NSNS
Y a

SLOVENIAN ORKESTER

e 09
FORCES
BAND

YEARS D i










A journal marking the 25" anniversary of the Slovenian Armed Forces Band

Editorial board: Masa Bertok Duh, Klavdija Fegu$, MSc; Erna Kerman
Authors: Erna Kerman, Klavdija Fegus, MSc; Masa Bertok Duh
Translations: Matevz Kersnik

Proofreading: Justina Carey

Graphic design and page break: Jurko Starc, Dominik Cerneli¢
Issued by: The General Staff of the Slovenian Armed Forces
Publisher: Military Schools Centre

Ljubljana, 2022

Online edition

The publication can be accessed at https://dk.mors.si

The opinions expressed by other authors in this publication do not necessarily reflect the official position of the Slovenian
Armed Forces Band.

KataloZni zapis o publikaciji (CIP) pripravili v Narodni in univerzitetni knjiznici v Ljubljani

COBISS.SI-ID 125734147
ISBN 978-961-7160-06-2 (PDF)




SLOVENIAN

e O
FORCES
BAND

YEARS










MATEJ TONIN, MSc

Minister of Defence

Photo: MoD — SAF GS



Dear members of the Slovenian Armed Forces Band

I am very proud of you. As a professional band, you have been giving an extra dimension —a cultural
and musical character —to our defence forces for a quarter of a century. Thanks to you, the Slovenian
state has upheld and refined the long tradition of military bands in Slovenian territories dating back
to the times of Maria Theresa.

With your musical performances, you elevate all of the most important moments of military life. You
honour the most solemn events, fill merry occasions with joy, and accompany bitter moments with
respect. Enjoying wide recognition, you are among the principal drivers of cooperation between
the military and the civilian environments. With your participation in high-level official events, you
keep making an irreplaceable contribution to the overall image of the Slovenian Armed Forces.
You are the main pillar of the musical programme at state celebrations, while also participating
in humanitarian events and excelling at international musical and military festivals, and on many
other stages at home and abroad. As invaluable ambassadors of Slovenian culture, you impress your
audience wherever you go — always proudly wearing the Slovenian Armed Forces uniform.

| had attended your concerts even before | became the Minister of Defence, and had enjoyed many
beautiful moments doing so. Unfortunately, due to the coronavirus pandemic, which has hit right
at the time of your anniversary, the majority of your concert activities have had to be cancelled. |
admire your sustained efforts to stay in physical, mental and musical shape, and to employ modern
technology in finding creative ways to reach your audiences. By doing this, you connect tradition
with new approaches in musical creativity. | am looking forward to the day when the situation once
again permits you to use your harmonious musical expression to bring us joy.

Dear band members, let me sincerely congratulate you and express my gratitude for the 25 years
of your dedicated work in the service of your homeland. | will strive for you to be able to work in
the best possible conditions, in order to keep bringing pride to the Slovenian Armed Forces and the
Republic of Slovenia, and to develop your musical creativity.



Major General ROBERT GLAVAS,

Chief of the General Staff,
Slovenian Armed Forces

Photo: MoD — SAF GS



Dear members of the Slovenian Armed Forces Band

You are celebrating an important milestone in your activities. On your 25th anniversary, important
events will also be historically documented, thanks to this journal. Over the years, you have staged
many performances at home and abroad, and it is in order for us to remember them.

On this year’s anniversary of the Slovenian Armed Forces Band, | sincerely congratulate all the band
members, including those former band and unit members who contributed in any way to the band’s
successful work in the past. | thank you for your dedicated work, which maintains and strengthens
the reputation of the Slovenian Armed Forces as a reliable and trustworthy partner at home and
internationally.

| would like to extend special gratitude to your families and loved ones for their understanding
and support, enabling each and every one of us to fulfill our mission and tasks with dedication and
efficiency.

| wish you all the best in fulfilling our common goals in the future.



Lieutenant Colonel JANEZ KLJUN,

Commander of the Slovenian Armed Forces
Band since 2018

PHOTO: MoD - SAF GS



The military is constantly developing and changing. The Slovenian Armed Forces Band has not been
exempt from these changes over the years, despite not being a typical military unit. In one such
transformation, | was on the receiving end of an order to fill the post of band commander. The
military-style reply: “Yes, Sir!”

The band’s mission is to foster and develop musical art, and to represent and promote the Slovenian
Armed Forces. The band musicians therefore participate in a wide variety of official events, such
as wreath-laying ceremonies, military funerals, change of command ceremonies, receptions for
commanding officers, musical activities performed by smaller bands (promoting the military
profession, benefit concerts, marking various events and anniversaries, etc.), and concert band
performances, including classical music, in collaboration with established conductors from Slovenia
and abroad. Cooperation with various musicians and singers enriches all those involved. From time
to time, however, unpredicted circumstances occur. Each activity requires a programme. In the
official protocol, things are very clear; in other areas, not so much. What can often cause us trouble,
however, is not the programme or the performance but song titles. Ne, ni res (“No, it’s not true”),
Za prijatelje (“For Friends”) and Samo nasmeh je bolj grenak (“Only a smile is more bitter”) are just
a few titles that sometimes collide with the cruel (political) reality.

Recently, our work has been associated with the situation with regard to Covid. Musicians, too,
have had to adapt to the limited and altered work routine. However, through our performances and
productions posted on various online sites, we have demonstrated our capacity to perform at the
highest level even in tense circumstances. This has also been a time for reflection, as the permanent
crew has been strengthened. We will be even stronger now, and | often say to the band members:
appreciate this dream job. Which musicians have the privilege to play for the British Queen, to
perform a programme on Red Square, to be regular guests at the Presidential Palace, to have their
performances guaranteed throughout the year, and so on?

The vision of the incumbent Chief of Defence is one of a military organization that is manned, equipped
and trained to perform its duties. Our band has the knowledge, skills and experience, but lacks certain
resources. While the quality of musical performance is of the highest level, the band’s housing is
anything but. For the coming period, we would wish for an infrastructure conducive to the band’s
mission and reputation, i.e. facilities for day-to-day activities that are on a par with those of comparable
bands. This is something | will advocate for even when | accept my next duty. | am looking forward to
the band’s next activities and concerts, when my wife and | will be among your regular audience.
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Foundation

and history



THE TRADITION OF MILITARY BANDS IN SLOVENIAN TERRITORY

“Military bands have been an official or unofficial element of armed forces throughout the entire
military history. Their appearance, role and importance have changed through history, both with
regard to instrument development and the development of military tactics and strategy. After the
end of the Cold War, the overall number of military bands decreased, as did the number of musicians
per band; however, they have remained an integral part of all military organizations. The military
band has remained the main form of modern military musical ensembles. Like their appearance, the
role and importance of military musical bands have not changed since the end of the Cold War. First
and foremost, modern military bands still provide musical support to the military and state protocol,
while also playing an important role in shaping and expressing the military corporate spirit.”?

Military music is predominantly instrumental music which is usually associated with ceremonies
and various other activities performed by military units. In the past, it had several roles: it was
employed to give signals and commands in battle; in military camps or hospitals, it was performed
in connection with certain daily activities (such as waking up or to announce the start of the night
rest); and, ultimately, its role was also to cheer up and encourage soldiers. Instruments (first the
drums and the trumpet, and later also the flugelhorn) were introduced to the battlefield once
armies grew so large that they became impossible to control using voice commands. Music also had
an important role in the large-scale movements of military formations from one location to another.
Such events required a constant marching rhythm, meaning that the military ensemble would march
side-by-side with the troops. A band was composed of woodwind and brass musicians as well as
percussionists, and even pipers in Scotland. In time, this role of military music lost its importance due
to the increasing motorization of military units. The first records of the use of musical instruments
in battle date back to antiquity, when music was used both to exercise command and to intimidate
the enemy. It seems that military music retained a similar role during the Middle Ages, when the
roles of individual instruments, among other things, were specified in greater detail. The trumpet
became an instrument used to issue orders to the cavalry, whereas the infantry received its orders

1 Budal, G. (2006). Razvoj, vioga in pomen vojaskih godb (“The Development, Role and Importance of Military Bands”,
Graduate Thesis). Ljubljana: University of Ljubljana, Faculty of Social Sciences.
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via the drum. By the 17th century, a distinction had been established between two types of military
music units: the music ensemble on the battlefield, and the military band. The first was composed
of musicians who were part of the regiment, retaining its main function of directing movement on
the battlefield, as well as the everyday lives of soldiers in military camps and barracks. A military
band, on the other hand, played mainly at various ceremonies and on other social occasions. It was
composed of professional, often civilian, musicians who were members of a special unit separate
from the regiment.?

Records of military music in the Slovenian territories date back approximately 500 years. There
are records of rural and urban defence militia cornetists and timpanists, who were later joined
by town fifers and provincial trumpeters. They were part of the regular structure of the regional
militia established to defend Carniola. Cerin® writes that in the 15th century the region of Carniola
established a regional militia, with one armed man required to join from each house. The first
official records date back to 1544, when musicians were part of the Ljubljana city guard, their duties
encompassing military purposes as well as church and public performances. Apart from guard duty,
town fifers were required to participate in various ceremonies hosted by the region or the capital, in
solemn masses, hymns of thanks following battlefield victories, and receptions of rulers. In addition,
they signalled the time of day from towers (known collectively in Slovenian as turnerji), and also
attended other solemn occasions and weddings. In 1771, town fifers and provincial trumpeters lost
their vital role, as Maria Theresa introduced a regular army where a musical band was assigned to
every regiment. Soon these bands, which were much larger in size and of better quality, replaced all
that was left of the town and provincial musicians. The only other known information is that a sniper
choir with an eight-person musical band was established in Ljubljana in 1789. It is not known how
long that ensemble existed.*

2 Sukljan, N. (Ed.) 2012). Godbeni zvoki: Zbornik ob 40-letnici organiziranega godbenistva na Slovenskem in 15-letnici
ustanovitve Zveze slovenskih godb (“Band Sounds: Journal Marking the 40th Anniversary of Organized Band Music
in Slovenia, and the 15th Anniversary of the Association of Slovenian Bands”). Ljubljana: Association of Slovenian
Bands.

Cerin, J. (1944). Mestni in deZelni trobentaci (,Town and provincial trumpeters”). V N. Velikonja, B. Borko, T. Debeljak
and Z. Sim¢ic¢ (Ed.), Zbornik zimske pomoci (,,the Zimska Pomoc Journal”) (p. 345-351). Ljubljana: Zimska pomoc.

Cerin, J. (1927). Zgodovinski razvoj vojaskih oz. turskih godb (“Historical Development of Military or Turkish Bands”).
Pevec, 7/1-2,1-2. 7/3-4, 11-12. 7/5-6, 19-21. 7/7-8, 26-28.
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Military musicians soon became indispensable at musical events in Slovenian territory. In 1802,
the Philharmonic Society orchestra in Ljubljana only had 25 members, six of whom were military
musicians.® After 1822, however, military bandsin Ljubljana became more and more closely integrated
into the cultural and musical life of the city. Without a large number of military musicians in their
midst, members of the Philharmonic were unable to perform a solemn mass, an opera, or any other
complex symphonic or choral and instrumental piece. The organization of symphonic concerts in
Ljubljana was mainly made possible by the large number of military musicians comprising a military
band assigned to the 27th Infantry Regiment stationed in Ljubljana.®

The end of the March Revolution of 1848 saw the formation of national watches and citizen guards
(units of armed town residents) in Ljubljana and in other towns of more than 1,000 residents. The
main mission of these watches and guards was to defend the ruler, the constitution and legislation,
and the independence and territorial integrity of the state; following the example of military chapels,
some of them organized their own bands composed of woodwind, brass and percussion sections.
Naturally, such bands required, and were assigned, special rules confirmed by the administrative
council and signed by the temporary commander of the national watch. The rules encompassed
the activities of the national watch band, and the appointment of the musical director and the
bandmaster. During that time, bands were focused on public performances. In addition to German
musicians, many band members were of Slovenian or Czech descent. In 1848, the national watch
band gave eighteen performances. It was nothing unusual for the musicians, especially bandmasters
and conductors, to also work as composers and arrangers. By performing overtures, arias, marches
and other pieces by famous composers of the time (Bellini, Verdi, Mercadante, Auber, Donizetti, J.
Strauss), they brought the splendour of world capitals closer to the Slovenian nation. In addition, no
concert went by without hearing pieces penned by Slovenian composers (K. Masko, M. Vilhar). The
programme regularly included polkas, marches and potpourris infused with Slovenian folk motifs,
contributing to the sense of national awareness.’

> Cerin, J. (1927). Zgodovinski razvoj vojaskih oz. turskih godb (“Historical Development of Military or Turkish Bands”).
Pevec, 7/1-2,1-2.73/4111275/6 19 21 77/8 26 28

® Kuret, P. (2008). 100 let Slovenske filharmonije 1908-2008 (“100 years of Slovenska filharmonija, 1908-2008").
Ljubljana: Slovenska filharmonija.

7 Cvetko, D. (1958-1960). Zgodovina glasbene umetnosti na Slovenskem (“History of Musical Art in Slovenia”). Ljubljana: DZS.
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A concert programme of the Drava Division Music
Orchestra from 1922°

After World War |, the Philharmonic Society was
disbanded, and Ljubljana would not host any symphonic
concertsforalongtime. Musical life developed aroundthe
Glasbena matica music association, where the Orchestral
Society was founded in September 1919. As an amateur
string orchestra, the Orchestral Society performed either
on its own or as part of a larger symphonic orchestra
including members of the opera, military or, later, the
radio orchestra, as well as students. In the early 1920s,
in addition to other military bands (the military band
of the Kingdom of Serbs, Croats, and Slovenes, and the
Royal Serbian Guard ensemble), Ljubljana saw regular
performances by the Drava Division Band led by Dr Josip
Cerin. For four concert seasons, Cerin staged symphonic
concerts with a riveting and high-quality repertoire,
which was one way of saving the impoverished musical
life in Ljubljana during that period. The musicologist Dr
Leon Stefanija characterizes the Drava Division Band,
the National Theatre Orchestra, the Radio Ljubljana
Orchestra, and the Ljubljana Philharmonic as the four
main pillars of the instrumental music scene in Ljubljana
during the interwar period. In addition to its opera
activities, the National Theatre Orchestra also staged
symphonic concerts. In 1921, the Drava Division Military
Band began to perform regular symphonic musical cycles
as well.®

8 Stefanija, L. (2010). Prispevek k analizi institucij slovenske glasbe 20. stoletja (“Towards an Analysis of Slovenian
Musical Institutions of the 20th Century”). Ljubljana: University of Ljubljana, Faculty of Arts.

9 Kuret, P. (2008). 100 let Slovenske filharmonije 1908-2008 (“100 years of Slovenska filharmonija, 1908-2008").

Ljubljana: Slovenska filharmonija.
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In the 1920s, the Drava Division Military Band, contracted by the world-renowned record label
Columbia Records, recorded what was probably one of the first vinyl records in Slovenian territory
to have an original, exclusively domestic playlist.’® Due to the limited number of recordings and
general difficulties facing Slovenian instrumental music at the turn of the 19th and 20th centuries,
the recording of the song by Viktor Parma, entitled Pozdrav Gorenski (“Greetings To Gorenjska”),
which is kept among the old recordings of the National and University Library’s musical collection,
is extremely important.* The Drava Division Military Band was disbanded following the capitulation
of the Yugoslav army in 1941.

During the National Liberation Struggle, many musicians, as well as entire civilian wind bands, joined

Partisan units, forming the first Partisan bands. Following the capitulation of Italy, the number of

military bands increased, so that by the second half of 1944, all higher units (corps and divisions) had

their own musical bands. The best-known event is the departure of the Hrastnik Mining Band and part

of the Zagorje Mining Band crew under the leadership of the conductor and composer Joze Bruno. A
smaller number of these musicians joined the
band of the Main Headquarters of the National
Liberation Army and Partisan Detachments of
Slovenia, whereas the majority joined the VII
Corps to form the VII Corps Band.

The National Liberation Army General Headquarters
Ensemble with conductor Bojan Adami¢*?

O Krivokapi¢, I. (2004). Pihalne godbe — O dobah slovenskega godbenistva “Wind Bands — On the Periods of Slovenian
Bands”). Deloskop, 16. 12.-22. December 200443/20/21

Yparma, V. (ca. 1920). Pozdrav Gorenski (“Greetings to Gorenjska”) [gramophone record]. London: Columbia
Graphophone co.

125ukljan, N. (ed.) 2012). Godbeni zvoki: Zbornik ob 40-letnici organiziranega godbenistva na Slovenskem in 15-letnici
ustanovitve Zveze slovenskih godb (“Band Sounds: Journal Marking the 40th Anniversary of Organized Band Music in
Slovenia, and the 15th Anniversary of the Association of Slovenian Bands”). Ljubljana: Association of Slovenian Bands.
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On 18 August 1944, the Main Headquarters of the People’s Liberation Army and the Partisan
Detachments of Slovenia ordered the formation of its own military band and the VIl Corp Military
Band. In 1944, all the principal economic, cultural, military and political institutions were formed
in the region of Bela Krajina. The Band of the Main Headquarters of the National Liberation Army
and Partisan Detachments of Slovenia was based in Crnomelj, with Bojan Adami¢ serving as its
bandmaster. The band performed for Partisan units, in hospitals, and at rallies, military parades,
celebrations, and funerals of Partisans and their commanders. It also played at the head of the
column of liberators who marched into the liberated Ljubljana on 9 May 1945, bringing the first
post-war Slovenian government to the capital. The band was active until the liberation, staging 44
public performances and giving ten performances in the Liberation Front Radio broadcasts in this
brief period of operation.

Other military units which established their own bands included the XXXI Division, the IX Corps,
the IV Operative Zone (which also had a salon orchestra in addition to its wind band), the Partisan
Detachment of Kozjansko, the XIV Division Headquarters (40 musicians), and the XII Brigade.®* The
bibliography of musical pieces composed during the
National Liberation Struggle, which was compiled by
Dr Franc Kriznar,'* indicates that in addition to battle
songs (mainly marches), folk songs and patriotic
songs, Partisan bands also performed foreign hymns,
funeral marches, and even overtures. This leads to
the conclusion that apart from bolstering the combat
morale of the fighters, the bands also performed
protocol duties and were active in the field of artistic

erformance.
The IX Corps Band® P

BKriznar, F. (1992). Slovenska glasba v narodnoosvobodilnem boju (“Slovenian Music During the National Liberation
Struggle”). Ljubljana: Scientific Research Institute of the Faculty of Arts.

¥Kriznar, F. (1992). Slovenska glasba v narodnoosvobodilnem boju (“Slovenian Music During the National Liberation
Struggle”). Ljubljana: Scientific Research Institute of the Faculty of Arts.

15Sukljan, N. (ed.) 2012). “Band Sounds: Journal Marking the 40 Anniversary of Organized Band Music in Slovenia, and
the 15th Anniversary of the Association of Slovenian Bands”. Ljubljana: Association of Slovenian Bands.
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The Slovenian Home Guard also had its own military ensemble. The need to establish a military
ensemble emerged with the burial of fallen Home Guard members in Kocevje. A band was put
together ad hoc from former military musicians who had remained in Ljubljana and from members of
the railway musical society Sloga. The Slovenian Home Guard Band was established on 1 December
1943. It performed as a wind, chamber, string and dance orchestra. The band’s activities included
escorting Home Guard units to exercises; participating in holy masses; playing at the military parade
marking the Slovene Home Guard’s first oath of allegiance; staging regular open-air concerts and
concerts for the wounded in military hospitals; participating in propaganda rallies; and recording
albums. In addition to the commander and his deputy, the band comprised about 50 musicians.®

Despite the abolition of the Slovenian military after World War I, the continuity of military bands in
Slovenian territory was upheld within the military of the federal state. The main and representative
Yugoslav military band was the Yugoslav People’s Army House Orchestra from Belgrade, which was
renamed the Artistic Band of the Yugoslav People’s Army in 1967. The band consisted of a symphony
orchestra including a choir, and an entertainment orchestra with a small vocal group. The symphony
orchestra and its choir performed at public events, staging concerts to foster musical culture among
members of the Yugoslav People’s Army and popularizing the musical culture of the Yugoslav nations;
the entertainment orchestra and its vocal group functioned as a popular music group for cultural
and entertainment purposes within garrisons.’

Apart from the Artistic Band of the Yugoslav People’s Army, there was a total of 12 bands in 1985,
their activities covering 200 garrisons. The garrisons in Slovenia were supplied, in musical terms, by
the bands of the Army Authorities in Ljubljana and Zagreb, each comprising 51 members.

16 0sana, J. (1999). Zgodovinski razvoj godbe Slovenskega domobranstva od 1. decembra 1943 do 28. februarja 1945
(“The Historical Development of the Slovenian Home Guard Band from 1 December 1943 to 28 February 1945”).
Zaveza, 9/34, 89-91. https://www.zaveza.si/zaveza-st-34/

17 Gazevi¢, N. (ed.) 1973). Vojna enciklopedija: peta knjiga: Lafos-Naukrat (,,The Military Encyclopedia: Volume V: Lafos-
Naukrat “) (p. 666). Beograd: Military Encyclopedia Editorial Board.
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There were many Slovenian musicians who held important roles within the military bands across the
entire Yugoslav federation prior to its collapse. Many of them established themselves as conductors
and composers. The list of prominent Slovenians who had a lasting impact in this regard includes
JoZze Brun, Gvido Ucakar, Vinko Savnik, Anton Kumer, Franc Klinar, Rudolf Zakrajsek, Janez Tavcar,
Franc Rotar, lvan Rupnik, Rado Simoniti, and Anton Kvaternik. In total, more than 500 original
compositions were created by 71 Slovenian composers and other musicians, including nearly 300
choral and 80 solo songs. In addition to 200 adaptations, various symphonic musical pieces and
several band songs and marches were created. The most widely mentioned composers include
Bojan Adami¢, JoZze Brun, Marjan Kozina, Janez Kuhar, Anton Lavrin, Viktor Mihel¢i¢, Karol Pahor,
Maks Pirnik, and JoZe Skrinar. There are several more important works of the time that are worth
mentioning, such as: Partizanska uvertura (“Partisan Overture”) and Slavnostna Uvertura (“Solemn
Overture”) by maestro Bojan Adamic, and Predigra (“Prelude”) and Prva partizanska uvertura (“The
First Partisan Overture”) by Anton Lavrin.*®

The continuity of military bands in Slovenian territory, which began in the second half of the 18th
century, when the first written records on military bands as institutionalized forms of military units
appeared, remained virtually unbroken until 1991. The period of discontinuity only lasted for five
years — until the formation of the Slovenian Armed Forces Band in 1996. As the Slovenian Armed
Forces did not have their own military band at the time of their foundation, the role of the military
band was performed by the Vevée Paper Company Band. Even though this amateur band is one of
the most recognized in Slovenia, the training and appearance of its amateur musicians were not
suitable to the role and image displayed by military bands around the world. The urgency to establish
a professional military band was increasing.

8Kriznar, F. (1992). Slovenska glasba v narodnoosvobodilnem boju (“Slovenian Music During the National Liberation
Struggle”). Ljubljana: Scientific Research Institute of the Faculty of Arts.
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BORIS ZNIDARIC, PhD

State Secretary at the Ministry of Defence
of the Republic of Slovenia, 1991-1994

PHOTO: Bruno Toi¢

Remembering events dating back twenty-five years can often be a thankless pursuit, but this is not
the case this time as we are talking about the period of preparing and forming the Act establishing
the Slovenian Armed Forces Band — a band that has, through its activities, not only justified its own
existence, but also exceeded all expectations at home and abroad. | am certain that the professional,
artistic and other aspects of the band’s activities will be covered by other authors with an in-depth
knowledge of the field. Instead, my piece will focus on the implementation of an idea that had been
a long time in the making, all the way from the organization to the Act establishing the band, with
its important mission. There are two aspects concerning the activities of military bands that can be
identified from historical records. The internal aspect involves raising the battle morale of armed
forces members engaged in combat, while the external aspect involves projecting patriotism and
national belonging externally, by promoting a nation’s arts and culture.

During the post-independence period, the Territorial Defence of the Republic of Slovenia, and later
the Slovenian Armed Forces, did not have its own military band. However, the Republic of Slovenia
did have an established police band, which also performed protocol duties. This was, and still is, a
rare example in Europe.
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On 3-6 December 1995, Colonel Pavle Vindisar and | attended the 50th International Military Sports
Council (Conseil International du Sport Militaire) conference in Rovinj. The conference was opened
with military honours, including a performance by the Croatian Armed Forces Band. | thought about
the length of the Croatian war of independence, wondering how Croatia was able to sustain such a
band, given that even Slovenia, which had been living in peace since October 1991, had not decided
to establish one. This motivated me to organize and found our own band. Having returned from
the official trip, | briefed the then-Minister of Defence, Jelko Kacin, who supported the initiative.
Unofficial talks with some musicians employed by the Police Band followed. One of them was
my subordinate during my work at the Ministry of the Interior from 1990 to 1993, when | served
as Assistant to the Minister of the Interior and as Deputy Police Commander. In establishing the
Slovenian Armed Forces Band, | was assisted by the artistic director and conductor Milivoj Surbek,
MSc, musician Ljubo Vo3njak (who today holds a doctorate), and later by the musician Jani Salamon
(who today holds a Master’s degree). After several meetings and content-related coordination we
produced a document, which | then presented to the narrow collegiate board of the Minister of
Defence. On 1 April 1996, the groundwork was laid to issue the Act of the Minister of Defence
establishing the Slovenian Armed Forces Band and designating Ljubo Vo3$njak and drum major Jani
Salamon as band commander and deputy band commander, respectively. Just ten days later, Franc
Rizmal was employed as the first conductor of the Slovenian Armed Forces Band.

Their employment in the Office of the Minister of Defence, which lasted several months, was
relatively turbulent. It was necessary to provide adequate facilities and material conditions for work,
and to form mechanisms and procedures for selecting candidates for recruitment. A special role in
this regard belonged to the, alas, late JoZe Privsek, a versatile musical artist, who gave the newly
formed musical body a special value. During the development of the Slovenian Armed Forces Band,
its management and members faced several challenges at home and abroad, including personnel
and material means, as well as creative and artistic expression. All of this has ensured them a firm
spot on the music scene within their genre of musical creativity.

Looking back to the creation and operation of the Slovenian Armed Forces Band, each and every
one of us who participated in its organization and establishment can be proud of their contribution.
| wish the Slovenian Armed Forces Band Command and all band members every success in fulfilling
the band’s mission in the future.
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Lieutenant General IZTOK PODBREGAR, PhD

Deputy Chief of the General Staff of the Slovenian Armed Forces,
1995-1998

PHOTO: University of Maribor

For the past thirty years, my life and work have been dynamic and diverse. Since the Republic
of Slovenia’s independence, | have participated in various tasks and events revolving around the
development of the national security system. As nearly 19 years have passed since my employment
in the Slovenian Armed Forces, and since | work as a university professor involved in research and
teaching today, my record of the foundation and formation of the Slovenian Armed Forces Band
may come across as subjective, inaccurate and deficient. But such is my recollection of the facts and
events of 1996.

With the ambitious plan of joining NATO and the European Union, the Republic of Slovenia entered
the Partnership for Peace. Suddenly, the dynamics of international cooperation in various fields
increased dramatically. | feel that this was a time when all NATO and Partnership for Peace nations
realized they had to get to know and connect with each other as much as they could, through bilateral
and multilateral cooperation, in order to complement or improve each other.

In the spirit of increased cooperation, the amount of protocol work increased, owing to a higher
number of visits from foreign delegations. At the national level, the musical side of protocol was
performed by the Police Band, but also involved the Slovenian Armed Forces Guard. As an active
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participant, the Slovenian Armed Forces had its own responsibilities, which also involved protocol
duties. At some point it became clear that protocol personnel could not keep up with the workload,
but the fact was that the Slovenian Armed Forces were still responsible for performing protocol
duties at their own events. It should not be forgotten that the dynamic evolution of the Slovenian
Armed Forces required the development of an appropriate level of motivation and values of the
defence forces. This, in turn, required improvements in the field of music, which is based on the rich
tradition of Slovenian military songs and marches, with the aim of shaping the identity of the young
military of the time. Once we had connected all these facts, we realized we could build recognition
through music as well, and decided to take a new organizational step.

The need to develop the identity of the Slovenian Armed Forces, and an opportunity for the military
to receive greater recognition, also came about due to the fact that with the signing of the Dayton
Agreement, the war in the Balkans had formally ended and the situation had begun to deescalate.
This was a chance for the Slovenian Armed Forces to take greater development steps which were
less narrowly focused on its basic function.

During that time, the State Secretary post at the Ministry of Defence was held by Dr Boris Znidari¢,
a man of rich and diverse experience and an excellent operative capable of doing everything that
needed doing. He invited me, as the Deputy Chief of the General Staff of the Slovenian Armed Forces,
for a talk, presenting me with the idea of establishing the Slovenian Armed Forces Band. He had held
senior posts within the Police for years, so he was very familiar with the organization, situation and
personnel of the Police Band. It did not take much for me to be impressed by the idea. Music is close
to my soul by nature; | have had some musical training, and in my youth, | even hoped music would
become my profession. So, after that first conversation, we agreed to think about how to make this
important idea a reality as soon as possible.

Next time, thanks to him, the meeting already involved several more people. He had invited Dr Ljubo
Vognjak and Jani Salamon, MSc, who were still members of the Police Band at the time but were
open to new opportunities, requirements and development.
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A new project task began to take shape, with Dr Boris Znidari¢ ensuring the proper conditions at
government level. Apart from legal decisions, it was necessary to provide appropriate personnel. Dr
Vognjak and Jani Salamon, MSc tackled the professional issues, while my task was to integrate all of
that into the regular plans of the Slovenian Armed Forces.

Let me mention another very important point. Some excellent Slovenian musicians of the time felt
the need to develop the Slovenian military march and music for the Slovenian Military Band. In
this respect | would particularly like to mention maestro JoZze Priviek, with whom | personally met
to discuss these issues. An outstanding and established musical persona, he explained to me the
wide scope and importance of the historic project. Even today, whenever | hear Slovenian military
marches performed by the Slovenian Armed Forces Band or by another military band, American for
example, | remember that meeting and our conversation.

Dr Vo3njak, Jani Salamon, MSc, and conductor Franc Rizmal quickly transformed their original
crew into a small music group which began to gain prominence immediately. They were joined by
Aljosa Deferri, Marjan Petrej, Neza Gruden, Matej Rihter, Rudolf Strnad, Jernej Ivan, Ale$ Stopinsek,
MiklavZ Asi¢, Masa Bertok Duh and specialist Ana Salamon, and by Janja Rudolf and Ale$ Gasparut
as administrative assistants.

When our military band began to form, we were faced with an interesting challenge in the issue of
purchasing our instruments. By then, the Slovenian Armed Forces had already established a standing
procurement procedure, but it was designed for and focused on military equipment, armaments
and ammunition. Naturally, instruments, music stands, charts, hall and studio rentals did not fall into
that category. As an airman having dealt with the challenges and specifics of procuring spare parts
for military aircraft since 1991, | combined this experience with my knowledge of the musical field,
simply adapting and applying it to the procurement of musical instruments.

| remember an interesting logistical predicament from a later period (I believe it was during my
service as Chief of the SAF General Staff), when the entire band travelled abroad to participate in a
prestigious international event. Thanks to the motivation and dedication of the band members, the
issue was resolved in an innovative way, and they still represent us abroad with dignity.
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The details of the professional development of the Slovenian Armed Forces Band are best described
by its members and by musicians working with the band. It is only right for them to present their
views and memories as they are.

| consider it an honour to have been given the opportunity to participate in the formation of the
Slovenian Armed Forces Band, which has certainly established itself not only within the Slovenian
Armed Forces and within military circles, but also within the sphere of music at home and abroad.

Let me conclude by expressing my wish for the Slovenian Armed Forces Band to remain development-
oriented, and to keep growing in terms of personnel and expertise in the future. May the challenge
that has accompanied the band since its creation, and which those of us in command were involved
with at the time, not prove too difficult for today’s management structure, for this is one way of
developing Slovenian military culture.
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THE FOUNDATION AND HISTORY OF THE SLOVENIAN ARMED FORCES BAND

“In the initial years of its operation, the Slovenian Armed Forces Band first had to form, attune and
develop its own sound. The next step was for us to be accepted by our employer and by civilian
audiences. The idea of having a band operating within the Slovenian Armed Forces system was
often questioned. Through our professional work, we proved ourselves again and again, co-creating
countless events hosted by the Slovenian Armed Forces, staging concerts in cooperation with civilian
structures, and building our reputation. At the Christmas and New Year concert in Lasko in 1997, it
became clear that no-one could jeopardize our progression and existence. The concert was recorded
by a Radio Slovenia team, and after the programme was done, the technician, Cole Moretti, asked
me: ‘Who are you guys? What energy, what sound, wow!” “We’re the Slovenian Armed Forces Band,’
I proudly replied. ‘Just keep it up, we will be hearing a lot about you yet,” he said enthusiastically. The
rest is history.” (AljoSa Deferri, 2020)

At the initiative of then State Secretary Dr Boris Znidari¢, 1996 saw the development of a project task
(KAB-BZ/0002-96, 3 January 1996) and the formation of a project group to establish the Slovenian
Armed Forces Band. The approval of the temporary band formation (SAF General Staff, No. 801/25,
20 February 1996) established the conditions for employing the first band members. Officially, the
beginning of the operation of the Slovenian Armed Forces Band can be traced back to the day of the
appointment of the band commander, Dr Ljubo Vo3njak, and the deputy commander, Jani Salamon,
MSc, i.e. 1 April 1996. The band’s command, which was assigned an office within the facilities of
the General Staff of the Slovenian Armed Forces (SAF
GS) at Kardeljeva plos¢ad 25 in Ljubljana, was joined
by the artistic director, conductor Franc Rizmal, on 10
April 1996. They were tasked by their superiors with
establishing a band formation that would constitute
a small unit with around 48 employees, and which
would be subordinate to the Personal Staff of the Chief
of the SAF GS.

The first band commander, Ljubo Vosnjak, PhD, in the office at the
SAF General Staff, April 1996 (PHOTO: SAF Band archive)
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On 7 May 1996, order No. 1020 (SAF GS, No. 801-77/96, 7 May 1996) was signed, providing
the necessary basis for the Slovenian Armed Forces Band to begin its operation. In this way the
groundwork was laid for the fulfilment of the band’s mission — performing tasks related to protocol,
concerts and recording. That date was later designated as the band’s anniversary day.

The command’s main task during the initial months of operation was to host musical auditions in
order to select the candidates to be employed in the band. The auditions took place in the hall of
the Ljubljana Vi¢-Rudnik Music School. By the end of 1996, the commission, which was composed
of president Franc Rizmal, member Jani Salamon, MSc, and external consultant JoZe Priviek, had
assessed as many as 61 candidates, 28 of whom had been successful.

The band’s first performance took place at the celebration of the “Slovenian Armed Forces Day” at
the Franc Rozman Stane Barracks (today known as the Edvard Peperko Barracks) on 11 May 1996.
Performing as a brass quintet including a percussionist, the band comprised Matej Rihter, Damjan
Damjanovi¢, Neza Gruden, Marjan Petrej, Damjan Jure$ and Jani Salamon, MSc. They gave the
premiére of marches composed by maestro Privsek.

An important milestone in the year of the band’s foundation occurred on 4 October, when the band
was moved into renewed facilities adapted to the band’s activities within the 51st Regional Command
of the Slovenian Armed Forces in Sentvid (the present-day Slovenian Territorial Defence Barracks),
where it is still based today. The official ceremony, which included speeches by the Minister of
Defence, Jelko Kacin, and the Deputy Chief

of the SAF GS, Viki Krajnc, was followed by

the first concert of the Slovenian Armed

Forces Band under the leadership of Franc

Rizmal in the barracks’ park.

The first performance of the brass quintet,
Ljubljana, May 1996 (PHOTO: SAF Band archive)
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However, in the move to the new facilities the issue of space was, unfortunately, not fully resolved,
as the band had no adequate hall for joint rehearsals. The management first tackled this issue by
renting a hall at the Ljubljana Vié-Rudnik Music School, and later by renting the Helidon studio,
which is a more suitable option in all respects, and which the band still uses today.

The band’s first concert,
Ljubljana Sentvid,
October 1996

PHOTO: SAF Band archive

The band's first
rehearsals at a music
hall in the Ljubljana Vic-
Rudnik Music School,
September 1996

PHOTO: SAF Band archive
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An article in Revija Slovenska vojska, Issue 131,
17 January 1997

The number of events in which the Slovenian Armed
Forces Band participated kept increasing, attesting
to the urgency and justification of establishing such
a specialized unit. Another confirmation came at the
officers’ ball held on 23 November 1996 in the Festival
Hall, with the premiére performance of the big band
headed by Klemen Repe. The band concluded the year
with its first Christmas and New Year tour in Maribor,
Celje and Ljubljana. This charted the way forward, one
which the band is still following after 25 years.

The first Christmas
and New Year concert,
December 1996
PHOTO: SAF Band archive
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The band’s command faced many challenges. Apart from recruiting highly qualified personnel and
ensuring adequate facilities, one of the greatest challenges was to provide the uniforms; for such a
visible unit, nothing short of flawless appearance is expected. Additional tasks involved arranging the
transport of musicians, instruments and equipment; organizing meals due to the atypical working
hours; equipping offices with computers and acquiring appropriate music software; procuring music
scores and so on. The selection and purchase of instruments is another story in and of itself. To this
day, such challenges have always been resolved through a fair amount of good will, enthusiasm,
persistence and ingenuity, and the assistance of various divisions and sections.

An article in Revija Slovenska vojska, No. 154, 30 January 1998
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The Slovenian Armed Forces is constantly evolving and keeping up with the progress of modern
technologies, and the Slovenian Armed Forces Band is accordingly constantly adapting. However
the work method of a musician has not changed dramatically, as it is not subject to the turbulent
changes characteristic of modern technological progress. The nature of the work, the musical
performance process, playing techniques, and instruments have remained virtually unchanged even
after 25 years. Thus, Dr Boris Znidari¢’s project task to establish the Slovenian Armed Forces Band
still accurately summarizes the band’s operation, and the conditions required for it to grow and
perform its activities independently of its higher-level unit and of the transformations within the
main institution. The formation was composed of the command and the music part, with further
organizational units neither necessary nor sensible due to the special characteristics of the band.
The organizational aspects were the responsibility of the commander, who was also an excellent
and experienced musician, whereas the artistic director/conductor was responsible for the artistic
aspects.

As a distinctly atypical unit within the structure of the
Slovenian Armed Forces, the band was subjected to
numerous reorganizations with regard to its position within
the system. Reorganizations, which are fundamental to
the operation of military units, determine the Slovenian
Armed Forces Band formations. On 3 November 1997, for
example, the band, which was part of the personal staff of
the Chief of the SAF GS, was made subordinate to the 12th
Guard Battalion at the organizational level of a company.

In November 2001, an order by the Chief of the SAF GS
temporarily re-established the command of the band
through the Chief of the Personal Staff of the Chief of the
SAF GS at the level of operational control.

The band's first visiting performance abroad,
Vienna, March 1997 FOTO: SAF archive
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Based on an order by the SAF GS (No. 1802-00-6/2004-34-449, 21 June 2004), the 12th Guard Battalion
was abolished on 1 July 2004. Following this, the Slovenian Armed Forces Band was subordinate to
the SAF GS as a separate internal organizational unit. On 1 July 2013, based on an order by the SAF GS
(No. 8040-10/2012-365, 10 June 2013), the Protocol Unit and the Slovenian Armed Forces Band were
merged into an reorganized Protocol Unit. The command of the Slovenian Armed Forces Band was
therefore assumed by the Protocol Unit commander, while the artistic director retained responsibility
for the artistic leadership of the band. By immersing the band into military structures and attempting to
make its structure resemble that of most military units, the woodwind, brass, percussion and support
divisions were established. To improve efficiency, the Protocol Unit was restructured into two separate
units subordinate to the General Staff, i.e. the SAF Guard Unit and the SAF Band, on 1 January 2018, in
line with an order from the General Staff (No. 800-1/2017-77, 1 December 2017).

All the transformations, including personnel shortages and other specifics and circumstances, had an
impact on the recruitment dynamics, chain of command, and work organization, while also causing
atypical career paths for some individuals and inconsistencies with regard to the appointment
to management and other posts or positions (different titles have been applied to the person in
command of the band — commander, chief, or head — as is evident from the Management Overview
According To Held Posts and Management Overview According To Formation Titles tables.

An article in Revija Slovenska vojska, No. 125, 11 October 1996
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During its 25 years of operation, the Slovenian Armed Forces Band has successfully developed and
evolved into a professional, vibrant, diligent and high-quality ensemble. Staging more than 200
performances annually, the band is much sought-after for cooperation with famous conductors and
many elite soloists, both domestic and foreign. A special recognition of the band’s quality comes in
the form of regular invitations to military band concerts and festivals in Europe and the US, where
the band performs as a worthy ambassador of Slovenian arts and culture. On its 20th anniversary in
2016, the President of the Republic of Slovenia, Borut Pahor, awarded the Slovenian Armed Forces
Band the Order of Merit. Prior to that, the band had been awarded the Bronze Medal of the Slovenian
Armed Forces and the Gold Medal of the Slovenian Armed Forces in 1997 and 2006, respectively.

After 25 years of operation, there is still room for improvement. Bearing in mind that change is the
only constant and an inseparable companion to development, the Slovenian Armed Forces Band
looks to the future with optimism and great expectations.

The evolution of the SAF Band emblem
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Military specialist, Class XIV LJUBO VOSNJAK, PhD

PHOTO: MoD - SAF GS

First Commander of the Slovenian Armed Forces Band, 1996-2009

It is difficult to give an answer or a description to someone asking what your profession is and
what you actually do if your basic qualification is that of a police officer, but you work as a musician
professionally — both within the police and the military — while you have also graduated from all
academic levels of the study programme on Criminal Justice and Security Studies. Perhaps that was
why | was offered employment by the then State Secretary at the Ministry of Defence, Dr Boris
Znidari¢, who launched the initiative to establish the SAF Band. It is hard for me to decide whether
to focus on the musical or the managerial aspects. In the light of the band’s mission, which is music
production, it makes sense to describe the development from the musical perspective. This task,
however, will be accomplished with greater ease and justification by authors whose knowledge
and musical education makes them more suited to it; after all, | mostly did not meddle with the
specifics of their work back when | was in command. My role at the time was to receive ideas from
music professionals and incorporate them into the very special environment of military structures,
characterized by pronounced hierarchy, subordination and military discipline. Someone may interject
that this is also true of music institutions. It is, of course, but in the context of musical creativity, and
with a fair amount of improvisation, individual organization and understanding of musical training.
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To our views and vision, the basic guidance provided by our employers was rather modest, yet
achievable for that period. By that, | mean the proposed formation (comprising 48 members) and
the education structure of the musicians. The visionary idea proposed by my deputy (and later one
of the Band’s commanders), Jani Salamon, MSc, included a large orchestral band of academy-trained
musicians who would be able to perform elaborate orchestral scores and incorporate a wide range
of musical structures: a concert orchestra, a protocol band, a show band, a big band, and several
smaller chamber groups. In the year of the band’s foundation, however, this was utopian, due to the
financial and spatial capacities and conditions related to the band’s position within the hierarchical
structure. The views of some individuals were at odds with our vision, favouring a smaller musical
band with a relatively low level of education whose role would be to stage internal performances
within the Slovenian Armed Forces. Several organizational starting points were certainly based on
the experience Jani Salamon and | had gained during our work with the Police Band. There, it had
proven useful to divide management tasks between the band’s commander and its artistic director/
conductor. Such a division of responsibilities is not common in military bands around the world,
where the role of “band leader” is invested in one person. This, however, deviates significantly from
the management structures of all other types of orchestra, where the management role is invariably
shared by the band’s director and its artistic director/conductor. This form of leadership proved to be
beneficial from the very start of our activities, and even more so during the subsequent development
of our ensemble.

The decision of how much energy and time to devote not just to the formal organization and
foundation of the Slovenian Armed Forces Band, but also to convincing the powerful individuals
who strongly opposed the foundation of the band at first, was in our hands. We wished that if they
were not going to help, they would at least not undermine the formation of this musical corps. The
roles taken up by individuals (not only within the Slovenian Armed Forces) may be explained in three
ways: the first related to the notion that establishing a military band in independent Slovenia was a
great idea, worth supporting and participating in its implementation; the second way of thinking was
to let people do what they wanted as long as it did not involve extra work; but the third approach
was very negative, entertained by those who questioned the point of such a military band, and even
thought about preventing its formation.
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As the Slovenian Armed Forces developed, so did its band, making great progress. From its humble
beginnings, it has evolved into an elite ensemble well-established at home and abroad, far exceeding
the original vision, which was constrained by the period and the situation. The quality of today’s
crew is a reflection of the work continuity of all band members, their expertise, and their high level
of education and devotion to their unit in conjunction with their collaboration with elite Slovenian
and foreign artists. Of course, the time will come when the band is situated in appropriate facilities
conducive to high-level artistic pursuits. Will this include a nice concert hall? It has been promised
several times.

| am delighted that most of the musicians | said goodbye to upon my retirement are still part of the
band. Some of them performed their military service in our unit as teenagers, and have stayed in the
Slovenian Armed Forces Band ever since.

Dear former colleagues, after twelve years of retirement, | still look back to the Slovenian Armed
Forces Band’s journey with pride and emotion. As for this journal, my wish is that it will represent an
important step toward preserving and reaffirming the military band’s musical mission. Even within
such a unique organization as the Slovenian Armed Forces.
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Military Specialist, Class X1l JANI SALAMON, MSc

First Deputy Commander of the Slovenian Armed Forces Band,
acting Deputy Commander, Conductor and Artistic Director 1996-2009,
Head of the Slovenian Armed Forces Band 2009-2011

PHOTO: MoD - SAF GS

The artistic and creative pursuits of an ensemble require the perfecting of all of its activities, but above
all else, they stem from its vision and deliberate recruitment. The management of the Slovenian Armed
Forces Band at the time was aware that this approach and vision could create the conditions for the
successful representation of the Slovenian Armed Forces and Slovenian music performance. At its first
meeting with the heads of the ministry and the General Staff of the Slovenian Armed Forces, the band’s
management was presented with the idea of recruiting new members by sending a circular to military
employees urging anyone who played a musical instrument to join. Responding instinctively, the band’s
commander and deputy commander replied that with such an approach, they needed neither such
a management nor a professionally-trained conductor. This naivety and lack of pragmatism, though
criticized by the superiors at first, turned out to be the right attitude in the long run.

Without a doubt, a factor contributing to the Slovenian Armed Forces Band becoming what it is
today was the decision by its first management to seek collaboration with maestro JoZe Privsek, who
participated in more than sixty auditions. This decision sent a clear message about the management’s
vision. The Slovenian Armed Forces Band should be a professional band whose quality is comparable
to other professional ensembles. This is how the foundations that had been laid in terms of expertise
and personnel gained additional validity in musical circles.
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In spite of the obstacles, the enthusiasm and persistence of all the band members enabled them to
make a connection and adopt ambitious goals. It was this very connection, as well as devotion to
other people and common goals, that gave the idea its purpose.

The recruitment policy focusing mainly on choosing highly-educated musicians has shaped the
band into what it is today. The band does not only comprise alumni from the Academy of Music in
Ljubljana, but also graduates from other prestigious European universities. Throughout the whole
period, the main obstacle to the recruitment of musicians was the compulsory basic military training,
from which the musicians employed in the Slovenian Armed Forces are not exempt. Joining such a
band requires extra motivation, which nevertheless provides added value and gives recognition of
the quality and reputation of the musical corps.

The departure of the first SAF Band conductor in 2000 was one of the important changes and turning
points in the band’s human resources vision. As the labour market did not offer a large selection
of academy-educated conductors, and such personnel were not interested in regular employment,
the band management decided to collaborate with external, guest conductors. In time, however,
it became clear that such an approach only enabled concert activities on certain levels. Therefore,
one of the key tasks for the commander and his deputy was to find an appropriate musician with
an academic degree in conducting. It was also important to recognize the crucial need to gradually
implement additional institutional military and musical training, and to groom a conductor who
would also be able to perform certain military duties. While the establishing process required the
SAF Band to have a management that was divided according to musical expertise and leadership
duties, the long-term goal was to groom a conductor. This process aimed for an organizational
structure known to all military bands in the world, one where the conductor, with an appropriate
academic education, also serves as the band’s commander, performing leadership duties at all levels
and in all fields of work.

There is no doubt that a military band connects the people and the military. The Slovenian Armed
Forces Band upholds the tradition and its mission as an ambassador of culture, which armed forces
have fostered throughout history.
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FOTO: MO - GSSV

Lieutenant Colonel FRANC RIZMAL

First artistic director and conductor of the SAF Band, 1996-2000

It was in the early spring of 1996 that | received an invitation from Dr Boris Znidari¢, then State
Secretary at the Ministry of Defence, to enter employment at the Ministry of Defence as a conductor
and artistic director, and to participate in the formation of the first military band in the independent
Republic of Slovenia, which was later designated the Slovenian Armed Forces Band. Truly proud
and honoured, but also feeling great responsibility and butterflies at the opportunity to direct the
military band’s artistic activities to contribute to the recognition and development of our young state,
and to building bridges of sympathy and national awareness both at home and abroad, | accepted
the invitation. Together with two colleagues | had become acquainted with while visiting the State
Secretary — Commander Ljubo Vognjak and Deputy Commander Jani Salamon — | began our work in
an empty office at the ministry in April 1996. Based on the adopted formation and the project task
of establishing the Slovenian Armed Forces Band given by Dr Boris Znidari¢, | produced the Baseline
and Guidance for the Constitution and Development of the Slovenian Armed Forces Band.

Initially, one matter of key importance in the long term was to enlist the best young musicians,
preferably unburdened by experience with other bands, with positive human sides and willing
personalities able to develop the sound and perform concerts as well as military protocol duties at
the highest level. In numerous auditions, we chose the best of the best, amassing a selection of 40 to

43



50 musicians in less than a year. The band'’s first assembly and concert took place on 4 October 1996
at the official opening of our facilities; they were followed by an excellent big band performance at
the officers’ ball, and a Christmas and New Year concert for the Ministry of Defence. For the quality
of the band and the performance of protocol duties, it was also important to immediately form
various chamber groups (brass quintet, wind quintet) and to gradually increase their number.

At my request, the acclaimed maestro JoZe Privsek was invited to participate in the auditions as
a technical advisor. His charismatic and professional demeanour and human warmth were key to
ensuring the extremely high standard of the auditions. His five protocol marches and, later, the May
Suite, which was first performed by our big band at Kino Sika on 15 May 1997, on the Slovenian
Armed Forces Day, only enriched our collaboration. The maestro was pleasantly surprised at the
quality of the band, which he stated publicly in an interview for Pepita magazine in June 1997. Let
me point out that he did not wish to conduct or interfere with our development in any way, either
professionally or artistically. | think that as a great man, he felt that the band members should fulfil
the mission entrusted to them together, and each on their own, in their given field.

The band members (from 10 to 15) began rehearsing regularly in 1997, gradually developing not
only the quality of the music, but also their relationships. Both the quality and the relationships grew
spontaneously, strengthening with the rising number of members. In February, we began rehearsals
with the big band, which comprised employed and soon-to-be-employed musicians chosen at the
auditions. With this vision, the band was set up in less than one year. The sheet music archive was
enriched with commissioned pieces, while the ever-greater challenges saw the band evolve into
an excellent ensemble that enthralled their audiences and received glowing reviews. During that
period, we gave about 30 performances, including 25 full-length concerts at home (concerts for
the Slovenian Armed Forces Commands; Christmas and New Year concerts in Lasko in 1997, 1998
and 1999; two performances at the Union Hall in Maribor in 1998; and performances at the Lent
Festival in 1998 and 1999, at Slovenska filharmonija in 1999, and at the Ljubljana Festival in the
Krizanke Summer Theatre in 1999, to name but a few) and abroad — always featuring an exclusively
Slovenian programme (at the Austria Centre in Vienna in 1998; at the Brucknerhaus in Linz in 2000;
the opening concert of the Mid Europe Festival in Schladming in 1999; Braunschweig, Germany in
1999, etc.).
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In addition, we made recordings for the Radio-Television of Slovenia and the ORF in Vienna, and
published an audio cassette with the recording of the New Year concert in Lasko in 1997 and our
first CD in 1999. The audio cassette and the CD are documents attesting to the quality achieved by
the band at the time. Paquito D’Rivera, the world-renowned saxophonist and the main guest of the
Lent Festival in 1998, wrote for the Vecer daily newspaper: “Monday saw the performance of the
Slovenian Armed Forces Band; it was beautiful. The members of my band agreed. There are many
similar bands in Cuba, but they were incredible. A very high-quality band.”*® In the Dnevnik daily,
Peter Kusar expressed a similar opinion: “With the Slovenian Armed Forces Band, we have gained
another good, not to say representative, ensemble of its kind. That says a lot considering we have
quite a lot of excellent, elite wind ensembles.”?°

By team effort as well as by individual contribution, coupled with the great support and effort of
the command, the administration, support services and, of course, splendid musicians, and with a
great deal of pioneering enthusiasm and hard work during my time as the conductor, we succeeded
in creating something beautiful and unique, recognizable due to its sound, quality, and youthful
energy, which happens only once in the history of a country. A sincere thank you to everyone and
happy birthday, the Slovenian Armed Forces Band!

P Harb, I. (9 July 1998). Glasba je svetovni jezik (“Music is a global language®). Veger, 54/156, 15.

20Kugar, P. (14 October 1999). Nastop Orkestra Slovenske vojske (“The performance of the SAF Band”). Dnevnik, 49/280,
23.
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Military Specialist, Class XIll ALJOSA DEFERRI

First concertmaster of the Slovenian Armed Forces Band (1996-2008),
technical manager of the Slovenian Armed Forces Band since 2018

PHOTO: MOD — SAF GS

It was in early 1996, during a rehearsal of the Police Band, where | was employed, that the conductor,
Milivoj Surbek, MSc, asked the question: “Who would like to play in a military band?”. Total silence
ensued. “Fine, forget it, then!” he said and left the hall. That was the first time a “clue” about the
Slovenian Armed Forces Band emerged.

Before that, the utopian idea of the composer and conductor, maestro Bojan Adamic, had been
discussed, according to which the Police Band would also perform the activities and tasks of a
military band. From independence to the foundation of the Slovenian Armed Forces Band that role
had been performed by the Vevce Paper Company Band. The Slovenian Armed Forces, however,
required a professional band, a position which was championed by Dr Boris Znidari¢, State Secretary
at the Ministry of Defence at the time.

In April of that year, he laid out the formal and legal basis for the establishment of the Slovenian
Armed Forces Band. Dr Ljubo Vosnjak was employed as Commander of the Band, while the role of
Deputy Commander was awarded to Jani Salamon, MSc; both of them had been my colleagues in
the Police Band. Soon after, Franci Rizmal joined the band as the conductor. | was then invited by
Jani Salamon to join the newly founded band as the concertmaster and to help with the selection of
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its musicians. | accepted the challenge, although | felt uneasy about leaving my job in a recognized
band with a long tradition and venturing into the unknown. The Slovenian Armed Forces Band had
to be formed and provided with musicians, instruments, facilities, and so on. The next step was
my audition, which | did on 7 May 1996 in the music hall of the France Sturm Music School. More
auditions followed, as the band slowly took its form, and we began rehearsing in the music hall of
the Vi¢ Music School. | remember wearing a shirt and a tie to make a good impression at the first
rehearsal, when suddenly the pen in my pocket began leaking ink. Despite my efforts to cover up the
stain, | drew attention from my colleagues.

We did not have our own rehearsal rooms at the time; only two offices at the General Staff of the
Slovenian Armed Forces. The facilities where the band is still headquartered today (in the present-
day Slovenian Territorial Defence Barracks) were provided by Colonel Joze Prvinsek, commander
of the 51st Regional Military Territorial Command. In August 1996, Dr Vo3njak, Jani Salamon and
| visited those premises, which had been rearranged for musical activities. This was also when the
first secretary of the Slovenian Armed Forces Band, Janja Rudolf, came for her job interview. We took
over the facilities in October 1996, formally marking the occasion with the band'’s first concert in the
barracks’ park, wearing combat uniforms as this was all we had at the time.

Uncertain and proud, we set off on an incredible musical journey across the rough seas of military
life, with melodies from all corners of the world providing the wind in our sails. We have experienced
many beautiful and less beautiful moments, creating a wonderful story that is imprinted deep into
our hearts and the hearts of all people. The journey continues, to infinity and beyond. Godspeed!
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OVERVIEW OF BAND PERSONNEL

1996
1/4/1996 31/12/2009 Ljubo Vosnjak, PhD Commander
1/4/1996 30/9/2011 Jani Salamon, MSc Deputy Commander — drum major
10/4/1996 1/10/2000 Franc Rizmal Artistic Director — conductor
17/6/1996 31/8/1999 Marjan Petrej Trombone
1/7/1996 Aljosa Deferri Clarinet, concertmaster
1/7/1996 18/5/1998 NeZa Gruden Horn
9/9/1996 Rudolf Strnad Trumpet
1/10/1996 Jernej Ivan Horn
1/10/1996 3/10/1999 Matej Rihter Trumpet
1/10/1996 Ales Stopinsek Clarinet
14/10/1996 3/3/1999 Miklavz ASi¢ Saxophone
14/10/1996 Masa Bertok Duh Flute
14/10/1996 Ales Gasparut Administration and technical support
5/11/1996 Specialist Ana Salamon (Pezdirec)  Flute
2/12/1996 16/9/2016 Janja Rudolf Head of office
1997
4/1/1997 3/1/2007 Armando Mariutti Flute
3/2/1997 Tomaz Zlobko Saxophone
10/2/1997 31/8/2003 Uros Kosir Tuba
10/2/1997 Katarina Krofli¢ (Gale) Bassoon
10/2/1997 Sebastijan Susnik Administration and technical support
15/2/1997 Mojca Pestotnik Administration
6/5/1997 Katja Rihter (Oserban) Oboe
2/6/1997 31/8/1999 Rok Spruk Clarinet
1/7/1997 Igor Berlak Trumpet
1/7/1997 Aleksander Vinsek Clarinet
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1998

25/5/1998 Edvard Bizjak Horn
10/8/1998 Bostjan Bone Trumpet
23/11/1998 Fredi Simonic¢ Trombone
9/12/1998 31/8/2000 Andraz Poljanec Percussions
30/12/1998 31/8/1999 Matjaz Emersic Clarinet
1999
15/3/1999 10/9/2002 Specialist Anamarija Tomac Krec¢ic ~ Flute
12/4/1999 14/12/2005 Ali Ulaga Trombone, bass guitar
1/6/1999 Sandi Cej Administration and technical support
27/9/1999 Gregor Vidmar Clarinet
13/12/1999 30/9/2019 Maja Povse Percussions
13/12/1999 Sebastjan Snoj Percussions
13/12/1999 Bostjan Tement Trombone
13/12/1999 31/8/2019 Damjan TomaZin Trombone
13/12/1999 Dejan Znidersi¢ Trombone
20/12/1999 22/9/2002 Urska Vrhovec Chabbert Administration
2000
14/8/2000 31/8/2006 Gregor Tovsak Horn
6/11/2000 Robert Sinkovec Music sheet custodian
2001
11/6/2001 Tomi Berlak Clarinet
11/6/2001 Marko Cimerman Clarinet
11/6/2001 Gregor Gubensek Trumpet
11/6/2001 Martin Konjajev Percussions
11/6/2001 31/8/2010 Vilko Krofli¢ Saxophone
11/6/2001 31/8/2015 Dimitrij Lederer Clarinet
11/6/2001 Gorazd Majdic Clarinet
11/6/2001 31/8/2009 Zmago Stebih Trumpet
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19/9/2001

Primoz Kravcar

Trombone

10/10/2001 31/5/2019 Andreja Solar Percussions
2002
11/2/2002 5/9/2004 Primoz Zemljak Horn
20/2/2002 Sandi Re¢nik, MSc Tuba
25/2/2002 Janez Benko Clarinet
2004
1/9/2004 Dejan Brecko Trumpet
1/9/2004 Urban Fele Trumpet
1/9/2004 30/6/2005 Uro$ Gorenc Clarinet
15/9/2004 Tomaz Makan Tuba
1/10/2004 Klavdija Fegus Flute
15/12/2004 Bojan Starin Administration and technical support
15/12/2004 14/7/2013 Tomaz Stemberger Administration
2005
19/12/2005 Damjan Medvesek Horn
2006
1/2/2006 Nikica Banjac Horn
10/5/2006 Jaka Janezi¢ Saxophone
2007
18/6/2007 Ales Ogrin Piano
16/7/2007 Slavko Cot Euphonium
6/8/2007 Vasja Burkat Euphonium
6/8/2007 Urban Knez Clarinet
6/8/2007 Bostjan Vendramin Clarinet
20/8/2007 Matic Nejc Kreca Clarinet
4/9/2007 Specialist Vanja Ivankovic¢ Flute
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2008

7/7/2008 Anja Ovnik Brglez, MSc Flute
22/9/2008 Erna Kerman Percussions
1/12/2008 31/10/2011 David Cekada Administration and technical support
2009
9/3/2009 Gasper Krzmanc Guitar
4/5/2009 30/4/2013 Natasa Cankar Administration
3/8/2009 Klemen Krajc Double bass, bass guitar
3/8/2009 30/11/2009 Gasper Pers| Percussions
2010
22/3/2010 Miha Recelj Percussions
2012
1/1/2012 Blaz Umek Tuba
2013
15/10/2013 Tadej Drobne Saxophone
2017
1/11/2017 Irena Kralji¢ Smolej Administration
2018
1/1/2018 Janez Kljun Commander
3/4/2018 Jernej Henigman Administration and technical support
2019
14/1/2019 Nina Ravnjak (Klinar) Saxophone
14/1/2019 Miha Kosec Clarinet
14/1/2019 AnZej Remsak Trumpet
14/1/2019 Melinda Urh Saxophone
2020
15/10/2020 Aleksander Erjavec Command senior enlisted leader
2021
1/3/2021 Simon Tavcar Euphonium
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MANAGEMENT OVERVIEW ACCORDING TO HELD POSTS *

COMMANDER
Ljubo Vosnjak, PhD 1996-2009
Jani Salamon, MSc 2009-2011
Aljosa Deferri 2011-2013
Verlotostee  om-aons
Janez Kljun 2018-
DEPUTY COMMANDER
Jani Salamon, MSc 1996-2009
Aljosa Deferri 2009-2011
Masa Bertok Duh 2011-2013
(F PeR(g'?O\(/ZrOaLnLlJCI\IaI;) AUl
Aljosa Deferri 2018-
ARTISTIC DIRECTOR, CONDUCTOR

Franc Rizmal 1996-2000
Milivoj Surbek, MSc? 2000-2006
Andreja Solar* 2003-2018
Jani Salamon, MSc 2007-2009
Aljosa Deferri 2019-

HEAD OF THE PROTOCOL BAND

Jani Salamon, MSc 1996-2004
Fredi Simonic 2004-2012
Gregor Vidmar 2012-

HEAD OF THE BIG BAND

Jani Salamon, MSc 1996-2009
Rudolf Strnad* 2006—
VODJA KOMORNIH SKUPIN
Fredi Simonic¢ 2013-
HEAD OF CHAMBER GROUPS
Aljosa Deferri 1996-2014
Janez Benko* 2008-

*Doubling of the post due to the introduction of the formation duty

Z1sources: SAF band archives (concert programmes and other documents)

22 permanent guest conductor
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MANAGEMENT OVERVIEW ACCORDING TO FORMATION TITLES*

Ljubo Vosnjak, PhD | Band Commander 1996-2004
Deputy Band Chief 2004-2006
Band Chief 2006-2008
Senior Military Specialist — Head of the Band 2008-2009
Jani Salamon, MSc Deputy Commander — Drum Major 1996-2004
Conductor 2004-2007
Artistic Director 2007-2007
Deputy Band Chief 2007-2008
Senior Military Specialist — Deputy Head of the Band 2008-2009
Senior Military Specialist — Head of the Band 2009-2011
Franc Rizmal Artistic Director — Conductor 1996-2000
Aljosa Deferri Concertmaster 1996-2008
Senior Military Specialist — Assistant Chief 2008-2009
Senior Military Specialist — Deputy Head of the Band 2009-2011
Head of the Band 2011-2013
Senior Military Specialist for the Band 2013-2018
Senior Military Specialist — Technical Manager of the Band 2018.
Masa Bertok Duh Principal Soloist 1996-1999
Deputy Concertmaster 1999-2007
Assistant for Protocol and Ceremonies 2007-2008
Senior Military Specialist for Protocol and Ceremonies 2008-2009
Senior Military Specialist — Artistic Director 2009-2011
Senior Military Specialist — Deputy Head of the Band 2011-2013
Senior Military Specialist — Band Event Organization 2013-2018
Senior Military Specialist — Head Producer 2018-
Rudolf Strnad Instrumentalist 1996-2001
Principal Soloist 2001-2009
Senior Military Specialist — Assistant Chief 2009-2011
Senior Military Specialist — Assistant for Small Ensembles 2011-2013
Senior Military Specialist — Head of the Big Band 2013-
Fredi Simonic Instrumentalist 1998-2001
Head of Chamber Groups 2001-2004

B sources: SAF Band archive (SAF Band formations and personnel files)
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Fredi Simonic Drum Major 1996-2004
Senior Military Specialist — Drum Major 2004-2006
Senior Military Specialist for Production 2006-2008
Senior Military Specialist—Head Producer and Conductor for Small Ensembles | 2008-2009
Senior Military Specialist — Head of Chamber Ensembles 2017-
Gregor Vidmar Soloist 1999-2001
Principal Soloist 2001-2009
Senior Military Specialist for Protocol and Ceremonies 2009-2012
Senior Military Specialist — Ceremonial Conductor 2012-2013
Senior Military Specialist — Head Conductor of the Ceremonial Band 2013-2017
Senior Military Specialist — Head Conductor of the Ceremonial Band - Drum Major | 2017-
Andreja Solar Postgraduate Intern 2001-2002
Soloist 2002-2004
Group Leader within the Band 2004-2007
Group Leader 2007-2008
Senior Military Specialist — Assistant Conductor 2008-2011
Senior Military Specialist — Artistic Director — Conductor 2011-2013
Artistic Director — Conductor 2013-2017
Senior Military Specialist — Head of Concert Band — Conductor 2018-2019
Janez Benko Soloist 2002-2004
Instrumentalist 2004-2010
Senior Military Specialist — Soloist 2 2010-2016
Senior Military Specialist — Soloist 1 2016-2017
Senior Military Specialist — Head Concertmaster 2017-
Janez Kljun Commander of Accounting Department, 1st Battery Command Platoon 1995-1996
Commander, Command Platoon 1996-1999
Battery Commander 1999-2002
Assistant for Operations 2002-2006
Deputy Commander — Executive Officer 2006-2009
Senior Officer, Senior Staff Course Participant 2009-2010
Deputy Battalion Commander 2010-2012
Section Head 2012-2013
Senior Officer for Material Formations and Operational Records 2013-2016
Department Head 2016-2017
Senior Officer for Material Formations and Operational Records 2017-2018
Band Commander 2018-
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Mission



“The fundamental mission of the Slovenian Armed Forces Band includes fostering and developing
musical art as well as representing and promoting the Slovenian Armed Forces. /.../ Through its
creative activities, the Band develops musical art. In doing so, it raises the battle morale of the
members of the Slovenian Armed Forces, and motivates, creates and promotes the organizational
culture of the Slovenian Armed Forces and the Republic of Slovenia at home and abroad. It performs
education processes and provides “cultural services” within the Slovenian Armed Forces, upholding
the tradition of military bands in Slovenian territories.”?*

The Slovenian Armed Forces Band participates in the protocol duties of the Slovenian Armed Forces,
the Ministry of Defence, and the Republic of Slovenia, while also performing concert and recording
activities.

Its main tasks include participation in military ceremonies (formal receptions with the SAF Guard);
grieving ceremonies (military funerals, wreath laying, commemorations); various military celebrations
and ceremonies (state celebrations; celebrations of the Days of the Slovenian Armed Forces, Force
Command, Military Schools Centre, brigades, battalions, regiments, and units with combat flags; at
handovers of military duties, oath takings, and receptions of battle flags; and at ceremonies where
decorations, ranks and promotions are awarded); and exhibition openings and literary events. The
Slovenian Armed Forces Band performs these tasks with various ensembles as dictated by protocol
and the nature of the event and its script.

24 Performing Musical and Protocol Tasks within the SAF. (10 June 2019). Directive No. 13—-15, 804-67/2019-1. Internal
materials of the Ministry of Defence.
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Formal reception with military honours in front of the
Presidential Palace
PHOTO: Dare Cekeli§

Formal reception with military honours in front of the
Ministry of Defence
PHOTO: MoD — SAF GS

The band arriving at an event
PHOTO: Masa Bertok Duh
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Wreath laying Military ceremony
PHOTO: Bruno Toi¢ PHOTO: MoD — SAF GS archive

Open-air concert
PHOTO: SAF Band archive
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Military parade
PHOTO: SAF Band archive

Open day of the battleship “Triglav”
PHOTO: SAF Band archive

Memorial ceremony
PHOTO: SAF Band archive
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Solemn military oath Celebration of the Slovenian Armed Forces Day

PHOTO: Revija Slovenska vojska archive PHOTO: Brane Petrovic¢
Main state celebration Exhibition opening
PHOTO: Daniel Novakovic, Slovenian Press Agency PHOTO: SAF Band archive
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International cooperation in the
context of a military exercise
PHOTO: Bruno Toic

Participation in an international festival
PHOTO: SAF Band archive
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Recording in an RTV Slovenia studio Performance at a formal celebration
PHOTO: Rok Golob’s personal archive PHOTO: SAF Band archive

Joint concert in
the context of
international
cooperation

PHOTO: SAF Band
archive
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Concert for the troops
PHOTO: Natasa Cankar

Ambient music at a protocol dinner
PHOTO: Bruno Toi¢
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Reception at the award ceremony of the highest state decorations in the Presidential Palace
PHOTO: Stanko Gruden, Slovenian Press Agency
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With its concert and recording activities, the Band provides motivation, strengthens morale and
patriotism, and educates, but most of all, it represents the Slovenian Armed Forces and its culture,
identity and tradition, giving it the mark of a cultural institution. Through its artistic contribution,
the Band improves its recognition and builds the reputation of the Slovenian Armed Forces among
the civilian population. As a universal language, music has that unique quality of connecting people,
overcoming linguistic, generational and cultural barriers with the greatest sincerity. Thus, an
important part of the band’s mission is realized in its artistic, charitable and educational roles, and
through its key role in civil-military cooperation with various organizations at local to international
levels.

The importance of the Band’s participation in events is reflected not only in its professional musical
performance, but also in the solemn atmosphere created by the very presence and posture of
uniformed musicians. Thus, the band has become indispensable in Slovenia, regularly enriching
celebratory, memorial, sports and other events in the greater Ljubljana area and across Slovenia,
while also often representing its homeland outside its borders. Together with its ensembles, the band
has gradually become not only an accompaniment to numerous events, including those outside the
SAF structure, but also an important factor in broadening horizons with respect to musical culture.

Celebration of the 70
anniversary of the
establishment of the Union
of Veterans and Participants
of the National Liberation
Struggle

PHOTO: Iztok Pipan
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Traditional memorial ceremony on the Nanos plateau Traditional ceremony at the memorial ascent of Mount
PHOTO: SAF Band archive Triglav

PHOTO: SAF Band archive

Traditional celebration on the Pokljuka plateau, at the Traditional ceremony at the all-Slovenian meeting of
meeting of the Union of Slovenian Associations of interned women and stolen children

Veterans and Participants of the National Liberation PHOTO: Iztok Pipan

Struggle and other veteran organizations

PHOTO: SAF Band archive
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Cooperation with the local community, concert in Cooperation with the City of Ljubljana, June in Ljubljana Festival
Sentvid PHOTO: Brane Petrovi¢
PHOTO: Foto Zvone

Cooperation with the local community, 24 hours of Smarna Gora
PHOTO: SAF Band archive
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Cooperation with the Firefighting Association of Slovenia Collaboration with the Police Band, Love Day
PHOTO: Firefighting Association of Slovenia archive PHOTO: Masa Bertok Duh

Collaboration with the
Slovenian Philharmonic
Orchestra

FOTO: Ziva Tory, Ljubljana Festival
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Ski-flying World Cup Final in Planica
PHOTO: Natasa Oblak

Collaboration with the Society of Slovene Composers
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The Slovenian Armed Forces Band often has an educational role as well, holding performances in
kindergartens and schools; providing opportunities for promising Slovenian and foreign students
to give solo performances or to improve their skills playing with the concert band; and enabling
students of conducting to gain vital experience in front of a band.

The Travelling Music, a concert
by combined youth choirs
PHOTO: SAF Band archive

Presenting the profession of a military musician Presenting the profession of a military musician
PHOTO: SAF Band archive PHOTO: Janeza Benko’s personal archive
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“Zborovski BUM”,
mass singing by school
choirs

PHOTO: SAF Band archive

A retrospective of style, educational concerts for primary A conducting seminar with Jan Cober in collaboration with
and secondary schools the Public Fund for Cultural Activities
PHOTO: Prezihov Voranc Primary School archive PHOTO: SAF Band archive
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MATJAZ DREVENSEK, MSc

Full Professor of Saxophone and Vice-Dean for Artistic Activities at
the University of Ljiubljana Academy of Music

PHOTO: personal archive

Admittedly, it is difficult to gather one’s thoughts around such a big anniversary — a quarter of a
century of operation of one of the central musical institutions of the country, an accolade which the
Slovenian Armed Forces Band certainly deserves.

Shared stories keep popping up, sometimes blurry, other times very vivid. Having intensively jogged my
memory (like most artists, | do not keep records, of course), | have discerned four aspects of my longstanding
cooperation with your excellent band. | worked as a substitute in the saxophone section while the band
was still in its infancy. Conducted by Franci Rizmal, my “boys” from the Zagreb Saxophone Quartet and |
played jazz on a “tour” in Lasko more than two decades ago. | work as a teacher whose former students
are regular or occasional members of your ensembles. And finally, as Vice-Dean for Artistic Activities at
the University of Ljubljana Academy of Music, | occasionally set up an artistic collaboration (which is, in
my opinion, not often enough) between these two prominent institutions.

While | will probably never be a substitute in your band again, | will continue to ensure that young
people from my school come to play for you with as little academic baggage as possible. As for the
possibility of soloing again, let us see what the future brings. | do promise, however, to do my best to
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enhance the cooperation between the only music academy in the country and the Slovenian Armed
Forces Band, hoping that together we can take this cooperation to a higher level soon.

We both have a whole range of talented individuals, and we only have to make our joint ideas a
reality as soon as possible.

To many successful years ahead, dear colleagues!




Soloist Nezka Prosenjak,
student at the Maribor
Conservatory of Music
and Ballet

PHOTO: Natasa Oblak

Soloists Dana Verc in Peter Kaiser, students at the Soloist Samanta Skorja, student at the Academy of Music,
Academy of Music, University of Ljubljana University of Ljubljana
PHOTO: Brane Petrovi¢ PHOTO: Branko Furlani¢
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Charity occupies a special place in the Band’s activities. The Slovenian Armed Forces Band always
readily responds to invitations to participate in concerts with a humanitarian character. Convinced
that music has the power to stir the heart of every listener, we like to

believe that we not only make someone’s evening more pleasant, but

also that through small deeds — and great persistence — we can help

change the world for the better. Through benefit concerts at home

and abroad, we have helped to raise funds for the Slovenian Red

Cross; voluntary firefighting societies; Lions and Rotary clubs across

Slovenia; Caritas; primary schools across Slovenia; the purchase of

a mammography machine; the anti-epilepsy society Drustvo Liga

proti epilepsiji; the Anin sklad fund; the Demining Foundation; the

Association of War Veterans; the purchase of equipment for the

Paediatric Clinic with the musical Man of La Mancha organized by Pop

TV; Jesenice General Hospital; assistance in recovery after a natural

disaster; the purchase of an instrument for the young cellist Luka

Suli¢; the Radio 1 28-hour charity marathon; and many others.

Benefit concert for the purchase of a mammography machine in collaboration with the klapa Sveti Juraj HRM
PHOTO: Davor Lipej
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Benefit concert of the Slovenian Red Cross The opening of the Radio 1 28-hour charity marathon
PHOTO: SAF Band archive PHOTO: Darja Stravs Tisu

Participation in the charity musical Man of La Mancha
PHOTO: SAF Band archive
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The Slovenian

Armed Forces Band



“The arts, song, and especially music, foster national awareness. The Slovenian Armed Forces Band
has been a constant in the history of the Slovenian Armed Forces, giving it the status of a cultural
institution and a unique shine. It is present in the most important moments of military life, honouring
the most solemn events with its music, filling merry occasions with joy, and accompanying bitter
moments with dignity and peace.” (Andreja Kati¢, 2016, at the 20th anniversary of the establishment
of the SAF Band)

The Slovenian Armed Forces Band, the youngest Slovenian professional band, stands tall among
other professional orchestras and bands. Within the Slovenian Armed Forces, no protocol event,
celebration, exhibition opening or ceremony goes by without the performance by one of the band’s
ensembles. The main characteristics distinguishing the Slovenian Armed Forces Band from other
bands and orchestras are its abilities to form diverse ensembles and to adapt to the nature of an
event and to the spatial situation.

Protocol band
PHOTO: Bruno Toi¢
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The fundamental task of the SAF Band is to participate in protocol events, mostly with its protocol
band and usually in collaboration with the Slovenian Armed Forces Guard. Protocol duties are
performed at receptions of foreign defence ministers, chiefs of defence, and senior defence and
military representatives of the EU and NATO, as well as at military events hosted by the Slovenian
Armed Forces or the Minister of Defence and at receptions taking place at the highest levels of
government. The course of an event, including the number of musicians, is detailed in the protocol
rules of the Ministry of Defence and the Republic of Slovenia. The ensemble is led by the head of
the protocol band — the drum major. The playlist mostly includes hymns, fanfares, marches, patriotic
pieces and other music usually played at official receptions.

Apart from its high-level musical performance, a protocol band is also characterized by a harmonious
and perfect appearance. This encompasses the appearance of every individual and, thus, the entire
formation; a flawless arrival and departure by the band; unity in the lifting, holding and lowering of
instruments; orderly grouping; and general stalwartness and discipline. These skills are perfected
through the choreography of the “band in motion” or the “show programme”, which combines
music, marching and dance. In cooperation with the drum major, the choreographer employs
figurative elements for the chosen music as they see fit, including the steps, movements, turns,
windmill or spiral shapes, and often other dance elements and even singing. Music supported by
a carefully devised choreographed programme has an outstanding aesthetic effect, captivating the
audience again and again.

A choreographed programme
of the protocol band
PHOTO: Bruno Toic

79



The concert band, which comprises all the musicians, is the largest formation of the Slovenian Armed
Forces Band. It is a universal formation, performing at gala concerts with an artistic programme as
well as at more casual events featuring more light-hearted music. The band is headed by the head
of the concert band — the conductor; often, the baton is also passed to a guest conductor. Apart
from various other performances, the band enthralls audiences on Slovenian stages every year at
traditional spring, autumn, and Christmas and New Year concerts.

The quality of the concert band is reflected most clearly in its artistic interpretation and prowess,
while the band fosters its continuous growth by overcoming ever new challenges. By putting
original copyright works, transcribed works and first performances of pieces by Slovenian and
foreign composers in its
programme, the concert
band plays a central role
as an ambassador of wind
orchestra repertoire within
the Slovenian music scene.

The concert band
PHOTO: Brane Petrovi¢

80



Due to its smaller number of musicians, the Slovenian Armed Forces Band’s big band is more
adaptable in terms of space. It performs at official ceremonies and individual concerts, and often
actively participates in educating young people. Its most notable concert performances, however,
are at numerous festivals. The ensemble is led by the Head of the Big Band, while the baton is
occasionally given to a visiting conductor. The ensemble's playlist includes jazz, pop, rock and dance
music as well as funk, soul, latin jazz, fusion, and other musical styles. The energetic performance of
the pop programme gives the Big Band a characteristic sound, making it popular and recognized in
professional circles as well as with a wider audience.

The big band
PHOTO: Matej KramZer
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The musicians of the Slovenian Armed Forces Band are also active in smaller chamber groups, such
as a brass quintet, a clarinet quartet, a wind quintet, a flute quartet, a saxophone quartet, percussion
ensembles, and a popular folk music group; in extended chamber ensembles, such as an extended
national folk music group and a small jazz group; and in other occasional groups or as individuals. The
participation of a chamber group at an event depends on its script, the availability of the musicians
due to other activities, and other circumstances. The chamber groups are coordinated by the head
of the chamber ensembles. For the most part, wind and percussion players perform indoors, while
brass players mostly perform outdoors. The changing nature of chamber ensembles is reflected
in their diverse repertoire. By playing in chamber groups, musicians strengthen joint playing and
develop solo skills. Thus, chamber groups greatly contribute to the general unity of the band.

The brass quintet
PHOTO: Janez Benko’s personal archive

A clarinet quartet with a bass player and a percussionist
PHOTO: Janez Benko’s personal archive
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Wind quintet
PHOTO: SAF Band archive

Jazz duo
PHOTO: MoD — SAF GS archive
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Flute quartet Saxophone quartet

PHOTO: Fredi Simonic PHOTO: Tadej Krese
Small jazz ensemble A popular folk music group
PHOTO: MoD — SAF GS archive PHOTO: Hubert Rolant
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An extended folk ensemble
PHOTO: Franjo Cesarec

A trumpeter
PHOTO: Carmen Kos

A percussionist
PHOTO: Bruno Toi¢

Clarinet trio with a bass player and a percussionist
PHOTO: Ales Stopinsek

A percussionist
PHOTO: Bruno Toi¢
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From its modest beginnings, the Slovenian Armed Forces Band has evolved into an ensemble that
is widely known in Slovenia and receives invitations to various concerts and festivals throughout
Europe (Austria, Italy, Germany, France, Belgium, Switzerland, North Macedonia, Russia, Czechia,
Denmark, Hungary, Kosovo, Croatia) and the US. The Slovenian Armed Forces Band has given almost
4000 performances, more than 100 of which have been abroad. It raises its visibility through all of
its ensembles. The events that draw the biggest audience, however, are the Tattoo?® Festivals, where
the protocol band performs with its choreographed programme.

Apart from invitations to many events at home and abroad, the quality of the band is also reflected
in guest performances by internationally recognized conductors and soloists. These are always
impressed by the professional and dedicated attitude of the band members, who are not only
excellent band musicians but often turn out to be great soloists as well. To name some of them:
Janez Benko, Igor Berlak, Masa Bertok Duh, Edvard Bizjak, Bostjan Bone, Sandi Cej, Slavko Cot, Aljosa
Deferri, Tadej Drobne, Matjaz Emersic, Klavdija Fegus, Urban Fele, Neza Gruden, Gregor Gubensek,
Vanja Ivankovi¢, Jaka Janezi¢, Erna Kerman, Martin Konjajev, Klemen Krajc, PrimoZ Kravcar, Matic Nejc
Kreca, GasSper KrZzmanc, Tomaz Makan, Armando Mariutti, AleS Ogrin, Marjan Petrej, Andraz Poljanec,
Maja Povse, Miha Recelj, Katja Rihter, Matej Rihter, Sebastjan Snoj, Rok Spruk, Ales Stopinsek, Rudolf
Strnad, Ana Salamon, Zmago Stebih, Anamarija Tomac Kreci¢, Gregor Vidmar, Aleksander Vinek,
Toma? Zlobko, and Dejan Znidersi¢.

For its outstanding artistic work, noble pursuit of its mission, and honourable representation and
enhancement of the image of the Slovenian Armed Forces, the Slovenian Armed Forces Band
received the Bronze and Gold Medals of the Slovenian Armed Forces in 1997 and 2006, respectively.
Marking its 20th anniversary in 2016, the band was awarded the Order of Merit by the President of
the Republic of Slovenia, Borut Pahor.

%5 The origins of the word date back to the Thirty Years’ War around 1600. In the territory of what is today Benelux, there was
a mercenary army under the command of a Dutch officer corps. They introduced the custom of dispatching drummers
and ers from the garrisons to the towns every evening at 9.30pm, signalling the barkeeps to stop pouring beer — “doe
den tap toe” (meaning “to close the tap”) — and for the soldiers to return to the barracks. Just as the term “tap toe” has
evolved into “tap-too” and “taptoo” into today’s “tattoo”, the custom itself, which originally represented a military music
form, has evolved into complex events involving theatrical, dance and musical elements. Such shows are very popular

across the world, with the biggest festivals taking place in Edinburgh, Basel, Moscow, Norway and Canada.
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NUMBER OF PERFORMANCES BY THE SLOVENIAN ARMED FORCES BAND
FROM 1996 TO 2020

1996 2009
1997 2010
1998 2011
1999 2012
2000 2013
2001 2014
2002 2015
2003 2016
2004 2017
2005 2018
2006 2019
2007 2020
2008 Total
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The band is certainly one of the most visible public aspects of the Slovenian Armed Forces. It consists
of trained musicians as well as administrative and technical staff.

The compatibility of seemingly contradictoryfields, such as musical creativity and therigidity of military
organization, definitely poses some challenges. Nevertheless, with its success and development, the
Slovenian Armed Forces Band constantly demonstrates the importance of musical arts within the
military. Musicians are drawn to the band mainly by their love of music, which is reflected in their
dedication to the music profession since early youth. In order to achieve a high level of proficiency in
playing a musical instrument, musicians develop, through years of training and sacrifice, an enviable
level of diligence, discipline, accuracy, expertise and capacity for cooperation. By entering into
the Slovenian Armed Forces, their work ethic is further enhanced by virtues such as unity, loyalty,
honour, solidarity, and patriotism. Thus, every musician displays the best of both worlds, a symbiosis
between military ideals and musical creativity. With their unique and irreplaceable specialization
within the military organizational structure, musicians as military specialists often display an above-
average performance of all military duties. Furthermore, the music profession compels one to
constantly develop and perfect musical capacities, skills and knowledge. Consequently, the Slovenian
Armed Forces Band musicians devote most of their time to mastering their playing skills, maintaining
their musical form, and acquiring new musical knowledge. This, however, does not end when the
daily work tasks are done. A musician’s training is always ongoing, and so most of them are also
engaged in musical activities outside their working hours, either as musical school teachers or as
conductors and members of amateur bands. In this way, apart from their personal development,
these individuals also cultivate audiences and, above all, raise awareness of the Slovenian Armed
Forces Band’s activities among the wider public, while also promoting the ideals of the institution
by representing the Slovenian Armed Forces within the local environment as an embodiment of the
highest values.

The relatively modest number of 50 musicians can form various ensembles performing different
musical genres, as each individual possesses an elite level of knowledge and performance of multiple
music styles. Only excellence and extreme flexibility, coupled with the urge to broaden their horizons,
enable the musicians to play different musical genres all the way from Baroque, Renaissance,
Romantic and modern classical music to marches, popular folk tunes, jazz and other popular styles.
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This creates a situation where the same musicians who performed a protocol task yesterday may be
performing a challenging classical programme with the concert band today, and will be entertaining
the audience in a jazz-themed big band show or presenting the profession of military musician in
a kindergarten tomorrow. The core of the band comprises classically trained musicians, who are
nevertheless very much at home in other musical styles, giving the band a unique versatility.

In addition to the musicians, the management and administrative and technical staff form an
indispensable part of the band. As an integral part of the team, they deal with the management,
planning and other support activities, enabling a seamless performance of the band’s concert and
recording activities. A band can only fulfil its mission through the effort of every individual striving
for a common goal, regardless of their role. This is why every performance of the Slovenian Armed
Forces Band reflects the work, reliability, ingenuity and dedication of all the employees with more or
less public exposure: the musicians, the management, and the administrative and technical staff. The
credit for the band’s success does not go to individual achievements but exclusively to the collective
effort by all participants towards a shared goal. No one can play a symphony alone, for harmony can
only be heard in an orchestra.
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Lt Col Janez Kljun

Military Specialist, Class XlII Aljosa Deferri

1SG Aleksander Erjavec
Military Specialist, Class Xl Masa Bertok Duh

Military Specialist, Class Xll Fredi Simonic
Military Specialist, Class XII Rudolf Strnad

Military Specialist, Class XIl Gregor Vidmar

Military Specialist, Class XI Janez Benko

Military Specialist, Class XI Ana Salamon, specialist

Military Specialist, Class XI Klavdija Fegus, MSc, piccolo

Military Specialist, Class XI Vanja lvankovi¢, specialist

Military Specialist, Class X Anja Ovnik Brglez, MSc

Military Specialist, Class V Katja Rihter

Military Specialist, Class XIl Gregor Vidmar

Military Specialist, Class XI Janez Benko

Military Specialist, Class Xl Ales Stopinsek

Military Specialist, Class X Tomi Berlak

Military Specialist, Class X Matic Nejc Kreca, E-flat clarinet

Military Specialist, Class X Aleksander Vinsek

Military Specialist, Class IX Miha Kosec
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Military Specialist, Class IX BoStjan Vendramin, Alto Clarinet

Military Specialist, Class V Marko Cimerman

Military Specialist, Class V Gorazd Majdic

Military Specialist, Class IV Urban Knez, bass and contrabass clarinet

Military Specialist, Class XI Katarina Krofli¢

Military Specialist, Class XI Tomaz Zlobko

Military Specialist, Class IX Tadej Drobne

Military Specialist, Class IX Nina Ravnjak
Military Specialist, Class IX Melinda Urh

Military Specialist, Class IV Jaka Janezic¢

Military Specialist, Class XII Rudolf Strnad

Military Specialist, Class XI BosStjan Bone

Military Specialist, Class XI Gregor Gubensek

Military Specialist, Class XI Igor Berlak

Military Specialist, Class X Dejan Brecko

Military Specialist, Class X Urban Fele

Military Specialist, Class IX AnZej Remsak

Military Specialist, Class X Vasja Burkat

Military Specialist, Class IX Simon Tavcar

Military Specialist, Class V Slavko Cot
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Military Specialist, Class XI Edvard Bizjak

Military Specialist, Class Xl Jernej Ivan

Military Specialist, Class X Nikica Banjac

Military Specialist, Class IV Damjan Medvesek

Military Specialist, Class Xll Fredi Simonic

Military Specialist, Class X BoStjan Tement, bass trombone

Military Specialist, Class IX PrimoZ Kravcar

Military Specialist, Class V Dejan Znidersi¢

Military Specialist, Class X Tomaz Makan
Military Specialist, Class IX Sandi Rec¢nik, MSc
Military Specialist, Class IX Blaz Umek

Military Specialist, Class XI Miha Recelj

Military Specialist, Class X Martin Konjajev

Military Specialist, Class IX Erna Kerman

Military Specialist, Class V Sebastjan Snoj

Military Specialist, Class IX Ales Ogrin
Military Specialist, Class IX Gasper KrZmanc

Military Specialist, Class IV Klemen Krajc
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SFC Jernej Henigman

Military Specialist, Class VIIl Robert Sinkovec

Military Specialist, Class V Sebastjan Susnik

Military Specialist, Class Il Bojan Starin

Military Specialist, Class | Sandi Cej

Military Specialist, Class | AleS Gasparut

Irena Kralji¢ Smolej

Mojca Pestotnik
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During the past 25 years, many musical artists have shared the stage with the Slovenian Armed
Forces Band. Some have only done so once, others multiple times, and many have joined us as
permanent external collaborators for a longer time period.

Guest conductors, soloists and other external collaborators contribute significantly to the growth
and development of the band. With their artistic presence, they break the everyday routine, bring
new creative energy, enrich the programme and perfect the musical interpretation.

JOZE PRIVSEK

“I also work with the Slovenian Armed Forces Brass Band, headed by the excellent conductor Franci
Rizmal, who is originally from Zalec, and | have to admit they have pleasantly surprised me by their
quality. As you know, in the past we only had a military band in Belgrade, but now we have our own,
home-grown band, which | think will prove itself — not only when they receive senior state officials
wearing service dress uniforms, and not just because they are playing my suite.”(Joze Privsek, 1997)%

Maestro JoZze Privsek was, without a doubt, a very important musical persona among those
contributing to the formation of the Slovenian Armed Forces Band in 1996. He collaborated with the
band as an external artistic advisor from its foundation. He was present at more than 80 auditions
for new musicians, and wrote the first marches for the band.

Joze Privsek is one of the key Slovenian composers of jazz and popular music. Over more than thirty
years of heading the RTV Slovenija Big Band, his body of work reached more than 4000 adaptations
and original pieces. He received many awards for his work, and was posthumously awarded the Gold
Medal of the Slovenian Armed Forces for his contribution and dedication to the development of the
Slovenian Armed Forces Band. Priviek’s knowledge, and the experience he brought to the Slovenian
Armed Forces Band, still represent one of the foundations of the corps’ artistic creativity and sound.

26 Jerman, J. (1997). Dobro jutro, gospod Priviek (“Good Morning, Mr Priviek”). Pepita, 1997/6, 34.
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The audition jury: from left to right, JoZe Priviek, Franc Rizmal, Jani Salamon, MSc
PHOTO: SAF Band archive

“Maestro JoZe PrivSsek was present at the audition as an external collaborator, and | remember the
feeling of awe when playing the first notes. After successfully passing the audition, | accepted the
invitation by the jury members to join them for a chat over a pint of beer at the local marketplace.
There | had the honour of meeting the great Slovenian musician, JoZe Privsek, who was very relaxed
and funny in the assembled company. He kept saying he had to go home because he was expecting
guests. He reminded us every hour that they were expecting him at home. Late in the evening, he
suddenly got up and checked his watch. We thought he was about to head home when he said: ‘Well,
they definitely aren’t expecting me anymore, so, barkeep, hit us with another round!” We all burst
out laughing.” (Aljosa Deferri, 2020)
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GUEST CONDUCTORS

The Slovenian Armed Forces Band has played under the batons of numerous prominent Slovenian
and foreign conductors: Milivoj Surbek, pianist and permanent guest conductor from 2000 to 2006;
Colonel Francois Boulanger, conductor of the French Republican Guard Band; Jan Cober, Dutch
conductor and teacher; Colonel Michael J. Colburn, conductor of the “The President’s Own” United
States Marine Band from 2004 to 2014; Alain Crepin, Belgian saxophonist, composer, teacher
and conductor; Gregory Dudzienski; Simon Dvorsak, Slovenian conductor, pianist, répétiteur and
teacher; Jordi Francés San Judn, Spanish percussionist and conductor; Franc Gornik; Patrik Greblo,
conductor and arranger; Marjan Grdadolnik, Slovenian clarinetist, teacher and conductor; Tomaz
Habe, Slovenian composer, teacher and conductor; Pieter Jansen, Dutch conductor, pianist and

George Pehlivanian, Gallus Hall, Cankarjev dom, November 2008
PHOTO: SAF Band archive
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percussionist; Peter Kleine Schaars, Dutch composer, conductor and teacher; Major Timo Kotilainen,
conductor of the Finnish Navy Band; Lieutenant Commander Guntis Kumacevs, conductor of the
Central Military Band of the Latvian National Armed Forces; Uros Lajovic, Slovenian conductor; Izidor
Leitinger, Slovenian conductor, composer and trumpeter; José R. Pascual-Vilaplana, modern Spanish
composer and conductor; George Pehlivanian, American conductor; Bart Picqueur, Belgian composer,
teacher, conductor and clarinetist; Ziva Ploj Per§uh; Miljenko Prohaska, Croatian composer, arranger
and conductor; Klemen Repe; Isabelle Ruf-Weber, Swiss conductor; Karmina Silec, conductor and
artistic director of Carmina Slovenica; and Lieutenant Colonel Jaroslav Sip, composer, pianist and
conductor of the Czech Army Central Band, among others.

Peter Kleine Schaars, Marjan Kozina Hall, Isabelle Ruf Weber, Marjan Kozina Hall, Slovenska filharmonija,
Slovenska filharmonija, February 2014 October 2015
PHOTO: Andrej Kerman PHOTO: Nataga Oblak
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Marjan Grdadolnik, Lucijan Marija Skerjanc Hall, Conservatory of Music and Ballet Ljubljana, October 2019
PHOTO: Aleksij Valentincic, Society of Slovene Composers

Franc Gornik, PreSeren Square, May 2010 Michael J. Colburn, Gallus Hall, Cankarjev dom, April 2012
PHOTO: Bruno Toi¢ PHOTO: Foto Boni
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Pieter Jansen, Marjan Kozina Hall, Slovenska filharmonija, José R. Pascual-Vilaplana, Gallus Hall, Cankarjev dom,
March 2018 March 2013
PHOTO: Brane Petrovic¢ PHOTO: Natasa Oblak

Francois Boulanger, Gallus Hall, Cankarjev dom, October2009
PHOTO: Foto Boni
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MILIVOJ SURBEK, MSc

Permanent guest conductor of the Slovenian Armed Forces
Band 2000-2006

PHOTO: Slovenian National Theatre Opera and Ballet Ljubljana

Theidealizedimage of uniformed personnel, either firefighters, police officers or soldiers, encapsulates
virtues such as fairness, honesty, stalwartness, and team spirit. In the real world, alas, this image
is often tarnished. We can see that for musical bodies operating within uniformed units, these
virtues form the core of their operation. Fairness towards the composer, work discipline, honesty in
recognizing artistic authority, dedication to teamwork, and dogged persistence are prerequisites to
their professional success. Music is the language of emotion, creating a positive mood both in the
work team and among the audience, having a therapeutic effect, encouraging and stabilizing the
spirit before and after action, as well as celebrating, bringing solace and offering emotional support
at all moments of life.

All of this is the task and responsibility of the professional Slovenian Armed Forces Band, which is
celebrating 25 years since its establishment this year. We could say that a wind band reflects the
nobility and honour of the military profession.
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As a musician, | was overcome and drawn to participate by the trembling sound of the flutes; | was
overcome by the gracious oboes, the velvety clarinets, the humorous bassoons, the sexy saxophones,
the academic horns, the sunny trumpets, the solemn trombones, the royal tubas, and by the all-
encompassing, stimulating rhythm. It drew me to create music with the band for several years,
enjoying the growth of the fledgling but nevertheless excellent band which has evolved into an elite
ensemble today. For that, | am profoundly grateful.

The artistic experience was intertwined with protocol responsibilities, and there was professional
discipline, love for the mission, and artistic exhilaration everywhere you looked. The latter, especially,
grew fast with every performance.

| tried to design concert programmes in such a way that their subject matter would reflect military
and human virtues. | fondly remember the project entitled Requiem by Frigyes Hidas, dedicated to
the victims of all wars. The band, together with many mixed choirs and solo singers, performed it at
Cankarjevdom, and later repeated the performance in Trieste, Maribor and Nova Gorica. | remember
a grand concert commemorating the anniversary of the painter Vincent van Gogh in cooperation
with the Embassy of the Kingdom of the Netherlands. It took place at Cankarjev dom, where we
performed the monumental composition by Rolf Rudin, “To Infinity”. On the 10th anniversary of
the Slovenian Armed Forces Band, we performed an interesting piece entitled L'homme arme by
the New Zealand-born composer Christopher Marshall, who lives in the US. The performance was
enriched by ballet dancers and members of the Slovenian Armed Forces Guard. Somehow managing
to see the performance of his piece on YouTube, the composer described it as exemplary and worth
recreating, which made me particularly happy.

Naturally, our programmes were designed so that Slovenian names stood out the most. A special
place belonged to the giant of Slovenian popular music, the composer and arranger JozZe Privsek,
to whom we dedicated several successful concerts entitled Hommage a JoZe Privsek. His popular
songs gripped every audience. We played at a series of very successful concerts employing the Three
Tenors pattern. In our case, the three tenors were Metod Zunec, Alexander Brown and Sebastjan
Podbregar. An inspiring concert in Portoroz was organized by Patrik Greblo, and | think that is where
he got his idea for establishing the Eroica trio.
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As the conductor of the Slovenian Armed Forces Band, in my programme | always wanted to pursue
a reflection on heroism, the justification of resistance, treason, victory, human intimacy, and love for
one’s homeland, which should never cease and which calls for defending honour and duty. A military
ensemble like the Slovenian Armed Forces Band is capable of planting these emotions in the hearts
of the listeners, and of having a great impact on the optimism of troops and civilians alike, either in
war or in peace.

A band with an appropriate programme means a healthy emotional life of the members of the
armed forces, which makes its role invaluable. In this respect, the Slovenian Armed Forces Band
rightly has enormous importance.
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Colonel FRANCOIS BOULANGER

9™ Director of the French Republican Guard Band
since 1997

PHOTO: Fabrice Bourdeau, French Republican Guard Band

Several years ago, as the principal conductor of the French Republican Guard Band, | was invited to
conduct the Slovenian Armed Forces Band.

| received a wonderful welcome from the musicians, who really wanted to play a French musical
programme under my leadership. They are excellent on both the personal and the collective levels,
making it possible to achieve results with great efficiency. Thanks to the strong musical character of
the band, we were able to provide a dynamic and spirited interpretation during the concert.

| took great pleasure in sharing those musical moments with the band, and the concert was a
success as well, earning warm applause from the audience. It is a very nice memory in my career as
a conductor.
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JOSE R. PASCUAL-VILAPLANA

Chief Conductor of the Banda municipal de Bilbao and the
Banda municipal de Barcelona

PHOTO: May Zircus

Dear colleagues, dear friends

| would like to send you my sincere congratulations on your 25th anniversary. In recent years, | have
had the honour of being able to work with you as a guest conductor on two occasions, in 2013 and
in 2015. In both projects | felt very fortunate to be able to direct a band formation at such a great
artistic and human level. Working with you has allowed me to verify your organizational efficiency
and your great musical level. In addition, | was always given very special personal treatment for
which | will always be grateful. Leading the Slovenian Armed Forces Band was a great experience for
my personal and professional development. Projects like those prepared by the SAF Band dignify the
work of professional bands in the contemporary cultural world.
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Thank you very much for letting me share a litd
fortunate, and | hope that life allows us to sh

Your admirer and friend




SOLOISTS

The band has performed together with many excellent soloists.

Vocal soloists who have worked with the band include: Alya, Miriam Andersen, Irena Baar, Mojca
Bitenc, Helena Blagne, Monika Bohinec, Pia Brodnik, Alexander Brown, Sabina Cvilak, Eva Cerne, Ziva
Cesarek, Vera Danilova, Tina Debevec, Nusa Derenda, Ana Dezman, Elena Dobravec, Nina Dominko,
Nuska Drascek, Marusa Ferencak, Rok Ferengja, Igor Janez Filipovi¢, Bernarda Fink, Marcos Fink,

Vlado Kreslin, Kongresni trg, June 2016
PHOTO: Matej KramZer
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Edvin Fliser, Nina Fras, Alenka Godec, Ditka Haberl, Anika Horvat, Tjasa Hrovat, Eva Hren, Andraz
Hribar, Samo Ivaci¢, Slavko Ivanci¢, Manca lzmajlova, David Jagodic, Andrej Jerman, Jadranka Juras,
Ziga Kasagi¢, Matej MatjaZ Kastelic, Primo? Ker$tanj, Maja Keuc, Sergej Kiselev, Katja Konvalinka,
Tinkara Kovac¢, Jani Kovaci¢, Anja Kramar, Branka Kraner, Vlado Kreslin, Domen Krizaj, Lado Leskovar,
Lea Likar, Janez Lotri¢, Emilia Martesson, Marina Martesson, Neda Marti¢, Zeljka Marti¢, Vita Mavri¢,
Tomi Megli¢, Andrej Mikek, Milena Moraca, Matjaz Mrak, Omar Naber, Neisha, Alfi Nipi¢, Maja
Oderlap, Oto Pestner, Majda Petan, Jan Plestenjak, Sebastjan Podbregar, Katja Predovnik, Ana Pusar
Jeri¢, Tim Ribi¢, Gasper Rifelj, Branko Robingak, Teja Saksida, Du$anka Simonovi¢-Zli¢ar, Grega Sko¢ir,
Leticia Slapnik Yebuah, Renata Smolnikar, Ana Sokli¢, Mark Sovinsek, Iva Stani¢, Teja Stegel, Nina
Strnad, Veronika Strnad, Martin Sugnik, Francka Senk, Manca Spik, Jana Sustersi¢, Darja Svajger, Eva
TerSek, Klemen Torkar, Marjan Tréek, Tomaz Udov¢, Juan Vasle, JoZe Vidic, Elda Viler, Ana Vipotnik,
Irena Vrékovnik, Irena Yebuah Tiran, Robert Yebuah, Miran Zitko, Uréka Zizek, Mia Znidari¢ and Metod
Zunec, among others.

Nina Strnad, Tone Cufar Theatre, Jesenice, April 2018 Eva Hren, Park Theatre, Murska Sobota, May 2017
PHOTO: Nik Bertoncelj PHOTO: Ales Cipot
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Janez Lotri¢, SNT Opera and Ballet Ljubljana, January Uréka Zizek and Joze Vidic, Marjan Kozina Hall, Slovenska
2002 filharmonija, May 2010
PHOTO: Jana magazine archive PHOTO: Foto Boni

Instrumental soloists who have worked with the band include: Saso Avsenik, David Baumgarten,
Sebastian Bertoncelj, Tine Bizajl, Betka Bizjak Kotnik, Anja Bukovec, Tomaz Cilensek, Janez Dovc,
Luka Einfalt, Gregor Fele, Primoz Fleischman, Petra Gacnik Greblo, Bojan Gorisek, Matej Grahek,
Nejc Grm, Hinko Haas, Miha Haas, lzak Hudnik, Peter Kaiser, Klemen Kotar, Lucija Kriselj, Bratko
Krivokapi¢, Milko Lazar, BoStjan Lipovsek, Milo§ Mlejnik, Nina Mole, Magdalena Navodnik, Mija
Novak, Robi Novak, Denis Novato, Oksana Peceny, Uros$ Polanc, Nezka Prosenjak, Jure Pukl, Eva Julija
Re¢nik, Kiril Ribarski, Sanja Romi¢, Kaja Sesek, Vlatko Stefanovski, Silvester Stingl, Samanta Skorja,
Nina Tafi, Zan Tkalec, Vid USeni¢nik, Josef Vacula, Dana Ver¢, lvan Vombergar, Tomaz Zamuda and
Nebojsa Jovan Zivkovi¢, among others.
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Sanja Romi¢ and Primoz
Fleischman, Gallus Hall, Cankarjev
dom, October 2010

PHOTO: Foto Boni

Anja Bukovec, Gallus Hall, Cankarjev dom, November Denis Novato, Gallus Hall, Cankarjev dom,
2008 November 2008
PHOTO: SAF Band archive PHOTO: SAF Band archive
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Vlatko Stefanovski, Congress Square, June 2017
PHOTO: Bruno Toi¢
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Ensembles that have shared the stage with the band include: Aeternum, Ana Pupedan, Eroika, Fake
Orchestra, Katrinas, Klapa Sveti Juraj HRM, SONUS Saxophone quartet, Kvatropirci, MJAV, New Swing
Quartet, Pepel in kri, RoZmarinke, Trio Vivere, Vocabella, the Zagreb Saxophone Quartet and the
Mobilis Quartet, among others.

Trio Eroica, StoZice Centre, March 2011
PHOTO: SAF Band archive

New Swing Quartet and Alenka
Godec, Krizanke, May 2018
PHOTO: Damjan Koncar

121



It is also important to note the band’s collaboration with choirs such as: the Slovenian Philharmonic
Choir, the Slovenian Chamber Choir, the Partisan Choir, RTV Slovenia Youth and Children’s Choir,
Carmina Slovenica, France PresSeren Kranj Academic Choir, Lek Men’s Chamber Choir, Obala Koper
Mixed Choir, Samospev Crnomelj Mixed Choir, Viva BreZice Mixed Choir, Vox Carniolus Jesenice
Mixed Choir, KUD Rogoznica Men’s Choir, Pinko Tomazi¢ Trieste choir, Sorske kresnice Girls’ Chaoir,
Alojzij Sustar Primary School Youth and Children’s Choir, Dragomelj Primary School Children’s Choir,
Jursinci Primary School Youth and Children’s Choir, Koper Primary School Children’s Choir, Nazarje
Primary School Youth and Children’s Choir, Ton¢ka Ce¢ Trbovlje Primary School Choir, and Gallina
Vocal Group, among others.

The Slovenian Philharmonic Choir and RTV Slovenia Youth and Children’s Choir, Marjan Kozina
Hall, Slovenska filharmonija, May 2010
PHOTO: Foto Boni
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The Partisan Choir, Kodeljevo Sports Centre, April 1999
PHOTO: SAF Band archive

At various events, the band co-created the artistic programme with other artists. Among them were:
actors, such as Leopold Bibi¢, Boris Cavazza, Tina Gorenjak, Kristijan Gucéek, Tone Kuntner, Danijel
Malalan, Gasper Malnar, Luka Ortar, Matej Puc, Klemen Slakonja, and Jurij Soucek; choreographers,
such as Mojca Horvat, Silvestra Perci¢ and Vojko Vidmar; dancers, such as Sinisa Bukinac, Igor
Cupkovi¢, Regina Krizaj Babaci¢, Miha Krusi¢, Katarina Truden Alta, Ura Vidmar, Vojko Vidmar, and
Igor Sviderski; speakers and moderators, such as Ida Ba$, Natasa Bol¢ina Zgavec, Janez Dolinar, Simon

Korez, Tajda Lekse, Jure Longyka, Mojca Mavec, Jure Sesek, Cvetka Sesko and Bernarda Zarn, among
others.
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NUSA DERENDA,

PHOTO: Dejan Nikoli¢

Singer of popular music

In 2021, the Slovenian Armed Forces Band marks 25 years of successful operation.

| would like to take this opportunity to say | am grateful for the many instances | have been invited
to collaborate with both the concert band and the big band, performing my own hits, songs from
the treasure trove of Slovenian “evergreens”, and, naturally, a selection of various global hits. We
have collaborated at official ceremonies, various music events, Christmas and New Year concerts,
and benefit concerts.

Working with the Slovenian Armed Forces Band has always been a great pleasure, as the band is
composed of excellent musicians and led by excellent conductors employing a professional approach
that ensures the elite quality of the band. One can feel the positive energy and respect, and a
performer feels “safe” in their company.

| also must not forget to mention that events overseen by the Slovenian Armed Forces Band are
always organized in great detail and with great diligence.

The Slovenian Armed Forces Band, sincere congratulations for all your achievements, and | hope you
will continue to fulfil your mission with such great success.

124



DARJA SVAJGER MOHORIC,

Singer of popular music and Associate Professor of Singing
at the Academy of Music and the Academy of Theatre,
Radio, Film and Television of the University of Ljubljana

PHOTO: Franci Virant

| have been working with the Slovenian Armed Forces Band for over 20 years. | was introduced to
the band by the unforgettable JoZe Privsek. In addition to wonderful and inspiring joint musical
pursuits, there has always been a lot of laughter and good moods. | hope we meet again soon. My
sincere congratulations for the 25th anniversary to each and every one of you, and wishing you
many successful years to come.
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ALENKA GODEC,

PHOTO: Urska Kosir

Singer of popular music

Whenever | think back to my collaborations with the Slovenian Armed Forces Band, including its big
band, it brings a smile to my face. We have performed together on many stages, even outside our
borders. Itis an honour and pleasure to work with such exceptional musicians. Our collaboration has
always been relaxed and fun, and at the same time professional and effective — the best combination
there is. It would be interesting to know how many concerts we have performed together. At some
point, there were so many that | wondered aloud if a slightly adjusted military uniform could be
made for me as well. Dear members of the band, | am grateful to have been part of your musical
journey. | congratulate you on your 25th anniversary, wishing from the bottom of my heart for you
to stay creative, and remain a pride to us all.
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NUSKA DRASCEK,

Singer of classical and popular music, Assistant Professor
in the Department of Singing at the University of Ljubljana
Academy of Music

PHOTO: Ziga Culiberg

| have shared the stage with the Slovenian Armed Forces Band several times, each collaboration
forming a fond memory. | always receive a warm welcome, and one can feel you enjoy music — this
makes the experience for us soloists all the less demanding and all the more enjoyable. The support
from such a “corps” really gives you wings. | am looking forward to new joint projects, amusing
rehearsals and excellent concerts. And | wish you will continue to love music as much as you do

forever.
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KATARINA HABE, PhD

Musician and founder of the band Katrinas,
Associate Professor of General Psychology at
the University of Ljubljana Academy of Music

PHOTO: Rok Golob

Katrinas has been collaborating with the Slovenian Armed Forces Band for several years. We have
worked together with the concert band and the big band. It is interesting that all three group line-ups
—the first with Eva Hren and Marija Kavc¢ic, the second with Neza Drobnic and Sanja Mlinar Marin, and
the third, in which Petra Grkman rejoined Sanja and me — have collaborated with the SAF Band.

The Slovenian Armed Forces Band is composed of excellent musicians, and singing together with
them is always a pleasure. The rehearsals are filled with positive energy carrying us right into the
music. Every time we sing with them, we can leave ourselves to the music, knowing they will put
up a great performance — technically flawless and with great musical touch. They have always given
us the impression that they enjoy collaborating with guest musicians, making us feel accepted in
their midst. In the process our ties have grown from professional into friendly ones. We have always
found it amusing that the band members always wear uniforms, which give a formal and serious
impression, but then take on completely different roles through music.

Together, we performed across Slovenia with our Christmas and New Year concert and celebrated
the 20th anniversary of Katrinas at the Studenec Summer Theatre, and we have been their guests at
many protocol events.

Regardless of the occasion, it was always energetic and fun, with music lifting us to the sky.
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Major projects



Every year, the Slovenian Armed Forces Band organizes many concerts and participates in various
projects at home and abroad. Many of them have made a special place in the hearts of the
audience due to their programme, participants, occasion or magnificence. This is why the band
remembers them fondly and views them with special pride. The most high-profile projects include
the traditional Christmas and New Year concerts with domestic and foreign conductors; exclusive
and unique projects; celebrations honouring important events and personalities; World Music Day
performances; the Unicum Festival; the Night of Slovene Composers; world congresses; festivals;
collaborations with other musicians and ensembles (the Police Band, the Slovenian Philharmonic
Orchestra, the RTV Slovenia Symphony Orchestra, Orkestar Oruzanih snaga Republike Hrvatske,
Kapel Van De Koninklijke Luchtmacht, the US Army Europe Band and Chorus, Heeresmusikkorps
Neubrandenburg, Militarmusik Niederdsterreich, USAFE Check Six Jazz Ensemble, a joint band
comprising representatives of military bands of Great Britain, the US, Greece and the Republic of
North Macedonia); and many other events.

During these 25 youthful years, the Slovenian Armed Forces Band has celebrated its existence
and successes every five years. In celebration of the 5th and 10th anniversaries, it organized two
solemn concerts presenting two difficult but extremely attractive programmes. Both events used
the language of music to contemplate on the subjects of war, peace, and the role and importance
of personal virtues. On its 15th anniversary, the band organized the first festival of military bands in
Slovenia, called Regiment po cesti gre (named after a well-known Slovenian folk song entitled “The
Regiment Is on the March”), marking the occasion in a unique way in front of a faithful audience
and accompanied by the most elite foreign military bands. The band celebrated its 20th anniversary
by throwing a magnificent concert, presenting itself in three different ensembles. The ingeniously
designed programme encompassed the variety of the band’s creative pursuits, using three completely
different musical styles to demonstrate the band’s ability of transformation, its mastery, and its
uniqueness on the Slovenian scene.
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Concert at the Mid Europe wind
music festival, Schladming, July
1999

PHOTO: SAF Band archive

Performing at an international
festival of military bands,
Germany tour, October and
November 1999

PHOTO: SAF Band archive
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The Band'’s fifth anniversary and
the first Slovenian performance
of The Song of Fortunio, an
operetta by Jacques Offenbach
adapted by Jani Golob, Linhart
Hall, Cankarjev dom, May 2001
PHOTO: Bruno Toi¢

Guest performance at the
international festival of military
bands, Modena, July 2002
PHOTO: SAF Band archive
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Performance in the Izstekani (“Unplugged”) radio show on
the Val 202 radio station as part of the Brass and Patina
project, Studio 26, Radio Slovenija, November 2006
PHOTO: Alan Orli¢ Belsak
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The Band’s 10* anniversary,
Gallus Hall, Cankarjev dom,
October 2006

PHOTO: MoD - SAF GS archive

The Mission: Harmony concert marking Statehood Day
for members of the KFOR international operation and
mission, Kosovo, June 2009

PHOTO: Emil Jalovec



Collaborating with the Carmina Slovenica choir in the Na juris in the mood! Od koracnic do swinga project, Gallus Hall,
Cankarjev dom, March 2009

PHOTO: Carmina Slovenica archive

Conversation with the composer David Maslanka before Concert with the Check Six jazz band, Velenje House of
the first Slovenian performance of his Mass, Slavko Osterc ~ Arts, October 2010
Hall, Slovenska filharmonija, May 2010 PHOTO: SAF Band archive

PHOTO: Foto Boni
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Concert with guest conductor Jan Cober, Gallus Hall, Cankarjev dom, October 2010
PHOTO: Foto Boni

The musical and theatrical spectacle Lipica v Ljubljani — The Band’s 15™ anniversary, first festival of military bands
Ponos, lepota, pogum (“Lipica in Ljubljana — Pride, Beauty, in Slovenia, Regiment po cesti gre; StoZice Sports Centre,
Courage”), Stozice Sports Centre, March 2011 June 2011

PHOTO: Alenka Slavinec PHOTO: Bruno Toic¢
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Performance at the Marezilazz Big Band Festival, Marezige,
June and July 2012 and 2015
PHOTO: SAF Band archive

Performance at the Marshal Radetzky International Festival of
Military Bands, Olomouc and Kroméfiz, Czechia, August 2013
and 2014

PHOTO: Natasa Oblak
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Performance at the Spasskaya Tower International Festival of Military Bands, Moscow, August and September 2013
PHOTO: Dusan Pavli
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The Retrospective of Style, an educational tour of 28 primary and secondary schools in Slovenia in 2013 and 2014
PHOTO: Janez Benko

Concert at the Lent Festival, Maribor, July 2014 Performance at the Innsbrucker Promenadenkonzerte
PHOTO: Sa%a Huzjak and Innenhof der Kaiserlichen Hofburg festivals,
Innsbruck, July 2015, 2016, 2017 and 2019
PHOTO: Hubert Rolant
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Performance at the Avenches
Tattoo International Festival
of Military Bands, Avenches,
September 2015

PHOTO: Marc Andre

Concert at the Summer under
the Chestnut Tree festival,

Opcine, July 2016
PHOTO: Archive of the Slovene Cultural
Society Tabor
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The Band’s 20" anniversary, Gallus Hall, Cankarjev dom, October 2016
PHOTO: Danijel Mlakar
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Concert in collaboration with Vlatko Stefanovski,
Belgrade, April 2017
PHOTO: Teodora Ciri¢

Collaborating with Izidor Leitinger on the Ujjayi — A Musical
Suite, Linhart Hall, Cankarjev dom, November 2018
PHOTO: Bruno Toi¢
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Autumn concert, Marjan Kozina Hall, Slovenska
filharmonija, October 2018
PHOTO: Robert Coti¢

Concert at the XVIII World Saxophone Congress, Zagreb,
July 2018
PHOTO: Nives Miljesic



Concert of the joint band
comprising members of
military bands within the
armed forces of the Republic

of North Macedonia, Greece,
Great Britain, the USA and the
Republic of Slovenia marking
the 70th anniversary of NATO,
Skopje, April 2019

PHOTO: MOD North Macedonia archive

Queen —It's A Kind Of Magic
with Omar Naber and Tina
Debevec, concert tour of
Slovenia from October 2019 to
January 2020

PHOTO: Jozef Kozel
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Military Specialist, Class XIIl ANDREJA SOLAR

Artistic director and conductor of the Slovenian
Armed Forces Band, 2011-2019

PHOTO: Iztok Zupan

The Slovenian Armed Forces Band’s entire creative body of work and the scope of its musical
reproduction can hardly be summarized in a few words. | can, however, present my own point of
view, formed during the 17 years | was part of it. The music profession is unique, for we, the creative
souls, know and inhabit a slightly different world, a world where art knows no bounds and cannot
be ensnared, but can only be felt and given free rein to rise into boundless dimensions and find its
way into the heart.

How to introduce art into a system that is very different? How to stay true to the mission of the
artistic profession despite your employer’s wish for a lighter repertoire, and to maintain the creative
growth of the band and the musicians’ professional level while performing a plethora of tasks? To
me, this was a daily challenge. The stage was our greatest ally, and diverse concert projects made it
possible for us to at least partly fulfill our mission as artists.

Annual concerts; collaborations with acclaimed domestic and foreign conductors and renowned
soloists; performing at music festivals such as the Unicum Contemporary Music Festival, the World
Music Days and the World Saxophone Congress, and at international venues such as the Innsbruck
music festival and the Mid Europe festival in Schladming; collaborations with professional orchestras,
such as the Slovenian Philharmonic Orchestra, and other musical institutions — all of this attests to
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the quality and professionalism of the musicians of the Slovenian Armed Forces Band. It is proof that
the Band is, without a doubt, on a par with other professional orchestras.

To me, caring for the artistic growth of the Band always came first, and it is precisely projects like
those mentioned above that artistic activity urgently requires. The programme choices may not
have always appealed to a broader audience, but they were vital to the progress of the musicians. In
designing the repertoire, | consulted classical works by acclaimed composers and, in line with global
trends, introduced new materials for wind bands.

My fondest memories are of concert projects that touched many hearts. To me, one of these was
definitely performing a Mass by the American composer David Maslanka, who mesmerized us by his
presence and inspired us with the timelessness of a monumental piece. Seeing him moved listening
to his own creation filled me with gratitude and made me realize the power of musical expression
and our mission. The tears in his eyes, and the thank-you letter | received later, gave special meaning
to our collaborative rendition:

“This is a small “Thank you” for your work with the Mass — from hearing the idea, to the many, many
hours of study, to the intense technical work with all the performers, to the breakthrough into a
stunning performance. You look at this as the biggest musical event of your life, but your gift to me
is extraordinary — you have confirmed for me the full size, shape and power of this music. After 14
years | am finally at peace with it.” (David Maslanka, 1943-2017)

Heartfelt congratulations on your anniversary, and may David Maslanka’s words provide inspiration
for your future artistic endeavours.
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IZIDOR LEITINGER

PHOTO: Bruno Toi¢

Composer, conductor and all-round musician

Towards the end of 2017, | received a call from Rudolf Strnad, the conductor of the Slovenian Armed
Forces Band’s big band, who told me they would like to work with me. He asked me to write an
original composition merging various genres that would be tailor-made for the band. | took the
offer, or the challenge, with great pleasure. The rest of our conversation revolved around forming
an ensemble that we agreed would be an expansion of the classic big band: saxophones with
flute, five trombones, five trumpets, horns, a rhythm section with additional orchestral percussion
instruments, and vocals.

At the time, | was just about to travel to Uruguay for a six-month meditation retreat. Some thoughts
and ideas started to form in the back of my brain even before my departure. As my Uruguayan
retreat was coming to an end, | intensified my creative work and began composing music for the
project. When | returned to Europe and Slovenia in early November, there was very little time left to
realize the project. | would very much like to emphasize, and express my gratitude for, the patience
shown by Rudolf and the entire band during the time before that concert; it was not until a few
weeks before the concert that | had finished the entire composition, written the texts, and sent
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sheets on the fly so rehearsals could be prepared. It was an intense and creatively exhausting period,
which is nothing unusual when working on such a project.

When | heard and felt the big band musicians play my music during the first rehearsal with the rhythm
section, | was not only completely calmed down, but also impressed — with their dedication, their
precision, and their interest in how to play my music, in how to make it shine the brightest. | felt as if
we had been collaborating since forever, as if we had played music, rehearsed and created together
since forever. When other members joined the rehearsals, the sound naturally grew in strength. | was
mesmerized by the powerful sound of the big band, and we were able to make it even stronger.

For me, this was a very important project because it happened after my six-month meditation retreat,
because | had a completely free rein and, above all, because | felt absolute trust. In my view, the
most important thing for any composer, arranger or conductor is for the orchestra to have trust in
them. This is reflected in the musicians, in a way, following you blindly. This does not mean they are
not masters of their craft, but rather that they let themselves go. The Slovenian Armed Forces Band
musicians let themselves go, and this touched me, moved me. | was awed by their great trust. | felt
fantastic, and the creation and performance of the seven-part jazz band suite entitled Ujjayi is truly
one of the most beautiful moments of my creative career. The possibilities and feelings of freedom
when expressing oneself definitely contribute to this, but most of all, it is seeing and feeling that the
musicians do not have a hard time at the rehearsals, and are playing your notes with the greatest
joy. I really got the impression that the musicians identified themselves with the project. Clearly, the
Slovenian Armed Forces Band musicians are engaged in many projects throughout the year, playing
an extensive repertoire, but during those two weeks of preparations and intense rehearsals, we
breathed as one family.

| really wish we could repeat the Ujjayi project or dive into something new. | am truly grateful for the
invitation and our collaboration in 2018. My experience with the band is deep, sincere, and utterly
inspiring.

On its anniversary, | wish the Band all the best and that you keep on doing what you are doing.?’

27 \Written and edited by Masa Bertok Duh based on a voice recording
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KARMINA SILEC,

PHOTO: Bor Slana

Artistic director and conductor of Carmina Slovenica

From Marching Songs to Swing: this is the title we gave to a theatrical concert involving music that
had united people in the anti-fascist rebellion, strengthened their optimism, and reinforced their
belief in ultimate victory.

We were happy that the Slovenian Armed Forces Band and its big band joined the project integrating
different musical expressions. From the music of pre-war Berlin and Paris to French and Italian
Partisan songs, swing, and Slovenian Partisan songs, together with the two fine-tuned bands and
their numerous soloists, we created the first programme of its kind in modern Slovenian history.

As excellent interlocutors to the choral music, the two bands autonomously co-created the evening’s
programme: from lyrical songs — as an expression of the powerlessness, cruel fates and suffering in
war — to battle songs expressing pride, victory, glory, honour, awareness of power and so on, to
humorous, ironic, and even cynical compositions. The ensembles were excellent in all registers.
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With a positive creative charge, we performed a selection of legendary songs such as Hej, brigade
and Na juris, and enjoyed some playful swing with Boogie Woogie Bugle Boy, Kiss Me Good Night,
Sergeant Major, and Je Suis Swing in the second part.

The cooperation, relaxedness, discipline and creativity of the musicians of both ensembles of the
Slovenian Armed Forces Band contributed greatly to the success of the project.

The annual airing of the video recording of the concert by RTV Slovenija has been bringing joy to a
large audience for more than a decade, while the CD and LP records are lasting documents of that
successful collaboration.

Congratulations on your anniversary.
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SIMON DVORSAK,

Assistant Professor at the Department of Conducting at the
University of Ljubljana Academy of Music

PHOTO: Saso Papp

My first collaboration with the Slovenian Armed Forces Band goes back to 2011, when we recreated
the musical Man of La Mancha. | was very pleased with the response of the musicians, who studied
the materials with a highly professional approach and were very welcoming and supportive of the
singers, who were encountering the genre for the first time. What made the project particularly
satisfying was the fact that this was the first time a professional orchestra had participated in the
production of a musical outside the institutionalized framework. In doing this, the SAF Band set a
good example for the development of music theatre in Slovenia.

| was also extremely happy to receive the band’s invitation to hold a masterclass for young
conductors. Such experience is invaluable for students of conducting, adding value to the regular
lectures and rehearsals of the Academy of Music. The course was followed by a concert in memory
of the great maestro Carlos Kleiber, which certainly represented the highlight of the collaboration

for the students.
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| believe that, in addition to its fundamental mission, the Slovenian Armed Forces Band will remain
open to various projects and collaborations, enriching the musical present and future of our country.

Heartfelt congratulations to the band on their 25th anniversary, and to many successful years to
follow.







Repertoire and

discography



In its relatively short time of operation, the Slovenian Armed Forces Band has managed to create a
vast collection of recordings, particularly thanks to the longstanding support from, and collaboration
with, the music production team of the national broadcaster, Radiotelevizija Slovenija. The band has
also made many television and radio programmes with the national and local television stations,
while also preparing shows in collaboration with foreign radio and television broadcasters. With
the exception of the published sound recordings, which comprise diverse subjects, the major part
of the band’s discography remains unpublished, and is kept in the archives of RTV Slovenia and the
Ministry of Defence. This is because most of the sound and video recording takes place live, directly
in concert halls, at many of the more prominent music events. These concerts have very diverse
programmes, as the band’s repertoire usually includes, in addition to transcriptions of symphonic
works, original works for wind orchestra or big band by Slovenian and foreign composers. Through
its concert and recording activities, the Slovenian Armed Forces Band encourages composers and
arrangers to explore the styles and mind-blowing sound potentials enabled by a modern ensemble
of wind, brass and percussion instruments in innovative ways. This is why the band can pride itself
on many premieres and first performances of compositions on Slovenian stages, which often has to
do with foreign guest conductors who draw the programme material from their national and cultural
treasure troves. In terms of content, collaborations with foreign conductors usually include not only
fundamental or new works by national composers, but also pieces of immense cultural or patriotic
importance to their homelands. Thus, the Slovenian Armed Forces Band enriches the Slovenian
music scene with new and fresh music by foreign and domestic composers, introducing European
and global trends into our space and, above all, representing an important aspect of musical culture.

The band’s score archive includes stylistically diverse compositions for the concert band, the big
band, the protocol band, and various chamber ensembles written by domestic and foreign composers
and arrangers, often including current and former Slovenian Armed Forces Band musicians: Miklavz
ASi¢, Janez Benko, Edvard Bizjak, Aljosa Deferri, Gregor Gubensek, Katarina Krofli¢, Gasper Krzmanc,
Ale$ Ogrin, Ales Stopinsek, Rudolf Strnad, Jani Salamon, Andreja Solar, Damjan Tomazin and Toma?
Zlobko, among others.

The score collection currently includes about 2800 compositions. The majority of them — more than
1000 —are works for the concert band, although the collection also includes more than 750 works for
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the big band and more than 250 marches for the protocol band. The music sheet archive also contains
more than 600 works for chamber ensembles and more than 60 hymns, which are indispensable for
the band’s protocol role. Special mention should be made of the works composed specifically for the
Slovenian Armed Forces Band, which, despite being based on different occasions and inspirations,
represent meaningful milestones in the band’s note chart collection and in Slovenian musical history.

COMPOSITIONS WRITTEN FOR THE SLOVENIAN ARMED FORCES BAND

JOZE PRIVSEK

Svecani mimohod (“Solemn Parade”, 1996), Na modrem nebu (“In the Blue Sky”, 1996), Koracnica
slovenske mornarice (“The Slovenian Navy March, 1996), Pod slovenskim praporom (“Under the
Slovenian Banner”, 1996), Majska suita (“The May Suite”, 1997)

“When the Slovenian Armed Forces Band was formed, we did not have a music sheet archive, so
we would borrow scores from the archives of other bands (particularly the Police Band) while also
purchasing our own. During the first months of its operation, the Slovenian Armed Forces Band
performed as a brass quintet with a percussionist. The first compositions written specifically for that
ensemble were created by maestro JozZe Privsek. Later, as the Slovenian Armed Forces Band grew,
he adapted all of them to the larger number of musicians, with these marches becoming part of the
standard repertoire over the years.

“Undoubtedly, the composition that left the deepest mark on the band’s work over the first 25
years is The May Suite, maestro Priviek’s masterpiece. The first time we performed it was at the
celebration of the Slovenian Armed Forces Day at Kino Siska in Ljubljana in May 1997. What was
most memorable for me was the rehearsals, where PrivSsek was also present. He sat in the twilight at
the back of the hall, barely visible, but you could feel his energy everywhere. We all played as one,
and in the synergy our glances shot past the conductor towards the back. When we were done, he
commended us and gave us a thumbs-up.” (AljoSa Deferri, 2020)
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TOMAZ HABE

“Mly first encounter with the musicians of the Slovenian Armed Forces Band was at the Ljubljana
Secondary Music School, later the Ljubljana Conservatory of Music and Ballet, in subjects such
as orchestral music, counterpoint, harmony or solfeggio. Among the first were the tubist Ljubo
Vosnjak (who today holds a PhD), the percussionist Jani Salamon (who today holds an MSc), and the
clarinetist Aljosa Deferri. | did not count exactly, but | ended up teaching more than 27 members of
the Slovenian Armed Forces Band.

“Asacomposer, | met the Slovenian Armed Forces Band musicians and their conductor, Milivoj Surbek,
at the premiere performance of the entire Sinfonie Carnioli “Soudaska” at the main celebration in
memory of General Rudolf Maister on Saturday, 17 April 2004, at the Kamnik Arts Centre. Our next
meeting was at the concert performance of my original score entitled Hodil po zemlji sem nasi (“|
roamed this land of ours”) on 4 April 2006 at the Slovene National Theatre in Ljubljana. That concert
included as many as six premiere performances, three of which were given by the Slovenian Armed
Forces Band: Popotnik (“The Traveller”), Koracnica pesnika Vojanova (“The Poet Vojanov’s March”)
and Tri pesmi o zemlji za glas, zbor in veliki pihalni orkester (“Three Songs about the Land for Vocals,
Choir and the Big Wind Orchestra”).

“That same year, together with the Slovenian Armed Forces Band and guests —the Viva BreZice Mixed
Choir, JoZe Vidic and the Katrinas trio — we prepared and performed a series of New Year concerts
entitled “A Winter Fairytale”. With the exception of Aleluja by Emil Glavnik, all the pieces were
adapted or composed by me. | wrote the adaptations of the virtuoso composition Hora staccato,
and of Les Patineurs by Emile Waldteufel specifically for the band. The concerts took place on 18
December in Ljubljana, on 19 December in Maribor, and on 21 December 2006 in Nova Gorica.”

Popotnik (“The Traveller”, 2004/2005)

“A playful traveller roams Slovenia to the rhythms of swing. He begins his journey in Bela Krajina (Spazila
san Janka), sets off for Bled and Bohinj in the Gorenjska region (Po jezeru) and then continues to the
Primorska region (Stu ledi), suddenly finding himself in Prekmurje (Ce bi jaz bila féelica), returning to
Gorjanci and finishing in the Gorenjska region. All the folk motifs used are varied. The composition
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is performed in a relaxed manner, paying attention to the swing rhythms. Special emphasis is to be
placed on the rhythm, so that the bass line is not too heavy and the entire composition expresses joy
and spirit. A guitar is not compulsory, but you must have a percussionist with a good sense of swing
music. The original was written for the excellent clarinetist AljoSa Deferri, who was the concertmaster
at the time, and the Slovenian Armed Forces Band. Following its success, the composition was later
adapted exclusively for orchestra. In that form, it was performed more than 22 times across Slovenia.”

Koracnica pesnika Vojanova (“The Poet Vojanov’s March”, 2006)

“The Poet Vojanov’s March is written as a concert piece. It has the characteristic form of a march
but is larger in scope, which is reflected in the larger band and also makes its performance more
difficult. The theme is adapted from Zavrski fantje by Emil Adamic based on lyrics by Rudolf Maister.
Following the introductory fanfare, the march teems with optimism and happiness.”

Three songs about the land for vocals, choir and the big wind orchestra

V polju mak rdi (“The poppy reddens in the field”, 1973, 2006); Polje (“The Field”, 2006); Zemlja
(“Land”, 1976, 2006)

“As the Slovenian Armed Forces Band plays an important role as one of the pillars of patriotism, |
decided to write three songs for male vocals (tenor or baritone) and the concert wind orchestra.
The result was a song cycle entitled Three Songs about Our Land. | wrote the lyrics for the first song
myself. In the first part, | describe the beauty of nature and the environment, wondering later (in
the chorus): ‘Why would we not love you, homeland, why do we not love you enough?’ For the
second song, | chose the poetry of Tone Kuntner, who describes growth, for every seed contains
the sprout of new life. The title is Polje, “The Field”. The third song, Zemlja (“Land”), consists of two
parts. The first part sets music to lyrics by Crtomir Sinkovec, while the chorus was written by myself.
The song was written as early as 1976. It had been performed by choirs with great success at the
Camp of Slovenian Choirs in Sentvid, but | changed its instrumentation for this song cycle. In all three
songs, the orchestra is accompanied by the rhythm section. The songs range from chanson to hymn.
While | was creating them, | already had the great interpreter Oto Pestner in mind, who then also
participated in the premiere performance.” (Tomaz Habe, 2021)
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TOMAZ ZLOBKO

Toje ... (“This Is ...”, 2006) and Vencek zejnih (“The Thirsty Ones’ Medley,” 2006)

“In 2006, when our band celebrated its 10th anniversary, the conductor, Milivoj Surbek, made a
facetious suggestion: ‘Write something, so we have something to play at the gala concert that is
our own.” The suggestion led to the creation of two compositions: Vencek Zejnih, a samba-rhythm
medley of folk drinking songs and virtuoso instrumental interludes, and 7o je ..., in which the band
casually sways to the rhythm of swing.”

Zimski sentiment (“The Winter Sentiment,” 2019)

“In Zimski sentiment, the music and lyrics are about things which are dear to us all, and which make
us happy: the Christmas and New Year season, family, home. In all my compositions, there is space
for excellent soloists, who are not in short supply in our band. | am proud and grateful that the
compositions were performed by the Slovenian Armed Forces Band, of which | have been a member
since its beginnings.” (Tomaz Zlobko, 2020)

JAKA PUCIHAR, MSc
Vencek slovenskih narodnih (“Slovenian Folk Songs Medley”, 2007)

| wrote Vencek slovenskih narodnih at the request of the members of the Slovenian Armed Forces
Band, particularly, of course, for the chamber ensembles. Having been an active external collaborator
of the Slovenian Armed Forces Band, and its big band in particular, for several years, | knew the
musicians well and was impressed by the quality of their playing, so it was a joy and an honour to
write an adaptation for them. The composition is written in a jazz style, often switching between
instruments and sections, which creates melody. In parts, it is reharmonized and combined into a
medley of various folk songs which interchange quickly, building contrast according to the mood.”
(Jaka Pucihar, 2021)
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MILKO LAZAR

Krpanove zgodbe (“Krpan’s Stories”, 2008)

“In 2008, | received a request from Slovenska filharmonija to write a new composition. They asked me
to write something about Martin Krpan. As | did not want to depict his entire story in the composition,
| tried to provide an abstract sketch of Krpan’s spirit, his immense energy, courage, fighting spirit,
and never-ending travels. | gave the composition the title Na Krpanovi poti, “On Krpan’s Path”. The
head of the Slovenian Armed Forces Band at the time heard the composition and asked me to make
an adaptation for the concert wind band. This is how the composition Krpanove zgodbe was born.
The composition is similar to the stories about Krpan in character and tempo. | weaved some themes
from the original into it, reshaping them and adding new ones. But most of all, | tried to make use of
all the capabilities of our elite Slovenian Armed Forces Band.” (Milko Lazar, 2021)

Bil je moz od foha (“He Was a Man of the Craft”, 2012)

“I knew maestro Bojan Adamic¢ well. We often worked together, on the stage or behind it. He

made a tremendous impression on me at our very first meeting. | think he was one of the greatest

Slovenian music personalities. He was a free-spirited man with a clear and uncompromising way of
thinking. Until the end of his life, his bright, witty
and curious spirit guided him wherever something
new, different, or unusual was going on. All | can
say about my new composition for the concert
wind band is that it is dedicated to Bojan Adamic.”
(Milko Lazar, 2012)

Composer Milko Lazar after the premiere performance of
his composition Bil je mozZ od foha
PHOTO: Foto Boni
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JANI SALAMON, MSc

Ponosni nase (“We Take Pride”, 2008)

“Soon after graduating from the School of Music in the US in 2006, | had the idea to write a march.
The work on the first sketches, melodic themes and harmonizations began as early as the autumn
of 2007, and the march received its final form in 2008. | did not think about the title at first. It just
offered itself because, at that time, the Slovenian Armed Forces performed promotional activities
under the motto We Take Pride. The premiére performance of the march by the Slovenian Armed
Forces Band took place on 6 January 2009 at a celebration marking the Day of the Force Command
of the Slovenian Armed Forces in Brdo pri Kranju. On 19 March 2009, the Chief of the General
Staff of the Slovenian Armed Forces designated the march Ponosni nase as the official march of the
Slovenian Armed Forces.

“At the time of its creation, the march and the slogan were best described by Military Specialist, Class
XIV Simon Korez, the Slovenian Armed Forces spokesperson at the time: ‘The march Ponosni nase
by Jani Salamon is a composition involving many instruments which express our common motto as a
reflection of our actions. At the same time, it is the composition embraced by the Slovenian Armed
Forces as its official march. Pride is a symbol of the dedication to co-creating new solutions, and is a
result of clear principles, indomitable will and courage. The march is given its character by the motto
We Take Pride, which formed as an expression of the positive development of the Slovenian Armed
Forces during its eighteen years of operation. Let this march and the motto unite all members of the
Slovenian Armed Forces and fans of the music played by the Slovenian Armed Forces Band, which
has been proudly creating music debuts for years.’

“In 2009, | invited Mojca Krapez to contribute the lyrics for the song Ponosni nase. For the vocal
version, | used two themes which occur in the first part of the march. On 15 May 2009, at the
celebration of the Day of the Slovenian Armed Forces at the General Maister Military Post in
Maribor, the vocal version for choir and orchestra was performed for the first time by the Carmina
Slovenica choir and the Slovenian Armed Forces Band. Later, | also wrote a version for mixed choir
and orchestra, while an adaptation for an a cappella mixed choir was written by Jaka Pucihar, MSc.”

160



MARKO MOZETIC

Al‘ polka al‘ samba (“Polka or samba”, 2008)

“I wrote the song Al’ polka al’ samba for the Slovenian Armed Forces Band and the soloist Denis
Novato on the diatonic button accordion. It combined polka and Latin-American rhythms. The band
recorded the song at the Helidon Studio and performed it for the first time at a concert at the
Studenec Summer Theatre, which was recorded and aired several times by RTV Slovenija.” (Marko
Mozeti¢, 2020)

RUDOLF STRNAD

Zrejlo je Zito (“Ripe is the Grain”, 2015)

“The intro of the composition had remained written by hand on an old piece of paper for several
years before | finished it. The score waited in a studio cabinet until the time was right. | have always
been drawn by this Prekmurje folk tune, and | have always heard it in a rhythm that is different
from the one we are used to. The push to finish the piece came with our big band’s collaboration
with Vlatko Stefanovski. The central theme of the concert was folk ethno-music in new guises. |
remember singing the new groove to Vlatko over the phone, as he was already familiar with the
melody. As the concert performance was excellent, we later also issued a CD.

“The piece Zrejlo je Zito is written in a 12/8 beat, while the roots and authentic patterns originate in
Africa.” (Rudolf Strnad, 2021)

IZIDOR LEITINGER

The Ujjayi Musical Suite (2018)

“The Ujjayi Music Suite is a sonic stroll across seven movements or ambiances, encouraging
performers and listeners to search for and create their own story taking place behind the musical
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facade. In creating this piece, | did not limit myself in the choice of music style, and | generally dislike
talking about compartmentalization in art. There are only two music genres — the one that moves
you, and the one that pierces the ear. | gave creativity free rein, giving preference to the spontaneity,
surprise and richness of the musical palette enabled by the extended ensemble of our orchestra’s
big band. Ujjayi is a Sanskrit term meaning ‘victorious breath’ and symbolizes the heart’s victory
over the mind.” (Izidor Leitinger, 2018)

GASPER KRZMANC

Livertango (2015)

“A homage to Piazolla’s Libertango, Livertango was written specifically as an intro to the orchestral
adaptation of that piece. The phrase from Libertango forms the theme of the piece, which is adapted
to the minor twelve-bar blues structure merely by way of changes at the end of the phrase.

“The title deliberately differs from the original in one letter only, because the composition corresponds
to the original in such a large proportion. In addition, this reflects the humour and lightness of
the piece, which gladly extends Iztok Mlakar’s*® Latin dance repertoire from the cha-cha-cha to the
tango.

“The composition was recorded and published on a Slovenian Armed Forces Band CD, where the
soloists, in a standard jazz manner, play a few circles of the solo before finishing again with the
theme, which then continues into Piazzola’s orchestral composition.”

Funky Monkey (2020)

“Funky Monkey is piece written for the rhythm section and later adapted for the Slovenian Armed
Forces Band’s big band. The title was inspired by visits to the zoo and observing monkey shenanigans.
The piece is part of an album called Zookeepers. The musicians are put in the roles of animal handlers,
where the animals have very human qualities.

28 Mlakar, |. (1992). Bestija, Storije in baldorije [sound CD]. Ljubljana: RTV Slovenija, Zalozba kaset in plo3¢.
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“The theme is written in a simple AAB form, with a fairly light and catchy melody. This is a common
characteristic to all similar-sounding standards played by every jazz or rock musician in numerous
jam sessions during the years of their training.

“The harmonic structure of the piece seems diverse and complicated at first, but the streak of
dominant chords still gives free rein to the soloist, and it is up to them to decide how complex an
approach they will take to playing their solo. Those with more skill can make use of every alteration,
while the less skilled, including the author, can safely and convincingly navigate through all the
harmonies with just a few pentatonics.

“The arrangement for the big band is fairly difficult. Due to the funk rhythm and many kicks, the
band needs to be very precise in terms of rhythm. There are also several parts which put the band’s
high register to the test. While this is not the most common indicator of a good arrangement, it is,
if the piece sounds well, an indicator of a good big band, and the Slovenian Armed Forces Big Band
certainly is one.” (Gasper Krzmanc, 2020)

ANA ZLOBKO

Variacije na Tartinijevo temo (“Variations on a Theme by Tartini,
2020)

“Variacije na Tartinijevo temo is a composition for solo clarinet
and flute and for wind orchestra based on Tartini’s Devil’s Trill
Sonata in G minor. In the piece, | freely make variations of the
thematic material from the first and last movements of the
sonata, often adapting this material and making it fairly distant
from the basic melody. Within a colourful orchestration and, at
times, a somewhat otherworldly atmosphere, the piece gives
both soloists room to interpret the most virtuoso part of the
composition.” (Ana Zlobko, 2020)

Composer Ana Zlobko after the premiere performance of her
“Variations on a Theme by Tartini”
PHOTO: Jadran Rusjan
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Colonel MICHAEL J. COLBURN

27" Director of “The President’s Own” United States Marine
Band, wind ensemble director and a Professor of euphonium
at Butler University in Indianapolis, Indiana, USA

PHOTO: “The President's Own” US Marine Band archive

Throughout my tenure as Director of “The President’s Own” U.S. Marine Band, there were many
unforgettable experiences, but some of my favorite memories came from my opportunities to work
with military musicians from different countries and cultures. Without a doubt, one of the best of
these experiences occurred when | was invited by Lieutenant Colonel Jani Salamon to conduct the
Slovenian Armed Forces Band in a gala concert held on 3 April 2012. Although Lt Col Salamon retired
before the concert, he put me in the capable hands of Aljosa Deferri, Andreja Solar, and Masa Bertok
Duh, all of whom helped me to plan the program and organize my time in Slovenia. We agreed
that the program should focus on American and Slovenian composers, as the musicians in the SAFB
were eager to make American music under my baton, and | was equally eager to learn more about
Slovenian music and culture!

For the American music, | first selected some traditional works by well-known composers, starting
with music from John Philip Sousa, a musical figure who is especially important to the members of
the Marine Band because he served as our 17th Director from 1880 to 1892, and it was during this
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time that he earned the title, “The March King.” | decided to include Sousa’s most famous march,
“The Stars and Stripes Forever,” the national march of the United States, as well as his “Hands Across
the Sea,” a march that evokes a sentiment | found appropriate for our collaboration! In addition to
including traditional marches by Sousa, | also programmed a piece by Samuel Barber, his “Commando
March”, composed shortly after he was enlisted in the U.S. Army during World War Il. Completed
in 1943, it is his only march and, unfortunately, his only work for concert band. Another American
composer who is well known internationally is Aaron Copland, and | selected a transcription of one
his orchestral favorites, “Four Dance Episodes from Rodeo”. It still amazes me that a “city boy” who
spent his entire life in New York was able to create music that so beautifully evoked the dramatic
landscape and lifestyle of the American West, and his style continues to influence composers,
especially film composers, to this day. It was very interesting to explore these traditional American
works with Slovenian musicians, and | was pleased to see how receptive they were to my suggestions
about adjustments that could be made to their rhythm, articulation, and style in order to make
these works sound more “American”. This is always one of the biggest challenges | deal with when |
conduct traditional American works with musicians from other cultures, and | was happy to see that
the Slovenians were so flexible!

In addition to featuring the music of established composers, | wanted to include some newer works
by living American composers, including Michael Gandolfi’'s “Flourishes and Meditations on a
Renaissance Theme”. | commissioned this work while | was Director of the Marine Band, and was very
proud when it won the prestigious Sousa-ABA-Ostwald Award for outstanding band compositions
in 2012. Early in the program | included one of my favorite concert openers, John Mackey’s “Asphalt
Cocktail,” an exciting and humorous work that depicts a crazy taxi-cab ride through the streets of
New York City. It was in these newer American compositions that | thought the talent of the SAF
Band members really shone through. In particular, the brilliant clarinet playing of AljoSa Deferri and
his section-mates, and the technical prowess of the entire ensemble, which was really put to the test
in these exciting pieces of music!

One of the most interesting aspects of this experience was the opportunity to learn about Slovenian
musical culture, both old and new. | was very pleased when | was informed that a new work had
been commissioned from Slovenian composer Milko Lazar for this concert, “Bil je moz od foha”, and

165



that | would have the chance to lead the premiere performance. | had been unfamiliar with Milko
Lazar’s music before this event, but was immediately impressed by his unique ability to blend the
influences of his classical and jazz training. | found his compositional style to be very attractive and
accessible to the musicians and audience alike, and as always, appreciated the opportunity to lead
a work with the composer present in order to receive criticism, suggestions, and encouragement. It
was an absolute joy to conclude the program with Bojan Adamic’s “Tra ta ta” march, a joyous and
delightful work that, unsurprisingly, elicited a warm and enthusiastic response from the audience
that reminded me of the effect of Sousa’s “Stars and Stripes Forever” on American audiences!
Whenever | hear such a strong audience response to a traditional march, it reminds me that military
bands are in many ways guardians and ambassadors for musical traditions, and that this is one of
our most important roles. That said, we can’t just become musical museums, so | was pleased to
see the SAF Band’s commitment to commissioning new works from Slovenian composers like Milko
Lazar. To remain relevant to a culture, | feel it is vitally important for military ensembles to maintain
a commitment to both new and traditional music.

I will never forget the week that | spent working with the musicians of the SAFB. In addition to
being incredibly talented, the musicians were an absolute pleasure to work with. Not only were
they receptive to all of my criticisms, observations, and suggestions, they brought a wonderful spirit
and sense of humor to every rehearsal. (It is often said that music is an international language, but
| have also noticed that humor must be a subset of that language, because I've never worked with
an ensemble that didn’t enjoy a good joke!) Not surprisingly, our productive week of rehearsals led
to an excellent concert, and it was a joy to lead the ensemble in such a beautiful and acoustically
magnificent concert hall!

In addition to taking care of my every musical need, my hosts also ensured that my wife Nancy and
| had the chance to experience many aspects of life in Slovenia. Before this trip, we knew virtually
nothing about this country, so we were amazed by the beauty of Lake Bled and Bled Castle, the
spectacular Postojnska Jama caves, the stunning architecture, and the variety of cuisines, including
the most delicious Italian meal we’ve ever eaten anywhere — including Italy! We found Ljubljana to
be an exciting and vibrant city and thoroughly enjoyed exploring its neighborhoods, parks, and open
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markets. Although we came to Slovenia with limited knowledge of its history and identity, we left as
ardent admirers of this unique and wonderful country.

As valuable and treasured as all of these musical and cultural experiences were, by far the best part
of this trip was the opportunity to meet so many wonderful people and to make new friends. Our
incredible hosts, the wonderful band members, and virtually everyone we met throughout Slovenia
were unfailingly kind, generous, and interested in comparing stories about our respective countries.
As | have always found in my travels, it is both amazing and encouraging to see how much we all
share, not only in music, but in our personal lives as well. This trip served as a valuable reminder
of the importance of extending “Hands Across the Sea”, for the experiences are often enriching,
surprising, and memorable. | congratulate the musicians and leaders of the Slovenian Armed Forces
Band on their 25th anniversary, and wish them many, many years of continued growth and success.
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DISCOGRAPHY

CHRISTMAS AND NEW YEAR CONCERT

SLOVENIAN ARMED FORCES BAND
FRANC RIZMAL

DUSANKA ZLICAR, Soprano
MAGDALENA NAVODNIK, Piano

LIVE AT THE LASKO ARTS CENTRE (December 1997)

Ministry of Defence — General Staff of the Slovenian
Armed Forces, audio cassette, 1998

SLOVENIAN ARMED FORCES BAND #1

SLOVENIAN ARMED FORCES BAND
FRANC RIZMAL

DUSANKA SIMONOVIC, Soprano

STUDIO HELIDON (1998), LIVE AT THE LASKO ARTS CENTRE
(December 1997 and 1998), LIVE AT THE MARJAN KOZINA HALL,
SLOVENSKA FILHARMONIJA (October 1998)

Ministry of Defence — General Staff of the Slovenian Armed Forces
in cooperation with the RTV Slovenija Publishing and Record Label,
CD, 1999
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SLOVENIAN ARMED FORCES BAND: UNDER THE
SLOVENIAN BANNER #2

SLOVENIAN ARMED FORCES BAND
ALJOSA DEFERRI, JANI SALAMON, ANDREJA SOLAR,
MILIVOJ SURBEK

STUDIO AVSENIK, STUDIO H. D., STUDIO 14 (1998)

Ministry of Defence — General Staff of the Slovenian Armed
Forces in cooperation with the RTV Slovenija Publishing and
Record Label, CD, 1999

SLOVENIAN ARMED FORCES BAND 1996-2006 CD1
SLOVENIAN ARMED FORCES DAY CONCERT 2002 #3

SLOVENIAN ARMED FORCES BAND
ANDREJA SOLAR

LIVE AT THE MARJAN KOZINA HALL, SLOVENSKA FILHARMONIA (May 2002)

Ministry of Defence — General Staff of the Slovenian Armed Forces in
cooperation with the Radio Slovenia Music Programme, CD, 2006
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CDh 2
OH, THAT SOLDIER DRUM #4

SLOVENIAN ARMED FORCES BAND — BIG BAND
JANI SALAMON

ALJOSA DEFERRI, JANEZ BENKO, GREGOR VIDMAR, ALES SUSA,
Clarinet

RUDOLF STRNAD, Trumpet

NUSA DERENDA, OTO PESTNER, Vocals

SILVESTER STINGL, Piano

KLEMEN KOTAR, Tenor saxophone

PRIMOZ KRAVCAR, Trombone

STUDIO 26 RTV SLOVENIJA, GAS STUDIOS (March 2006)

Ministry of Defence — General Staff of the Slovenian Armed Forces in
cooperation with the Radio Slovenia Music Programme, CD, 2006

DVD — SELECTED CONCERTS 1996-2006 #5

SLOVENIAN ARMED FORCES BAND
FRANC RIZMAL, MILIVOJ SURBEK

BOSTIAN BONE, MATEJ RIHTER, RUDOLF STRNAD, Trumpet
ALJOSA DEFERRI, E-flat clarinet, clarinet

JURIJI HLADNIK, MATEVZ NOVAK, BOJAN ZELENJAK, Clarinet
ANAMARIJA TOMAC, Piccolo

MILOS MLEINIK, Cello

LEV PUPIS, Soprano saxophone

PRIMOZ KRAVCAR, Euphonium

LIVE IN THE LINHART AND GALLUS HALLS, CANKARJEV DOM IN LJUBLJANA
(1998, 2000, 2001, 2003, 2004)

Ministry of Defence — General Staff of the Slovenian Armed Forces in
cooperation with the Radio Slovenia Music Programme and the RTV Slovenia Art
Music Editorial Office, DVD, 2006
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10 YEARS OF THE SLOVENIAN ARMED FORCES BAND

SLOVENIAN ARMED FORCES BAND
MILIVOJ SURBEK

ALJOSA DEFERRI, Clarinet

GREGOR GUBENSEK, Trumpet

PRIMOZ KRAVCAR, Euphonium

VOJKO VIDMAR, Choreography

URSA VIDMAR, SINISA BUKINAC, IGOR CUPKOVIC,
GASPER MALNAR, Dancers

SLOVENIAN ARMED FORCES GUARD

LIVE IN GALLUS HALL, CANKARJEV DOM,
LJUBLJANA (October 2006)

Ministry of Defence, Ministry of Defence TV-Studio, DVD,
2006

BRASS AND PATINA

SLOVENIAN ARMED FORCES BAND
ANDREJA SOLAR

STUDIO HELIDON (February 2006)
RTV Slovenija Publishing and Record Label, CD, 2006
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WE TAKE PRIDE #6

SLOVENIAN ARMED FORCES BAND
JANI SALAMON

STUDIO HELIDON (February 2008)

Ministry of Defence — General Staff of the Slovenian Armed Forces, CD and music sheets,
2006

FANFARE FOR RAISING AND LOWERING
THE FLAG #7

ORKESTER SLOVENSKE VOIJSKE
GREGOR GUBENSEK, Trumpet

STUDIO HELIDON (February 2008)

Ministry of Defence — General Staff of the Slovenian
Armed Forces, CD, 2006

WE TAKE PRIDE

SLOVENIAN ARMED FORCES BAND
JANI SALAMON

BRDO PRI KRANJU (May 2009)

Ministry of Defence, Public Relations Service,
Multimedia Department, DVD, 2009
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LIVE AT THE GALLUS HALL, CANKARJEV DOM IN LJUBLJANA, LIVE AT THE
MARJAN KOZINA HALL, SLOVENSKA FILHARMONIJA (2007, 2010, 2012,
2014, 2015, 2016)

RTV Slovenija Quality Programmes Publishing Service, double CD, 2016

SLOVENIAN ARMED FORCES
BAND: 20 YEARS — LIVE CONCERT
RECORDINGS (DOUBLE CD)

cD1
SLOVENIAN ARMED FORCES BAND
ANDREJA SOLAR

OKSANA PECENY DOLENC, Violin
NUSA DERENDA, Vocals

ALES OGRIN, Piano

JAKA JANEZIC, Tenor saxophone
GASPER KRZMANC, Guitar

Cch2
SLOVENIAN ARMED FORCES BAND

GEORGE PEHLIVANIAN, JAN
COBER, MICHAEL J. COLBURN,
ISABELLE RUF-WEBER, JOSE
RAFAEL PASCUAL-VILAPLANA,
BART PICQUEUR, GUNTIS
KUMACEVS

SANJA ROMIC, Oboe
PRIMOZ FLEISCHMAN, Soprano
saxophone
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SLOVENIAN ARMED FORCES BIG BAND FEAT. VLATKO
STEFANOVSKI

SLOVENIAN ARMED FORCES BAND — BIG BAND
RUDOLF STRNAD

VLATKO STEFANOVSKI, Guitar

ALJOSA DEFERRI, TOMAZ ZLOBKO, JAKA JANEZIC,
Saxophone

GASPER KRZMANC, Guitar

DOMINIK KRANJCAN, Trumpet

JANEZ DOVC, Accordion

LIVE AT CONGRESS SQUARE IN LJUBLJANA (June 2015)

RTV Slovenija Quality Programmes Publishing Service, CD, DVD,
2016

20 YEARS — SLOVENIAN ARMED FORCES BAND

SLOVENIAN ARMED FORCES BAND
ANDREJA SOLAR, RUDOLF STRNAD, GREGOR VIDMAR

KATJA RIHTER, DARJA SVAJGER, NUSA DERENDA,
ALENKA GODEC, NUSKA DRASCEK, KATRINAS,
RUDOLF STRNAD — Vocals

LIVE AT THE GALLUS HALL, CANKARJEV DOM IN LJUBLJANA
(October 2016)

Ministry of Defence — General Staff of the Slovenian Armed Forces,
USB-video recording, 2016
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PHOTO: Rok Golob’s personal archive
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TOMAZ GUCEK

Music editor, Music Editorial Office, Radio Slovenia — First
Programme, RTV Slovenija

PHOTO: Radio Prvi archive

We can be proud of the fact that since the Slovenian Armed Forces Band’s foundation in 1996,
Slovenia has had another elite professional wind band in addition to the Police Band.

Regular performance of military duties aside, the band incessantly fills the radio archive, recording
several concerts and performing various projects each year. What is particularly important is the
band’s constant cooperation with selected conductors of similar ensembles from other countries,
who bring traditional musical ideas but also, more importantly, fresh and modern ones.

As the music editor of the First Radio Programme responsible for ensembles and wind bands, | am
always delighted to work with the band, as | have a deep respect and appreciation for its activities
and creative work.

| wish the band and its members — musicians — to persevere, grow and flourish on their path, and to
preserve the tradition of military wind orchestras. These belong, one could say, to the oldest music
ensembles, accompanying humanity in its defeats and, above all, its victories since ancient times.
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Reviews and
Feedback



All the expressions of gratitude, criticisms, publications, ideas and impressions we receive are
valuable and important to the Slovenian Armed Forces Band. We read them with gratitude, and
below we present only a few of the many responses which perhaps best illustrate our mission.

Article entitled “Musicians who also know how to shoot”, published in the daily newspaper Delo, 15 October 2016
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“This time (14/10/2015) they performed at the Kozina Hall of Slovenska filharmonija in Ljubljana,
notching up another success. It is always a performance by tested, and often additional, musicians
who enrich our wind, brass, and percussion scene in one way or another ... Their perfections, although
we have heard them before, have only cemented the position and role of our ensemble which, thanks
to such achievements, has long ceased to be merely a

protocol or a formal state ensemble. Let their mission,

which is musical art, continue on several levels!” (Dr

Franc Kriznar in an article entitled Orkester Slovenske

vojske s tujo dirigentko Isabelle Ruf-Weber, Revija

Slovenska vojska, No. 11, November 2015)

“The band is well trained and mature in both its
performance and its interpretation ...” (Primorske
novice, 13 March 1998)

“Fascinating from a wind and brass, and from a
musical standpoint, the evening clearly showed the
band’s ambitions to go beyond its work duties and
deliver artistically demanding accomplishments as
well” (Clarino, 7-8, 1998)

“The Slovenian Armed Forces Band performed on
Monday; it was beautiful. Members of my band
agreed. There are many bands like this in Cuba,
but they were incredible. A very high-quality band.”
(Paquito D'Rivera in an interview for the Vecer
newspaper, 9 July 1998)

“The first concert evening of the Mid Europe 1999 Article in the SAF Magazine, No. 170, 23 October 1998
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festival in Schladming was opened by the Slovenian Armed Forces Band, which has developed into an
elite music ensemble over a short period of time. This, of course, is mostly thanks to their conductor,
Lt Col Franc Rizmal. The musical interpretation in Schladming exceeded all the expectations we had
of this wind orchestra from Slovenia, and its conductor.” (Osterreichische Blasmusik, 1999)

“With the Slovenian Armed Forces Band, we have gained another high-quality, not to say
representative, ensemble of its kind. That says a lot considering we have quite a lot of excellent and
elite wind ensembles.” (Peter Kusar in an article entitled Nastop Orkestra Slovenske vojske, Dnevnik,
14 October 1999)

“With its new conductor and an ambitious programme, the Slovenian Armed Forces Band has proved
that it understands its professional mission in very broad terms.” (Pavel MihelCi¢ in an article entitled
Lahkotni korak orkestra, Delo, 15 May 2001)

“This was the right Spanish selection for our fully booked band, for the good-spirited artists who, as
part of an ensemble consisting of wind, brass, percussion, and other instruments, perform more than
just professional duties. The very rhythmic works, in particular, created a very colourful atmosphere,
making our concert stages even livelier... The full auditorium made it clear that experts and crowd alike
knew how to reward the performance, which was interesting for everybody on both the professional
and lay levels.” (Dr Franc KriZznar reviewing a concert with the Spanish conductor José R. Pascual-
Vilaplana in an article entitled Orkester SV s spanskim dirigentom in glasbo Pirenejskega polotoka,
Revija Slovenska vojska, No. 4,
April 2015)

Article in the
Delo newspaper,
16 October 1998
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“The evening of inspiring sound discoveries was rewarded by warm and extended applause from
the audience, and the Slovenian Armed Forces Band, letting itself be guided into the glow of the
Northern soundscape by Kumacevs, once again demonstrated the maturity and excellence of its
performance.” (Igor Krivokapic in an article entitled Orkester SV zacenja tretje desetletje delovanja,

SAF Magazine, No 3, March 2016)

A piece in the Dnevnik newspaper, 24 May 2013
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“As always at this time of the

year, there are many ceremonies
taking place, where the 12th Guard
Battalion and the Slovenian Armed
Forces Band are indispensable. |
was encouraged to write this by
the ceremony marking Statehood
Day. With your performance, you
have once again contributed a large
piece to the mosaic of reputation
enjoyed by the Slovenian Armed
Forces among the citizens of
Slovenia. | am certainly proud and
honoured to receive congratulations
and praise from domestic guests
and foreign diplomatic and

military representatives after your
performances.” (Major General
Ladislav Lipi¢, Chief of General Staff
of the Slovenian Armed Forces,
Ljubljana, June 2003.



“To the Slovenian Armed Forces Band: 2013 is coming to an end and the holiday season is upon us.
We are asking ourselves whether we have successfully achieved this year’s goals. You are among
those who have contributed to the fulfilment of our goals, demonstrating you have a big heart. Your
excellent performance marking the Slovenian Armed Forces 1st Brigade Day, when we remember
the first line-up of our forces in 1990, made our anniversary so much richer. | sincerely thank you for
your selfless contribution, and wish you a lot of happiness, success and moments of joy in the coming
year.” (Brigadier General Miha Skerbinc, Commander of the 1st Brigade of the Slovenian Armed
Forces, Ljubljana, 27 December 2013)

“Dear members of the Slovenian Armed Forces Band, it is my great pleasure to congratulate and thank
you for your successful participation in several local and national-level events. With your excellent,
professional performance, you successfully represented the Slovenian Armed Forces, making a big
contribution to its public image. Despite considerable staffing problems, | wish you success in your
future work.” (Brigadier General Iztok Podbregar, MSc (who today holds a PhD), Chief of the General
Staff of Slovenian Armed Forces, Ljubljana, 29 April 1999)

“Dear band members, last week we initiated this year’s 49th summer festival in Ljubljana with an
event at Ljubljana Castle. You and your colleagues certainly contributed to the evening’s success (and
we hope this will also be the case for future evenings), so allow me to express my sincere gratitude
for the excellent cooperation. We wish you many fine festival moments at other events as well. We
are looking forward to seeing you there.” (Darko Brlek, Artistic director and Head of the Ljubljana
Festival, Ljubljana, 18 June 2001)

“Dear band members, the main celebration of Statehood Day was a huge success. It has been a long
time since we have seen such an atmosphere and so much excitement at an official celebration. We
thank you for your efforts and your contribution to the success of the event. We hope we will meet
again soon.” (Ksenija Benedetti, Head of Protocol of the Republic of Slovenia, and Aleksej A. Loos,
Secretary of the Coordinating Committee for State Celebrations, Ljubljana, 28 June 2006)

“In the name of maestro George Pehlivanian and myself, | would like to thank you for the assistance
of the musicians of the Slovenian Armed Forces Band in the performance of Mahler’s Symphony No.
2 at the main concert marking the Slovenian Presidency of the Council of the European Union in
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Brussels. The efforts of your musicians greatly contributed to the extremely successful performance
of one of the most difficult works in the symphonic repertoire. At the same time, | would like to
sincerely congratulate you on your selection of highly professional staff for the Slovenian Armed
Forces Band.” (Damjan Damjanovic, Director of Slovenska filharmonija, Ljubljana, 3 April 2008)

“On 6th May 2008, you held an excellent concert and created an unforgettable evening to mark the
50th anniversary of the Maribor National Liberation Museum. Your performance was remembered
and praised by many guests long after the event. | would like to express sincere gratitude in the name
of the National Liberation Museum, and everybody who had the chance to enjoy your performance.
I hope you will perform at our museum again in the future. You are always welcome.” (Assist. Prof.
Dr. Aleksandra Berbih-Slana, Director of the National Liberation Museum, Maribor, 30 May 2008)

“Allow us to first extend greetings on behalf of the Celje Rotary Club — Barbara of Cilli, and ourselves.
We would like to express our heartfelt gratitude for your performance at the Barbara of Cilli gala
concert marking the 45th anniversary of the Slovenian Song Festival, which we organized, with your
assistance and with great success, on 8 November 2007 at 7.30pm at Celjski dom. The concert, which
we organized before the end of the calendar year, was our first major project as a newly founded,
second Rotary Club in Celje. As this year marks 45 years since the first Slovenian Song Festival, we
decided that the theme of the concert should be the period in Slovenian musical performance in
which the Slovenian musical and national identities were greatly strengthened through unrepeatable
evergreen melodies and lyrics which represent a part of Slovenian musical history that needs to be
cherished and continued. A festival primarily involves people — composers and performers — without
whom the Slovenian Song Festival would never have run for 45 years, nor would it continue to grow.
So once again, thank you ... Naturally, the evening we spent together also had a charitable aspect,
presenting aid activities aimed to help those affected by the recent natural disasters wreaking havoc
across Slovenia (the total financial and material donations amounted to 12,000 EUR); in addition,
donations worth 2000 EUR in total were presented to two socially disadvantaged families. Of course,
the outstanding success of the concert, and the good deeds we performed together, would not have
been possible without your assistance, for which we are sincerely grateful. We hope we can count
on your cooperation in the future as well.” (Andreja Rihter and Ivo Umek with members of the Celje
Rotary Club — Barbara of Cilli, Celje, 12 November 2007)
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“On behalf of all members, volunteers and parents of children with special educational needs in the
Vesele nogice society, | thank you for your efforts, and the work you have put into the concert for
our children. For us, your help and efforts opened the door into the coming year, and into a better
future for our children. Congratulations to everyone for the organization, excellent performance,
and leadership. We thank each and every one of you for the work, words, and the confidence in our
work. Your trust is not misplaced.” (Spomenka Valusnik, president of the Vesele nogice society, which
assists people with physical and mental health disorders, Lasko, 19 December 2013)

“On behalf of the Regional Red Cross Association in Koper, we would like to thank you for your noble
gesture. A benefit concert like yours is very important for our organization and represents a significant
contribution to the performance of social programmes for our young ones. We would like to sincerely
thank you on their behalf as well.” (Irena Sirota Dobrila, president of the Koper Regional Red Cross
Association, Koper, 30 December 2013)

“On Saturday, 6 September 2008, we had a pleasant event in the village of Golo near lg, also thanks
to you. We marked several significant anniversaries: the 500th anniversary of the birth of PrimoZ
Trubar, the 60th anniversary of the foundation of the Union of Slovenian Associations of Veterans
and Participants of the National Liberation Struggle, and we remembered the brave people who,
in difficult circumstances, founded the Ljubljana Brigade 65 years ago. We thank you for all your
efforts to make the event a success. We would not have made it without your help, hard work and
dedication.” (Janko Heberle, president of the Ljubljana Union of Slovenian Associations of Veterans
and Participants of the National Liberation Struggle, Ljubljana, 30 September 2008)

“I would like to thank you for your assistance in the realization of the humanitarian project “A Night
of a Thousand Dinners” in 2006, dedicated to demining two areas in Bosnia and Herzegovina. With
your help, we have gathered the highest amount to date, which will, with the US double donation
system, amount to 12 million Slovenian tolars” (Goran Gacnik, Director of the International Trust
Fund for Demining and Mine Victims Assistance, Ig, 13 March 2006)
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“Your contribution reflects your compassion for those whose life path leads through thorns and pain
... the pain of shortage, illness, loneliness, and humiliation. You have displayed empathy and made
a contribution towards ensuring that the clouds and rain of sorrow will cease for everyone, and that
warm, gentle rays of the sun will pass through them as if through a spider web ... that the sun’s rays
of hope and happiness will appear to everyone. Our gratitude is even more heartfelt because we
are all aware that these have not been the kindest and nicest of times for you either, yet you still did
not turn a blind eye to the anxieties felt by the youngest among us.” (Students and staff of Polzela
Primary School)

“Thank you for selflessly returning the spark into children’s eyes!” (Students and staff of Nazarje
Primary School)

“I thank you for your participation
in the Zadobrova Primary School
benefit concert. The performance
of the Slovenian Armed Forces Big
Band was outstanding. We received
nothing but positive feedback from
students and parents.” (Principal of
Zadobrova Primary School)

“Splendid. We all had a great time,
even the 60s generation moved
their arms and legs. If only a concert
like this took place each month, to
recharge our energies backwards
and forwards.” (Vijoleta, PE teacher)

An article in the Delo newspaper,
21 June 2013
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“The paradise we all long for is where music, song, dance steps, positive energy, and love of music
come together. It is my pleasure to say that this was what we experienced on Monday, 2 December
2013, when we gathered at the Vrana sports hall in Vransko. We hosted distinguished guests, the
Slovenian Armed Forces Band’s big band, which helped create a wonderful longing and a positive
atmosphere. Aside from their own programme, the musicians knew how to perform their pieces in
harmony with our choirs and a soloist from the ninth grade, which makes us particularly proud.”
(Principal of Vransko-Tabor Primary School)

“It is wonderful to feel the common pulse of joy seeing the smiles on the faces of the youngest
children and the oldest teenagers alike; feeling the relaxedness of your colleagues, from cooks to
the principal, through their body language; and getting goosebumps from feelings of happiness, joy
and satisfaction. In the swarm of hurry, tension and
worry, our time stopped — the time you took from us
in order for us to be part of this beautiful, priceless
company that made it possible. THANK YOU FOR THE
MOMENTS you enriched for us while at work — in the
mosaic of our LIVES!” (Jana, music teacher)

“A few days ago, you held a concert at our school
in collaboration with our singers. All the students,
teachers and parents were impressed by the
performance. | have to admit | did not expect the
concert would be so interesting. After the concert, |
felt like I could listen to you for three more hours and
it still wouldn’t be enough. The part | liked most was
when you and our choirs sang a couple of famous
songs from Slovenian youth films. We thank you for
your visit and we hope that you respond to our next
invitation in the same way, or better, and that you
play some of your new songs.” (Anze, student)
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“When | heard we were going to perform with the Slovenian
Armed Forces Band at this year’s benefit concert, | had mixed
feelings. | hadn’t known that the military had its own band,
and | could not imagine the performance. | thought it would
be a concert like the ones we organize every year at our
school. My view changed as soon as | stepped into the hall at
our school. I could tell by the military uniforms alone that this
was not an ordinary orchestra, and that we were probably
lucky to perform with them. At a rehearsal | asked myself
whether we would be able to keep up with such an orchestra
at all. The hall filled with people and the concert began. The
orchestra started playing, and everyone was stunned, leaving
themselves to the music. So did I. The band played very well
and I think it should be known across the whole of Europe. The
conductor seemed at ease with his role, skilfully singing his
song and directing the concert. The audience felt at ease and
enjoyed the music as well. When we sang together with the band, everything was perfect, and it was
a great honour for me to perform with them. | am grateful to them for taking their time to cooperate
with us.” (Ursa, student)

“Performing with the Slovenian Armed Forces Band’s big band felt great! At the concert, | got to know
many musical styles | hadn’t known before. The last song, Wake Me Up by Avicii, was my favourite
because it is so lively. The singer and the conductor sang the songs beautifully, and the band played
very well. | saw many different instruments. It was nice to see so many parents, grandparents and
other relatives attending and enjoying the benefit concert. My parents and grandma enjoyed the
concert, too, as the presentation of different musical genres made them think of their childhood and
youth. I’'m glad our choir also had a good performance without major flaws. When the principal told
us we had raised 700 euros, it made me very happy because | knew that we would use the money for
a good cause. As this was the best benefit concert to date, | hope that the Slovenian Armed Forces
Band will delight us by visiting our school again next year, and that the concert will be longer.” (Tara,
student)
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“l am one of the singers you performed with at the benefit concert on Tuesday. | had a good time and
it was a very nice experience. The band played really well, but what I liked the most was that we had
fun. I know I will remember this event for a long time. | would ask you, however, to make the shows
a bit longer, because they are so interesting that they go by all too quickly. Thank you again for this
unforgettable experience.” (Dasa, student)

“We, the students, listened to the big band
of the Slovenian Armed Forces Band. We
expected them to play boring music, but they
surprised us with music by Michael Jackson
and Elvis Presley, which is still popular among
young people. We also thoroughly enjoyed
the newer, modern melodies. | recognized
people from Trebnje in the band, and | know
our teacher’s brother is a member, too.”
(Janko, student)

“We expected a boring set of marches, but
they surprised us with music from the 50s,
60s and 70s, and with contemporary music.
The band began with music from a film
whose title we had to guess. The band did not
just play music but they also had two singers
and excellent musicians who played different
instruments and were completely in sync.
After they played the last song, we clapped
so hard they played another one. The songs
brought many people to the stage, girls
made a lively dance, and everybody clapped
excitedly to the rhythm.” (Jan, student)
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“Our choir rehearsed diligently throughout the year to perform with you. We were all very excited
about the performance, because performing with the Slovenian Armed Forces Band is quite something.
| expected many people would show up for the concert, and they were in a good mood and smiling.
I had mixed feelings, like everybody else. We were looking forward to the performance, but also had
stage fright. But we soon eased into the performance and had a good time. When the concert began,
the band started to play. You performed well-known songs, which made us, the audience, happy.
We all had a great time. What we didn’t expect is that you also have a talent for singing. You and
the singer were brilliant on the stage. | think the concert was a big success as we, you, and all the
audience had a great time. | have to commend you, because you were great! It was an honour to
perform with you, and | hope we can perform together again some time.” (Ana, student)
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Behind the scenes



You have almost certainly come across the Slovenian Armed Forces Band as a listener. You may
have been present at a protocol event, attended a celebration, a ceremony, a memorial, or sat in
a concert hall enjoying the mighty sound of the band. Whatever the occasion may have been, you
listened and watched a group of fine-tuned, orderly, confident musicians united in every way; in
short, an ensemble that looked as if it had just stepped out of a bandbox. Yet behind the professional
appearance, there is often more than meets the eye. Here, we are making an exception to remove
some of the shroud of mystery with regard to the lives of the Slovenian Armed Forces Band members.

The workin the bandis distinctly seasonal, with the number of performances exponentially increasing
during the spring and summer period and towards the end of the year, while the less busy period
is usually devoted to military duties. At the height of the season, the Slovenian Armed Forces Band
members have a hectic work schedule involving

a lot of time on the road, changing into one of

the three prescribed uniform combinations

on a daily basis, and maintaining our shooting

and physical shape in addition to our musical

skills. The keenly anticipated “shooting week”

is followed by autumn, which, in addition to

various colours, also brings the annual physical

fitness test. Most band members enjoy running,

and some train specifically for the annual test,

while others run out of fear of the relentless

number on the scales.

Whether they like it or not, regular physical
activity is inevitable for the band members. Still,
sometimes a piece of clothing just gives up. As if
on purpose, this most often happens during or
right before an event, and in our line of work,
such a mishap is usually more or less public.
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Anindividual can overcome such an embarrassment unfazed only through a great deal of confidence,
humour, and support from their colleagues. It happens. All our uniforms are constantly subjected
to many stress factors, from weather challenges to the physical characteristics of the owner and
the tribulations of dry-cleaning. Despite careful handling and maintenance, their lifespan is limited,
as attested to most clearly by the most important part of the uniform — the shoes. Famously the
most important part of military uniform, footwear must always be properly cared for, clean, shiny
and, therefore, thoroughly functional. In the military, shoes are really not to be trifled with, which
is why band members, as paragons of military tidiness, devote special attention to them. Even so, in
a hurry, it has happened that two non-identical or even two right shoes have found their way onto
someone’s feet, and a pair of shoes even reached an age when both soles gave way at the most
unfortunate of moments. Regardless of the combination of the footwear or its remnants, however,
the shoes always have an impeccable shine.

The band plays, or at least tries to, in nearly all weather conditions. The rain and the sun cannot get
to us, but they have a similar effect as we end up wet one way or another. Wind is a different story
as it mostly causes trouble with the music sheets and the “flying hats phenomenon”. Temperatures
below zero pose a special challenge as they have a distinct impact on the band’s attunement, the
tolerability of the sound, and the ability to produce a controlled tone. Hail, however, has the opposite
effect, as it plays the instruments all by itself. Written from experience.

195



—as

YEARS

196



The Slovenian Armed Forces Band travels a lot,
and its members are perfectly adapted to life on
the road. We pass the time on the bus talking,
reading, playing board games and instruments,
singing, or rooting for our athletes, while some
also make use of this time to work. We also
eat and sleep during late evening trips. We are
always prepared for potential surprises on the
road, which are neither predictable nor rare. Occasionally, we are only surprised by a malfunction of
the air conditioning, a strong smell of fuel or an imminent fire; more often, the surprise is a broken-
down bus. Sometimes, we are cheered up by a jolly driver, a bus stuck between our headquarter
buildings, or a breakneck, rally-style descent from the Pohorje plateau. Only rarely do we leave
someone at a station; the question “Is that everyone?” is, despite obvious downsides, surprisingly
effective. The bus has almost become a natural habitat for us because it is best suited to the band’s
transport needs. Turbulent helicopter rides are not meant for every day, the train did not turn out
very well, and if we really need to fly, it is only on rare occasions — which is probably good because
the things we have experienced on the bus, we probably would not have survived on a plane.
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The Slovenian Armed Forces Band musicians possess the excellent ability to find a reason to smile
in every difficult situation or circumstance, occasionally making the day a little nicer for the office
staff as well. Our beloved administrator, who knows all the answers, gets us out of every trouble,
and is like a “second mum” to us, remembers: “Years ago, in a conversation about retirement, a
colleague suddenly asked me, jokingly: 'Please find out when I’m due to retire.” Without thinking too
much, | immediately called the department which deals with retirements and asked how many years
that particular member had left before his retirement. | got a laughing response: ‘Let them get a
commendation for ten years of service first!'”

A musical birthday card
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“l entered employment in the Slovenian Armed Forces Band on 1 July 1996. Apart from myself, there
were two employed musicians in the unit at the time, NeZa Gruden and Marjan Petrej. The State
Secretary at the Ministry of Defence and the godfather of the Slovenian Armed Forces Band, Dr Boris
Znidaric, invited us to a reception at the ministry, wishing us good luck at the beginning of our musical
adventure. Although the challenges were daunting and the light at the end of the tunnel not yet
visible, we began inviting musicians to auditions with great eagerness and expectation. We wanted
to assemble an excellent team of musicians, of good-minded people who would lead that young
musical body to success and put it on a par with professional Slovenian orchestras. The auditions
took place in the hall of the Ljubljana Vi¢-Rudnik Music School under the watchful eye of the board
of which | was part. One of the most memorable moments in those auditions was the performance
of a trumpeter who was not well prepared and utterly failed to meet the standards we had set for
admitting a musician into the band. The performance of the very first part, accompanied by the
piano, was tragicomic. Mistakes kept piling up, the tone sounded like anything but the trumpet,
and the pianist was so embarrassed she could not wait for the mess to be over. When the piece was
finished, she asked all in one breath: 'ls that it, can | go now?' Before we could say yes, she took her
music sheets in anger and stormed out of the hall. The situation was so incredibly funny we could
barely keep our composure, our faces completely flushed. Then came even worse orchestral excerpts.
We could not wait for the conductor to stop the audition, as it was clear the candidate was not going
to pass it. We were in pain from holding back laughter, but Franci Rizmal still wanted to hear Ravel’s
Bolero. This was the highlight; JoZe Privsek sank into the chairs, trying to cover up laughter, Ljiubo
Vosnjak started to crack, as did the others. Arriving at the part of the solo written in a high pitch, the
candidate could not even produce the tone, straining himself and looking angrily at his instrument as
if something was wrong with it. That was the last straw. We covered our flushed and teary faces and
nearly burst out laughing when Franci told the candidate he would be informed of the result by post.
When the poor man left the hall, there were a few seconds of silence before we were finally overcome
with laughter which lasted several minutes. Franc Rizmal used to record the early auditions, but he
ran out of tape right at that candidate’s performance. A pity.” (Aljosa Deferri)
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“Our second major performance of that year
was with the big band ensemble at the officers’
ball in the Festival Hall in Ljubljana. For the
joint rehearsals, we hired the Helidon studio in
Sentvid, which remains our work space for the
bigger ensembles even after 25 years. This was
my first time playing the baritone saxophone
in the big band. As we did not have orchestral
instruments (some used their own and were paid
rent for them), they had to be borrowed. | got an
older instrument which was not very responsive.
With a lot of practice, we nevertheless managed
to give a professional performance, and officers’
balls became a regular event until 2008.

In 1997, we bought new clarinets and saxophones, which led to the following mischievous event.
Prior to the purchase, | travelled to France, to the headquarters of the company of Selmer in Paris,
where | tried out the instruments. Due to the large number of instruments (19), | stayed in Paris
for a whole week. It was my first business trip abroad, and | had to write a report upon my return.
No one had briefed me on how detailed the document should be, so | decided to describe the trip

chronologically. For each day, I also specified my
lunch break. | sent the report to the General Staff
of the Slovenian Armed Forces, where it was also
reviewed by the Chief of Defence, Lieutenant
General Albin Gutman, who circled my lunch
breaks in red ink and wrote a remark: 'Luckily, he
didn’t submit the menu as well.”” (Aljosa Deferri)

Fans in Planica

200



The excellent conductor Jose Rafael Pascual-Vilaplana was our guest several times. His rehearsals
were always very tasking, but also productive. At rehearsals, he would casually make wise musical
remarks, which were always masked by humorous context. There is one that particularly “stuck”:
“First solfeggio and then close your eyes.”

“I can clearly remember my first concert with the Slovenian Armed Forces Band. It was a few years
before my employment, when | was still a substitute in the band. One of the compositions involved
other performers, whose choreography had been carefully prepared based on the music, but it was
difficult to coordinate both at the rehearsals. The time of the concert came; we played fantastically;
the choreography entry was great; we were about to end the song and the conductor should have
stopped conducting. But he did not. Clueless, we quickly glanced at each other and continued playing,
even though we had nothing more to play. There were no more music sheets, and all we had left
was to repeat the final phrase and a few measures. Luckily, the final part of the song was written
fairly chaotically in terms of harmony, so you could not really notice that each of us had extended it
according to their own judgment. | will never forget that moment of realization, mixed with terror,
on the conductor’s face when he grasped what had happened; or, a few moments later, his eyes
wide open, clearly indicating an energetic and decisive final swing marking the definitive end to
the piece. What was most amazing, however, was that we finished completely simultaneously with
the choreography, as if that was how it should have been. We hadn’t played it so well at any of the
rehearsals. The audience was visibly impressed, and we were ecstatic.” (A Slovenian Armed Forces
Band musician)
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During visits by foreign conductors, the rehearsals are, naturally, mostly conducted in English,
providing an excellent opportunity for the musicians to enhance their foreign language skills. In spite
of that, things sometimes get “stuck” or lost in translation.

A splendid French conductor spoke excellent English, but was of a modest and quiet demeanour.
The rehearsals were peaceful and there was not much talking, but there was a lot of appreciation
of the beautiful music. As is customary when working with a band, the conductor asked a group of
musicians to play a specific part of the composition by themselves: “Ons and app, please.” Since no
one heard their instrument having been mentioned, no one responded. Not until the maestro had
patiently repeated his request several times did it dawn on one of the musicians: “Horns and harp!
The letter his silent in French!”

Every once in a while, a conductor concludes that since the Slavic languages belong to the same
family, we should be able to understand their mother tongue; after all, the languages in this part of
Europe are very similar. Thus, we listened to instructions in Czech for a week, nodding and shaking
our heads in response, thinking the conductor couldn’t speak English. The maestro liked to speak
a lot and quickly, explaining what he wanted and what he did not want with special emphasis. This
often put us, the musicians, into a difficult position: “Does he want us to play piano instead of forte —
or the other way around?” Apart from the music terms we all understood, it was not always easy to
discern what he wanted to say based on a plethora of Czech words. We somehow navigated through
a week of linguistic barriers to reach the day of the concert and the sound rehearsal, after which the
conductor offered us a few words of gratitude. He did it in shockingly fluent, clear and exemplary
English.
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“When rehearsing for the premiére performance of the May Suite, | sensed extraordinary gentleness
and peace at two harmonic passages in the first part of the suite, as if something had spread out,
relaxed and nearly stopped ... During the break, | said to the maestro, who had not been present
at the rehearsal: 'Maestro, you’re a gentle person ..." Giving his characteristically wry smile, slightly
cynical but cheerful nonetheless, his eyes flashed and he said: 'Well, you know, | let it slip sometimes
... Then we both laughed cheerfully.” (Franc Rizmal)

Humorous drawings by Gerard Hoffnung?
with added comments by the clarinetist
Aljosa Deferri

2 Hoffnung, G. (1957). Der maestro. Miinchen: Langen/Midiller.
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The final scene of a witty event script
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LIST OF ABBREVIATIONS AND ACRONYMS

KFOR (Kosovo Force) — Peacekeeping mission in Kosovo

MoD — Ministry of Defence

NATO — North Atlantic Treaty Organization

SAF Band — Slovenian Armed Forces Band

SAF GS — General Staff of the Slovenian Armed Forces

ORF (Osterreichischer Rundfunk) — Austrian radio and television
Lt Col — Lieutenant Colonel

1SG — First Sergeant

SFC — Staff Sergeant

USAFE — United States Air Forces in Europe
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