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oktorska disertacija obravnava zgodovinski razvoj poucevanja kitare

v soodvisnosti z izdelovanjem glasbil na Slovenskem ter primerjalno

z razvojem obeh dejavnosti na Hrvaskem. Zgodovina poudevanja in
izdelovanja instrumenta na obeh obmogjih je v primerjavi z nekaterimi kitar-
sko razvitej$imi dezelami, kot so Spanija, Italija, Francija in druge, krajsa in je
vezana na zadnjo stopnjo cvolucije instrumenta oz. na kitare s $estimi enojnimi
strunami. Prve sledi institucionalnega poucevanja kitare na Slovenskem zazna-
mo v ¢asu med obema svetovnima vojnama, na Hrvaskem pa pod vplivi Ivana
Padovca Ze stoletje prej. Izdelovanje in poudevanje instrumenta je v ¢asovnih
obdobjih na obmo¢ju Slovenije in Hrvaske potekalo z razli¢no intenziteto,
skozi zgodovino pa je zaznati $tevilne medsebojne vplive, ki so prispevali k us-
pes$nemu razvoju kitaristike na ozemlju obeh drzav. Na razvoj poustvarjalne
prakse in poudevanja kitare je vezano tudi izvirno u¢benisko gradivo, ki je na
obeh obmo¢jih nastajalo v razli¢nih zgodovinskih obdobjih, njegovi avtorji pa
so se pri pisanju naslanjali predvsem na italijanske, nemske in avstrijske vzore.
Gradivo je bilo v ¢asu med obema vojnama namenjeno predvsem samoukom in
z vsebino vezano na udenje kitarskih spremljav, kasneje pa izraziteje usmerjeno
v solisti¢no igro. Dolo¢eni u¢beniki so bili hkrati v uporabi v obeh glasbenih
okoljih. Med najzasluznejsimi za razvoj kitaristike na Slovenskem izpostavlja-
mo Adolfa Grobminga, avtorja prvega slovenskega u¢benika za kitaro, nato pa
Stanka Preka in TomaZa Segulo, ki sta tako s pedagoskim delom kot z u¢be-
niskim gradivom vidno zaznamovala slovenski in hrvaski prostor. Po kon-
cu druge svetovne vojne je delovala tovarna glasbil Melodija Menges, ki je s
proizvodnjo in prodajo kitar prispevala k porastu zanimanja za ta instrument
ter tako v $estdesetih letih posredno tudi na njegovo postopno vklju¢evanje v
kurikulume javnega glasbenega Solstva. V zadnjih desetletjih se v obeh drzavah
dviguje kakovostna raven igranja, pouéevanja in tudi izdelovanja instrumenta.
Uspehe lahko povezemo z dolgoletno tradicijo konstruktivnega sodelovanja
med kitarskimi pedagogi in izdelovalci kitar, kar je vplivalo na to, da je v sodo-
bnem ¢asu individualni pouk kitare v obeh drzavah trdno zasidran v celotni
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vertikali javnega glasbenega $olstva in je primerljiv z izobrazevalnimi sistemi,
ki jih izvajajo v sorodnih institucijah drugod po svetu.
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Abstract of doctoral thesis

The doctoral dissertation deals with historical development of guitar teaching
in interdependence with the production of guitars in Slovenian territories and
in comparison with the development of both activities in Croatian territories.
The history of teaching and making the instrument in both regions is shorter
when compared to some more guitar-developed countries, such as Spain, Italy,
France and others, and is tied to the last stage of evolution of the instrument,
namely to guitars with six single strings. The first traces of institutional gui-
tar teaching in Slovenian territories were spotted in the interwar period and in
Croatian territories under the influence of Ivan Padovec already a century ear-
lier. The production and teaching of the instrument took place with varying
intensity over time in Slovenian and Croatian territories. Throughout history,
there were many interactions that contributed to the successful development
of guitar-playing in the territory of both countries. The development of mu-
sic reproduction and guitar teaching is also linked to original textbooks, creat-
ed in both areas in different historical periods. Their authors relied mainly on
Italian, German and Austrian models. In the interwar period, the material was
intended primarily for self-study and related to the learning of guitar accom-
paniment, and later more explicitly focused on solo playing. Certain textbooks
were used simultaneously in both musical environments. Some of the most de-
serving representatives for the development of guitar-playing in Slovenian ter-
ritories were Adolf Grobming, the author of the first Slovenian guitar text-
book, Stanko Prek and Tomaz Segula, who significantly marked the Slovenian
and Croatian territories by their pedagogical work as well as textbook materi-
al. After the WW2, the Melodija Menge$ musical instrument factory contrib-
uted to increased interest in guitar-playing through the production and sale of
guitars and thus in the 1960s indirectly also to its gradual integration into the
curricula of public music education. In recent decades, the quality level of play-
ing, teaching and also making the instrument has been rising in both coun-
tries. The successes can be linked to a long tradition of constructive coopera-
tion between guitar educators and guitar luthiers, which had the influence on
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the fact that modern-time individual guitar lessons in both countries are firm-
ly anchored in the entire vertical of public music education and is comparable
to the education systems implemented in related institutions elsewhere in the
world.
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