERN TOWNSCAPE BETWEEN
THE NINETEENTH AND TWENTIETH CENTURIES

Renzo Dubbini

It is the restless dynamic omni-directional glance which distin-
guishes the modern vision of the townscape. It also encompasses a
sensitivity to the transformations of the spatial units and to the mo-
ments of individual and collective existence.

The transformations, which are produced as images, affect to-
tally different spheres — painting, photography, literature, architec-
ture and the cinema. They should be considered in terms of forma-
tion of their specificities and in the effect they have on each other.
In this way it is possible to assess a field of phenomena which un-
fold in all their intensity, perceiving the originality of the mean-
ings, the interactions and the complications arising from the com-
parison and from the intermingling of new cultural formations.

The subject-matter is the town and its transformation, the
changing of those “paysages de pierre”, as Baudelaire used to say,
in which modern experience is formed and historically consumed!.

The effort to give an image of the town in its totality is clearly
visible in the nineteenth century. The panoramic technique is based
on the exceptional raising of the point of vision. The centralisation
of the viewpoint and the extension of the all-round gaze all around,
brings back a method of observation known to civilian and military
topographers and surveyors and to natural landscape painters: it is
the experience of the observer situated in a lofty position, on top of
a tower or the peak of a mountain. The same principle is applied to
the description of the town so as to realistically detail the physical
organisation of the town and especially the nature of its buildings
and monumental projections. The limitations of this method of re-
presentation are recognisable, however, when the dimensional ex-
tension reveals the impossibility of a detailed, thorough description
of an all-embracing view (Hyde 1988). In the panoramas of Lon-
don in the first half of the nineteenth century — painted from the
dome of the Colosseum, from the top of St. Paul’s or from other

1 Curiosités esthétiques. Le peintre de la vie moderne. L artiste, homme du
monde, homme de foules et enfant (Baudelaire 1951: 882).
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high observation points —, the city appeared as a spectacular “mi-
crocosm’ which opens up to a new dimension. It also became ob-
vious that the great complexity of the metropolis of the future
could not be envisaged through the same methods. It would be
necessary to have a more dynamic, mobile gaze, ready to absorb
general visions rapidly as well as more limited images, glimpses,
fragments of the reality that is being observed.

This involves research into new means that are able to record a
large mass of information, through more efficient and far-reaching
techniques. Photography has proved a means capable of over-
coming a vision that is too literally descriptive, reaching a deeper
understanding of phenomena and transformations connected with
the development of the large city. The photographic means intro-
duced new perceptive times and new ways of penetrating space,
without, however, excluding known and codified methods of ob-
servation. The influence exerted by photography on painting in the
second half of the nineteenth century is well known, but it is ap-
propriate to point out that photography also took on, in the first
half of the twentieth century, schemes from pictorial representa-
tion, especially the most modern, innovative ones. The angle per-
spective, for example, comes from the eighteenth century as does
the panorama technique.

The reality that the photographic lens reveals to the gaze is dif-
ferent, however, even if the visual system is almost as strongly af-
fected by the use of traditional codes. Photographers such as Bal-
dus, Le Secq, Marville produced images of modern Paris from the
street, favouring long perspectives or meticulous descriptions of
isolated buildings, searching for the meanings of the characters and
the masses of the buildings (Rice 1997). The Bisson brothers fo-
cussed their lens on the spires of Notre Dame, conjuring up the
emotions of Paris “from a bird’s-eye view” in the pages of Victor
Hugo (Hugo 1972). Their images, however, still appear highly tra-
ditional if compared to those achieved by Nadar from air balloons.
Nadar sensed the great potential of this discovery and devoted him-
self to a series of systematic aerial “reportages” which formed a re-
volutionary survey of Paris and its territory. He proposed a scien-
tific survey, useful for catastral or strategic purposes. The images,
conceived to form a surprising palimpsest, provide documentary
evidence of every aspect of the natural conformation and of the
built-up environment, the situation of the fringes, the road net-
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work, the spreading and intensification of buildings, the establish-
ment of neighbourhoods and monumental areas. Nadar’s work ta-
kes on the significance of a very useful survey for scientific pur-
poses, of documentation but also of identification of the urban
face.

In Haussman’s Paris, in the city-exhibition (Hamon 1995: 10),
the dynamics of the flows is dominant and plays a decisive role in
the process of changing the town image. The railway stations form
the extraordinary projections of a mechanised network which in-
tegrates territory and city. The station appears as a radically new
place, a flow organisation pole and city “gate”, a true place in an
architectural and monumental sense. Gustave Caillebotte, in his
research dedicated to the Gare St. Lazare in the Europe quarter
(Caillebotte 1994: 140-145), viewed the station from above, put-
ting in the foreground the great metal bridge which overhangs the
tracks and which has the function of connecting six important rou-
tes: true city “exchange point” and impressive monument. Cail-
lebotte was attracted by the metal structure of the bridge, which be-
came the fundamental subject-matter of his representations, not
only as an extraordinary construction and a symbol of modernisa-
tion, but also as a visual device through which the underlying sta-
tion could be observed. In this case the construction is both instru-
ment of vision and object of the vision.

Claude Monet instead chose to represent the same station from
the inside, placing himself at platform level (Wilson-Bareau 1998:
103-130). The daily activities, the movement of the locomotives,
the architecture of the station and the atmospheric aspects are di-
rectly correlated. The significance of the introduction of the machi-
ne into the town space takes on value in relation to the changes in
the described environment. In Monet’s studies, the metal covering
of the hangars is shown to full advantage through an accentuated
perspective effect. The upturned V of the pitched roof has a func-
tion of “parergon”, like the X motif of the trestle of the metal
bridge in Caillebotte’s pictures. It is a question of visual represen-
tations which serve to fix the dynamic components of the repre-
sented space (Dubbini 1994: 171-172). It was, however, the ar-
chitecture of Haussmann’s Paris which provided these devices: it
was the very architecture of the modern metropolis which defined
the underlying system of a method of representation.
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The description of the architectural structures as formal and
material expression of the processes of organising the physical
space is accompanied by the identification of an environmental
quality which is something more than a meteorological specifi-
cation of the phenomena and of the conditions of a landscape sub-
jected to intense changes. This appears in Monet and shortly after-
wards even more markedly in the pictures of Norbert Goeneutte,
where the objects are placed in a space invaded by glimmers, fla-
shes, vapours, space subjected to “thermodynamic” effects, which
are themselves the consequence of the processes of mechanisation
and industrialisation that affect the territory and the large city.

The stations rise up as immense exchangers of flows, just as the
Halles by Victor Baltard (Lemoine 1980) occupied the “heart of
Paris” and, with their skeletal structures of metal and glass, offered
themselves up as devices of rationalisation of trade and exhibition
of merchandise. The “Louvre of the people” Napoleon III defined
them, referring to their dual nature as exhibition place, which they
show best advantage and for the consumption of merchandise. The
roofs and metal columns, as in the immense, aerial palaces of the
universal Exhibitions, indicate a construction method, the conse-
quence of which were quickly put into practice. Structure and tran-
sparency and lightweight materials mark, distribute, and give per-
spective more than any masonry structure; it could be said that they
define the space in essential, abstract yet perfectly recognisable
figures with a strong graphic expressiveness. The new large con-
structions occupy places and define nodal points. They are placed
inside a traffic and exchange network creating analogies between
functions and images, between the modes of existence and exploi-
tation of the space. As Siegfried Giedion pointed out: “concealed
behind facades, the basis of our present existence is taking shape...
Fields overlap: walls no longer rigidly define streets. The street has
been transformed into a stream of movement. Rail lines and trains,
together with the railroad station, form a single whole... We are
beginning to transform the surface of the earth. We thrust beneath,
above, and over the surface... the point is reached where building
falls in line with the general life process” (Giedion 1995: 87, 90-
93). Movement and new building techniques form part of a new
integrated system which changes the forms of existence.

The boulevard is the basic element of this system. It is the place
of metropolitan life and display the line of movement. Its functio-
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nal ambiguity is in itself a sign of a many-sided role, of a con-
nection between dynamic and representative systems. The fluid,
dynamic state of the boulevard was praised by Baudelaire. The
boulevard is the line where the crowd thickens like an “immense
réservoir d’electricité” (Baudelaire 1951: 881). Marshall Berman
wished to underline: “it is crucial to note Baudelaire’s use of flui-
dity (‘floating existences’) and gaseousness (‘envelops and soaks
us like an atmosphere’) as symbols for the distinctive quality of
modern life. Fluidity and vaporousness will become primary qua-
lities in the self-consciously modernist painting, architecture and
design, music and literature, that will emerge at the end of the ni-
neteenth century” (Berman 1982: 145). The large, looming, resi-
dential buildings of Haussmann’s Paris line the boulevards, framed
in a partial view or observed from the “étoiles”, in the points where
several streets converge or branch off — as happens — in the im-
pressionist paintings. The network of boulevards defines the image
of a dynamic, transparent, modern and spectacular city, where the
crowd can show itself and identify itself with the modern processes
of transformation.

The changes are fixed through faster, more sensitive and so-
metimes fleeting visual procedures. In the boulevards painted by
Camille Pissarro, certain characters, essential lines and patches of
colour are isolated. Realism becomes more abstract, resulting in a
dynamism of the image which is fruit of the blending together of
fragments recomposed at a glance, lacking in a unitary perception.
The process of fragmentation of the image becomes increasingly
stronger in Robert Delaunay’s visions of the townscape (Rosenthal
1998). In his studies on Paris, Delaunay tried to identify the cha-
racters and the structures of a architectural space, sometimes start-
ing from photographic documentary material or critically taking up
the clichés of more commercial images. His research concentrated
on the areas around the Eiffel tower and on the actual monument-
symbol, a projection which dominated the city and which, with its
dynamic metal structure, was the image of the ultimate technolo-
gical development. The tower appears as a monument distingui-
shed by the dynamic images of the surroundings, through an in-
creasingly more abstract and elaborated visual recomposition. The
link with Braque and Picasso’s studies is obvious. Delaunay’s city
is formed from a variety of viewpoints within a spatial structure,
where the contiguity of views is accomplished through a new con-
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ception of perceptive times. In the Fenetres (Windows) series, the
concept of “simultaneous contrast” is even clearer, in a mirroring
between the place of observation and the perceived object.

Reality and abstraction form the poles of a system of repre-
sentation which attempts to go beyond pure description. The gaze
goes towards a system of representation of the whole, beyond the
traditional figurative schemes, beyond any principle of recognisa-
bility. The process appears evident in the methods of defining the
images of the landscape and of nature in general. The great change
was introduced by Cézanne, especially in his studies on the land-
scapes of southern France. Space and objects define a new level of
reality, as can be seen in the famous picture La montagne Sainte-
Victoire au grand pin (1885-1887). Here the pine has the function
of element of comparison, of framework, but also of announcing
the landscape theme in an almost classical way, as in the paintings
by Poussin or Claude Lorrain. The optical laws, however, are com-
pletely changed, as are the conventions of the representative sys-
tem. In this flat, stable work, the railway viaduct (ambiguously re-
presented as an old aqueduct) forms a horizontal median line op-
posing the verticality of the pine, as in a system of cartesian axes.
A succession of near and far planes are established which are,
however, lacking in any bond normally established by true per-
spective. The objects are placed on an extended surface, like an
unrolled plan or blueprint. There is a flattening that makes one
think of old topographical representations without perspective (and
therefore without a defined point of observation), which also al-
ludes to certain effects of “flattening” obtained by the photographic
lens or to the flat verticality of oriental landscapes. We can see an
orderly, solid, non-perspective vision, based on a new way of re-
presenting the landscape, where the variety of viewpoints is sought
(Impressionisme 1985: 336-337).

An elaborate process of abstraction of the image is accomplish-
ed in Signac’s landscapes through a “pointilliste” technique. A to-
tal abstraction of forms and colours is reached in the painting Du-
ne, by Piet Mondrian, c. 1910. Only a few prevailing structures, vi-
brant colour, dynamic effects can be discerned in the painted co-
astal landscape. In Railway in Murnau, by Kandinskij, there is a
strong deformation of the characters and an accentuation of the
contrasts. In the famous painting by Boccioni, Visioni simultanee,
the townscape is the result of a visual vortex in which multi-di-
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rectional viewpoints merge. The townscape is greatly changed,
deformed, increasingly subjected to dynamic, dilating or flattening
processes through perceptive effects, processes of “collage”, “car-
tesian” or “cubist” optics.

Accentuation of perceptive speed is taken as correlated to the
increasingly intense development of the networks of town flows
and communications. It is the multi-directional, mechanised city
prefigured by the futurists, crossed over by horizontal and vertical
traffic lines which connect to airport facilities, funiculars, plat-
forms, lifts or elevators, as seen in the drawings of Antonio Sant’
Elia. It is the city which grows and develops in the three dimen-
sions and where the reduced time of exchanges, of communica-
tions is absolutely dominant, the city-clock is intense, geometrical,
illuminated, transparent (Hulten 1986). The city of dynamic pro-
cesses can only be perceived through a rapid, detached aerial view.
It is the city-landscape which appears in the aero-painting of the
futurists. “In flight the landscape moves” — said Crali — “it changes
with time, it changes physiognomy and even its anatomy... flight
only stimulates the space-time relationship, which is the constant
of the human universe” (Crali 1996: 45-46). These are the
reasonings which led Le Corbusier in Aircraft (Le Corbusier 1935)
to prefer the aerial view and which would lead his pilot friend and
writer Antoine de Saint-Exupéry to extol a true poetics of the land-
scape observed from the plane. For Le Corbusier, the “view from
above” is a theoretical notion and a constructive method to study
the image of the modern city. As Alan Colquhoun observed, “the
design of industrial order left on the earth, fragmentary and alie-
nating when looking at it from the ground, can become significant
if observed from a sufficient height... and it is not surprising that
Le Corbusier talks so much about aerial views of buildings”
(Colquhoun 1989: 157). The moral implications are obvious, but it
is a question of a modality which the actual modifications of the
habitat have brought to the attention.

It is the American city in particular that brought about a process
of modernisation which consisted of innovation and extension of
the transportation system, of development of the road network and
of the skyscrapers. The American city radically developed the me-
chanisms already present in European cities. The metropolitan rail-
way bursting into the residential areas was more than anything the
sign of the new great transformation.
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Photographs of the late nineteenth century which document the
expansion of Lower Manhattan in New York, show the rails of the
overhead railway winding through the streets in front of the win-
dows of the houses (Black 1976). In the port area, the masts of
ships are almost reminiscent of a tranquil Dutch landscape, but the
brutal presence of the railway announces the significance of the
transformations which the city was undergoing. The machine
which had crossed over extensive territories, which had changed
the American “garden”, now shook the buildings of the metropolis
(Marx 1987).

What strikes most are the aerial views in the heart of the city:
views from the means of transport, with its continuous flow of
images, or from skyscrapers, a type of architecture which deeply
changed the relationship between ground and construction, which
changed the skyline and the actual perception of the city (Damisch
1996). The skyscraper now defined the new city outline, opposing
a horizontality which the new regime of land development had by
then made impossible. The Flatiron Building, one of the most sur-
prising New York constructions, rose like a huge ship’s bows on
the corner of Broadway and Fifth Avenue, symbol of the fast build-
ing process which involved the whole city. With its arris it became
a sort of watershed or divide for those directed towards the busi-
ness centre of the city and vice versa, as the advanced bows of
building speculation reaching downtown, with an indicative value
of future transformations (Tafuri 1973: 415-550). In a photograph
by Edward Steichen from 1904 (Stieglitz 1904), the skyscraper is
strikingly shown thanks to soft-focussing and chiaroscuro effects.
The building, in a variable and progressive definition, from the top
downwards, appears as a grey silhouette, but the scanning and the
design of the vertical floors is clear at the base. The street scene is
distinguished by a marked contrast of shade and reflected lights on
the wet asphalt. The outline of the carriages and horses, the lamp-
light, the bare trees contribute to creating an atmosphere like that
of an impressionist painting. The contrast between a “futuristic”
building, with an entirely metal internal structure, and forms of
transport which by then belonged to the past, is expressive.

The famous picture of Alfred Stieglitz, Old and New New York,
1910, became emblematic of two contrasting situations: the low
buildings of the old city and the relentless advance of the new ver-
tical city. The enormous skeletal mass of a skyscraper being built
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dominates a frontage of old nineteenth-century houses with man-
sard roofs and crowned by classic cornices (Robinson-Herschman
1987).

The principle of panorama reappeared, even though with a
highly different meaning, in the collection of pictures of the city by
Hugh Ferriss, published in The Metropolis of Tomorrow, 1928
(Ferriss 1986). The book starts with a misty panorama of New
York observed from a terrace; place which took on the same func-
tion as the platform of the nineteenth-century panorama. In this
case, however, the metropolis seems to be an assembly of crystal-
line shapes. The principle of the artificiality as well as the natural-
ness of the townscape is confirmed. The terrace opens out towards
an expanse of buildings which appear in a chiaroscuro contrast, li-
ke in a theatre backdrop. The presence of a symbolic painter’s ea-
sel is eloquent. The terrace was the chosen place from which a mo-
dern city, looking like a work of art, could be observed. The elabo-
rate road network breaks up the skyscrapers, which appear like pu-
re, regular crystals. These images suggest the analogy between mi-
neral and architectural forms. They reveal to the gaze a planned
world with fascinating, surprising shapes. The city of Ferriss is
close to the oniric landscapes of Grandville or the architectural
fantasies of Taut and Scheerbart.

The same views were developed in dramatic and more strongly
expressive forms in cinema images. In its more aggressive, radical
form, Metropolis by Fritz Lang is the strongest elaboration of the
image of the modernist city (Neumann 1996). The conjuring up of
archaic and futurist architectures creates a strong sense of bewil-
derment, leads to the perception of a disturbing, distressing histo-
rical dialectic. In the virtual city recreated by Erich Kettelhut,
enormous architectural agglomerates crowd together with pyrami-
dal skyscrapers, they collect around the huge Tower of Babel or
form the background to a super high tower building on top of
which there is the platform of an airport. No less disturbing and
spectacular is the city organisation which appears in Just Imagine,
1930, by David Butler. The story unfolds in a totally mechanised
New York of the future, organised in stratified levels of traffic, and
equipped with futuristic communications systems. A development
of the futuristic themes of the vertical city can be distinguished, as
well as the interpretation of the most advanced architectural stu-
dies. In Butler’s imaginary world, the images of Ferriss merge with
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and permeate those of the more real skyscraper bridges designed in
those same years by Raymond Hood.

There is no doubt, however, that the imagined city takes on si-
milar shapes to those of the real city and raises the same questions
regarding its future development, the consequences which concern
environmental transformation and lifestyles. The presence of the
fully glazed skyscraper often has an ambiguous virtue not only in
the transparency but especially in the mirroring, and as far as ver-
ticality is concerned, in its being both construction and sign. This
contradictory state and expressive force is emphasised by John Dos
Passos in Manhattan Transfer (Dos Passos 1925: 351), in the si-
gnificance of the telescopic architecture of Woolworth’s. The glit-
tering outline of the enormous skyscraper, with its illuminated or
reflecting windows, dominates the landscape and seems to follow
the observer everywhere, stretching out or shortening, depending
on the position and viewpoint, but always remaining an inesca-
pable presence. Woolworth’s became the emblem of “the city of
scrambled alphabets, ...the city of gilt letter signs”, a city of many
languages, whose image is defined by the outlines and by its most
significant buildings.

The new realism of the image reveals the mechanisms of deve-
loping an original language, where the studies of European pione-
ers and themes that are typical of American experience meet. The
union of different spheres — of experiences which involve pho-
tography, painting, cinema, architecture, literature — occurs within
thematic fields, which highlight the controversial aspects of city
and territorial development. In the photographs by Berenice Abbott
or by Walker Evans, great engineering works, highways, metal
bridges, gas stations, the objects which mark the crucial points of
the townscape are documented. What is striking is the totally un-
usual simplicity, essentiality and character of the new utilitarian
buildings, which re-establish in the most direct way the image of
the transformations which had completely changed the environ-
ment and the cities. The very same objects haunt the pictures of
Edward Hopper — such as Manhattan Bridge Loop, 1928 or The
City, 1927, where isolated, heterogeneous buildings appear in the
heart of an anonymous city, where human presence is strangely
confined in an almost metaphysical aura. In this case the more
daily aspects of the modernist city are perceived in relation to the
transformations of the space and to their influence on lifestyles.
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Industrial buildings, smoke-stacks and water tanks are the mysteri-
ous central figures of Charles Demuth’s paintings in the early thir-
ties. The wheat silos dominate in the works of Ralston Crawford,
in subtle analogy with the photographs of the granaries published
by Erich Mendelsohn in Amerika (1925-1928) — work which col-
lects together townscapes and views of buildings of New York,
Chicago, Detroit, giving the portrait of a dynamic world in rapid
transformation, a world of unusual, fascinating shapes (Robinson-
Herschmann 1987: 97).

Interest seemed to be directed in particular to the overpowering
smartness of what was new, even if interest in history was still
keen, as can be seen in the images of Berenice Abbot and Walker
Evans, Paul Strand and many others. They are small obsolete hou-
ses in a suburbs, old villas in New England or a small gothic
church suffocated by skyscrapers. The eye looks for a contrast with
a previous world, comparing the contemporary shapes with those
that remain of a city which no longer appears fashionable and to
which it is difficult to give an identity. The representation of the
great city, its buildings, therefore swung between a radically new
imaginary state created by the inventions of artists, architects, sce-
nary painters, and a vision which still set off past and present. It is
that very contrast, however, which becomes even more significant
in the panorama of the American city. The “old” building, espe-
cially if inserted in the “sea” of new buildings, is exciting in that it
represents the noble background of the city, it identifies the roots
of its historical development. It is even more striking if only a
partial detail of it appears in a cut-off image, a residual part of a
whole. In a certain sense it is presented as an “iconic” ruin of all
that is modern. It should be taken into account that the American
city has no “obvious” past; the past is evoked by its “historicist”
buildings and what therefore is stimulating is the “feeling of the
past”, to use an expression which sends us back to the complex
ambiguity of Henry James’s interpretations. Emotion arises from
perception of the sense of history and not of history in itself.

The images guide us, with a critical eye to interpret the transfor-
mations which have affected the places, but which also presuppose
our capacity to look at landscapes or townscapes with an aware-
ness that is adequate to the complexity of which they are the ma-
terialisation. The images represent the transformations of history,
as design and memory, mirror of the places in which our ex-
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perience is registered. The future seems to have appeared instant-
aneously, like the lightening note in one of Francis Scott Fitzge-
rald’s notebooks: “She climbed a network of steel, concrete and

glass, walked under a high echoing dome and came out into New
York” (Fitzgerald 1978: 45).
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OCBOEHMUE ITPOCTPAHCTBA ITIOE3/10M
(BAMETKH O XEJIE3HOIOPOXHOM IMTPO3E ITACTEPHAKA)

Anexcanoap @nakep

U cepeOpoM 0OIUTHI TyHHBIM,

JlepeBbsi MUMO HAC JIETST.

[Tox HAMH C TPOXOTOM UYTYHHBIM

MocTBI MTHOBEHHBIE TPEMSIT.

(Ha orcenesnoti oopoee, 1859/1860, ®der
1960: 316)

CnaBHast oceHb! Mopo3HbBIE HOUH,
SIcHBIE TUXUE THU. ..

Her 6e306pa3bs B mpupoae! U kouw,
W MoxoBbIe O0NI0TA ¥ TTHH —

Bce xopomo 1o cusiHueM JTyHHBIM,
Bcrony poaumyto Pycs y3Hato. ..

BricTpo sedy s o penscaM YyTyHHBIM,
Jlymato 1ymy CBOIO. ..

(WKenesnasn oopoea, 1864, Hexkpacos 1947:
114)

CruxotBopenust dera n HekpacoBa MOXHO cuuTaTh NEPBBHIMU
SIBJICHUSIMU ,,’K€JIE3HOJIOPOKHOM MOA3UKM~ B PYCCKOM JUTEpATypeE.
OpHako HagO Y4YecTb, YTO KEJIE3HOAOPOXKHBIE MOTHBBI B ITHX
CTUXOTBOPEHUSX HE SIBIISIFOTCSI JOMMHHUPYIOIUMHU C TOUYKH 3pEHUs
ux obmelt cTpykTypsl. Ctuxu dera, B OCHOBHOM, OOpAIICHBI K JIH-
pUYECKOMY ,,ThI”, KEHIIMHE, CUISAIICH B TOM K€ BarOHHOM IpO-
CTpaHCTBE, KaKOM-TO HOBOM, HETPaIUIMOHHOM, locus amoenus
(,,Mopo3 ¥ HOYb, HAJ JANBIO CHEXXHOM, / A 3]1eCh YIOTHO M TEIUIO/
W npeno mHO# TBO#M 00MMK HEexHbIN / W neTcku yuctoe ueno”),
MEepEJaHHOM TPAAULHMOHHBIM CcTHXOCHOkeHueM. Y Hekpacosa
YBUJIEHHOE U3 BaroHa — 3TO TOJBKO ,,3al€B” K ,,JyMaM™~ O TPYZAE
CTPOUTEIEH JKEJIE3HOM IOpOrd, INpUYEM, PUTM IPUBEIEHHBIX
cTpo( Kak OyITO CO3BYYEH PUTMY HEPOBHO JBHMIKYIIETOCS MOE3/a.
OnHako ecTh o0liee B ATUX CTUXOTBOPEHMSX: BHEIIHEE IPO-
CTPAHCTBO JIaXXe CTPO(PHUKON OTIEICHO OT BHYTPEHHErOo W SBIS-
eTcs CIy)XeOHBIM 0 OTHOLICHHIO K HeMy: y deTa K yCcTaHOBKE Ha
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mupuky, y HekpacoBa — Ha peduiekcuto. HecmoTrps Ha paznuuue
n300pakaeMbIX JaHIIIA()TOB U HAa 3JIEMEHThl WX JBUXKEHUA (Y
deta), OHM B CYLIHOCTHU MO XOAYy Ioe3aa He MeHstoTes. HecMoTps
Ha ,,CUsSIHUE TyHHOe”, o01ee oboum moltam, y Hekpacosa merizax
HapyllaeT KAaHOH POMAHTUYECKOM KpacoTbl, HO U OH XK€ SIBJIAETCS
TOJIBKO YaCTHIIEH 11€JI0T0, MPEACTABIISIONIETO ,,poAuMyto Pycp”.

Emé manpmie nomeén benslii mo myTH, nponoxkeHHOM B 60-bIx
IT.. B CTUXOTBOpeHUH M3 oxua saeona (c6. Ilenen, 1908). 3arna-
BHE TOYHO ONPENENAET CTPYKTYpPY: OKHO OTAEISET BHYTPEHHEE
MPOCTPAHCTBO OT BHEIHETO, U HM300pakaeTcs TOJBKO BHEIIHEE:
,,CKOJIB3UT’ JepeBeHCKUl NaHamadTt, HO BeayT He co3naér. [una-
MUK BHEIIHErO0 OTHOCUTEIBHOTO JBMKEHUSI HAPOUUTO MOTUEPKHU-
Baercs (,,[IpoJieTaloT — 3a cenamu cena’”’, benbrit 1966: 164), putm
MHUMETHYEH 0 OTHOUICHHIO K OBICTPOMY JABMIKEHHIO I10€3/1a, HO
MMEHHO KaK CEMAaHTHKa, TAK U PUTMHKA CO3Jal0T MOHOTOHUIO KaK
OCHOBHOE BII€YaTICHUE OT LEeJI0CTHOU U enquHou Pycu. Tekct be-
JIOTO CYMTAEM MApPaAUIrMOM TOrO THUIA ,,KEJIE3HOAOPOKHOU IMO3-
3ur’’, KOTOPBIA ¥ Ha3bIBAEM U3 OKHA 8a20HA (IPYTOU THUIL: 0OMbes-
cKoe ceuenue, TPETUI: CMaHyuoxHoe udeHue, COpUKacaroIleecs
C gokzanbHbiMu gedymamu, cp. Flaker 1984: 219-234).

Bce 3Tu TUTIBI 10331H, B KOTOPOU CTPYKTYpPY XOTS OBI 10 HEKO-
TOPON CTENEHU ONPEACISIET IOSBICHUE KEJIE3HOU JOpOrH, B
OCJIOKHEHHOM BHUJIE NIPEACTaBIEHBI B 1033un bopuca [lacrepHaka.
OnHako OHU PE3KO OTJIMYAIOTCS OT MPUBBIUHON Mojenu. Tak Ha-
npumep, Ypan enepsvie (1916) oTHOCHTCS K 00pa3ily CTHXOB ,,H3
okHa BaroHa”. OKHO 37eCh, [IpaB/Ja, He Ha3BaHO, HO TOYKA 3PECHUS
onpeaensercs (,,IbIXTEN MacCaxUpckuii”). OnpeneneHo u Bpems
paccBeTa U (COHHOE) COCTOSIHUE JIMPUUECKOTO CYObEeKTa, KOTOPHIM
MOTUBHUPYETCSl OCTpPAHSIONIEE GUOeHUe OTYXOTBOPEHHOTO, TIOCTO-
SIHHO MeHsowezoca nanamadra. PeanbHble 1aHHBIE TOPHOTO Mac-
CHBa, ,,KONTHUBIINX ’ 3aBOJIOB, BEICOYAWIIINX COCEH CABUHYTHI, IPH-
4EéM, 0COOCHHYIO POJIb MIPAIOT XPOMATUUYECKHUE BapHAllUU OCBaU-
BaeMoi — ,,Ypasna TBepAbIHU — OT Mpaka, 4yepe3 ,,KONTUBILINI pac-
cBer” 10 ,,LOPU30HTA MYHIIOBOTO” W Jy4eil COJHLA — ,,a3MaTIeB”,
HAaIlOMMHAIOIIUX O TOM, YTO ,,[TACCAKUPCKUI~ yXKE NEPEeBATWI HA
a3MaTCKyI0 CTOPOHY, — U J10 TOP’KECTBEHHOM KOHIIOBKH, B KOTOPOM
COCHBI, KaK ,,MOXHaTble MOHApXK~ BCTYMNAIOT HA ,,0paH>KEBBIM Oap-
xaToM” yCTJIaHHBIM ,,TokpoB” (ITactepnak 1985: I. 51). HoBoe
IIPOCTPAHCTBO, YBUAEHHOE U3 ,,IACCAXKUPCKOIr0”, ONMPOKUABIBAIO-
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IeTo ,,FPOMaJibl U OPOH3bI MACCHBOB KAaKUX-TO’’, CTABIIETO TaKUM
00paszoM cybbexmom PUPOJIbI, TOE3IOM U TIOATOM 0C80€eHO!

Pannss nposa bopuca IlactepHaka omnpeznenena yxe SkoOco-
HOM KakK ,,lipo3a nosma llactepHaka”, u OoHa, JEHCTBUTEILHO, SIB-
JIeHUE BTOpUYHOE. B 3TOM cMbIciie TeKCT Vpana enepguvie BISIETCA
MOATUYECKOM 3asBKOM Ha Ty 4acTh Jemcmea Jloeepc (1922), ko-
TOopas TeMaTu3upyer nepeesz uepe3 Ypau (ri. III) u ocBoenue Ho-
BOT'0 TIPOCTPAHCTBA BuUdeHUeM IEBOYKU U PACCKAa3UUKa Yepe3 OKHO
eacona. KoMmo3uuus 3TOHW TjaBbl COEAMHSIET BCE TPU MOJENNU
,»’KEJIE3HOOPOXKHON 1033uK”~, peaKo nossisitomuecs y [lacrepua-
Ka B YMCTOM Buje€. ['1aBa CTpOUTCSI B OCHOBHOM Ha JABYX CKBO3HBIX
U OOBbECOUHSIOMINUX TEKCT ,,TeXxHeMaX (MOHATHE 3aUMCTBYEM Y
(paHIly3CKOrO HMCCIIe0BaTeNsl B3aUMOOTHOIICHUH JTUTEpaTyphl U
apxuTeKkTypsl, cp. Hamon 1989), npuuém, Texuema ,,0kHa”, pasy-
MeeTCsl, MPUBBIYHA KaK B )KHBOIMUCH (0OCOOCHHO TOJUIAHICKOMW ), TaK
U B JIUTEpAType peau3Ma KaKk TEXHEMa apXUTEKTOHMYECKOIo IO-
pAaKa, 3anedaTisionias BEAyTy, TOrJa Kak TeXHEMa 10e3/1a sBJIs-
eTcs LMBUIM3AIIMOHHON TEXHEMOW B CIIy*0e KMHETHYECKOTo BH-
nenus mupa. ['nasa III macTepHakoOBCKON MOBECTH BCELETIO CTPO-
UTCSl HA COYETAHHUHM JIBYX TEXHEM: NEPEXO0]l K (KOPUAOPHOMY) OKHY
KaXXblil pa3 MO3BOJISIET CO3JaTh HOBBIM BUJI BCETO OKPYKAIOLLETO,
npu4éMm, Bpsij JIK 3TH ,,0KOHHBIE BUIbI MOKHO Ha3BaTh (TPaIUIU-
OHHBIMH) TOPHBIMHU JIaHAMAPTaAMU, KaKU€ CO3/1aBall POMAHTH3M.
JIBU>KeHHE 10€3/1a OTMEUaeTcs M0 NMpaBUILy U KMHETU3UPYET IPH-
ONMKEeHUe WM OTJalIeHHE BCET/a MOJBMKHOTO BUJA, IPUUEM, OT-
MeyaeTcs ONTUYECKOe CO3HAHHE peO&HKa:

Ona OTKpblIa, 4TO Ha3aJ TISIETh MPUATHEH, yeM Brepen. Bemmue-
CTBEHHBIC 3HAKOMIIBI TYMAaHSTCS U OTXOJAT BIalb. [locie kpaTkoi
pa3NyKH... OIATh UX pasbickuBaemib ([lacteprak 1985: 1I: 36).

,»OKOHHBIE BUABI OTAEISIOT APYr OT Apyra — ,,JJOMbEBCKOE Ce-
4yeHHe” BHYTPHU KyI€, B KOTOpPBIX BUAUM CHOBa Matb, Cepéxy u
,,HE3HAKOMOTO TOCHOJIMHA”, C OOPBIBKAMH JHAJIOra, COOTHOCSIIIC-
rocsl ¢ yBUJCHHBIM.

JloMuHHpYET K€ HaJ BCEU TJIaBOM MPO3auvecKoro Ypana enep-
éble IETCKOE CO3HAHME, OCTpaHsmollee yBuaeHHoe. [Ipuém sTot B
CYIIIHOCTH HE€ HOBBII, HO CIIEYET 3aMETUTh, YTO OH UMEHHO B 20-
ple TOABI ObIT 3aMeueH U oco3HaH IIIKIOBCKMM B MPOU3BEICHUAX
Toucroro.
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CrpoeHune eTCKOro BHAEHHUS IEperpasbl Moe3/1a uepe3 Ypail,
HECMOTpPSI Ha TO, YTO OHO NEPEIJIETAETCA C BUACHHMEM pacCKas-
YHKa, WICHUTCA Ha 4€TKO 0003HaueHHBIE a03allbl B UX CTyNEHYa-
TOM MOpSIAKE, CONPOBOXKIAIOIIEM NOABEM moe3fa. Haumnaercs
BCE C BUJICHUS CMAHYUOHHO-80K3AIbHO20: BOK3AJ BUJEH YK€ U3-
Jaly ,,MUTAIOIIMMHA OyCHHKAMH CUTHAIM3AIMOHHBIX fnanen” (33),
Jopora K HeMy BeNET BIOJb INPUCTaHHW, HO JIETCKOE BUJIECHHE,
OCTpaHSIOIIEEe CaMO 3/1aHHE, BCTYNAeT B CBOU IpaBa B ,,0KOHHOM
BeyTe” MPOCTPaHCTBA, IPUHUMAEMOT0 3a ,,KOMHATYy ', B KOTOPYIO
BBE3KAIOT MApOBO3bI, HO OTKPHITOr0 K HeOy, K ,,;OpKe” M K J0-
MaiHeMmy ObITy. Pacckazuuk gaér oObacHeHHeE: ,,9T0 ObLIT BOK3al
MPOBUHIMATIBHBIN, 0€3 CTOJMYHON CyTONIOKH M 3apeB...” (34-35).
Cnenyer moauepkHyTh, 4TO ,,JETCKOE” COYETAHHE BHYTPEHHEIO
IIPOCTPAHCTBA C BHEUIHMM, JaX€ JIOMAalllHUM, MOTHBHPOBAaHHOE
, JIPOBHHIIMATBHOCTBIO” 00BEeKTa, — puéM nosma Ilacteprakal

[lepBoe BuaeHHUE ,,u3 OKHA BaroHa” — OUICJIOMJISIOIIUNA JIAHI-
madT, ¢ TOYKH 3PSHHUS ICBOYKH, ,,HE TIOIAOIINIACS OMMCAHUIO U
YICHSIIUIACS Ha HU3 — OPEIIHMK, MPUOOpPETAIoMUil runepoonu-
4eckuil 00bEM (,,cTaT MUPOM, MOpPEM, YeM yroiHo, BceM”, 35) u
BEpX — ,,3€JIEHO-NIAJIEBYIO T'PO30BYIO Tydy , KoTopyto JKeHs oco-
3HA€T NOJ ,,[POMKUM T'OPHBIM UMEHEM — Ypall.

,,BTOpOE OKHO” MpeICTaBIsET ,,HOBOE AUBO” . CMOTps OynTO OB
rJla3aMHd JE€BOYKH, 3TO ,,IUBO” TEPECKa3bIBAET paccKaszuuk. ,,Jlu-
BO” Ha 3TOT pa3 KMHETUYECKOE, €ro CO34aET IBHUKEHHUE MOe3Ja:
,] OpHas MaHopaMa pasgajach M BCE€ pacT€T W wmumpurcs . ['opsl
,»CXOIATCSI U PacXOMATCsl, CIIyCKArOTCS U COBEPIIAIOT BOCXOXKIE-
Hbs. [IBUKEHHE 3TO CpaBHUBAETCS C ,,BpallleHHeM 3BE31, ¢ Oe-
PEKHON CIEpPKaHHOCTHIO TUTAHTOB, HO aOCONIOT, MPaBSIIHIA
,»CIIO’KHBIMU MEPEABUKEHUSIMU — 3TO ,,pPOBHBIN, BEJIUKUHN Ty, HE
UIYIIMA OT 1Moe3/a, 2y ,,BCeBHIAINI — 00KecTBeHHbII! Bermom-
HuM, Kak [lactepHak nepenaBan MIIaJIEeHUECKOE BIIEYATIEHUE OT
cumponun CkpsiOuHa:

Boxe, uTo 310 ObLTa 32 My3bika! CUM(pOHHUS OSCIPEPHIBHO PYLINIACH
1 00BaJIMBANIaCh... W BCS CTPOMJIACH M pOCiIa W3 OOJIOMKOB U Pa3py-
meHu#t (JIroou u nonoscenus, 1956; Iacreprax 1985: 11: 237).

Hrorosas ¢pasa ,,BTOpOro okHa”, Kak M peduiekcus 0 osudice-
HUy TIPUPOJIBI BCIEACTBUE Pa3pYIICHUS] MPUBBIYHONW ONTHKH JIBU-
KEHHUEM TEXHEMBI, IBHO HE TPUHAJICKUT IETCKOMY BUICHHUIO:
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Tak cTpouTcs, CTpOUTCS | IepecTpanBaeTcs Ypai (36).

Ecnu nepBoe ,,0kHO” OXBaThIBa€T KOPOTKOE BPEMS U OCTAHAB-
JIMBAETCsl HA JIBUKEHUU BHYTPU OJHOTO IIPOCTPAHCTBA, a BTOPOE
,»OKHO” ompezensercs TeM, uto JKeHs ,,ipupocia K HeMy U €€ B
aBTOPCKYIO pedUIeKCHI0 Tepexoisiue HaOMIOACHUS SBISIOTCS
UTOTOM YBHUJIEHHOTO, TO TPETHE ,,0KHO 3apaHee IOJArOTOBIIAETCS
OKUJaHNEM MMEHOBAHHOI'0, HO HE3HAEMOT'0, 1 UMEHHO B3IUIsA] Ye-
pe3 ,,0KHO BaroHa” pacKpbIBaeT BCIO TIIETHOCTb OKuAaHwus. ,,Ce-
pBIM OJBIIAHMK, KOTOPBIM IOJYaca Ha3aj Iolia jgopora”’, a Io-
TOM ,,MEJIBKHYJIO M CTall0 OOKOM... W MOOEKaIo MpoUYb, YTO-TO
BPOJIe MOTUJIBHOTO MAMSTHHUKA... YHOCS Ha ce0e... TONTroXKIaHHOe
ckazoyHoe HazBaHue . OxupgaHue ,,paHTacMaropuu’” HE YHOBIIC-
TBOPSUIOCH: UMEHHO IIpU NEPECEUEHUN ,,IpaHullbl A3un’ mei3ax
He MeHsuicsa. Oqnako XKeHs He cama nepexuBaia BCTpeuy ¢ A3u-
€il: OT pa3roBOpPOB O HEW JI0 MOCIEAHETO MPEJIOKEHNS TIIaBbl OHA
BKJIIOUEHA B TPYIIIOBOE CO3HAHUE U BUJICHUE!

B 3T0 MrHoBeHHE MHOXXECTBO TOJIOB, KaK 10 YyTOBOPY, CYHYJIOCH U3
OKOH BCEX KJIACCOB M Ty4YeH IbUIM HECIIMKCS TOJA YKIOH IOe3]
OXXMBWIICS. 32 A3nelt TaBHO YK€ YHCIHICS HE OIUH ECATOK MPOTO-
HOB, a BCE €I TPEeleTaly IUIATKA Ha JETEBIIUX TOJI0BaxX, W Iepe-
TJISIIBIBASICH JIFOAM, M OBLIN TJIAIKKE U 00pocIIre O0pOIoH, 1 JICTEIH
BCe, B 00JIakax KPYTHUBIIETOCS MECKY, JIETETH U JIETEIIM MUMO BCE TOU
K€ MBUJILHOM, €le HEJJABHO €BPOIECHCKON, yKe JTaBHO a3UaTCKOM 0Jib-
xu (37).

['maBa, mocBsIIEHHAs 3aMEIISHUIO MTOE370M OJHOTO reorpadu-
YECKOI'0 MPOCTPAHCTBA JIPYTUM, 3THM 3akpbiBaercs. Ciemyromias
rJIaBa HAaYMHAETCS C MpPeIoKeHus: ,,)KHU3Hb MOIlIa MO-HOBOMY .
Havanuce HOBbIE OyOHM B JIYYIIUX YCIOBHSX, KBAPTUPHBIX U
MecTHbIX: ,,Kak B [lapmxe, moBropsuia JXens Bciaex 3a oTuom”™
(38). XKens momkHa ObUTa MOCTaBHTH BOMpPOC: ,,UeM ke 3T0 —
Azua?”. IlocnenoBanm oTBeT mepen Teorpaduveckord KapToOid:
,»Y CIIOBUJIMCH ITIPOBECTU €CTECTBEHHYIO I'paHUILy, BOT U BcE” (39).

B Tperbem ,,0kHE” HET HM TOp, HU HOBOM ONTHUKH, JETCKON U
ABAaHTapJHO-KOHCTPYKTUBHON — €CTh TOJIBKO IPUBBIYHOE POCCUM-
CKOE€ TIPOCTPAHCTBO ,,0THOOOPA3HO TPOJOJDKABIIETOCS CEPOro
onblanuka” (37), yBugeHHoro, kak y benoro, ,,u3 okHa BaroHa”.
VYcTaHOBKa M0O3Ta B 3TOM ,,0KHE™ HE Takasi, Kak B IIEPBBIX JIBYX BH-
neHusix Ypana. ,,OKHO” Bcelleno MOCTPOSHO Ha OIIO3UIUU 00-
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IIIECTBEHHOT'O CO3HAHUS M HEMOCPEICTBEHHOro BrievyarieHus. O0-
LIECTBEHHOE CO3HAHME MPEACTABIISIIOT HEHA3BaHHbBIE JIFOAH, ,,[J1a]1-
ke u obpocuirne 00poaoi”, co3aaroniue ,,cKa3ku~ U MPUYaCTHBIC
Co3/MaHuI0 ,reorpaduyueckoit Tpareguu”’ (38) Kak MOCIEICTBUS
IpaHMIbI, MPOBEAEHHON Ha reorpaduueckoi kapre. UM, moasm
3HAKOMBIM M3 ,,JJIOMbEBCKOTO CEYEHHS IO BCEM M3BECTHOMY TEK-
CTY, HECOMHEHHO JK€JI€3HO10pokHOMY, Cecmpa mos dcushb U ce-
200H5 6 pasnuse, B KOTOPOM TOXE BCKOJIb3b OCHOBHOM yCTaHOBKE
Ha YyBCTBEHHBIH ,,pa3JIMB” IPOTUBOIIOCTABIIEHBI

...JIIOIA B OpeJIoKax BHICOKO OPIO3TIIUBEI
U BexxmuBo xanst, kak 3men B oce (I: 74),

IIPOTUBOCTOUT BCE HEU3MEPUMOE IPOCTPAHCTBO, BOCIPUHHUMA-
€MO€ IIEPBUYHBIM BledaTieHueM JKeHU U HEeNOCpEACTBEHHOM pe-
¢nekcueit mosra.

,» | pE€The OKHO”’ TIOJTy4aeT TaKuM 00pa3oM i Mo3THKH bopuca
ITacTepHaka B KOHTEKCTE COBETCKOIO IEpPUOJA PYCCKOHM JMTepa-
Typbl 20-bIX IT. NPUHIUIHAIBHOE 3HAYEHHE: HEMOCPEICTBEHHOE
BII€YATJIEHUE IIOCTABJIEHO 3/1€Ch BBIIIE KOJJIEKTUBHOIO CO3HAHMSI,
IIPEJICTABIISIEMOIO PEBHUTENISIMA HE TOJIBKO ,,IPOJIETAPCKOMN JIUTE-
patypsl”, HO U JOMUHUpYOLIEro ¢uanra aBanrapaa. JKeHs rotosa
ObuIa YBHJIIETH ,,reorpaduyeckyto Tpareanio”’, BUJeNa ke TOJIbKO
HEpPa3pbIBHOE, HEPA3/EIbHOE IPOCTPAHCTBO, OCBOCHHOE €10 U 1103-
TOM, IPOCTPAHCTBO BOMCTHHY 00KECTBEHHOE.

Onuinor u3BecteH — ¢ 6-oif 10 30-0i1 riaBel NEPBOrO TOMA
mtes nyremectsue JKusaro or Mocksel 10 FOpsituna. Mapmi-
pyT 0003HaUYEH TOITOHUMaMHU: OH BeJIET Ha ceBepo-BocToK. [loe3n B
pOMaHe — 3TO MECTO BCTpEY, 3HAKOMCTB, TMAJIOIOB; B YK€ HCTO-
pPUUECKOM pOMaHE MyTelIeCTBHE MpephIBaloT coObITus. EcTh n
,»JJOMbEBCKOE CeueHue” — ,,IECTPOE 3peiulle”’ COIUAIbHO Pa3HO-
mépctHoii ,,myonukn” (ITacreprak 1961: 8: 221), HO mpocTpaH-
CTBa MPUPOJIbI HE BUAHO 10 18-0# riaBel, KOraa ,,BAPYr BCE U3Me-
HWJIOCH” U ,,A0pora npouuia Mexxay rop” (237). YacTele quanoru u
COOBITHIHBIN psif TIepeOUBaloOT ,,0KHA™ C MEH3aKHBIMU 3apHCOBKa-
MU. U yem Omrrke 1elnb, TeM I'ylie OHH CTaHOBSTCS, TeM OoJblIe B
HUX JINpUKU. JleOBUTHIE ONMMCaHUS MOABEMA I0€3/1a CMEHSIOT
oOparieHusi K ,,FOJOBOKPYKUTEIBHBIM BBICOTaM™ €JH, ,,BeCHa
ynapsier xmenem” (1. 19, 238), ckBo3b coH IOpuit AnznpeeBud
BOCIIPUHUMAET LIBET U 3amax yepeMyxu (ri1. 22), ,,liepes] OTBEPCTH-
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€M OKHa~ BO3HHUKAaEeT , KeJIe3HUCTasi CuHeBa pasziuBa (23, 242),
MOATU3UPYETCS TPAAUIIMOHHBIM C BPEMEH POMAHTHU3Ma BOJOMNAJ]
(24), nmeHyrOTCS pacTeHUs FTOPUCTOrO Kpas ¢ UX 3amaxaMmu, IpH-
4yéM, 3aMETHBI CPABHEHUS SIBIICHUM MPUPOJBI C MPEAMETAMH JI0-
MAaIIHero ObITa, MOATBEPKAAIOIINE, YTO B OKHO CMOTPHUT TOPOXKa-
HuH. Ha crannum ,,PazBunne” JXuBaro nanomuHaroT o MOCKBe
,»3JeIIHIe BbIBecKu” (29, 252), u He TOIBKO JIyOOK, HO M KyOHUCT-
KYIO JKMBOIUCH NMPU3BIBAET BeayTa pokoBoro FOpsTuna:

Tawm, ...Ha rope, 0oyiee BRICOKOW YeM MPEAMECTHE, BHICTYITHI OOJIb-
moi ropof... ConHIle MpuaaBajo ero Kpackam >KeITOBaTOCTbh, pac-
CTOSIHWE yIpoIano ero JuHuu. OH spycamMu JeTHIICS Ha BO3BBIIICH-
HOCTH, Kak ropa A(OH WIH CKUT IYCTHIHHO-KHUTCIICH Ha JCIICBOM
TyOOYHOM KapTUHKE, IOM Ha JIOME U yIula HaJl YJIHUIEH, ¢ OONBIITIM
cobopoM 1mocepenruHe Ha Makymke (29, 353).
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JIMTEPATYPHBIE CUBMPU

Poccana Inamone

[lepBast yacTh HACTOSILErO COOOIIEHUS CXEMAaTHUYECKU OYepUU-
BaeT pa3Hble MEPeIIeTeHUs] UCTOPUU U reorpaduu Ha CHOMPCKOM
3eMJIe M pa3HbIe JIUTEPaTypHbIE MPECTaBICHUs 00 3TONH TeppUTO-
pHUH; TOJIBKO BO BTOPOW YacTH AENAETCs MOMNBITKA aHAJIN3a OJJHOTO
npousBeneHus. [lo uranbsiHckoMy oObIvyaro, Oynem HasbiBaTh CH-
OHMpBI0 BCIO TEPPUTOPUIO OT Ypama 10 THUXOro okeaHa, BKIIIOUast
Janpauit BocTok.

1. ITox Ha3Banuem ,,Jluteparypusie Cubupu” He moapasymeBa-
I0TCS HU pa3HooOpa3ue CHOUPCKUX TMei3akel, OMUChIBACMbBIX ITH-
caTellsIMU: CTeMb, Talira, TyHAPA, JIEISHbIE IPOCTPAHCTBA, FOPBI U
OeCKOHEYHbIE PaBHUHBI, IEPECEKaEMble BEINYECTBEHHBIMH pEKa-
MH, OK€aHbl, OCTPOBAa U IOJIYOCTPOBA, HU CMEIIEHHWE HapOJOB,
A3BIKOB, KYJbTYpP, XapaKTEPU3YIOLIUX 3Ty TEPPUTOPUIO U HallE]-
IIMX, B CBOIO O4Yepeab, BhIpaKe€HUE B juTeparype. byaem pac-
CMaTpHBAaTh TOJBKO JUTEPATYPY Ha PYCCKOM SI3bIKE, OETII0 Kacasich
MPOU3BEJCHUN TEX HWHOCTPAHLEB, KOTOpble moceTwin Cubupp B
JJaBHUE BPEMEHA.

Hac unTepecyer, B pamMkax TeMsbl, NpEAJIaracéMou Uisi HacTo-
AIIETO0 COBEUIAHUS, COOTHOIICHHE MEXIY (PU3UYECKUMHU OCOOCH-
HOCTSIMU, UCTOpUEH, KYJIbTYpOH ONpPEACIEHHON TEPPUTOPUU U Te-
MU JIUTEPATypHBIMHU MPEICTABICHUAMH, ,,JUTEpaTypHbIMU CHOUp-
SAMH”’, KOTOpbIE OHA HaBes1a, XOTsI OHU HUKOT/AA MOJHOCTBIO €M He
COOTBETCTBYIOT. JIuTepaTypHOE NPOCTPAaHCTBO, BPBIBAACH B I'€O-
rpaduueckoe, MCKakaeT ero KoopauHaTel. Korzma KOHKpeTHbIE
3HaHUS OTPaHMYCHBI, UX BOCIIOJIHSAIOT (paHTa3ueH, a Koraa Teppu-
TOpUs XOpOILIO H3BECTHA, aBTOPCKAas TOUYKA 3PEHUSI OIpPENEISET
(hOKyC KapTUHBI, TIOJICKA3bIBAET BHIOOP HAJICKAIIUX JICTAICH.

B npeBHUX COOOLICHMAX 3amajJHBIX MYTEIIECTBEHHUKOB, IMPO-
e3xaBmuX depe3 CUOUpb, TOUHBIE CBEJCHHUS U 3aMETKU 4Yepeny-
0TCA ¢ (paHTACTUYECKUMHU pacckazamu. MoHax JI>KOBaHHU Jie
IInano Kapnunu, kotopsiii B 1245 rogy oTnpaBuics K TaTapCKOMY
XaHy C JUIUIOMaTHYECKUM MopydeHueM mnamnbl MHHOKeHTHA [V,
€/1Ba JIM HE MEPBBIM NpeACcTaBUTENb 3amaja, KOTOPbI YIIOMUHAET
0 caMoezlax U 0 Ipyrux Hapojax, >KMBILIUX Ha ceBepe oT Poccuu:



228 Rossana Platone

C cerepa xe k Komannu, HemocpeacTBeHHO 3a Pyccueit, MopasuHa-
MU U busiepamu, To ecTh Bennkon bynrapueid, npuieraiotr backaptsl,
TO eCTh Benukas Benrpus; 3a backapramu [lapoccutsr m Camoensl 3a
Camoenmamu Te, KTO, KaK TOBOPSAT, IMEET cobadbe JINI0, Ha Oeperax
Oxkeana, B mycToIHsIX ([lymewecmeue 1957: 72).

A cexperapp Ilnano Kapnunu, monsckuii MoHax beHenukr,
yTOYHsIET, 4TO y [IapoCCUTOB ,,MaJICHBKUN U Y3KUH POT U OHU HE
MOTYT HUYETO €CTh, @ TOJIBKO MUTh KUJKOCTH U OHU IIUTAIOTCS HC-
napeHus MU Msica U GpyKTOB”.

Menee npuuynnuo onucanue Mapko Ilono, nmosiBuBmieecs
HECKOJIbKO mo3xe. Ha apkruyeckue obmactu Cubupu oH yKa3biBa-
€T KakK Ha ,, |éMHYI0 cTpaHy WM cTpaHy TbMbI:

Ha ceBep ot 3Toro mapcTa ectb TeMHasi CTpPaHa, TYT BCETr/ia TEMHO,
HET HH COJTHIIA, HU JIYHBI, HM 3BE3/; BCETJa TYT TEMHO, TaK XK€ KaK y
HAaC B CyMEpKH. Y KHTeJIeH HeT 1aps; )KUBYT OHU KaK 3BEpU, HUKOMY
He ntoaBiacTHH (Knuea 1990: CCXVIIL: 207).

Yro kacaeTcsl KUTENEH, OHU yMelble OXOTHHKH M JTOOBIBAIOT
[IEHHBIE MeXa B 0OJIbIIOM KOJIMYeCTBE. BHUMaHNE BEHEIIMaHCKOTO
KYIILIa PUBIIEKAIOT TE K€ MeXa, KOTOPhIE 3aCTaBAT HOBIOPOJCKHUX
KYIILIOB, TIEPBBIMU CPEIN PYCCKUX, 00BE3KATh CHOUPCKYIO 3eMITIO,
CTONb OOraTyl0 TakK Ha3bIBaEMbIM ,,0€bIM 30J0TOM’. B KHHTE
Mapxko Ilono Muruon yxe npucyrctByer BujaeHue CuOupu Kax
CTpaHbl MOpPO3a U ThbMBI, CTEPEOTUI BECbMa PaclpOCTpaHEHHBIH B
TEYEHUE BEKOB, KOTOPOMY MPOTHBOIOCTaBIseTcsl BuaeHue Cubu-
pH, KaK CTpaHbl OecKpailHMX OOrarcTB M HEOOBIKHOBEHHOW Kpa-
COTBHI.

B pycckoli nureparype Mbl BIEPBBIE HAaXOIHUM BOJHYIOIIKE
cTpaHuLbl B JKumuu BOMHCTBEHHOT'O MPOTOIONa ABBaKyma, HEy-
KpOTUMOTO Bpara penurunosHoir pedpopmsl Hukona. C packoina
XVII Beka HauMHAeTCs MaccoBoe OErcTBO CTapOBEpOB OT AHTH-
XpucTa B JanpHue kpas. Cubupckas Taiira obecrieunBaeT Haa&xK-
HOe yOeXHUIIe; TaM pacKOJIbHUKU CO3AAI0T CBOU OOIIMHBI, TAM OHU
PacrpoCTpaHSIOT CBOIO IUTEpaTypy. ABBaKyM, KOTOPBIH 3aKOHUUT
CBOIO HM3Hb Ha KOCTpe, ObLI BbIcIaH B CHOUPB, I/1e IPOXKUT Jie-
CSTH JIET BMECTE C KEHOH M ¢ MAJOJIETHUMH JETbMHU; HEKOTOpbIE
U3 HUX YMEPIU OT JIMIICHUH. ABBaKyM OCTaBHJI HaM IEpPBBI Ha-
CTOSIIIMK JUTEepaTypHbIN mnei3zax Cubupu W NepBBI Hemocpen-
CTBEHHBIN JTOKYMEHT O cchlike. OH mpoXoauT mouTd Bcio Cuoupb
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no aypuu, Ha Oeperax Amypa, MEIIKOM, Ha CaHAX, Ha JIOJKAX, TO
U JIETI0 PUCKYSl YTOHYTh. BeCKOHEUYHBI ero cTpajaHusi, OH UX BBI-
JEPKUBAET CO CTOMKOCTBIO, BO MMs Bephl. ,,Xoren Ha [lamkosa
KpUYaTh: «IIpOCTH!» — na cwia O0oXus BO30paHHMIA, — BEJICHO
tepnets” (Kumué 1960: 72).

Kumué ABBakyMa MMEET BOCHUTATEIBHYIO POJib, OHO JOJIKHO
MOKa3aTh BEPYIOLIUM, YTO HYKHO IPEOJIONETh BCSAKYIO claboCTh B
60pb0e MPOTHB AHTHXPHCTA, U BECh MaTepHall 3TOM CBOeOpa3HOM
aBToOMOTpaduu, OT OMUCAHUA MECTHOCTEW W JIIOJIEH O MepekHu-
TBIX CTPaJaHUM, CIY)KUT OTOM LEHTpalbHOU uaee. Pemurnosnas
LeJIb TIPOU3BENICHHS 3aCTaBIIsICT aBTOpA OCTAHABIMBATHCS Ha Ke-
CTOYAHIIUX HUCHBITAHUAX, BBIIEPKAHHBIX C OO0KbEH IMOMOIIBIO:
’KE€Ha, BBIHYXKJCHHAS Cpa3y IOCJIE POJOB MPOeXaTh TPH THICSUU
BépcT 10 Tobonbcka Ha Tenere ¥ Ha CTaphIX JIoAKax, Oyps Ha TyH-
ry3Ke, KOrjia Bce 4yTh HE YTOHYJIH, IIOCTOSHHbIC N30HUECHUS, TUKHE
ropsl AHrapsl, KyJa €ro Xxo4er nociarb kecTokuil [lamkos, xo-
JI0JHAs TIOPbMa, B KOTOPYIO €ro 3aKirovaroT. becuncinenHbie Mbl-
TapcTBa HE MEIIAlOT ABBaKyMy HaOII0JaTh M TOYHO OMHUCAThH TEp-
puroputo, Gayny u Quopy, yBUAETb HE TOJIBKO CypOBOCTb, HO U
BEJIMYABOCTh CHOMPCKOM 3eMIIM, aJeKBaTHOrO (OHA Ui €ro Tpa-
THYECKOH CyahOBbI.

,,Ypanus crapire Knno”, — rosoput Hocud bpoackwii.

U Bcé xe, ecnu paccMaTpuBaTh 000 mei3ax, Helb3s ero oT-
JEeTUTh OT UCTOPUH, TeM OoJiee eclid pedb UAET O JIUTEPATYPHOM
neizaxxe. HecomHeHHO, Korja TOBOpAT O JaHAmadgTe, COTBOPEH-
HOM HCTOpUEH He MeHee, 4yeM reorpadueil, NpUXoauT Ha yM CKO-
pee Tockana, yem CuOupb, HO OBIIIO OBl HEMTPABHIBLHO MPOTHUBOIIO-
CTaBJIATh TEPPUTOPUSAM, CO3AAHHBIM YEJIOBEUECKUMHU LIMBUIIN3ALIH-
MU, HEKYI0 BOOOpaskaemylo ,,lipupoanyio”’ CuOupb, CO31aHHYIO
onxHol reorpadueii. Takoil cobna3H NpOSBISIICS HEOAHOKPATHO, B
nanékue U ONM3KHEe BpEeMEHa, KaK BCIIEICTBHE POMAHTUYECKOTO
Muda o ,,eCTECTBEHHOM YeJIOBEeKe”, TaK U M3-32 HEMOTO0 BOCTOpra
U cTpaxa mepea O0ecKpailHOCTBIO MPOCTOPOB, CYpPOBOCTBIO KIMMa-
Ta, BEJINYUEM CTUXUH, IEPE] KOTOPHIMH UEIOBEK KaXKETCs KAITKUM
1 OecCHIIbHBIM, HECTIOCOOHBIM OCTAaBUTH CBOH ciiel B IPUPOAE, TO-
KOpUTB €€.

...¢paza: ,,UenmoBeK ecTb Iaphb MPHUPOAL” — HUTIE HE 3BYUUT TakK
poOKO U (albIIMBO, KaK 3/1€Ch,
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numer YexoB BO BpeMs CBOero myreuiectBusi yepe3 Cubupb, Ha
octpoB Caxanus (Yexos 1956: X: 37).

Hcxons u3 monokeHHs, 4To reorpaduyeckrne 0COOEHHOCTH
OnpeAeNEHHON TEPPUTOPUN OOYCIABIUBAIOT €€ UCTOPUIO M YTO
HCTOpHS, B CBOIKO OUYEPE]lb, U3MEHSAET TEPPUTOPUIO, U UMES B BUY,
9TO TIpeoOpa3oBaHHAsT TEPPUTOPHS, BXOAS B ITUTEPATYypPy, IpeTep-
IIEBAET JaJbHENIEE N3MEHEHUE CO CTOPOHBI XYAO0XKHHUKA, I1OCTa-
paroch MPeICTaBUTh HECKOJIBKO MPUMEPOB TAKHX MPEOOPa30BAHMIMA
Ha cuOupckoM MaTepuane. Ha MOMEHTe MPOHUKHOBEHUS UCTOPUU
B reorpaduio ocTaHaBluBaeT cBoil B3rysiA MBan ['oHuapoB Bo
@peeame ,,Ilannada’, BeICTyNas B HEOXKHUIAHHOU i aBTOopa O6-
JI0M06a PONY TJIAMEHHOT'O CTOPOHHMKA aKTMBHOMW JKU3HM, CBHJIE-
TeJsl UMBUIN3AIMOHHOM MHCCUH CBOETO HApo/la B TUKOW CTpaHe.

S Teneph XKHUBOM, 3a€3KUM CBUAETEIh TOIO XHMHUYECKHU-UCTOPHUYE-
CKOTO Tporecca, B KOTOPOM IIYCTBIHM MPEBPAIIAIOTCA B JKUIIBIE
MecTa, TUKapu BO3BOIATCS B YMH YEJIOBEKA, PEIUTHUS U [IUBUIIA3ALINS
OOPIOTCS ¢ TUKOCTHIO W BBI3BIBAIOT K KU3HU CISIINE CHIIBL. M3MeHs-
eTcst BUA U ¢opMa caMOW TOYBBI, CMATYACTCS CTyXa, U3 3eMITH U3-
BIICKACTCSI TEIUIOTA M PACTUTENBHOCTE... (['oruapos 1959: I11: 310).

Ho no I'onuapoBa aexaOpuctsl y:xe oTKpbutn CHUOUpD I pyc-
cKoi yMTaronie nmyonuku. ['eorpapuueckue ycnoBust Cubupu —
KJIUMAT, OTHAJEHHOCTB OT LIEHTPA — CHAEJIAIU U3 HEe€ C CaMOro Ha-
qaJia Kpail CCbUIKH AJIs IPECTYITHUKOB. ABBAaKyM OTKPBIBAET JJIMH-
HYIO LI€TIb CCBUIBHBIX IO PEJIMTHO3HBIM U MOJUTUYECKUM MOTH-
BaM, B KOTOPOIl YepeayroTCs CEKTaHThI, JeKaOpHCThI, HAPOIHUKH,
OOJbIICBUKH, aHAPXUCTHI U T.A. OHM CHOCOOCTBYIOT, B OTJIMYHH
OT CCBUIBHBIX CTAJIMHCKOHM 3I10XH, 00pa30BaHMIO CUOMPCKOW WH-
TEJUINTEHIINM, PACIIPOCTPAHEHHUIO CHadalla MPOCBETUTEIbCKUX, A
IIOTOM PEBOJIIOLMOHHBIX HAeH. CChUIbHBIE MHTEIJIUIEHTHI 3Ha-
KOMST eBpomeiickyto Poccuro ¢ Cubupbio, Tak 4TO B JIBaJIIAThIC
roasl XIX Beka cuOupckas TeMa CTaHOBUTCS MOIHOH B pOMaH-
TUYECKUX M103MaX, B HEKOTOPBIX ,,CEHTUMEHTAJIbHBIX ITyTEIIECTBU-
ax” (Hanpumep, B Ilymewecmsuu no Cubupu eocnoouna TpyHu-
Ha), B STHOrpaUyUeCcKuX TpyJdaX, B MPOHU3BEACHUSIX HEKOTOPBIX
nexkaOpucToB, kak becTyxeB, rne ceBepHas HK30THKA MEPEKIH-
Kaercsl ¢ KaBKazckol. C pyroil CTOPOHBI, UIEU U JIUTEpATypHbIE
OTIBITHI PYCCKHUX CCBUIBHBIX CIOCOOCTBYIOT POXIECHUIO CHOMPCKOM
JIUTEPaTypsl, B KOTOPOU YTBEPKAAIOTCS, C ONPEAEIEHHBIM OII03/1a-
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HUEM, JKaHPbl U TEYEHHUs pyccKoil murepatypsl. B Cubupu cy-
IIecTBOBaja JIUTEpaTypa U B MPEXKHHUE BEKa; JOCTATOYHO YIOMSI-
HYTb TPYIbl HCTOpUKa, reorpada, kaprorpada u nureparopa XVII
Beka, Ceména Peme3oBa, HO 0 HaCTOSIIEH Xy/I0)KECTBEHHOM JTUTE-
paType 3aKOHOMEPHO N'OBOPUTH TOJILKO HauuHasA ¢ KoHua XIX Be-
ka. OTHUM U3 OCHOBOIIOJIO)KHUKOB CHOMPCKOM JINTEpaTypbl MOX-
HO cuuTaTh KoposieHko, mucaTens He CHOMPCKOrO MPOHCXOXKAE-
Hus. CocnansHoro B 1879-oM roay B Batky, a norom B Ilepmb Ko-
pornenko B 1881, mocie youiicta napst Anexcannpa II, BecbuIatoT
B TOOOJIbCKYIO TIOpbMY, 3aTeM B AMry, Ha Oepery JIeHbl B sIKyT-
CKOM Kpato. bbITh MOKET, MMEHHO XO035UH €ro I0pThl B AMre, pyc-
CKMM IIOCEJICHELl, NMPWKUBILUICSI CPEAU SKYTOB, SBJIAETCS IIPOTO-
oM ero Makapa. Poquna Makapa

rryxas cinobonka Yanran — 3arepsiiach B JHalleKOW SIKYTCKOM Taire.
OTiel 1 el Makapa OTBOEBAM y TalTH KYCOK MPOMEp3IIeH 3eM-
JUIIBI, ¥ XOTS yIpIOMasi yala BCE eIlle CTOsUIa KPyroM BpakaeOHOIo
CTeHOH, OHM He yHbIBanW. [lo pacummeHHOMYy MecTy mo0exann u3-
TOPOJH, CTa CKUPABI U CTOTA, pa3pacTajich MaJCHbKHUE ABIMHBIC
IOPTEHKH; HAKOHEI, TOYHO MOOEeTHOe 3Hamsl, Ha XOJIMHKE W3 cepe-
TUHBI TIOCEJNIKa BBICTpeNniia K HeOy kojtokombHs. Ctanm Yanran 607b-
1010 CII000I0M.

Ho noka otiel 1 nenbl Makapa BoeBalid ¢ TaWTOM, KIJIM €€ OTHEM,
pyOmn ’xene3om, caMyd OHM He3aMeTHO Andand. JKeHsIch Ha AKyTKax,
OHH TIEPEHUMAJH SIKYTCKHH SI3BIK U AKYTCKHE HPaBbl. XapaKTePUCTH-
YeCKHe YEepPThl BETMKOTO PYCCKOTO TUIEMEHU CTHUPAIUCh U HCUE3ATH
(Koponenko 1953: 3).

31ech MPOUCXOAUT CTAaHOBICHHE Mpoliecca (PU3MUECKOro U aH-
TPOMOJIOTHYECKOTO MPeoOpa3oBaHus TEPPUTOPUU O] AABICHHEM
UCTOPHH, a JIUTEPATYPHBII TEKCT MOKA3bIBACT, C KAKUM OIO3aHU-
€M CYOBEKTHMBHO OLIYIIAIOTCS JaHHbIE MpeoOpa3oBaHus. Makap
TOPIUTCS CBOUM PYCCKHM IPOHMCXOXJACHHUEM U HE 3aMedaeT, YTO
CTaJI MMOYTH HEOTJIMYMM OT OKPY)KAIOIINX €ro SIKyTOB, OH HE 3HAET,
YTO €ro XpHCTUAHCTBO, CHMBOJIM3UPYEMOE IOCTPOCHHOM mpes-
KaMH KOJIOKOJIbHEH, HACKBO3b MPOMHUTAHO S3bIYECKUMH AJIEMEHTA-
MH.

beuto Okl moctaToyHO OfHUX MpousBeneHuil Koponenko, urto-
ObI MpeCTaBUTh pa3zHble 00pa3bl auTepaTypHoit CHOMpH: JIIOTHIH
MOpPO3 CHAapPY)XU U FOCTENPUUMHAS TEIUIOTa BHYTPH 0T, Tpydoe U
BJJOXHOBEHHOE TEHHE MOJIOIOTO SIKyTa, MPUCYTCTBHE KAaTOPKHHU-
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KOB, CCBUIBHBIX M YOWNI, CIIOCOOHBIX COXPaHATH YEIOBEUECKUE
YyBCTBa, M BE3/I¢ U BCIOJly HEOOBSATHAs Taira, Mo KOTOpPOH CTpaH-
CTByeT OpoJsira, LEHTpPAIbHBIA 00pa3 CHOMPCKUX paccka3oB. bpo-
Isira JABMDKUM DPa3HBIMH TOOYKICHHUSMHU, — OH O€rJiel, CEeKTaHT,
IIPaBJOMCKATEIb — BCErJa BAOXHOBJIEH HEYTACUMOU KaXIOU CBO-
60ap1. DTO TUNHYHBINA 00pa3 cuOUpcKoro JanamadTa, U OH Ipe-
Bpamaer Cubupb, Kpail HEBOIM, B Kpail HEOrpaHUYEHHOW CBO-
0011, DTO Tepoi, MPOXOAIINIA Yepe3 IUTeparypy, dyepe3 cuoup-
CKHE TIECHU BCEX BPEMEH, Ha/ICIEHHBINH OOJBIION MPUTATATEIbHOM
CHJION, CBSI3aHHBIM OECUMCIEHHBIMH HUTSAMH C TEPBOHAYAIBHOM
KO4Y€eBOI1 KU3HBIO Hapo10B Culupu.

Bcio xpoBb B30yIOpaKuid BO MHE CBOMMH pPacCKa3aMH MOJIOIOM
Oponsra... W moueMy, crpammBai s ceOs, dTOT paccka3 3armedat-
JIeBaeTCs TaXke B MOEM yMe — He TPYIHOCTBIO ITyTH, HE CTPaJaHUsIMH,
JIaxe He ,,JTIOTOI0 OpOIsKBEH TOCKOW’, a TOJBKO I033MEH BOJILHOM
Bomomku? [loueMy Ha MeEHS Maxjio OT HETO TOJBKO MPHU3BIBOM pas-
TIOJIbSI U TIpOCTOpa, Mopsi, Tairu u ctenu? (Koponenko 1953: 89).

Upe3BbIYaliHO YyTKUN K CTPAJaHUAM IIPOCTHIX JIIOJEH, KO BCEM
MPOSIBJICHUSAM HapoIHOU aymu, tetoM 1882 B Cubupu Koponenko
crpamuBai ceds, MPaBUWIBHO JH OH IMOCTYIAET, OTKA3bIBAsICh OT
JUTEPATyphbl, KOTOpasi, IOy, SIBJISIETCS €ro UCTUHHBIM IpU3Ba-
HUEM, BO UMsI CMYTHOM M TaMHCTBEHHOM ,,HAPOJHON MyIpOCTH,
MIPUBOJAIIECH €r0 K CMUPEHUIO U K IIOKOPHOCTH, IIPOTUB KOTOPBIX
CTUXHUHHO BOCCTAa€T ero ayx. OH MOHMMAET, YTO HApOJ CKJIOHEH
NPUHUMATh TO, MPOTUB Yero OOpeTCsl MHTEIUIMIEHIMS, U 3amaéT
ce0e My4UTENBHBIA BOMPOC: TJIe K€ MpaBaa, I1e€ MECTO MHTEIIHU-
IeHTa-HapOJAHUKA. B KOHIIE KOHIIOB OH PEIINT B MOJb3Y JIUTEPATY-
PBI U COOCTBEHHBIX UICH, U 3TOT BHIOOP OTIMYAECT €r0 OT HEKOTO-
PBIX IHMCaTeNE HALlEro BPEMEHH.

HemHoro ectb pycckux nucareneil, KoTopsle ycraHoBwiIu ¢ Cu-
OMpPBIO TAKyIO TECHYIO M KU3HEHHYIO CBs3b, kak Koponenko. Ilo-
Kalyd, TOIBKO ApCEHbEB, OyIydd HCCIEeIOBATEIeM U BOCHHBIM
TororpagomM, MPoKUB J10JT0e BpeMs Ha cubupckoMm JlansHem Boc-
TOKE, ObUI MOKOPEH 3TUM KpaeM C Takoil ke cuioid. OcTaibHble
ObuTH JTI0003HATETLHBIMU, POHULATEILHBIMU, YyTKUMH ITyTeIlle-
CTBEHHHMKAaMU, HO HE U3MEHUIIU CBOIO IIPUPOJY €BPOIECUCKUX Ha-
Omoaarenel a3uaTCKon AeHCTBUTEIBHOCTH.
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UYexoB BO BpeMsi CBOETO OOJIBIIOTO MyTelecTBUs Ha ocTpoB Ca-
XallMH ObUT TOpaXEH MOHOTOHHOCTRIO TIei3axa Mexay YpaloMm U
OOb10. ,,Xos01HAsT paBHUHA, KpUBbIE OEpE3KH, JTYKHUIIBI, KOE-T/e
03épa, CHer B Mae Ja NYyCThIHHBIE, YHBUIbIE Oepera MPHUTOKOB
O06u...”, KOTOpPO MPOTUBOIIOCTABIISETCS BETUICCTBCHHAS M BEJIH-
KOJIEMTHAsl MPUPO/Ia Ha BOCTOKEe oT EHmces, ,,Mory4[ero], HEUCTO-
B[oro] OoraThIp[s], KOTOPBI HE 3HAET, KyJa JIeBaTh CBOM CHUJIBI U
momonocts” (UexoB 1956: X: 35). HeoOBATHOCTH POCTOPOB, PEK,
JIECOB 4YapyeT €ro U B TO € BpeMs AyIIUT. B Taiire y Hero takoe
BIICYATIICHUE, ,,KaK OyITO HUKOTJA HE BBIOEPEIILCS U3 ITOTO 3eM-
HOTO uyaoBuIa” (mam e, 36). UeM paibliie OH €I€T K BOCTOKY,
TeM OO0JIbIlIee OTUYKICHHE UCTIBITHIBACT.

[Toka s msLT IO AMYPY, Y MEHSI OBUTIO TaKo€ YyBCTBO, KaK OYITO sI
He B Poccum, a rie-to B [lataronnm uimu Texace; He TOBOpS yke 00
OpUTMHAJILHOM, HE PYCCKOM MpUpPOJIe, MHE BCE BPEMS KazalloCh, UYTO
CKJIaJl HaIed PYCCKOM KM3HU COBEPIICHHO UY)XXJ KOPEHHBIM aMmyp-
uam, gto I[lymkuH u ['oroms TYT HEMOHSATHBI M MOTOMY HEHYXKHBI,
HaIlla UCTOpPHUS CKyYHA, U MBI, Ipue3xue u3 Poccun, xkaxkeMmcs WHO-
cTpaHmamu (mam oce, 41).

Ynomunanue o Ilararonuu u o Texace HaBOOUT HaA MBICIbL O
MHOTOYHMCIICHHBIX CXOJCTBAaX MeXay CHOMPBIO U CEBEPHON M FOXK-
HOWM AMEpPUKOH Kak B MPHUPOJIE, TAK U B JIUTEpaType, 00 aHAIOTHY-
HOM OUIYIIEHHH OeCKpalfHUX MPOCTOPOB U OOJBIIUX PEK, O MECTe
yesIoBeKa cpeau Takod mpupoasil. Jloaro 6erroana uaes o Cubu-

1  MoxHO npUBECTH OecUMCIEHHbIE IPUMEPBI 3TOr0 OOIIEro OLIYLICHUS NpPH-
POIbI, UyBCTBA PacTEpPsIHHOCTH Tepes e€ BeianuneM. JJoCTaqyHo CONOoCTaBUTh
HECKOJIBKO CTPOK OIHMCAHHMS JaJbHEBOCTOYHOM cTenH y ApceHbeBa ¢ onmca-
HHEM aMEepUKaHCKOW NPEpUH y COBPEMEHHOT'O CEBEPO-aMEPHKAHCKOTO ITHca-
tesist William Least Heat-Moon. ApceHbeB B Hauae HaIllero BeKa IUcai:
,...Ha CEBepe, HACKOJBKO XBaTall IJla3, PACCTUIIANIOCH OECKOHEYHOE HM3-
MEHHOE MPOCTPAHCTBO, IMIOKPHITOE TpaBoW. CKOJIBKO S HU Harpsraji 3peHue,
s He MOT' yBUZETh KOHIIA 3TOM HM3WHBL. OHa yXo[uia BIajlb U CKpbIBaJIach
rze-To 3a ropuzoHToM. [Topoii o Heit mpoberain Berep. Tpasa KobIXaach U
BOJIHOBaJIach, Kak Mope... C mepBoro e miara OyiHbIe TpaBbl OXBaTHIIN HAC
co Bcex cTopoH. OHM OBUIM TaK BBICOKH M TaK I'YCTBI, YTO YEJIOBEK B HUX
Kazaycsl yTOHyBIIUM. BHU3y, nox Horamw, — TpaBsa, CIIepeu 1 c3aau — Tpa-
Ba, c OOKOB — TOXE TpaBa M TOJBKO BBepXy — roiyboe Hebo. Kazanocs, uto
MBI IIUTY 110 JTHY TPaBSHOTO MOpsi. DTO BIEYATICHHE CTAHOBHUJIOCH €IIIE CHJIIb-
Hee, KOT/1a, B300paBIINCh Ha KaKylO-HUOYIIb KOUKY, sl BUAEN, KaK CTEIb BOJ-
HoBanach” (ApcenneB 1978: 30, 31).
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pH, Kak 0 cBoeoOpa3zHoM pycckoM Far East-e, ¢ €€ OECKOHEUHBIMH
OorarcTBaMu, 30JO0TOMCKATENSAMHU, ABAHTIOPUCTAMH, IpPaBOHAPY-
HIMTENSAMU; OTCIofa OepéT Hayaslo IMOMBITKA CO3JaHMs aBAHTIOP-
HOW JIUTEPaTyphl HA CUOUPCKYIO TEMATHKY.

He Oyny ocranaBimBarhCsi Ha NpeoOpa3oBaHUSX CHOMPCKOMH
TEPPUTOPHUH, BBI3BAHHBIX PEBOJIOLMEH W JJINTENbHON TpakIaH-
CKOM BOWHOM, MHIYCTPUAIU3ALMEN U CTPOUTEIBLCTBOM JECATKOB
HOBBIX TOPOJOB, MUPOBOIM BONHOI M 3aBOE€BaHMEM LIEUHBI. Kax-
JbI U3 3TUX MOMEHTOB, pa3yMeEeTCs, HAIIENI B JIMTEPAType CBOE
OTpakeHHe. 37eCh XOTeJI0Ch Obl TOJBKO HAlIOMHUTH 00 HM3MEHe-
HUM OLIYIIEHHs MPOCTPAHCTBA U BPEMEHH, KOTOPOE ObUIO BBI3BA-
HO CHayaJla CTPOUTEIHCTBOM TPAHCUOMPCKOM KENe3HOU JA0pOTU B
Hayaje BeKa, a 3aTEM PacIpOCTPAaHEHUEM CAMOJIETHOTO TPAaHCIIOP-
Ta.

B cemupecsaTeie rofbl Hamero Beka B Poccun BO3HMKaeT HOBOE
HKOJIOTUYECKOE CO3HAHME, 3apOJMBIICECS W HauyaBIlee C TPYAOM
npobuBathk cebe MyTh eIIé B IPEKHUE NECATHIICTUS; Cpean e€ HO-
CUTEJIEW U pacIpoCTpaHUTENCH, HapsAy C IPYrUMHU, €CTb U IU-
caTenu-CUOUPSIKU MU Kak-To cBsi3aHHble ¢ Cubuprio (Acradnes,
Pacnytun, 3ansirun). MIx 6opb0a MHOTA@ BEHYACTCS YCIEXOM U
MOOIIPSIeT JPYruX aKTUBHO y4acTBOBATh B 3alIUTE HPUPOIHOMN
cpensl. Opyarem 3Toit 60pbOBI ABISIFOTCS MPEKIE BCETO MyOTHITH-
CTUYECKHE MPOU3BENEHUS, HO U XYJI0KECTBECHHAs JIUTepaTypa, Xo-
TS U HE B TaKou mpsiMoii (popme, MpOHHUKAETCs TPEBOIOK O cyan0e
TUTAaHETHI.

A amepukanen William Least Heat-Moon, KoTopblii penui 100aBUTh K CBO-
eit pammnum cBoé muamiickoe uMs (Heat-Moon), 3amevaer: ,,CHadana MHe
OBLIO TSDKEJIO OKa3aThes «hic et nunc» B IPEPUH, HO 51 OO0 CIIOKOWHYIO
SICHOCTB 3TOTO MECTa, TPeOYIOIIEro MOero BKJaJa, CIOCOOHOCTH K OTKpBI-
TOCTU ¥ TOTOBHOCTH BUJAETh JAJNEKO, HO BUJETh Mano. Tak s OTKPBLI OJUH
CEKpeT: MOCTENIEHHO OXBAThIBATh B3IJIAI0M MalleHbKHE KYCKH yMOIOMpPayH-
TEJILHBIX PACCTOSHUN NPEPUM W YIHMBATHCS MaJICHbKUMH, IIPUBJICKAIOIINMHU
B3MIA netansamMu. Kpome ropusoHTa n HeOa, mpepus MPOCTO TaK HUYETO HE
ycrymnaert... [locTeneHHo s MOHAM, YTO KaK U MOpe — TOJIBKO BOJa, IPEPUH —
9TO TOJBKO TPABa, U UTO KU3Hb NPEPUH MPOXOIUT B OCHOBHOM GHYMIPU, TION
CTEOJISIMH, TIOJT IEPHOM M KaMHSAMH. [Ipepus MONHOCTBIO HE pacKphIBaeTcs,
9TO OTPOMHBIN TallHUK Ha MOBEPXHOCTH, B KOTOPOM, KaK B MHOTOUHCJIEHHBIX
reosax rpadcra — gyyno TamTcs B Kakymemcs omHooOpasun” (Least Heat-
Moon 1994: 32-33).
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HenaBuue coObITHs, HAUMHAs C MEPECTPOHKHU, OECCMBICICHHOE
MOJIpakKaHNUE 3alaJHbIM MOJEISAM U MOpPAJIbHBIN YNAJOK CTpaHbl
TOJIKAIOT CaMbIX MPEACTaBUTENbHBIX nUcareneid CuOupu Ha OYeHb
KOHCEPBATUBHbBIE MTO3ULIMH, BHOBb PA3KUTAIOT IPOTHUBOIOCTABIIE-
HUE MEXIY KyJIbTYypoH WM IMBHIM3aIuel, Mexny Cubupnio, cBA-
3aHHOM C IPUPOJOU U, CIEIOBATEIBHO, C ICTOUHHUKOM HPaBCTBEH-
HOCTHU M CTOJMIIAMM, — MPEXKJE BCETO HEHABUCTHBIM, HCKYCTBEH-
HbIM [leTepOyprom — HaxOAIMMMUCS MO/ BIMSHHUEM 3anaia, Kax-
IYIIMMU BYJIbrapHBIX MaTE€PUATbHBIX YOOCTB.

2. Ilepexonsd K KOHKPETHOMY JINTEPATYpPHOMY IPOU3BEIEHUIO,
OCTAHOBIIIOCH BKpaTie Ha [lpowanuu ¢ Mamépoii (1976) Banen-
tuHa Pacnyruna. Cubupckas uTepaTypa CTAaHOBUTCS 3HAYUTENb-
HBbIM SIBJICHHMEM MMEHHO MEKIY KOHIIOM IMATHUIECATBIX U KOHIIOM
BOCBMUJIECATBIX TOJIOB; IMCATEIA 3TOrO0 IEPUOJA OTCTAUBAIOT
CBOE ,,cHOMPSAYECTBO” KaK HEOTHEMIIEMYIO YacTh CBOCH JIMYHOCTH,
HE TPOTUBOIIOCTABIASA ce0sl pyCCKUM, a cuuTast cedsi, Hao0OopoT,
CaMMMM HacTOSALIMMH HOCHUTEISIMU pYyCcCKOro xapakrepa. Pacmy-
THH — ABTOPUTETHBIA IPEACTABUTEIb JTOM TPYINIbI MHCATEIECH;
NeMCTBHE NTOBECTH POUCXOAUT HA OTPAHUUYEHHON TEPPUTOPUH (HA
OCTPOBE), KOTOPYIO YEJIOBEUYECKOE BMEIIATEILCTBO COTPET C JIMLA
3eMJIM, U KOTOpasl B MPEJCTABICHUU IUCATEN CTAHOBUTCS IIEH-
TPOM PErpECCUBHON YTOIIUHU.

PeanbHoil reorpaduyeckoil TeppUTOpUEH SABISETCA JIEPEBHA,
pacrojoKeHHasl yKe TpHUCTa JIeT Ha ocTpoBe B AHrape. Mcropu-
YeCKOe M3MEHEHHE TEPPUTOPUU BBI3BAHO CTPOUTEIHCTBOM OOJIb-
o ruzapoueHTpanu (peub ua€r o bparckoit I'9C, xoTsa oHa HU-
KOTJla HE Ha3bIBaeTcs); Ta JACPEBHs, Kak U coceqHue, Oyaer 3a-
TOIUICHA, & YKUTEJIH IIEPEIPABIICHBI B HOBBIM MOCEIIOK.

XyH0XKECTBEHHOU TeppUTOpueil PacmyTvna sBisieTcss AEpeBHs
KaK LEHTP BEKOBOM KYJIbTYphI, IOCTECIIEHHO HMCUYE3AOLIEN Tpaau-
[[MU; OHA JIOJITO ObUTA U TOJDKHA Obla ObI OCTaBaThCS HPABCTBEH-
HBIM SpOM OOIIIeCTBA, OPUEHTUPOM IIKAJIBI IIeHHOCTHEH. Mckope-
HEHHUE KUTEJIEH U3 CBOEU Cpelibl HE MOXKET HE BbI3BATh HPABCTBEH-
HOTO BbIpokJeHus. CTapyxu, HUKOTJa HE yJaJsIBIINUECS OT JEPEB-
HU, TIOJTHOCTBIO CIIMBAIOTCA € Teppuropueil. OHU ke SABIAIOTCSA U
XPAHUTEIBHULAMU TON IaMATH, KOTOPOM CYKIEHO HMCUE3HYThb B
ropojie, OHU HAJEJICHbl YyBCTBOM MCTOPHUU, IIPEAINOIATAIOIIUM HE
3HaHUE UCTOPUHU, & COZHAHUE TOr'O, YTO MBI HAXOAUMCS B IIOCTOSIH-
HOM TEUEHUH, IJI€ HET Pa3pblBa MEXIy MPOILILIbIM, HACTOALIUM U
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OyIylIMM; OHM XpaHUTEIbHHIIBI KYJIbTa IPEIKOB U OTBEYAIOT Iie-
pell HUMH 3a TO, YTO He CyMenu coepeub UX Hacllene, OHU XpaHH-
TEJNBHULBI U30bI, CAKPATBHOCTH CMEPTU M oyara. iMm coBepIeHHO
YKl pa3ipoOsieHre U pparMeHTaIysi COBpeMEHHON KU3HHU; OHU
HOCHUTEJIHUIIBI Uleana IeIbHOCTH, CHHKPETUYECKON KYIbTYpHI, B
KOTOPOH COCYILECTBYIOT MU() M PEIUTHO3HOCTb, TAe (HOJIBKIOP
CIMBAETCS C OBITOM, 000COOJIEHNE OTAEIBLHOIO YEIOBEKA HMCKIIIO-
yaeTcsi OJM30CThIO0 HE BHIOPAHHBIX, @ MPOCTO KHUBYIIUX B TOH ke
JIEpPEBHE JIOEH, COCTABIIAIOIIMX MO3TOMY HEOTHEMIIEMYIO YaCTh
KHU3HH KaXI0T0. 371eCh Ha JI0ObIe BOMPOCHI CYIIECTBYIOT OTBETHI,
YK€ YKazaHHbIC NPEIBIAYIIUMH TOKOJCHUSMH, TKETBIA TPYyX
HaXoAUT oOJIerYeHHe B COBMECTHOCTH, CTPAJaHUE MPUHUMAETCS
KaK HeoTheMJIeMasi 4YacTh YEJIOBEYECKON CyIb0bI U YCTIOKaHuBACTCS
BOCIIOMHHAHUEM O CYACTJIMBBIX JHIX, KOTOpbIE BCE K€ ObUIM U
MoOTrJIY ObI enié BEPHYTHCA.

I'ocioactByet, B o0mmieM, Ta ,,HapoAHas MYIPOCTb’, KOTOPOH
Koponenko He gan cebsst 0OMaHyTh, HO OHA, KaXETCsl, MOKOPSET
Pacnytuna, BUIAIIEro B Hel NPOTUBOSANE TyOUTEIBHBIM MOCIE/I-
CTBUSIM MoOjepHU3aluuu. boje3HeHHO olrymas pa3beIuHEHUE U
pa3aBOeHHE BHYTPU caMOro ce0si U KakJ0ro YelIoBeKa, OH MeuTa-
€T O LENbHOCTH YE€JIOBEKa W MHpa M BHIUT €€ B HMCUE3AIOIIEM
KPECTbSIHCKOM MHpE. ITO MpUAAET CUMBOJIUYECKOE 3HaUeHHe Ma-
Tépe, mocneaHeMy (GparMeHTy apxanueckou KyJIbTyphl Ha 3aKare.

C nepsbIx xe cTpanHull llpowanus ¢ Mamépoti ycTraHaBIuBa-
eTcs CBSI3b MEXIY NPUPOAOH M JIOABMHU; KHU3Hb JIEPEBHU TEUET
yepes BpeMs, Kak BOJa:

Bot Tak xymo-0elHO W Kuia IepeBHs, JIepKach CBOETO MecTa Ha Spy
y JieBoro Oepera, BCTpedasi U POBOXKAs TOJIbI, KaK BOJY, IO KOTOPOH
CHOCHITUCH C JPYTHMMH ITOCETICHUSMH W BO3JIe KOTOPOW M3BEYHO KOP-
MWIMCh. U Kak HeT, Ka3aoch, KOHIA U Kpast OeryIiel Bojie, HET U Be-
Ky JIepeBHE: YXOJMJIH Ha TIOTOCT OJHU, HAPOXKIAIUCh JIPyTHE, 3aBa-
JIUBAJIUCh CTapble TOCTPOWKH, pyomimnch HoBble (Pacmytma 1978:
205).

BpeMms 31ech KaxeTcss BEUHbIM, TEUYEHUE B CBOEM PEryJISIPHOM
IIOBTOPEHUM IIYTAeTCs C HEMOABMXKHOCTBIO. B 3TOM Mupe Iep-
CIIEKTHBA KOPEHHOTO M3MEHEHHSI — YK€ OJM3KOro 3aTOIJICHUs OC-
TpOBa U IEPENPaBbl B HOBYIO JIEPEBHIO — HMCUYE3a€T B TYMaHHOU
HepeallbHOW aaiu. J[i1d TeX, KTO MOAXOAUT K KOHLY >KM3HH, AUa-
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JOT C TMOKOMHMKAaMH, C TMPOLUIBIM SBIIsSETCS Ooyiee KU3HEHHBIM,
4eM HUYEro Xopoiero He obemraromiee Oymymiee. [loaTomy crapy-
xu Mar€psl TpO3HO HAMaJAT C MAJIKAMU Ha YYXKUX MYKHUKOB,
MPUEXaBIIUX OYUCTUTH KJIAJOHINE 0 3aTOIICHHs. MOTHIbHBIE
KpecThl, ¢poTorpaduu — CBATHIE BEIIX, U TOIBKO ,,9EPTHI” MOTYT C
STHM HE cUMTaThCs. HeBaXXHO, 4YTO MOTHIIBI OyIyT CKOpPO 3aTOILIe-
HBl BMECT€ C JepeBHEW. Paspymiate MX — 3TO KOILIYHCTBO, IIPO-
¢dananus. Tak ke KOUTYHCTBEH M MOCTyNok [leTpyxu, 3axérimero
CBOIO N30y COOCTBEHHBIMHU PyKaMH.

Happs, camas pa3MblIUIAIOAs, caMasi CO3HATelbHas U3 BCEX
CTapyX JEpPeBHH, caMa BBIOEHIIA CBOIO M30y Iepes 3aTOMICHUEM,
KaKk OOMBIBAIOT W OOpPSKAIOT B JIYyYIIYIO OJEXKIY MOKOWHUKA,
IPEX/Ie YeM KJIACTh €ro B Ipo0; pUTYaJIbHOCTh XapaKTepU3yeT Bce
e€ nmoctynku. OHa 4aCTO COMHEBAeTCsi B COOCTBEHHO MpaBoTe, He
3HAET, IOHUMAET JIM OHA JI0 KOHIIA BCE MIPOUCXOAIIEE OKOJIO HEE,
HO TOYHO 3HAET, YTO TOJIBKO CKPYITYJIE3HO COBEpILIAsi BCETJAlIHUE
pUTYyaJbHBIE KECThl, OHa YYBCTBYET ceOs 3alIMUIEHHOH, B Janry
cama ¢ co0oii. [lapbs naxke HE MOXKET ce0e MPEeJCTaBUTh, YTO TO-
KMHET OCTpPOB, HE NPOCTUBIIMCH CO CBOMMHU IOKOMHHMKAaMH, C
OOJIBIIION JTMCTBEHHUIICH, BO3BBIIIAIOIICHCS, KaK MACTYX MOCPeIn
cTaza.

JpeBHAS. MyIpOCTh ITOJICKA3BIBAET €M, KaK IIOCTYNATh B HOBBIX,
HE3HAKOMBIX 00cTosTenbcTBax. BospacT B Ilpowanuu ¢ Mamépoi
HE SIBJIIETCS BTOPOCTEIIEHHBIM 3JIEMEHTOM; B CTOJIKHOBEHUM MEX-
Iy KyJIbTypoll W IMBUIM3alMed crapukd (a emé Oosee crapyxw,
IJIaBHBIE TEPOMHU IIOBECTH) MPEACTABISAIOT TyXOBHYIO KYJIbTYpY U
NaMsATh, TO3BOJISIONIYI0 COXPAHUTh KYJIbTYPY, & MOJIO/BIE JIFOAN —
NPEJCTaBUTENN IIUBUIIN3AIUH, TIporpecca 1 3a0BeHHs, o01erdaro-
IIEr0 paccTaBaHHE C MPOLUIBIM U 0e300JIe3HEHHBIN Mepexo/] B Ha-
CTosILEe.

Mononéxp mepeKuBacT COBCEM IO-APYrOMY IOCIEAHUE [IHU
Marépsl. E€ ayT BenuKue NEpEeMEHBI: THUAPOLICHTPA, KOTOPBII
MIPUHECET IEKTPUUECTBO U MPOTPECC B OTPOMHBIE CHOUPCKHE TEp-
puTopuu, nepees B 0ojiee COBpeMeHHbIE H KOH(OopTabeabHbIe 10-
Ma, BXOJ B OombIiioi Mup. Bo30OyxaeHue mpeodiagaetr HajJ CMyT-
HOM TOCKOM IO JepeBHE, Ie npouwio aercrtso. Ho crapeiii camo-
Bap, OoJblIasi TUCTBEHHUIA, TO €CTh ,,KylIbTypa”’, OepyT Bepx B
nosectu PacryruHa Haj KpaHOM TEILION BOABI U HaJ 3€11EHEHBKUM
YHUTa30M, KaJIKUMU CUMBOJIaMU ,,[TABUIIA3AIUN .
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Ecnu 1r060# mporpecc UMEeT CBOIO IIEHY, MOTePsl TPATUIIUOH-
HBIX OPHEHTUPOB, pa3pyIIEHHE COJUIAPHOCTH, CEMEHHBIX U 00-
LICCTBEHHBIX CBS3€H SBISAIOTCS CIUIIKOM BBICOKOM LICHOW U TEM
caMbIM YHMUYTO>KalOT BO3MOKHOCTb HACTOAILIETO IMporpecca, Mnoj-
CKas3pIBacT HaMm PacmyTuH.

W neanu3npoBaHHOE UM KPECThSIHCKOE OOILECTBO SIBISETCS CTa-
TUYHBIM, BHYTPEHHE CIUIOYEHHBIM, TOTOBBIM paJHd COXPAHEHHUS
CBOMX IICHHOCTEH OTKa3aTbCsl OT MEPEMEH, KOTOpBIE T'PO3AT pas-
PYLIUTH TOCTUTHYTOE PAaBHOBECHE.

Ilpowanue ¢ Mamépoti 1a€t perpecCUBHBIN OTBET HA peaJIbHbIC
BOIIPOCHI, €LIE HE HALIEAIINE YAOBICTBOPUTEILHOIO PELICHMS.
CTpeMHUTENbHON TOMOJIOTAIlNH, BBI3BAHHOW TEXHHKOW M TI00ab-
HbIM pPBIHKOM, IOBECTh IPOTHUBONOCTABIISET 3aLIUTY MECTHBIX
KyJIbTYp; Hay4yHOMY IIpOrpeccy, 3arps3HAIOIIEMY Hally IIJIaHETY,
IIPOTUBOIOCTABIISAETCSI KPECThIHCKUH MHp, YMEIOIIUN CcOCylie-
CTBOBATh C OKPYKAIOLIEH Cpenoil; MOAEIN pa3BUTHUA, KOTOpas 3a
nBaauath Jier — ¢ 1960 mo 1980 r. — kpaiiHe yBenuuuia pa3pbiB
MEXIy OoraTblIMM CTpaHaMHU ceBepa W O€JIHBIMHU CTpaHaMH Iora
(nepbie 6butH B 20 pa3 Ooraue BTOpbix B 1960 roay, B 46 pa3 60-
raue B 1980 ropay), mpOTMBOMNOCTABISAETCS MOAEIb MaJIEHbKOU
CeNbCKOM OOIIMHBI, oOecreunBaroniel cebe CKpOMHEHIINI 1ocTa-
TOK, HE pa3pyuias Cpeay 1 He MOpoKaasi 00JIbIIOr0 HACHIIHUS.

Kaptuna craporo mmpa, NpeicTaBlIeHHas B HOCTAJIbIMYECKHUX
BOCIIOMHHAHUAX kHTelned Marépel, yronnyHa. B rimyoune mymu
CaMHU CTapyXu 3HAIOT, YTO MX KM3Hb ObLIa HE TAKOH yX Npekpac-
HOM, M BCE e MpennojaraeMple J00OpOTa U MPUCTOHHOCTH IMPO-
[IJIOTO Ka)KyTcsl Oojiee MPHUBIIEKATEIIbHBIMU SIBHOM HEMPUCTONHO-
CTH HaCTOSIILETO.

MosxHO mojararb, 4TO AHTHUIPOTPECCUBHBIE HACTPOEHUS OT-
BEYAIOT O/IHOM M3 BO3MOXHBIX (PDYHKIUH JIUTEPATYphl: 00EPHYTHCS
HazaJ, YTOOBI HEe 3a0BITh, 9YTOOBI COOpPATh TO, YTO UCTOPHS OTOPO-
cua.

Bo3s3penue PacnyruHa npuBIEKaeT UCKPEHHOCTBIO CTPAJaHUs
U JIUTEpaTypHBIM AapoM aBTopa. Ha ocyxaéHHOM ocTpoBe mocpe-
IM BEJIMKOW PEeKH MU(PUYECKOE MBIIUICHUE 00pPETaeT pealbHOCTb.
CymecTBa (OJIBKIOPHOTO MPOUCXOKICHUS, TAKUE KaK TAMHCTBCH-
HBIH ,,X035UH”~ OCTPOBA, HEBUIUMBII JJIs JIIOIEH, 3/1€Ch HaXOASITCS
B CBOCH €CTECTBEHHOM cpelie u MOoruOHyT BMecTe ¢ Marépoii. Bo-
Jla — TOPU3OHT >KU3HHU OCTPOBUTSH, CPEJICTBO COOOIICHUS, UCTOU-
HUK XU3HU ¥ THOENH, My3bIKaJbHBINA ()OH MOBECTBOBAHUS, MPE/-
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MCT 3CTCTHYCCKOI'O CO3CpHaHHA, MCCTO HPOSABICHUA SI3BIYSCKOM
paaoCTu B KOJUJICKTUBHOM KYIIAHUHU ITOCJIC CCHOKOCA — 3TO JIEUT-
MOTHB, COHpOBO)KIIaIOIJ_II/Iﬁ BCCh pacCCKa3 U (baKTI/I‘ICCKI/I €ro 3a-
KHIOanOIHHﬁ, KOorga Jioaka, KOTopasa AOJDKHA YBC3TH IMMOCJICIHUX
)KHTGHCP’I, OCTaBHIUXCA HA OCTPOBEC, TCPACTCA B HOUHOM TyMaHC.

B KoHIle KOHIIOB, OTYasBIIMCh KYyAa-HUOYAb BBHIILIBITH, | alKWH
BBIKJTIOUMIT MOTOp. KpyroM ObLIM TOJNBKO BOJAa U TyMaH W HHYETO,
KpoMme Boabl U TymaHa (Pacmrytus 1978: 381).
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TEPPUTOPUA KYBAHU U CTAJIMHCKAA
YTOIINA ,,U30BUIJINA”

LDican Ilvepo [lupemmo

Ha crone B HOMepe ee OmICIOMII HEMMO-
BEepHOW BeNMMYUHBI apOy3, xiedconp Koma-
POBCKOTO MM Ha HOBOcelbe. ApOy3 Kazajcs
Jlape cumBonom BinactHocTn KomapoBckoro
1 ero 6oraTcTBa.

(b. Iacrepnak, /Joxmop Kusazo)

B cBoux uccrnemnoBaHUsX s YK€ HEOAHOKPATHO oOparmajics K
BOIIPOCAM, KOTOpPBIE I'OrOJIEBCKUN UMUYMKOB CTaBWII IIEpe] CBOEH
CTPAHOM, KOI1a B IIOMCKAxX MEPTBBIX IYII IIPOE3KAI 110 €€ PaBHU-
HaM U goporaM. U1 emé€ pa3 xody HayaTb CBOE UCCIIEIOBAHUE C Ta-
KOTO BOIIPOCa, YTOOBI MPOAOKUTH aHAINU3 KYIbTYPHOU OIepalu,
KOTOPYIO BIIOJIHE MOKHO MHTEPIIPETUPOBATh U KAK BO3MOKHOCTb,
€CJIM HE HAMEPEHHUE, 1aTh HA HUX OTBET.

B CCCP xoHIIa COPOKOBBIX T'OJIOB, ITOCJE MOOEIBI, TOCIIE Yac-
TUYHOTO OCJIa0JICHUS JKJaHOBIIMHBI U TIOCJIEBOCHHOTO SHTY3Ha3Ma
BHOBb Ha4aJl pa3BUBATLCA MPOLECC, IPEMIOKUBIINN C HOBOU CHU-
JIOM ¥ pEelIUMOCTBIO KYJBTYPY, KOTOPYIO B 3aIJlaBUU CBOEU CTaTbU
s OINpeNeNui Kak CTAIMHCKYI0 yromuio u3obmnus. Ceil mporecc
ObUT BOIIOUIEH 32 CUET HOBOW MHTEPIPETAIMH KYJIBTYPHOTO TTOBE-
JEHUsI U YCWIEH Ollepalueil, oTHocsencs K ,,KyJbTypHOCTH
tpuanareix rogos! (Dunham 1996, Fitzpatrick 1992), ymosnerso-
psisl KAaHOHAM COIIpeai3Ma, COTJIACHO KOTOPBIM ,,TeKCT MpHodpe-
Taj 3Hau4€HUE Ha OCHOBE CBOETO COOTBETCTBHUS ,,BEIUUMIO IIOXU
U COOCTBEHHOH ,,cHOCOOHOCTH BBI3BIBATH Y YHMTATENs MOIpaxa-
tenbHOe neiictBue” (Glinther 1994: 38). Cam mpouecc u pe3yib-

1 B 1936 rony ,,Ilpapna” mucana: ,,CoBeTCKasi CTpaHa JBUTACTCS K M300MIIHIO
B npousBozcte” (,,[IpaBna”, 24/1/1936). XynoxecTBeHHbIX H300pakeHUH
N300MIMS ¥ POTOB M300MIIMS He cuecTh. IlepBasi KHUTA KyJIMHApHBIX peLern-
TOB — Knuea 0 6KycHoll u 300po6otl nuuje — CoJEepKala B IPEJUCIOBHU (pa-
3y CTanuHa O pajoCTH COBETCKOM *M3HH, a OJHA U3 OCHOBHBIX IJIaB U JUIf
MOCJICIYIOLINX W3aHUH TaK M Ha3bIBajach: N300MIIHeE.
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TaThI 3TOU OIepaIii MOTJIH OBl CITY’)KUTh OTBETAMHU Ha HEKOTOPHIE
13 TPEBOXKHBIX BompocoB ["orosi. [To3Boio cebe ux HAIOMHUTE:

Pycw, xynma 161 Hecembes? Jlait oTBeT... UTo mpopouuT cei HeoOh-
sitHBIN TIpoctop? ([oroms 1993: 208).

Ha mepsblii Borpoc Un4nkoBa cTanuHckas ,,Pycs”2, moMupus-
IIMCh U J1aKe OOBEIMHUBIINCH C HEMHOTUMH H30paHHBIMH TIpEJ-
CTaBUTEJISIMU CBOETO CIIABHOTO MPOILIOro, MOryia Obl OTBETUTH: S
€1y 10 CBETIOMY IIyTH K KOMMYHU3MY U €1y BECEJO, TOCKOJIbKY
toBapuill Ctanun Ha Che3ne CraxaHoBIEB B 35-0M roxy oObsSBUIL,
YTO ,,KUTh CTAJIO Jy4llle, )KUTh CcTajo Becenee”. Temneps ke BolHA
Berpana, Coserckuii Coro3 modenun, u si, OCTABUB 3HAMEHUTYIO
TpPOHKY, €1y, HaleBas BECENble IIECHU, HAa TPAHCIOPTHBIX CPEl-
CTBax, KOTOpPBIE YK€ JaBHO CTalM MH(OM: TpakTop, MeXaHHue-
CKUIl TIyT, 3epHOBOI KoMOaifH. Jlopora, mo KOTOpo#l s exy, He
npoctupaercst Oonee ,,AaneKa, AajeKa”’, OHa He CKpbIBaeTcs O0JIb-
II€ 32 BEYHOH CHEXXHOM Oypeil, MeHs OoJible HE CONPOBOXKIACT B
JI0pOTe KOJIOKOJIBUMK, KOTOPBIH ,,0JHO3BYYHO — TPEMUT, & AMILUK
y>K€ HE HaleBaeT YHbUIO KaKyl0-TO ITPYCTHYIO MEJIOIUIO.

XpOHOTOII, XapaKTepHbIN AJI1 HAPOJAHBIX IIECEH, /1€ HET Havaa
U KOHLA JCHCTBUA, @ CaM TpParud4eCKMid MOMEHT HE YTOYHEH B
paMKax IPOCTPAHCTBEHHOU U BPEMEHHOM CUTYallUX — IIPOTSKHOM,
kak cama niecHs (ITuperro 1995: 93) — Obu1 3anpeméH, TOCKOIbKY
OH HAIlOJIHEH MIECCUMHU3MOM U HE COOTBETCTBYET OoJiee HhIHEITHEH
neicTBuTenbHOCTU. [lepemelienne B MpoCcTpaHCTBE CEroiHs (KO-
HeEll COPOKOBBIX I'0/I0B) UMEET TOUHYIO MOTUBUPOBAHHYIO ONTHUMHU-
CTHUYECKYIO L€]1b, COIVIACHO IIPaBMJIaM COLpeann3Ma, KOTOpbIe
YCTaHABIMBAIN TPAaHUIBI M, B OCOOCHHOCTH, TOYHYIO HEPAPXUIO
MPOCTpaHCTBEHHBIX KoHenuui (JJoOpenko 1996: 23).

VYTonus nBaguaThIX T'OAOB JABHO YCTYNMJIA MECTO ,,KOHKPET-
HOMY YTBEpAHMTEIHHOMY BOIUIOIIECHHIO, U CO3JaHne MU(]OB 3ame-
HUJIO MEUTaTeNbHbIE UEalbl MEPBbIX PEBOIIOLUOHHBIX IKCIEPH-
MEHTAaTOpOB. bbII HauaT HOBBIM KyJIbTYypHBIM KaneHaapb. Ilo
3TOMY INOBOJY I HE MOT'Y IOJHOCTBIO corjacutbes co CBernaHoU

2 Brnagumup [anepHsiii yTBepxaaet: ,,Eme coBceM HepaBHO [0sadyambie 20-
Ovt — [ I1.11] cnoBo Pych ObUIO CHMBOJIOM a3MaT4YMHBI, T'Ps3U, BapBap-
cTBa... [IyTh K 3aBEpIICHNIO NCTOPUH HAYMHAET Ka3aThCs TENEph [mpuoya-
mole 20061 — [lnc1.11.] nexamum depe3 npouutoe Poccuun” (Ilanepusiit
1996: 50).
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Boiim, coriacHo KOTOpO# colipeain3M MPU3HABaJl TOJIBKO JBa Bpe-
MeHU roja: BecHy u jero (Boym 1994: 114). Koneuno, 3uma co
CTPaxoM, KOTODPBIN BBbI3bIBAJ BO3BBILIEHHBIH (M COOTBETCTBEHHO
Y)KacCHBIM) KOHTAKT C IIPUPOJION B MOMEHT €€ HAaUBBICILIETO MPOSIB-
JICHUS, HE TIOAXOAMIIA MO/ BeCENyI0 aTMOoc(epy BEUHOTO Mpa3THH-
Ka ¢ TBEPAOI Bepoil B cTaOMIBHOCTH, KOTOPYIO AAaéT M300MiIHe.
KoHeyHo, oceHb B CBOEM ,,JICKaJCHTCKOM H 6yp>i<ya3H0M”3 Ba-
pUaHTE HAlOMUHAIA O KOHLE JIETa U HE MOIJIa HAWTHU MpPOCTpaH-
CTBO B KYJbTYpE, KOTOpas BOCIEBaja IO KpPailHOCTU >KHU3Hb BO
BcEM cBoéM Oitecke. Henb3s, omHako, 3a0bIBaTh, YTO UMEHHO 3TO
BpeMs TOfa 4YacTO YIIOMHHAJIOCh, OCOOCHHO B CBOCH HaudalbHOU
aKTUBHOM 4YacTH, KAK MOMEHT IO/IBE/ICHUSI UTOTOB (M Mpa3JHOBa-
Hus) eTHUX TpuyMdos4. TIpuMepoM Takoii CUTyallid MOKET CITy-
KHUTb OCCHHsIs ApMapka u3 ¢unbMma Kybanckue xazaku, Ha KOTO-
POM 51 OCTaHOBIIIOCH HUXKE OoJiee opOOHO.

Bropoii roronesckuii Bonpoc (UTo mpopouuT ceii HeoObATHBIN
IpocTop?) OCHOBBIBAJICS HA OTHOLIEHMSIX PYCCKOTO YEJIOBEKa C
TPaJAULIMOHHBIMU MPOCTOPAMM, OCHOBHOM TOUYKOH €ro 3MOTHUBHO-
KyJIbTYpHOH reorpagun. IIpocTopsl, KOTOpbIEe Tenepb ObUIN OIpe-
JIeJIEHbl CTPOTMMHU TPaHUIIaMH, CMECTUJIM U NIEPEHECIN Ha reorpa-
¢uueckue KapTbl, KOTOPbIE HUCKOJIBKO HE COOTBETCTBOBAJIM JICH-
CTBHUTEIBHOCTHU. Tenepb MpocTopsl (HaTHUUE KOTOPHIX MOXKHO ObI-
JI0 BOCCIIaBUTh) Pa3JesUINCh COOTBETCTBYIOIIMM 00pa3oM Ha Ieo-
rpaduuecKoi, TOJTUTUYECKON, SIKOHOMUYECKON M KyJIbTYypHO-MHU-
(onornuecKoil OCHOBE, CYIIECTBOBAIN TOJIBKO B 3aBUCHMOCTHU OT
MOCKBBI U CTPEMHUIIUCH BCEH CBOEH CHUJION K CBOEMY HATypallb-
HOMY IIEHTpY (3TO Bcerga Mocksa, a Tounee mud Mockssl). OTBeT
['oromo mMor Obl 3BydyaTh CIEAYIOIIUM 00pa3oM: ,,Mbl mpopoduM
n300uime, BEpHee, Mbl Y)K€ MPEACTAaBIsIeM €ro, U B KayecTBE €ro
CHMBOJIa MBI BBIOpaiu siroay: apoys.”

3 IIpouutupyro B KadecTBE IpuUMepa IAHHOW TOUKU 3PEHUS MECHIO-CTUXU
Anexcanapa BepTtuHckoro, 3HaMeHOCIa ONpeaeNEéHHON COBETCKON KyJbTY-
PBI IEKaICHTCKON M OOBIBATEIECKON 3K30THKH, 3aMPEIEHHOTO U BBIHYKACH-
HOTO HYMUTPUPOBATh, KOTOPBII BepHYJICs HA POIUHY TOJIBKO B KOHIIE MATH/E-
CSTBIX T'OJIOB, OTPEKIIUCH OT caMmoro ceOs M Kak Obl pyras camoro ceds 3a
CBOH MpONIBIN BBIOOP: ,,MagaM yke MaaaroT JHUCTbS, U JIETO B CMEPTEIEHOM
openy”.

4 Kykypy3Has OCeHb NPHHHUMAET 3K3aMEeH — TaKk Ha30BET ,,Komcomombckas
IIpaBna” cBOO CTaThIO BO BpeMsl KyKypy3HOH xpyméBuunsl B 1961 roay.
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OnHako u310kuM Bc€ 1o mopsaky. s toro, uroObl BBECTH
teppuroputo Kybanu kak n30OpaHHOE MECTO KYJIbTYphl U300MITHS,
s B34JI CPAaBHUTEIBHO CTapyro 1utary (u3 crateu 1967 roama), HO
TOH €€, 1yX M JIEKCMKa — TUIIMYHO COBETCKHE, XOTS U IOCIIeCTa-
JIMHCKUE — XOPOIIO MOJIXOJAT B KaU€CTBE BCTYIUIEHMSI 11 MOETO
JHUCKypca:

Ky6anpto mpuHATO Ha3bIBaTh TeppUTOpHI0 KpacHomapckoro kpas.
KpacHomapckuii kpail pacrosiokeH Ha 10T€ CTpaHbl U BXOJUT B CO-
ctaB CeBepo-KaBka3ckoro 3KOHOMHUYECKOTO paiioHa... KpacHomap-
CKHMI Kpail B COBPEMEHHBIX TI'paHuIax obpaszoBaH 13 centsops 1937
rona. Jlo OKTIOpPHCKOW pPEBONIONWN HA OCHOBHOW €T0 TEPPUTOPHH
Oplma pacmnonoxkeHa Kybanckas ob6nacts. OHa BKIIIOYaja HECKOJIBKO
BOCTOYHBIX PAiOHOB, NpHHAIIEeKAmMUX Tenepb CTaBpOIMOIECKOMY
Kparo... HeoObruaitHo 60oraThl M pa3HOOOpA3HBI MPUPOIHEBIE YCIOBHS
Ky6anu. brmmsocts Mopelt, pazHooOpasue KimMmara, OOWIHE TeIia,
Oorarble TTOYBBI, OTPOMHBIE 3aI1achl TIOJE3HBIX UCKOMAEMbIX CO3AI0T
ONaronpUATHBIE YCIOBUS IS BHIPAIIUBAHUS CEbCKOX03AHCTBEHHBIX
KYJIBTYp W Pa3BUTHUS MPOMBITIUICHHOCTH (UucTtoB 1967: 3-4).

Vixe B npouuiom Beke KyGaHb cunTanach CBOEro pojia 3eMHBIM
paeM, 1 naxe AHTOH YexOoB HE OCTaJICsi paBHOIYIIHBIM K YK€ Cy-
mectBytoniemy Mudy KyOanu, BHecs CBOW BKJIan A YTBEPXK-
NeHnuss MU(UYECKO-JIETeHJapHONW BaJICHTHOCTH 3€MJIM M300MIIHSL.
Taxk B pacckase bapwvinsa OH IULIET:

A kaxk xopomra Ky6ans! Eciu Beputh mucbmam asinm [lerpa, To kKakoe
gyaHOe NpuBoIibe Ha KybaHckux crensx! M %u3Hb TaM 1IUpe, U JIETO
ITHHEe, 1 Hapon ynanee (Uexos 1974: 1: 271).

W B npamaTudeckoMm 3TIOAE B OXHOM JeiictBuu Ha 6oavuioii
Odopoze OH Ha€T OyaylieMy CTaJIMHCKOMY JUCKYpCY HENbIH s
LEHHBIX MpPEUIOrOB, HAcTaWBas Ha HapOIHO-MU(OIOTHYECKOM
OCHOBE ITyCTOH OOJITOBHHM OJJHOTO W3 TOCTEH TpakTHpa, KOTOPBIHA
NPEJCTaBIsIeT PEalbHOCTh (PAaHTACTHUECKOM, CKa30YHOM, OCOOCH-
HO TpUBJIEKATEIbHON, PUKTUBHOMN — Takoil, KOTOpPOi OHa OyAeT B
COPOKOBBIE TOJIBI:

B Kyb6ann! Eii-6ory! (Ilpunomaumaercs.) Cmapable mecta! Takoid,
Opartiibel, Kpaid, YTO U BO CHE HE YBWIHUIb, XOTh TpH roja cru! [Ipu-
Bosibe! CKa3bIBaIOT, NTHIBI TOW CaMOMW, JUYHU, 3BEPhs BCSIKOTO W —
0oxe TBI Moit! TpaBa Kpyriblii TOX pacTeT, HAPOI — AyIia B AYIIY,
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3eMJIM — JieBaTh Hekyaa! HawanbcTBO, CKa3bIBAalOT... MHE HAMEIHH
OJIMH COJIJIATHK CKa3bIBAJI, ...JIAET MO CTO JECATHH Ha pbuto. CuacTeke,
o6eit mers 6or! (Uexor 1978: XI: 189).

PonyHa BaXKHBIX Ka3alKMX 4acTeW LIAPCKOM apMuUU, 3Ta TEppH-
TOpUs B IOCJIEPEBOJIIOLMOHHBIE T'OJbl CTala MECTOM KpPOBAaBbIX
CXBAaTOK MEXJy Ka3alKUM JBM)KCHHEM 3a HE3aBHCHUMOCTH (B CO-
103e ¢ benoit apmueit) u Kpacnoit apmueii. Korna B 1918 rony Ob1-
na npososriamena Coserckas Kybanckas pecryOnuka, Oomnbliast
4acTh Ka3aKOB BBICTYIIMJIA IIPOTUB COBETCKOM BIIACTU. TOJIBKO B
1920 rony, mocie MacCHpOBAHHON BOEHHOW OIlepaly U I0CIIe
3HAUUTENIBHOTO JE3EPTUPCTBA B pAAax Ka3zalKUX 4acTel, TEPPUTO-
pust Obia 3anata KpacHoii apmueit. Bnocneacrsuu B Kpachyto ap-
MUIO OBbUIM BBEJICHBI MPEACTABUTENN Ka3allKUX YacTel, a pe3ylib-
TaThl ATOTO BBEIECHUS ObLTH HACTOJBKO YCIICUIHBIMHU, YTO bonvuias
Cosemckasn IHyukioneous MUcala B KOHLE CEMUIECSTHIX TOJIOB:

Bo Bpems Benmkoit OredecTBeHHOM BOiHBI 1941-45 kybaHCcKkHe Ka-
3a4bH JUBH3HU. .. TEPOHMUECKU cpakanuch Ha GpoHTax 3a COBETCKYIO
otunsny (boavutas 1973: 544).

ConpeannsM Ha OCHOBE OTKPBITHUS M XapaKTEPHOI'O HCIOJIb30-
BaHUs CBOETO KYJBTYpHOIO METOAA MPOBEI U HA ITOW TEPPUTOPUN
nporecc mpeoOpa3oBaHus U NPUCHOCOOTCHHUS, THIUYHBIN IS
APYTUX, yXKe HCIOJIb30BaHHBIX B UCTOPUU U B (HOJBKIIOpE perie-
Huil. ,,Bennkoe nmpomioe” ObIIO HEMPUEMIIUMBIM YCIOBHEM, KOT-
7la XOTeJN peadMIuTHPOBATh KaKylo-Tu0o cutyanuio. Ha 3Tom Ho-
BOM ,,[1ACTOPAJIbHO-UUINIMYECKOM ™ 3Tare, OCHOBAaHHOM Ha Jiepe-
BEHCKOH JKM3HM U Ha HOBOM ONIEPATUBHOM peainu (KOJXO03bl), HO-
CTaJIbTUs MO MPOLIIOMY JIOJKHA ObLIa MOJHOCTHIO OTCYTCTBOBATH,
IIOCKOJIBKY HOBasi BpEMEHHas MEPCIEKTUBA OTHOCUIACH TOJIBKO K
HACTOSILEMY C CHJIBHBIM BJICUEHHEM K HEHaJEKOMY CBETIIOMY Oy-
TyLIEMY .

B mepBoii aze cranHCKUX pOMAHOB (TaK Ha3bIBAEMBIX MIPOU3-
BOJICTBEHHBIX) MPUpPOa Oouiblie, 4yeM (OH WM Cpenia, BHICTYIAET
B kauecTBe npotuBHUKA (Clark 1981: 164). boprba npoTus Heé Be-
n€rcsi, 4TOOBl YTBEPAUTH COOCTBEHHYIO BOJIO, CHJIy M CIOCOO-
HOCTB YeJIOBeKa (MY>KUYHMHBI), KOTOPBIH, Mo0exnas mpupoiy, mpo-
SBJIIET CBOIO MYXXCKYIO IOTEHIIMIO, HE BBIPDAKEHHYIO Ha CTpaHU-
[1aX 3TOTO poJia JIUTEPaTyphl B 0ojiee KAHOHUYECKON U OUEBUIHOMN
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dopme. JleiicTBUTETLHOCTD, HCKYCCTBEHHO M MICOJIOTMUECKU KOH-
TPOTUpPYEMasi, JTUIIACTCS BCSIKUX HETPUTIISIHBIX OTTEHKOB H IIpe-
oOpasyercs B ,,can’.

Unn. 1 — C. I'epacumoB, Konxosusiti npazonuk (1937)

KonnextuBuzanus 3emesnb, Hayatas B Hadaje TPHUILATHIX TI'O-
JoB, yxe Bujaena Kybanb B kauecTBe OHOTO U3 TJIaBHBIX JIEHCTBY-
IOUINX JIML, HO HEe KaK 3eMJII0 M300MIIHUs, a KaK TePPUTOPHIO, KO-
TOpas HyXJajiach B MpeoOpa3oBaHUU, HEOOXOAMMOM Ui TMOArO-
TOBKHM TOYBBI K 3T0H mocnennen daze. ®énop I[andepos, Hezaod-
BEHHBII aBTOp poMaHa bpycku, KIIaCCUK KOJJICKTUBHU3AIMH, B CTa-
The, OMyONMKOBaHHOH B ,,IIpaBae” B 1930 roay B moaaepxky cra-
JMHCKON CEeNTbCKOXO03SHUCTBEHHOM MONUTUKH, puBoaui Kybans B
Ka4yecTBe SIPKOTr0 MpuMepa OCBOOOXKIACHUSI TEPPUTOPUHU OT CBOETO
OJIMO3HOTO IOPEBOJIOIMOHHOTO MPOIIJIOT0 U YCTPEMIICHHS B CBET-
noe Oyyiee BEYHOCTH:

B 1918-19 romax >xurenu [Ipaunookoricka, 60raroro ceBepokaBKas-
CKOTO CeJla, MECTOHAXOXICHHS O(HUIEPCKOTO KA3alKOro YYIIIHIIA,
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BoccTan ¢ mecHeil Ky6anb — 3emis ponmas>. CocenHee HEKa3alKkoe
ceno Cubmipaa OBIIO COXKEHO W cpaBHEHO ¢ 3emurer ([landepon
1930).

biarogapst OTBETHBIM IE€MCTBUSIM B FObI TPAKIAHCKONW BOWHBI,
B 1930 rony curyamusi M3BMEHWIACh U TMApPTU3aH, MpejcenaTesb
KoJxo3a ,,Kpacusie [lomns”, MOT CHOKOHHO M BEIMKOAYIIHO YTBEp-
KIATh:

[TycTh OHW CTBIAATCS, OHU XIJIM Hac B 19-oM romy, a Mbl B 30-oM
riomoraeM uM (ITardepor 1930).

KynpTypa u T0, 4TO IpeCTaBIsIIO MPodiieMy KazadecTBa, ObLTH
TaKXKe Ha IOJIHBIX MpaBaxX BKJIIOYEHBI B HOBBIA CTAJIMHCKUI KOH-
TEKCT.

B Tpuamareie rofpl ycnex JUTEpaTypHOTO MPOHU3BEACHUS J0JI-
KeH ObUT HEMEJICHHO OBITh 3aKpeIUIEH B KMHEMAaTorpapuiecKon
skpaHu3anuu. Kunematorpag cran Hambosee JOCTYIIHBIM U BBI-
COKOIIeHUMbIM CTaJMHBIM CPEICTBOM pPACIHPOCTPAHEHUs Macco-
BO KynbTypbl. IMEHHO 3THM MOXHO OOBSCHUTH TaKOE€ MacCHB-
HOE€ MCIOJIb30BaHME JAHHOTO BHJA MCKYCCTBA B T'OJbl €r0 JMUKTa-
Typsl. Ha stamne ,,KynbTypHOCTH> KMHO M CTPaHUIIBI POMaHOB U HO-
BEJUT MPEJICTABIISUIM 00pa3 BEUHOro Mpa3zaHuKa. B ropone — merko
3alIOMMHAEMbl€ BCEMU MOHYMEHTAJIbHbIE Mapajbl U BecEble Map-
1M, KOTOpPBIE HEMEIJICHHO CTAHOBSTCS 3BYKOBOH JTOPOXKKOW BCe-
00I1Iero BOBJICYEHUS U y4acTHs. B nepeBHe — oOMIbHBIE OaHKETHI,
opraHusyemsle 1o JdomMy noBoay B konxo3ax. (Kaptunsr C. I'e-
pacumoBa® u A. Tlnacrosa’ Koaxosuwiii npazoHux Xopouo WLIo-

5 T'uMH Ka3aKoro ABMXKEHHS 33 HE3aBUCUMOCTb.

6 KapTuna, nHanucannas B 1937 rony, To €CTb MPaKTUYECKU B MIEPUOJ YHUUTO-
KEHUS KPECThSIHCTBA, BOCIIEBAET KPACOTY U PaAOCTb CENbCKOM xku3HU. ['pyn-
1a CTPOMHBIX, MBIIIYIIUX 30POBbEM KPECThSH cOOpajlach BOKPYT HAKPBITO-
ro CTONa, KOTOPBIH JOMHUTICA OT aNNEeTHTHBIX SICTB, HO K €I€ HHUKTO HE
npurparusaercs. HUKTO He ecT, 3aT0 MPOU3HOCUTCA TOCT, OYEBUIHO MOCBSI-
méHHEIN Cranuny (eMm. wuwmiocmpayuio N. 1).

7 B xkaprune Ilnacrosa 1937 r. (cM. wwmiocmpayuio N. 2) ,,ceMeHHBIA” TOp-
Tper CranrHa HaBHCaeT HaJ OAHKETOM Kak JyXOBHOE PYKOBOJICTBO U coue-
TaeTcsd ¢ TPAHCHAPAHTOM C OJAHUM U3 €r0 CaMbIX 3HAMEHHUTBHIX BBICKA3bIBA-
HU: , KUTh CTaJO JIydIlie, )KUTh cTano Becenee”. OOpa3pl MOTYEPKUBAIOT
TapMOHHIO C MPHUPOIOH, )KU3HEHHBIE yIOBOJBCTBHS, BaKHOCTh OOIIEH nes-
TENBbHOCTHU: aCHEKTHI, CBOMCTBEHHBIE PYCCKOM Iylle, KOTOpble KOMMYHH3M
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CTPUPYIOT JAHHYIO CHUTYaIlUIO: MPAa3IHUYHBIA CTOJ, 32 KOTOPHIM
HUKTO HE MOTPEOIAET MUILLY).

Ha 3emiie mporcxoauiio CTpOUTENBCTBO past, HO 3JIbIe CYIeCTBa
(IpecnoByThIE ,,Bparu Hapona’) 3aBHIOBAIN M Ca0OTHPOBAIU €T
U MO03TOMY MX Hag0 ObUIO YHHUYTOXKATh. JTO OMPABIBIBAET COCY-
[IIECTBOBAHUE PAJOCTHBIX KaJPOB BECEIAIINX MY3BIKAJIbHBIX KO-
MeIUi ¢ TpoleccaMy, TIOPEMHBIMH 3aKIIOUEHUSIMH M CCBUIKAMH,
OJTHUM CIIOBOM — CTaJIMHCKUM TeppopoM (Attwood 1993: 69).

BriocnencTBum, 1 37€Ch MBI OISITh BO3BpAIAeMCs K HAIlIUM TO-
CIIEBOCHHBIM T0/1aM, BO3BpallleHHe ()pOHTOBHUKA C BOWHBI Ipeia-
raeT IeJbIiA Psii HOBBIX BO3MOXKHOCTEH BO3/ICHCTBHS HAa OKPYKalo-
LIYI0 IEUCTBUTEIBHOCTbD.

Hnn. 2 — A. IlnactoB, Konxosusiti npazonuk (1937)

CoBerckasi BcelleHHas Imocie mobensl crana emié 0ojee c4act-
JUBOW M TIPHUBJICKATENbHOW. JluTeparypa ¢ MOJHBIMU IpaBaMu
BCTYIAaeT B KOJXO3HYIO JKH3Hb, KOTOPas JOJDKHA IMPEICTABIATH
NPEKPACHYIO CKa3Ky, CTaBUIYIO OBbUIBIO.

npucBoma ¥ pa3sui. Ha atoit kaptune toxe Hukto He ect (Cullerne Bown
1991: 110).
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ME1 pokIeHbI, 9T00 CKa3Ky craenaTh Obpuibio (I'epman 1981: 101).

Tax nenu yxe ner nBaauars. M BoT B poMaHe-ckaszke Kasanep
3010moti 36e30b1 Ceména babaesckoro (CranuHckas npemust 1947
I.) TJIaBHBIN repoil BO3BPAIAETCSl C BOMHBI B YJAIEHHOE U30JIUPO-
BaHHOE KPECThSHCKOE Ccello, B yrojiok Hamel Kybanu. Konxos yxe
JABHO M YCHEIIHO pabOTaeT B 3TOM cele, HO Tepoil CTaBUT mepen
coboil 3amauy mpeoOpazoBaTh U emé Oosee yaydlIUTb TEPPUTO-
puro Omarofapsi TEXHOJOTHH, M NPUBHECTH, KaK BbIpasmics Jleo
Mapkc, “the machine in the garden” (MamuHy B can).

Ero Meura mocTpouTh THAPOAIEKTPOCTAHINIO Ha peke KyOaHb
BOIIOTUTCS], KOHEYHO K€, C IPUBIICUCHUEM JIPY3€i-100pOBOIIBIIEB
U C TMOMOIIBIO YEpHOOPOBON MACTYIIKH, HA OCHOBE CTPOT0-CO-
BETCKOM yXOBHOCTH, T€ATPAIILHONW SMOLIMOHAIBLHOCTH, JIUIIEHHON
BCSAKOTO 3poTHuYeckoro orreHka (,IlycTb oHM BcmacTh HamoOy-
I0TCS W BJIQKHOM, TETUION MOCIe MO CTENbIo, W JIYHOU, Oery-
med Mexay OOpbIBKaMHU Tyd, a €CIU HalIyT HYXHBIM OObBsC-
HUTBCS B JIIOOBM, TO IycKail 3To crenator 0e3 cBuaereneii” (ba-
OacBckmii 1971: 82).

,l'oToBo!”, — KpuKHYI BukTOp, mocMoTpeB Ha VpuHY, CTOSBIIYIO Y
muTa. MiprHa BKITIOUmIIA PYOMITBHUK, U B TY K€ CEKYHIY OCJICTIHTEITh-
HOE 3apeBO Pa3ABUHYJO TEMHOTY, M BOKPYT JOMHKA CTaJIO CBETIIO
Kak THEM. 3aurpaj OpKeCTp, MPOKATHINCH BO3TJIACH, KPUKH ypp-a-a-
aa... Hag Ycrp-HeBUHCKOM MONBIXaId OTHU, UCKPSICh U BCIIBIXUBAS,
03apsuti 0apXaTHYIO 3€JIeHb CaJl0B, OCBEIIAIH IUIOIIA b, YIIAIIEI U TIe-
peyiku. JIaMIouku TOpeNy U Ha CTOJI0aX M SIPKO CBETHIIMCH B OKHAX
xaT (babaeBckmii 1971: 511).

JlepeBHs, mpeoOpazoBaHHas Oiarogapst Hay4HO-TEXHUYECKOMY
nporpeccy, NpoJosbKaia yTBepkKIaTh TPUyM( KOJIEKTHBH3ALNU.
Jnst Toro, yTOoOBl BHOBBH MPEACTaBUTh MU( U OTHPA3THOBATH yC-
nex orneparuu, H300MIre CTAaHOBUTCS KOHLICNIINEH HOMEp OJHH (C
CeTOJHSAIIHEH TOYKM 3pEHHsI, Mbl MOIJIM Obl Ha3BaTh €ro ,,KIH-
me”), K KOTOpoil mocTossHHO oOpamtatores. [IporBeranue u cyac-
The MPOJOJDKAIOT M300pakaThCsl HA CTPAHUIAX >KypHAJIOB, KHUT,
NapTUTYpP U Ha dKpaHaX KUHO, HO YK€ HE TOJIBKO B (hopme mpeod-
JalaHusl BCSIKOTO PO MUIIEBBIX MPOAYKTOB U YacCTOW CMEHBI BCe-
BO3MOKHBIX OaHKETOB. Ps710M ¢ mpogyKTamu, OBOIIAMU U QpyKTa-
MU, TIEPBUYHBIM pE3yJIbTATOM arpapHOi CTAJTUHCKOW IOJIUTHKH,
MOSIBIISIFOTCSL TIPEAMETHI U TOBApbl, KOTOPbIE MKOHOOOPCTBO MeEp-
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BBIX PEBOJIOIMOHHBIX TOJIOB CHECIIO KaK CHMBOJBI OYp:Kya3HOTO
JIeKaJIeHCTBA.

Ky6ans! IIBerymue camspl. YTomaromue B 3eJieHH CTaHUIGI... Cra-
JITHCKHE TSITIIICTKH mpeodpasmwnn Kybans (Jlapmonexun 1952).

CranuHcKue NMpeMUU JABAIUCh TEM MPOU3BEACHUSIM, KOTOPHIE
OCHOBBIBAJIUCh HA CEJIBCKOXO3SMCTBEHHOM CIOKETE€ U JICWCTBUE
KOTOPBIX IPOUCXOAMIIO AaJIeKO OT MOCKBBI (BBIpaXkasich CJI0BaMH
AskaeBa), B KOJIX03€ WJIM NPOBHHIMAILHOM ropojae. Ha stom sra-
ne ,,Janeko orT MOCKBBI” O3HAYalI0 BBIOOpP €CTECTBEHHOW CpElibl,
TO €CTh Cpelbl IIPOCTOM, BCEM MOHATHOW, JIMIIEHHOW COBPEMEH-
HBIX OCJIOKHEHHM, TUNUYHBbIX [ MockBel unu JleHuHrpana
(Clark 1981: 109). IIpencraBisiemasi B TaKUX HNPOU3BEACHUSX Jie-
PEeBHsI HarlOMUHAeT OOJIbIIe JTYOOK CO BCEMU CBOMMH (DOIBKIOP-
HBIMH 4Y€pTaMH, JOJDKHBIM 00pa30oM HCIIPABICHHBIMH U TIEPECMO-
TpeHHBbIMU. [lepudepus MO3BOISET MPUPOJE UTPATH CBOIO POJH H
YOPOCTUTH 10 MAKCUMYyMa JIEUCTBUTEIBHOCTh. MOCKBA, HOBBII T'O-
poa-Mu¢ CTaTMHCKOW 3pBl, CTaja MPOCTPAHCTBOM, MPooOpa3zoM
KOTOPOr'0 CTAaHOBHUJICS BBICIIMM IOPSAIOK, KOTOPBIM JIOJKEH BO-
IUIOTUTh KOMMYHU3M. ,Ilepudepuiinoe” mecto neiictBus, 3ame-
yaer Karepuna Knapk, Haxoamnoch Ha ,,lIyTH COBEPILIEHCTBOBA-
uus” (Clark 1981: 227) u cTpeMusioch BCeMU CBOMMH CHJIAMHU K
CBETJIOMY M MOTY4eMy LIEHTpY ctonuibl. Bc€ ToT ke babGaeBckuit
nucan B cBoeM Kasaznepe:

CkaxnTe, KOMy U3 Bac HE JOBOIMIOCH €XaTh B MOCKBY, exaTb U
CTETbIO M JIECaMH, MUMO 3HAKOMBIX TOPOJOB C ITyMHBIMH BOK3aja-
MH, TIepecekas COTHH peK W peueHok? WM Bcerma OT OXHOW JIHIIB
MBICITH, YTO enelth B MOCKBY, Kaxaas Mmoe3/ika Ka)KeTcsl U HOBOH, U
Hem3BenanHo pagoctHoit! (babaesckuii 1971: 229).

B xadecTBe KOHEUHOW MPOBEPKU BBHILICHU3IIOKEHHOTO I BEIOpA
TPH KOPOTKUX LIUTAThl, HO TEKCTA HE JIUTEPATYpPHOIO, & KUHEMATO-
rpaguuecKkoro, B KOTOPOM BCE MOU TEOPETUYECKHE, UAEOJIOTHYe-
CKHE, KYJIbTYpHbIE, Nei3axHble, (OIbKIOPHbBIC MPEANONOKEHHS
HaXoJsIT HeoObruaiiHoe monarBepxkaeHue — GunbM 1949 roma Ky-
oanckue kasaxu. Pexuccep — MBan IlbipbeB (OAMH U3 BeAyIIUX
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aBTOPOB CTAJMHCKUX MY3bIKAIbHBIX Komeauii)8, cuenapuct — Hu-
konaii Ilorogun, aBTOp My3BIKM — OJUH M3 MH(OB COBETCKOMH
actpansl — Mcaak /lynaeBckuii. GUIBM TakKe IPEACTABIACT HAYa-
JI0 TOTO, 4TO MBI BMecTe ¢ Maeil TypoBckoit Moriu Obl Ha3BaTh
,HaydHoi pecrammam3anueii” (Typosckas 1988: 112). (Mowmenr,
korga Poccust Hayana mpuOnmxaTbes B HAy4YHOM JyXe K MCCIIeN0-
BaHUIO CTWJISI U KaHpA CTAIMHCKOMN KyJIbTYpbl, KOTOPOE Hayaioch
¢ 00CyX/IeHUsI IMEHHO 3TOro (uiibMa Ha CTpaHHUIax ,,COBETCKOM
KyIbTypsl” B Hauase 1988 1.)9.

Kaszaku 1o Ha3BaHUIO, HO JJaBHO NPEBpAILEHHbIE B MPEACTABU-
TeJe KONX03a, OHM el HecyT B ceOe ciiebl COOCTBEHHOTO ,,Be-
JIMKOTO MpPOLLIOro”, KOHEYHO, TOJIBKO T€, KOTOPbIE CTAJIMHCKOE
BMEIIIATENILCTBO B (DOJIBKIIOP U B MCTOPUIO TMTO3BOJIUIIO COXPAHUTb.
W BOT OHU ONSTH 3aHUMAIOTCS JIOIIAJUHBIMU CKauKaMHU, JTUXHUE U
yJanble, Kak 00TaThIpH, BIOJIb KYOAHCKUX JIOJIMH, HO YK€ B HOBOU
MPOCTPAHCTBEHHO-BPEMEHHOM MEpCIEKTUBE. BOT OHM OmATH HO-
CST KJIACCHUYECKHE TOJIOBHBIE YOOPBI, KOTOPBIE BCET/Aa XapaKTepH-
30BaJIM Ka3aKoB (KEHILMHBI K€, IOXOKUE HAa MATPELIEK, MOBS3bI-
BalOT Ha T'OJIOBBI TPAAUIIMOHHBIE IIJIATKH ), HO Y>K€ BMECTE C MeJIall-
SMU ¥ HarpajiaMmu, 1o (popme u 1o gyxy HOJUIMHHO COBETCKUMH.

8 Iukn my3bikanbHbIX KoMeauil [IbippeBa KOHLIEHTPUPYETCS HA IEPEBEHCKOM
CIOXKETE U IpEeArnoynTacT nepudepuiiHoe aeiicTere, riaBHBIM 00pa3oM Jepe-
BEHCKOE WJIM IIPOBHMHIMAIbHOE. BeKTopHast TEHAEHIHMS €ro IepBhIX paboT
CTpeMmiIach OT nepudepry K LEHTPY, HO C OTYETIIMBBIM JKEJIAaHUEM Bep-
HYTBCS K TIepruepur, ¢ KOTOpOH HAYMHAJIOCH JielicTBHe. B oTinmymu ot Toro,
YTO NPOUCXOAUIIO B KOMEAUAX ero koineru I'puropus Anexcanaposa, Moc-
KBa CTAaHET TOJIbKO OJHUM U3 JTaloB ICHCTBUS, a HE €r0 KOHEUHOH TOUKOM.
B cBoux mocienHux mociaeBoeHHBIX padotax IIbpseB MOCBATHII BCE BOCHE-
BaHUIO XU3HU B KOJIX03aX, KOJUIEKTUBU3ALUU JepeBHHU, a MockBa ke ocTa-
Jach B TEHHM, YJOBJIETBOPSSA UACOJOTHMUECKON TEHJEHLUH BOCXBAJEHUS CTa-
JIMHCKOM arpapHoi noiauthky. I'epon I1pIpbeBa BOIIIOMAIOT MpoLiEce Mpeoo-
pa3oBaHUs IEPEBHU U NMPOBUHIIMU, I/I€ CTOJIUIA NPUCYTCTBYET, HO HE SIBIIA-
eTCsl TaKO# NMpHBJIEKaTeIbHON U MOTJIOMAIOIIEH BCE BHUMAHKE, Kak B (DHIIb-
Max Anekcanaposa. B namepenusx noatuku [IsipbeBa 06pas rybo4HOM npu-
POJIBI IPEACTaBICHHON NEPEeBHU HE HECET OTPHULATENbHBIX OTTEHKOB. B ero
¢dunbMax mepudepust SBISETCS Pa3BUTOM, a He oTcTaioil. BocneBaercs eé
BEPHOCTH JeNTy U LEHHBIA BKJIaJ B HETO, MPEACTaBNIsAsA IEPEBHIO UMEHHO TaK,
KaK TPEIIUCHIBAIM KaHOHBI: M300paKCHHE HE B PEalbHON JEeHCTBUTEIb-
HOCTH, a B IEHCTBUTEIHHOCTU UJCAILHOM, B ,,pEBOJIOLUOHHO TUHAMHYHON”
MpOEKIMH B Oyymiee.

9 ,,Coserckas xkynbrypa”, 1/1, 23/1, 6/2, 5/3, 12/3, 2/4 1988.
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3ambicen (UIbMa BEPEH CIOXKETY, YJIOBIETBOPSIOIIEMY TPeOo-
BaHUSM COLPEATU3MA: COLUATMCTUYECKOE COPEBHOBAHUE MEXKIY
KOJIX03aMH, TJ€ CTaJKUBAIOTCA YK€ HeE ,,Xxopouiee” U ,,II0X0e”
IIEPBBIX JIET COBETCKOM BJIACTH, @ — IIPHU BBIIOJHEHHBIX JOCTHXKE-
HUSX, BIOJIHE YAOBJIETBOPUTENIBHBIX — ,,XOpoliee” U ,,eme JIyd-
mee” (bynrakosa 1994: 159). [IpucyrcTByeT 31ech U Hen30eKHOE
M000BHOE MPUKIIIOYCHHE MEXIY MpeaceaareneM Koixosa ,,Kpac-
HBII apTU3aH” U MpeliceaTeNbIlIe Koixo3a ,,3aBeTsl Minbuua”, a
TaKXe MEXIy JIByMs MOJIOJIBIMU 4IEHaMH 00OMX KOJX030B. bec-
MBICJICHHO YIIOMHHATh, YTO O HACTOSIIEH JIIOOBU HE MOXKET OBITh U
peuu, 4To JIFOOOBHOE OCIIOKHEHHE SIBJISETCSI BpEMEHHBIM U BCKOpPE
Oyner paspemieHo. B ¢unane OyayT BOIUIOIICHBI BCE MEUTHI, Ha-
XOJSIIIUeECs B paMKax O(pHUIHMAIBHOTO MOJIUTHYECKOTO U UICOIOTH-
YEeCKOI'o JMCKYpca, C HAJIO)KEHHUEM OOILECTBEHHOTO M JIMYHOTO, HE
JIOITYCKAIOLET0 HUKAKUX UCKITFOYEHUH.

IepBas crieHa sBIsieTCS MPOJIOTOM K (HIIbMY, KOTOPBIH 51 orpe-
nenwst Obl Kak pamky. Ty e ClieHy WCHOJb3yeT U IuTHpyeT JleB
JlonuH B CBOEM cIIEKTaKile bpamwvsa u cécmpvi — KPaCHOPEUUBBII
pUMep MOJIMTU3UPOBaHHOH reorpaduu. Kybans crana cka3o4Hoi
36MJIEM BEYHOM BECHBI. PycCkuii IeH3ak, KOTOpBIM OTKpBIBAET
CIIEHY, B TEUEHUE HECKOJBbKUX CEKYHJ Ka)KETCSl BIOXHOBIEHHBIM
(boNBKIOpHO-KpecThsIHCKON Tpaauuumeil. Ho Bckope B Hapacraro-
IIEM PUTME MY3bIKM U KaJpOB HaUMHAETCA UEpapXU3alusl: yKe He
,,CTEIIb J1a CTeNb Kpyrom”, 6€3 rpaHull U UepapXHii, a BO3/EIbIBa-
€Mble, YIOPSAJOUEHHBIE MI0JI1 U MOPE KOJIOCHEB. DTU KOJIOChS U ATO
M300MIIHe C UX CUMBOJIMYECKUM 3HAUYCHHEM O0O03HAUYAIH Peanu3y-
€MYIO JIEHCTBUTENBHOCT, OCSI3a€MO€ U IOJUIMHHOE JOKa3aTellb-
CTBO CaMoro €€ CyIEeCTBOBAHMsI, 3aCTABISUIM MEYTaTh, BOJHOBAJIN
U yOexJanu B NMPaBUIIBHOCTU PEXKMMa BCEX 3pUTENEH, KOTOpPHIE,
TPOraTeNbHO BCIJIAKHYB HaJl CIOKETOM (pHiIbMa U Hall JOCTHXKEHH-
MM CTpaHbl, BO3BPAlIAIUCh K CBOMM OeHbIM H yoorum nomam!0,
IToToM Kazpsl NEPEXOAAT K CHACTIIMBOMY COIO3Y MEXIY NPUPOAOH
U TexHoJIoruei (3epHOBOI KomOaitn)!!, u mosBusroTcs cuactim-

10 ITumer Mas Typosckas: ,,B TpynHbIe MOMEHTBI HCTOPUU 3PUTEND PEAKO XO-
YeT BUJETh CBOM TPYIHOCTH M300pa)keHHBIMU Ha skpane. OH mpexanovnTa-
TaeT «COH 30JI0TOM» He 0053aTeNbHO KaK HapKOTHK, U HE TOJBKO KakK yTe-
LIeHHe, HO 9acTo Kak Oapometp cBoero Humero Bennuns” (Typosckas 1988:
137).

11 T'oBopAT, YTO B JAaHHOM CIieHEe OBUTM MCIIOJIB30BAHBI BCE CEIILCKOXO3SIHCTBEH-
HBIE MAIIUHbI, KOTOPBIMU 00JIaj1ana CTpaHa B TOT MOMEHT.
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BbI€ CO3/IaTEIH M MOJIB30BATEIHN ATON JeHCTBUTEILHOCTH: MY>K4HU-
Hbl U keHIUHbl KyOanu. BriBmMe ka3aku craiau oOpa3loOBBIMHU
KOJIXO3HHKaMHM, BCE OHU MOJIOJIbIE, KPEIKUE, YCTPEMIIEHHBIE K TO-
My, 9TOOBI JIaTh ,,XJIeO — CTpaHe”, KaKk TJacHT JIO3YHT Ha 3aJHEM
6opTe TPY30BUKOB, MEPEBO3ALINX 3epHO. KOHEeUHas Touka Ha3Ha-
YEeHUsI ITHX TPY30BUKOB JICHCTBHUTENBHO JajieKa, HO M3BECTHA U
OIpeJiesieHa; 10pora yxe He OecKOHeuHa, MOJMTHU3UPOBAaHHAs Te-
neppb reorpagusi CTPOro ¥ TOYHO YCTAHOBMJIA TOYKH OTIIPABKH U
HazHaueHUs. KoHeuHas 4acTh BCTYNHUTEIBHON PAMKH MOYYUTEINb-
HO OOO3HaueHa: 3aBUAHAS TapMOHHS yOpaHHBIX MOJEH, OXalKu
KOJIOCHEB, KUBOTHBIE. OJJTHUM CIIOBOM — MUPHOE H300UJIHE.

ITecuss [lynaeBckoro, HarmeBaeMas BECENBIMH KpPECThbSIHAMMU,
TOJBKO IIOATBEPKIACT HAIPABJICHUE COBETCKOM KYyJIbTYPHOU U
SKOHOMHUECKOW monutuku: ¥Ypain, Cubups, Kydans, Kpsim, Jlans-
Hui BocTok.

Ha pexke, pexe Kybanu

3a BOJIHOH BOJIHA OEKUT
3010TUCTBIMH XJI€0aMH
Cremnp KyOaHCKasl IITyMUT.

I'ennep yrBepkaaer: ,,B Goipmieii yacTu mpo3sl TOro nepuoja
NENCTBUE PEIKO IPOUCXOJUT B IMPOCTPAHCTBE-CHMBOJIE HALMH.
Kak cronmuua wnu Ientpanbnas ydacte Poccun” (I'emnep 1994:
151). Bmecto MockBsl ninn muduueckoir Pycn Haxoaut cBo€ mpo-
CTpaHCTBO OoJiee MpocTasi, KOHKpETHast U JTOCTYIHAs KOHIICTIIIHS.
KyOanb caBuiach Bceraa, Bce 3HAIOT, TJi€ OHA HaXOJUTCA, U, KaK
yrBepxaaeT AHTOH [laBioBUY, OHAa OrpoMHa, IIPUBJIEKATEIbHA U
BCEM JOCTYIIHA.

Bropas cuieHa, Ha KOTOpPYIO s XO4y OOpaTUTh BHUMaHHE, TOCBS-
IIeHA TI0E3/IKEe U MPUOBITHIO Ha SpMapKy, I7ie KOHIENIUs n300u-
TSl HAXOIUT CBOE BBICIIEE W HamOOJee OPUTHHAIBLHOE IMPOsIBIIC-
Hue. KoHeuHas 1ienb Ha3HAUYEHUs C ONPEACIEHHON TOYKU 3pEHUs
Morua 061 HarmoMHUTHh U COPOYMHIIBI, HACTOJIBKO ATAIbl U KaJpbl
NpUOIMKEHNS K MPA3HUKY HAIIOMUHAIOT CTpaHUIb! ['orous, ecinu
Obl MEXJly HUIMH HE IpPOJIETaio OYeHb CYLIECTBEHHOE pa3iIMyue.
Bot, yro numer AHToHemna 1o’ AMenus, XapakTepusys yKpauH-
CKHE pacckasbl ['orois: ,,xaoTU4Hasl XKaHpPOBasl CLIEHA, OXKUBJIEH-
Has TYJIOM TOJIbI Ha sipMapke”. O ,,Xa0THYHOM” MOKHO ObUIO OBl
KOHEYHO U MOCHOPUTH, HO BCE OCTAJIbHOE COBMAJIAET MOJIHOCTHIO.
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JI”AMenusi mpoIoJIKAET: ,,IPOHUKHYTass CTPaxoM H3-3a 3aKOJIJI0-
Banoctu Mmecta” (d'Amelia 1995: 38). Hukakoro crpaxa u HuKa-
KOTO KOJIIOBCTBAa HE MOXeET OoJiee CyIeCTBOBaTh B HOBOH coIlHMa-
JIMCTUYECKON JIEUCTBUTEIBHOCTH, O YEM MPEAYCMOTPUTEIBLHO Ha-
IIOMMHAIOT HaM CJIOBa NpejaceaaTals MECTHOTO COBETA B TOPKECT-
BEHHOU pe4H, IIOCBSIIEHHON OTKPBITUIO IPMapKHU:

Joporue ToBapumu! Pa3pemmre cooOMUTL BaM XOPOIITHE U3BECTHS.
Ham paiion mepBeiM Bo Beeit KyOanu caim rocyaapcTBy yCTaHOBIICH-
HOE KOJTMYeCTBO 3epHa. Hammm crenu erie HUKOT/Ia He JaBaHd TaKoTro
OoraToro U OOMIJIEHOTO ypoXKas, Kak B 3ToM Toxay. Kak ke cTamo Bo3-
MOXHBIM 3TO uy0o? I'me Ta goawebnas cuna, KOTOpas IpeBpaTHiIa
3acyNIIMBBIC 3€MJIM HAIIero paiioHa B miogoponnsie? Mnum sto Oputa
TONBKO ciydaitHas ymada? Wmm cam ['ocnoov hoe Ham momor? Her,
JIOPOTHE TOBAPHIIH XJICOOPOOBI. DTO UyA0 OCYIIECTBIIIH BHI! ...MBI
namu Pommae 146. 000 mymoB IEpBOKIIACCHOTO KYyOQHCKOTO 3€pHA
cBepx IutaHa. Ber 6oratel. Y Bac Teneph ecTh, YTO MPOJATh U UTO Ky-
MUTH Ha 3TOH spMapke, AOporue Ipy3bs... OOBABISAIO 3Ty ApMapKy
OTKPBITOH. DTO OOJBIITON HAPOAHBIN TIPA3THUK BIOXHOBIEHHOTO TPY-
J1a, BEPIIMHA CONMAIMCTUYECKOTO COPEeBHOBAHMS, ITOKA3 BCEX HAIIMX
XYIOXXECTBEHHBIX W CIOPTHUBHBIX CHJI, HAIIAX KOHHBIX CKadek.
XKemnaro Bam ycmexa, cdacThs u pagocTu! CHaCTIMBOMY COBETCKOMY
Hapolgl W HameMmy OTIy M Jpyry, ToBapuinry CTanuHy: THII, THII
ypa!l? (Ioromuu 1951: 441, kypcus moti, Joc ITIT.).

Br10op sipMapku B Ka4eCcTBE MICAIBHOM Cpelibl BHITEKAET U3 Ca-
MOU TPHUPOABI PAAOCTH M OECIIEYHOTO Pa3BICUCHUS, COCAMHEH-
HOTO 3/1€Ch CO CTAJIMHCKON HEOOXOANMOCTHIO HAWTH MeCTa UCKYC-
CTBEHHO KapHaBaJIbHbIE, YTOOBI CO31aTh JDKUBBIA M HEHATypallb-
HBIA 00pa3 TOM CKa30YHOU JeHCTBUTENHLHOCTH, JKEIaeMOU U Tpe-
cilelyeMoii, HO B HacTOsIIel sku3HM Takoil nanékoiil3. B xauecTse
emé OJHOrO MOATBEPKIEHHUS 0YepEeIHOr0 UCTOPHUECKOro ,,00Ma-

12 Tocnennsst yacts peun, nocesméHHas CTaanHy, He HOSBISETCS B TOM H3J1a-
HUM (UIBMA, KOTOPBIM MBI I0Jb30BAJINCh, PECTaBPUPOBAHHOM B MOCKOB-
CKHX KHHOCTyausiX B 1968 romy. byner 3amereH pe3kuil mepexoj OoT pedu
npezcenaTens K cIeaylomeMy Kaapy, OHa pe3Ko 0OpBIBACTCS U JIMIIAETCS Ta-
KM 00pa3oM Hen30eXHOH (MHATBLHOW OBAIMN PaJIOCTHON ITyOIHKH.

13 SIpmapka B CTaJMHCKOH KyJIBTYpE BBINOJHSACT Ty k€ caMy (PyHKIHIO, 9TO
BBICTaBKa WM IapK KYJIbTYPHI U OTHABIXA: ,,CO3/IaHHE 3aKPBITOH M yCTOHYH-
BOI Macchl 00IIEro Tela, BHYIICHHE YyBCTBA €ANHEHHS C HAPOAOM, PaJIOCTH
OT KapHaBaJIbHOTO pacTBOpeHUs B mbl” (3010TOHOCOB 1997: 29).
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Ha” mpHUBENy LMTATy U3 BOCHOMHMHaHUU [IbIpbeBa, KOTOpPBIN 3a-
nucan B cBOEM JHEBHUKE: ,,To, uro sipmMapok Torna Ha KyOanu He
ObIBaJIO, MEHS HEe cMyIano” (mporutupoBano y TypoBckoii 1988:
144). Ha apmapo4HOl IUIOIIAAU OTCYTCTBYIOT B JOKAa3aTEJIbCTBO
HCKYCCTBEHHOCTH SpMapKu JeTH. B3aMeH HMX rocrnoicTBYIOT BbI-
BECKH, KaK HH CTpaHHO, OOpauiéHHbIe BHYTPb IPMapKH, IJIacsInne
,OCceHHsis sipMapka”, ,,J1o0po moxanoBaTs”’, a 3aTeM u ,,OBOIIH U
¢bpyxTs”. Criemyer 3aTeM ObICTpas MaHOpaMa BechbMa HEOOraTroro
BbIOOpA 3TUX CaMbIX OBOUICH U (PYKTOB; €AMHCTBEHHBIM HCKIIIO-
YEHUEM SBISIOTCS apOys3bl, YK€ NMOKa3aHHBIC U SBJSIOIIUECS YyTh
JIY HE TJIABHBIM I'€POEM B CIIEHE TOE3/IKH Ha SpMapky 14,

SpmMapka BoluTa B UCTOPHIO Kak 00pa3er] COBETCKUX IMOTEMKHHCKUX
JIEPEBEHh M CaMOW OECCOBECTHOM JIAKMPOBKH EHCTBUTCIHLHOCTH.
[IbippeB Harpy3mii ee TakuM KOJMYECTBOM IPEAMETOB H300WIHS U
MOBCEHEBHON POCKOIIIM, KOTOPOE MOXET CUMTATHCA BEPIIMHOMN COII-
peamucTuaeckoi turm3aruu (JJoopernko 1996: 116).

[ToHOCTBIO OTCYTCTBYET mHINa U € moTpediieHne (3a UCKITo-
YEHHWEM OYEHb IyPUTAHCKOTO M YMEPEHHOTO IOTPEOJICHHS IH-
Ba)!S. ToCHOACTBYIOT € BBIBECKH C PEKOPAAMHU M OCOOEHHO Ca-
MbI€ Pa3HOOOpa3HBIE TOBAPHI B OOJIBIIOM M300MINH, COTTIACHO HO-
BOM 3CTETUKE 3MOXH, KOTOpasi BO UM IpaBa Ha yJOOHYIO U KOM-
(GOpTHYIO >KM3Hb BIPYr BCIHOMHHJIA CTapo-OypXya3HBI BKyC K
Oe3nenymkam, npeaMeTaM o0MXoAa U BCSIKOMY MpodeMy Oapaxiy
(Dunham 1996).

14 H. 3opkas 3amernia, yTo (pPyKThl, IPOU3PACTAIOIINE B PA3IMYHBIX YacTIX
CBETa M B Pa3IMYHOE BPEM: rojia BAPYT HOSBIISIOTCS PSAOM JPYT C APYroM B
MIepHo/1 BOJIIIEOHOTO COBETCKOTO JIETa, ,,0aHaHbI PSIJOM C KIIyOHHKOH, a ap-
Oy3bl [Hawu apbyswr — o I1.11.] psimom ¢ Manro” (3opkas 1976). Oto Haxo-
JIMT ¥ NICTOPUUECKOE COOTBETCTBUE B TOM, YTO B KOJIX03aX PaOOTAIM BIUIOTh
JI0 HEBO3MOXKHOT'O, & HayKa ¥ OHOJIOTHS COSAMHSUINCH U HACHIOBAIIUCh, YTO-
OBl TOJTyYHUTH 00513aTENBEHO PEKOPIHbBIE PE3yJIbTaThl, JaKe WUAs MPOTHB IPH-
POIBIL.

15 “Although Stalin’s ideologues rejected the still life genre as lacking social
meaning, food was widely used to glorify the beauty of Soviet life and the
happyness of people... People were almost never shown in domestic sur-
roundings — at home, drinking tea, reading, playing with their children, em-
bracing their spouses, cooking, entertaining friends. Such activities were
branded self-indulgent and shameful” (Glants 1997: 219-221).
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BoraTcTBo KyOaHCKHX 3eMIIE/ICIbIIEB MTPOSBISICTCS B OOHMIMH HE TIPO-
JYKTOB, 4TO OBIIO ObI €CTECTBEHHO TPH XapaKkTepe UX Tpyia, a mpo-
MBIIJICHHBIX TOBAPOB, B TOM YHCJIC TPEJMETOB OBITOBOTO 00OMXOJa:
Ba)KHBI OKAa3bIBAIOTCS HE T€ IIEHHOCTH, KOTOPbIC PAaOOTHUK MOXKET
MIPOM3BECTH, a T€, KOTOPHIE MOXKeT Ipruodpectu (Baiins 1998: 5).

Ha KyOaHckoli sipmMapke M300MIM€e MPEACTABISAIOT Pa3HOIBET-
HBIE IAPUKH, TKAHH, ITOCY/1a, My3bIKaJIbHbIE HHCTPYMEHTHI U, HE B
MOCTIETHIOK oYepenb, — KHUTM. CHMBOJIMYECKUN CHUHTE3 Oorat-
CTBa, KyJIbTYPHOCTH, CTAIMHCKOTO 00pa3oBaHus savoir faire u mo-
CJIEIYIOLIETO CUACThSL.

CtouT 3aMeTHTh, YTO Ha CTPAHHOW TOW sSpMapke, Ha KOTOPOH Ipo-
JIaBIbI COPEBHYIOTCS] B CHIDKEHHH IICH, TMTOKYIATEIH He TUIATAT JICHeT
3a TOBApHI: MPOCTO MOIXOIAT U OEPYT, UTO UM HYXKHO, C MPIJIABKOB
(Tobpenko 1996: 116).

3akmrounTeNbHAsS CIEHA HE HYKIAeTcsl B OCOOBIX KOMMEHTa-
pusix. loporu KyGaHu, 3emiis, TEXHOJIOTHS, a OCOOCHHO JTUYHAS
KHU3Hb TEPOEB, MOCBAMIEHHAS 00IIEMY JelTy, OOBEIUHSIOTCS B €IH-
HOE IIeTI0€, I[EI0€ XOPOBOE U KOJUIEKTUBHOE, B KOTOPOM HAXOJMST
COBEPIICHHYIO TAPMOHUIO UJCOJIOTHS, TOJIUTUKA, TF000Bb, INYHOE
1 00IIIECTBEHHOE.

3akoH4y COOOpakKeHHEM HCTOPHUYECKOr0 XapakTepa, KOTOopoe
COBIIAJIAET M C MOUM IIPEAINOJIIOKEHUEM CTAaJIMHCKOTO OTBETA Ha
Borpockl ['oross. TskEnbll mponecc JaKUPOBKU JEHCTBUTEIb-
HOCTH, TUIIMYHBIN AJI T€X JIET, MOJHBIA IPOBajl KOJIJIEKTUBU3A-
LMY, MOCIenyomas AecTaluHu3anus co ctopoubl Hukutsr Xpy-
méBa, €ro ymnpsiMas U TJIynas CEIbCKOXO3SIICTBEHHAsl MOJINTHUKA
emé pa3 BoBiekiau KyOaHb (pSAOM C CHOMPCKUMHU 3eMIISIMH H C
TAaUrol — MOJJIMHHBIMA MECTaMU TIE€pOMCTBA MOJIOAEKU LIECTHU-
JECATHIX TOO0B), 3aMeHa (M MOCJeIyIOUIHii poBai) apOys3a Ha Ho-
IIaT(fK KyKYypy3bl, emlé OJHO HEBBINOJIHEHHOE ol0emaHue H300u-
s

16 Cp. mpoekt Mo3au4HOro manHo 1955 ronma, KOTOpoe UMEHHO Tak W Ha3bIBa-
JIOCh — ,,M300MiKe”, MPEIHA3HAYCHHOTO Ui YKpAIICHHUsS CTAHIUH METPO
Bragumupckas, rae apOy3 ¥ MOYaTOK KYKYPy3bl CYIIECTBYIOT JPYT PSIAOM C
JIPYTOM B KauyeCTBE CBHUJIETENIbCTBA MEPEX0/a OT CTATMHCKOM 3MOXU K XPY-
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HUnn. 3 — A. MemsHUKOB, H306unue (1955).

Bce atu (axThl 10Ka3pIBalOT, TOMUMO OYEBHJIHOTO IpOBasa
BCEX OIHMCAHHBIX ornepauui, 4yto st Poccun TO4YHOTO M paruo-
HAJIBHOTO OTBETa Ha BONPOCH! ['Oroist mpocTo HE MOXKET cyliec-
TBOBaTh WJIM, IO MEHbLICH Mepe, OTBET HE JOJDKEH OBITh 00s3a-
TEJIbHO PAaLMOHATIBHBIM, OTBET MOXET OBITh HE JaH BOOOINE, TaK
K€ KaKk He ObUI 3aKOHYEH M3-3a HEYMEPEHHBIX MUTMaTMOHOBBIX
IIPETEH3U aBTOpa U caM JIMTepaTypHbI mpoekT I'orosa. Hewus-
MEPUMOCTh TEPPUTOpUH, Oyab oHa KybaHbIO MM YeM-TO IPYTUM,
SBIISICTCSA YAaCThIO TAaMHCTBA, KOTOPOE PETYIHMPYET CyLIECTBOBAHHE
CTpaHbl M Onarogaps KOTOpOMY Tepel H3YMIEHHBIMH TIJa3aMH
WHOCTPAHIIEB, TOYHO IO BOJIIEOCTBY, MPOAOHKAET CBOM MONET
Tpoiika (TpakTop — KoMmOaitH — pakera) Poccus. U 3T0 HEecMOTps
Ha MHOTOYHCJICHHbIE OOBSCHUTEIbHBIE TPYIbl U TEOPUTHUECKUE
orpaBJaHus siBIeHUS. Sl gymaro mpexie Bcero 00 yOeauTenbHOM
teopun FOpust JloTMaHa, KOTOPBIN OTHENSAET B PA3IUUYHBIX KYJb-
Typax IUJIaH BBIPRKEHUS OT IUIaHA COJACP)KaHHS U OOBSACHSET Ta-
KUM 00pa3oM HECIOCOOHOCTH 3araJHOrO YeIOBEKa MOHATh U pa3-
JEJINTh TIOBEJIEHUE U MEHTAIUTET pycckux Jronei (Jlorman 1992:
10).

IEBCKOM M CXOKECTHU UX HAMEPEHUl, o KpaiHeil Mepe, B TOM, UTO KacaeTcs
oOermranuii (cm. wwirocmpayuro N. 3).
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Henp3s He cormacutbes ¢ Biragumupom BeiconkuM B TOM, 4TO
4acTO IOJIET TPOUKU-POCCUU OKa3bIBAJICS IPEPBAHHBIM, XOTs, KaK
yrBepxaaeT JKopx HuBa — 1 ImycTh IMEHHO 3TO CTaHET IOXKeJa-
HueM i Poccum — ,,med3ax, KOTOpBIM B PYCCKOM JIMTEpaType
NPEJCTaBIsIeTC OECKOHEUHBIM, SIBISIETCS MPOPOYECTBOM TAHHOMN
SHEPTUH, CKPBITON MO CTENBIO, MO0 OTKPBITBIM IIPOCTPAHCTBOM™
(Nivat 1988: 8). Konnenuus crpanbl, KOTOpas NMpU3BaHa Ipe.-
CTaBUTh, HAYYUTh, IOKA3aTh YTO-TO MUPY, XOTs HA MEPBBIM B3I
U HE CIOCOOHOM M MO-O0JOMOBCKHM HE KEIAIOIIECH 3TOro JelaTh,
Obula MOKa3aHa B CaMbIX pa3M4YHBIX (OpMax B XoJie Bceil UCTo-
pUM CcTpaHbl, BIUIOTh 10 COBCEM HeJaBHero BpeMmeHu. llocne npu-
3eMJICHUH, WM Ka)XKYIIUXCS JpaMMaTHUYECKUMHU NaJE€HUH, TOroJ-
eBCKasl NTUIA-TPOiiKa BCerja, CIIOBHO IO BOMIIEOCTBY, OMpaBIsiia
CBOM KpBbUIbs, BHOBB Jenas Bonpockl Hukonas BacunpeBnya ak-
TyalbHbIMH M emé Oosiee 3aragouHbiMU. OTBET Ha HUX, MOXET
OBbITh, 3aKJIIOYAETCSI B TOM, YTOOBI HE MBITaThbCs MOHATH Poccuio
(3amaHpIM) YMOM.
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JMHABYPT — JIBUHCK — JIAVT ABITUJIC
B PYCCKOI JIUTEPATYPE

Anexcanop @. benoycos

Hcropus ropona, KOTOpsIN cernyac HasblBaeTcs [layraBnuicom,
HaynHaeTcs B 1275 T., korga ObLT 3aJI0KE€H M MOCTPOCH BOCTOY-
HBIH (opriocT JIMBOHCKOTO phILIAPCKOTO Op/ieHa — KpenocTh [uHa-
Oypr (mem. Diinaburg: Diina — nem. Ha3Banue 3anagHoi J|BUHEI;
burg — 3amok). OHa mepBOHAYAIILHO HAXOJMJIAch B 19 KM. BbIIIe
no teueHuto 3anagHoit Jpunsl. Jlume crycrs 300 et pa3pyiieH-
HYIO KpEIoCTh OTCTPOMJIM 3aHOBO Ha COBpEMEHHOM Mecte. OnHa-
KO TOJIbKO B XIX B. BO3HHKILEE BO3JIE KPEMOCTU MOCEIICHUE TTIpe-
BPaTWIOCh B HACTOSIIUI TOpoA. DTO MPOU30ILI0 Oiaronaps mo-
crpoenHoi B 1841 r. nambe, koTopas 3ammrtuia Juaadypr ot Ka-
tacTpopuuecknx HaBojHeHUH. OH Hayajg CTPEMHUTEIBHO pacTu U
pa3BUBATBCS, YEMY CHOCOOCTBOBAJIO BBHIFOJHOE TeorpaduyuecKoe
MIOJIOKEHHE TOPOAA, KOTOPBIM M3/1aBHA ObLT MECTOM IEpeceueHUs
TOProBbIX MyTeH, a ¢ 60-x rr. XX Beka ABISUICA KPYIHBIM JKEJe3-
HOJIOPO>KHBIM Y3JIOM.

OTtcTpouiicss LIEHTp ropoja, 3aCTpauBaIMCh HOBBIE JKUJIBIE pa-
HOHBI. APXUTEKTYPHBIMH YKpalleHussMu JluHaOypra, neperuMeHo-
BaHHOTO B 1893 r. B JIBUHCK, CTAHOBWJIMCH KYJIBTOBBIE 3[aHUS: CH-
Haroru, IpaBoOCJaBHbIE, KAaTOJWYECKUE M JIIOTEPAHCKUE LIEPKBH,
CTapooOpsIYecKre MOJIETbHH. DTO ObIJI MHOTOHAIIMOHAIBHBIN TO-
POJL: 3/1€Ch JKUJIM €BPEU, PYCCKUE, MOJSAKH, HEMIIBI, JaThimu. Oc-
HOBHAs Macca HaceleHUs 3aHUMasach TOPrOBIECH, peMECIaMU U
00CITy)KUBaHMEM OOJIBIIION0 BOMHCKOTO TapHHU30HA. [IBMHCK KW
aKTUBHON U JEATENbHON U3HbIO. OCHOBBIBAINCH IPOMBIIIIECH-
HBIC MIPEINpUATHS, MOsSBUICA pabouunii kinacc. B macrepckux Pu-
ro-OpJIOBCKOM KeNe3HOW J0pOrd, KOTOpble ObLTH KpyMHEHIINM
MPOMBIIIJICHHBIM TPEANpUsSTHEM ropoja, B Hauaine XX B. Pabota-
70 yxe Oojiee ThICSYM 4esoBeK. ['opoja mocTeneHHo Oiaroycrpa-
uBancs: B 1889 r. 611 mocTpoeH BogonpoBod, B 1899 r. oTkpsiTa
teneoHHas craHius, B 1911 r. coopykeHa Topojackas 3JIeKTpo-
cranius. OueHb CepbE3HBIMU OBUTH M KYJIbTYpHBIC JTOCTHXKEHHS
JIBuHCKa. XOTS IEPBOE CBETCKOE YUYWIMILE OTKPBUIOCH B TOPOJE
tonbko B 1831 r., HakanyHe [lepBoit MHpOBOI BOWHBI UX OBLIO
YK€ HECKOJIBKO JIECATKOB (B T.4. 7 CpeIHUX y4eOHBIX 3aBElICHUM),
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B KOTOPBIX YUMJIOCH O0Jiee YeThIpEX THICAY yesioBeK. Bo3pacTaer u
quCca0 OMOIMOTEK, CpeAr KOTOPBIX MPOAOIDKAET CYIIECTBOBATh U
nepBasi myoauuHas Oubnuoreka, ocHoBaHHas B 1859 r. OxHoit u3
IJIAaBHBIX JOCTOIIpUMEYaTesbHOCTEN ropoaa B XIX B. sABIsICA Te-
aTp, OTKpBITHIA emEé B 1856 r. OgHako caMbIM 3HAYUTEIbHBIM
KYJIBTYPHBIM JIOCTH)KE€HHEM J[BUHCKA MHE IIPEJICTABIISIETCS €T0 IIe-
puoanueckas nedars. Mcropus rasetHoro aena B J[BUHCKE Hadu-
Haetcst 30 ampens 1900 r., koraa BbILIEN MEPBbIM HOMEp NEPBOU
JNBUHCKOM Ta3eTsl ,,JIBUHCKUI JUCTOK”. A BpEMEHEM paclBeTa
JOBUHCKOHN nepuouku crainu 1910-e rr.: Hapsay ¢ HOBBIMU Tase-
TaMH, KOHKYpEHTaMHU ,,/IBUHCKOTO JIMCTKA”, OSIBISIOTCS U JKypHa-
a6l JKypHanbl ObUTH HEOJITOBEYHBI, HO BaXKEH caM (DakT UX U3/a-
HUSl, CBUJETENBCTBYIOINN O He3aypsAHOCTH [[BHHCKA. DTOT ye3a-
HBII ropof B koHe XIX B. o uuciy >xuTeneit onepenni ryoepH-
ckuii Butebck. OH CTaHOBUTCSL OJJHUM M3 KPYIHBIX rOpoaoB Poc-
culickor umnepuu: nepen Ilepsoil MUpPOBOM BOMHOM €ro Hacele-
HUE (BMECTE C JIEBOOEPEKHBIM MPUTOPOAOM ['pHBOIi) MPEBBICUIIO
120 ThICSY YenoBeEK.

Ouenp xapakTepHa U 6uorpadus mepBOro nMUcaTess, BEIPOCIIe-
ro B atoMm ropoge. Bnagumup IIumenoBuu Kpeimos (1878-1968)
POIMIICS B CEMbE, MOPBABIIECH CO CTApOOOPSIIECTBOM U 0OpaTHB-
mielicst Kk 6ojee coBpeMeHHOMY IpaBociaBuio. OkoHuuB B 1896 T.
JIBUHCKOE peajbHOE YUMIIMILE, OH yeXall U3 POJHOro ropoja U 3a-
HSUICSI KOMMepLHe. BiocneacTBUM 3TOT S3HEPTUYHBIN, JEI0BOM U
IIPEYCIEBAIOIINN YEJIOBEK COBMECTUT KOMMEPLIUIO C )KYPHAJIUCTH-
KOM, CO3/1aCT KypHal O ,,KPaCUBOMU JKU3HU, 3HAMEHUTYIO ,,CTONHU-
ny u ycans0y”’. OtmpaBuBmuchk B 1917 r. B KpyrocBetHoe myrte-
mectBue, B.IT. KpeimoB B 1920 1. nobupaercs 1o EBporsl, moce-
nsercst B bepnuHe u uepe3 HEKOTOpPOe BpeMs 3a1yMbIBaeT OMKUCATh
CBOM JKM3HEHHBIN ycnex. OH HauMHaeT ¢ camoro Havana: B 1924 r.
BBIXOIUT [{emcmeo Apucmapxoea (ogHa U3 TiaB aBToduorpadu-
4ecKoro pomana boe u demveu, KOTOphId OyneT Hameyatad B 1926
r.). OnuceiBaeTcss TpaJUIIMOHHBIA CeMEHHBIN OBIT. ABTOp BCsue-
CKU NMOMYEPKUBAET €ro JUKOCTh M JKECTOKOCTh. APHCTapXOBYy XO-
JIOTHO U OJMHOKO JIOMa, HO el XyX€ B F'MMHAa3MHU, I'le €r0 He
mo04T, 1 TOJBKO Apyxk0a ¢ eBpeeM CoroMoHoM B30yukum Heko-
TOpO€ BpeMsl CKpaluBaeT ero *u3Hb. OaHako ColoMOH yMHpaeT
U Tepoil BHOBb OocTaércs oauH. OKpyXaroluii HecyacTHOro Apu-
CTapXx0Ba MHp €/1Ba OIMCAaH U MOTOMY ONPEAEIUTH TOPOA, TIE My-
YaeTcsl Hall repoi, HEBO3MOXKHO: HUKAaKMX npumer [lunalypra
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1880-x — Hayana 1890-x rr. 3xeck Het. JIumpb B nepepaboTaHHOM
BapuaHrte /[lemcmea Apucmapxoeéa HauMHAET MPOCTYNaTh IJIaHU-
pOBKa ropoja: ,,c 0JIHOM CTOPOHBI HAIETo ropoja Obljla KPerocTb,
C JIpyrol — NEXOTHBIN Jarepb”’, — FTOBOPUTCS B IIEPBOM TOME TpPH-
jgoruu 3a muaiuonamu, KOTOpbIM nucarens HasBan Cuooposvim
yuenuem (Kpeimon 1933: 111).

O6pa3 ropona BoszHukaer y Jleonmna MBanoBuua [[oObrumHa
(1894-1936). On BcioMHuUA JIBUHCK, B KOTOPOM BBIPOC, IBITASICh
000CHOBATh CBOI0O MaHEpy MUCbMa, MOTUBUPOBATHh XapaKTEPHBIH
I He€ TIOTOK BIIEUYATIICHUH U acCOIHMAIMA. DTOMY JOKHO OBLIO
CIOCOOCTBOBATh JETCKOE CO3HAHUE paccKazyuka-peOEHKa, KOTO-
pblit osiBisercs B BeimenmeM B 1935 r. pomane JL.U. J1o6brunHa
T'opoo Ou. Ero nmpuctanbHblii B3rI1 ¢ GoTorpapuueckoi TOUHO-
CTBIO (DUKCHPYET OKPYXAIOIyI0 KU3Hb. BpeMsi OT BpeMeHHU B I0-
JIe 3pEHMS pacCKa3uruKa MEJIbKAloT JIFOAH, KOTOPhIE AEUCTBUTEIb-
HO XM Torja B JIBuHcke: konbacHuk LlTpayc, kamenbmencTep
Mmuar, maructp dapmanuu Aun FOTT, cBamennuk o. ®enop (Py-
MsiHIIEB) U Ap. OTMeUaroTcsi BaXHEHWIINe COOBITHS TEKYIIeH >KU3-
HU: JIBUHCKas cenbCKOX03sicTBeHHas BhicTaBka 1903 r., peBomto-
uoHHbIE BICTyIIEHUS 1905-1906 rT., KpeCcTHBIN X0 MO CIIydaro
nepeHecenus mouieit cB. Epocunuu INomoukoit 20 mas 1910 r. u
T.1. OqHaKO HE MeHee OOCTOSATENFHO M MOJAPOOHO OMMCHIBAIOTCS
MOBTOPSIONINECS M3 roJia B roJ o0buau: opHUIMaIbHBIE [EPEeMO-
HUM, OOLIECTBEHHBIC pA3BICUCHUS B KaJCHAApHBIC MPA3THUKU
(Bpoze ,,CTyACHUECKUX OanoB”) W, HAKOHEI, HAPOIHBIE OOPSIbI
(eBpeiickuii HOBOTOAHUN 0OpsA ,,TAIUIMX W JIATBHIIICKUNA Tpa3.-
HUK JIETHETO coHuecTossHus Jluro). Ocoboe BHUMaHHE yIEIIeTCs
CTpoUTENbCTBY (OyIb TO CTPOUTENHCTBO LIEPKBEH MM TOPOJICKOM
ANEKTPOCTAHLIMN) U TOSIBIIEHUIO HOBBIX YUPEXKICHUH KYyJIbTYphbI
(xak, HapuMep, ,,MEKTpUYECKoro teatpa’). Bmecre ¢ cymecTBy-
IOLMMH JKWIBIMU JIOMaMM, LIEPKOBHBIMHU 3JaHUSAMHU U NPOUYHUMU
COOpPYXEHHUSMHU (OT KPEmocTH — J0 TIOPEMHOI0 3aMKa), u300pa-
KEHHBIMU JTHOO YIIOMSHYTHIMH B POMaHe, OHH 00pa3yloT MECTPYIO
MO3auKy TOpPOJCKHX BHAOB, KOTOpas OTPa)kaeT apXUTEKTypHO-
IUTAHUPOBOYHBIN 00pa3 J[BuHCcKa. OTBEUaeT peaIbHOCTH U ONHCa-
HHUE OKPECTHOCTEW ropoja. B To ke BpeMsi OHM HOCST BBIMBILIEH-
HBIC Ha3BaHUsA: U3BECTHBIM 10 IlepBoii MMpPOBON BOWHBI KypOpT
[lorynsnka (ubiHe Mexuunemc) umenyercs ,lllaBckumu [Ipox-
kamu”, a mecteuko KpecnaBka (HpiHe ropoxa Kpacnasa) — ,,CBeH-
toil ['ypoii”. OTn M UM nonoOHbIe (PUKTOHHUMBI, MPUIAYMAHHBIC
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nycarteneM Ui TOro, YTOObI CKPBITh MOJMHHBIC Ha3BaHUS, MMOJ-
4EPKUBAIOT OCOOBIN, XYIOKECTBEHHBIH CMBICH oOpa3a J[BHHCKa
Havana XX B., KOTOpsIid co3ngaéres B [ opode On JIL.W. JloObrumHAa.

Emé oguum mucareneM, BCIIOMHHMBIIUM 3TOT TOPOA, ObUI U3-
BECTHBI B COBETCKOE BpeMs JETCKuil nucarenb Anekcanap Te-
pentbeBUd KoHoHoB (1895-1957). ABTop paccka3oB o JleHuHe u
Yanaese, OH BOCIIOJIB30BAJICS. BOCIIOMUHAHUAMU O [[BUHCKE Haya-
na XX B. I BTOPOH YacCTH CBOEW TPUIIOTHH O CTAaHOBJICHUM MO-
J0J10T0 peBotorMonepa. ONMUCHIBask €ro MKOJIBHBIE TO/IbI B OMy0-
nukoBaHHOU B 1952 r. noBectu Ha /[eune-/layease, A.T. KonoHoB
n300pakaeT cioi HaceneHus J[BUHCKa, KOTOPOro MOYTH HE Kaca-
JUCh €ro NMpealIecTBEHHUKH. JTo — pabouuil Kiacc, Hampasis-
IOLUI IOHOTO Ireposi Ha MyTh UCTHMHHBIA. OIHaKO HAaCTOpPa)kKUBAET
€ro HallMOHAJBHBIM cocTaB. OH OrpaHUYMBAETCS JIMIIb JIATHIIAMU
U PYCCKUMH. DTO INPOTUBOPEUUT peanusM Hadaia XX B., KOraa
pabounii kimacc J[BUHCKa COCTOSUI U3 €BpPEEB, IMOJIIKOB, PYCCKUX,
JaThIIEd U T.A., 3aTO COOTBETCTBYET KOHBIOHKTYpe KoHIa 1940-x
— Hayasia 1950-X IT., KOTOpOI U PyKOBOJACTBOBAJICS aBTOpP, OTCTY-
nas OT JAEHUCTBUTENBHOCTH. OTTOro M B XapaKTEpPHOM [UIsl pac-
CKa30B 0 MHOT'OHAIIMOHAJIILHOM J[BUHCKE MOTHBE APYXKOBI C Mpe.-
CTaBUTEJIEM JPYroro HapoJa 3TUM IPEICTAaBUTENIEM 3/1€Ch BBICTY-
MaeT JaThlll, a He eBpeH, kak y KpeimoBa u JloOprunna. OTcrym-
JICHUS OT JeHCTBUTENILHOCTH HEM30EKHBI M JIa)Ke 3aKOHHBI B XYI0-
YKECTBEHHOM TEKCTE, HO BaxkeH ux maciurad: eciu JI.M. J[oObrauH
JOMBICIIMBAET M MpeoOpakaeT JIUIIb HEKOTOPHIX U3 PEANbHO Cy-
mecTBoBaBIIMX Jnil, TO A.T. KOHOHOB HCKakaeT OJHY U3 OC-
HOBHBIX 0COOEHHOCTEH ropojia — ero HallMOHAJIBHBIA COCTaB. (CM.
Sxy6 1998: 99). Xots cam ropoa ocraércs 6e3 mzamenenuid, A.T.
KOHOHOB npeAcTaBiIseT ero B HECKOIbKO YPE3aHHOM BUJE: OTCYT-
CTBYIOT KaKue-IT1M00 YIOMUHAHUS O BOGHHON KpernocTy (HaBepHOE,
3aCEKpEYCHHON KaK Ba)KHBIM CTpaTermueckuii o0whekT). BoT Tak
BBITTISIAUT [IBUHCK, N300paKEHHBIN COBETCKUM ITHCATEIIEM.

Jlumib ogHO O0OCTOSITENECTBO OOBEIUHSCT JIOACH, KOTOPHIM
IIPUHA/JIEKAT OTMEUEHHBIE BBILIE NMPOU3BEACHUS O J[BUHCKE KOH-
na XIX — nagama XX BB. OHu BbIpociu B JIBHHCKE, yexaiu
YUUTHCS B BBICIIME YUeOHbIC 3aBEJCHUS U YK€ HE BEPHYJIUCH CIO-
1a, 9ToOBI 3/1eCh KUTh U paboTaTh. DTOT TOPOJ OCTAJICS ISl HUX
rOpOJIOM JIETCTBA. XapaKTEPHO, YTO OH U OMMCAH UMU UMEHHO KakK
ropoJl IeTCTBAa, B KOTOPOM PacTyT U IPUTOTOBISIOTCS K XKU3HU, a
HEe MOorubarT (Kak 3TO MPOUCXOAUT B OOBIKHOBEHHOM IIPOBHH-
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UAILHOM ropoje). EcTh 4T0-T0 ri1yO00KO CUMBOJIIMYECKOE B TOM,
YTO CTPEMHUTENBHO pociiuii J[BUHCK M300pa)aercsi TOJIBKO B MO-
BECTAX O JETCTBE: I'€pOM COOTBETCTBYET XapakTepy ,,MECTOIEH-
ctBus” (CaBuukuii 1932).

Onoxy OypHoro nmoabéMa /IBUHCKa TpepBaja MHpOBas BOWHA.
Ona sBunace karactpodoit miast ropoaa. Jlerom 1915 r., korma
¢bpoHT mpubnu3muics K [IBUHCKY, €ro MOKHWHYJIO TPaKAaHCKOE Ha-
CelleHHMe M ObUIM 3BaKyMpPOBAaHBI YUPEXKICHHUS U MPEINPUATHS.
OkazaBIIKCh B 30HE BOCHHBIX JIeUCTBUM, [IBUHCK MOABEPICsl MHO-
TOYUCIICHHBIM pa3pyieHusM. JIrogu Hadana XX B., KOTOpPBIE BIIO-
CJICZICTBUU BHOBb YBH/JICJIU CBOW TOPOJI, OBLIN MOTPSICEHBI:

— Iloru6 namr /Isunck! — roBOpsT nBuHYaHEe. — Het JIBuHCKA. ..
[ToToM B3BIXAIOT M JOKAHYUBAIOT:

— W1 ne 6yaer aukorpa!

W npaBpa: o cTpamieH. ECTb 4TO-TO 3510BeIIee, TAKKOE U YTPIOMOE B
€ro 4YepHBIX Beuepax, NedaabHOe U JKaJIKoe B ITUX OE3MIOJHBIX, Ha-
MyTaHHBIX yIUIaX, [Uladyniee U CKOpOHoe B Oe3ria3pix OKHax pas-
OUTBIX, M3ABIPSIBICHHBIX JTOMOB.

(IManbckuit 1999: 31-32)

Oto — mpapna: JIBUHCK NEHCTBUTENHLHO OOJbBIIE HE CYIIECTBYET.
Orowmenmuii xk JlatBun ropox ¢ 1920 r. Ha3bIBaeTCs Ha JaTbILI-
ckuii Mmanep — Jlayrasmuic (Daugavpils). On nummmcs cBsizet ¢
Poccuelt, yrpatwi CBOM TOPrOBbIM, NPOMBIIUICHHBIA W TpaH-
CHOPTHBI MOTEHLIMAJ, MO3TOMY €ro HAaceJIEHWE COKpaTUIIOCh B
HECKOJIbKO pa3 M OCTABILHUECS JKUTEIU HE UMEIHU CPEICTB, YTOOBI
BOCCTAHOBUTH BCE pa3pylICHHOE 3a IOAbI MUPOBOM M I'PAXKIAH-
CKO# BOMH.

Apcennit @opmMakoB OIUIaKall yMEPILIUI ropoJl B CBOEH /{6un-
CKOU 271e2ul:

ITpuzeMucTbiid, ye31HBIA TOPOJIOK,

TBI TOTBKO pa3 MPHUBIIEK MEHS CTPATaHbEM,
Korna TBOMM CieTIbIM YMOJIKIITNM 3/1aHBSIM
I'posun cHapsimamu 1 3anan, 1 BocTok.

Ha ynumax TpaBa cmestiack 3BOHKO,

3a60poB HE OBLIO — ITOBCIOTY BOJICH ITYTh!
CMyTIEHHBIN MTETEX0], CTAPUK KaKOH-HUOY b,
KpecTsick OT BBICTPEIIOB, CIIEUINI JOMOM CTOPOHKOM.
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be3 pony-nneMenu, He HY>KHbIA HUKOMY,
Tr1 ymupan BHE TIO3BI M OTBAry,

Tam, Hag TOOOM, OOUITE CKPECTHIIH IITIATH,
A TBI — ApeMaJ, 3apBIBIINCH B TUIyOb U THMY.

JIWIlIeHHBIN TOYeCTe UCTOPUHU U CIIABHI,
My3eeB, cTatyil, IapKkoB U JIBOPLIOB,

He wmor 151 )x1aTh, 4TO ITHIIA MYAPEIOB
OBeeT 00JBI0 TBOW KOHEIT KPOBABHIH.

W momya men x He3puMoMy KOHITY,
ITokopHBIN NpeHauYEepTaHHOMY CBBIIIIE,
W cne3sl ropbkue M0 CKOPOHOMY JIHILY
Katwcs Bce 6€3pOTnIOTHEH U THIIIE.
(®opmakoB 1925)

O06pa3 cTpasanblia U My4yeHHKa, B KOTOPOM NpeAcTaéT JIBUHCK,
He ciumKkoMm opuruHaneH. OH Berpewancs em€ y ILM. IMunb-
CKOTI0:

B cepbix cyMepKkax ropoja CIBIIIATCS JICTIET CMUPEHHUS.
OckopOJIeHHBIH, TOOUTBIN, OCTABJICHHBINH, OH TOKOPHO
CKJIOHHUJI CBOIO TOJIOBY, KaK CHpOTA.

(IMunmbckuit 1999: 32)

Wutepecnee npyroe. Apcennid @opMakoB OOBSICHSIET, MOUYEMY
rOpoJ HE MPUBJIEKATl €0 BHUMAHUS. ,,JIMIIEHHBINA TOYECTENH UCTO-
pUM U ciaBbl’, JUIIEHHBIA BEJIMKUX KYJIBTYPHBIX LEHHOCTEH —
,»MY3€€B, CTaTyl, NapKOB U IBOPLIOB”, CIMILIKOM YK HE3HAUUTEIICH
U 3aypsleH JTOT ,,lIPU3EMHUCTBIA, YE3IHBIH TOPOAOK”, YTOOBI
B3BOJIHOBATh MO3Ta M MPOOYAUTH B HEM BBICOKHE MOITHYECKUE
4qyBCTBa. BUMMo, M03TOMY rOpoJ ¥ HE BBI3bIBAET UHTEpPECA y I1O-
5TOB. JINme 0OpaTUBIIKCH B MIPO3aWKOB, OHU HE THYIIAIOTCS M30-
OpakaTh ropoJi, Kak 3TO MPOU30ILIO C aBTOPOM J{BUHCKOU dNecuut
Apcennem MBanoBnuem ®opmaxosim (1900-1983).

OH ObUT U3 TEX, KTO BEpHYJICS B CBOW TOPOJI: YUUTEIbCTBOBAI,
pelaKkTUPOBAJl PYCCKYIO ra3eTy, y4aCTBOBAJ B OOIIECTBEHHOM K13~
Hu. OTTOrO M ero poman Hawa onocmy, omyOarMKoBaHHBINA B 1930
I., IOCBALIEH HE HpouuioMy JIBUHCKY, a COBpeMeHHOMY /[layras-
IIUAJICY, B KOTOPBIM BO3BPAILAIOTCS YYACTHUKU IPAXKIAHCKOU BOM-
HBI, YTOObI HAa4yaTh 3/1€Ch HOBYIO >KM3Hb. OKOJO 3THX MOJIOJBIX
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moel mojpacraer enié 6osiee JAPOBUTOE U 310POBOE MOKOJICHHE.
ABTOp 3aKaHYMBAET CBOM poMaH anodeo3oM MoJOAEKU. BeikuB-
muii B MUPOBOM KartacTpode, OH paxyercst MpOAOIDKArOIIEHCs
xu3HU. Jlupuka nna AWM. @opmakoBa NpUBBIUHEE, YEM TPE3BBIN
aHaJIU3 JEHUCTBUTEIBLHOCTH.

JlaTBHiiCKMI TIEPUOJ B UCTOPUM IOpOAA OKA3ajiCs HENOIrOBEU-
HbIM. Bo Bpemst Bropoii mupoBoi BOHHBI [layraBmnuic cHadaia
CTaHOBHUTCS COBETCKHMM, 3aT€M ObUI OKKYNHPOBAaH HEMEIKHUMH
BolickaMu U 0TBOEBaH KpacHoil Apmuel, BOCCTAaHOBUBILIEH B Io-
pOZEe COBETCKYIO BiacTb. BolHa INpuHEcIa MHOIOCTPaJaibHOMY
ropoay HOBble 6eCTBHA U paspyuieHus. OHaKO TOPOJI TOBOJIBHO
ObICTpO ompaBuiIcs OT paspywmeHuid. Emeé ynusutensHee, 4To 5-10
HOs0pst 1946 r. B [layraBmuiice OTKPBUIOCH TpaMBaiHOE IBHXKE-
Hue. OCyIIeCTBUIICS NMPOEKT, KOTOPBIA 00CykJaycss B Hadane XX
B. DTO CTajo BO3MOXKHBIM TOJBKO Ojaromapsi BO30OHOBIICHHUIO
cs3eit ¢ Poccueii. BHOBb HacTymaer mepuoa OypHOTO MPOMBIII-
JIEHHOTO pa3BUTHUS ropoja. Ero HaceneHue HaKOHEL IMPEBOCXOIUT
ypoBeHb 1914 1. B To e BpeMms pa3BepHYBILEECS KyJIbTYypHOE
CTPOUTENIBCTBO COMPOBOXKAATIOCH OOPHOOI C UIACONIOTUYECKH TyXK-
IObIMU SBJICHUSIMH U JIa)KE€ YHUYTO)KEHMEM apXUTEKTYPHBIX MHa-
MSTHUKOB: Tak, B 1969 r. 6bu1 cHecéH Anekcanapo-HeBckuii co-
60p. Ucropust noamensiack Mugosorueit. O mpoIusioM ropoja cy-
mwin 1o noBectd A.T. KoHOHOBa M CTOJb K€ COMHUTEIbHBIM
HCTOPUKO-KPAaEBEIUECKUM OpOIIIopam.

BoccraHoBneHue KyabTypHOM IIPEEMCTBEHHOCTH, BO3BPAILICHHUE
3a0BITOM M TpPEeXJae 3amlpeliéHHON JMTepaTyphbl, HayaBIIeecs] BO
BTOpoil mosnoBuHe 1980-x rr., oTKpbUIO [layraBmwicy nucatens
JLN. Hdo6brauna. B nekabpe 1990 r. kadenpa pycckoil murepa-
Typsl JlayraBnMjCCKOTO NE€AAaroru4eckoro MHCTUTYTa IIPOBENa
[TepBbie Jl0OBIYMHCKHE UYTEHHS, K KOTOPBHIM OBbLT MPUYpPOYEH U
LENBIN psl MyOJIMKAIM B MECTHOM TedaTu. BeIen CrenBhImycK
razertsl ,,Daugavpils V@éstnesis” ot 11-ro nexabpst 1990 r., uenu-
koM nocBsménHb JI.U. JloObramHy, ero pomany [ opod On u
JBuHCcKy Havana XX B. OcoOyio posib B OJATOTOBKE TOTO CIIEL-
BBIITyCKa M BOOOIIE B Mpomaraxjie JuTepaTypHoro Hacienus [lo-
ObluMHA CBHITpal AOLEHT JlayraBNMIICCKOTO MeJaroru4eckoro WH-
ctutyta Muxaun CesepbssHoBuY bonpos (1937-1997). Emy npu-
HAQ/IJISKUT HE TOJBKO psia craTeid o TBopuecTBe J[0oObIuMHA, B KO-
TOPBIX OH BCSIUECKH MOMYEPKUBAN JIMpUYECKOe Havajo B [ opooe
On 1 00BACHANT OOIIECTBEHHOE, KYJIbTYPHOE U IeNarorndeckoe
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3HA4YCHUE POMaHa, HO U CTPACTHOE MOITUYECKOE OOpaICHHE K 3€-
MJISIKaM, MPU3bIBaBIIee UX YUTaTh JJ0OBIYMHA, YTOOBI MO3HATH Ca-
MUX ceOs:

Bce na sxckypceuro! C JI.U. 100bI9uHBIM!
[To /IBuHCKY-DHCKY Havana Beka!
[Tyckaii MpoBUHITHS, ITyCKail OOBIYCH OH,
ITyckaii He Mekka.

Yro BaM J[oObrunH? PomaH He ynuTaH?

A ,,T'opon OH” rynser mo Mupy!

Tanant J{oOpramHa peyBeIUIcH?
[TotimuTe, BaXKHO, 9YTOOBI HE TTIOMEp OH!
OH — Hau, oH — B Hac! Bot 4Tto noiimure.
A 9TO TJ1aBHOE cedac: KU3Hb Ha JTUMUTE.
,»Moe” Wb ,,HaIe” pykoid HaM MarreT?
...He mekuo aj, a xonoapsira.

Cmacercs, KTO OT ITEYKH THISAIIET —
MockBa a5 cToauna, niu Pura. ..
JoObranH — mreuka? A ThI UTO — CBEUKa? —
HuxkTo u HekTo. S — KHUrOHOIIA.

Ho B aynmuropun — HM yenoBedka!

W cnenx ctyaeHTa CHET 3allOPOIITHIT. . .

U BoT — k Hapoxy! He 31as Opony...

S BoimibLI. [leub CBOKO TOILIIO 1.

Uto BaxkHO? 3HATH CBOIO MIPUPOTY,

Bynb kenbs 1oM TBOU WK yII€H. ..

Tak BoT. JI0ObIYMH... OH — MHOTOJTHYCH.
Ho,fI”ero—camMomo3HaHHUE...
He s npoiry Bac — bor cam kiau4er:

Bce B ropon Ou! bes omo3nanus!
(bompos 1994: 5)

JL.W. loObruuH ctaHOBUTCS genius loci JlayraBnuica.

Omnwucarp JlayraBnuiac MOKHO W MHa4e, 4eM 370 aenan JloObi-
yuH. OmnyOnukoBanHeld B 1996 1. paccka3 Ombru JlamkoBoit
Beuep 6 Oncnunce nanomuuaetr /' opoo Ou pa3Be 4TO HA3BAaHUEM
(OHcnuNCc — NATBHILICKUN SKBUBAJIEHT ,,ropoja OH’) M TEeMOM
MapruHaja B IPOBUHIIMAIFHOM OOIIECTBE, KOTOpast BOOOIE UMEET
BeChbMa TpaJuLMOHHBINH Xapaktep. Oxnako JI.M. JIoObrauH OCn0X-
HSET €€ JETCTBOM I'eposi, OCBOEHUEM MM OKpPY)KAIOILEr0 MUpPA U B
KOHEYHOM CYETE OHA €/1Ba MPOCBEYMBAET CKBO3b IIOTHYIO TKaHb
noBecTBOBaHuUsA, Toraa kak y O. JlamkoBoil jomuHHpyeT cama a-
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OynpHast koyu3us. E€ Beuep 6 Oucnunce uzobpaxaer [layras-
MWIC B TUIIMYHO NPOBMHIMAIBHOM KOHTEKCTE, KOTOPBIH HUKOI/A
€I1€ HE IPOSABISIICS C TAKOM IPSIMOTOM M OTYETIMBOCTHIO. DTO XO-
porio, HO He HOBO. MHoe neno — mpo3a J{oObumHa, KOTOPYIO HE
3psi IPOBO3IJIAIIAIOT 00Pa3LOM ,,JJBUHCKON MPO3BI M JaxKe ,,Ha-
YajoM 0COOEHHOM — prKcKon mpo3br’” (Jykanbckuii 1997). Umen-
HO Onarojapsi 3Toii HEOOBIKHOBEHHOW mpo3e oOpa3 JunalOypra —
JIBuHCcKa — JlayraBmuiica HaBCerJa OCTAJCSA B PYCCKOH, a MOXET
ObITb, U B MUPOBOM JIUTEpATYpE.
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RETHORIC OF PLACE IN
HENRY PEACHAM JR.’S WRITINGS

Angela Locatelli

...where may wisdom be had
but from many men and in many places?
(Henry Peacham Jr.)

Theoretical Perspectives

The title of this Conference Letteratura e Territorio seems to
posit a question which is both thematic and epistemic. We will
start to deal with it by asking ourselves if “Literature and Terri-
tory” refers mostly to the so-called “Travel Literature”, with its
own specific “materials” (i.e., journals de bord, tourist guides, tra-
vel tales, and travel myths) or if this is just one of the many facets
that are implicit in the title of this conference.

The topic we are asked to discuss could, in fact, also be taken in
a strictly “spatial” sense, in which case we should focus on de-
scription in terms of the etymology of the word “geography”, and
its Ptolemaic meaning of “illustration of the known world”. In this
second perspective the topic “Literature and Territory” implies at-
tention to a specific place, and its representation through dif-
ferent phenomena and techniques, most of which are usually con-
sidered “un-literary”. I am alluding to the creation of maps (Pala-
giano 1997), the elaboration of farming techniques (Formica
1997), urban and landscape development theories and practices
(Lassus 1998), and demographic and socio-cultural studies (Mela
et al. 1998).

I will for a moment suspend my judgment on the thematic di-
lemma travel versus setting and, without coming to a decision
regarding the priority of one over the other (and the literary sub-
genra deriving from this split), I prefer to point out that there is yet
another possibility in the investigation of our complex topic. A
new line of enquiry is provided by the existence of a Sea Literature
(Lombardo 1997), a Literature of Gardens and Country Houses
(Lane 1992; Carpi, Franci, Silvani 1993; Laird 1998; Kelsall
1993), an Orient Literature (Breckenridge, Van der Veer 1993), a
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Literature of Exile (Eagleton 1970; Gurr 1981; Braidotti 1994;
Zaccaria 1998) and a Frontier Literature (Todorov 1983; Mochi
1987; Calanchi 1998), of which the American Far West is perhaps
the most famous, but by no means the only example. These types
of literature seem to indicate that “place” and “travel” are often
complementary territorial fopoi, even if each of them is richly pro-
ductive of literature in its own way. The need to keep a distinction
between the two terms “travel” and “place”, and their respective
semantic areas, has gradually become less and less compelling,
especially due to, and during, direct contact with primary texts.

An examination of the textual strategies through which descrip-
tions of a town or a city (but the same would hold true for the de-
scription of any place) reflect or transcribe its physical elements,
inevitably foregrounds the distinction between territory as a “real”
space and territory as a “cultural” space. In the latter case “territo-
ry” is a product, or better a projection, of the historical, mythical,
theological, political, philosophical and/or literary imaginary. The
distinction between “real” and “cultural” is, on the other hand, ex-
tremely problematic, since knowledge of the world is itself inevi-
tably mediated by language, and also because even the world “seen
with one’s own eyes” activates a series of epistemic distinctions,
including sense and perception, the eye and the gaze, as well as the
wider issue of perception and cognition!.

The space devoted to description in novels, in cartography, city
planning studies, or tourist guides (like the Michelin Guide), is one
which is inevitably produced through semiosis and accurate rheto-
rical strategies. What makes any place that particular place is a rhe-
toric, from its very beginning, starting from the act of naming,
even before anything else is added, in terms of description?.

Semiotics helps us to understand both name and description, as
well as anything else that may be (and usually is) added in the li-

1 The problem of perception and cognition is obviously too vast to be dealt
with here; but let me just mention Rudolf Arnheim, Ernst Gombrich, Nelson
Goodman and Jaques Lacan’s innovative observations on the role of the ima-
ge, because I believe that their works are an indispensable starting point for
the study of the eye, thought and gaze (see Arnheim 1954, Gombrich 1956,
Goodman 1976, Lacan 1979).

2 Description itself should be treated as a philosophical and semiotic problem,
even before one applies this concept to “place” or “travel”. In this respect,
see: Locatelli C. 1998: 13-65.
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terature of locality, including ideological colouring. Connotation
and denotation aquire a different semantic importance, within the
characterization of a single space or trajectory, and their role and
meaning varies also in different times and in different cultures.
Travel and landscape descriptions are therefore interesting indexes
of the epistemic orientation of the culture in which they are pro-
duced.

In other words, travel and territory are “translated” in various
ways by the literary imagination, through both the collective ima-
ginary and the individual imagination and style of the single writer.
Territories and journeys can come to symbolize different themes
and objects: for example distance, alterity, holiness, progress, li-
berty, adventure, mystery. Travel is usually associated with a quest,
with material or spiritual improvement of some kind. A description
of place is usually meant as a mirror of a culture (native or
foreign).

Information and symbol are two key components of any travel
narrative or literature of place. The quantity and proportion of in-
formation and symbol are usually carefully calculated in different
genra, in order to produce specific effects on the reader. Place and
travel have their own rules in the epic, or in allegorical works, in
tales of moral education, in fairy tales, in the picaresque novel, in
the sentimental novel, in Neoclassical or Romantic poetry, in the
Bildungsroman, in tales of adventure, in Modernist experimental
fiction, in science fiction, and in the Postmodern novel3.

Instead of drawing a sharp opposition between “travel” and mi-
lieu, the literature of place versus the literature of travel, space ver-
sus itinerary, scene versus journey, milieu versus movement, we
have to interpret the meaning and function of both and each of
these elements within specific works and genra and within the
contexts that have determined these creations. As I have said, spa-

3 I will briefly mention some famous examples for each of these genra, rang-
ing from The Odyssey and Aeneid, to The Divine Comedy, from John Bun-
yan’s The Pilgrim’s Progress to Laurence Sterne’s Sentimental Journey,
from Alexander Pope’s Winsdor Forest to Samuel Taylor Coleridge’s Rime
of the Ancient Mariner and Khubla Khan, from Robert Louis Stevenson’s
Treasure Island to Joseph Conrad’s Heart of Darkness, from Virginia Wo-
olf’s The Voyage Out to David Lodge’s Changing Places, and contemporary
science fiction.
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ce is defined, described and known as far as it is processed se-
miotically, or, in other words, appropriated, by a specific culture.

Another point I wish to make, before closing these theoretical
observations, is that the ancient, but still effective, myth of the
“readability of the world” (Blumenberg 1984), cannot be separated
from the study of the relationship between ‘“Literature and Terri-
tory”. Moreover, this myth of the “readability of the world” is
strictly linked, in more recent times, to what I would call the twin-
myth of “the writeability of the world” — a myth which is estab-
lished and promoted by Mediaeval and Renaissance cartography,
and by the proliferation of exploration journals, during the age that
is usually defined, with typical Eurocentric prejudice, “the age of
great geographical discoveries” (of the Indies and America). I must
add that the myth of the readability of the world has sacred and
idealistic connotations (these are evident, for example, in the Bible
and in Romantic Trascendentalism), whereas the myth of the wri-
teability has lay and pragmatic connotations, deriving from an age
that thinks of knowledge as power and of wisdom as a way of life
rather than as speculation (Bacon docet). To this very age belong
both Shakespeare and the much less known Henry Peacham Jr.,
both of them being involved, more or less consciously, and to a
different degree, in the construction, through literature, of both
England as a nation, and of its imperialistic future.

Elizabethan and Jacobean Landscape

I will now focus on some representations of Jacobean England,
and in particular on some representations of London, in the works
of Henry Peacham Jr.#. Together with his pamphlets The Art of Li-
ving in London, and The Truth of Our Times, I will take into consi-
deration his earlier pedagogical treatise The Compleat Gentleman,

4 Henry Peacham Jr., (1578-16447), son of Henry Peacham the Elder, a mini-
ster and rhetorician (author of The Garden of Eloquence), was himself a ty-
pical product of late Humanism. He was a teacher, engraver, antiquarian,
writer, a complex character in XVII Century English culture. His best known
work is The Compleat Gentleman, a treatise for the education of the aristo-
cracy, but he is also remembered for several satirical pamphlets against Pu-
ritans and for his rich collections of Emblems (see Locatelli A., Semantic In-
tegration and Diversion in Henry Peacham’s Emblems in this volume).
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and his short picaresque novel, The Merry Discourse of Meum and
Tuum, in which descriptions of the capital are framed by “snap-
shots” of life in Lincolnshire and Cambridgeshire.

My aim is to show how variations of genre (pamphlet, treatise
or novel) determine a different description of the same place and
territory. The difference depends on the purpose of writing, which
is in turn responsible (whether consciously or unconsciously) for
the authorial choice of one genre rather than another. The repre-
sentation of territory clearly changes if the work is meant as an
educational, informative, or entertaining text and therefore if it is a
tale, a satire, a travel journal or a realistic novel. I believe that
landscape description does not exist as an absolute per se, but is a
variable of the narrative in which it appears.

As I have shown elsewhere (Locatelli A. 1993: 69-84), Shake-
speare often turns to history and myths of cities such as Venice,
Rome, Verona, Mantua (just to mention a few of his Italian set-
tings) in order to create the myth of London as an internationally
relevant centre and as the capital of the nation. Let us think, for
instance, of his choice of describing Venice, but meaning London,
in The Merchant of Venice, of describing Verona, but again mea-
ning London in Romeo and Juliet; or let us consider the creation of
analogies between the capital of England and Rome in Julius Cae-
sard. The use of certain adjectives and attributes in order to suggest
similarities or contrasts with famous or strange and exotic places is
part of a self-fashioning strategy, of an ennobling representation
that the artist promotes on behalf of his own culture. Shakespeare
clearly belongs to an age which is marked by a strong self-cele-
brating impulse, which is rooted in the defense of a national iden-
tity vis a vis contact with new worlds and different civilizations.
Elizabethan and Jacobean curiosity about difference is far from
being “pure” (and respectful of otherness), and combines instead
with the perception of alterity as a necessary complement to natio-
nal power, and hence with the violent appropriation of other
worlds.

Because of their common historical background, Shakespeare’s
plays can be productively compared to the works of his contempo-

5 In this respect I wish to recall Yuri M. Lotman’s seminal observations on re-
naming, myth-making, and labelling of cities such as Jerusalem, Rome, and
Moscow (Lotman 1990: 123-204).
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raries, including those of Thomas Nashe and Henry Peacham Jr.,
and, a few decades later, to the novels of Tobias Smollett and Hen-
ry Fielding, whose attitudes, in their description of the same count-
ry and the same places, express a very different point of view from
that of “The Bard of Stratford”.

Henry Peacham Jr. pays a lot of attention to London, in works
of different import and kind®. London is seen in various ways, and
“written” in concomitantly various styles. Changes in the descrip-
tion do not alter the fact that his ideology is the “opposite” of Sha-
kespeare’s, because his intention is anti-mythical, and because Pea-
cham’s London is described and defined as a place of adventure
and vice, of pleasure and danger, rather than as the highest seat of
moral and political authority. Peacham almost ignores the national
or international relevance of London in political terms, which was,
on the contrary, the main purpose of Shakespeare’s ideologized
geography. As I have said, for the dramatist London is the sym-
bolic centre of the country, and the core of a kingdom that is un-
dergoing a process of expansion on the world scene; but for Peach-
am, London is “central” only in the sense that it attracts all kinds of
people, from different regions, classes, and conditions:

London... the city whither all sorts reside, noble and simple, rich and
poor, young and old, from all places and countries, either for pleasure
(and let me add besides, to save the charge of housekeeping in the
country) or profit (TALL: 243).

People from different backgrounds and cultures walk the streets
of the English capital, all of them moved by a common, and cer-
tainly not heroic, desire for entertainment and gain, or, in Peach-
am’s own words, a desire for “pleasure” or “profit”. The subtitle of
The Art of Living in London is significant in this respect:

6 Henry Peacham Jr. The Complete Gentleman, The Truth of Our Times and
The Art of Living in London, edited by Virgil B. Heltzel, published for The
Folger Shakespeare Library, Cornell University Press, Ithaca, New York
1962. Quotations and page numbers refer to these editions. Titles are abbre-
viated as follows: TCG (The Complete Gentleman), TTOT (The Truth of
Our Times), TALL (The Art of Living in London). The Merry Discourse of
Meum and Tuum, edited by Angela Locatelli, with an Introduction, Notes
and an Italian Translation, is published by Jaca Book, Milano 1998, and ab-
breviated as TMDMT.
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The Art of Living in London; or, A caution how gentlemen, country-
men, and strangers, drawn by occasion of business, should dispose of
themselves in the thriftiest way, not only in the city, but in all other
populous places. As also, A direction to the poorer sort that come
thither to seek their fortunes.

In The Complete Gentleman’, a work that Peacham had written
several years earlier than The Art, the purpose of the young aristo-
crat’s grand tour, seems to be the same (albeit expressed in Latin,
as well as in English) as that of a visit to the English capital:

If, therefore, you intend to travel, you must first propound unto your-
self the end, which either is ad voluptatem vel ad utilitatem, pleasure
or profit (TCG: 161).

The advice provided in the pamphlets for unexperienced visitors
to London, recall the schoolmaster’s words in the Chapter “On
Travel” in The Compleat Gentleman:

In your passage I must give you in either hand a light: preservation
and observation-preservation of your mind from errors and ill man-
ners; of your body from distemperature either by overeating, drink-
ing, violent or venereal exercise (TCG: 161).

The idea that for people from all regions and social conditions
visiting London is an experience resembling that of the young ari-
stocrat sent abroad, may seem rather bizarre, but if we look at it
more closely, we understand that this analogy is created in order to
suggest that the English capital is a true and perfect microcosm. A
similar concept is to be found in Dr. Johnson’s famous sententia:
“When a man is tired of London he is tired of Life”. Incidentally,
the sense that living in London is in some ways the equivalent of
travelling abroad helps to erase the sharp distinction between travel
literature and landscape literature.

Despite the similarities drawn, in each of the works, between a
visit to London and travel abroad, we must notice that in The Truth
Of Our Times and in The Art of Living in London, the tone is so-
mehow more anxious and therefore the setting more sombre. The

7 See, in particular, chapter XVIII of TCG: 159-170, “Of Travel”.
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genre has clearly changed from educational treatise (TCG) to cau-
tionary tale or narrative.

But there is yet another feature of Peacham’s “descriptions” that
is worth noticing. Peacham often chooses to describe his settings in
an unusual, and almost anomalous fashion, in the sense that they
are always filtered by anthropomorphic presences and, in some in-
stances, particularly in the picaresqe novel (TMDMT), setting is
almost subordinate to character. Space is often denoted by the peo-
ple who occupy it, who either reside or move in it. From the di-
screpancy between the place and its inhabitants often comes
Peacham’s wonderful satirical vein. It is a satirical or comical ele-
ment that extends the boundaries of couleur locale towards a sort
of anthropological geography or a micro-history ante litteram.

Peacham’s novel is pleasant and entertaining because the lively
sketches of his characters brighten the rather cold description of an
otherwise abstract place. He prefers to foreground the “watermen”
working at Westminster Bridge, rather than this setting per se. He
describes the Inns of Court through the eyes of the people who mo-
ve through them, either as timid students, or as clever “elders”. He
lingers on the action of the bears and dogs’ trainers, instead of
spending words on the physical and architectural features of the
buildings in which they work; yet the reader has the impression of
having visited such buildings, because s/he has seen them through
the eyes of the characters watching them. The episode of the Great
Hall in The Merry Discourse of Meum and Tuum is interesting in
this respect, because Peacham offers a description through the
words of a character who is in charge of keeping the Hall clean. He
tells his visitors (and us) that there are dust and cobwebs on the
beams and under the benches, but also sings the praises of the pla-
ce to Meum and Tuum. Their reaction to the building “turns into”
the reader’s perception of it: “to Westminster they goe, where lo-
oking about them, they admired the largeness and statelinesse of
the Hall™3.

In this episode we see that Peacham does not completely ignore
the fact that London is the capital of the country and the symbolic
centre of its history; he includes accurate historical information on
the nobility that has inhabited and decorated Westminster, yet he

8 For a fuller description see TMDMT: 20-21 of the original TMDMT (Lo-
catelli A. 1998: 88-91).
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also wants to show that a Theeving-lane exists side by side with
the Courts:

Forward they goe, and at last get to London a place they long longed
to see, especially Westminster, and the Courts there in Terme time:
wherefore they resolved to lodge and place themselves thereabout.
Meum toke a Chamber in Theeving-lane: Tuum, a little darke roome,
that had but one window, no bigger than a Cat might creepe through,
hard by Hell, neare to the upper end of Westminster-Hall: being
provided of their lodging, the next day they had an humour (having
yet nothing to doe,) to goe see a Beare-baiting, over the Water...
(TMDMT: 82).

On several occasions during the narrative, and not only in the
picaresque genre, Peacham deals at length with the “lower quar-
ters” and includes in his narrative the theatres, taverns, bear-gar-
dens that are situated “over the water”, on the other side of the
Thames. He thus refuses to provide a cold and neutral description
of the capital. This proves that his “topography” and “geography”
of London are very accurate and fairly unbiased ideologically. The
bear-rings of the above quotation are undoubtedly situated in the
very dark corners where Shakespeare’s career as an actor had star-
ted (but which he never explicitly recalls). In Peacham, on the con-
trary, it is clear that the City’s “high quarters” have an outside, an
extra-territorial and extra-social dimension. The City, the Inns of
Court, Westminster Palace and the “low” places are juxtaposed. In
fact, the above quotation demonstrates that Peacham adopts “a rhe-
toric of place” that implies a strong correlation between the two
areas. The city is a polymorphic space in its variety and it is a dual
space in its contrasts. Peacham’s demystifying description (espe-
cially if compared to Shakespeare’s myth-making) is, of course,
strongly linked to the literary genre that Peacham has chosen: the
picaresque novel rather than the tragedy. In any case, the writer
adopts a dialogic and carnivalesque (in Bachtin’s sense 1979,
1981, 1988) world picture and philosophy.

In the late pamphlets Peacham provides a picture of the capital
that is less contradictory than the dual place of the novel, but this
London is gloomier, since these works abound in a series of war-
nings that are typical of “morality” literature. These praecepts ine-
vitably lead the writer to deal almost exclusively with the most
dangerous areas of the city. The fun, the tongue-in-cheek attitude
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of the picaresque genre has vanished from these pages. We meet
bragging youths who end up in jail for drunkennes, or gamblers
who steal from a young heir or from novices?, and we come across
prostitutes and criminals!0. Peacham contrasts all dangerous plea-
sures with happier and healthier pastimes, such as tennis, riding,
archery or bowling!!l. By so doing he obviously opens our eyes to
other facets of daily urban life.

Being the son of a rhetorician, and hence well trained in the use
of tropes, Peacham Jr. routinely uses similes, metaphors, anthitesis,
and a whole range of other figures of speech in order to give his
description a very effective icastic quality. The city is seen and the-
refore pictured as “a sea, full of gusts”, as a “stomach”, as a “thor-
ny wood”, or as “a quicksand”. We should not overlook the fact
that these images outline a psychological space, rather than a phy-
sical territory, and that they are more suggestive than actually de-
scriptive. This is the secret of their force of persuasion, and of their
rhetorical appeal. In The Art of Living in London we read:

Now the city being like a vast sea, full of gusts, fearul-dangerous
shelves and rocks, ready at every storm to sink and cast away the
weak and unexperienced bark with her fresh-water soldiers, as
wanting her compass and her skillful pilot, myself, like another Co-
lumbus or Drake, acquaninted with her rough entertainment and
storms, have drawn you this chart or map for your guide as well out
of mine own as my many friends’ experience (TALL: 243-44)12.

9 “Next, let every man beware of play and gaming, as cards, especially dice, at
ordinaries and other places, for in the city there are many who, when they
live only by cheatin’, are so cunning that they will so strip a young heir or
novice but lately come to town, and woodcocklike so pull his wings that he
shall in a short time never be able to fly over ten acres of his own land”
(TALL: 246).

10 “Drunken men are apt to lose their hats, cloaks or rapiers, not to know what
they have spent, how much money they have, and full oft have their pockets
picked by whores and knaves” (TALL: 246). “Beware in the city, ab istis ca-
lidis solis filiabus, as Lipsius saith, these overhot and crafty daughters of the
sun, your silken and gold-laced harlots everywhere, especially in the suburbs,
to be found” (TALL: 247).

11 “There is less danger in outdoors recreations then, as shooting, bowls, riding,
tennis, etc.” (TALL: 246).

12 In this and in the following quotations emphasis is mine, unless otherwise
indicated.
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If the city is seen as a vast sea, the role of the narrator is explici-
tly compared to that of the great explorers, Columbus and Drake,
who had just opened up important routes to the New World. That
posits an equivalence, or at least a strong similarity, between the
ability of those who sail across the ocean and those who manage to
survive, or even find their fortune, in the city. In other words, the
narrator, through this comparison, is creating a myth of both the
city and himself at the same time.

Again, later on, in the metaphor that depicts the city as “a wood
where there is as many briers as people”, the narrator portrays him-
self as a much-needed defender of naive travellers:

Who therefore soever shall have occasion to come to the city... he is
entered into a wood where there is as many briers as people, every-
one as ready to catch hold of your fleece as yourself. For we see that
sheep, when they pass through a thorny or a bushy place, they leave
locks of wool behind them; so imagine a populous city could not live
or subsist (like a stomach) except it have help and nourishment from
the other parts and members (TALL: 244).

The omnivorous quality of the city is manifest in the figure of
the “stomach” which emphasizes its “cannibalism”, despite the fact
that this simile is shown in parenthesis. In Peacham’s eyes, as well
as in the eyes of a whole series of writers that follow, this “devou-
ring” quality is given as a typical feature of the (early) modern me-
tropolis, of which London is the archetype. One is tempted to sug-
gest that descriptions of Nineteenth Century London are as much
the outcome of direct observation and experience, as they are the
result of a re-writing process that through the great realistic novel
of the XVIII century harkens back to Jacobean prose, and to
Restoration “City Comedy”. We must reasonably conclude that ci-
ties and places that have a literary dimension are always re-written
even when they appear to be described as “seen with the writer’s
own eyes”, and for the first time. On the other hand, this happens
because the reader’s expectations are already oriented towards cer-
tain elements of the description that s/he “wants” to recognize in
the new text. Finding the elements s/he is aware of from previous
texts so obviously gratifies the reader that s/he would judge the de-
scription to be inadequate if they were missing.
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But let us return to Peacham’s text, and deal with the third si-
mile we have mentioned:

For the city is like a quicksand: the longer you stand upon it the de-
eper you sink, if here money or means to get it be wanting (TALL:
245).

This “portrait” of the city conveys, between the terrible lines of
warning, a sense of it as a place where excitement and entertain-
ment are found, but at a very high price. The city “belongs” to all
sorts of cynical and corrupt characters, and therefore visitors have
to be both brave and careful: “If you are a countryman and but
newly come to town, you will be smelt out by some cheater or
other” (TALL: 249). Crowded places should be avoided, theatres
in particular (which, as I have said, flourished in the underpriviled-
ged sections of London) because theatres are attended by all sorts
of people, including clever pickpockets. Peacham reminds us that
“The fingers of a number go beyond your sense of feeling” (TALL:
249) and, in The Art of Living in London, he corroborates his sug-
gestion with the episode of the lady whose purse was stolen, from
under her petticoat, simply because she misunderstood the nature
of the gesture, as she candidly confesses to her husband later.

Peacham adopts the first person in his narratives in order to give
more credibility and prestige to his discourse. This reminds us of
an important semiotic truth: i.e. the fact that travel literature is al-
ways based on the myth of experience. In this sense, Peacham’s
“autobiographical” pages are often a mixture of travel literature
and detailed landscape description:

I have observed as I have gone along those countries many excellent
points of good husbandry in the fields and gardens which we here in
England have not been acquainted withal, as in manuring their land
so at one time that it shall bear a great crop seven or ten years toge-
ther; their artificial plows that shall turn up in a day as much as two
of ours; their neat and handsome stacking of their corn abroad to
stand dry all the winter; their many devices for draining grounds,
casting of moats and town ditches; many excellent forms of grafting,
adulterating plants and flowers, with infinite such devices (TTOT:
219).
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The social typology that Peacham outlines in The Art of Living
in London sometimes reminds us of what Tobias Smollett proposes
in Roderick Random. When Roderick, the picaresque hero, goes to
London, with his mate Strap (a sort of Sancho Panza) their im-
pression of the city confirms the view of a place that is more dif-
ficult than enjoyable or interesting. In fact, Strap says:

God send us well out of this place, we have not been in London eight
and forty hours, and I believe we have met with eight and forty thou-
sand misfortunes. We have been jeered, reproached, buffeted, pissed
upon and at last stript of our money: and I suppose by and by we
shall be stript of our skins (Smollet 1972: 72).

A detailed comparison between Roderick Random and The Mer-
ry Discourse of Meum and Tuum shows that the picaresque novel
has become “darker” in the years between Peacham and Smollet’s
lives. In their works there is evidence of the fact that London has
absorbed more and more people from the underworld and has suf-
fered growing criminal activities. In fact, the fiction concerning the
city is changing both as regards tone and genre. We are drifting to-
wards the so-called Rogue Literature, which is certainly less “mer-
ry” than Peacham’s discourse on his “very own and golden” city.

BIBLIOGRAPHY

Arnheim, R.

1954 Art and Visual Perception, University of California
Press, Berkeley 1954.

Bachtin, M.

1979 Estetica e romanzo, Einaudi, Torino 1979.

1981 The Dialogic Imagination, M. Holquist ed., transl. C.

Emerson and M. Holquist, University of Texas Press,
Austin 1981.

1988 L’autore e l’eroe. Teoria letteraria e scienze umane,
Einaudi, Torino 1988.

Blumenberg, H.
1984 La leggibilita del mondo, 11 Mulino, Bologna 1984.



286

Braidotti, R.
1994

Angela Locatelli

Nomadic Subject, Columbia University Press, New
York 1994.

Breckenridge, C. A.; Van der Veer, P.

1993

Calanchi, A.
1998

Orientalism and the Post Colonial Predicament, Uni-
versity of Pennsylvania Press, Philadelphia 1993.

Da St. Petersburg a Salt Lake City, in: Culture di lin-
gua inglese a confronto, a cura di R. Baccolini, C.
Comellini e V. Fortunati, Clueb, Bologna 1998.

Carpi, D.; Franci, G.; Silvani, G. (eds.)

1993

Eagleton, T.
1970

Formica, C.
1997

Gombrich, E.

1956

Goodman, N.

1976
Gurr, A.
1981

Kelsall, M.
1993

Raccontare i Giardini, Guerini Studio Editore, Mila-
no 1993.

Exiles and Emigrés. Studies in Modern Literature,
London 1970.

Geografia dell’Agricoltura, Carocci Editore, Roma
1997.

Art and Illusion, Princeton University Press, Prince-
ton 1956.

Languages of Art, Hackett, Indianapolis 1976.

Writers in Exile, The Identity of Home in Modern Li-
terature, Harvester, Sussex 1981.

The Great Good Place. The Country House and Eng-
lish Literature, Harvester Wheatsheaf, New York —
London 1993.



Laird, M.
1998
Lacan, J.
1979
Lane, M.
1992
Lassus, B.
1998

Locatelli, A.

1993

1998

Locatelli, C.

1998

RETHORIC OF PLACE... 287

The Flowering of the Landscape Garden, English
Pleasure Grounds, 1720-1800, University of Pen-
nsylvania Press, Philadelphia 1998.

Quattro concetti fondamentali della psicoanalisi. 1l
Seminario, Libro XI, 1964, Einaudi, Torino 1979.

The Formal Garden, Thames & Hudson, London
1992.

The Landscape Approach, University of Pennsylva-
nia Press, Philadelphia 1998.

The Fictional world of Romeo and Juliet: cultural
connotations of an lItalian setting, in Shakespeare’s
Italy, M. Marrapodi, A.J. Hoenselaars, M. Cappuzzo,
L. Falzon Santucci (eds.), Manchester University
Press, Manchester 1993.

1l Doppio e il Picaresco. Un Caso Paradigmatico nel
Rinascimento Inglese, Jaca Book, Milano 1998.

In(D)scrizioni, in Descrizioni e iscrizioni: politiche
del discorso, a cura di C. Locatelli e G. Covi, Univer-
sita degli Studi di Trento, Trento 1998: 13-65.

Lombardo, A. (a cura di)

1997

Lotman, Ju. M.

1990

Giornale di Bordo. Saggi sull’immagine poetica del
mare, Bulzoni Editore, Roma 1997.

Universe of the Mind: A Semiotic Theory of Culture,
trans. Ann Shukman, Indiana University Press, Blo-
omington — Indianapolis 1990.

Mela A.; Belloni, M. C.; Davico, L.

1998

Sociologia dell’Ambiente, Carocci Editore, Roma
1998.



288 Angela Locatelli

Mochi, G.

1987 Emigrante per Diletto (The Amateur Emigrant e
Across The Plains), Einaudi, Torino 1987.

Nelson, G.

1976 Languages of Art, Hackett, Indianapolis 1976.

Palagiano, C.; Asole, A.; Arena, G.

1997 Cartografia e Territorio nei secoli, Carocci Editore,
Roma 1997.

Peacham Jr., H.

1962 The Complete Gentleman, The Truth of Our and The
Art of Living in London, edited by Virgil B. Heltzel,
Published for The Folger Shakespeare Library, Cor-
nell University Press, Ithaca, New York 1962.

1998 The Merry Discourse of Meum and Tuum, edited by
A. Locatelli, Jaca Book, Milano 1998.

Smollett, T.

(1748) 1972 Roderick Random (1748), The World’s Classics, Ox-
ford University Press, Oxford 1972.

Todorov, T.

1983 La conquista dell’America. Il problema dell’ “altro”,
Einaudi, Torino 1983.

Zaccaria, P.

1998 Espatrio, esilio, migrazione: Soggetti in transito e

testi di transizione, in: Culture di lingua inglese a
confronto, a cura di R. Baccolini, C. Comellini e V.
Fortunati, Clueb, Bologna 1998.



JUIJIOT A MEJIBHUKOBA-ITEYEPCKOI'O
(ITPOBJIEMbBI JIUTEPATYPHOI'O 'EOIIO23UCA)

Pozanna Kazapu

B obnactu KynbTypoJOruu peka, HECCOMHEHHO, OJIMH U3 Hanbo-
Jiee U3YYEHHBIX TEPPUTOPHUATBHO-Teorpaduyeckux (akTopoB: pe-
Ka Ha CEMaHTUYECKOM YPOBHE U B caMOM 0OIIeM e€ 3HaueHUH Xa-
pakTepu3yeTcsi HeKoil mpeobnanaromield amOuBaneHTHOCThI0. Ha
caMoM Jielie BoJa pa3zieNsieT U OJHOBPEMEHHO COelMHsEeT Ba Oe-
pera pexu, ABe PealbHOCTH, KOTOPhIE MOTYT OBITh U OYEHb Pa3-
HBIMH, [TI0O3TOMY TIOYTH aBTOMAaTUYECKH MOHATHUE ,,peKa’” OTChLIAET
K TOHATHUIO ,,'paHUIA” MEXIY ,,CBOUM M UYyKUM . AMOMBAJICHT-
HOCTh PEKH OTpa)kaeT U aMOMBAJIEHTHOCTH BOBI, KOTOpasi MOXKET
SBIISITHCSI OJHOBPEMEHHO U CUMBOJIOM JKH3HHU, U 3HAKOM CMEPTH,
YucTas U MPOTOYHAS BOZAA BOOOIE CHMBOJM3UPYET KU3Hb, B TO
BpeMs KaK CTOsYasi BOJIa BBI3BIBAET 00pa3 cMepTH ..

B gactHOCTH, YTO KacaeTcsi pyCCKHX PeK, TO, C OJTHOW CTOPOHBI,
OHHU BBINIOJHSUTM HUCKIIIOYUTENBHYI0O U HE3aMEHUMYIO SKOHOMHYE-
CKYIO U COIMAIIbHYIO (DYHKITUIO, B OCOOCHHOCTH, 110 BBEACHHUS XKe-
JIe3HOW JIOpPOTH, Jeniasi BO3MOXKHBIMH CBSI3M BHYTPH OTIPOMHBIX
MIPOCTPAHCTB CTPaHBbI, C IPYTOM CTOPOHBI, 10 peKaM MOT JIETKO U
HEOXXHUJIAHHO HACTYIUTh U HEIPUSATEIb.

I'oBOpst 0 pyccKUX peKax, HY)KHO IMOAYEPKHYTh ICTETUUYECKU U
(YHKIMOHATIBHO IMOJIOKUTENBHYIO TPAJOCTPOUTEIBHYIO POJb PEK
B pycckoM nanamadre?. [loutu Bce apeBHME pyccKue ropoja: Ku-
eB U Mocksa, Bnanumup, TBeps, Topxkok, Bonoraa, Kocrpoma,
CepnyxoB, Opén cTpouINCh Ha ABYX MPOTHUBOMOJIOKHBIX Oeperax
pexu. VX riaBHble 31aHuUs, LIEPKBU U KPEMIIb, UX IIJIOLIAIU U CaJIbl
0COOEHHO >KMBONHMCHO pa3MeEIlaInCh Ha BBICOKOM Oepery peku
WM Ha ero CKJIoHe. MOXHO CKa3aTh, YTO OpraHu3yomas QyHKIUsI
PEeKH OIpenenseT 0COOEHHYIO ,,ypOaHUCTUKY APEBHUX PYCCKHX

1 OO0 amMOHBaNIEHTHOCTH 00Pa30B PEKHU, BOJIBI, MOCTa, CM. MEXIY IpoYnx: Sim-
mel 1970, Bachelard 1942, Durand 1969, Casari 1997, Zanini 1997.

2 ,,3ambIcen rpagopOpMUPOBaHHS HANPSBISUIL U COOOPaKEHHsT ICTETHIECKHE.
K kpacoTte pacmosio’keHUsI TOCENeHUH JI0u cpenHeBekoBoii Pycm Obum
BECbMa UYTKH... B JIETONHMCHBIX TEKCTaX M CKa3aHUSX IOSBHINCH CBUACTEIb-
CTBa JCTETHYECKOTO OTHOWICHWS K BHIOOPY MeECTa CTpPOWTENbCTBA”, —
YTBEpKJIaeT HCTOPUK apXUTEKTypbl IKoHHMKOB, cM. IkonHuKOB 1990: 33.
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ropozos. Bc€ ckazaHHOE 0 pyCCKHUX PEKax OTHOCHUTCS, pa3yMeeTcs,
u k Boare — camoli BaXXHOUW PYCCKOM peKe, CBS3aHHOU C JIMTEpa-
Typo# OoJiblIIe BceX OCTaIbHBIX. B CBOEM JJIMHHOM TEUEHHH Yepe3
pa3HoOOpa3HbIe 3eMIIM OHA BOMpAeT B ceOSt M 0OBEIUHSET, MOKHO
CKa3aThb, UX PEBHUE, OCHOBOIOJIATAIOIINE KYJIbTYpHBIE TPAJAULIUH.
B camom gene, oOmupHas 4acTb PYCCKOW TEPPUTOPHM HPUTATHU-
BaeTcsi Bosroil 1 B COOTBETCTBUU C 3THM LIEHTPOM TPaJULIUOHHO
paznensaercs Ha Tpu dactu: Bepxuee n Cpennee IloBosmkee u Hu-
30BbE€, KaX/Jasi U3 KOTOPBIX MMEET CBOM TPAIULMHU, CBOM HPABBI,
CBOE KyJIbTypHOE JTUI0. MHOTHE re0-MOp(OIOruyeckre CBOWCTBA
pexu Boiru cozparoT pasHble XapaKTepHbIE Mei3axu 1o e€ oepe-
ram, ONpPENEIIIOT )KU3HEHHBIE YCIOBUS TEX, KTO KUBET HAa HUX, UX
pabouyio IesITeIbHOCTD, X COLUYM.

Pycckas nureparypa ¢ JaBHUX BpEeMEH ITyOOKO OCBOMJIA M pa3-
pabotana o0pa3 peku u B ocoOeHHOCTH Boiru, kpome Toro Ha eé
HEKOTOPBIX OTJIUYUTENBHBIX YepTax IOYTH OYKBaIbHO ,,CTPOHU-
JUCBh” HEKOTOPBIE JIUTEPAaTypHbIE NMPOU3BEIACHUS, KaK, HalpuUMep,
Ha pasHUIle B penbede IByX Oeperos: ouH Oeper, BHICOKHNA U TOp-
HBIH, IPOTUBOIIOCTABIISIETCSA APYrOMYy, HU3KOMY U necuaHoMy. Ta-
Kas OINMO3MIHMA, caMa o cebe TONbKO Mopdonorudyeckas, B JIUTeE-
paTypHOM KOHTEKCTE O0peTaeT BO3MOXKHOCTh TBOPYECKU B3aUMO-
JEMCTBOBATH € LIEJBIM PSIIOM APYTUX OINIIO3ULIUHN, CYIIECTBYIOIINX
BHYTpH O0Jiee MIMPOKOTO ,,KYIbTypHOTO TekcTa” peku Bonru. He-
kpacoB, OctpoBckuil u ['oppkuii, [IUIbHAK U COBpEMEHHAs JUTE-
parypa3 pa3paboTanm, Kak HM3BECTHO, HACTOSIIMI ,,BOJKCKHUI
TEKCT’ PYCCKOM JUTEpaTypsl, BHYTpU KoToporo nucareintro XIX-ro
Beka MenbHUKOBY-IIeuepckoMy MOXKHO IpUIMcarh 3aciyry co3zia-
HUS LEJON 3HIMKIONEANH BCEX KYJIbTYpPHBIX HACIOCHMM, CBSA3aH-
HBIX C YKa3aHHOU ONIO3ULUeN. [IeHCTBUTEIBHO, MOKHO TOBOPUTH
o gunorun MenbaukoBa-Ileuepckoro B necax u Ha eopax xak 00
sHyuraoneouu 110BOIKbS IO HEOOBATHON MIHPOTE (POITHKIOPHBIX,
OBITOBBIX, COIIMATIbHO-DKOHOMUYECKHX, S3bIKOBBIX JaHHBIX, KOTO-
pbl€ aBTOP BKJIIOYMUII B ITpou3BeeHus. CI0BO SHyuK10neous, ¢ of-
HOW CTOPOHBI, Ja€T MOHATHE O IIUPOTE reorpapuuecKoro, 3THO-
rpaduueckoro, GpoIbKIOPHOT0, HCTOPHUECKOTO MaTepuana, ¢ apy-
roil CTOPOHBI, HE OTPakaeT OPUTMHAIBHOCTU 3TOT0O INPOU3BELC-
HUS1, KOTOPOE HUKOTJIa HE OIMCBIBAET IIPOCTO TEPPUTOPUIO, HO 3a-
HOBO BOCCO3/1a€T €€ B MU(POMOITHUECKON MEPCIIEKTHBE.

3 Cwm. manpumep Epodeer 1998.
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TpynHo ckazate, reorpadus a1 00yCIOBINBACT XYI0’KECTBEH-
HOE€ TNPEICTABIEHUE ITOIO0 MHMpA WIM K€ XYJI0KECTBEHHBIH MUp
(bYHKIMOHAIBHO (T.€. MU(POTIOAITUYECKH) ero Bocco3aaét. B camom
7ene, cucreMa o0pa3oB TEKCTa COSAMHSAET M BHOBb HOJpPA3ICIIseT
IIPOCTPAHCTBA POMAHA TaK, YTO KaXAasl 4aCTb TEPPUTOPHUH ,,MOE-
JUpPYET pa3Hble CBS3M KapTHUHBI MHUpPA: BPEMEHHBIE, COL[MAJIBHBIE,
STHYECKHE, U T.II. ...d PUHUMAET Ha ce0sl BRIpa)KEHUE COBCEM HE
NPOCTpaHCTBEHHBIX OTHOIIEHUH (Jlorman 1992: I: 414).

Teppuropusi, Ha KOTOPOU Pa3BOPAYUBACTCS ACUCTBUE IEPBOIO
npousBeneHusa MenbHUKOBa B necax, — 310 BepxoBoe 3aBoskbe:

BepxoBoe 3aBomkbe — Kpail NMPUBONBHBIA. TaM Hapoz IOCY)KHA,
OOWKMI, CMBITIUICHBIN M JTOBKUH. TakoBo 3aBOIDKBE CBEpXY OT PhI-
OuHcka BHH3 10 ycThi Kepkenma. Hmke He TO: moifmer necHas
[IIyIIb, IyTOBas YepeMrca, YyBallld, TaTaphl... B 3aBOJDKCKOM Bep-
xoBbe Pych mccrapm ycemack mo jecamM u 6omoram (MennHUKOB
1976: 11: 7).

Ecian cmoTpeTs Ha KOHTYpPBI 30HBI, YKa3aHHOW MEIBHUKOBBIM,
MO>KHO 3aMETHTh €€ BeepooOpa3Hyl0 KOH(PHUIypaluio, OTKPBIBAIO-
LIYIOCS 11O HAIIPABJIEHUIO K CEBEPY U CEBEPO-BOCTOKY.

Jleca, uTO KpOIOT mecuaHoe 3aBOJIKBE, MPEXK/E CIUIONTHBIM KPSKeM
MEXIy pexkamMu YHxel u BsATkoil TaHynuch najieko Ha ceBep. Tam
COCIUHSINCh OHH C YCTIOKCKMM U Boeryeromckumu nebpsmu. B
CTapble TOIBI T€ JIECHBIE MPOCTPAHCTBA OBUTM 3aceNieHBI TOJBKO II0
I0’KHBIM OKpanHaM — 0 paMeHsM — BJIOJb JieBoro Oepera Bonrw, ma
otyactd 1o Oeperam ee mpurokoB: JImHmer, Kepkenma, Betmyrn,
Koxkmaru... TamomHui g0 XU KaK OTPE3aHHBIA OT OCTaJIbHOTO
kpemieHoro mupa (MenpaEKOB 1976: 11: 313).

ITomyuaercs, 9TO Jeca, OT KOTOPBIX IMPOUCXOAUT Ha3BaHUE pO-
MaHa, Kak Oy/ATO paciiupsoTcs Bc€ 0oJbIle U 0OoJbIlIe, CTAHOBSACH
BcE rymie, U Tak OecnpepsiBHO 10 Benukoro Ceepa Poccun. Onu,
3TH Jieca, IaBaIM MPUIOT TEM, KTO MCKall YOEXKHILE OT Mpecieno-
BaHUU oduIMaANBbHON 1epkBU. Ha camoMm nerne, jeca, Kak M peKH,
KyJBTOPOJOTMYECKH aMOuBajeHTHBI. Jleca, koTopsie n300paxaer
MenbHHUKOB, B COOTBETCTBUU CO CPEIHEBEKOBON TpaguLMel (CM.
Harrison 1992) coenuHSIOT XpUCTHAHCKHE M S3bIYECKUE Xapak-
TEPUCTHUKH, B HUX TPaHUIAa MEKIY 3TUMHU IByMsI MUpaMH JI€JacTCs
OYeHb TOHKOW. MHOTrue CBSTBIE JIOAW BBHIOpAIM UX B KadyecTBe
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MecTa Uil CBOETO IO/IBUTa, JUIS HUX JIeca UMENU Ty ke (YHKIHIO,
YTO U IIyCTHIHS IS IIyCTBIHHUKOB, C IPYrOil CTOPOHBI, B HUX IIPO-
JOJDKAIOT JKUTH 37bIE IyXH, JIeIHe U pycaiku. Jleca — aTo mecra
BHE 3aKOHOB, MECTa, I'/I€ JIETKO IOTEPATHCS B IPSIMOM U B IIepe-
HOCHOM CMBICIIE, TPOCTPAHCTBO, /1€ TEPO MOXKET 3a0JIyTUThCA U
3a0JIy’K1aThCsl, TOTEPATh JOOPOTY M YTPATUTh MOpPAJIbHO-HPaB-
CTBEHHBIE OPUEHTHUPSHL. Jleca — TallHBI MUp, UMEIOIIUN HE TOJIBKO
CBOIO M3BECTHYIO TOJIbKO HEMHOTMM TONOrpaduio, HO U CBOM IIpa-
BWJIA, CBOU 3aKOHBI, KOTOPBIE HYKHO 3HATh, YTOOBI HE TOTUOHYTh.

He To 9T0o nmopor, naxe Mano-MajibCKH TOPHBIX TPOITMHOK TaM BOBCE
MOYTH HET; 3aTO MHOTO MECT HEIPOXOJAUMBIX. .. TOMAAt0TCs O0IIHp-
HBIC TITyO0OKHe 00JI0Ta, 2 MECTaAMH TPSICHHBI C OKHAMH, BaJIbSIMH | Ya-
pycamH... DTO CTpalllHbIe, MOTHOSIHHBIC MECTa JIsT HEOBIBAJIOTO Ue-
noBeka (MenpaUKOB 1976: 11: 206).

B cBoéM m300pakeHUH TEPPUTOPUHU, HA KOTOPOH MPOUCXOAUT
JEUCTBUE pOMaHa, MEIbHUKOB IIOCTEIIEHHO CYKMBAE€T IIE€pBOHA-
YaJIbHBIYA IIUPOKUI PAKypC U COCpeoTOunBaeTca Ha YepHopameH-
ckux u KepxeHckux jecax, a TOUHEE — B ONPEAEIEHHOM ITYHKTE:
sT0 Kamennslii Bpaxek, rie pactoiokeH CTapooOpsauecKuil Ko-
MapoBckuil ckut. Ho 3T TO4YHBIE reorpaduueckue AeTaal BCeraa
COIPOBOXKAAIOTCS JIETCHAAPHBIMU U CKa304YHBIMM, HEAAPOM HEJa-
JIEKO OT CKUTa HAaXOJIUTCA

...MecTto HeBHmuMoOTro Tpama Kurexka Ha o3epe Cersom Spe. Ilen
TOT TOPOA A0 CHX IOp — ¢ OEJTOKAMEHHBIMH CTEHAMH, 3TaTOBEPXUMHU
LIEPKBaMH, C YECTHBIMA MOHACTBIPSIMH, C KHKECHEIIKUMH Y30pYaThl-
MU TepeMaMH, ¢ OOSIpCKUMH KaMEHHBIMH TTajlaTaMH, C PYOJIEHHBIMU
13 KOHIOBOTO, HETHHUIOIIEro jeca aomamu. Llem rpaa, HO HeBUANM
(MenpaukoB 1976: 11: 7).

310 03epo Ceernbiii SIp, B KOTOPOM YTOHYT MU(PHUYECKUH TO-
pon Kurex m Ha JHE KOTOPOro OH YYJECHO IMPOJOJKAET CBOIO
&U3Hb. TONBKO YMCTBIE U LENBbHBIE MOTYT BUJIETh €TO U CIIBIIIATH
3BOH €r0 KOJIOKOJIOB.

Mup, co3naHHbli MENbHUKOBBIM, — JPEBHSA, MHOTAA IMOYTH
¢anractuueckas Pych, koTopas 6e3 KoHIIa 00paraercs: K Npouuio-
My: uccmapu, cvlcmapu, u30aeéHd, BOT IOOMMbIC BpEMEHHBIC
OIIpeEIEHUs], COIIPOBOXKIAIOIINE IPOCTPAHCTBEHHBIE IIPE/ICTaBIIE-
Hus dToH riyxod Poccun. UyBcTBYyeTCs, 4TO TOUKA 3peHUs, C KO-
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TOpON paccMaTpHUBaeTCsd 3Ta TEPPUTOPHUS, HAXOJUTCS AAIEKO OT
Heé, B LIGHTPE CTpaHbl (B CTOJMIAX) WM B OOJIBLIOM Topojae — B
Hwuxaem HoBropoze, KOTOpBIi 110 CPABHEHUIO C MECTOM HaXOXKJIe-
HUS CKHTOB PACIIOJIOKEH BCE-TaKu Ha ,,9TOM”, a HE Ha ,,ToM” Oepe-
T'Y PEKH.

VYxe caMo MOHSTHE ,,3aBOJIKBE”, TO €CTh TEPPUTOPHUS, HAXO-
sascs ,,3a 4eM-T0”, CO CBOMM CYILIECTBEHHBIM 3HAUEHHEM OT/Ie-
JICHUS, KYIbTYPHOTO CBO€OOpa3Hsi OTPaskaeT OCHOBHBIC XapaKTep-
HbIE YEpPThl HApoza, KUBYLIEr0 Ha Hell. OHO CUMBOJIU3UPYET MUP
packoJia, MUp CTapooOpsIALEB, KOTOPBIE C JABHUX BPEMEH HAIUIM
tam yOexumie. Ho 3TOT Mup CKUTOB W oOHTeNel, XpaHHUTenen
JpeBHEH Bepbl U APEBHUX TPaIuIUi 0OpeuéH, HaJl HUM BHUTAET
YyBCTBO KOHIIAa U pa3openus. Urymenss matb Maneda, BooOpaxa-
eMbIil IepCOHaX, HO, HABEPHOE, N300paKaroIuil pealbHyI0 MOHA-
XHMHIO, 3HAKOMYIO aBTOpY, CIIPAIIMBAET CEOs:

Kyna noiimem? Tenepsb e Tie HU TOCITBIIIUIIL — CTPOTOCTH: CKUTHI
30psIT, MOJICHHBI TI€YATAIOT, CTAPIEB /1a CTAPHI] [0 JAITBHUM MecTaM
pacceitaroT. CusieH u cnaBeH Obul Mprus, u ¢ TeM nokonumiu. Jlas-
peHTheB noperieH, B Ctapoay0be Mao 4TO OCTANIOCh... [loxkamyii, u
Hamemy Kepkeniy 6mm3ka yepena... (MenpaukoB 1976: I11: 165).

Her Oymymero ans MOHaxuWHb M O€JHI, Pa3opeHHUE KEHCKUX
CKUTOB POKOBBIM 00pa3oM JOJDKHO CIIEAOBATh 3a yIpa3JAHEHUEM
MYXCKHX, KOTOpO€ YK€ MPOU30ILIO K TOMY BPEMEHH, KOTJa pa3-
BOpauMBaeTcs AelcTBUE pomaHa. Ha camom nene, uctopuueckue
(bakThl, 0 KOTOPHIX T'OBOPUTCS B pOMaHe B secax, OTHOCATCS K
NEpUOly ACUCTBUTEIHHOIO PAa30PEHUsI KEPKEHCKHX CTapooOpsi-
yeckux cKUTOB (1853-1854). 'maBHOI MOBECTBOBATENHLHON JTUHU-
el mpou3BeneHus SBIAETCS UMEHHO paccka3 O MOCIEAHUX COObI-
TUSAX B OJHOW U3 ATUX OOWTENEH, BO TJIaBe KOTOPOH HAXOIUTCS
UryMeHbs MaTb Maneda.

Konen ckutoB npencrabnsercs (M B IEHCTBUTEIBHOCTH TaKUM
OH M ObUI) KaK KOHEIl M MOTepsl AyXOBHOI'O M XYI0KECTBEHHOTO
HACJleMs, LIEJO0r0 KyJIbTYpHOTO MHUpa U KYJIbTYphl Ype3BBIYAHO
Ba)XXHOH, KOoTOpast Tam, B UepHopameHCkuX U KepikeHCKUX lecax,
60raTo M MOJHOCTHIO Pa3BUIIACK.

Ilo mpaBzae cka3aTh, Kak yTBepkaaeT MenbHUKOB (MenbHUKOB
1976: 1V: 209-225), camble IparolieHHbIE NKOHBI, IPEBHUE KHUTH,
pelKue MeyaTHbIe TeKCTHI U ,,cHaTeiHbIe”, XpaHsIIUecs B CKUTAX,
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Obutn criaceHbl B MOCKBE, HO BMECTE CO CTApPBIMHU JCPEBSIHHBIMH
YacOBHSIMH, CO ,,CTaeil”’ JAEPEBSHHBIX JOMHMKOB MOHAaxHHb, pacIo-
JIO’)KEHHBIX BOKpPYI YacOBHHM, Mcue3ja HaBcerjaa ,,yla Jokyca’,
ObUT yTpadeH MO3TUYECKUN CTapbhlii MUPOK. DTOT YapyrOIIUH, OT-
TanEHHbIN MUP OKa3bIBAETCS OJHOBPEMEHHO ITTyOOKO TpParuyHbIM.

B Tekcte npousBeneHust arMmocepa mo3TUYECKON yeaMHEHHO-
CTH BCSYECKH TOJUEPKUBAETCS Pa3HBIMU CTHIMCTHYECKUMH (hak-
TOpaMH, OHa CO3JAETCA TYT M OCOOBIM YMOTpeOJIEHHEM TOTIOHH-
MOB, KOTOPBIE BPEMSI OT BPEMEHH MEPEUHCIIAIOTCS, HA3bIBAKOTCS 110
CIHMCKY OJMH 3a JPYI'MM, TaK 4TO BO3HMKAeT Kak Obl 3X0, OecKo-
HEYHOE MEePEeUnCICHUE, CBOETr0 poJia ,,IUTAHUS , YTO BIIOJHE COOT-
BETCTBYET KYJIbTYype CTapooOpsauecTBa, OOpalléHHONW K CTapHUH-
HBIM, HapoAHbIM (popmam. To ke camoe MOXKHO CKa3aTh O IMOBTO-
psAIOLIEiiCs HOMUHAILIMU JIECOB, PEK U JI€PEBEHb, KOTOpasl CTaHO-
BUTCS 3BYKOBBIM CUMBOJIOM CaMOT'0 HapOJOHACEICHMS.

Mexny cKUTaMu U TEPPUTOPUEH pa3 U HAaBCETJa YCTAHOBUIINUCH
CUMOMOTHYECKHE CBSI3U, Yepe3 KOTOPbIEe 3TOT MHP BOCIPHHHUMA-
€TCsl, B OCHOBHOM, KaK 3aMKHYTBI MHp, KaK MHUpP C 3aKpPBITBIM I'0-
PU30HTOM, HO OJHOBPEMEHHO C JOMMHHPYIOIIUM OLIYHIEHHUEM
IIPEJCTOSIILEr0 KOHIIA U TOCKM IO TEM JIMLAM U TEM IpeaMeTam,
KOTOPBIM YTPO’KAET NCUE3HOBEHUE.

I'eorpaduueckrumu pakTopamu, ONPEESIONIMMA U BbIpaXKaro-
IIMMH TyXOBHBIH MUP CKUTOB, BIIIOTCS NPEXJE BCETO, KAK YKe
ObUIO CcKa3aHo, peka u yeca. Bo-nepBrix, Bonira, kotopas neicTBy-
€T KaK 3HaK pasjeiieHus. Bo-BTOpbIX — HENpoxoauMsle Jyieca. Pac-
KOJIbHUKH BBIOpAJIM TaKue JIECHUCThIE 30HBI JJIs1 0€30MacHOCTH, HO
CO BpeMEHeM Jieca Kak OyATO 3aKpbUIMCh HaJ HUIMU U BOKPYT HHX,
CTaJIM KPEIOCTBI0, U3 KOTOPOH HE TOJIBKO HEBO3MOXHO BBINTH, HO
U HE XOUYETCS BHIXOAMTD.

B o0mieM MOXHO BBIICTUTH B N300paK€HUH 3TOW TEPPUTOPUHU
3aBOJDKBS HEKOe IpeolajaHie TOPU30HTAILHOCTH U KPyrooopas-
HOCTH, KOTOpBIE KacaroTcs BceX €€ MPOCTPAHCTBEHHO-BPEMEHHBIX
aneMeHTOB. CaMa apXUTEKTypHasl CTPYKTypa CKUTOB COOTBETCTBY-
€T OTOM CcXeMe:

BHyTpH OKOJIHIIBI OOIIMPHOTO CENICHbS HE OBLTO HU YJIHIILI, HU OJTHO-
CTOPOHKH, HU KypMbiliia. OOHECCHHBIC OKOJHIICH KHIIbIE CTPOCHBS U
pasHbIe CIY)KOBI OBUIH PACITONIOKEHBI KPYroM OOMIMPHOTO IBOpA,
cepeii KOTOPOTO BO3BBIMANACH YacOBHS. CTPOEHBSI CTOSUIM 3a710M
HapyXKy, JIMIIOM Ha BHYTPEHHUH JIBOp. Takoe pacrolioKeHne J0MOB
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O4YeHb JJaBHEe: B CTapble TOJIbI pycCcKas OOIIMHA BCEeria TaK CTPOH-
Jlach; TENEpb PENKO T/I€ COXPAHWICS KPYroBOH MOPSJOK CTPOMKH. ..
3a Bonroii u B ceBepHBIX JIECHBIX MPOCTPAHCTBAX KOE-TJE COXpPaHU-
JIUCH €Ille KPYTOBbIE MOCENIEHBs, HAIIOMUHAIOIINE APEBHIOI0 OOIINH-
HYIO KU3Hb MPeaKoB. TakoBel ObUTH U CKUTH (MensHUKOB 1976: 1I:
320).

KonpneByro opraHusanuio CTpOEHMM NOTYEPKHUBAET Kaxkaas
4acTb CKUTA:

Ha Kamennom Bpaxkke B mocieaHee BpeMs ObUIO 10 ABEHAAIATH 00-
Ul ,,0outenei”... CtpoeHne B oburensx Ha Kamennom Bpaxke He
MTOX0Xe OBLIIO HU Ha TOPOACKOE, HA Ha JepeBeHCcKoe. OOBIKHOBEHHO
[ATH-TIECTh OOJBITNX OpEeBEHUYATHIX N30 HAa BHICOKUX IOJKIIETAaX CTa-
BUJIMCh OJTHA BIUIOTH K JIPYTO#, OO OT/EICHHBIC OJHU OT JPYTUX
TECOBBIMU XOJOJHBIMH CeHSMH. CTpPOEHBI MOJ OJHY KpOBIIO, CO-
CIMHSINCh MEX COOOW CEHSMH M KpBITBIMU IepexomaMu. Takoe
CTPOEHBE Ha3BIBAIOCH ,,CTACH” W HAIIOMUHAJIIO JIOTIETPOBCKUE TOPOJI-
CKHE XOPOMBI 3aKUTOUHBIX Jroaei (MensaukoB 1976: 11: 320-321).

OOmiass HUPKYISIPHOCTh CTPOCHHS JAeNaeT Oojee 3HAYUTEINb-
HBIM, pa3yMeeTcsl, IOHATHUE ,,3aMKHYTOCTH . TO k€ NMOHSITHE MOA-
TBEP)KAAIOT O00bIYal MOHAXUHBb M OCNUIl: UX JTHH, MECALbI, TOJbI
BCEI/la OJJMHAKOBBI, CETO/IHA, KaK BUEpa, KaK 3aBTpa. KU3HEHHBIN
pUTM YETKO ompenenéH paboTOW M MOJUTBAMH, 4YepeIoBaHHEM
IIpa3gHUKOB U NAJIOMHUYECTB. [lallOMHUKN 4acToO XOIAT Ha 03€po
Caetublif Sp u KaXIIbIii pa3 COBEPIIAIOT HECKOJIBKO €r0 00X0/I0B C
MOJIUTBAMU U MECHSIMH.

Ho mupkynsipHOCTh KacaeTcsi HE TOJIBKO *XU3HU CKUTOB, a BO-
o0mie Bcero Mupa 3aBOJDKbs, BCE M BCE TaM HIYT ,,[T0 COJHILY ,
CIIeysl IPEBHUM OOBIYASIM.

ITonsTre ,,3aMKHYTOCTH” MOKHO HCTOJIKOBATH IO-Pa3HOMY —
WIK KaK TO, 4TO ,,HACTOSALIAasl >KU3Hb HaXOAMTCS TOJIBKO BHYTpPU
CKUTOB”, TO €CTh OHM SBJIAIOTCS LIEHTPOM ITOIO0 MHpa U HET CIa-
CeHHUs BHE MX, WIM MHAYe: ,,CMIACTUCh MOXHO, TOJBKO yOeras u3
CKHTOB, KOTOPBIM YIpOoXkaeT KOHEL’, HaJ0 BBIMTH U3 3aKOJIJOBaH-
HOTO Kpyra UX OBITHS.

Ho BO Bpems HanucaHus poMaHa MeEIBHMKOBA MHUPY CKHUTOB
yKe IPUIIEN KOHEL, U caM MeIbHUKOB, KaK U3BECTHO, Y4aCTBOBAI
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B MX pa3sopeHHu?, XOTs M03%KE OH B 3TOM PacKauBaJICcs, KOTja Mo-
HSUI, YTO BMECTE C 3TUMH OOHMTEISIMH HCUe3 LEJbI KyIbTypHBIH
MHp: POMaH B secax BOCIPUHUMAETCS KaK dJIETHsl.

MenbHHMKOB pacCKa3bIBaeT, YTO MO Tpaauluu Hadano KepxkeH-
CKHX CKUTOB CBA3aHO ¢ uynecHoi Kazanckoi ukonoi IlpecBsToit
Boropoautiel u ¢ cynpboit crapia Apcenus u3 ColoBELKOTO MO-
HacTeIps. [locne pazopeHus MOHACThIp ApCceHU

...TIpUIIeN B Jec, y3pen KazaHCkyro 9yZOTBOpHYIO MKOHY 1O 00ma-
KaMm xoxsmry... [lomen 3a Heto crapert, ...a JepeBbs Nepe] HUM pac-
CTymaroTcsi, 00JI0Ta Mepel HUM OCYIIAIOTCs, Yepe3 PEeKH IMPEeXOIUT
ApceHuit SIKO MOCyXy... cTaper] ApCEHUI TOIO CBATOI0 MKOHOIO IMPH-
BeneH ObICTh B Jeca Kuprkencku, YepHopamenckue. Ha Tom mecre,
IJIe ONyCTHJach WKOHA Ha 3eMIII0, MocTaBui oH oowrtens lllapman-
ckyto... (MenpauKOB 1976: 11I: 170).

OTH CKUTHI HEOJHOKPATHO MOJBEPralliCh Pa30PEHUIO — CyAb0a
MOHAXOB M MOHAaXUHb OblJa BCErJa TParuuHOW, HaJl HUMU TOCTO-
SHHO BHCEJIa Yrpo3a BO3MOKHOTO KOHIIA, U OHH JIOJDKHBI ObUIH
Bcerga ObITh roTOBHI K OerctBy. Ho B cepenmHe mponuioro Beka,
HaKaHyHE OKOHYATEJIIbHOTO Ppa3OpeHUsi, OHU HE MOIJM OoJjblie
HaiTH yOeXXuIla HU Jajiblie B ITyOWHE CEBEPHBIX JIECOB, 3TO OBLIO
y’Ke OECCMBICIIEHHO, TOTOMY 4YTO Be37le M IOBCIOAY HMX MOTJIH
HAcCTUYb NeTepOyprckue YMHOBHUKM, HU K 3amajay, MOTOMY 4YTO
peka Bonra nperpaxnaana um myTb. Pazymeercs, He B OyKBaJbHOM
CMBICJIE 3TOT'0 CJIOBA, HO Ha CHUMBOJINYECKOM YPOBHE, TaK KaK peka
CO BPEMEHEM CTaJla CUMBOJIOM HOBOM, COBPEMEHHOM KM3HU — JTO
TO, 0 4éM MEIBHUKOB PAacCcKa3blBACT BO BTOPOM 4YacTU JUIIOTUU
Ha zopax.

ITo Bonre yxxe mibum mapoxosl BBepx 10 HukHero u nanele,
BHU3 10 AcTpaxaHH, MCYE3IM cTapble cyaa, Oypiaku. Ilapoxon
MpeJICTaBIsIeT co00M HEYTO HOBOE U coBpeMeHHoe. Cambie mpe-
IIPUMMUUBBIE KYII[bl, KOTOPHIE KUBYT ,,HA ropax’’, IOHUMAIOT 3TO
U TOJIb3YIOTCSI BOBMOXKHOCTSIMU HOBOTO TPAHCIIOPTHOI'O CPE/CTBaA,
CJIeZIOBAaTENbHO, PeKa CO BpEeMEHEM CTaHOBUTCS BCE OoJiee u Ooree
3aMETHOM rpaHMIIed MEKIy HOBBIMU JIIOAbMH, )KUBYILIMMHU Ha Ipa-

4 MenbHUKOB B KauyecTBE YHMHOBHHKA OCOOBIX IMOPYYEHHH NPU MHHHUCTpPE
BHYTPEHHHX Jell: ,,B TeueHHe H0JIruX JeT CIyXObl... ObUI aKTHBHEHIINM
YYaCTHHKOM IIPECIICAOBaHUs CTapooOpsiaueB... Hemano 3aBomKcKuX cku-
mos ObUIO «ynpa3nHeHo» uM...” (Bypradr, Yimakos 1996: 169).
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BOM Oepery, 1 CTapblM MHPOM JIEBOTO Oepera, CTporo mpuaepKu-
BAIOIIMMCS TPAIULIUN, Y KOTOPOTo HeT Oyaymiero. Takum oOpa3om
B MIPOU3BEJICHUN MOJTBEPKIAETCS MHOTO3HAUYHOCTh 00pas3a peKw,
KOTOpas Uil OAHMX CTajla JUHAMMUYECKON AEMCTBUTEIBHOCTBHIO, a
IUISL SKUTENIeH TeppUTOPHU JIEBOTO Oepera — HENpOXOJUMOM Trpa-
HULICH.

I'eorpadus MenbHuKoBa peanbHa: Ha Kapre Poccuu MOXKHO
HAlTH BCE YIOMSHYTHIE UM MECTA; CTOJb )K€ PEAJIbHBIM SIBJIAETCS
OoraTelii MCTOPUKO-COLUMAIBHBIA U 3THOrpadUYecKuil MaTepHal,
HO A3THU JAaHHBIE MOTJU OBl OCTaTbCS MOITUYECKU MACCUBHBIMH,
ecny Obl aBTOP HE BBIBUJI B HUX HEKYIO CBOCOOpA3HYIO ,,[TOBECT-
BOBATEJIbHOCTH, MPHUCYIIYI0 UM, TO €CTh cama reomopdoiornyue-
CKasl CTPYKTypa TEPPUTOPHUH ,,pACCKA3ZBIBAET O KOHIIE CKUTOB, IO
Mepe pa3BUTHs CIOKeTa MPUHUMAs Ha ceOs IMHAMHUYECKYIO, TBOP-
4eCKYI0 poJib. B 1aHHOM cilyyae 4yBCTBO KOHIIA IIOATHYECKOIO ye-
TUHEHHOTO MHpa 3aBOJIKbsSI Kak OyITO MOPOXKAAETCS CaMOM Tep-
PUTOpPHEH.
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TPU ITPOCTPAHCTBA UI'OPEBA IIOXOA
(XYIOXECTBEHHOE, JIETOIIMCHOE, ,,PEAJILHOE”)

Tamvsana M. Huxonaesa

I. HecmoTpst Ha TO, UTO YK€ CYIIECTBYET JeTajIbHO pa3paboTaH-
Hasi KOHLIENLHUSA KOPPENALMHU TEKCTa-NPOCTPAHCTBA M IMPOCTPaH-
CTBa-TeKcTa, npuHamnexamas B.H. TonopoBy, 1 HecMOTps Ha TO,
YTO ONHCAaHHUs MaHHU(]ecTalmuu NPOCTPAHCTBA B TEKCTaX TaKKe
cymectByiOT (padotel FO.M. Jlormana, T.B. [luBbsiH 1 ap.) U Tak-
K€ IIMPOKO H3BECTHBI, COBEPILIEHHO OUYEBUIHO, YTO OIMCHIBATH
,»[IPOCTPAHCTBO”’ TEKCTa MOKHO MO-Pa3HOMY.

B wacTtHOCTH, MOYKHO 3aHSTBCSI BOIPOCOM O TOM, KakK OTpa-
KaeTcs pealbHbI ropoa (cTpaHa, IOCENOK, pailloH roposa) B AaH-
HOM TIpou3Be/ieHuH, Hanpumep, [letepOypr y Hocroesckoro. Ilpu
3TOM B psijie IPOU3BEACHUN, OCOOCHHO OT HAC OTHAIEHHBIX, MIPH-
BA3KH IPOCTPAHCTBEHHBIX ,,y3JI0B” OKa3bIBAIOTCS 3araJOYHbIMM,
HENPOSCHEHHBIMU U X ,,MIYT . MOXKHO MOHUMATh NIPOCTPAHCTBO
KaK MPEOOJIEHHBIM MyTh U ONMCHIBATh NEPEIBUKEHUS I€POEB B
peaJIbHOM WJIM BUPTYyaJbHOM IpocTpaHcTBe. Ho u B 3TOM ciydae
BBIOOp aBTOpA, €CIU pedb HIET O XYHA0KECTBEHHOM IpPOHM3BEE-
HHUH, MOXKHO CYUTaThb HECIydaWHbIM. Tak, Hanpumep, Mbl YyxKe
oOparntanu BHUManue Ha 10, uto A.C. Ilymkun B bopuce '00yHo-
ée, ouepunBas nyTh Jhkenumutpus Camo3BaHLia, FOBOPUT UMEHHO
0 TeX TpEX ropojaax, KOTOPHIE CBSI3aHbl B PYCCKOM CO3HAaHUU CO
Cnosom: Hosropon-Cesepckom (,,PaBuuna 61m3  Hosropon-
Cesepckoro, 1604 rona, 21 nexadps’), Peuibcke (,,Uem cBeT, MBI B
nyTh, K 00exy Oyaem B Pouibcke”) u Ilytusine (,,...M HaM co cTe€H
ITyrusns yrpoxaer”) (Hukonaesa 1997: 168). U3 npyrux Tononu-
MOB Ha3BaH ToOJbKO CeBck, XxoTs Camo3BaHEll MPOXOAWI Yepe3
MHO’KECTBO HacelIE€HHbIX MyHKTOB Poccun Havana XVII Beka. Ciy-
YaifHO ATO MM HET?

Jlanee. MOXHO ONHUCHIBaTh pelbed MPOCTPAHCTBA B TEKCTE.
MOHO ONUCHIBAaTh TEKCT KaK Mapajurmy reorpapuueckux 00600-
LIEHUH — XOJIMBI, FTOPBL, MOPE U T.1., HE IPUBA3AHHBIX K KOHKPET-
HOM peanbHOCTH. HampoTuB, MOKHO IIpOCMAaTpUBAaTh TEKCT Kak
¢wibM, HaOMIOAAas M3MEHEHUS MEH3aXHBIX KapTUH U PeajbHBIX
36MHBIX MECTHOCTEW NpHU MEPEXOAE OT OJHOTO AMHU30/a K APYro-
My. HakoHel, NpoOCTpaHCTBO B TEKCTE MOXET IpPEJCTaBaTh Kak
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IIPOCTPAHCTBA, OPTAaHU30BAHHBIE UEPAPXUUYECKH U CEMUOTHUYECKU
3HaYUMBIE.

Takum oOpa3zom, uccieoBaTeNlb CTOUT IEpe]] BEBIOOPOM — Kak
00BEKTa, TaK U MeToJa. BakHO, YTOOBI BO3MOXKHBIE MHTEpIIpETa-
UM OBLITH COTIOCTABHMBI.

Pazymeercs, uctopuueckoir reorpaduein Crnosa 3aHUMAIUCH
OYeHb MHOTO (KTO M Kak — OyzAeT cka3aHo B janbHeiimem). ['eo-
rpadueil TeTONUCHBIX TeKcToB 0 oxonae Uropst Hosropoa-Cesep-
CKOTO 3aHMMAJIMCh HE MEHBIIE, HE MEHBIIE 3aHUMAJIUCh U COIO-
CTaBJICHHEM JaHHBIX TEKCTOB U TOW reorpadueii Pycckoil 3emin,
KOTOpasl U3BECTHA HaM cendac.

OpnHako, Kak HaM KaXeTcsl, HUKTO He oOpalian BHUMaHHs Ha
CEMHOTUYECKUI acleKT IpencTaBiIeHHs] IpocTpancTBa B Croge o
noaky Heopege n Ha CEMMOTHUKY TOT'O € (MU APYroro) NpocTpaH-
CTBa B NOBECTAX O noxoje Mrops B 1€TONHUCHBIX TEKCTaX. A Bellb
B 000MX CIIyyasiX UMeJl MECTO HEKHil 0TOOp — MoI00HO TOMY, Kak
B TIOOOM pacckasze O MyTH W/WIH O CTAOMIBHOM JKU3HU MBI CaMU
BCerjga OTOMpaeM BEXH ATOr0 Hallero mpocrpancrsa. U atu ,,0T0-
OpaHHbIE” TPOCTPAHCTBA MOTYT BCTYNATh B CJIOXHbBIE B3aMMO/ICH-
CTBa JIPYT C APYTOM.

Hakonern — 1 3T0 camoe CII0)KHOE — YTO TaKo€ ,,pealIbHOE IIPO-
cTpaHcTBO”? C 4eM cpaBHMBaTh NpocTpaHCTBa TekcToB? KakoBa
Oynet npu 3ToM ontuka? Ha kakyro kapry ,,Pycckoit 3emnn” nme-
€T CMBICJI HaKJIaJpIBaTh 1oxoJ Mrops 1 Xya0KEeCTBEHHBIN paccKas
o HEM? U, kak oka3bpIBaeTCs, ONMCAHUE PEATBLHOCTU — TOXKE €CTh
¢dakT oTOopa, MO3BONIAIONUI MPOCIEAUTh U SKCIUTMIIUPOBATH Ce-
MUOTHKY MHTEpIPETAaTOpoB JieTonuced U Cosa W TUI UCCIENO-
BaTEJIbCKOI0 MHTEpECA.

PeanbHOCTh OKa3bpIBaeTCs TakkKe HEKHM ,,pEKOHCTPYUPYEMBIM
MIOIX0JIOM K peKoHcTpykuuu”. [Ipm BHMUMaTenbHOM MOAXOAE IO-
3UTUBUCTCKHE IOMBITKA CTPOTOr0 HAJIOKEHUS TEKCTa Ha reorpa-
(U0 CTAaHOBSTCS, B CBOIO OYEpEe/b, TAKXKE Pa3HOPOIHBIMH (HEHO-
MeHaMH IBpHUCTUKH (00 3TOoM nanee). OO 3Toi reTeporeHHou pe-
aJIbHOCTH OyJ1eM TOBOPHUTH B TIOCJIEIHIOI0 OYepe/ib.

[lepBoit Oynmer paccMaTpuBaThCS CTPYKTypa IMPOCTPAHCTBA B
Cnoge, nainee — CTpyKTypa IPOCTPAaHCTBAa B JABYX JIETOIMCHBIX
TEKCTax.

B paGore npennaraercs ciemyronias uepapxusi HCCIeJ0BAHUSI.

a) CoOcTBeHHBIC, & UIMEHHO — PEKH U ropoja (HacelEéHHbIC
IIyHKTBI). B KaxaoM u3 3TUX JABYX psAIOB YCTaHaBIIMBAETCS
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KOJIM4YecTBEHHAas IpeepeHIus TeX WM WHBIX Ha3bIBaHUN. Takum
00pa3oM ONpeensoTCs ,,KIIIOYEBbIE CII0BA” TI0 KaXKIOMY Psy.

6) Ilepeuncnstorcs ,,reorpapuuecKkue anmeyisTUBB — CyIIe-
CTBUTENbHBIE HapUIATEIbHbIE THNA ,,XO0IM’, ,,Mope”, ,,ropa” Hu
noJx. Tak ke ompezensieTcs KOJIMYECTBEHHAs AUCTPUOYIUS U BBI-
SBJIAIOTCSI KJIFOUEBbIE TIOHATHUS.

B) DBpIBoguTCs OCHOBHAs CEMHOTHUYECKAs ONIO3UIUS TEKCTa,
CBSI3aHHAs C IPOCTPAHCTBOM B JaHHOM TEKCTE.

r) Tak Kak ¥ TEKCT XyA0XKECTBEHHBII, U TEKCTHI JETONUCHBIE
SBJISIIOTCSI TIOBECTBOBAHUEM 00 aKTaHTax B JMHAMHUKE, IPOCTpaH-
CTBO B TEKCTaX paccMaTpUBAETCA MO-3MHU30/IHO, C YYETOM U3MEHE-
HUI aBTOPCKOI'O KpPyro3opa M PEaJbHOr0 MEPEABUKEHUS MpOTa-
TOHHUCTOB.

1. Hpolcmpancmeo u npocmparcmea ¢ Ciose o noaky Hrop-
eBe’.

Pexu

Bonra — 2 paza
JlBuHa — 1 pa3
Juenp — 2 paza
Hou — 15 pa3 (pu sTom — ipocto JloH, cuamii [{on, Bemukwii J{oH)
Honemn — 3 paza
Hynait — 5 pa3
Kasma — 6 pa3
Hewmmwra — 3 paza
Pock — 1 pa3
Cryraa — 1 pa3
Cyna — 3 paza.

KitoueBbIMM CJIOBaMHU CUMTAaeM IEPBBIE TPH KOJUYECTBEHHO
npeobnanatomme: Joun, Kasna, /[ynail.

Topooa
benrpan — 1 pa3
HNymyTtku — 1 pa3
Kuesr — 10 pas

1 Texkcr Crosa B3t no uznanuto Crnoso 1985. MHorue cBelieHUs], UCHIOb3Yye-
MBIE B HacTosiIIel paboTe, MOYEePIHYTHI U3 ISITUTOMHON DHyuxnoneduu (Ou-
yuknonedus 1995).
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Kopcyns — 1 pas
Kypck — 1 pa3
Hogsropox — 1 pas
Hogsropon-Cesepckuii — 1 pa3
[Tepescnarns — 1 pas
[Tnecuenck — 1 pa3
ITononk — 1 pa3
[TyTuBas — 4 paza
PumoB — 1 pa3

Cypox — 1 pa3
TeMyTOpOKaHb — 3 paza
Yepuuros — 3 paza.

KitoueBbiMu cioBamu MOXHO cuutaTh Kues, [lymuens (BO3-
MOXHO: Temymopokans unn Yepnueog). Obpamiaer Ha ceOs BHH-
MaHHe OOJIbIlee KOJUYECTBO YIIOMMHAEMBIX TOPOJIOB, YEM pEK, U
00BN KONMUYECTBEHHBIN pa30poc UX YHOMUHAHHMA.

Abcmpaxmuvle ceocpaguueckue npeocmasieHus

3emiist Pycckast — 21 pa3 (3emiast Pycckast / Pycckast 3emiist)
[Momogserkas 3emis — 6 pa3 (3emis Iomorernkas / * TlosoBerikas 3em-
JI51)

ITone monogenkoe — 1 pa3

3emis He3HaeMa — 1 pa3

Tpostas (3emist T., Tpoma T.) — 2 paza

cunbl Jlaxxb-boxa BHyka — 1 pas.

KitoueBsie nousitust: 3emns Pycckas — 3emns Ilonoseyxas.

L A36IKU”: cmparsl no HAyUsAM
BeHeuIu — 1 pas

rpemn — 1 pa3

nepemena — 1 pas

nuTBa — 1 pa3

MopaBa — 1 pa3

HeMmItbl — 1 pa3

IOJIOBIIBI — 19 pas?

XWHOBA — 2 paza

SITBSI3M — 1 pas.

2 HamomuHaewm, 4TO 3€Ch PACCMATPUBAETCS TOJIBKO OYKBAILHBIA 3THOHHM, &
HE €ro BO3MOXHEIC nepudpassl: demu becogul, noeauvie, ,,2aiku’”’ v IO/,
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OCHOBHOE KIIFOUEBOE CJIIOBO — noiosyvl.

Teoepaghuueckue annensimugul
Mope — 9 pas

XO0IM (X0JIMBI) — 3 pasa

sIpyTH — 3 pasa.

Wtak, K1104eBoe CIOBO — Mope, €My NIPOTUBOIIOCTABIIEHBI XO.1-
Mbl U 08pazu, TO €ECTh NEpeceUEHHAsi MECTHOCTb.

ITonbITaeMcst OUEPTUTH SIIEPHBIN TPOCTPAHCTBEHHBIN Mup Cro-
6a 4epe3 KIIIOUEBbIE TOHATHS:

lon, Kasna, /[ynau, Kues, Ilymuenv, 3emns Pycckas, 3emns
Ilonoseykas, nonosywl, Mope, X0JIMbl, APY2U.

[Tpoxoxsum yepe3 Bech TeKCT (heHomeHoM Croga SIBISETCS
CEMHOTHUYECKOE PAaCcCEYEHNUE MPOCTPAHCTBA AKCMOJIOTHYECKOIO Xa-
pakTepa: npoTuBorocTasieHue l'opoga OTKpBITOMY NpOCTpaH-
cTBy, llomo. Tak, XpUCTHAHCKHUIT KOMIIOHEHT LEIUKOM OPUEHTHU-
poBan Ha I'opon, I'opon He 3Haetr Hu Kaphsl, Hu XKenu, Hu JleBbI-
OOwunbl. 3apaBuiia KHA3BSIM MpoBo3rIamaetcs B Kuese, kyaa ener
Urops x boropoauue Iuporomeii. CymecrseHHo B Crnose U Ha-
npasienue — oT l'opoga wim k I'opony. fIpocnaBHa mpoctupaer
PYKH K CTUXHAM, CTOS Ha 3abopoie, ot ['opona. bor kaxer mythb
6exasmemy Uropro — k ['opoxy. He — B 'oponie, a mexay ropona-
MU COBEpILIAET CBOM CTpaHHbIE HAabern KHsA3b-000poTeHs Beecnas.
VIMEeHHO >KHTENU €BPONEHCKUX 20p0008 — ,,HEMIIM U BEHEIHULH,
rpely U MOpaBa” MPOCIABISIOT modenuBiero xana Kobsika Kas3s
CesrocnaBa BeeBonoauua. Ilocie nopaxenus Hropst onucsiBaer
rope ropozios: ,,A BbCTOHa 00, Opatue, Kuess Tyroro, a UepHu-
rOBb HAllaCTbMH... YHbIIIA 60 rpagjoMb 3a0palibl, a Beceare MOHU-
ye... Ce y PumMb kpuyars noas cabiasiMi MOJOBELIKUMU. .. Y HBUTH
rOJIOCH, MOHMYE Becenue, TPyObl TPyOSTh TOPOJCHBCKHM, a B
CYACTJIMBOM MCXOJIE OIIMCBIBAET UX panocTsh (,,CTpaHbl paau, rpa-
I Becenbl”).

Wrak, npoctpanctBo pazaeneno B Crnose Ha ['opoj — mO3UTHUB-
Hoe Hayajo U OTKpHITOE MPOCTPAHCTBO — UCTOYHHUK Oebl M Mopa-
KEHMSL.
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2. Ilpocmpancmeo nemonucHelx nogecmei o noxooe Heops
Hogzopoo-Cesepckoco.

Crapumine BepcUM JIETOIMCHBIX IIOBECTEH O IOXOJE€ KHSA3S
Hrops Cearocnasuua Ha nosnosueB B 1185r. conepxarcsa B Mnats-
eBckoil u JlaBpeHTbeBcKOM JleTonucaxX. COOTBETCTBEHHBIE MTOBECT-
BOBaHUS B JIPYIMX JIETOMHMCAX BOCXOIAT K 3TUM aByM. K Mnats-
€BCKOM JIETOIIMCU BOCXOJAT COKpallEHHbIE paccKas3bl ['yCTHHCKOMN
neronucH, K JlaBpeHTbeBCKOM — coobmieHust o nmoxone Urops B
OOJNBIIMHCTBE JPYrux JieTonucei, B obmepycckux cogax (Co-
¢wuiickas 1 u HoBropoackas 4 neromnucu), a Takxke pacckas B Cre-
[IEHHOMN KHWTE.

B nameii pabote OyayT HCIIONB30BAaThCSI UMEHHO 3TH JBE Jie-
T0H1/13CHLIe nosecty — B MIaTbeBCKOM J1€TONUCH U B JIaBpEHTHEB-
CKOM®.

Hnamvescras ﬂemonu0b4.

Pexu
Huenp — 2 paza
Jon — 2 paza

JHonemn — 3 paza
Kasner — 1 pa3
Mepma — 1 pa3
Ockomn — 1 pa3
CanpHuna — 1 pa3
Ceiim — 1 pa3

Cyna — 2 paza
Croropnmii — 3 pasa
Top — 1 pa3

VYron (Opens) — 1 pa3
Xopou — 7 pas.

3 TekcTbl JIETONMCHBIX OBECTEN aHATU3UPOBAIUCH 10 U3AAHUIO [lamamuuxu
1980: 345-373.

4 VnatheBcKas JICTOMUCH — OOIIEPYCCKHUI JICTONMCHBIA CBOJ FOXHOM penak-
LMY, OXBAThIBAOIIMHN mepuo A0 1292r. u coctosdmuil u3 TpéX KOMIOHEH-
ToB: 3 penakimu [logecmu gpemennvix rem (no 1118r.), Kuescrou nemonu-
cu (1119-1198), I'aruyxo-Bonrvinckou aemonucu (1205-1292). bonee mo-
IpoOHO B cBsizu co Crosom cM.: Duyurnonedus 1995: 11: 304-305.
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HecoMHEHHO, YTO KIIIOYEBOE CIIOBO B 3TOM TEKCTE — Xopoi,
IIpaBbIi IpUTOK peku Ilcen.

Topooa

lamma — 2 paza
I'ne6oB — 1 pa3
I'pomgno — 1 pa3
JmutpoB — 1 pa3
Hloporo6yx — 1 pa3
Kues — 3 paza
Kopaues — 3 paza
Kypck — 1 pa3
JIymk — 1 pa3
Hogsropox (CeBepckuii) — 5 pas
Omxwub — 1 pa3
[Tepescnarns — 3 paza
[Munck — 1 pa3
ITytuBns — 5 pa3
PumoB — 3 paza
Peuisck — 1 pa3
Cwmonenck — 2 pasza
Cy3znmans — 1 pa3
TepeboBns — 2 pa3a
Tpy6uenck — 1 pa3
Typos — 1 pa3
Uepuuros — 3 paza.

Kittouessie cinoBa — Hoszopoo-Cesepcxuti v [lymuéne.

Abcmpaxmusie eeocpaghuueckue npedcmasienus

Pycs — 17 pas

Pycckas 3emist — 6 pas (Pycckas 3emus — 3/ 3emiist pycckast — 3)
[TonoBmp! — Kak reorpadudeckoe moHdaTHe — 1 pas.

KitoueBsle nonstust — Pyco, Pycckasa 3emna. Ho npu 3Tom He-
00X0MMO CKa3aTh, 4TO B C106e 0OUEHb YETKO Pa3IMYaOTCs ITHO-
HUMBI U Ha3BaHMs cTpaHbl. Pasnuuatorcs: mosjoBusl u 3emis Ilo-
noBelkas, pycudu U Pycckas 3emisi. B MnaTeeBckoi ke Jieronucu
Pycb MOXkeT 03Ha4aTh HE TOJIBKO ,,pYCCKUX , ,,pyCCKOE BOMHCTBO :
,F PYCh TIOTHAIIA €, U Ty nodeauia €”, HO U YUCTO reorpaduye-
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CKOE TIOHSATHE — ,,u OekaTh B Pych”>. DTO e OTHOCHUTCS U K CIIOBY
noa06ybsl. ITO: MOAN — ,,]loraHbIM K€ MOJIOBLU. .. B3sIIa TOPAOCTh
BEIMKY ¥ OJHOBPEMEHHO UX CTpaHa, 3eMJysi: ,,byaymito ke emy B
IIOJIOBLIEXD .

»JI3BIKK” — TOJIBKO 1OI08YbL.

T'eoepagpuueckue annenramuguol
peka — 5 pas

X0IM — 3 paza

crens — 1 pa3

nmopora — 1 pa3

nojue — 1 pa3

ropox cBoii — 1 pa3

o3epo — 1 pas.

KitoueBbie NOHATUS — peKa U XOIM.

Wrak, sinepHbI IPOCTPAHCTBEHHBIA MUP JIETONMCHOU IIOBECTH
o noxojae Mrops CarocinaBuya no MnaTeeBckoil 1eTonucu npes-
CTaBJISIETCS CJIETYIOLIUM:

Xopon, Hoezopoo-Cesepckuii, [Iymusns, Pyco, Pycckas 3emns,
Illonosywl, Pexa, Xoam.

ﬂaepenmbeecmm Jemonucov

JlaBpeHTbEBCKas JIETONUCh — BTOpasi 10 JPEBHOCTH M3 COXpa-
HUBIIKXCA pycCcKux jeronuceil. HazBana no uMenu nucna ,,JIas-
pEeHTEsl MHUXA”, IETONIUCh HAYMHAETCS ¢ [losecmu 6pemenHbIX iem
U 10BOAMT pacckas a0 1305 r.

Pexu
Jon — 2 paza
Cyna—1 pa3

Yron (Opens) — 1 pas.
KnroueBbIM MOHATHEM MOXKHO CUUTATH /[OH.

Topooa
Kanes — 1 pa3

5 Ortu pa3nuuus B aHAIM3UPOBABILUXCSA HAMU TEKCTAaX MEPEAaroTCs U3IaTems-
MU 4epe3 pa3iIu4yue CTPOYHOI OYKBBI (HApo.I) U MPONUCHOM (cTpaHa).
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Kues — 2 paza
Hogsropona-Cesepckuii — 1 pa3
[Tepesicnasns — 4 paza
Peuisck — 1 pa3

Tpy6uenck — 1 pas.

KitoueBbsiM nousatrem cuurtaeM llepescnasns.

Abcmpakmuvie 2eopeagpuieckue NOHAMUSA
Pyce — 1 pa3
3emJst Pycckas — 1 pas.

B Jlaspenmuesckoui iemonucu ,,pych” ynotpeOaseTcst OIuH pa3
Y TOJIbKO KaK Ha3BaHUE Hapoja — ,,[10JI0BIM ke yCIbIIaBIIe pych,
o’ke mpunu Ha HUX . ,,I10710BIEI” ke 0003HAYAIOT TOIBKO HAPOI,
a UX MeCTOIpeObIBaHUE HA3bIBACTCS ,,3eMJIS UX .

»A13bIKU” — TOJIBKO NON08Ybl — ,,AHOINIEMEHbHUIIM... KyMaHH,
pEKIIE MOIOBLU .

Teoepapuueckue annenrsmuguol
3eMJId UX — 3

3eMJIS CBOS — 2

Boga — 4

10 HUX U JIyKy Mops — 1 pas.

SAnepnoe npocrpanctBo noxoaa Mropst CearocinaBuya no Jlas-
peHTbeBCcKOM neronucu: on, llepescnaéns, nonosyvl, 3emis (3em-
JISL UX / 3eMJIsl C8051), 800d.

II. OueBugHo, uro Tpu npocrpancTsa — Croga o noaxy Heope-
6e, JETONUCHOW noBecTH 0 noxone Urops (Mnamwvesckas nemo-
nucy) U JIETONMCHON moBecTH o noxoae Urops (Jlagpenmobesckan
JIemonucy) MOTYT CPaBHUBAThCS Ha 0a3e HECKOJIBKUX OCHOBAHUH.
A WMEHHO — BO3MOXHO BBISIBIICHHE 00ImIero Habopa reorpaduye-
CKUX €JIMHMII 10 TOJIHOMY CIIMCKY M 0011iero Habopa — 1o BBISB-
JICHHOMY Ha OCHOBAaHUM KJIIOUEBBIX CIIOB SAEPHOMY MPOCTpaH-
cTBEeHHOMY TekcTy. Kak Oyner BUIHO nanee, 3TH HaOOpBI HE COB-
a/1a10T.

Kpome Toro, BO3MOXHO CpaBHEHHE Ha OCHOBAaHUM TeX XKe Ia-
pamerpoB nonapHoe: Crnoga ¢ TeKCTOM HMnamvesckou 1emonucu,
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Cnosa ¢ TekcToM Jlagpenmvesckou nemonucu U TEKCTOB Mnamb-
eeckotl 1 Jlagpenmueackoii 1emonucu MEXIy COOOM.
HaunéM ¢ siaepHBIX ONapHbIX CONOCTaBICHUN.

Cnoso — Texcr Unamwvesckou remonucu
Cosnagaer: Ilymuenv, Pycckas zemns, I[lonosywl, xonm (xon-
Mbl).

Cnoso — Texcr Jlagpenmbesckou 1emonucu:
CoBnazaer ToabKO /[oH, nonosywl.

Texcr Unamwvesckoii nemonucu — Texct Jlaspenmuvegckoii Je-
MONUCU:
CoBrnagaet TOJIBKO — n01068Ybl.

OpnHako, eclii MEeperTH OT KOHKPETHBIX JIEKCeM K CojepiKa-
TEIHHBIM KOHIIETITaM, TO CTAHOBUTCSI OUE€BUIHOM OOITHOCTH siIep-
HOTO CMBICJIOBOTO ITPOCTPAHCTBA BCEX TPEX TEKCTOB.

A uMeHHO — B HEM IIPUCYTCTBYET Ha3BaHHas ,,peajbHas’ pe-
Ka(u):

Hon, Kasna, [Hynaii (CnoBo), Xopon (Un. ner.), /[on (JlaBp.
JIeT.).

[IpucyTcTBYeT peanbHblil copoo (20pooa):

Kues, Ilymusns (CnoBo), Hoszopoo-Cesepcruii, Ilymusns (Wm.
ner.), Ilepesacnasns (JlaBp. ner.);

[TpucyTcTBYeT UMS 8paca — MOJOBLBI (BO BCEX TPEX TEKCTax).

IIpucyTcTBYET SIBHO BhIpa)K€HHAsl ONIO3ULIUS 08X ,, 3eMeNdb

3emnsa Pycckas — 3emna Ilonoseykas (Cnoso); Pycckas 3emns —
nonosywvl, mo ecmv ux meppumopus (V. ner.); zemnsn ceoa — 3em-
a5 ux (JIaBp. ner.).

[TpucyTcTBYeT ONmoO3MIMsA BOAHOTO IMPOCTPAHCTBA U ferra fer-
ma, BO BCEX CIIydasix, HepeCcey&éHHOTO:

mope — xonmel, sApyeu (CnoBo); peka — xoam (Un. ner.); zemns —
soda (JlaBp. ner.).

B sTOoM kak Oynro Obl €AMHOOOPA3HOM CEMHOTHYECKOM IIPO-
CTpaHCTBE oOpamraetr Ha ceOs BHUMaHWE MHOTUX HCCIeIoBaTeNeH
3araJIouyHbIi (PaKT 4YaCTOTHOTO YIIOMHHAHUS Mopsi B Croge 0 noiky
Hzopese. MOXKHO CUATATH 3TOT KOHLIENT IIPOCTO CHAHOHUMOM peKu
1 600bl B JICTOMHUCSIX, HO MOYKHO TIBITAThCSI YBUJETh B HEM U HEUYTO
uHoe. Hanbonee nocnenoBarenbHO MOTUB Mopst B Crioge 0 noiky
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Hzopese Ob11 npoananmsupoBan H.E. EpodeeBoii u conocraBneH
€10 C AHAJIOTUYHBIMU YIIOMUHAHUSIMH MODsI B 3adonuyune u Crasa-
Huu o Mamaesom nobouwe (Epodeena 1997: 16-42). Ona npuxo-
IUT K BBIBOJY, YTO CYILECTBOBAJ HEKUH TEKCT, OMHMCHIBAIOIIUI
6utBy y mopsi mexx Jlonom u JI/Hempowm, rae mope Obuio reorpa-
¢duueckoii peanueil. 13 Takoro Tekcra 3araJjouHOe MOpe IMOMajo B
Cnogo n naMaTHUKHM KyIMKOBCKOro IUKIiIa.

ComocTtaBuM He-siiepHble Teorpaduyeckue y3ibl B TPEX TEK-
CTax.

Cnoso — Texct Unamwvesckou remonucu:

Huenp, Kasina (Kasiet — B ner.), Jlon, onen.

Kues, Kypck, Hosropoa-Cesepckuii, Ilepescnasnp, [lytusis,
Pumos, YepHuros.

Cnoso — Texcr Jlagpenmbesckou 1emonucu:
HoH, Cyna.
Kues, Hosropoa-Cesepckuii, [lepesicnanis.

Texcr Unamwvesckoii nemonucu — Texct Jlaspenmuvegckoii Je-
MONUCU:

HoH, Cyna, Opens (Yromn).

Kues, Hosropon-Cesepckuii, Ilepescnasnb, Pouibck, TpyO-
YEBCK.

Takum o0pazoM, odwumu ceocpaguueckumu KOHYenmamu se-
JIAOMCA:

HoH, Cyna.

Kues, Hosropoa-Cesepckuii, [lepesicnanis.

MOXHO TNpenanosoXKuTh, 4To OOIIee sIepHOE MPOCTPAHCTBO
CBS3BIBAETCS C CHCTEMOW OCHOBHBIX CEMHOTHYECKHX OMIMO3UIINI
BCEX TPEX TEKCTOB (3eMJIs — BOJa, pyCCKHUE — Bparu, ropoj — nepe-
CEYEeHHasi MECTHOCTh, 3eMisi Pycckux — 3emus [lonoBues), Toraa
Kak oOriee A BceX TPEX TEKCTOB HE-SAEPHOE MPOCTPAHCTBO CO-
OTHOCUTCS C J€HOTATUBHBIM IPOCTPAHCTBOM TEKCTa, TO €CTh C pe-
aNUsIMU TIOXO071a.

1o Bceli BEpOSTHOCTH, 3TO TAK U €CTh.

OpHaKo KaXIIbI U3 3TUX TEKCTOB U3BECTEH CBOMMHU OCOOEHHO-
CTSIMHU B OTPKEHUU U H300pakeHUU TPOCTPAHCTBA.
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Cnoeo o nonxy Heopese mpexne BCEr0 OTIIMYAET OTPOMHBIN
pa3Max IpOCTPAaHCTBEHHBIX KOPPEISIINi, a0COIIOTHO aJeKBATHBIN
pa3Maxy XpOHOJOTMYECKOMY (MMEIOTCS B BUAY OTCTYIUIEHUS K
coObITHsIM Tpouuioro). Ilpusnekarorcs reorpaguueckue heHome-
Hbl, HUKaK He cBsi3aHHbIe ¢ noxonoM Hrops Cesrocnasuua. (by-
JIeM CUUTaTh, YTO OOpAILCHHUS K KHA3BSIM U YIIOMHHAHUS UX MO-
I'YIIECTBAa KaK-TO CBSI3aHbl C OCHOBHBIM CIOKETOM). TakoBbl pexu
npouutoro — Hemura, Cryrna, Cypox. Kopcyns, TmyTopokanp —
nanékue mecra lOra. Kak Oyaro Obl Haxonmsmuecs: okoio Hos-
ropoga Bemukoro dynytku, manékuii ot coobituit Ilomonk, nané-
kas JIBuHa. 3aragouHslii JIUB KpUUUT HA OTPOMHOE PACCTOSHUE —
u Kk fO0ry, u k Bonre. YnomuHnaroTcsi Hapo/ibl, U3BECTHBIE U JIETKO
BepuULIUpYyeMble — HeMyu, geHeOuyU, speyu, Mopasd, 1umed, sm-
843U, HO U TaK)X€ HapOJbl, 10 CUX MOP MIECHTU(PUKALMOHHO HesiC-
HblE depemena (HETOUHO ONPENENAIOTCS U TPHKIbl Ha3bIBaEMbIE
xunoge). Heonpenensiemo npunararensHoe 7posans (0T UMIeparo-
pa Tposina? ot Tpou? ot Tpoutsl?), HesicHON ocTaérest BepupuKa-
U1 OCHOBHOM peku aercTBus Kasmbl (OykBagbHOE Ha3BaHUE WU
CUMBOJIMYECKOE OT ,,KasAThCs ), HEKOeH 0000ImEHHON peKoil cia-
BSHCTBA SIBJIIETCSI B 9TOM NaMATHUKe JlyHali (HEZapoM B CBSI3U C
3TuM Bc. Muuiep roBopuT o ,,IIIEKCIUPOBCKOI™ reorpaduu Cro-
6a), naxe Jlon Benukuii, 1o MHEHHUIO psifa UCCIEA0BATENEH, 3TO
Cesepckuit lonen (Quyuxnonedus 1995: 11: 134).

OpnHako, MO HalleMy MHEHHIO, 3Ta CTpaHHasi ¥ HEOOBbIYHAS Te0-
rpadust Cnosa SABISETCS COCTABHOM YacCThIO €TO MO3TUKU B LIEJIOM,
OIIpeAEIsAeEMON HaMU KaK IMO3TUKAa aHTUTE3-CKPEIl U MOBTOPOB, C
OJTHOW CTOPOHBI, U TTOITUKU TEPHAPHBIX OOBEKTOB, ¢ Apyroii. bo-
niee moAPOOHO 00 ITOM TOBOPHUTCS B HAIIEH CIIEIUATBHO MOITUKE
Cnosa nocssiniénnoit kaure (Hukonaesa 1997), Ho Bkpartie usio-
KUTh €€ MOXKHO CIIEAYIOLIUM 00pa3oM.

» | €pHApHOCTH” TO3TUKHU (106a MOYKHO NPEACTaBUTH KaK psi:
1) X,2)V,3) Xum Y. To ecTh B OTHOM MECTE TEKCTa TaJKu —
9TO NTHULBI TaJIKK, B APYTOM: TaJKHW — 3TO MOJOBLBI (a pycckue
TOTJa COKOJIbI), B TPETHEM — MBI HE MOXKEM OIPEIEIUTH TOUHO,
YTO 3TO: MPOCTO NTHUIBI WM MOJOBLBI. Jlanee, B OOHOM MecTe
COJIHIIE — 3TO HEOECHOE CBETUJIO, B JPYrOM — I'pO3HOE OO0XKECTBO
ConHue B TpeTbeM — BO3MOXKHO M TO, U JIPYroe TOJIKOBAHHE.
HMMeHHO B 3TOM pycie, Kak Mbl cuuTaeM, JlyHail — 3TO U KOHKpET-
Hasi peka (B TekcTe oOpamieHus K SpocnaBy rammukomy), 3To,
BEPOSTHO, U HEKUI 00OOIIEHHBIN ,,JyHal-rpaHUIA” CIaBIHCKOTO
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MHpa, U HEUTO ycsoBHOe: X uinu Y — ToT JlyHai, Kyaa XO04eT I10-
nereTs fpocnasHa.

Cuctema aHTUTE3-CKpel IMOHHMAETCS CIEAYIOUIMM O00pa3oM.
Ecnu B onHoM Mecte Tekcra Ciosa HEUTO MPOUCXOJUT CO 3HAKOM
IUTIOC, TO B IPYTOM OKHUJAETCSl aHTUICHCTBUE WIIM aHTHUCOCTOSIHUE
(cHMMETpUYECKOM OChI0 MBI CUMTaeM oOpalieHue SIpociiaBHBI K
TpéM OoxkecTBaM-cTUXUAM). [IprMepoB 3TOro npuéma MHOKECTBO.
Hanpumep, eciii y BOMHOB — ,,KypsIH JIyLll HaIlpsDKEHU, TYJIU OT-
BOpEHH”’, TO MOCIIEe MBI y3HaeM, 4To COJHIIE ,,...Bb 10JIe OE3BOIHE
KAKIC0 UMb JIy4d CBIPSIKE, TYrOH UMb TyIU 3arde” WU IOA.
[TosTomy mpoctpancTtBo Croga pacumupsieTcss U 3a c4éT HecoO-
CTBEHHO Treorpaduueckux UMeHoBaHuil. Hampumep, eciu B rme-
YaJbHOM HCXOJE TOTCKHME JIeBBI MOIOT Ha Oepere CHHEro Mops,
3BEHS pPyCCKUM 30JI0TOM (HEKOHKPETHOE HMEHOBAHME), TO B CUACT-
JIMBOM KOHIIE pyCCKHE ,,J{pbBUIIM MOIOTH Ha JlyHau, BBIOTCS FOJIOCH
gype3b Mope 10 KueBa” (oueHb kKoHKpeTHO). XaH KoOsik ObLT m0-
O6exnéH CBATOCIABOM, KOTOPBIA ,,IPUTONTA XJIBMU U SIPYTHI,
B3MYTH PEKU U 03€pbl, UCCYIIN MOTOKM U OoyoTa” (TpaHIuo3HO,
HO HeKOHKpeTHO). A man Kobsk ,,B rpane Kuese, Bb rpuanuie
CaTbenaBnu’ (O4EHb KOHKPETHO).

Hexonkpemnoe npomueonocmaeniemcsi KOHKPEemHOMY, Hac-
mosiee — npownomy: ,xopomwuit” Jloner — ryourensHoir CTyrHe,
Tparuueckas noxymupuueckas Kasna — 1aBHeit 1 cTOIb e Tparu-
gyeckoii peanbHoit Hemure. Takum oGpazom, npoctparctBo Crosa,
CIIMBAIOIIIEE UCTOPHUIO C reorpadue, ,,cBUBasi ClIaBbl 00a MOJIBI ce-
ro BpeMeHHU’, COOCTBEHHBIC UMEHA C HAPHUILIATEIbHBIMU U TTOJYMHU-
¢uvecKkuMu, CTAaHOBUTCSI MHOTOMEPHBIM U MOy CUMBOJIHMUYECKUM.

Ha ¢one texcra Crnoga mpoCTpaHCTBO JIETONHCHBIX MOBECTEH
BOCIIPUHHUMAETCS KaK BIOJHE peanuctuueckoe. OnHako B Mnamo-
€6CKoll 1emonucy TParndeckoe MOpakeHUEe NMPOMCXOAUT Ha TOU
xe Kase (Kasuibl), KoTopyro yA00HO CUMTAaTh CHUMBOJIOM:

U Taxo Bo nmeHb cBaTaro BockpeceHus: HaBene Ha HSA TOCMOIb THEBD
CBOW, B paJIOCTH MECTO HaBe/e Ha HBI IUIayb, U BO BECEHa MECTO
JKento Ha perie Kasibl.

Kasna ynmomunaercst oquH pas, HO — Kak BUJHO — B KyJIbMHHa-
LMOHHOM TIYHKTE paccka3a M MO CEMAaHTHKE 3TO HMMEHOBaHUE
ciumkoMm 0nm3ko k Kasute Crnosa, 4to, B CBOIO O4epelb, JeiaeT
OobIlle 3aragkod TEKCT JIETOIMCHOM IIOBECTH. B 3TOH ke
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Hnamvesckou nemonuchoii nogecmu IBUXYIIUM LEHTPOM IIyTH
ABISIOTCS peku — Crotopiuid, Mo 00e CTOpPOHBI KOTOPOU pacmoia-
raroTcsl Bpakeckue cranbl, 1 CajabHHUIIA — peKa C HEONPEAEIEHHON
JIOKaJIM3alMen, ABIAIOASACA TO JIM KOHEYHBIM ITYHKTOM IIyTH, TO
71 n30paHHBIM HampasienueMm: ,,1 ortyna nounoma k Canxure”.

[I. ITonpiTaeMcsi Tenepbh COOTHECTU IO MPUHIUIY OoJiee Me-
KOH ONTUKHM KaXKIYI0 M3 YIIOMHHAEMbIX IPOCTPAHCTBEHHBIX pea-
muil B Tekctax Croeéa W JBYX JIETONMCHBIX MTOBECTEW C COBpEMEH-
HBIMHU CBEJICHHSIMH UCTOpHKO-Teorpaduyeckoro xapakrepa. B oc-
HOBHOM OYAyT HCIIOJIb30BaHbl JaHHBIE DHyukioneouu, a TaKKe
OTJIENTbHBIE CICIIMATU3UPOBAHHBIE Pa0OTHI, KOTOPEIE OyayT 0C000
oroBapuBarbcs. KakoBa 1enb Takoro mnojaxoaa? ITO MOMBITKA
OIIpEAEINTD, KAKOBO, JUIsl HACTOALIETO BPEMEHH, IIPOLIEHTHOE (KO-
JMYECTBEHHOE) COOTHOUIEHHE NPOSICHEHHBIX U HENPOSICHEHHBIX
peanuii, ¢ OJHOU CTOPOHBI, U PN, 110 CYIIECTBY OMOHUMUYHBIX
Halle COBPEMEHHOM ,,lIPUBSA3KE” — C APYTOM.

Kaxnomy moHATHIO OyleT COMOCTaBIATHCS COBPEMEHHAs WH-
TeprpeTanusi U ciefylomas Hotanus: + (ecnu uaeHTUUKanus
TOYHA W HA3BaHUS WICHTUYHBI COBPEMEHHOCTH), +/— (Ha3BaHUs
XPOHOJIOTHYECKU PACXOAATCS), — (MECTOHAXOXKEHUE HEUJEHTHU-
¢unmposano). Ecnu naHHAas MECTHOCTh HAa3bIBA€TCS HECKOJBKO
nHavye (Hanpumep, lopomeHp — I'pogHO, BCE paBHO CTaBUTCS
IUTIOC, TaK KaK IPUOPUTETHBIM SIBIISIETCS PACXO0XKJIEHUE IO JIEHO-
taty). K reorpadguueckoMy mpoCTpaHCTBY B JaHHOM cCllyyae OT-
HOCUTCSI U WJACHTHU(HUKAIMS MECTOHAXOXKICHUS YIMOMSHYTHIX B
TEKCTE HapOOB.

Hanusie Crnosa o noaxy Heopese

1. bBencopoo (+/-) — K koniy XI B. BTOpOH 10 3HAYCHUIO T'OPOJ
Kuesckoro kusixectBa. Kpenocts Ha peke Mprnens, k 3amnany ot
Kuesa. B Hacrosiee Bpemsi — 3To ceno benropo/ika.

seneouyu (+) — BEHEIIMAHITBL, )KUTeIn Bererum.

Bonea (+) — Bo Bropoii monosure XII Beka B npenenax JpeBueit
Pycu Haxonunock BepxHee TeueHue Boru.

eopwl Yeopckue (+) — Kapnatsl.

eomckue (—) — MMOTOMKH TOTOB, xkuBiue B Kpeimy, nimu Cesep-
HBIE TOTHI.

epeyu (+) — TPEKH.

Jleuna (+) — 3anagHas JIpuHa

ko W

o
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llebpv Kucamns (—) — cmoBocodeTaHue, A0 CHX IOP HESICHOE HU
IO CMBICITY, HH IO TPaMMaTHIeCKol (opme
Oepemena (—) — nMaTeIIIcKoe mieMs? GUHCKOE? TIOPKU3M?

. Huenp (+) — peka. IlpaBma, Bropoe e¢ ymomuuanue B Croge

OCTIapUBAETCH.
Jlon (+/-) — MHOTHE WCCIeIOBaTeNu IoJarator, 4ro JloHOM B
,,CioBe” umenyetcs CeBepHbii JloHerr.

lonu (senuxuit) (+/-).

Lo (cunuii).

lloney (+/—) — Manwnii Jlowen. Tak Ha3pIBad peKy YIObI —
npaBsIil mputok CeBepckoro JloHta.

Ilyoymxu (—) — HBIHEITHEe ceneHbe Hymman 613 MuHCKa Win
K€ HasBaHHE MecCTHocTH OKono Hosropoma, rae Ov11 Mona-
CThIpb Ha JlyyTKax.

Ilynaii (+/—) — B 1ByX ciaydasx 6eccIiopHO eBporeiickas peka, HO
B [Imave SApociaBHbI, BO3MOXKHO, 3TO 0000MEHHOE TOHATHE.
3emns [onoseykas (+) — MecTO TIpeOBIBAHUS TTOJIOBIICB.

3emnn Pyccxasa (Pycckas zemns) (—) — cpennee IlpumHenpoBne
(Kuesckoe, IlepescimaBckoe n UepHUTOBCKOE KHSDKECTBA? WITH
Bce 3emun [[peBHepycckoro rocymapctBa?). Bo3moxHO, aBTOp
MCTIONB3YeT KaK TO, TaK U APYroe 3HaUCHHE.

3emnn Tposnsa () mabo Jlakus, nmubo bonrapus, mubo Bcs
Pumckas nmmepwust, mu6o Kuesckas Pycs, 6o ,,00’kecTBEHHEBIE
myTH .

Kanuna (—) — mo mecty oxoino Yepuurosa? pexa Kanuna B boi-
rapun? Kasna? Hesxxarnaa Husa? KoBBUTB-TpaBa? u Iip.

kacoeu (+) — IPeIKH COBPEMEHHBIX YEPKECOB.

Kasna (-) — cHMBOIMYECKOE WM Teorpaduiaeckoe Ha3BaHUE pe-
KW, Ha KOTOpO# Ipomn3onuia 6utsa Urops ¢ moioBIiaMHu.

Kues (+) — oquH U3 cTapewmmx pycCKuX TOPOJIOB.

Kopcynwv (=) — coBpeMeHHBIH XepCOHEC WU JAPEBHUNA TOPOJI Ha
peke Pocu nipu BriasieHnu B He€ peku KopcyHku.

Kypck (+) — coBpemennsrii ropoa Kypcek.

aumea (+) — IieMeHa 0anTUHCKOHN S3BIKOBON TPYIIIIBL.

aaykuii (+) — IMOTBCKUH.

mozymsi (—) — OO poIOBOE TIOIpa3AeNIeHHe YEPHBIX KIOOYKOB,
160 ,,CUIIbHBIE, MOTYYHE TN .

mopasa (+) — xxurenu odbmactu Mopasus B Uexun.

Mmope (—) — XyIoKeCTBEHHBIN 00pas? o3epo? mop — ,,morudens”?
Heoicamuna Huea (+) — MECTHOCTD B OKpECTHOCTSIX UepHHTORA.
Hemuea (—) — nebonpmrast pexa, nputok CBUCIIOUN WU pydell B
r. MuHcke.
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Hemyu (+/—) — BeposATHO, 00JIee MIUPOKOE TOJKOBAHUE, YEM CO-
BpPEMEHHOE.

Hoeeopoo (—) — ommH W3 CTapedIMX PYyCCKUX TOPOJOB WA
Hosropoa-Ceepckuii.

onvbepwl (+) — TIOPKU3M, Ha3BaHUE TUICMEHHBIX OOBEAMHEHUI.
Ilepescnasne (+) — IlepescnaBnb-Pycckuii, IlepescnaBns FOx-
HBI{, OIMH U3 KpynHeumux ropojoB Kuesckoii Pycu.
Inecunenck (—) — ropon B I'amuikoit 3emie B uctokax peku Ce-
per? Xyrop Ilmmcuecbko Bozne cema [loaropmer? Cenenume
[Inockoe 3a [Togomom?

Ilone Ilonoseykoe (+) — STHOTOIIOHWUM, 00O3HAYABIIUHN Biazec-
HUS TIOJIOBIIEB M HACETISIEMYIO MU CTETIb.

nonosywvl (+) — pycckoe MMEHOBAHHME CTEITHOTO Hapona, KyMa-
HOB, Y XPOHUCTOB, MJIM KAITYAKOB, IO BOCTOYHBIM HCTOYHUKAM.
Ilonomcek (+) — OqUH U3 IPEBHEHIIINX PYCCKHUX TOPOJIOB, CTOJIH-
ua ITosonkoro KHspKECTBA.

Ilomopue (+) — mobepexxbe A30BCKOTO MOPSI.

Iocynue (+) — neBobepexne JlHempa.

Ilymuens (—) — ropox B CeBEPCKOM 3eMIle WITN KHSKECKOE CEJI0
IIytusck BOMM3u HoBropoma-CeBepckoro.

pesyevl (—) — MO0 Ha3BaHWE TOpa3/IeICHIUSI YEPHBIX KI0OYKOB
(Ep + byra), m1u60 3T0 cJTI0BO HPAaHCKOTO KOPHS, TNOO0 WMEHOBA-
HUE OT PyCCKOTO ,,pEBETH .

Pumos (—) — BeposaTHO, Topon B IlepescmaBckoM KHSDKECTBE, B
HACTOsAIIee BpeMs He WACHTU(OUITNPOBAHHBIN.

Pocv (+/-) — npaBerit iputok J[Hemnpa, MOTrpaHUYHEIN C TIOJIO-
BEIIKOM CTEIbl0, HO, BEPOSITHO, €r0 MMs YHOTpeOJeHO 31ech
CUMBOIIMYECKH, TaK KaK HUKAKAX 3aXBaTOB MOJIOBIEB 10 Pocu B
3TOM BpeMs He OBLIO.

pycuuu (+) — STHOCOIMATBFHBIA TEPMUH, BCTPEUAIOIINNACS TOJb-
ko B C06e, IMEET MHOTOIIAHOBOE 3HAUEHHE.

cunwl Jlasco-boowca eHyka (—) — BIaieHUsI BCErO PyCCKOTO HApO-
na? Pycckoit parn? KHspkeckoro poma?

Cmyena (+) — npaBsIii mpuTok JlHenpa, Hegameko oT Kuesa.
Cyna (+) — neBbIit ipuToK /[HEmpa.

Cypooic () — coBpemennsiit Cymak Ha KppIMCKOM TOITyOCTpOBE,
npesrsist Cyraeiia? winm oguH u3 ropogoB Jlpesueit Pycn — B
gactHOCTH, B 100 XM oT I"postHoO.

mampansl (—) — TIOPKCKOE TIeMs? TaTapbl? sxutenu Tatp?
monyaxwl (+) — 4EPHOKIIOOYIIKOE POIOBOE TTOpA3CIICHHE.
Tpona Tposns (—) — (cMm. 3emasn Tp.).

Temymopoxans (+) — TOpOH, HAXOAWBINHICI Ha TamaHCKOM
MOJTyOCTPOBE.
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xunoga (—) — ryHHBI? (PUHHABI? BOCTOYHBIC MOJIOBIBI? TyHTYCHI?
Yepuueos (+) — roponx Ha JlecHe, MEHTP OMHOUMEHHOTO KHS-
JKeCTBa.

wenvoupvl (—) — pa3Hoe TOJKOBAaHHWE B 3aBHUCHUMOCTH OT TOTO,
€CTb JIM 3TO CJIOBO TIOPKH3M, apabu3M WK YTO-TO JIPYroe.
amessu (+) — IPEBHETIPYCCKOE TIEMS.

Uroro, onpeneneno 6bu1o 60 reorpadpudeckux nousatuit B Cio-
6e. VI3 HUX HECOMHEHHO HICHTU(UUIMPOBAHHBIM cuuTaercs 21
noHatue. I3MEHUBIIMMHU CBOIO JEHOTATUBHYIO OTHECEHHOCTH — 10
noHatuil. He uaeHTH)UIMPOBAaHHBIMU TOYHO W/WIM MUMEIOIIUMHU
pS1 HUKaK HE COBMAJAIOIIUX Treorpapuueckux ,,mpuBs3ok” — 30
TTOHATHUH.

JanHpie JleTonucHOI ToBeCcTH 0 MnamvescKotl 1emonucu.

1.

o

10.
1.

12.
13.
14.
15.
16.
17.
18.
19.

20.

bependeuu (+) — Ha3BaHWE KOYECBOT'O TIOPKCKOTO ILIEMEHH, CO-
FO3HUKOB PYCCKHMX KHSI3€EH.

Bepxnue semau (+) — pation BepxoBuii {Hempa, 3mech — bps-
HIIMHA.

Tanuy (+) — ropon Ha mpaBoM Oepery peku JIyKBHL.

Inebo6 (—) — 0 HEM yIIOMHHAET TOJIBEKO MToph, B JIETOITHUCH €CTh
TaKo# ropo, Ho OH Janék ot Ilepesciasns.

00 [loneopey (+) — MOTpaHUIHBIA TOPOJ HA peKe Y IbI, BOIH3U
XapbKkoBa.

Topooenv (—) — MECTOHAXOXKICHUE HESICHO.

JImumpos (+) — ropon B IlepesiciaBiabCKOM KHSDKECTBE, I0JKHEE
Ilytumns.

Jlnenp (+) — pycckas peka.

lloney (+/-) — pexa Y npl.

Jlopozobyoic (+) — pycCKuii TOpo.

Hnorcupv 6poo (+) — Opon Ha JlHETIpe OKOJIO BIIAIEHUS B HETO
Cymbl.

Kasnet (—) — MeCTOHaXOXKICHUE HE OTPEICTICHO.

Kopaues (+) — ropon Kapaues k BocToky oT bpsiHCKa.

Kypck (+) — ropon Ha pyuse Kyp, BmagaromeM B pexy Tyckapsb.
Jhyyk (+) — 3amagHOPYCCKUi TOPOI.

Mepan (+) — Mepna, mpuTox BopcKibL.

Hoeozopoo (+/—) — Hoeropoa-CeBepckuid.

Hoegeopoo-Cesepckuii (+) — Bmanenne Uropst CesiTociiaBuya.
Omicuup (+) — celeHne, pacHojiOKEHHOE Y MECTa BIAICHUS
Hecnbl B JIHenp.

Ockon (+) — neswiit mputok CeBepHoro JloHTIa.
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Ilepescnasne (+) — Ilepescmanp KOxupii, HeHE [lepescnaBib
XMEJILHUIIKUH.

Tunck (+) — 3amagHOPYCCKUH TOPOSI.

nonosysi (+) — pycckoe UMEHOBaHNE CTEITHOTO HApOla KyMaHOB.
Ilocemve (+) — 3emun o 6eperam Ceiima, sieBoro mputoka Jlec-
HBL

Ilymuenv (—) — ropox B CeBEPCKOH 3eMIIe WITH KHSKECKOE CEII0
Ilytusck.

Pumos (—) — MeCTOHaX 0 ICHHE TOTHO HE OMPEIEIICHO.

Pycxas 3emns (—) — TONATHKO-NCTOPUUSCKUA TEPMUH, UMEBIIAN
IINPOKOE U Y3KO€ 3HAYCHHUS.

Pycwb (+) — 0oTHOBpEMEHHO STHOTOIIOHWM M STHOHHUM.

Poirvck (+) — Topon B Kypckom kHspKecTBe Ha pekax Ceiime n
Prute.

Cannuya (—) — Ha3BaHHWE, TOYHAs HACHTH(PHUKAIHAI KOTOPOTO
OCTAETCsI HESICHOM.

Cesepckue 2opoda (+) — ropona CeBepCKOW 3eMJTH, HBIHE Tep-
putopus Yepuurosckoit 1 CyMCcKoO# ryOepHUH.

Cemo (+) — peka Ceiim.

cemonnanol (+) — xutenn CMOJIEHCKOTO KHSKECTBA.

Cyarcoans (+) — Cy3nans, IpeBHEPYCCKAN TOPOI.

Cyna (+) — neBoIit mputok /[Hemnpa.

Croypauti (=) — peka, Te ObUTo cTONKHOBeHHE UTrops ¢ mojoB-
1IaMu — 8 BapUaHTOB.

Top (+) — mputok CeBepckoro JloHma.

Tpenons (+) — ropon Ha JlHenpe, HBIHE TpHUTIONHE.

Tpybeux (+) — TpyOueBck, ropon Ha JlecHe.

Typos (+) — ApeBHEPYCCKUN TOPOI.

Yeon (Epenv) (+/—) — BeposITHO, 3TO palOH TIPHU BIIAJCHUU B
Huernp pexu Operns.

. Xoipuii (Xopon) (+) — mpaBbIii puTOK pekn [Icer.

Yepuueos (+) — ropon Ha peke JlecHe, IEHTP OTHOMMEHHOTO
KHSDKECTBA.

Takum oOpazom, u3 43 MMEHOBAHUN HEONpPEACNEHHBIMU OKa-
3amuch 8. M3MeHWIn AeHoTaTuBHYIO aapecauuio 3. 32 reorpadu-
YECKHX MOHATHS B HACTOSIIEE BpEeMs UICHTHPHUIIUPYIOTCS.

HaHHLIG JICTOIIMCHOM IIOBECTHU U3 ﬂaepeﬂmbeecwﬁ Jemonucu.

1.

Braoumup (+/-) — ropon Bnagumup-BosbIHCKHI.

2. Jlon (+/-) — pexa CeBepckuii JloHerl.
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3. Kanes (+) — 1. Kanes Ha J/lHenpe HIDKe 1m0 ero TeueHuto ot Kue-
Ba.

4. Kues (+) —r1. Kues.

5.  kymanu (+) — IOJOBIIBL

6. Jhyyk (+) —ropox Jlymx.

7.  Hoeeopoo-Cegepckuii (+) — yIembHBIN TOpO KHs3s Urops.

8. Ilepescnasns (+) — uie [lepescnaBiab XMETbHUITKHAA.

9. Ilonosyvl (+) — pycckoe Ha3BaHWE KyMaHOB, WM KHITYAKOB,
BparoB PyCCKHUX KHs3EH.

10. pyce (+) — 34€Ch ATHOHUM: PYCbh, 0dHCE NPUAU HA HUX.

11. Pouisck (+) — ropon B Kypckom kHspkeHMH Ha pekax Ceiime n
Poune.

12. Cyaa (+) — peka Ha rore Pycckoit 3emin.

13. Tpybeu (+) — coBp. TpyOueBck, ropon Ha JlecHe.

14. Typos (+) — nentp TypoBo-IluHCKOTO KHSKECTBA.

15. Yeon (+/-) — pexa Openb, JeBbIi puTOK JlHETpA.

16. UYepnueos (+) — ropon Ha JlecHe, IEHTp OTHOMMEHHOTO KHSI-
JKECTBA.

Urak, B Tekcte JIaBpeHTHEBCKOM JETONMHMCH UIACHTU(DUITUPYETCS
MIOJIHOCTBIO 13 MMEHOBaHMM, 3 — U3MEHUIIU CBOKO JECHOTAaTHUBHYIO
aZpecaLuio.

I eorpadudeckas npussizka” B (C06e OCTaéTcs YaCTHYHOU —
OYEBHJIHO, POBHO HACTOJIbKO, YTOOBI OBITH M OCTABATHCSI TEKCTOM
XY/I0’)KECTBEHHBIM, U B TO € BpeMs OBbITh Pe(IeKCOM peallbHBIX
ucTopuueckux coObiTuil. IMenHo 3to ornnuano CpenHeBEeKOBBIE
TEKCTHI, KOoraa emié He OblT BRIpaOoTaH CTOJIb MPUBBIYHBIHN TS HAC
ceifuac mpuéM MCTOPUUYECKOTO poMaHa, KOrJa Cpeau PEajbHBbIX U
BIIOJIHE Y3HABAa€MbIX MECT ABMKYTCSA WM JKMBYT HUKOTJa HE Cylle-
CTBOBaBILKE repou. JlocrarouHo cpaBHUTH TekcT Cro6a U phILap-
CKHE€ pOMaHbl eBponeickoro CpeqHEBEKOBbs — U MEpe HallUMU
IJla3aMH IPEJICTaHET MOJyYMBLIAsICS BbIIIE IPOCTPAHCTBEHHAsS

CTPYKTYypa.

JIUTEPATYPA

Epodeena, H.
1997 leno o noaxky Heopese, 1997.
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Huxomaesa, T. M.

1997 Cnogo o nonxy Heopese. Jlunesucmuxa mexcma u
nosmuxa, Mocksa 1997.

Hamamnuxu

1980 Hamamnuxu Jpesneti Pycu. XII sex, Mocksa 1980.
Cnoso

1985 Cnoso o noaxy Heopese, Mocksa 1985.
Dnyuxnoneous

1995 Iamumomnas Onyurioneouss Cnosa o noaky Heope-

ee, Cankt-Ilerepoypr 1995.



KVJIbTYPHBIE HAIIJIACTOBAHU
PYCCKOU TEPPUTOPUMN:
PEJIMI'MO3HOE INTPEOBPAXXEHUE ITPMPO/1bI
(KIIOCTAHOBKE ITPOBJIEMBI ,, IYXOC®DEPLI”)

Mapuxa @azonunu

How it is possible, and indeed why it is ne-
cessary, to depict and to make visible some-
thing invisible, something that does not exist
as such in front of the human eyes until an
analogical rendering has been achieved?
(Jacob 1999: 24).

3akoHO00Opa3ymuil TEHTP KYJIbTYp, TE€He-
THUYYECKH BOCXOAANIMI K MEePBOHAYAIHHOMY
MH(}OIOrHYECKOMY  SIpPY, PEKOHCTPYHPYET
MHp KaK MMOJHOCTBIO YHMOPSJO4YCHHBIH, Hale-
JICHHBI eIWHBIM CIO)KETOM M  BBICIIUM
cMmpiciiom” (Jlorman 1996a: 224).

B mocnennee Bpems pacmpocTpaHsiercsi reorpaduueckuil moji-
XO0Jl K U3YYEHHIO PYCCKUX KYNbTYpPHBIX siBIeHMM. Kaxnas yenose-
gecKasi TpyIIa B 3aBUCUMOCTH OT MECTa €€ CyIIEeCTBOBAaHUS IpH-
obperaet coOCTBeHHYIO crierupuky. Crernudpuka 3Ta oTpakaeTcs
B JIUTEpaType, npuaaBas el ocoOblii kojoput. JIutepaTtypa, Hapo[,
reorpauuecKkue rpaHUIlbl, HPaBbl, OBIT — BCE 3TO CIIOCOOCTBYET
00pa30BaHUIO HOBOM TOUKM 3pEHUS HA JUTEPATypy, KOTOPYIO MBI
HE JIOJKHBI ITyTaTh C OHSTUEM ,,)KUBOIIUCHOTO .

OcoOeHHO BaXHOH B 3TOM KOHTEKCTe siBisiercsi padorta HO.A.
Benenuna, Ouepku no zeozpaguu uckyccmeal, rue aBrop cucre-
MaTH3UPYET HEKOTOpbIE acleKThl MpoOieM, OTHOCSIIHEeCS K 00-
IIHOCTH KYJIBTYpHl M HATypsl B Teorpapuueckoil KOHKPETHOMH
nepcreKTuBe?.

KynbTypHbIil cllo B NEpUOJA CBOETO HAKOIUIEHUS! CTAHOBUTCS BCE
0oJpIlle 3HAYMMBIM B JIaHAIAa(Te ¥ CO BPEMEHEM IpeBpaIIaeTcs B

1 Kunwura Beinuia B Cankr-IlerepOypre B 1997 roxy.
2 KonkperHo paboTta BenennHa nocBsiieHa B3aMMOJEHCTBUIO IPUPOJIBI U HC-
KycCTBa, HO caM BeileHHH HEOJHOKpaTHO CChIIaeTCsl Ha JINTEPATypy.
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JOMUHUPYIOIIMA (akTop ero manpHeimero paseutus (BeaeHun
1997: 11).

Ecnmu Mbl 00paTuM BHHMMaHUE Ha IPEACTaBICHUS, KOTOPHIE
(opMHpPYIOT HAIly TOUKY 3pEHHUs, TO 3aMETHM, YTO Mbl MOKEM Ha-
pUCOBAaTh MHOTIOYMCIEHHBIE KapThl TEPPUTOPHM, HAKIIAJbIBAS
CBEpXy CeTb KOOPAWHAT, KOTOpasl OIpeneisieT pasHble 00JacTH.
HexoTtopblie KynbTypHBIE IUIACTBI ATUX OOJIACTEH SIBIISIOTCS 0CO0-
€HHO BaKHBIMHU, JOMUHUPYIOLIUMHU.

KoHeuHO, cymiecTByeT MHOTO KyJbTYpHBIX IIIACTOB, KOTOpBIE
B3aUMOJICHCTBYIOT MEXay CcO00#. DTH IUIaCTBl COCTOAT U3 JIBYX
KOMIIOHEHTOB — BOKPYT HAacC CYILIECTBYIOT JBa MHUpa: MUp HACTOS-
IIUI ¥ MUpP NPEJICTaBICHUN, KOTOPBI MHOIAA Mbl BOCIIPUHUMAEM
KaK peajbHbIi MHUp, M 4acTO, KaK, HallpUMeEp, B JUTEpaAType, 3TU
MHpBI CMEIIMBAIOTCS M CYIIECTBYIOT OIMH PAAOM ¢ apyrum3. Tak
YTO MBIl MOXKEM paccMaTpUBaTh MHpP MPEACTABIEHUH, KaK ,,KYJb-
TypHYIO CETh 4, KOTOpas IIOKPHIBAET PEATHHYIO TEPPUTOPHUIOS.

3 ,llenp XynoxkecTBa — Hepeoj0JICHNE YYBCTBEHHOW BHIMMOCTH, HaTypallu-
CTHYECKOW KOpPBI CIIy4allHOTO, ¥ MPOSIBJICHHE YCTOHYMBOIO U HEM3MEHHOTO,
0O0IIEHHOTO M 00IIe3HAYMMOT0 JICHCTBUTENLHOCTH. IHaue ToBOpS, LEb Xy-
JIOXKHUKA — TpeoOpa3uTh NeHCTBUTEIBHOCTh. HO NEHCTBHTENBHOCTH €CTh
JIMIIb 0c00asi OpraHu3alysl IPOCTPAHCTBA; U CIIEA0BATEIILHO, 33/1a4a HCKYC-
CTBa — IIEPEOPTaHU30BaTh NMPOCTPAHCTBO, TO €CTh OPraHU30BaTh €ro MO-HO-
BOMY, YCTpOUTh 1o HOBoMY” (DropeHckuit 1985: 320).

4 B ,,KyJIbTYpHYIO CETh” BXOJT HE TOJBKO BCE BEPOBAHMS, TPAULIUH, 3aKOHBI
Pa3HbIX HAPOAOB, HO M TEPOU JIUTEPATYPHI, KOTOPHIE CTaJIM apXETUIIAMH IS
YeJIO0BEeYECTRa.

5 DOrta KynbTypHas CeTh MOXKET UMETh M BUA reorpaduueckoii kaptel: “Beyond
its technical aspect and its cultural context, the history of small-scale carto-
graphy deals with this challenge: giving a material reality to something that
human sense cannot grasp and providing this graphical device with a sym-
bolic power, a social (and political) authority and an intellettual (or spiritual)
efficiency. Any map is an interface — pragmatic, cognitive, metaphysical, be-
tween its users and the world that surrounds them. Those who share the
scientific semiological keys to its understanding are assumed to concur that
they look at something beyond the drawing itself” (Jacob 1999: 24-25).
L, IPOCTPaHCTBO MOXKET U JOJDKHO IMOHUMAThCS KaK OJIMH W3 BaKHEHIINX HC-
TOYHHKOB CTPYKTYPBI PyCCKOH JTyIlIH, MPEACTaBISIONIel co00l 0JJHOBpEeMEH-
HO U €ro IMopoKAeHHe, 1 ero oopas. [loaToMy u B 1yiie — To ’Ke coyeTaHne
OecrnpeIeIbHOCTH, HEOOBATHOCTH, KpailHOCTEeW, TSATM K HMM W IIPOBAJIOB,
pa3peiBoB, HezanonHeHHocTH” (Tormopos 1995: 607-608).
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KoHeuHo, ompenenuTs 3/1€Ch MHOTOYMCIEHHBIE KOMIIOHEHTBI
JAHHOM ceTH, IAe €€ Impeeisl, rIe TpaAUuLUU IIepeCceKaroTCs, X0Th
Obl M Ha KaKOe-TO HENPOIOJDKUTENLHOE BpeMs, HEBO3MOXKHO. B
KQKJIOM IOPLUMM KOHKPETHOI'O IPOCTPAHCTBA Y)KUBAKOTCSH, €CIU
CMOTPETH Yepe3 JIyIly, MHOTOYUCIIEHHBIE MUPBI, KOTOPBIE IIOCTOSH-
HO mepeceKarorcs®.

B pycckoii monuTHYecKoi 1 KyabTYpHOM 00CTaHOBKE BOIPOC O
TEPPUTOPUHU 3aHUMAET 3HaUUTeNbHOE MecTo. C oOparieHueM pyc-
CKOI'0 HapoJa B XpUCTUAHCTBO, Poccust ocBauBaeT 4yKyr MOJEIb
JYXOBHOM KyJIbTYpBI, B TaHHOM CJIy4a€¢ BU3aHTUHUCKYIO, U MOJEIb
9Ta PACIPOCTPAHSIETCS IO PycCKoil Teppuropu. Ilepssie cBsThIE,
rnoynraemsle B Poccum, — SIBHO CBATBIE I'PEYECKOIO MPOUCXOKIE-
Hus: Hukonmaih Mupnukuiickuii, ['eopruit, ®énop, [larauna, Ma-
puna. C storo MomeHnTta Pycb OyaeT cTpeMHTbCsS K TOMY, YTOOBI
COOTBETCTBOBATh XPHUCTUAHCKON BCEJICHHOM, 0COOEHHO B €€ rpe-
4YECKOM BapuaHTe. BusanTus Bcerga BocnpuHumanach Ha Pycu kak
cOOCTBEHHOE MPOIILJIOE U OJJTHOBPEMEHHO Pych cama co3naBana cu-
CTeMy 3HAKOB, OTHOCALIYIOCS K PEIUTHO3HON cdepe, U MOCTEneH-
HO oTiMyana cedst or Buzantun. Haunnas ¢ BocnpusiTist MoJenu,
HabmoHaeTcs

VYcBoeHMe TIpaBWII TIOPOXKICHUS Yy)KUX TEKCTOB M BOCCO3JIaHHE IO
STHM TIPaBUJIaM aHAIOTUYHBIX UM HOBBIX. ..

Uykoe CTaHOBHUTCS CBOMM. B 3TOT MOMEHT pOJHM MOTYT MEHSTHCS:
MPUHUMAIOIMA CTAHOBUTCS TIEPEIAIONINM, & MEPBBIH yYaCTHUK JTUa-
JIora TIepeXOIUT Ha MPHUEM, BITUTHIBAs TIOTOK TEKCTOB, TEKYIIHN YXKe
B oOpatHOM Hanpapiennn (Jlorman 1992: 122).

IlepBbIil IAar K MEPEPOKIACHUIO HA PYCCKOM INOYBE BU3AHTHM-
CKOHM PEJIMTMO3HOM TPAJULIUM 3aKII0YAETCS B IPUYUCICHUN K JIU-
KY CBSITBIX COOCTBEHHBIX CAMOOBITHBIX PYCCKUX CBSITBIX, MBI HME-
eM B BUIY KHsA3el crpacroreprnueB bopuca u I'meba. ITockonbky
NepBbIe XPUCTHAHCKUE CBATHIC OBLIM My4YCHMKAaMH, a B JPEBHEH

6 B. Crpana B cratbe L orizzonte perduto: spazio naturale e spazio artificiale
nella letteratura russa (IloTepsHHBIH TOPU3OHT: €CTECTBEHHOE M HCKYC-
CTBEHHOE MPOCTPAHCTBO B PYCCKOH JINTEPAType) TOXKE MPENoaraet cyIie-
CTBOBaHHME JIBYX MPOCTPAHCTB: MPOCTPAHCTBA FEOMETPUICCKOTO U MPOCTPAH-
cTBa BOCTIpUATHsA. KOHEUHO, MPOCTPaHCTBO BOCTIPUSITHS HE €IHHO, X MHOTO
B 3aBHCHUMOCTH HE TOJIbKO OT OTAENBHOTO YeJOBEeKa, HO OT Pa3HBIX UCTOPHU-
yeckux 310X (cM. Strada 1999).
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Pycu He cymiecTBOBano HacTOsIIEH KaTeropud MYy4eHHKOB, HOO
MYUYEHUKOM SIBJIIETCS TOJIBKO BEPYIOLIUM, KOTOPBIA YMUPAET paau
XPUCTHAHCKOM Bepbl, B TO BpeMs Kak Ha Pycu He Obu1o mpecieno-
BaHUil, HA00OPOT — MPUHATHE XPUCTUAHCTBA COBEPIIMUIIOCH CBEP-
Xy’, My4eHHE MHTEPIPETHPOBAIOCH HEMHOTO HHade. MBI HE MO-
’KEM TOBOPUTH O My4YEHHMUYECTBE, KaK Ha 3anane. [IpeBHsas Pych xo-
Teja POCTO BOMTHU B PYCJIO XPUCTUAHCKOM TpaAULUU, OHA OCBAU-
BaJIa TPAJULUIO BOCTOYHOI'O XPUCTAHCTBA, CTPEMMJIACH K PEJIMK-
BHSIM, K BOCIIPOM3BEICHUIO HA PYCCKOM TEPPUTOPUU CBITBHIHb XpHU-
CTHAHCTBA, TAaKMX, KaK, HaIpUMep, UKOHbIL. B npeBHeil Pycu Ha-
OroaeTcsl TEHACHIUS K OCHOBAaHMIO CBATBIX MOHACTBIPEH Mo 00-
pa3y IpeBHUX OOIIMH: MOCTENeHHO BhIpacTaoT KueBo-Ileuepckmii
MoHacThIpb, Tpoune-Cepruesa JlaBpa u T.I., BIUIOTH 0 CamMoro
HoBoro Hepycanuma, sBisonierocss amnogeo3oM cakpalu3aluu
pycckoi Teppuropuu. biaromaps sTtomy mnpoueccy IpOU30UIET
CITACEHUE PYCCKOM 3€MIIH.

Panbiie cunTanoch, 4TO AbSABOJ IMPUILET HA 3€MIIIO 34 YETBIPE
JHS J10 YEJIOBEKA, U 4YTO UMEHHO €My IIPUHAJUICKUAT 3EMILSL:

Ko mepBrrit Hapedecs Ha 3emiu? — Bacunuii pede: Carananibs Hape-
Yecs MepBbIi U MPUYTEH OBICTh KO aHTENIOM, 3a TOPJIOCTh JKE ero Ha-
pedeH ObicTh CaraHa — ISBOTH M3BEP)KEH aHTEIOMB Ch HeOece Ha
3eMITIO TIpexkae co3nanus Amamis 3a 4 mnae (Peceoa mpex ceamume-
aeit: 125)8.

7 ,Jlpustue xpuctuanctBa Pycpio B X B. ObIJIO BIOJIHE €CTECTBEHHBIM M 3a-
KOHOMEpPHBIM SBJIEHHEM... XpHUcTHaHu3auus Pycu He ObLia eqMHOBpPEMEH-
HBIM aKTOM, U aBTOp [losecmu @pemennwvix nem, Ha3biBas 988 rox rogom
kpemeHus Pycu, mokas3bIBaeT, YTO XPUCTHAHCTBO HAYalO INPOHUKATh Ha
Pycp 3HaunTenpHO paHbiue... Tak 4TO KO BPEMEHHM MacCOBOTO KPELCHUs
Pycu xns3em Bragumupom B 988 1. 1 B mocnenyromuye rogsl XpUCTHAHCTBO
He ObUIO YeM-TO COBEPLIEHHO HOBBIM M HEOXXHMIAHHBIM JJISI PyCCKOTO Hapo-
na...” (berakoB 1992: 91). Ha Pycu ObIio BCE-Takn HEKOE CONPOTHBICHHE
»OHa Kak W Jmo0as apyras CTpaHa WIM KyJIbTypa HMejla CBOUX MHOTO-
YHCJICHHBIX ITPUBEP)KEHIIEB CTAPUHBI, CBOMX OJIOCTHTENEH OTEUYECKHX OOBI-
4aeB, KOTOPbIE MPOJOIIKAIIU AEPKAThCS A3bIUECKUX TPaAULUA, HHOT A JIUILb
BHEIIIHE 3aMacKUpOBaTh UX IO XpUCTHAaHCKHE (mam oice), 31ech BrrukoB
HaMeKaeT Ha PyCCKUI ()eHOMEH JIBOCBEPHSI.

8 TIlocnemoBaTenbHO CTOPOXKAMU AUKHUX MPOCTPAHCTB ABISIOTCA XKUBOTHBIE, B
KOTOPBIX BOILJIOIMIATINCH aJCKUE CHUJIBI.
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Mup no yenoBeka npuHaanexur 31y, Carane. Ho no nossie-
Hus CataHbl OH ObLT JUIIEH KYJIbTYPHBIX OTTEHKOB, U MBI MOTJIU
OBl €r0 CYUTATh ,,0uoc(epoii”, MpUMeHss MoHATHe BepHazickorod.
Mbl umeeM [1e710 ¢ HEOCBOEHHOW 3€MIIEM, KOTOpas COBIIAJaeT C
6uocdepoii. I ToabKO TOTaa, KOTIa TEPPUTOPUS ONPEAEISIETCS 10
OTHOIICHUIO K KYJIbTYpHO-TPAJUIUOHHBIM OOBEKTaM, OHA CTaHO-
BUTCSI 3HAUYUTEIBHON YaCThIO cemuocgepbi.

bnarogapsi MpUCYTCTBUIO KOHKPETHBIX IPOSIBIEHUH ,,CBAIICH-
HOro” BO3HUKAET KyJIbTYpPHas CBEPXCTPYKTypa, cOCToOsILas H3
LIEPKBEW, MOHACTBIPEN, B KOTOPBIX MOKOATCS MOILIM CBATHIX. [1o-
TO00HO ,,paciiM(ppoBaHHOMY PUCYHKY  0Opa3yeTcs pemérka, KOTo-
past OIpENeIsieT KYIbMypHbIL MApWpym, 2oe Kaxcoas mouka 06o-
3Hauaem céAujeHHoe Mecmo.

Haz0BéM 3Ty ceTb (CBEpXCTPYKTYPY) MOHACTBIPEH U JOPOT, MO
KOTOPBIM XOJWJIN MATOMHMKH, ,,yxochepoit”10, to ects cemmorn-
YECKUM IPOCTPAHCTBOM KYJIbTYpPHO-AYXOBHOT'O THIIA, KOTOPOE MO-
XKeT ObITh pacmu@pOBaHO JHUIIH TEMH, KTO BIaJeeT HEOOXOIH-
MBIMH KYJIbTYPHBIMH KJIFOYaMHU, TO €CTh IPABOCIIABHBIMHU XPUCTHA-
HaMH U OCOOCHHO MaJOMHUKaMH. MOHACTBIPH SIBIISIOTCS KYJIbTYP-
HBIMU CTEPKHAMU 3TOM YMO3PUTEIBHONU KOHCTPYKIUU.

Drtu kyremyprvie mecmall cocroar u3 usMuecKux xapakre-
PUCTHK U KyJIbTYPHBIX ONPEAEIEHUN, B YMCIO KOTOPHIX BXOIUT U
Ha3BaHME JIaHHOrO MecTa. VIMEHHO Ha3BaHME MECTa, TOINOHOMa-
CTHKa MTPaeT BaXXHYIO pOJib B ,,AyXxocdepe”’, onpeaessisi U orpaHu-
gyuBas €. Takue Ha3BaHUA KaK MOJHOXKBE, MOOEpEKbe, onpeese-
HUS TUTA: BBICOKUH, HU3KHH, cozepkar B cebe ToNbKo reorpadu-

9 O oOuocdepe, xak HanomuHaer Benenun (1997: 10), nmucanun u Teitsp ne
Mapnen, u JI. 'ymunés.

10 Oren I1. ®nopenckuii B nuceMe Bn.MB. BepHaackomy mpeamnonaraer psaoM
¢ Ouocdepoii cymecTBoBaHHe MHEBMATOCHEPBl — TO €CTh ,,MBICHb... O CY-
IIIECTBOBAHUM OCOOOI 4acTH BEIIECTBA, BOBJICYCHHON B KPYrOBOPOT KyJb-
TypBl, WIN TOYHEE KPYroBOpoT nyxa. HecBOAMMOCTB 3TOro KpyroBopora K
o0IeMy KpyroBOpOTY JKM3HU €l[Ba JIM MOJKET MOJIexkaTh coMHeHHI0. Ho
€CTh MHOTO JTaHHBIX, IIpaBJia HEAOCTATOYHO O(GOPMIICHHBIX, HaMEKAIOIINEX
Ha OCOOYI0O CTOHWKOCTb BELIECTBEHHBIX OOpa30BaHMM, NMPOPAaOOTaHHBIX MIy-
XOM, Harpumep npeameroB uckycctBa” (Pmopenckuii 1999: 451-452). He-
CMOTpSI Ha TO, YTO TEPMHUH ,,Ayxocdepa” — TOYHasl Kalbka ,JTHEBMaToche-
pBI”’, MBI €€ BOCHPUHIMAEM HCKIIOUYUTEIFHO KaK KOMJIEKC JTyXOBHBIX IIpeJ-
CTaBJICHUH O TEPPUTOPHH, ISl BEPYIOIIET0, HAIPUMED, UK I YIEHOTO.

11 JIng Hac KyJIbTYypHOE MECTO SIBIII€TCA CHHOHMMOM TEpPMUHA ,,JIOKYC .
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YEeCKYI0 XapaKTEpUCTHKY, a HE KyJIbTypHYyI0. YuCTO reorpaguye-
CKHE TOTIOHMMBI JTAI0T TOJIBKO Teorpaduyeckoe orpeaesieHue.

Brenranii Mup, B KOTOPBIN MOTPYXKEH YEJIOBEK, YTOOBI CTaTh (aKTo-
POM KyJIBTYpHI TIOJIBEPTAETCsl CEMHUOTH3ANNN — Pa3/essieTcss Ha 00-
JIACTh OOBEKTOB, HEUTO O3HAYAIOIINX, CHUMBOIU3UPYIOUINX, YKa3bIBa-
IOIUX, T.€. UMEIONINX CMBICT, U 0OBEKTOB, MPEACTABISIONINX JHIIb
camux cebs (Jlorman 1996: 178).

Jlisa xuteneil onpenen€éHHoN TEPPUTOPHUH ,,IPUPOAHBIE” TOIO-
HUMBI MOTYT UMETh KOHKPETHOE 3HaY€HUE, U MEHEE BaKHBIMU OHU
SIBJISIIOTCSL 111 T€X, KTO 3TOM TeppuTopuu He 3Haer. Korga stu
MECTHOCTH MOJy4yaloT Takue Ha3BaHUs, Kak biaroBeiieHue wuin
Ycnenue # T.1., OHH YK€ IPUOOPETAIOT CHIIbHYI0O CEMHOTUYECKYIO
KOHHOTauum. Ilepen HaMu OTKpBIBAaeTCA LENbIN P KYJIbTYPHBIX
3HAKOB, KOTOPBIE ONPENEIISAIOT IEUCTBUTEIBHOCTh. YUCTO Teorpa-
(bUYeCcKuil MUp YCIOXKHSETCS, a B YEIIOBEUECKUX MPEIICTABICHUSIX
snoxu JlpeBHelt Pycu oH mproOperaeT ocoboe 3HaUYCHHUE UMEHHO
Onmarogapsi peTMruO3HOMY OTTEHKY.

Ha3BaHne MeCTHOCTH ONpeneNnseT U XapakTep €ro >KUTeseH,
BBI3BIBasl OINPENICIEHHBIE ACCOLMALUU Y cnymaTeneﬁn. [Tomuepk-
HEM, YTO Mepe]l HAMU OTKPBIBAETCS CETh TOIIOHUMOB, KOTOPBIE 10~
CTOSIHHO mepepoxkaatorca. CeTh 3Ta HaKJIAIbIBACTCs Ha peaIbHYIO
reorpaUuecKyr0 TEPPUTOPHIO, OTIpenessss U KOHHOTUpys ee. Ta-
KM 00pa30oM BO3HHKAET COBOKYITHOCTh reorpaduueckux Haspa-
HUMW, CBA3AHHBIX C ONPEACIEHHBIMU MECTHOCTSMHU, /i€ MPOSBIIS-
etcst Onmaronate Cesitoro Jlyxa.

B ,,nyxocdepe” nMeeT MecTo OTOKAECTBICHUE BUAUMOTO U He-
BUJIUMOTO Mupa. YesoBek, ,,JatolIil Ha3BaHUs, BOIOET 3a HOBYIO
3eMJIIO TIO MPHKa3y HEOECHBIX CUJI, KOTOPBIE XOTAT OIMSTH 3aBOE-
BaTh MHp, MOMABIINI B PYKH CHII aJ1a.

[Ipenensl 3TOr0 MHUpa, 3TON TYXOBHOU CETH, 0003HAUYEHBI 0OH-
TeNSAMH, MOHACTBIPSAMM, CKUTAMM, HyTSAMM MaJOMHHUKOB!3, uymo-
TBOPHBIMU siBJIeHUsIMH boropoauiibl, CBITHIX, SIBACHUSIMU UKOH.

12 ,, TepputopuaibHblil KyIbTypHO-IPUPOAHBIA KOMILIEKC OIpPENENseTcs Kak
MHO)KECTBO B3aMMOJOIIOJIHSIOLIUX JPYT Ipyra OOMIHOCTEH KYJIbTYphI U IPH-
poxsr” (Bemenun 1998: 17).

13 CymecTByeT, KOHEUHO, U apallienbHas JIUTepaTypHas ,,MeTaceTh , IO KOTO-
PO¥ OpOIAT IUTEPATYPHBIE TEPOU.
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YacTto mpenensl 3TH NpUOOpeTanu HICOJOTMYECKU OTTEHOK,
HaIpuMep, MOHACTBIPU U LIEPKBHU, NOCBsIMEHHBIE CBAToMy Huxo-
n1ar0 MUpIMKHANCKOMY, CIIYKUJIU TPAHULIEH BEPHI.

Pycckne B XII-XIV Bekax ,,BRIABHHYIW Ha TpaHumy ¢ Jlukum
rosieM wkoHy CB. Hukomas 3apamckoro B Ka4ecTBe CBOCOOpPA3HOTO
obepera pycckoit 3emi. CBSITON pacKpbUT PYKH, IBITAICh OCTaHO-
BHUTh CMEPTOHOCHBIE a3MaTCKHUE JIABUHEI... YTpo3a emle Ooiee cTpari-
Hasg — ,,KaTOJMYECKas BO3HHUKJIA Ha 3amajne... Pycckuii Hapos Kak
OBI CHOBA ,,BEIIBUHYJ Ha TpaHUIy MKOHY — obeper (MoxkeeB 1992:
16).

[Tocne ocBOOOXKIEHUS OT TaTapO-MOTHOJIBCKOTO Mra B 1480 romy
cTaBImas ,,camonepxkaBHOW MockoBckas Pych okazamachk MeEXIy
IByMs OJIOKaMH arpecCHBHBIX COCEJEei: Ha BOCTOKE M IOre — IOIy-
KOJIbIIAa M3 YETHIPEX TaTapCKUX XaHCTB-OpJA, Ha 3amane — JIUTBHI u
[Tonmpmm. BocTok 0BT MyCyIBbMaHCKHH, 3amaj KaToimdeckum. [Ipu-
HATHIN TOTAa repd Pycckoro rocymapcTBa — IBYTIIABBIA opel — OBLT
HE TIPOCTO yHACJeIoBaH oT rmorubmieit B 1452 romy mpaBoOCIaBHOM
Buzantuiickoit mmmepun. ['epd oTpasui pearbHOE B KYIHTOBOM OT-
HOIIIEHUH aHanornyHoe Buzantun monoxxenne Pycu, koraa tpebosa-
JI0Ch OTOMBATHCS OT BParoB — MHOBEPIIEB C MPOTHBOIOIOKHBIX CTO-
poH (mam orce: 26).

Pycckas tepputopus 3aBOEBBIBACTCS B TEUEHUE HECKOJIBKUX Be-
KOB, 0COOEHHO Ojarojaps XpHCTHAHCKUM NOJBMXHHMKaM. B.H.
Tomopos (1995) B o0mmmpHO# paboTe, MOCBSIIEHHON PYCCKOW CBSI-
TocTH, ynomuHaer Peonocus Ileyepckoro u onpenenser ayxoB-
HYIO JIeSITeTIbHOCTD MPENoJ00HOr0 KaK TPYKEHUYECTBO BO XpHCTE
(Tomopos 1995: 609-610) 1 0ocoGeHHO Kak TBOpUYECKOe COOMpaHue
IyIll, KOTOPOMY, HaM KaKeTCsl, TPU BeKa CIIyCTsl OyOeT COOTBET-
CTBOBaTh COOMpaHUE 3eMellb IpU cojieiicTBun npenonodHoro Cep-
rust Pagonexxckoro.

Cepruii xouer mnpeojoneTh HEOKOHYEHHOCTh, OH SBIISAETCS
CTPOUTEJIEM M CTapaeTcs MOCTPOUTh Ha ATOH 3emiie oOpa3 Hebec-
Horo ropona. OH xoueT, 4ToObl MUp ,,HE OCTAJICS BHE CBETa XpHU-
croBa” (Tonmopos 1995: 609).

Aruorpad numer, 4to AbABoI nocian Cepruio MHOTOYHCIICH-
HBIE€ UCKYIIEHHSI, IMEHHO TIOTOMY YTO OOSIICS, UTO TOT MOXKET OC-
HOBATh Ha €r0 TEPPUTOPUH OOJIBIION MOHACTHIPD.



354 Marica Fasolini

MAHACTRIPh BO3MPAAHTH BO3MOMbh CROHM TepmkHiems, H exe
OT'h CEE€ TIUAHIEM KE H MPHAEKAHIEMB, AKO HEKyw EBEeh
HAMMBANHT™S, AH AKO HEKYK HACEAHT® CEAHTRY, i AKO HEKH
BO3MPAAHTH FPAAELh, OBHTEAR CRALLEHY, H B CEAEHHE MHHXOM'
copkaaeT Bh  cAaBOCAOBHE H  HenpecTannoe mhenie Bory
(Emudanuii: 1550-1551).

Penurnosnoe npeobpakeHne Npupoabl 3aKI0vaeT B cede U 1o-

JIUTHYCCKOC. KOHG‘-IHO, Haao YINOMSHYTb U HJACOJIOTUYCCKOC 3HA-
YCHUC 3TOI'0 3aBOCBAHUA !

Yxe co BpeMeH ocHoBaHUs Tpowuikoro Cepruero MOHACTBIPS BCe
Oomnee u Gonee 3abupaira oHa (MoCKBa) HPaBCTBEHHO-PEITUTHO3HOTO
BIIUSHUSI Ha CEBEPO-BOCTOKE Hepe3 IMOCPEACTBO MHOTOYHCICHHBIX
BBIXO/IIIEB M3 STOTO0 MOHACTHIPS, CTPOMBIIUX cebe OOMTEenH Mo pas-
HBIM MECTaM, ¥ BMecTe C cO00I0 pa3HOCHBIIHX CJIaBy O HOBBIX MOC-
KOBCKHX CBSATHIHAX. OTOMpaHNe MOHACTHIPEH OT YIENbHBIX KHSA3EH U
pucoenrHeHne X K MockBe Oojiee W Oojiee yCHIMBAIO €¢ HpaB-
ctBeHHoe BiusHUE (bycmaes 1861: 108).

[Tocne npenogo6HOTO Ceprust €ro yueHUKH 3aBOEBAIH PYCCKYIO

CEBEpPHYIO MPOBUHIIMIO B TOYHOCTH, KaK paHee ackeThl DuBaubl
U1 TOTO, YTOOBI yOeKaTh U3 pa3BpaTHBIX TOPOAOB CBOECH MOXHU, U
Tepesl HaMH UMeeTcs L, AyIuMKanus’ (BocnpousseneHue)!4 xpu-
CTHAHCKOTO SIBJIEHHS Ha PyCCKOM Tepputopuu !, anodeosom KoTo-

14

15

Koneuno, 3T penuruosHsie ,,JyIuIdKaluuu” ,,...He orpaHuuuBaiorcs Poccu-
€i, MBI MOXXEM HaWTH HX BO BCEM MHUPE, MOXXEM BCIIOMHHTb, HalpHMep,
npaxckoe Jlopero, unm Bce OpeToHCKHE ronrodsl, KOTopele B Oojee 0600-
IIIEHHOM BUJI€ HAIIOMHMHAIOT HACTOSIIYIO, OHU TOXKE BXOZAT B OTPEJIEIICHHYIO
«ayxochepy». IHTepecHBIM SBISETCS] MX OOJBIIOE KOJMYECTBO U AaXKe BOC-
NIPOM3BEICHHE HE TOJIBKO KOHKpeTHOro Mepycammma, Ho n Hepycanuma He-
6ecuoro” (Cmoprynosa 2000). Tak HaM He JODKHO Ka3aThCs CTPAHHBIM, YTO
KEHCKMH MoHacThIpb HoBommBeeBo, ocHoBanHbIH Cepadumom CapoBckum
(1759-1833) B mocenke JluBeeBe, HEAAIEKO OT Topoja Ap3aMaca Ha3bIBaJICST
,YEJIOM TIpeurcTol GOropoaunsl’; TOBOpHIIH, 4To cama [Ipeuncras comura
Ha 3emuto B HoBoimBeeBo, 1 4T0 OHa Xonuia mo nepumMerpy mnoius. C Toro
MOMEHTa MOHAIIKH M BEPYIOLIHE CTaJM XOJHUTh MO TOMY K€ MEPHUMETPY C
MOJIUTBaMH{ M COOMPATh TPYHT, HA TIAMSTh O CBSILICHHOM MeECTe.
KYIbTypHBIH naHAmadT CKIaIbIBAeTCS M3 COBOKYITHOCTH TEPPUTOPHAIb-
HBIX KYJIBTYPHO-IIPUPOJIHBIX KOMIUIEKCOB, 00pa3yIOIUX B3aWMOCBSI3aHHYIO
cucTeMy, OO0ECIEUMBAIONIYI0 pa3BUTHE, BOCIIPOM3BOICTBO M COXpaHCHHE
00BEKTOB M SIBICHUN KaK MHHOBAI[MOHHBIX, TaK M TPAJUINOHHBIX KYJIBTYp”
(Benenun 1997: 17).
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pOM SBIIAETCS, KaK CKa3aHO BbllIE, Bo3aBMkeHHEe HoBoro Hepyca-
numa IMatpuapxom Hukxorom !0,

OTH HOBBIE IOCEJICHUS MOJIYYHJIN KOJIJICKTUBHOC HA3BaHHUC PYyC-

ckoii dusanasl Ha ceBepel’. Pych Oblia MOKpBITa GOIBIIMMH Jie-
CaMH, B KOTOPHIX HAILIN MPHIOT JECATKU OTLIENLHUKOB, YOeKaB-
IIMX OT TATapCKOTrO Mra, YTOOBI BOCHPOM3BOIMTH ACKETUYECKYHO

16

17

OTH HOBOOCHOBAHHBIE CBSITHIHM NPUOOPETAIOT OIPOMHBIN IPECTHXK, TaK YTO
3emist u3 Tpoune-Cepruesoil JIaBpsl He MeHee CBsATas, 4eM MaJeCTHHCKas
3eMIIs: ,,Y MOETO Jie/ia, HarpuMep, ObUT TSHKENbIH, cepeOpsIHHBII KpecT, B KO-
TOPOM 3€eMJIsl C MPajefoBCKOro momus. [lpyrue MMenu HEMHOTO KHEBCKOIA,
Tpoune Cepruesoii 3emnu. Hexoropele nmenu mkaTynku CBATol 3emian u3
[Manectursr” (Mupomo6os 1982: 148). A.H. MypaBbéB numer o moesaxe B
Hoserii Mepycanmum Haciennuka Oynymero Asekcanapa Broporo. Tam ne
TOJIBKO BOCIIPOM3BOAMTCS XpaM BOCKPECEHbs XPHUCTOBA U APYIUe 3AaHUS,
HO W reorpaduyeckue peannu, kak Mocadarosas nonuna: ,,JocadaroBoro
30BeTCs J0JIMHA, IOTOMY UTO BAOJb ee uckonad HuxonoMm Kenposckuii mo-
TOK, JUIsi OOJIBIIOTO MOJOOMS, XOTS camMas MECTHOCTb HE IOXO’Ka 371ech Ha
Hepycamumckyro: KenpoH nomkeH nporekaTh C 3amajga, a HE C BOCTOKA, U
TOpHCTOE MOJIoKeHHe BockpeceHCKoW oOuTenn Oojiee HAIOMHHACT C CEH
cToponsl xpam CosloMOHOB Ha BeIcoTax Mopuwm, Hexenn xpam Cs. ['po0a,
HaxoJsmuics BHyTpH ropona” (MypaBbéB 1846: 164-165). MypaBeéB u Be-
muknii Kea3p momHumarorcs B netHui Tepem Ilarpuapxa: ,,C BepLIMHEI
IIyCTBIHHOTO CTOJINA sI CTaJl Ha3bIBAaTh XKUBOMMCHYIO OKPECTHOCTh MMEHAMU
[NanecTHHCKUMHU, KaKHe Nal UM YyIHbIH oTmenbHuK (Hukown): ®aBop u Jp-
MoH, Pama n Oicon u ceno CkynenbHUYbe 0003HAYMIIN BOKPYT CBAIICHHBIN
ropu3oHT” (mam dce, 166-167). Ho cymectBoBanmu emé GU3NIECKUE MECTa,
IIPU CTPOUTENILCTBE KOTOPBIX UMEJCS B BUIY CBSITOM ropoj, Hampumep, ro-
poxn Kammn (Cmoprynosa 2000), wu Mmonacteips Ctedana Beprorypckoro,
KOTOPBII caM MPernog00HbIN CTpomI mocie nocemeHust CBAToit 3emiu.

,,110 IByM HaIpaBJIeHHUsM OEXKHUT 3TOT JAyXOBHBIH 1MOTOK 13 Tpowuisl Ceprus:
Ha 10T, B MOCKBY, B €€ TOPOJACKUE U MOJMOCKOBHBIE MOHACTBIPH, U Ha CEBEP,
B JIECHBIE TyCTHIHM N0 Bonre u B 3aBomkpu. 3HaueHHUE ITUX ABYX HAIlpaBle-
HHUH HE TOJIBKO reorpauyeckoe: ¢ HUIMHU CBSI3aHO, KaK MBI BHJUM B ITOCIIEA-
CTBHH, Pa3[BOCHHE ABYX OCHOBHBIX IyTeH pycckoil qyxoBHOH xu3HKu” (De-
notoB 1989: 143). Ha ceBep ormpasisumick ydenuku nper. Ceprus Pamo-
HEKCKOTO ¥ OCHOBBIBAJIM nX oOuresnn: Medoauii [lecHommkuii (nepecenmcs
B JImutpoBckuii ye3n), ABpamuit Uyxinomckuii u HMakoB JXKenesnobopckuit
(T"amma Koctpomcekoii), CunbBectp u IlaBen OOHOpckue (mepeceninch Ha
pexy OOHOpY, Ha TpaHHIIE KOCTPOMCKOTO M BOJIOTOJICKOTO KpaeB), Kupuin u
®epanont benozepckue, Amurpuii [Ipunyukuit (613 Boxoraer), Credan
Maxpuukuii (Ha ceBepe, Hefaneko oT Tpounpsl-Ceprus).
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YKU3Hb UX MPEAIIECTBEHHUKOB, KOTOPBIE MTOABU3AJIUCh B ITyCTHIHAX
Cupumu u Erunal8,

[Tocrenenno xpuctuanuzauus Poccun 10XOAUT A0 CaMmoO Iriy-
LM CTPAHBI.

Ha mpoctpanctse 6omee 500 Bepet, ot JIaBper 10 bemoosepa u nanee,
9TO ObUTa Kak OBl OJHA CIUIOIIHAA OONAacTh MHOYECKas, yCEesHHas
CKHTAaMH U ITyCTHIHAMHE OTIIeIbHIKOB (MypaBbes 1848: 7)19.

OcCHOBHasl XapaKTEpUCTHKA 3aBOEBAHHBIX TEPPUTOPHUIl 3aKIIIO-
YaeTcsl B OOIIMPHOM MPUCYTCTBHH Jieca, TaK YTO 3aMEHa MyCTHIHU
JIECOM SIBJIICTCS €CTECTBEHHOM HE TOJBKO M Poccuu, HO M s
BCero 3amnaja. IMeHHO IyCThIHSA 03Ha4aeT LHEHHOCTH, IPOTUBOCTO-
AIIAE LEHHOCTAM ropoja. IIyCTBIHIO CONOCTaBISAIOT € IOTEpsH-
HBIM cajioM Enema, u 3TOT 00pa3-CUMBOJ MBI HaXOAUM B OCHOB-
HOM B Berxom 3aBere, B HoBoM 3aBeTe MyCThIHS — MECTO MCKYIIIE-
HUIA, TIPHIOT 3J16IX 1yX0B 20,

B Poccuu 3aBoeBaHME TEPPUTOPHUH SBIISIETCS JOBOJIBHO CIIOXK-
HBIM, HE TOJBKO MECTHOCTH HEMPOXOAUMBIE, HO HET HUTJE MU,
XOJIOAHO, U CBEPX TOI'0 IEMOHHUYECKHE CYIIECTBA YIPOKAIOT MOHA-
XaM M CTaparoTCsl MPOTHATh UX C TEPPUTOPHIL.

Jlec kak MPUPOAHBINA OOBEKT MOIyYaeT IBHO XPUCTUAHCKYIO Tie-
PEOLIEHKY AJIsl PYCCKOM KynbTypbl. IHBIMU cllOBaMu, mepes HaMH
pacKpbIBaeTCsl MapajyieNu3M: JEMOH — JWKUN 3BEpPb B COOTBET-
CTBHH C NMOHATHEM MycThiHH (myctomm)2!. ITyctoe MecTo He OCBs-

18 Kareropusi OTHICNBPHUKOB ObUTa 0c000 moumtacma B Poccum, Onmaromaps
npumepam /Iponoza, KOTOPBINA 3HAJIU U MIPOCTHIE JTIOHU.

19 MypaBséB yrounsier, uto duBauna ,,Ensa mu xomy... U3BeCTHa U3 MIOJEH
CBETCKHX, @ MHOTHE OJIHAKO ke ciblmani o GuBange Erunerckoit u untamu
B [latepuxax I'pedeckux o moaBUTax BEIMKHX OTLEB...” (mam dce).

20 C BO3HUKHOBEHHMEM OTIIECIbHUYECTBA Ha BOCTOKe B IV Beke HaumHaercs
,omones mycteian” (Le Goff 1999: 29); B EBporne ackeThl cHavana mpearno-
YHUTAIOT OCTPOBA, TOJBKO MOTOM OHHU Tepecemstores B jeca (Le Goff 1999:
29 u cc.).

21 ,,B MuQoIOrUM pa3IuYHBIX HAPOJIOB JIEC CBS3aH, MPEXKIE BCErO, C JKUBOT-
HBIM MUPOM (WJIH MHUPOM 300MOP(HBIM, OOUTATEITH KOTOPOTO MPEICTABIIS-
IOTCSL B 00IHMYbsX 3Bepei). Jlec ofMH M3 OCHOBHBIX MECTONPEOBIBAHUI CHII,
BpaXACOHBIX YETIOBEKY (B OyaIMCTHICCKON Mu(OIOTHHI OONBIIMHCTBA HAPO-
JIOB MIPOTHBOTIOCTABIICHHUE «CEJICHUE-TIEC» SBISICTCS OJHUM U3 OCHOBHBIX)”
(MBanoB-CoxonoB 1988: 49). , Xpuctnanckast Tpaguys cOYeTaeT IIOHUMa-
HHUC Jleca KaK 3JIOBEUICH «dJalioObl MPUOCKHINA 3BEped W IPAKOHOBY» C
(0OBIYHO aruorpapUUECKIMU) MOTHBAMH <JIECHOTO OE3MOJIBHSD — OJarojar-
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IIEHO, O0S3aHHOCTh 3aBOEBATENSl CBATOTO — ,,lIEPEBEPHYTH  ITY
0OCTaHOBKY M TMPEBPATUTH IYCTHIHIO B CBATBIHIO. DTH MPENnoao0-
HbIE OTIIEJIBHUKHU YXOAAT B Jiec. Jlec 31ech MPOTUBOCTOUT OTKPHI-
TOMY MECTY, YacCTO IMOXO0X Ha IEIIEpY, I/I€ MOKHO BECTH OTIIEIb-
HUYECKYIO JKU3Hb M cTskaTh CBsatoro yxa?2,

B armorpaduueckoil Tpagunuu 4acto uMeHHO boroponuna ot-
IIpaBJIAe€T OTIIENBHUKOB B Jec. IlocMoTpuM, Hampumep, >KUTHE
Kupunna benosepckoro, Ko3Mbl, B MUPCKOH KM3HU, YMEPILIETO B
1427, ocHoBaTeNs 4yTh JU HE CAMOT0 3HAYUTEIBHOIO MOHACTHIPS
pycckoro ceBepa. Bot kak o 6maronapur ['ocriona bora:

Bort mokoit Moil BO BEKH BEKOB. 37€Ch ITOCENIOCH, MO0 BBHIOpasia TO
mecTo Ilpeuncrasa. bnarocinosen I'ocrioas bor oTHhIHE W BOBEKH 3a
TO, 9TO YCJBIIIAT MOe MoJjieHue. MecTo ke, I/Ie TIOCEIHIICS CBATOM
Kupunn sHaxomuinocs B riayxoM 60py, B Yale, ¥ He KU TaM HUKTO U3
monei. OTo ObUT HE OYeHb KpacuBbId xomM u T.1. ([Taxomwuit CepO
1993: 75).

B xutun ®Oununna Hpanckoro, kotopsiii xuin B XVI Beke u
ymep B 1527 B KpacHOGOpCKOM MOHACTBIpe, MBI YUTaeM, 4yTo bo-
ropoJulia puKa3bIBacT eMy:

Pabe moii Bozmobmenne. M3pIau oTcene U Uau, aMoXKe a3 TH IOKaxXy
YTOTOBAaHHOE MECTO, B HEM e Bo3Mokemn cractucs (JKurtue Du-
numma Mpanckoro: 182).

OH HOYBIO OJIXO/HUT K JIECY

ce 00 TyT 6op OsIIIe TIPEKpaceH 3€JI0 U YAUBHUCS IMOMBIILIST B cebe —
Enun yenuHeH Ko yIokoeHn o nHOKa (mam sce, 183).

B necy 0ObIYHO BO3BUTAETCS YaCOBHS, U C POCTOM MOHACTHIPS
9acTo pyOsT JieC, U OH caM CTaHOBUTCS COCTaBHOHM YacCThIO MOHa-
CTBIpA:

H nakel OTKYAY KTO HAMAACA CEro, YK€ BO MBCTO TO EBhIAO
npexxpae a'ke, vauta, myeThiH, HAR KE KHRAXY 3AALH, AHCHLH,

HOHM cpelibl JUIsl aCKeTHYEeCKOI'0 COCPENOTOYCHUs! (MIMEHHO KaK JIeC HEPEAKO
TPAKTYeTCsl «IIyCTBIHBY B TakuX cleHax kak «loann Kpecrurens B 6e3moi-
Bum» «llokassHre Mapuu Marganuasny u apyrue.)” (mam sce: 50).

22 B 3TOM CMBICIIE JIEC SBISETCS K MECTOM PEITMTHO3HON HHUIIMALIUY IOHOIIIH.
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ROALIH, HHOTAA K€ H MeABRAH nockewtayxy, Apyrofiuu ke v B'Reu
OBPETAXYCA, TYAA KE HBINE LEPKOBL MOCTARAEHA ELICTh, H
MOHACTHIPh BEAHK'E B'BIPANKEH BbICTh, H HHOKB MHOKECTRO
ChBOKYTHC, H CAABOCAORHE H B LLEPKRH, H B KEAHAX, H MOAHTRA
nenpecTarowna k Bory? (Enundanwuii: 336).

MMeHHO ¢ OCTpOEHUEM NEPBOM YAaCOBHU PYIUMUTCS IIPEACTAB-
JIEHUE O JIECE U TEPPUTOPUU B LIMPOKOM CMBICIE KaK O IPUTOHE
31a. B cBere KynbTypHOTO IpeoOpa3oBaHus OH TOXKE MPHOOpETaeT
HOBBIC 3HAYCHUS.

U kak ytBepxknaer Benenun,

TeppuropuanbHble OOIHOCTH KYJIBTYpPBl U TIPUPOJIBI ONPEACIISIFOTCS
KaK JIOKaJM30BaHHbIE B MPOCTPAHCTBE U BO BPEMEHHU COBOKYITHOCTH
OJTHOPOJIHBIX 3JIEMEHTOB HIIM COOBITHH, XapaKTEPU3YIOIIUX MPOIEeC-
CBhl U PE3YNIbTAThl KyJbTYPHOU JIESTEIBHOCTH WM MPUPOJHOTO Pa3-
Butnms (Bexennn 1997: 15).

Tpu pa3a B MCTOpUM CTpaHbl CTapajuCh pa3pyLIMTh 3Ty CETh,
OTKa3bIBACh OT UCTOpHUUYECKOU mamsATu: BO BpemeHa Ilerpa Ilep-
Boro, Exarepunsl Bropoii23 u B coserckue Bpemena. B 1762 B
Poccun cymectBoBan 881 MOHACTBIph, U3 KOTOPBIX 678 MYyKCKHX
u 203 xeHckux, B 1764 u3-3a eKaTepuHUHCKON pedopMbI BO Beel
Poccun ocranoch 385 monacTeIpeii: 318 MykckuX U 67 KEHCKUX,
KOTOpbIe NMPeObIBaIM B KpaitHel HyXIe.

B coBeTCKyr0 310Xy K 3aKpBITHIO MOHACTBIPEN U CHOCY LIEpPK-
Bell MpUOABUIIOCH MEPEHUMEHOBAHUE OOBEKTOB, OOJBITUHCTBO Ha-
3BaHUI OBLJIO 3aMEHEHO, OCOOCHHO T€X, KOTOPHIC BHI3BIBAIN B Ta-

23 Hecmotps Ha 10, uto Exarepuna Bropast myOonu4yHoO nposiBisuia TBEPIYIO Be-
py, OHa Mpe3upana MpaBOCIABHYIO AyXOBHYIO XKHU3Hb, KaK MOJIEMUYECKU MU-
can E. Ilocensnun B Havane 3TOro Beka: ,.Bmecte ¢ apyroM csoum Bosnbte-
POM U APYTMMH MOJHBIMH PYKOBOAMTENISIMU TOTJAIIHEH MBICIH, OHAa IpU-
3HaBaJla B PENIUTHH, TIIaBHBIM 00pa30M MOJMTHYECKOE 3HAUYCHHE — MMEHHO
POJ y34bl Al HapoAa. JIulieHHas UCKPEHHETO PETUTHO3HOTO YyBCTBA, OHA B
TO K€ BpPEMs HCIIONIHsIa Bce TpeOOBaHMS HaydHoro Omarodectus. OHa He
MO3BOJISUIA B CBOEM IPUCYTCTBUU FOBOPUTH MPOTUB PEIUTHHU, BOCXUINATACH
nponoBefsMu [lnmarona, nemoBanma y AyXOBEHCTBAa PyKH, IIla HMHOTAA B
KPECTHBIX X0/ax, ObiBasia y Tpouiibl, HacTanBana Ha TOM, YTOO PUCYTCTBO-
BaTh MPH MOJOKEHUU B HOBYIO paKy Mollel cesroro Jmurpus PoctoBcko-
ro” (ITocenstaun 1905: 94).
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MATH PEIUTHO3HBIE aCCOLMALNN, U HOBBIC HA3BaHUS OTHOCHUIIUCH K
HOBOM MOJINTUYECKON 0OCTaHOBKE B CTPaHE.

JIto60NBITHO O TOBOJY KYJIBTYPHBIX IMEpEMEIIEeHU Harom-
HUTH O IIPOEKTE pycckux mmieparpul nocie [lerpa Ilepsoro me-
pemectuts Tpoune-CeprueBy JlaBpy co Bcemu €€ 31aHUsAMHU, CO-
KPOBHIIIAMU U MOIIaMH B okpecTHocTH IlerepOypra, oqHOBpeMeH-
HO C IEPEMEILECHUEM CTONMLBI U3 MOCKBBI B IOpPOJ, TOJIBKO 4YTO
ocHOBaHHbIN [IeTpom.

B memsax ,,ycuieHus” HOBOM CEBEPHOW CTOJIMIBI OBIIA JakKe Tpel-
MIPUHATA TOJUTHKA MEPEBECTH ITOT MOHACTHIPh CO BCEMH €T0 CBS-
TeiHAMU 107 [letepOypr; B Tedenue necsatu yet (1726-1736) nenma-
neko ot Ilereproda BeIoCh CTPOUTENBCTBO 3MaHUH U pa3MEIICHHS
MOHACTBIPSA, HO B JaJHEHIIEM OT 3TOM 3aTeu OTKa3ajucCh, U JICNIO
OTPaHUYIIIOCH JHUING co3manmeM Tam Tpoure-CeprueBoit-IlycTeiam
(Bamuu 1987: 57)24.

[TetepOypr poamics yxe ¢ tutynom Cestoro (Cankr-Ilerep-
Oypr). 1 umenHo Gyiarogapsi 3ToMy OH JOJDKEH ObLII BOWTH B CH-
CTEMY KYJIbTYpHO-IYXOBHBIX KOOpDAMHAT BBIIIE yKa3aHHOW CETH,
peopranusoBbiBas e€. Tpoune-Cepruesa JlaBpa, Bcerna sBisiBILa-
sCs TyXOBHBIM CaTEIIMTOM MOCKBBI, CBATOTO PyCCKOI'0 ropoJia o
IIPEUMYILECTBY, BOIUIOIIAJA B KOJUIEKTUBHOM CO3HAaHUU HJEIO
NPUOIMKEHHUS CTOJIUIBI K HOBOMY TOPOJAY, OJJHOBPEMEHHO OCBS-
meHus ero. Beé 3To — mpumeps! paspyiieHus: JaHHOW 00CTaHOBKHU
CBEPXY, XOTs, KOHEYHO, CYIIECTBYIOT 1 BHYTPEHHHE €CTECTBEHHBIE
IIPUYMHBI PA3JI0KEHUS TPAIULIUH.

Ceropmus ,,qyxocdepa” onsarh npruodpena OoNbIIoe 3HAUCHUE B
KaXX/I0/IHEBHOM JKU3HU pYCCKOro Hapoja. M3ydenue ,,xyxochepsr”
JOJDKHO HAuMHATBCS C CO3JaHUS KYJIbTYypHO-TeorpaduyecKux
KapT2> pyccKol JTyXOBHOW KyJbTYphl M C BBIICICHHS HAa HHMX €€
KyJIbTYpHBIX cTepkHel. MccienoBaHue 3TO OJKHO ABUIAThCS

24 KO.M. Jlotman nuieT: ,,B 5ToM ke cMbIciie XapakTepHo nepeHecenue Ilet-
pom I cronuusl B ITerepOypr — Ha rpanuny. [lepeHeceHne MoIMTHKO-aaMU-
HHUCTPAaTHBHOTO LIEHTPa Ha TeorpaduvecKyro TpaHuIly ObLIO OJHOBPEMEHHO
HnepeMeIeHeM IPaHHLbl B UACHHO-NONIUTUYECKUH LEHTp rocynapcrsa. A
Hocieayoye NaHCIaBUCTCKHIE IPOEKTHI IepeHeceHus cTonuibl B Koncran-
TUHOMNOJb NEpeMeIlany LEeHTP JaXke 3a MpeJelbl BCeX pealbHBIX TPaHull’
(JIorman 1996: 190).

25 K coxkaineHuIo, Ha pyCCKOM S3bIKE HE CYLIECTBYET TaKOTO BCEOOIIEro TepMH-
Ha KaK aHTJIMHACKHI ,,mapping”.
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KaK I10 IPOCTPAHCTBEHHOM, TaK U 110 BPEMEHHOM OCH, paccMaTpH-
Basi MPOLIECCHl PEOpPTraHU3alUM ,,JyXoc(epsl” B IUAXPOHUYECKOMH
MIEPCIIEKTUBE 10 HACTOSIIETO BPEMEHHU.
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MVYJIbTO®NJIbMbI EPEPIFEJlﬂ 1 ObPA3 BOJII'
B MEPK/]Y COEAKOH U BOJIKOM
CAILI1M COKOJIOBA

Mapuo Kapamummu

Mescoy cobakoii u goakom (Cokxonos 1989; nanmcano B 1980
I.) — TeKCT, UMEIOIIMI pelaromiee 3Ha4yeHne B (GopMaibHBIX TO-
uckax CokoJyioBa, — poKIaaeTcss U3 rIyOOoYalIIuX WHTUMHBIX OT-
HOIICHUNA aBTOpa C COBEPILIEHHO OCOOBIM MECTOM, a MMEHHO, C
OXOTHUYBUM 3aroBeTHUKOM be3bopoaoBckoe B paiione KonakoBo
B BepxoBbsx Bounry, rae CokonoB paboTan erepeM B TE€UCHHE TO-
ayropa jaet, ¢ 1972 nmo 1973r. B kHure, rae nmepcoHaxu mpen-
CTaBJISIOTCS MPU3PAYHBIMU M HEYJOBUMBIMU TEHSIMH, €JMHCTBEH-
HBIMU TIOMCTHHE PEAIbHBIMU JCUCTBYIOUIMMHU JIMLAMH SIBIISIOTCS
IHKasi © MHOTooOpa3Hasi, Marmueck dapyromasi npupoaa u Boi-
ra, IMeHyeMasi TaTapCKuM uMeHeM WTuib, — apXeTun peku U oji-
HOBPEMEHHO KOHKpETHAsl peKa, TeKyllas emé He CTOJIb IUPOKUM
1 OypHBIM IIOTOKOM B OKpecTHOCTsIX TBepu. PaBHBIM 0Opa3om He-
JIBYCMBICIICHHBI M YKa3aHHUSl Ha HPaBbl, OObIYaH, PEKU CAMOTOHA U
KECTOKHE Jpaku oOuTareneil 3tux mect. Bc€ 3To, 6e3ycioBHO,
MOTYMHSCTCSI, TTOPOXKAAss CTPaHHBIE W 3aBOpaXkuBarouire 3¢pgex-
ThI, hopMaM U GOpMyIIaM IKCIIEPUMEHTUPOBAHHUS.

[ToBecTBOBaHME, OTMEUYEHHOE MapagUrMaTHYecKon (parMeH-
TapHOCTBIO, COCPEAOTOUEHO Ha JIBYX NEpPCOHa)KaxX, WU, TOUHEE,
MOJIUTIEPCOHAXKAX, MTPEICTABISAIONIMX COOO0 rpaBUTAIIMOHHBIE TIO-
J0ca KHUTH. JTO, ¢ oAHOM cTopoHbl, Mnbs IleTtpukenu 3bIH3BI-
pona, JLkuHmKMpana uinn qaxke Cunnepana, BOuparoomuii B ceds
UMIIYJIbCBI, WAYIINE W3 HU3KUX M TIIyOWHHBIX cio€B. OH peme-
CIICHHHK, MIPEUMYILECTBEHHO TOUMJIBIIUK, U 3aTeM, B KaJeHJ0CKO-
e AMHU30/I0B, — KOXKEBEHHUK, HAKAAYHHUK, CTAPHEBIIUK, JIyIUIb-
MK, KAPTOHAKHUK... DTOT NEPCOHAX CKPHITO BOIUIOIIAET B cebe
u3mobneHHyto uneo CokosioBa 0O ,,MacTepe’” Kak caMOM MaTepHu-
JIbHOM XpaHUTeNe CEKpeToB (POPMbI M MCTUHHOM BOILIOILECHUH
ujeana XyJI0KHHKA. JTO TakkKe emé OArH OC3HOTHI MEePCOHaXK B
O0eckoHeuHoOU rajnepee kanek COKoJIOBa, OMYCTUBIIMICS U3TOM, HO
B TO K€ BpeMs U OpOoJsiunii My3bIKaHT, UTPAIOIIMI Ha TApMOHU TIO-
JIO0OHO JIPeBHUM KaluKaM. BBICOKMII M TOBEPXHOCTHBIA ypOBEHb
MHOTOrpaHHOTO HckyccTBa COKOJIOBa CBsI3aH TakXke ¢ 00pa3om



364 Mario Caramitti

MOJIOZIOTO MPOBUHIMAIBHOrO NHTEIUIUreHTa fkoBa Unpnua Ilana-
MaxTepoBa, Wi AndeeBa, AnpOaTpocoBa, 3amoitHoro OXOTHHKA
u T.1. OT 0OIHOTO JBOMHMKA K JPYroMy OH IIPEACTAET Nepe] HaMu
B 00pase pacchUIbHOTO, JIEUTEHAHTA IAPCKOW apMUH, MOpSIKa, TH-
norpada B MoCKBe JeBSTHAIATOTO CTOJIETHUS, A0 TEX MOpP MOKa B
CBOIO OuYepellb HE MOTepseT, XOTA JIMUIIb Ha BPEMsl, CBOU KOHEU-
HOCTH U HE OTKPOET, 4TO OH OpaT u chiH Wnbu. Bripouem, rnas-
HBIM 00pa3oM, OH — MOA3T PEATUCTHUYECKOTO HANpPABICHUS U CO-
MHUTEJIBHOTO TaJIaHTa, KOTOPBIN, B COOTBETCTBUU C YK€ KAaHOHM-
YEeCKOH CaMOYHHUYM)XHUTEIBbHON aBTOOMOTpauuecKol MpoeKuuei
(ot Pemu3zoBa u PozanoBa 1o Beanuku EpodeeBa), mpoBoauT Bpe-
MSl B OXOT€ M IOMNOHKaX W B HAIKMCAaHUM CTHXOB ¢ OapabaHHBIM
PUTMOM, BUTAIOIIAX MEXAY YaCTYIIKOM M KOHLENTyalIu3sMoMm. B
nabUPUHTE HAJOKEHHBIX CIIOEB, COOTBETCTBUHN M CCBHUIOK, COCTaB-
JSIOMIMX HEPa3phIBHYIO MAayTHHY, 0CO00€ 3HaYCHHE MPUOOpeTaroT
JIBA MOTHBA, KOTOPBIE MPEACTABISAIOT COO00U trait d union Mexmy
JBYMSI TJIaBHBIM TeposiMu. Pedb €T 0 cTpacTu 000X K KEHCKO-
My noaunepcoHaxy Opune-Mapuu, BOIUIOLIEHUN CMEPTH, HETIOMN-
HOLIEHHOM J1€BOYKE, HO B TO e Bpems — nojapyre Mibu u Marepu
SlxoBa Unpuua. Hananenue WMnbu Ha ogHy u3 cobak SIkoBa, Ko-
TOPYIO OH IIPHUHSII 3@ BOJIKA, IIOPOKIAET T€PONUYECKU-KOMUUYECKOE
KpEILEH/I0 HAaCHIIUS, KOTOPOMY CY)KIEHO BBUIMTHCS B YOHICTBO
WNnpu cetHoM. BripoueM, y3HaBaHKME IIPOUCXOAUT B HEKOEM YKPOM-
HOM YT'OJIKE TEKCTA, TaK YTO U YUTATEIH, U IIEPCOHAXKHU MOTYT CUH-
TaTh ceOs BIpaBe HE MPUHUMATH ero Bo BHUMaHue. OnHo u3 alter
ego SIkoBa sABIIAETCS TaKKE€ aBTOPOM OYEPKa II0 UCTOPUM HCKYC-
CTBa, BKJIIOYAIOIEr0 B ceOs OMMCaHuEe psja KapTUH, KOTOpbIE
YaCTUYHO MOXKHO CBECTH K U3BECTHBIM MpOTOTUINIAM. J[aHHBIE Kap-
THHBI BAapbUPYIOTCS, MEPEKPEIINUBAIOTCS U PACIIUPSIOTCS KUBO-
MMCHBIMU MPOEKIUAMHU IPO3aAUYECKUX TEKCTOB. DTOT pa3zell B 1y-
X€ BCEOXBATBIBAIOLICH OPrUU CUHECTE3UM HOCHUT HA3BAHME, 3aUM-
cTBOBaHHOE U3 Mycoprckoro, — Kapmunku ¢ eévicmagxku. VImeHHO
OJIHA W3 ONMMCAHHBIX KapTuH, OxomHuku Ha chezy Ilutepa bpeii-
redist, MO3BOJISIET HaM OCO3HATh B IIOJTHOW Mepe BCIO OPUIMHAIIb-
HOCTb ITPUHIIUIIA HACIOCHUS IIEPCOHAKEN U CIOKETOB, HA KOTOPOM
3wxkaeTcst kaura Cokososa.
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I1. bpeiirens, Oxomnuku Ha cuezy

OxomHuku Ha cHe2y — 3TO TiepBas M3 HE3aBEPIIEHHOTO IUKJIA
KapTuH, ocBAMENHBIX [Tutepom bpeiirenem Mecsiam roma. OHa,
BEPOSITHO, OJIUIIETBOPSIET SHBApPh WM J1eKaOph U UTPAET BAKHYIO
POJIb COETMHUTEIBHOTO AJIEMEHTA B paMKax CJIOXHOU CTPYKTYPHI
Meowcoy cobakoii u sorkom. B omHOM n3 cBoux WHTEpBHIO COKO-
JIOB 3asIBWJI, YTO BO BpeMms noceienus Kunsthistorisches Museum
B BeHe B mepBbie rojibl SMUTPALUU OH YOeIWJICs B yAUBUTEIbHON
CXOXKECTH Ter3axa, n300paxxénnoro bpeiirenem, ¢ BUmaMu mpaBo-
oepexbs Bonru B paiione KonakoBo. bonee Toro, mucarens uact
Jlanplie, yTBepKaas:

Moti croxeT HamucaH 1o 3Tod KapTuHe. CI0XKeT KHUTH NMPOTEKaeT B
HEH, B HEH KUBYT MOM T'epoH, U sl TaM Toxke kuBy (CokonoB 1997:
200).

ToTyac e NpeacTaBiSIETCSs OYEBUAHOM CJIOKHOCTh YpOBHEH
KOHTAaMHHAITUU MEXIYy peaJbHbIM, BOOOpa)KaeMbIM W KUBOIHC-
HBIM MPOCTPAHCTBOM, K KOTOPOMY MPHUCOCIUHSICTCS TMOCTOSHHBIN
CHOBUT BpeMeHHBIX koopauHaT. Kaptuna omuckiBaetcss CokoJIO-
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BBIM B TPEX OTIEIbHBIX OTpPbIBKAX. IIepBbIi 21IM3011 TOBECTBYET O
BO3BpAILLICHUH C OXOTHl OJHOTO W3 MHOTOYMCIEHHBIX alter ego
SIkoBa M BBUIMBAETCSA B YPE3BBIYAWHO JETAJIBHOE OIMCAHHUE Kap-
tunbl bpelirens (CokosoB 1989: 8: 69). Bropoil maccax — cTu-
X0TBOpeHHE 3anoiHoro OXoTHUKA K HEe3HAKOMOMY HCUBOnucyy, B
KOTOpOM KapTHuHa bpeiirenst uaeHTuGHUIUPYETCS C BUAOM, OTKPBI-
BaromuMcs u3 ero okHa (CoxoisioB 1989: 8: 88). B Tpersem oTphIB-
K€, IIOCTPOCHHOM Ha CTWIM3alUHh CcTUXoTBOpeHus IlymkuHa
THloovesoicas noo Uxcopvr (mam ouce, 9: 73), CBSI3b ¢ KapTUHOMN
Bpeiirens siBisiercst 6os1ee 3amppoBaHHON 1 MEHEe OJJHO3HAYHOMH
MMEHHO H3-3a HEYJIOBUMOCTH, CBOMCTBEHHON NpUEMAM KOHTaMU-
HallUX U HACIIOCHUSL.

[Ipexne Bcero cieayer MOMYEPKHYTh, YTO TIABHOH (yHKUIMEH
kapTuHsbl bpelirens BHyTpu Tekcta COKOJIOBa SIBISIETCSI CO3/IaHUE
HE3aBUCUMOTI'0, OTPAaHUYECHHOI'0 MUKPOKOCMA C SPKO BBIPAKECHHBI-
MU OTJINYUTEIBHBIMHU XapaKTEPUCTUKAMU, K KOTOPOMY JIETYe MpH-
MEHHTb BEChbMa 3KCTpaBaraHTHble (pU3NYECKHE, OMOIIOTHYECKUE U
MOpajbHbIE 3aKOHBL. JTOMY CIYXHUT U HEABYCMBICICHHOE yKa3a-
HUE HAa PaMKH KapTUHBI U OKHA, KOTOpbIE emé Oosiee yCHIINBAIOT
BII€YATJIEHUE T'PAHUL] TIOBECTBOBATEIBHOIO MPOCTPAHCTBA. ATMO-
cepa IUTATHOCTH, AOMHUHHpPYIOUIas HajJ POMAHOM, IpEACTaB-
nsieTcs 0e3yCIIOBHO YCUJICHHOM NaHHOW aBTOPUTETHOM M MHBA3H-
pytomieit popmoit camommoctparuu. Ileizax ['opoguuia, ropo-
Jla BHE BPEMEHH, SIBJIAIOLIETOCS MECTOM IIOBECTBOBAHMS, COBIIA-
JaeT ¥ ciauBaeTcs ¢ (hiaMaHICKUM Iei3axeM, IpuoOpeTaeT xapak-
TEpHBIE I IIOCIEAHETO UIIUIN, COXPaHss IIPU 3TOM CBOE CO3BE3-
Jye MPUIOTOB Ul MHBAJIKWIOB U CIIENbIX. PealbHbI NpOTOTUI —
neizax nmpaBodepexnsi Bonru B paitone KonakoBo ¢ ero 6apakamu
U TpyOaMu — HEe YHUUYTOXKAETCS, HO JIMIIb PAacIiafaeTcsi BO BpeMEHU
U B TEKCTE HA YacTH, KOTOPbIE COSAUHSIOTCS MEXy COOO0M 1eIbIM
PSI0M JIOTIOJIHUTENBHBIX TONOrpauYecKUX OMUCAHUN U OTCBHUIOK.
Kaprtuna bpeiirens, o4eBUAHO, IPEKPACHO TAPMOHHUPYET TAKKE C
JOMHUHHUPYIOIUM IPUHLIMIIOM INaAKocTH. PaBHMHA, peka, Ipybl,
NE€N U HUBEIUPYIOLIUNA BCE 3TO CHEr... Bc€ ke, 4To HE Iuajkoe,
HCYE3aeT: B TEKCTE IIOYTHU HET CJIEAA JIECOB, KOTOPBIE SIBISIOTCS
HEOTBHEMIIEMBIM JIEMEHTOM IIel3aka BepXoBbeB Bomiru. Bepost-
HO, OHU C IIPUCYILEN UM TalHOW, OCHOBAaHHOW Ha BEPTUKAJIBHOCTH
U Ha MEperIeTeHUH, CO3JaBaJid Obl CIUIIKOM OOJBIIOW JHUCCO-
HAaHC. 371eCh OTCYTCTBYET TAaK)KE BETEp, INIaBHBIM CUMBOJ BOCCTa-
Hus B [llxone ona dypakoe, n oCTa€rcs MUp ,,THILE BOJBI, HIXKE
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TpaBbl”, HEONPEAECNEHHBII, HO yBJIEKATEIbHBIN, 3aKPBITHIM, KOC-
HBII U HETIPECKA3yEMBIH.

beccriopHbIM I1aBHBIM AECHCTBYIOIIMM JULOM KapTUHBI U KHH-
I'U SIBISIETCS pPEKa — BCEOXBATBIBAIOIAs M MHOTOIpaHHas CyIl-
HOCTb, pacTEKaroIlascs Ha IPUTOKH, U3Iy4UHBI, O3€pLa, NpPY.bl,
IJIECHI U NMPOTOKU U JOCTUTAIOIIAsl CAMbIX COKPOBEHHBIX YIOJIKOB
tekcta. Jlump pexe 3amoifHbiii OXOTHHMK JOBepseT OYTBUIKH CO
CBOMMU cTHXaMU. B pexky Bo3Bpamarorcs MEPTBBIC, B PEKE WU
HEeMNoAaNEKy MPOXOIAT JIOOOBHBIE CBHJAHUS, MO PEKe XOIAT 3U-
MO MJIM HOCATCS B CaHSX U HA KOHBbKAX, a JETOM IEPEIIbIBAIOT €€
B J0oJKax. B TekcTe, ogqHaKo, HET HU Malleillero HaMEéka Ha BOJIK-
ckue mapoxoanl. K nebapkanepam ,,ipHUaIuBaOT’ MOE3/a, TOMH-
HUPYIOUIMI cuMBOJI po3bl COKOJIOBA U €IMHCTBEHHBIN yKa3aTellb
Ha COBPEMEHHOCTb B MHpE, KOTOpBIM IEpeceKaeT Julllb Tellera,
pacrojoKeHHas B LIEHTpE KapTUHBI, UM Noabe3xkaromas kK xo-
paM B TPETbEM M3 paccMaTpUBAEMbIX SMH3010B. Peka, Takum 00-
pa3oM, SIBJIETCSI OCHOBHBIM MECTOM JUISI TTOJIYS3BIYECKUX O0PSIOB,
JUI MEJIKUX KOMUYECKUX TOJBUIOB OXOTHHKOB, ITOJAMEUEHHBIX U
OINMCAHHBIX B TOHAX, MEPEXOJAIIUX B 3MOC, OyAb TO TparMuecKue
COCTsI3aHMsI KOHBKOOEXKIIEB Ha JIbAy WK cxBaTka Winbu ¢ npearno-
jJaraeMbeIM BOJIKOM. Boura npespamaercs B Mtuib, U 310 mpe-
BpallleHHE KacaeTcsi He TOJbKO Ha3BaHUs. UTHib — Muduueckas
peKa, HUKOI'/la paHee HE ONMCAHHAsl APYTUMH, U CTOJIb )K€ JIPEB-
HAsl, Kak U Pych xanukos, Jlanuwmna 3arounuka, Hukonas Yronu-
HUKa, KOTOpBIE BCE B ITPOTECKHON (OpME YIOMUHAIOTCS B TEKCTE.
B nenTpe manHoro muda pacnoiaraercs 3arajoyHas ¢urypa BoJi-
Ka, 3aKirouaroiias B ceOe, KpOMe BCEro Inpodvero, Oorareimmnit
¢donbkiopHbI cydcTpar. JlaHHas (urypa B KOHEYHOM MTOTE Ha-
KJIaJpIBaeTCS Ha o0pa3 peKu, Ha3plBaeMOW Takxke ,,.Bomubeit pe-
KOW”, U Ha MECTO JIEUCTBUS, YaCTO UMEHYeMoe ,,3aBosiubeM”. Kor-
7la TOUYMUJIBIIMKOB U €repeil CIpallivBalOT 0 KOHKPETHOM MECTOHA-
XOXKIECHUM U pa3Mepax 3TOro MpU3pPavyHOro 3aBOJIKbS, TE C YBEp-
€HHOCTBIO OTBEYAIOT:

[Tomaraem 3aBomubeM Takue MecTa, KOTOpHIE 3a Bomubeit nexar, ¢
KoToporo 0wl Oepera He cobmonats (CokomoB 1989: 9: 76).

besnonnass u 3pI0Kasi TailHa pacrpoOCTpaHEHHUS M IPEOIOJNIHU-
MoCTH Boaru sBisercs OJHMM M3 OCHOBHBIX KIIIOYEH I IIPO-
YTCHUS KHUTHU YK€ JIMIIb [I0TOMY, Y4TO 10 Ty CTOPOHY PEKH JKUBYT
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MEPTBBIE, KOTOPbIE YAaCTEHbKO BO3Bpalarorca B ['opomHuiie mo
CBOMM JleJlaM HJIM, 10 KpalHEe:d Mepe, PEeryisipHO IIOJb3YHOTCS
ycayramu 0e3ynpedHo (yHKIMOHUPYIOUIEH MOYTHI.

CyMepkH SIBJISIFOTCS TOYTH CTaTHYECKUM BPEMEHHBIM (haKTo-
POM, IMMaHEHTHBIM BCEl KHUTe B 11eJI0oM. M, Kak ¢ OUEBUAHOCTBIO
SIBCTBYET M3 KapTUHBI bpeiirens, 3To Takxke 1BeToBOH (axTtop. Of-
HAKO CyMEpPKU — 3TO OTHIOJb HE TOMHBIA KaTaJIU3aTOp MEIAHXO-
JINYECKOM CO3€pLATEIBbHOCTH, KaK 110 BO3BPAILCHUHU C OXOTBI IIOJ-
CKa3bIBaeT HaM alter ego SIkoBa. DTO MECTO MCUE3HOBEHUH, HEO-
MIPEACIEHHOCTH, MECTO HEBEPOSTHBIX npeo6pa30BaHHH U MeTa-
Mop$03. DTO MOUCTUHE AyIIa KHUTH U e€ nmepcoHaxkei. M aTo Tak-
Ke KoY K e€ 3arajkaM M TIIyOOKHUM CKPBITBIM CMBICIIAM: J0CTa-
TOYHO CKa3aTb, YTO 3TO KJIIOU K €€ HA3BaHWIO, OCHOBBIBAIOILIEMYCS
Ha PEIKOM HAMOMAaTU3Me (UCHOJIb30BaHHOM Takke [lylIKMHBIM B
Onezune), KOTOPBINA TPEACTaBIIET cO00I KalbKy ¢ (ppaHILy3CKOTO
entre chien et loup. OnHaKoO JaHHOE HAa3BaHUE SBJSIETCS TAaKXKe pe-
OycoM, TMOCKOJBbKY JHIIb OYEHb HEMHOTHE HOCHTEIH PYCCKOTO
A3bIKA 3HAIOT, YTO BBIPAKEHHE ,,MEKAYy COOAKOW M BOJIKOM’ OTHO-
CUTCSI HIMEHHO K CyMEpKaM, K TOMy MOMEHTY, KOTJa IacTyX He B
COCTOSIHUM 00JIee OTJIMYUTH CBOIO COOAKY OT Haraaromiero BoJKa.
[MpunaBas cronb Oonbiioe 3HAYeHHWE ciieHe, rae Wnbs aeiicTBu-
TEJNBbHO MyTaeT cobaky ¢ BOJKOM, COKOJIOB MPOU3BOAUT HHYTO
MHOE, KaK peayln3aluio UIUOMaTH3Ma, pa30aBiiss, 0JHAKO, XOJIO/-
HYI0 BUPTYO3HOCTh MpPOHHUYHON MoTuBamueil (Mnpio 3acrtaBisier
OLIMOUTHCS 3HAUUTENbHAS 1032 alIKOTO0JIs) U IENIBIM PSAAOM CO0aK,
BOJIKOB, KOIIIEK U JIUCHII, PEAIbHBIX U MeTa(hOpUIECKUX, KOTOPbIE
Pa3BEPTHIBAIOT CEMAHTUYECKYIO CBs3b, IPEBpallas €€ B 3aIlyTaH-
HYIO CETh JIOTHUECKMX M TEKCTOBBIX CBs3eil. Bmpouewm, cobaka u
BOJIK, B KOHEUHOM MTOI'€, HUYTO HUHOE, KaK TO K€ CaMO€ KUBOTHOE
Ha pa3INYHBIX CTYNEHAX 3BOJIOLMU. [l03TOMYy OHHM BBICTYHAIOT
KakK JIBE II0YTH IIOJTHOCTBIO B3aMMO3aMEHSAEMBIE U ,,COCYILECTBYIO-
mue” BepCHUH OAHOTO TeKcTa. TakuM o0pa3om, mapa cobaka-BOJIK
— JIMIIb NIEPBOE 3BEHO OECKOHEYHOM IEMH COBMAAAIONINX aHTUHO-
MUil, BKIIOYAIOMIMX B ce0sl pa3iIMuHbIC Pa3ABOCHHS MEPCOHAXEH,
XKHU3Hb U CMEPTH, P03y U MO33HI0, & TAK)KE BOPOHY U >Kap-NTHLLY,
OTOXKJIECTBJIEHHBIX B IIEPBOM U3 PAaCCMOTPEHHBIX OTPBIBKOB. Bce
OHM, OJIHAKO, XpaHAT B cebe Oorarelmuil KOHHOTAIMOHHBIN
Oarax, HAWIy4IIMM 00pa30M BBIPAKEHHBIM B Mape, MpeIcTaBlICH-
HOM AByms Geperamu Bonru. Teopetndeckn Mbl MOXKeM MpeaCTa-
BUTH UX ce0e HaJOXKEHHBIMHU APYT Ha aApyra. Kpome Toro, oHu cBs-



MYJIBTOHUITbMBI BPEATEJIA U OBPA3 BOJITH... 369

3aHbl TAMHCTBEHHOHN TPOMNOM, BeAyIIel B MPOILIOE, U, YTO HauOO-
Jjee BaKHO, HECYT B ce0€ OCJICHHUTENbHYI0 HICI0 OECKOHEUHOIo
MIPOCTPAHCTBA, 3aKIIOYEHHOTO B TOYHBIX (DU3MYECKUX TPAHHIIAX.
He cinyyaliHo ¢ 4pe3BbIYaiHON HENPUHYXIAEHHOCTBIO CMOTPUT
Ha BpeMsl U IPOCTPAHCTBO 3amoitHblii OXOTHUK, KOTOPBIM B CTUXO-
TBOPEHUH, MOCBSIIEHHOM KapTUHE bpeiress, BOCIPUHUMAET Kak
MIAJKUN continuum paccrosiHue, otnensomee Pnamanauo XVI
Beka oT ero 6iexinoro ['opoanumia. Ero cmymarT dhopmel demodé
OJIeXk]l OXOTHUKOB, HO HUYTO HE B COCTOSIHUM Pa3yBEpUTh €ro B
TOM, YTO MEW3aX Ha XOJICTE MOJIHOCThIO COBMANAET C BUJOM, OT-
KpBIBAIOUIMMCS €My U3 OkHa. Takum oOpa3oM, mepen Hamu ermé
OJIHO MOATBEPKACHUE, YTO B ['OpOJHUILIE BIEPEMEILIKY HATPOMOXK-
Jal0TCsl BIIEYATIICHUA M IIJIaK BEKOB. EcTh, 0HAKO, 00CTOSATEIND-
CTBO, OTHOCUTEJIBHO KOTOPOI'O OXOTHHK HE MMEET COMHEHHUM: IO-
3JIAIIEHHBIE STATAIIN U IPOYasi POCKOIb, KOTOPYIO MO3BOJISIFOT Ce-
0e ¢uamaH/ICKue OXOTHUKH, COBEPIICHHO HEMPUEMIIEMBI B HACTO-
AIe CUTYalllH, U TOYHEe, B COBETCKOM oO1ecTBe. M1 nMeHHO 3TO
— OJIHO M3 TJIaBHBIX JOCTOMHCTB KHUTH: COKOJIOB I€MOHCTPUPYET
TOHYAHIIYI0 YyBCTBUTEJIBHOCTh K NOBCEIHEBHOMN peanbHOCTU. OH
CIOCOOEH TOBOPUTH O MOPAJIbHOW Jerpajaliii, alKoTroJu3Me, Jie-
¢dunuTe U cOope CTEKIOTaphl, HE TOIBKO M30eras OObIYHBIX KIIHIIIE
XPOHHUCTOB COBETCKOT'O OBbITa, HO AK€ HE HUCIOJb3ySd HU OIHOTO
CJIOBa, KOTOpoe 00Ja/1a110 Obl KAKMM-TH0O0 COBETCKHMM CeMaHTHYe-
ckuM KkosioputoM. Bpems y CokosoBa onpenensercs o npasaHu-
KaM IOJIMAHCKOTO KaJIeH1apsl, a IoYTa I0CTABIISETCS BEPXOBBIMH.
Tpetnii OTpHIBOK MOKa3bIBaET HaM B emé Oosiee TOHKOM U MH-
TpUTyIOLIeH MaHepe (YHKIMOHUPOBAHME MEXaHU3Ma HACIOCHHUS,
XOTsI Ha IIEPBBINM B3IV CBA3b C KapTUHOW bpelirens npencrasis-
€TCSl HECKOJIBKO COMHUTENBbHON. OTINYMS MaKpOCKOIIHMYECKUE:
JpYyroil ropoa, Apyroe BpeMs rojja, BHE3AIHO IMOSBISAIOLIAACS KY-
npsiBasgs rosioa IlymkuHa. be3ycioBHO, JIETHMM IEH3aK MOXKET
OBITH acCIeKTOM TPAHCIIOHMPOBAHUS KAPTHHBI Yepe3 BCe BpeMeHa
roja, Ipou3BENEHHOIO TAaKXK€ B JPYTUX ,,KAPTUHKAX WU BbHICTAB-
Kax”. EcTecTBEHHO NPUCYTCTBYET peKa U BE3AECYILUE BOPOHBI. 3a-
TEeM TeJera, 1oaku, 6anu. Ho camoe riaBHOeE, B CyIITHOCTH, TO, YTO
MBI, YHTATENIM, YK€ 3HAeM, KaK Ha3bIBAaeTCsl JIEPEBHsI, Ha3BaHUE
KoTopo# [TymKuH HacTOSATENBHO MBITACTCA Y3HATh, 00 Mibs yxe
3agan (Cokonos 1989: 8: 91) »TOT e BONpOC TOICTOMY MEIbHUKY
U €ro npuaypKoBaTOMy IIOMOIIHMKY, HeKoeMy AitaauHy Paxma-
TYJIMHY, KOTOPBIN, MEXKy IIpounM, yxe ymep. M ¢ Hadana nepsoi
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r1aBbl (mam oice, 69) Mbl 3HaeM, 4TO MEJIbHHIIA U JIEPEBHA C He-
MIPOM3HOCUMBIM Ha3BaHMEM MasoKyneOsKoBO HaXOASITCS Y BOPOT
I'oponnumia Ha mpaBoM Oepery WUtunu. Bcé coBmamaer, BcE Ha-
cllauBaeTcsl Apyr Ha apyra. S mpeanouén Obl TOBOPUTH UMEHHO O
HACJOCHHH, a HE O HarpOMOXICHUU WJIU Ype3MepHOCTU. JlaHHbIE
TUMIUYHO OapOYHbIE M TOCTMOJCPHUCTCKHE YEPThI HE YYXKIBI,
6e3ycinoBHO, COKOJIOBY, HO OHM B MEHBIIIEH CTETIEHU MPUCYTCTBY-
IOT B 3TOH Hambosee MOTUYHOM M BO3AYIIHOW paboTe mMHcaTels.
B camom nene, HacmoeHne QPYHKIIMOHUPYET, COXPAHsS HE3aBHCH-
MOCTh U CBOOOJTY Pa3IMYHBIX KOHKYPUPYIOIIUX BEpCUH, HE CTUMY-
JTUPYET X CTOJKHOBEHHE, HO CITOCOOCTBYET AKCTPAIOISINHN U CO-
MOCTABIICHUIO C TE€M, YTOOBI ONpeAeNEHHOE HANpaBlICHUE WIIN
onpenenéHHas THIIOTE3a MOTIM KaKUM-TO o0pa3oMm B0300Ja1aTh
o ycMoTpeHuro yntarens. [lonmpolOyem xe mpeacTaBuTh cede 3To-
ro UCaTBLHOTO YUTATENsA-COyYaCTHHKA, CTOJIb HeoOxomumoro Co-
KOJIOBY, KOT'/Ia OH HAKJIaJbIBACT OJIUH HA JIPYTrOM MHOTOYMCIICHHbIE
CXO0XHe KYCOYKH, COCTABIISIONINE OJUH U3 SMU30J0B WIH coOupa-
TeNbHBIM 00pa3 oHOro M3 nepcoHaxkeil. ['maakocTs ocraéres, HO
MaJio-TIoMajy HapyliaeTcss CTaTUYHOCTh, U OepET HAaYallo Ype3BbI-
YailHO MEIJIEHHOE JBUXKEHUE, TOPOKIAEMOE COBIAJICHUEM MHOTO-
YUCJICHHBIX MEJKUX JAeTalied TekcTa. TeKCT HaKOHEI OKUBAET, U
camMbIM OJIM3KMM aHAJIOTOM JIaHHOTO TMpoIlecca MHE TPEICTaBIIS-
I0TCS. COTHU PUCYHKOB, HEOOXOJUMBIX ISl CO3JIaHUS JIBIDKECHUS B
MYJIbT(QHIbME.
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THE IMAGE OF MUSCOVY IN EARLY XVII CENTURY
POLISH LITERATURE

Luca Bernardini

Foreign travellers arriving in the early XVII century Moscow
often felt they were in a political frame of unreal events: the reig-
ning Tzar had “miraculously” escaped death thanks to a provi-
dential exchange of people, and succeeded in defeating the “ne-
cromancer” Boris Godunov, only to be in his turn — after his death
— accused of witchcraft. On the other hand, after the death of the
supposed Pretender, Vasilij Sujskij and his accomplies wanted to
prove the real and royal identity of the corpse offered to the people
as that of little Dmitrij Ivanovi¢ making miracles and recoveries
happen on his tomb.

It is not at all surprising therefore, that Muscovite reality has of-
ten appeared to many of the Polish observers arriving in the count-
ry after the Smuta events as marked by appearances, mirages, and
real simulacra. The very character of Muscovites, accused of ten-
ding to “deceitfulness” if not even of lies and fraud, and the im-
mense vastity of the country contributed to creating illusory figures
hiding the facts of empiric historical and geografical reality.

The perception of reality by the foreign observers was made
more complicated by the Muscovite passion for secrecy, and their
tendency to adapt any anomalous situation to the immutable rules
of an autocratic universe. Not only the political data, but every-
thing concerning the real aspect of the territory seemed to undergo
a process of mystification. Diplomatic delegations reaching the co-
untry were not permitted to move freely if not kept in virtual im-
prisonment. Jesuit Antonio Possevino, describing his stay in Mos-
cow where he was an ambassador to Ivan IV, noticed in his Mo-
scovia that “we were forbidden to leave our home and to send so-
meone outside without great need” (Possevino 1611: 43). The
obsession for secrecy seemed to spring up in Muscovites every ti-
me they perceived the remote possibility of a threat coming to their
immense country, even if this came from a few individual fo-
reigners. When the Polish diplomatic delegation led by Lew Sa-
pieha, that had arrived at Moscow in 1600, expressed the desire to
return to their country, owing to the impasse blocking the talks for
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an everlasting peace between Muscovy and the Rzeczpospolita, the
ambassadors realized they had been kept in utter isolation, sur-
rounded by a curtain of mistery and hostility. Antonio Possevino
had already described this way of limiting the view and the ability
to observe by foreign diplomatic delegations, pointing out how am-
bassadors in Moscow were accommodated in a house surrounded
by a huge palisade, “so that nobody can look into the home of
others, or converse with anyone else” (Possevino 1611: 7).

The curtain drawn before foreign observers' eyes consisted not
only in the top secrecy in which the data relating to the economic,
social and historical reality of the country were kept, but in a com-
plex system of camouflage consisting in the skillfull manipulation
of some of these data. Appearances were one of the essential
pawns in the chess game of political and diplomatic relationships
between the Muscovite state and other countries. Practically all the
foreign embassies coming to Moscow felt they were in the middle
of a huge theatrical play, i.e. they realized they were before an
enormous stage set up in order to impress and frighten them. Eliasz
Pielgrzymowski, secretary of Lew Sapieha's embassy to Boris Go-
dunov, wrote in his report of the mission that upon their entry in
Smolensk the Polish diplomats had noticed an enormous crowd
gathered on the road, waiting for their arrival: they had seemingly
been forced to leave their homes to be seen on the embassy's route
(Pielgrzymowski 1601: 10). The imperial ambassador Sigmund
Herberstein, who arrived in Moscow in 1526, also had had the sa-
me impression. He was certain there was nothing casual in the
crowding of citizens of the capital around foreign diplomats: he
was sure it was a way to inflate the real density of population by
displaying the approaching ambassadors huge crowds of people,
obliged to be seen on the road (Herberstein 1600: 93). Pawel L¢-
czycki would explain this in his translation of Giovanni Botero’s
Relazioni universali by pointing out how Muscovites were happy
to impress foreigners by displays of strength, resorting to tricks in
order to make crowds of people seem to be larger than they ac-
tually were: for this reason it could happen that the same group of
Moscow’s inhabitants had to run from one place to another, and
therefore to meet the ambassadors' eye more than once (Lgczycki
1609: I: 159). Possevino seemed to believe that Paolo Giovio in his
De legatione Moschovitarum had grossly overstimated the popu-
lations of many cities in Muscovy — as had happened in several
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other reports from ambassadors — because “they had not well un-
derstood the habit of Muscovites, who are used to gather men and
place them in the main and highest positions of fortresses, while
the Ambassadours of princes are received with exquisite honors”
(Possevino 1611: 30). Not only the number, but also the appearan-
ce of people was skillfully manipulated in order to convey a sense
of strength and wealth. In 1604, after two years of famine, Boris
Godunov displayed his starving people in their best clothes, to
impress Emperor's Ambassador Heinrich Von Logau (Bussow
1961: 98).

Not only the population size, but also the huge extension of the
country — and of some of its cities — were proudly and gladly
shown off by the Muscovites on the arrival of diplomatic dele-
gations, in order to exert a sort of psychological pressure on the
newcomers, to intimidate them and make them feel lost before the
vastness of the spaces. Once in Muscovy, newcomers not only re-
alised that they were the audience of a show where Russians play-
ed the role of extras, but they had the distinct feeling that their
itinerary had been overstretched by frequent stops and unnecessary
winding routes (Pielgrzymowski 1601: 6, Dyjamentowski 1901:
152). Eliasz Pielgrzymowski had described Lew Sapieha’s embas-
sy’s entry to Moscow in October 1600. “Riding their horses [the
Muscovite pristavs] led those gentlemen [the Polish diplomats]
across the city going now through here, now through there, dis-
playing the extansion of the city: they were able to reach the
diplomatic residence only in the evening” (Pielgrzymowski 1601:
6v). The huge Russian distances were further lengthened to con-
fuse an alien observer as to the real size of the country. An ano-
nymous Italian report of a journey to False Demetrius’ Moscow
gives the same impression of a desire to expand distances: as soon
as foreign ambassadors had crossed the Empire’s boundaries, they
would feel as if they were facing a sort of lenghtening of their
itinerary. Diplomats staying in Smolensk waiting for instruction
from Moscow could expect to stay there at least eight days, be-
cause the same pristav that had received them at the boundary,
once sent to the capital to get their orders were subjected to the
“law” of the increase of distances: “from Smolensk to Moscow...
it is seventy leagues, although the Muscovites, to make their things
look larger, make them to be one hundred”. When the ambassadors
had received the approval for their arrival in the capital, they could
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expect a further “removal” of their goal, because the Muscovite
pristav “make the days short when travelling and go slowly to
prove that the distance is greater than it is: from Smolensk to
Moscow they stop et every Podvoda to change their horses”. A few
years later the author of the memoirs attributed to Dyjamentowski
would mention the same experience when moving from Vologda
to the Muscovite-Lithuanian boundary. He had realized that “we
had gone 40 verstas to reach the river Jagorta, which flows at only
20 leagues from Vologda. We couldn’t understand why they were
taking us around the world, if it wasn’t because they wanted their
country to seem extremely vast” (Dyjamentowski 1901: 152). Di-
stances in Muscovy — which were large in themselves — were
evidently increased in order to make them seem even larger, so that
foreign observers would literally get lost and wouldn’t be able to
make any form of careful analysis, or an accurate report of the
reality they had met.

As weird as it may seem, statistical data such as those con-
cerning the size — and number of inhabitants — of Muscovite cities,
was exceptionally inconsistent. Yet this was one of the main ways
of representing the territorial and urban planning aspects of Mu-
scovy by foreign observers. As a matter of fact, Poles who arrived
in Moscow to participate in the False Demetrius’ wedding with
Maryna Mniszech and who were subsequently kept in captivity af-
ter Vasilij Sujskij's coup d'état (May 27th, 1606) relished in the
throught of revenge offered by the unique chance to disclose and
spread all over the world news about the real demographic and
geographic relevance of Muscovy (Leczycki 1609: I: 3). For this
reason, XVII century Polish translators of previous Western de-
scriptions of Muscovy were particulary solicitous to correct any in-
formation related to the extension, appearance and population of
Russian cities. The perception of the image of Moscow — and that
of other Russian towns — seems to be conditioned for the Polish
observers by the suspicions and mistrust caused both by the Mu-
scovite political practice of making up a kingdom of appearances
founded on the miraculous multiplication and increase of distan-
ces, and by a positive personal intent of denigrating anything they
saw in Russia after the massacre committed during the “bloody
wedding” of May 27th. Both Niemojewski (Niemojewski 1899:
23) and teczycki (Leczycki 1609: III: 53) deemed that Moscow's
population had been overrated by Possevino and Botero, and pro-
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posed a smaller number of inhabitants, many of whom (stated %.¢-
czycki) in that lapse of time had either been drowned or impaled.
Leczycki (1609: I: 159-160) thought it was pure folly to compare
Novgorod to Rome; Niemojewski (1899: 12) revised his own
judgement about Mozajsk, “a bunch of huts”, previously described
as a town “not at all bad”’; Dyjamentowski (1901: 140) argued with
Guagnino's description of Vologda, presenting it as a less equipped
and defended and with fewer amenities than “the one sketched by
certain cosmographs”. Such a display of sensitivity towards the
issue of the real size of Russian towns was mostly caused by a
hidden imperialistic project of conquest and a blatant need for
some revenge on the “treacherous Muscovites”. Samuel Westaw-
ski, author of Victor & Victus Vincentius Corvinus Gosiewski, pub-
lished in Vilna in 1691, reported the opinion expressed at his time
by Adam Olearius, a representative of Holstein’s diplomatic mis-
sion which had arrived in Moscow in 1633, that “from afar Mos-
cow reminds us of Jerusalem, but as we reach it, it looks rather like
Bethlehem”! (Westawski 1691: 266). According to Pawel Leczy-
cki, it was the inhabitants of the Muscovite capital who were re-
sponsible for the unacceptable comparison between Moscow — “a
tiny town” — and Jerusalem: this derogatory reduction of Moscow’s
greatness and importance is entirely due to the Polish translator of
the Relazioni universali, as there is no trace of it in Botero’s origi-
nal text. Legczycki shows a typical Polish feeling for the problem of
ascertaining the real demographic entity of Muscovy, and the real
size and relevance of its towns. If Botero — using the information
given in Possevino’s Moscovia — had ascribed to Moscow a popu-
lation of 30.000 inhabitants, the author of the Polish translation
would take care — as it we have noted — of specifying that “now-
adays in year 1606 it has no longer so many because many of them
have been impaled or drowned” (Leczycki 1609: III: 53). The first
impression of the city, which was generally positive — due to the
splendor of its churches and the vastness of its spaces — was often
radically revised in order to deny any value to anything that was

1 It is worth to quote Olearius’s words in Wegstawski’s latin translation: “/n-
tuetibus (inquit) e longiquo Moscuam, videtur representari Hierosolyma: ubi
vero intus ventus est, reperitur esse Bethleem, quod vocabulum in Germania
significat Civitatem paupertatis”.
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Muscovite. Podstoli’s Niemojewski way of describing Moscow is
paradigmatic for the examined memoirs:

In the eyes of those coming to the city, it appears to be very large, but
as soon as they are inside they can see how much space is taken by
the palaces and their courts, the shops of merchants and other places
meant for sale, and that the extension of the city is due to the very
great number of churches, 700, and monasteries (Niemojewski 1899:
23).

Such a derogatory attitude towards the real size of Moscow and
other Russian cities by the Polish observers must not be considered
as only due to personal ill will towards the capital’s population.
Some time before Antonio Possevino had noticed that some of the
Russian towns, such as Smolensk, Novgorod and Pskov, seemed to
have more inhabitants than they really had “owing to the large
spaces of Churches and houses”, and that “the kingly city of
Moscow... at first sight appears as a large city”, but approaching
and entering it one could realize that “the houses occupy a large
part of the ground”: the impression of its vastity was given both by
“the large extension of many squares, mostly the main one [Red
Square]” and by “the great circle taken by Churches” (Possevino
1611: 30-31). It is therefore easy to realize that Niemojewski’s
observations consist essentially in a translation of what the Jesuit
Father had written 23 years before, also if it is not to be believed
that derogatory or “diminishing” procedures have been applied on-
ly to the city of Moscow: in the first version of the podstoli’s me-
moirs Mozajsk was described as a town “altogether not too bad”
(“miasteczko niezte), whereas in the second version of his pa-
mietnik Niemojewski would call it “a bunch of huts they call a
town” (Niemojewski 1899: 12)2. According to Dyjamentowski (or
— according to some literature — Rozniatowski), the author of a dia-

2 Such a sudden change in Niemojewski’s feelings can be easily understood if
we take into account the history of his text. The first version — nothing more
than a travel diary — was written before January 1607, and extensively re-
worked only after the podstoli’s return to Poland, in 1608. Rewriting his
diary as memoirs, Niemojewski gave voice to resentment and bad feelings
aroused by the massacre of May 27th, 1606, when the supposed Demetrius
and many of his Polish followers were slain during the coup d’etat organized
by Vasilij Sujskij and his accomplishes.
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ry hastily attributed to Maryna Mniszech, he has taken advantage
of his own observations to deny any authority to those who had de-
scribed Vologda in less derogatory terms than those suggested to
him as a result of his own resentment for being a deportee who
longed to return home from Jaroslavl’ rather than being moved to a
town still farther away from Poland: “the town is infinitely less
garrisoned and much more insignificant than Jaroslavl’... Its
defensive potential is much weaker and can’t be compared to that
of the cosmographer’s description” (Dyjamentowski 1901: 140).
The “cosmograph” with whom Dyjamentowski polemizes is al-
most certainly Alessandro Guagnini, the author of Sarmatiae Euro-
peae Descriptio published in Cracow in 1578.

Often the description of Moscow’s buildings is as polemic. Wri-
ting about the monastery in the Kremlin, Niemojewski wanted to
underscore the lack of rationality and structural rigour in Musco-
vite architecture “tiny cells... built as always in Muscovy using
round, not squared wood, very small and low” (Niemojewski 1899:
19). In the same way Niemojewski depicted the apartments of the
Velikij Knjaz’: “tiny wooden rooms with a low ceiling built using
not squared timber”. In the pictures of Moscow given by Niemo-
jewski, one has the impression of a certain correspondence betwe-
en the wild and chaotic space of the city and the narrow, oppres-
sive atmosphere of their interiors. The only luxory in the hall of the
False Demetrius’ apartments would have been due to the orna-
ments that Mikotaj Wolski, Zygmunt’s Vasa court marshal, had
brought from Poland to Moscow, and only the throne hall seemed
— according to the podstoli’s impressions — to be marked by a real
imperial splendour. Dyjamentowski — who had seen at the Kremlin
“wooden but decorous rooms” — was not of the same opinion,
having obtained from the Tzar’s residence an impression of sim-
plicity and elegance (Dyjamentowski 1901: 152). Also another Po-
lish participant at the Smuta’s events, Samuel Maskiewicz, noticed
how much the False Demetrius had done to give the Kremlin a
more solemn and splendid appearance. It was customary for all
tzars to rebuild their own residence at the Kremlin in their taste,
destroying those of their precedessors, and so it was that the Pre-
tender’s were the most beautiful, mainly because they had been
decorated “in the Polish way”, although for this very reason were
later on destroyed by Vasilij Sujskij (Maskiewicz 1961: 146).
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One piece of data regarding the urban organization of Moscow
that has most interested Polish observers was its (obvious) cor-
respondence to the political system and the social relationships in
force in the country. The nobles coming from the Rzeczpospolita
were surprised and puzzled by the fact that their Muscovite
counterpart, the boyars, were obliged to settle and reside in the ci-
ty, and as a general rule they were not allowed to live either in the
country or in the villages. The centralization of the life of the bo-
yars in the capital was remarkable as the political and social system
of the Rzeczpospolita had the magnates living in country homes
almost completely autonomous from central institutions. Samuel
Westawski stated quite clearly the causes for the concentration in
cities of the Russian nobles: it was because of the likleyhood of
Muscovite people to raise riots and turmoil and their declared ho-
stility to the nobility as an intermediate social and political class.
This was what had compelled the Great Prince and all the most im-
portant nobles to reside in the Capital, with the strict prohibition
for the hoyars to go to their country estates except on especially set
dates. At the same time, the Muscovite sovereign was thus able to
keep under his control a nobility not averse to plots an maneuvres
(Westawski 1691: 283).

Niemojewski also considered another feature of the city of
Moscow as due to the enslavement by the autocrats of the most in-
fluential classes, such as the lack of kamienice, masonry buildings,
and of dwellings providing a swietlica, a room for guests. Only un-
der the new Tzar were some nobles allowed to build a masonry
house “ex speciali gratia” (Niemojewski 1899: 27). For Polish ob-
servers the merit of having started to give Moscow a different ur-
ban outlook, thanks to the introduction of stone masonry, was
thanks to the presumed Dmitrij Ivanovi¢, who gave the city a more
solid, more “organic”, less fluctuating appearance. Urban planning
choices made by the False Demetrius were seen as due to his will
to relax the grasp of autocratic control over Muscovite society, and
to introduce a greater degree of freedom and of personal enterprise.
A question may arise concerning the chaotic image of wild Mu-
scovite wooden architecture handed down by the memoirs of Po-
lish travellers. Such building practice for the authors of pamietniki
should be considered only as a consequence of autocratic tiranny,
as an after effect of the political system ruling the country. Other
causes can obviously be — and were at the time — given for this
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fact. There are other Western observers of the Muscovite reality
who were keen to seek the reasons for this occurence more in the
sphere of economics and of geographic and climatic conditions, ra-
ther than in the political system. Giles Fletcher had written in his
Of The Russe Common Wealth (1591) that wooden buildings in
Moscow seemed to conform to precise rational and practical cri-
teria, stemming mainly from the local climate and nature: “This
building seemeth farre better for their countrie, then that of stone
and bricke: as being colder and more dampish then their woodden
houses, specially of firre, that is a dry and warme wood” (Fletcher
1591: 19). Polish commentators don't seem to have taken into ac-
count this kind of reasoning. In his examination of the main fea-
tures of Muscovite civilisation, as it appeared in the first version of
his travel diary, Niemojewski — as far as it concerned local dwel-
lings — noticed that “nobody has even a tiny mansion, only wooden
houses, built with round, unsquared timber... not to speak of tape-
stry” (Niemojewski 1899: 171). Pawel Leczycki would add to this
that only a few boyars of the Duma or very wealthy merchants
owned an entertainment hall, economically built, with small win-
dows and pitiable stoves, and a roof made of barely peeled boards.
The lack of “$wietlice”, or guest halls, seemed to be a particularly
serious matter to the szlachcice, who had a real tradition for hospi-
tality — one of the pillars of the sarmatic way of life.

In describing the urban planning of Moscow and the poor wo-
oden architecture of Russian buildings, Poles saw this as de-
pending on the autocratic character of Russian rule: it was the Tzar
— according to such a point of view — that decided who should live
where, and even what materials a house should be built with (Nie-
mojewski 1899: 171). In the first version of his memoirs, Nie-
mojewski simply related in detail the building techniques em-
ployed in Muscovy, emphasizing the use of unsquared timber, the
presence of doors so low that one had to bend to go inside, and the
fact that roofs were not covered “gonty” (laths), but only with
beech bark. In the following version of his pamietnik the podstoli
pointed out that the lack of houses built with squared timber in
Muscovy was not due to casual causes, nor to ignorance of build-
ing techniques, but to an express prohibition. Niemojewski sup-
ported the opinion — with supporting evidence — that stone build-
ings were forbidden by the Autocrat:
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In Ivan’s times, a boyar who had been an ambassador to Poland had
noticed our way of building, and when he got back he had an izba
built with squared timber. As soon as the Velikij Knjaz’ heard of it,
he ordered the populace to splash the house with mud, and to pull it
down, stating that he would make it look like everyone’s else (Nie-
mojewski 1899: 173).

We can only surmise how Muscovite architecture was seen in
XVII century Polish, though, we do have an idea of the “archaety-
pical” quality likely to develop in a later literary fopos:

Gdzieniegdzie drzewa, sickiera zrabane,
odarte i w stos ztozone poziomy,

tworza ksztatt dziwny, jakby dach i Sciang,
1 ludzi kryjl i zowia si¢ — “domy”.
(Mickiewicz 1955: 269)

Here and there — trees, cut with an ax
Peeled and set in stacks,

In a weird way, as of roofs and walls

Hide people and are being called “houses”.

Another Polish traveller in Moscow — maybe the most famous
one — some 230 years later was to wonder whether the chaotic
Muscovite architecture should be seen as a result of tyrannical rule:
in his Droga do Rosji Adam Mickiewicz voiced his suspicions
about what might have been a connection between the “decon-
structed” architecture of the Russian izba and the enslavement of
its inhabitants. A question that was far from being “russophobic”
and chauvinistic. In fact, during the same period, Pétr Caadaev bit-
terly noted in his First philosophical letter that while all over the
world people were busy building, in Russia “we went on living
cramped in our shacks made of hay and wood” (Caadaev 1970:
57).
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[NOCJIECJIOBHE

Mapzepuma /le Muxuens

Ecnu He 3a rpanuiy (32 OHY TpaHUILy),
TO 10 BCceMy 3a Kpai cety — Poccun.
(M. lBeraeBa, Hamanws 'onuaposa)

1l paesaggio che si riveli ad ogni respiro é disperso
...81 profilano tutto attorno orli di separazione

I’addio si sparse in rottami in luoghi stremati dal nome.
(T. Scialoia, Geografia)

., Bewjp ecmv npocmpancmeo, éne / koeco eewju Hem': B 3TOM
nByctuiu bponckoro, 00pa3oBo 3aMBICJICHHOM M B CBOCH ,,BH-
3yaJbHON” KOHCTPYKIIMH, MapKHPYIOLIEH CTpaHHIy Oecrpeko-
CIIOBHBIM, JACP3KUM H3rHMOaHHEM, B ITHX )K€ CTUXaxX, HE CIy4allHO
BCTPEYAIOIIUXCS HA CTPaHMIIAX HAILLEro ajJlbMaHaxa, 3aKJII0yaeTcs,
BO3MOYKHO, CMBICJT BCEro COOpHMKA B IIeJIOM. Beap 3TO HE TOJIBKO
IIpeIMET — ,,BEIb~ [103TA WIN MPO3anuKa, KOTOPHIN HE CYIIECTBYET
BHE IIPOCTPAHCTBA, HO U CAMO IIPOCTPAHCTBO, KOTOPOE CTAHOBUTCS
,»MBICITUMBIM” — U, CJIEJOBATEIbHO, KYJIbTYPHO BOCIIPUHUMAEMBIM
— TOJBKO II0 OTHOLICHUIO K IIPEAMETY, KOTOPbIM B HEM pa3Me-
IIaeTCsl; a HeM30eKHO, J0OaBUM, U 10 OTHOUICHHUIO K CyOBEKTY —
MHOTJA CKpPBITOMY, HO BCErJa HMMIUIMIUTHO IPUCYTCTBYIOIIEMY,
U1 KOTOPOTO 3Ta ,,BEIlb” — WK €€ OTCYTCBHE — IPHOOpETaeT 3Ha-
yeHue. KynbTypHOE NMpOCTpaHCTBO HUKOTAA HE SIBJISIETCS YMCTBIM
Kpy2030pom, Kak xopowo 3Han M.M. baxTuH; OHO Bcerna siBis-
€TCsl, TaK UM UHAYE, U OKPYIHCEHUEM: MECTOM ,,0TBETCTBEHHOCTH ,
BOBJICUEHHBIM B ITPOLIECC OCMBICIIEHUS IPEAMETHOIO MUpA.

Ot nanékoii runotessl Canupa-Yopda 10 raMiaeToBcKoro oomna-
ka JI. EnpmcrieBa s3Ik cam 1o ce0e sBIISIeTCs, IPEkKIE BCETO, 2pa-
Huyeli: TIaBHBIM ,,0pyaueM’~ KaTeropuszauuu mupa. 13 toro, kak
A3bIK MEPBUYHO TMOApA3ICNsieT MUp reorpaduueckuid, mo ecmo
KYJIbTYPHBIH, UCTEKAIOT U MOCIEAYIOLIME KYJIbTypHBIE NOJpa3zie-
JICHUSA: Ufes Ie0-KyIbTYpHBIX CTpaTU(UKAIUI TOApa3yMeBaeT, Ta-
KUM 00pa3oM, KaK HJEIO ,,CepUHHON KOHCTPYKIMH KYJIbTYPHI, 10
napajyieIbHbIM TIOCIIEAOBAaTeNbHBIM psiiaM, Tak U Huie Ooisee
CIIO)KHBIX M TMOKHMX NeperuieTeHui e€ rpaHul], Mepeonpeacssio-
LIMXCS BO BpEMEHU. B 3TOM cMbIcie, Kak HaMm NPeACTaBIsAeTCs, Ha-
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3BaHHE COOpHHMKAa YyKa3blBaeT HAa JBOMHON psja (sic) CeMHUOTH-
YECKUX ,,ACKYLIEHUN .

»XYII0)KECTBEHHBIN TEKCT U COCEOHUE KYIbTYpPHBIE PAIbI. —
TJIaCHUT TepBas yacTb cOopHuka. OT paHHero omnpeneneHus: ThiHsA-
HOBa 710 60Jiee CIIOKHOTO MOCTYIMPOBAHUS — MPEIOKEHHOTO Tap-
TYCKOHM WIKOJIONM — UEPapXUYECKONM OPraHMU3alii pa3HbIX BTOPHUY-
HBIX MOJICJHMPYIOUIMX CHCTEM B paMKax OOILIEro ,,TeKCTa KyIb-
Typel”, UAesd ,,KyJIbTYpHOIO psifa’ IEpeceKaeT BCIO CEMUOTHYE-
CKYIO UCTOpHIO Hamero crosnerusi. CoOpaHHBIE 3/1€Ch TEKCTHI SIBHO
IIOKAa3bIBAIOT Pa3Hble KOHHOTALIUU, KOTOPBIE IPUHSIIO 3TO TIOHATHE
Ha MPOTSHKEHNUU CBOETO0 MHOTOJIETHETO cyllecTBoBaHMs. Hapsny ¢
aHAJIM30M OOBIYHBIX KOPPENALUN MEXY ,, JUTepPaTypHbIM™ U ,,CO-
CEIHUMHU™~ KYJIbTYPHBIMHU PSiIaMU — pedb UAET Kak O ,,CUHKPETH-
yeckux’ psfax, Tak U O COOTHOLICHHAX MEXAY JIMTEpaTypod u
KUBOIMCHIO, MEKY BU3YaJIbHOM M MOBECTBOBATEIILHON Napaur-
MaMH, a TakkKe, KOHEYHO, MEXIy JUTepaTypoud u Ovimom (00-
JACThI0 COOTHOIICHUS C ,,BHEMUTEPATypHBIM~ par excellence) —
O0OHapyXHMBAETCs 37€Ch U MOMBITKA PACIIUPEHUSI CAMOTO TOHSATHS
,»psiaa” — TOMbITKA, BBIACISIONIAS HOBBIE ,,[IOTPAHUYHBIC 30HBI’
JUI. HOBBIX BO3MOXKHOCTEH KOppPENISALUU MEXKIY pa3HbIMHU (B TOM
4KCJIe U HOBBIMH) PSIIAMHU.

[Tocne yrBepkaeHus ,,IpOU3BOIBHOCTH U ,, JMHEHHOCTH  SI3bI-
Ka, CTOJIb ()YHKIIMOHAJIBLHO HEOOXOAMMOTO0 CEMHOJIOraM IEPBOTO
IIOKOJIEHUS, B YIEHHH O SI3bIKE (O SI3bIKaX ) BHOBb IIPOSBISAETCS, KaK
BUJIHO U3 3THUX CTaTed, HEOOXOAMMOCTb BOCCTAHOBJICHUS CyIIec-
TBEHHOMU ,,FTUOKOCTH” sI3BIKA, €€ 91acmuuHOCmu. ,,paCTsSHKUMOCTH
O3HAYaIOILIEro M0 OTHOIIEHHIO K 03HA4aeMOMY, MCTEKAaroUlel u3
BBICIIMX BO3MOXHOCTEH OpraHu3aluyu GOpM IUIaHa BBIPAKEHUS 110
OTHOIICHHIO K (hopMaM IUIaHa COJEpXKaHUA. ITa ,,9yTKOCTh SA3bI-
Ka, €€ IIMpOoKas NMPUMEHUMOCTb, U OTKPBIBAET HOBBIE BO3MOX-
HOCTH JUIsl COIIOCTABJIEHUSI HE TOJIBKO Pa3HbIX KyJIbTYPHBIX, HO U
pa3HBIX JIMHIBUCTUYECKUX PAIOB (cM. paboTy M. I'acmapoBa); oHa
KE MOAJEP/KUBACT aHAJIU3 DJUIMITUYHOCTEH M HENOCIEI0BaTENb-
HOCTEH TEKCTa — CJIBMIOB IOATHMYECKUX TEKTOHHYECKMX Macc B
IPEIOMIIEHHOM, KYOUCTCKOM, CIOBHO >KHBOIMCHOM IPOCTPAHCTBE
CJIOB M CJIOBOCOYETAHMIA; TO3BOJISET 000TaIIEHNE OTAEIBHOTO TEeK-
CTyaJIbHOTO 00BEMa pa3sHOOOpa3HOM KOMIIO3UIIMOHHOM cTpare-
THel; ONpaB/abIBaECT U CaMy IMOCTAHOBKY CEMHOTHYECKOM mpoliie-
MBI MCTOJIKOBAHHS IUTIOPUKOAU(DUIIMPOBAHHOTO TMPOCTPAHCTBA U
BbIOOpA IPMEHEBTHUECKUX — BU3YaJbHBIX WIJIM TIOBECTBOBATEIb-
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HBIX — UCTOJIKOBATENIbHBIX NMapagurM. KoneuHo, mo00if HHTEpTEK-
CTyaJIbHBIH MOJXOJ CTaHOBHUTCS MOJIHOCTHIO ONPABJaHHBIM JIUIIb
IIPU OCO3HAHUH TOTO, YTO CaMa BO3MOXKHOCTb COTIOCTABIICHHS pa3-
HBIX ,,pSJI0B” — pasHbIX cemMuomux MOTJIM Obl MBI cKa3aTb fout
court — OCHOBBIBAaeTCsl Ha MeTadope: TO ecTh, C TOUKH 3PEHUs ajie-
@uueckoii, Ha axcu. TOIPKO MpHU3HAHHUE KaK CYHIECTBEHHON CXO-
KECTH, TaK U CYIIECTBEHHON Pa3HUIII MEXKy 3HAKOBBIMU CHUCTE-
MaMH M03BOJIIET UX B3aUMHOE COJMKEHHE paBHO KaK M X B3aHM-
HOe o0oraieHue.

[Tpobnema n3omopdu3mMa MKy pa3HbIMU KyJIbTYPHBIMH psiaa-
MU OYEpEJHON pa3 MPUBJIEKAET Halle (CEMUOTHYECKOE) BHUMAHUE
K KII0YEBOMY BOIpOCy, Oojiee MM MEHEE MMIUIMIIMTHO IOCTaB-
JICHHOMY M Ha CTpaHMIIaX ajlbMaHaxa — K BOIPOCY nepegooa: Te-
peBoJia B MPSIMOM CMBICTIE, KOHEUHO (NIePEeBOJIA UHMEPIUHLBUCTU-
yeckoeo MO SIkOOCOHY, T.e. MHTEPIpETALUU BepOATbHBIX 3HAKOB
OJTHOT'O SI3bIKA 3HAKAMH JIPYroro s3bIKa), HO TAaKXKe U MepPeBOia UH-
TPATMHIBUCTHYECKOTO (MHTEPIPETALUU BEpOATBbHBIX 3HAKOB JIPY-
T'MMH 3HaKaMHU TOTO e SI3bIKa) U, 4YTO OCOOCHHO HAaC MHTEPECYeT B
JAHHOM MEepCIIeKTUBE, NMEPEBOIAa MEKIY pa3HbIMU 3HAKOBBIMHU CH-
creMamMH (TiepeBoJia WHTEPCEMUOTHUECKOTO WU MPAHCMymayuu,
OIATh-Ke MO SIK0OCOHY: MHTepHpeTanuy BepOabHBIX 3HAKOB He-
BepOaNbHBIMU 3HAKOBBIMH cucTeMaMu). M Hen30eXHO CTaBUT, 0O-
0aBHUM, CYIIECTBEHHBIH TeopeTrueckuil Bompoc (mo Topomy) mo-
manvHoeo TepeBosa, kak (mepedpasupys baxtuna) ,,punocopun
NIEPEBOJIa 0MEemcmeeHHo20”": T.€. BO3MOKHOW TEOpUH TMEpeBo/a,
MOHMMAEMOH HE CTOJIBKO KakK 00JacTH MPUMEHEHHs OpeIeIEHHBIX
CEeMUOTHK, CKOJIBKO KaK 00JIacTH pa3pabOTKH oOujeti CEMUOTHKH;
TEOpUH HE TepeBoJa, a CKOpee nepegooumocmu, Kak ,,He3aBUCH-
MO MHTEPAUCIHUILIUHBI, HA KOTOPYIO NPUHIUIAIBEHO ONUPAETCS
CEeMHOTHYECKOE CO3HAHUE HaIlleld COBPEMEHHOCTH.

DTO BOCCTaHOBJIEHUE PAa3HBIX U3MEPEHUN A3BIKA, ITO YIIOMHHA-
HHUE €€ IUIOTHOCTH, €€ alIUIMKaTUBHOU WUpUHbl, OTKPBIBAECT HOBBIE
00JIacTH U BCTPEUYH pa3HBIX S3BIKOB. BrpoueM, Kak yxe ykasza-
HO, C IaBHUX TIOP PaHHETO CTPYKTypaliu3mMa — 0COOEHHO B €JIbMC-
JICBCKOM HCITOJIHEHHH, KOT/Ia OTKPBITO HACTAaMBAJIOCh Ha ,,I'€0JIO-
TUYECKOM aJlyieropun’”, Ha ,,A3bIKOBOM TEKTOHUKE”, OCHOBAaHHOM Ha
MHTEP- U UHTPA-CIIOMHBIX COOTHOLICHUSX —, cama ujest crpatudu-
Kalluy TPHUCYILA s3bIKYy. Beab He TOJNBKO HAa TIOBEPXHOCTH, HO U B
uX OOLIEeH CIOKHOW MHOTOMEPHOCTH IIYTH CMBICI000pa30BaHUs
IpUOOPETAIOT TeOJOrHYECKYIO TIIyOuHY. TO U 0OBSICHSET TO pac-
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IIUPEHUE CEMUOTHUYECKOrO MOAX0Ja, TO ,,0praHUCTUYECKOE” Ha-
IIpaBJIEHNE, KOTOPOE OCYHIECTBHJIOCH, KaK HM3BECTHO, IIPEOAOJIE-
HUEM CYry00 MEXaHHCTUYECKUX TO3UIINI ONpeaenEHHbIX TeUCHUN
B CTPYKTYypalIM3Me IyTEM MPU3HAHUS CYILIECTBOBAHHMS ,,ceMuoche-
pBI”: CEMHUOTHYECKOTO npocmparcmea (B 3HAMEHUTOM JIOTMAHOB-
CKOM OIIPENIEIIEHUH), BHE KOTOPOIO HEBO3MOYKHO CaMO CYILECTBO-
BaHUe ceMuosuca. IIpocTpaHCTBO cEMHOTHYECKOE, B IIPENETIE CBO-
€M (Kak 37eCh XK€ MOJICKAa3bIBAETCSI) CTAHOBUTCS U IPOCTPAHCTBOM
ITyXOBHBIM: HE OTpaHUYMBAsCh, TAKMM 00pa3oM, 3aCTBIBIICH CHC-
TeMON aOCTPaKTHBIX KOPpEJSLUUN, a SBIAACH M BIIOJIHE IIOJIHO-
IIPaBHBIM HUBBIM YCIOBHEM ISl Pa3BUTHUS YEJIOBEUECKON MBICIH —
SIBHBIM OTPHIIAHUEM CEMHOTHYECKOTO acyObeKmHo20 UCTOIKOBA-
TEJIBHOIO MOAX0/A.

MHoro BOJpbI, BIIpo4eM, TEKJIO € Te€X MOp, Kak JIoTMaH NmpoTH-
BOIIOCTABUJI CPEIHEBEKOBOE YYBCTBO IIPOCTPAHCTBA COBPEMEH-
HOMY, HEPBBIM IPU3HAB IPOCTPAHCTBEHHOCTh KAK BO3MOXHBIN
METas3bIK ONMCAHUS KYJIbTYPHBIX MOJEJNEHN; U C TE€X IMOp, KaK OH
BbIOpaJ Ui KOHKPETHOTO ONBITAa MPOCTPAHCTBEHHOTO aHalu3a
6eckoHeuyHOCTh beckoneunocmu Jleomapau: B KOTOPOM MPOCTpaH-
CTBO TIPEJICTaBIsIET COOOM yXe HE HEOOXOAMMOE YCIOBUE IJIS U3-
o0paXeHHsT KOHKPETHBIX NPEIMETOB, a MpeaMeT H300paKeHHs
caM 110 cebe.

Bropas wacte cOOpHUKa, MOCBSIIEHHAS OTHOIICHHUSIM MEXIY
,»XYJIO’)KECTBEHHBIM TEKCTOM ™ M ,,’€0-KYJIbTYpPHBIMH CTpaTH(HUKa-
nusaMu” (WM, Opolle, MEXIy ,,JJUTepaTypol” U ,,TEppUTOpHUEL”,
KaK IO0JICKa3bIBAIO Ha3BaHUE KOH(epeHLnH, Ha KOTOPOH 3TH 10-
KJ1a/1bl ObUTM MPOYHMTAHBI), TOKA3BIBAET, B CBOIO OUEPEb, KAaK pa3-
BUJICSI METOJ| UCCIIEIOBAHUS NPOCMPAHCMBEHHOCMY B PaMKax CO-
BPEMEHHBIX TyMaHHUTapHbIX HayK. [10100HO TOMy, Kak reoMeTpus
KUBET pa3HbIMy MPOCTPAHCTBAMHU — HBKIUAOBBIMU U MEPLEITHUB-
HBIMH, aKCHOMATHYECKUMH U alIUTUKaTUBHBIMH, SI3bIK TOXE MHUTa-
€TCA KOHTEKCTYyaJIbHOM MHOKECTBEHHOCTBIO, B KOTOPOU HJIEs IIPO-
CTpaHCTBa, TNPEOJOJEB ,,pedepeHINAIbHBI 00MaH” ONUCAHUS
cienu(puIeckux reorpauyeckux Mect, CTaHOBHUTCS ,,TEPPUTOPH-
eil” U1 N3y4eHHs HOBBIX TEOPETUUYECKHX O0JIACTEH.

W1 BOT Ha cTpaHUIAxX 37eCh NPEACTAaBICHHBIX PadOT MPOCTPaH-
CTBO IpPEBPALIAETCSI B ,,JIPOCTPAHCTBO II033MM”~°, IPOTHUBOIO-
CTaBJIEHHOE ,,[IPOCTPAHCTBY ropoja’: B MPOCTPAHCTBO ,,II033UU B
no’3uu”, ,,ropofa B TOpojae”, B MEPBOOBITHOE MPOCTPAHCTBO
TBOPUYECKON JAeATEeNbHOCTH MM03Ta. OHO CTAHOBUTCS MPOCTpaH-
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CTBOM IO3THYECKOT0 TEKCTA U MPOCTPAHCTBOM TEKCTa JIUTEPATy-
POBEUECKOr0 — a TaKKe MPOMEXYTOYHBIM MPOCTPAHCTBOM-JIa-
OMPUHTOM HMX B3aUMHOTO BIHSHHS. OHO OCMaTPUBACTCS KaK yxkKe
KaHOHM3MPOBAHHAs Teorpadus APEeBHUX JIMHIBUCTUYECKUX MaMST-
HUKOB, HO B TO )K€ BpeMs M B BHJIC BECbMa PEaIbHBIX KOHTYPOB
COBPEMEHHOTO Iei3axa — U ero TMnepKoIu(pUIMPOBAHHOTO H300-
pakeHMsl, CTaBSILEro IOJ COMHEHHE CaMy IMpPaBUIBHOCTH (CO00-
Pa3HOCTh) HAIIUX MCTOJNKOBaHUM. OHO YCKOJIb3a€T CIOBHO KHHE-
MaTorpaguueckas maHopama TPaHCIOPTHBIX CPEJICTB, HO 3aMejl-
JseTcs Kak BHYTpPEHHee mepexuBaHue Opomsru. OHO MacKu-
pyeTcs, HaKOHEI, MPOCTPAHCTBOM peajbHBIX TOPOJIOB — HE BCETAA,
OJIHAKO, PAaBHO 3aCIyXHUBAIOLIUX ,,IIOYECTEH JIUTEPATypHOCTH.
DT0 Bcerjga MpOCTPAHCTBO, BOBIEKAOIIEE B ce0sl 3pUTENS-UUTa-
TeJs, KaK UICaIbHOTO CO-y4aCTHHKA, IIOCTABICHHOTO Nepes] Heoo-
XOIMMOCTBIO pacmu(poBbIBaTh reorpaduyeckue OMHCAHUS BO
BCEX CHMBOJIMYECKHUX 3HAYCHUSAX — M OINO3HABATH MX B Pa3HBIX
’KAHPOBBIX BapHauusix. [IoToMy 4TO JUTEpaTypHOE MPOCTPAHCTBO,
BPBIBASICh B reorpauueckoe, HCKaKaeT ero KOOpIAWHAThI; TOTOMY
YTO MPOCTPAHCTBO, C KOTOPBIM MBI JIOJKHBI CYMTATHCS, 3TO BCEra
IIPOCTPAHCTBO K)IbHYPHOE.

N3ydeHue COOTHOILLIECHMS MEXKIY JIUTEPATYpON U TEPPUTOPUEH
HE MOXET, CJIEJIOBATEeNIbHO, OTIENATHCS, KaK YMECTHO YIIOMHHAET
Jlokaremnnu, oT ApeBHEero Muda ,,4UTaeMOCTH MHUpa’”: U OT MH(]a,
0o11ee COBPEMEHHOTO, €T0 ,,(0)ucyeMocTr”. A pedb 3aX0JUT O CO-
OTHOIICHHUAX MEXIy Pa3HBIMU XYIOXECTBEHHBIMH — KYJIbTYpPHBI-
MU — pAZaMU U PSAAOM TeorpapuuecKuM — mooxce, Cle0BaTeIbHO,
KyJbTYPHBIM: W TIPUBOJUT K BBICIIEMY YPOBHIO pPa3MbIIUICHUS,
MOTOMY YTO HAallOMHUHAET O BO3MOXKHOCTHU JIUTEPATYPHOU MaHHUITY-
JSIUHA Teorpauyeckoro MpoCTPaHCTBA — MAHUITYJISLUU JTUTEpa-
TYpHOM, mo ecmb WMAEOJIOTMUYECKOM, TO €CTh aKCHOJIOTHYECKOM,
MAaK Kaxk KyJIbTypHOH; U BO3BPAaBILIAECT HAC K BEYHON JHAJICKTHKE
TOYKHU 3PEHUS U OINpPEICNICHHUS ,,CBOETO’ MO OTHOIICHUIO K ,,dyXkO-
My”. D10 Bompoc, kak HactamBaer H. KayunmBuiu, ocoGeHHO
HaCYIIHBIA — UHOT/Ia U OoJe3HeHHbIH — B Poccun: B cTpaHe, Ha-
XOJSIIeicst — CO CBOMMH ,,ITHYbUMH MOJETaMHU”’, CO CBOUM ,,[T0]I-
II0JIbEM™ — OJJHOBPEMEHHO 6 U 6He EBpOIbI — IOrpaHUYHOM MECTE,
M0 CYTH MPEACTaBISIONIEM COOOW sipualimii mpumep ¢uiocod-
ckux (omaTh 1o baxTuny) euycmeosanus/snenaxooumocmu. B
OUepEeHON pa3 MPOLUTUPYEM YK€ HEOAHOKPATHO LUTHPYEMOIO
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HocToeBckoro: ,,Heyocenu dic u 6 camom oene ecmov Kakoe-mo Xu-
MuyecKoe coeOuHeHue Yeno8eiecko2o 0yxa ¢ pooHou 3emuei?”.

Takum o0pa3om, 371eCh MpeUIaraloTcs pa3HOOOpa3HbIe MUCTOJI-
KOBaTeJbHBIE IOAXO/bI, pa3HOOOpa3HbIe HANpaBJICHUS HMCCIEN0-
BaHUs. HexoTopeie 0e3ycIoBHO SABISIOTCA OoJiee I0A0TBOPHBIMU
Y TIO3BOJIAIOT CaMbIE€ Pa3HbIE TEOPETUUYECKUE PA3BETBICHHUS, CaMbIE
HEOKUJaHHbIE TIOBOPOTHI MBICIHU. Jlpyrue, BO3MOXHO, SIBISIOTCS
MeHee KOHCTPYKTHBHBIMU, MEHEE HOBATOPCKUMM C TOYKU 3PEHUs
METOJI0JIOTUH, HO OHU TEM HE MEHEE MHTEPECHBI U )KUBUTEIBHBI B
KYJIbTYpPHOM MHOTOCJIOMHOCTH CBOMX IPEAJIOKEHUH. A 3TO 3HAK
TOT0, YTO €CTh YCTOMYMBOCTH B UCTOPUM UYEJIOBEUECKON MBICIH,
YTO CYIIECTBYET KaKOW-TO KyJIbTYPHBIH ,,JOITUNA CPOK’, MO3BOJISI-
IOIIUA YKOPEHEHUE HOBBIX TEOPUHM HA OCHOBE CTapbIX HCCIENO-
BaTENbCKUX NPEANOCHUIOK. Beap MUCHUIUIMHA 10pora HE TOJIBKO
TEM, UTO OHa SIBJISIETCS HOBOM, & TEM, YTO OHAa HOBOW CIMAHOGUMCSL.

OTH Ke CTaThH, CIEA0BATEIbHO, MOOYXAAIOT HAC K Pa3MbIIILIe-
HHUIO HAJl CAMUM CTaTyCOM TE€OPETHUYECKOU MBICIIH, JICKAIIECH B UX
OCHOBE: HaJl CTaTyCOM HAayKM — CEMHMOTHKH, KOTOpas U IO cei
JIeHb aTaKkyeTcs ¢ ABYX (POHTOB: METaQHU3UKU U MAaTEMATUIECKOH
JIOTUKH, KOTOpas CIMILIKOM YacTO CUMTAETCsl YXE YCTapeBLIEH,
,,HEaKTyaJIbHON’: HO KOTOpasi, Ha CaMOM JieJie — KaK yOeIuTeIbHO
JIOKa3bIBalOT CTPAHUIbl HACTOSILErO ajbMaHaxa — IPEACTaBIIAET
co0O# ,,CHIIbHOE MBIIIICHHE, COXPAHAIONIEe BECbMa LIMPOKHUE
OIllepaTUBHBIE U IBPUCTHUECKHE BO3MOXKHOCTH. [Ipu ycioBuu, ko-
HEYHO, YTO HE OyJeT MPOIyHIeHO HU OJHO M3 IMOTEHIUAIbHBIX
,,OTCYTCTBYIOIINX 3BEHBHEB”’, 00ECTICUNBAIOIINX €€ TIOCTIET0BATENb-
HOCTb M HAy4HYIO IPOJYKTHBHOCTB: 3TO 3BEHbS, CBS3bIBAIOIINE
SMIUPUUYECKOE OMMCAHUE C METOJIOM, METOJI C TEOPUEN U TEOPHUIO
C snucmemono2uel.

U nanee. To pa3nmenss cBoM 0OBEKTHI MCCIEIOBAHUSA, TO OCBa-
MBasi HOBbIE 00JIACTU MCCIIEOBAHUS, CEMUOTHKA CTPEMHTCS K pa3-
paboTke HOBOI Teopun 0O03HAYEHUSI — U HE TOJIBKO HAMEPEHHO20
YeJI0BEYECKOr0 OOIICHMS, YYUTHIBAIOIIEH HE TOJBKO E€CTECTBEH-
HBIE S3BIKM, HO M BCE S3bIKH, YNOTpeOJseMble B YEJIOBEYECKOM
obmectBe. Jlaneko He SABISSCH YK€ MPOCTO METOAOM paccMOTpe-
HUS ,,3HaKa” — BO BCEX €ro Pa3sHOBUIHOCTSIX, CEMHOTHKA Iepe-
OIIpEAENAETCS CEroJHs Kak AMCLUILIMHA ,,¢ HAyYHBIM NPU3BaHU-
eM”, u3yJaroIas CUCTeMbI U mpoliecchl curiudukanuu. Ecian Bep-
HO TO, YTO OHA O0JIaZIaeT U SMIUPUUECKUM XapaKTepPOM, OCHOBAH-
HBIM Ha OINHUCATENBHON CIIOCOOHOCTH, UCKOHHO €W MpHCYIIEH, ce-



IIOCJIECJIOBUE 389

MHOTHKA B TO K€ BpeMsi OOBSIBIIAET ce0sl KaK AUCLUUIUIMHA Puio-
coghckas, TOCKONBbKY OHa ONIEPUPYET U 00pazamu MululeHUsl, Je-
JKAIIMMHU B OCHOBE TEKCTOB, KOTOPbIE OHAa aHaNu3upyer. Peus naér
y)K€ He O CTaTUYHOM OINMCAHUM SMIIMPHUYECKUX JAHHBIX, HE 00
M3BICKAaHHON TEXHUKE ,,00CNe0BaHUs’ YK€ TOTOBBIX TEKCTOB, a
CKopee O ,,IBUKCHUU MBIIUICHHS, TIO3BOJISIONIEM paccMaTpuBaTh
TEOPETUUECKYIO TIPOOIIeMy, OJHOBpEMEHHO Oeps Ha cels u (uio-
CO()CKYI0 OTBETCBEHHOCTb. JTO TEOpUS — TEPPUTOPUS — BCEria
npearnoaramolas — Bceraa Tpelyromas — cyovekma. Beap S3bIK —
KaX/IbIi SI3bIK — HE ABISETCSA CPEICTBOM MPOCTON MEAMALIUU MEX-
Iy 0OBEKTOM M CyOBEKTOM: OH €CTh M 00JIaCTh UX B3aUMHOTO CO-
3JIaHUSL.

W BoT TyT mpobuBaercs HOBas Opeulb B ,,CEMHUOTHYECKOU ce-
TH”, TIO3BOJISIONIAs] YBUAETh IOBOPOT, KOTOPBIN B IOCIIEHEE Bpe-
MS TIPUHSIIO W3YyY€HHE BONPOCOB CUTHH(UKALUU. DTOT MOBOPOT
SBIISICTCS, OJIHAKO, HE AMHCTEMOJIOTHUECKUM Pa3pbhIBOM, a CKOpee
MOTIBITKOH COBMECTHUTDH JIB€ pa3HbIe CTPATETWH, KOTOPbIE TOCIOJ-
CTBOBAJIM B HAIlleM CEMHOTHYECKOM BEKe: KOIHHUTHBHO-WH(EpEH-
muaneyto mMozens Y.C. Ilupca m mMeradopuyecko-oBeCTBOBA-
TenbHY0 Mozenb A. I'pelimaca. OTO HOBBIH ,,pa3BOPOT” B CEMHUO-
TUKE, HOBBIH CI10cO0 cTpaTH(UKAIMK BECbMa CIIOKHOW TKaHM Ha-
[IMX TONBITOK OCMBICICHHS OKPYXKAlOIIEro MHpa, KOTOPBIHA Kia-
IET B CBOIO OCHOBY CYIIECTBEHHBIN MOCTYJIAT: MPU3HAHUE YMECT-
HOCTH M3MEpEHUs npucmpacmus B paMKax TEOpUH 00O03HAYCHUS.
W sTo mpucTpacTue, y)xe He MPOTHUBOIOCTABISIONIEECS BCEMOTY-
IEMy pa3yMy, a C 3TUM K€ Pa3yMOM U3MEPSIOIIee CBOU CHUIIBI, IS
CO3/1aHHU TOTO ,,[IOCTYIIKA B KpalHEW CTEIEHHU ,,0TBETCTBEHHOI'O”
(cchuika omsAThb-)XK€ Ha baxTuHa), KakuM SBISETCS MPOIECC
cMbiciiooOpaszoBanus. Duhibeo, “duo habeo” — oTMedan B cBOUX
teTpaasx [lupc: HUKTO HE IEPEXOAUT OT OJHOTO 3HAKA K APYroMy
— HUKTO HE JIeJIaeT BBIBOJIOB B Mpoliecce OECKOHEUYHOTO WICHEHHUS
CEMMO3HCa — €CIIU IPEJBAPUTEIBLHO OH HE comuesaemcs. COMHe-
HUE — 3TO TO3HaBaTelbHOE Kosebanue. HeBO3MOXXHO BHIOpaTh,
€CIT HET MUCTEMOJIOTUYECKOTO TPUCTPACTHSI.

3aKOHHOE BMEIIATENILCTBO SMOLIMOHATILHOM CEephl B paMKU Ka-
HOHUYECKON CEMHOTHUYECKOW MOJIENH Cyry0o pedepeHInanbHoi U
TEOPETUYECKON BaJEHTHOCTH — W BBITEKAIOLIMM OTCIOJIa CIABHUI K
HANpaBJICHUIO YK€ HE YHCTO KOIHUTUBHOMY, a TaKXe JCTETHYe-
CKOMY U 3Cme3uteckomy — MOTJIO Obl, BO3SMOXXHO, U3MEHUThH BO
MHOTOM M CTapyl0 HCTOJIKOBATEIIbHYIO MOJENb B MPUMEHEHUHU K
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PYCCKHM KYJIBTYPHBIM SIBJICHUSIM. ECiH BepHO TO, KaK yXe JTOKa-
3p1BaJl JIoTMaH, 4TO B KaKJOM CHHKPOHMYECKOM Cpe3e CYyLIeCTBY-
IOT KyJIBTYpHbIE O0JIACTH HETEepPEeBOAMMOCTH, TO BEPHO M TO, YTO
HETepeBOUMOE MPEJCTABIAET COOON LIEHHBIH MCTOYHUK HH(DOP-
Maruu s Oymaymmx obriacredd mepeBogumoctu. He cymiectByer
HUYEr0 OHTOJIOTUYECKH HETIEPEBOAUMOrO: CYIIECTBYET TOJBKO TO,
9TO B JJAHHBIH MOMEHT MBI HE CTIOCOOHBI TIEPEBECTH. ITO HAIlA Ce-
MHOTHYECKas 3ajaya, KOTOpasi BEYHO MPEO0JI0JIEBACTCS U BEUHO 00-
HOBIIsIETCS. MEHSAETCS COCTOSIHHE s13bIKa. MEHSeTCs COCTOSIHUE TI0-
3HaHus. Mensiercsa cmamyc cyObeKTa.

Hactynuio cnenoBarenbHO Bpemsi, Kak HaM Ka)XeTcs, MPUMHU-
PUTBCS C 3TOM BBICOKOM, OiiaropoaHoil udeeti. Bo3amoxHo, B 6€3-
MEPHOCTU U HEOOBATHOCTH €€ 3eMJIM M e€ AyIIH, Ha caMOM Jelie
ymoM Poccrio 1 He OHATH: HO cTapasi JOTMAHOBCKasi MOJIEINb Pa3-
JeTICHHUS B PAa3HBIX KYJIbTYPax IJIAHOB BBIPAXKEHHS OT IUIAHOB CO-
Jep KaHus He JTOJDKHA JeNlaTh Hall 3alaJHbId YM 10 ONpPEaeIICHUIO
YYyXXIbIM BCAKOW IIOIBITKE Pa3rajblBaHUs PYCCKOW 3araigku. bia-
rojgaps mepeBojaM, Mbl Bce Ommke M ONke MOAXOAUM — a ITO
YK€ Haule )KeNaHnue — K UCTIOJIHEHUIO XKellaHHs 1103Ta, epedpasu-
pytomtero Ilosra: Benp yxe maBHO mopa... ymom Poccuto moHu-
MaTh. YMOM CEMHOTHYECKHM, BOMOXKHO: CTOJIb YacTO MPHUCTPACT-
HBIM, & CETOJIHS, HAKOHEII, ¥ TIPAaBOMEPHO CIMPACHHbIM.
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