i

SLAVICA TERGESTINA
European Slavic Studies Journal
VOLUME 23 (2019/II)

Echoes of Verifications (Voices of The East)






enhiih I






M 1T

| == =

SLAVICA TERGESTINA
European Slavic Studies Journal
VOLUME 23 (2019/II)

Echoes of Verifications (Voices of The East)






ISSN

WEB
EMAIL

PUBLISHED BY

EDITORIAL BOARD

EDITORIAL
ADVISORY BOARD

DESIGN & LAYOUT

SLAVICA TERGESTINA
European Slavic
Studies Journal

1592-0291 (print) & 2283-5482 (online)

www.slavica-ter.org
editors@slavica-ter.org

Universita degli Studi di Trieste
Dipartimento di Scienze Giuridiche, del Linguaggio,
dell'Interpretazione e della Traduzione

Universitit Konstanz
Fachbereich Literaturwissenschaft

Univerza v Ljubljani
Filozofska fakulteta, Oddelek za slavistiko

Roman Bobryk (Siedlce University of Natural Sciences and Humanities)
Margherita De Michiel (University of Trieste)

Tom4$ Glanc (University of Zurich)

Vladimir Feshchenko (Institute of Linguistics,

Russian Academy of Sciences)

Kornelija I¢in (University of Belgrade)

Miha Javornik (University of Ljubljana)

Jurij Murasov (University of Konstanz)

BlaZ Podlesnik (University of Ljubljana, TECHNICAL EDITOR)

Ivan Veré (University of Trieste, EDITOR IN CHIEF)

Antonella D’Amelia (University of Salerno)

Patrizia Deotto (University of Trieste)

Nikolaj Jez (University of Ljubljana)

Alenka Koron (Institute of Slovenian Literature and Literary Studies)
Durda Strsoglavec (University of Ljubljana)

Tomo Virk (University of Ljubljana)

Aljaz Vesel & Anja Delbello / AA

Copyright by Authors


http://www.slavica-ter.org
mailto:editors%40slavica-ter.org?subject=
http://weareaa.com

Contents

8

12

BmecTo nmpeauciaoBus
In Place Of An Introduction

Preverjanje ustvarjenega z mislijo na Zivljenje
(Zapis ob stirih knjigah izbranih del Ivana Veréa)
Verifying the Written while considering Life

(On The Four Books of Selected Writings by Ivan Ver¢)

¥ ALEKSANDER SKAZA

CONTRIBUTIONS

44

64

130

152

Kaxk ITymikuH momai B )kepHoBa Jleppuasl... 06 ogHOM
(mouTy) nuTepaTypHOM Npoussenenny UBana Bepua
(«coarTop» - A.C. ITyurxm)

How Pushkin was reworked Derrida-style... On a certain
(almost) literary work by Ivan Veré (coauthored by A.S. Pushkin)
% ROMAN BOBRYK

K Bompocam meTanmosTuku l'orons

(Cmp1cmOBOI MacirTab « MepTBBIX AymI» U «PeBM30par»)
The Metapoetical Aspects of Gogol’s Artistic Thinking

% ARPAD KOVACS

Kapamsus u Pycco (o moBecTy «Mos MCIIOBeIB»)
Karamzin and Rousseau (about the story «My confession»)
¥ 0. M. TOHYAPOBA / O. M. GONCHAROVA

Tony6oii/-aa Literature and Russian Holiness
Tony6as literatura in ruska svetost
¥ MIHA JAVORNIK



168

200

SLAVICA TERGESTINA 23 (2019/II) *» Echoes of Verifications

Peripheral Modernism and the World-System:
Slovenian Literature and Theory of the Nineteen-Sixties
Periferni modernizem in svetovni sistem:

slovenska knjiZevnost in teorija Sestdesetih let 20. stoletja

% MARKO JUVAN

From Narrative Parallelism to Prosaic Metaphor

(The Problem of Counterpart in the Short Story)

Om HappamueH020 NApannenuIMa k A3viko8oil Memagope nposwt
(ITpo6nema dybnuxama e Hosenne)

% GABOR KOVACS

VARIA

226

Selbstmarketing, Selbstmanagement, Selbstoptimierung,
Self-Branding, Self-Tracking: soggetto autorazionalizzante
e mercato del lavoro

Self-marketing, Self-management, Self-optimization,
Self-branding, Self-tracking: self-rationalizing subject

and the labor market

¥ GORANKA ROCCO

APPENDIX

256

Ivan Veré — Izbrana bibliografija
Ivan Ver¢ - Selected Bibliography



BMecCTO nnpeaucaioBUsA
In Place Of An Introduction



SLAVICA TERGESTINA 23 (2019/II) *» Echoes of Verifications

HakaHyHe HOBOTO AeCSTU/IETVISI HAapsAy C I7IaHaMy Ha Oyzy1iee B roo-
BY IIPMXOJAT ¥ MBIC/IM O IIpoIoM. Korza B 2011-0M rofiy Halll XXy pHaJ
Iocje KOPOTKOM Nay3bl CTaI CHOBA PETYISPHO BIXOAUTH B HOBOM
dopmaTe 1 Cc HOBOJ PeAKOIIETVIEN A1 MHOTMX COTPYLHMKOB M aBTO-
POB XXypHasa ¥ HavaaoCh VX IIpoLLIoe, cBs3aHHoe ¢ Slavica TerGestina.
Ho y >xypHasa ecTb 11 ero co6CTBeHHaS MCTOPYIS, OH BBIXOIUT C CEpe-
IOVIHBI NeBIHOCTBIX TOZOB VI 3TOT IIePMOZ, ero MPOIJIOTO B OCHOBHOM
CBSI3aH C IPOILIBIM YI€HA PeKONIETNI 1 TIaBHOTO PeJaKTopa Xyp-
Hasa, npodeccopa MiBana Bepua.

ViBaH Bepu HeZlaBHO IlepeIlarHy/a BaXXHbIN IpodeccroHalIbHbIN
VI KV3HEHHBI pybexx, elje 0 TOro OH IIOABeJ ITOTM HAyJHOM fesi-
TeJIBHOCTY B Y€THIPEXTOMHOM CODpaHM CBOMX HayYHbIX TPYLOB, TAe
VI B CAMOM 3arJaBuy — «IIpOBEPKM» — CTAaBSTCS BOIPOCHI O 3HAYEHUN
IUTepaTypoBefYeCcKNX ¥ TYMaHMTapHbIX MCCAeS0BaHNI B KOHTEK-
cTe 60IBIIIOro BpeMeH Y Y1 MHAMBULYaIbHOTO XM3HeHHOro nyTy. Kak
Ipy3bs v Koanern MiBaHa u MBI XOTeIM OTKAMKHYTCS Ha 3TU BOIIPO-
cel. KoHeuHO He B opMe 0TBeTa, a B opMe HayIHbIX PacCyXKIeHMI
0 3aHMMAIOLVMX Hac IpobieMax, B KOTOPhIX — HaIPSIMYIO CCHIIASCH
Ha WM BLOXHOBISLACH HAYYHBIMMY MAEIMI U IMYHBIMY B3I IaAMU
HMBaHa — MBI CTapaeMCs HaliTy ¥ IIPOBEPUTD CBOV COOCTBEHHbIE Ba-
PMaHTEI OTBETOB.

B nepBEIN UX IBYX 33JlyMaHHBIX BBIITYCKOB, IIOCBAIIeHHBIX HBa-
Hy Bepuy, Bomau cratey koner us Crosennu, Iloasuin, Beurpun,
XopsaTuy u Poccun, co3paBast cBoeobpasHOe «BOCTOYHOE» IXO pas-
MBIIIJIeHNI, BOSHUKIINX Ha POMAaHO-CIaBIHCKOM IIOTpaHMUYbe.
B nmpmmoxxeHMy IpefaraeM ¥ CBOero pofa OTCTyIIJIeHNe B BUe pas-
MBIIIIEHNVI O HOBEVIINX TeYeHNSIX B Pa3BUTIV PhIHKA TPyZa B 0bi1a-
CTV IlepeBofa ¥ IMHTBYICTIMYECKOTO M KyJABTYPHOIO II0OCpeAHNYeCTBa.
OHy BosHMKIM B TpMecTCKOM YHMBEPCUTeTe Ha CThIKE PasIMIHBIX



SI3BIKOBEJYECKMX KOMIIETeHIIMII 11 06pasyioT CBOeoOpasHbIii MOCT
K CIe[yIolleMy BBIITYCKY cOOpHMKa, IIie MiBaHy Bepuy u unTaTein:o
OymyT npencTaBaeHbI PabOTHI KOJLIET-CIaBMCTOB 13 HTamm.
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Naslov pricujocega zapisa so mi narekovali dolgoletni pogovori in raz-
misljanja s kolegom Ivanom Ver¢em o literarnih in kulturoloskih pro-
blemih. Te pogovore sva pogosto navezovala na vprasanja, ki nama jih
zastavljajo teZave in navskrizja sodobnega sveta in potem poskusala
nanje odgovoriti tudi s $irino filologije in njene nravstvene naravnano-
sti, kot bi morda dejala Jurij Lotman in Mihail Gasparov (prim. Gaspa-
rov 2008: 203). Prijatelj Ivan mi je v elektronskem sporoéilu 3. marca
minulega leta osvezil sicer vedno prisotno misel na ta najin dolgoletni
in Se vedno trajajoci dialog kot inteligent, ki lastno Zivljenje zavestno
povezuje z raziskovanjem in vrednotenjem Besede in njenega bivanje
v ¢asu in prostoru posameznika in druzbe. V tem sporocilu, ki je odziv
na mojo zeljo, da bi opozoril strokovno javnost na stiri knjige njegovega
zbranega dela, med drugim izjavlja:

»... pomislil sem na najin pogovor, zadnjic, ko sva se srecala. Govorila
sva o tem, da med Zivljenjem in stroko ne more in celo ne sme zijati vrzel.
Preprifan sem, da ¢lovek pise zato, ker ga nekaj ‘martra’, ne v stroki,
ampak v Zivljenju, v svetu, v katerem Zivi in na katerega se tako ali dru-
gace odziva. Potem se ozira okoli, i$¢e tam, kjer upa, da mu bo pri tem
iskanju kdo pomagal. Strokovno pisanje ni ni¢ drugega kot prevod jezika
lastnega bivanja v drug jezik. Vsekakor, v obeh jezikih gre za izvirnike
(véasih je v stroki nekoliko manj vidno, ker se opira$ na e izrecene be-
sede). Vendar ne verjamem v strokovno pisanje, ki mesa pojme in govori
o tekstu ali avtorju samo zato, da govori o sebi. Zanri so razli¢ni. Upam
sireci, da je vse ali skoraj vse, kar sem zbral v tistih stirih bukvah, preve-
dljivo v jezik mojega ‘zamejstva’.« In potem dodaja: »Clanki o zamejstvu
niso ni¢ drugega kot prevod marsicesa, kar so me Bahtin in ostali [...]
naudili« (Ver¢2018).

13
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Ivan Ver¢, Verifiche -
Preverjanja - [Tposepku:
ZTT, EST; EUT

- Edizioni dell'Uni-
versita di Trieste,
2016. - 4 volumi.
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Gl. npr. ¢lanke:

Trst 2000; Confine
orientale: di linee, aree
e volumi; La liberta

di essere sloveni, Pri-
sotnost in pripadnost
(Veré 2016, zv. 4).

ALEKSANDER SKAZA » Preverjanje ustvarjenega z mislijo na 2ivljenje

V navedku nakazuje Ver¢ s svojega vidika ob misli na Mihaila Bah-
tina povezanost treh podrocij ¢loveske kulture - Zivljenja, znanosti
in umetnosti/literature v enovitosti posameznika in njegove odgo-
vornosti (prim. Bahtin 1999: 7-8). Ob tem govori o razli¢nosti »je-
zika lastnega bivanja« in jezika strokovnega pisanja ter opozarja
na stranpot duhovnega egocentrizma, ki ne uposteva drugosti. Vse
to Ver¢ povezuje s svojim »zamejstvome, v nekem pogledu privile-
giranim poloZajem intelektualca, ki Zivi in deluje v prostoru dveh
kultur (slovenske in italijanske). Filologu tak poloZaj daruje moz-
nost, da v vsakodnevnem Zivem stiku z raznolikostjo dveh kultur
bogati repertoar pogledov razumevanja in vrednotenja drugih kultur
in drugega ¢loveka.? Rusist Ver¢ to nazorno razkrije v eseju »Moja«
Rusija, objavljenem leta 1998 v biltenu Drustva Slovenija Rusija
(Veré 1998: 78-80).

Ver¢ se zaveda, da »Zivi v prostoru, kjer so kulture v dotiku, kjer
so meje med ‘mojim’ in ‘tujim’ svetom v¢asih prav tezko doloéljive,
kjer je subjekt toliko bolj suveren, kolikor nosi v sebi zavest o nepo-
novljivosti Zivljenja in kjer enostavno ni alibija (naj citiram Bahtina)«
(op. cit.: 80). V omenjenem eseju tako ugotavlja, da je za ¢loveka,
ki se je rodil v Trstu, in za primorske Slovence, ki so se po prvi sve-
tovni vojni zna$li v novi nastali drzavi Italiji, Rusija pomenila ve¢ kot
ostalim Slovencem (op. cit.: 78). In opozarja:

»Ko nas je fasizem napadal in zmerjal, ko nam je nasilno dopovedo-
val, da smo Slovani (it. Slavi) manjvredna sodrga, nam je bila ruska
kultura (poleg slovenske, seveda) tista oporna tocka, ki nam je vlivala
samozavest, da je anti-kulturen pravzaprav tisti, ki nasilno povzdiguje
‘svoje’ in odvraca vse, kar ni pognalo na njegovem vrtu« (n. m.).
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Navezanost na rusko kulturo pa humanisti¢no naravnanemu slovenske-
mu filologu, ki je doZivljal fasisti¢no nasilje, ne dovoljuje, da bi prezrl
vrednote italijanske odprte humanisti¢ne kulture in se tako izneveril
samemu sebi (gl. op. cit.: 78-79). Filolosko eti¢no nalelo ne zamegljuje
dejstev in tako slovenski filolog, ki mu je blizu ideja »slovanske vzaje-
mnosti«, zna lo¢iti tudi vrednote v ruski zgodovini trajno prisotnega
»zrna svobodomiselnosti in upora« Puskinove »tajne svobode« od to-
talitarne mentalitete in samodrstva.® Razgledan filolog ostaja zvest
humanisti¢ni §irini filologije in se ne spozabi, kot se je spozabil sicer
»zelo angazirani slovenski intelektualec, ki je filologa Ivana Verca
obiskal na njegovem domu v Trstu ob koncu osemdesetih, in »s pre-
zirom opazoval [filologove] knjiZne police, e, kaj pa sploh polenja
s temi brezzveznimi ‘ruskimi’ knjigami« (op. cit.: 79).

Tako zanosen in odgovoren odnos do vsakega trenutka »Zivega Ziv-
ljenja«, kot bi rekli Rusi, in tako $iroko in odgovorno dojemanje kulture
kot celovitosti vsega, kar je ¢lovek kot individuum in socialno bitje
v obdajajocem ga svetu, mi ob preverjanju Vercevega upokojenskega
obrac¢una kli¢eta v spomin besede F. M. Dostojevskega, ki zatrjujejo,
da se na tem svetu ni¢ ne za¢ne in ni¢ ne konéa. - Stiri prijateljeve
knjige PREVERJANJA, ki jih sprejemam kot dragoceno darilo, me vracajo
v ¢as razvoja moje slovenske in prijateljeve slovensko-italijanske rusi-
stike in najinih vznemirljivih sre¢anj z mnogimi vidiki tako ruskega
formalizma (predvsem peterburskega, pri katerem sva bila pozorna
$e posebej na dela Jurija Tinjanova) kot Mihaila Bahtina in tartujsko-
-moskovske Sole (pri kateri naju je privlacevala zlasti misel Ju. M. Lot-
mana). A ker me nesreéni temperament v debatah »zelo naglo odnese
v polemi¢ni zanos«, kot meni prijatelj Matjaz Kmecl (Kmecl 2016: 12),
me prijateljeva PREVERJANJA, ki naj bi bila nekaksen Zivljenjski ob-
ra¢un upokojenega profesorja, nehote izzivalno vracajo v razburljivo

15
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Gl. npr. razprave:
Roman mit in roman
o mitu. A. Platonov,
Cevengur; Limti

e possibilita della tra-
dizione dantesca nello
sviluppo del romanzo
russo (Gogol’, Dosto-
evskij, Belyj; Pil'njak,
Bulgakov, Erofeev);
Nekaj izhodis¢ za ana-
lizo poetike rusko-
-sovjetskega romana
dvajsetih let (Ver¢
2016, zv. 2); Dialogke
prvine Lotmanove
strukturalne poetike
(Ver¢ 2016, zv. 3)



ALEKSANDER SKAZA » Preverjanje ustvarjenega z mislijo na 2ivljenje

sedanjost, v kateri me prijateljevo Se vedno zavzeto spremljanje do-
gajanja v literarnem in zunaj-literarnem Zivljenju prepricuje, da stiri
knjige zbranega dela Se zdale¢ ne napovedujejo zakljucka prijateljevega
aktivnega odnosa do sveta in literarne vede/znanosti.

In tako me prijateljevo hotenje razsiriti znanje in dokopati se do no-
vih spoznanj o Zivljenju samega sebe in sveta, v katerem biva, opozar-
ja Se posebej na dva klju¢na problemska sklopa (jeziki knjiZevnosti
in literarna etika), s katerima se prijatelj ukvarja ob spoznavanju
in raziskovanju ruske literature in kulture z naslonitvijo na ruske
literarno-znanstvene dosezke.

Osrednjo pozornost posveca Ver¢ problematiki jezika. V monografiji
Razumevanje jezikov knjizevnosti, poglobljeni obravnavi te problematike,
govori o jeziku kot o »graditelju resni¢nosti« (Ver¢ 2010: 118) in to tr-
ditev med drugim razsirja z ugotovitvijo, »da se vsak pojav kulture
pojavlja kot jezik« (op. cit.: 46). Z vidika metodologije pa izjavlja,
da je » Kopernikanska revolucija, ki jo je ruska knjizevnost izvedla
na zacetku 20. stoletja [...] o¢itna postala ele v 60. letih prejinjega
stoletja, ko so tudi na Zahodu (Franciji) odkrili formalizem in so ‘trdne’
literarnovedne metode zacele preusmerjati predmet svojega opazova-
nja od resni¢nosti, ki naj nam bi jo jezik vradal, k jeziku samemu« (op.
cit.: 144-145). Prve vzpodbude za tako osredotofeno zanimanje za jezik
in analizo funkcioniranja jezika je Ver¢ sam ¢rpal, ¢e naj dopolnim
Ze povedano o ruskih vzorih, iz del ruskih formalistov - »ljudi desetih
in dvajsetih let prejsnjega stoletja, ¢igar svetovni nazor se je razkrival
v besedi - enoti pesniske umetnosti«; Se posebej ga je navduseval Ti-
njanov, ki »je razkril estetsko nelo¢ljivost misli in besede«, kot bi dejala
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Lidija Ginzburg (gl. Tun36ypr 1966: 88). Za intenzivno razmisljanje
ojeziku in jezikovnem modeliranju resni¢nosti, ga je vzpodbujal tudi
Jurij Lotman s svojimi raziskavami »umetnost kot jezik« (Jlormas 1970).
A Ce upostevam Vercevo neutrudno opozarjanje na »cas in prostor
¢lovekovega bivanja v jeziku« (Veré 2010: 79) in njegovo eti¢no nace-
lo 0 odgovorni povezanosti raziskovalevega Zivljenja s stroko (Veré
2018), ne morem mimo citata Mihaila Bahtina, navedenega v Vercevi
monografiji Razumevanje jezikov knjizevnosti. Ta pravi: »za to, kar sem
izkusil in doumel v umetnosti, moram biti odgovoren s svojim Ziv-
ljenjem, da ne bi vse, kar sem izkusil in doumel, ostalo neuc¢inkovito
v njem« (Ver¢ 2010: 50; gl. tudi Ver¢ 2016i: 162). Citat me ob izjemni
pozornosti, ki jo posveca Ver¢ Bahtinovi kategoriji »ne-alibija v biva-
nju« (gl. Baxtua 2003: 39; prim. Veré 2010: 52; Ver¢ 2016i: 162) navaja
na misel, da Sirino prijateljevega znanstvenega delovanja v veliki meri
opredeljuje metodologija Bahtina filozofa-filologa, avtorja dveh variant
monografije o polifonem romanu Dostojevskega (Problemi ustvarja-
nja Dostojevskega iz leta 1929 in Problemi poetike Dostojevskega iz leta
1963) in nekoliko manj Bahtina filozofa-kulturologa, avtorja knjige
o »ljudskem smehu« in »karnevalski kulturi« Ustvarjanje Francoisa
Rabelaisa in ljudska kultura srednjega veka in renesanse iz leta 1965. »Nova
beseda« Mihaila Bahtina, ki je filozofsko obravnavo Dostojevskega
preusmerila k strukturno-ejdetski razlagi velikega romanista (gl.
Bouapos 1999: 475), je tudi literarnega zgodovinarja Veréa privedla
v krog »bahtinistov« in tako velik del raziskav posveca Dostojevskemu,
pesniku »razklane osebnosti in njene nemoci v boju z zasuZnjujoc¢o
ga zlo ‘idejo’« (3TkMHT 1999: 414). Tolstoja, »odkrivalca, upodabljavca
neznane, neponovljive enkratnosti Zive resni¢nosti« (prim. ITacreprax
1990: 354), pa Ver¢ nekoliko zapostavi, ko sprejema Bahtinovo oprede-
litev »monoloske« pripovedi, za katero naj bi bile znacilne »pomenske

17



4
Bolonjska re-
forma univerze!

ALEKSANDER SKAZA » Preverjanje ustvarjenega z mislijo na 2ivljenje

prednosti« in »privilegirane avtorske pozicije« (prim. npr. priostreno
oceno Tolstojeve »organizacije pripovedi« v romanu Ana Karenina,
ki roman pribliza publicistiki) (gl. Ver¢ 2010: 70-71).

Pravkar nakazana Verceva pozornost, posvecena jeziku, ob uposte-
vanju »iskanja pomo¢i« (Ver¢ 2018) pri klasi¢ni ruski literarno-znan-
stveni tradiciji, me je z mislijo na prijateljev nasvet, naj ne prezrem
»poleg stroke tudi Zivljenjski vidik« (n. m.), napeljala pri razmisleku
o njegovem ukvarjanju z metodoloskimi vprasanji literarne znanosti
v navezavi na krizo literarne vede na sodobnih univerzah* do kolego-
vega programskega teksta, monografije Razumevanje jezikov knjiZevnosti,
in v njej obravnavane kategorije »modalnost besede knjiZevnosti«.

Teoretska zasnova kategorije modalnost besede knjiZevnosti in prikaz evo-
lucije modalnosti, ki nakazuje »druga¢no zgodbo o ruski knjiZzevnosti,
sta pri Veréu v polni meri tvorno navezana na » ‘trdne’ literarnovedne
metode« (Ver¢ 2010: 144-145) in ponovil bi, na bahtinsko naravnan
odgovoren odnos do povezanosti Zivljenja, znanosti in umetnosti v eno-
vitosti ¢loveka in ¢loveske kulture.

Ver¢ tako izvaja »¢lovekov odnos do lastnega bivanja v jeziku«
iz »Lotmanove misli o kulturi kot tekstu«. In med drugim, ko se sprasu-
je 0 odnosu do stvarnosti in resnici o njej, ugotavlja, »da se nase bivanje
vjeziku zapleta« - »lahko se zatekamo k enemu samemu od ponujenih
jezikov [...] lahko pa smo nekoliko manj dogmatski in sprejemamo moz-
nost, da se resni¢nost sveta poraja v pripovedi o njem« (op. cit.: 75-77).

Opredelitev kategorije modalnost, ki izhaja iz jezikoslovja, pa z mis-
lijo, »da je zgodbo o knjizevnosti mogoce pripovedovati tudi z gledisca
modalnosti«, Ver¢ navezuje na kategorijo »sekundarna modalnost«.
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Razkriva jo v »odnosu med subjektom izjave (jaz) in predmetom izjave
(ne-jaz) ne glede na objektivno preverljivost predmeta ubeseditve«.
Zanjo naj bi bilo znaéilno, da »‘resni¢nost’ ni ve¢ logi¢no-semanti¢na
kategorija, ampak rezultat zapletenega procesa komunikacije, ki upo-
Steva govorelega, poslusalca, vsebino izjave in jezikovni svet, v katerem
se izjava pojavlja« (op. cit.: 78). Tako naravnano razumevanje modal-
nosti Ver¢ poglobi in razsiri s sklicevanjem na postmodernisti¢nega
filozofa Mihaila Epstejna in strukturalista Jurija Lotmana. Pri EpStejnu
je pozoren na izhodisce, ki odkriva na osnovi treh »bazi¢nih modalnih
glagolskih kategorij nujnosti (velelnika), moZnosti (pogojnika) in re-
sni¢nosti (povednika)« razli¢nost treh literarnih obdobij: usmeritev
na racionalno nujnost klasicizma, odkrivanje ¢lovekove potencial-
nosti romantike in izhajanje iz predstave realizma o resnicnosti, kakrsna
je (Ver¢ op. cit.: 78-79; prim. Epstejn 2001: 27). Nakazovanje podobne
razli¢nosti med literarnimi obdobji odkriva tudi pri Lotmanu. Ver¢
navaja njegovo misel »razumeti Zivljenje pomeni nauciti se njegovega
nejasnega jezika« in ob tem ugotavlja, da je po Lotmanovem mnenju
proces »osvajanja resnice« potekal na ve¢ na¢inov: za klasicizem je pe-
snistvo jezik bogov, za romantiko je jezik srca, za obdobje realizma naj
bi veljalo, da je »umetnost jezik Zivljenja in z njegovo pomocjo res-
ni¢nost pripoveduje o sebi« (Ver¢ op. cit.: 79; prim. JloTmas 1970: 11).
- V kontekstu povedanega se mi vsiljuje misel, da sta navedeni Lotma-
novi sodbi postali vodilo za Ver¢evo razpravljanje o modalnosti v »eni
od zgodb ruske knjiZzevnosti«. Na to me Se posebej opozarjata Vercevo
sprejetje »trditve, da ¢lovek ne Zivi v resni¢nosti sveta sami na sebi,
temvec vsaki¢ v reprezentaciji te« in ob njej zastavljeno vprasanje
»kaj ta vsaki¢ pomeni« (Veré 2010. 79). Ta »vsaki¢« so, kot nakazuje
Verd¢, razli¢ne prepletajoce se faze modalnih odnosov med ¢lovekom,
ki piSe ali govori izbrano besedo, in jezikovnim svetom resni¢nosti,
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v katerem se ¢lovek in njegova beseda pojavljata. Knjizevnost naj bi bila
privilegirano podroéje za opazovanje teh faz (n.m.). Slede¢ Lotmanu
(in Epstejnu), Veré razsiri definicijo modalnosti »na odnos vsebine po-
vedanega do ubesedene resni¢nosti v pojmovanju govorecega« in to raz-
Siritev dopolni s trditvijo, da »se jezikovna modalnost ne izrisuje kot
odnos povedanega do (ne)dolo¢ljive resni¢nosti sveta, temveé kot odnos
do jezika, ki ‘vsaki¢’ to resni¢nost ubeseduje«. Jezikovna modalnost
po sodbi Verca naj bi torej bila »zgodba o jezikovnem odnosu do drugega
jezikovnega odnosa«. »Eno od zgodb ruske knjizevnosti« naj bi tako
predstavile »$tiri modalnosti tega odnosa, ki da so znacilne za rusko
kulturo (op. cit.: 80-81).

Stiri modalnosti, ki naj bi predstavile »eno od zgodb ruske knjiZev-
nosti«, so po sodbi Ver¢a: modalnost 1: jezik Boga, modalnost 2: jezik
bogov, modalnost 3: jezik Zivljenja in modalnost 4: jezik jezika.

Vsaka Verceva opredelitev $tirih modalnosti bi zasluZila posebno
pozornost, ker pa je monografija Razumevanje jezikov knjizevnosti pri
obravnavi modalnosti besede knjiZzevnosti osredotoCena na problematiko
ruskega realizma, se bom omejil v skladu z naravnanostjo pric¢ujocega
zapisa na razmislek o obravnavi modalnosti 3: »jeziku Zivljenja« in z njo
povezanimi vprasanji.

Osrednje vprasanje, ki ga zastavlja obravnava modalnosti 3: jezika
Zivljenja (in modalnosti nasploh), je, kot kaZe, vpraSanje o razmerju
med Veré¢evim odnosom do ambivalentne (ne)doloéljivosti sveta in res-
nice o njem v sodobnih kriznih razmerah do tradicije ruske kulture. Od-
govor na to vprasanje mi posredno nakazuje prijateljeva zasnova »ene
od zgodb ruske knjizevnosti«, ki med drugim ugotavlja, da je za rusko
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knjiZevnost »odnos vsebine povedanega do resni¢nosti veliko ve¢ kot
samo modalnost jezika, je kulturna kategorija«. Na to ugotovitev se na-
vezujeta sodbi, da »ruski bralec od umetnika zahteva ‘resni¢no’ resnico
(podértal A.S.) in da estetika kot odlo¢ujoéa kategorija igra »v ruski
kulturi sekundarno vlogo« (Ver¢ 2010: 80). Ce sem ob tem pozoren
Se na opombo, ki spremlja ti dve ugotovitvi, mi kontekst vsaj deloma
nakazuje, kako literarno Zivljenje ° Rusije, Se posebej sodobne, pogoju-
je Veréevo razmisljanje. V opombi je namrec zapisana trditev, kako
je dejstvo, da je »za ruskega bralca knjizevnost veliko vec kot estetska
kategorija, razvidno tudi iz razo¢aranja nad njeno u¢inkovitostjo«. Ver¢
se pri tem sklicuje na radikalnega avtorja Kolimskih zgodb Varlama Sala-
mova, ki »ne verjame v knjizevnost, v njeno sposobnost, da bi izboljsala
¢loveka« in na polemi¢na razmisljanja v obdobju razpada Sovjetske
zveze o » ‘krivdi’ velike ruske literarne tradicije za tragedijo 20. stoletja«
(n. m.). - Povedano me navaja na domnevo, da Ver¢, ko snuje z vidika
modalnosti »eno od zgodb ruske knjiZzevnosti« ob misli na tradicijo
ruske kulture in upo$tevanju ambivalentne (ne)doloé&ljivosti stvarno-
-zgodovinskega sveta posveca pozornost predvsem umetniski resnici,
zgodovinska resnica je nekje na robu. » Drugi stvarnosti«, ki jo ustvar-
ja fikcija, izhajajoca iz pisateljevih Zivljenjskih izkuSenj in spoznanj
(prim. I'mu36ypr 1999: 9), namenja Ver¢ v tem kontekstu pozornost
skozi prizmo »resni¢nosti jezika« in resnice »¢loveka, ki je deloval
z besedo in v besedi« (Ver¢ 2016c: 78).

Potrditev te domneve mi posreduje tudi kolegov razmislek o »re-
alisti¢ni stavi na resni¢nost«. Rekel bi, da Ver¢ tu odkriva dihotomijo
med zgodovinsko in umetnisko resnico, ko govori o »zanki«, v katero
naj bi se ujel Dostojevski v 8o. letih prejsnjega stoletja. To naj bi doletelo
klasika ruskega romana v ¢asu, »ko se je med pisatelji t. i. ‘druge pro-
ze’ (Vjageslav Pjecuh, Jevgenij Haritonov, Vladimir Sorokin, Ljudmila
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Petrugevska, Jevgenij Popov) zacel vnovié¢ obra¢un z literarno tradicijo«.
Ver¢ ugotavlja, da se je tudi v Rusiji v tem ¢asu izoblikovalo misljenje
o virtualnosti ubeseditve, ki je primerljivo s poskusi avantgarde in po-
zneje obdobja postalinske »odjuge«, da bi kriti¢no presegli knjizevne
modele, neustrezne potrebam »realnega« sveta. Spori o ve¢ji ali manj-
$i »resni¢nosti« ubeseditve tega obdobja naj bi dopuscali »moznost,
daliterarna beseda morda sploh nima ni¢ opraviti z resnico ‘realnega’
sveta«. Te ugotovitve Ver¢ podpre z izjavo Vjaleslava Pjecuha, ki je zna-
meniti zatetek romana Zlocin in kazen (»V zacetku julija, ob nenava-
dno vrofem vremenu, je proti veceru neki mlad ¢lovek prisel iz svoje
¢umnate|...]«) »izlo¢il iz obmoéja ‘realnega’ (‘resni¢nega’)«, ker naj
bi se pisatelj »vse to izmislil« (kot pravi Pjecuh). Pjecuhove besede naj
bi se pomenljivo v marsi¢em ujemale z besedami samega Dostojevskega,
kije v epigrafu k romanu Bedni ljudje med drugim zapisal, da »beres...
nehote se zamisli$ - in Ze ti vse mogoc¢e neumnosti silijo v glavo; prav
zares bi jim prepovedal pisati« (Veré 2010: 115). Po mnenju Ver¢a tudi
ta epigraf, izposojen pri Vladimirju Odojevskem, prica, da je vprasanje
»0 prehodu med resni¢nostjo in njeno ubeseditvijo kljuénega pomena«
(op. cit.: 112). - Navedeno mnenje dopolnjuje poglavje Dva ¢inovnika:
Akakij Akakijevi¢ in Makar Devuskin. V njem Ver¢ zastavlja vprasanje »ali
je ubeseditev znakovna rezultanta v resni¢nosti, ali pa je, obratno, pojav
v resni¢nosti znakovna rezultanta ubeseditve« (op. cit.: 105). Odgovor
na to vprasanje daje Vercevo opozorilo na upor v romanu Bedni ljudje
analiti¢no upodobljenega Devuskina Gogoljevi sinteti¢ni upodobitvi
Akakija Akakijevica. Upodobitev ¢inovnika naj bi namre¢ v Plas¢u po-
dobno kot v drugih »fizioloskih orisih« tistega ¢asa zaprla Zivljenje
carskega uradnika v otipljivo posplosujoco referen¢nost. Sam upor
Devuskina proti taki ubeseditvi, pa naj bi nas pripeljal do zakljucka,
da »¢&im bolj je ubeseditev prepricljiva [...], tem bolj se odpira brezno,
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ki domnevno ali zgolj zaZeleno resnico o resni¢nostilo¢uje od resnice
njene ubeseditve« (op. cit.: 112). S problematiko realizma in zanko
»nove besede, ki naj bi kon¢no povedala resnico o celoti ¢lovekovega
bivanja, se ukvarja tudi razprava Bedni ljudje Dostojevskega in vprasanje
realizma iz leta 2008 (gl. Ver¢ 2016c¢). V njej je zapisana misel:

K sreci je bil Dostojevski pisatelj, bil je clovek, ki je deloval z besedo

in v besedi in je prav zato nastavljeni zanki znal uiti z zavestjo o mejah
in moznostih ubeseditvenega dejanja. Svoji veriv ‘celoto’ se ni odpo-
vedal, odpovedal se je moznosti, da je jezik to celoto’ sposoben vracati
in se udejanjati kot resnica o njej. Dostojevski ni edini, ki mu ni uspelo
odkriti ne ‘celote’ ne resnice o njej, vendar nam je v zameno odkril odgo-
vornost za ubeseditveno dejanje. To eti¢no dejanje smo od Bahtina dalje
(Bahtin 1929) sicer razli¢no poimenovali, njegovo bistvo pa je v naravi
same ubeseditve, ki ni resni¢na zato, ker nam razkriva resnico o stvar-
nosti, pac pa zato, ker je fenomen jezika tisti edini prostor, ki ga stvar-
nost ponuja ¢loveku kot moznost, da se lahko v znakih svojega Zivljenja
pojavlja kot ‘resnica’ neponovljive prisotnosti v njej (Vere 2016b: 78).

Oznaka Dostojevskega, pisatelja in ¢loveka, navezuje Ver¢ na Bahtinovo
teorijo romana iz dvajsetih in tridesetih let in filozofovo eti¢no kate-
gorijo »ne-alibija v bivanju«. V njej prisotna teza o naravi ubeseditve
me napeljuje na razpravo Osservazioni sul realismo iz leta 2004, v kateri
sreCamo Vercevi tezi o »naravi ubeseditve« ustrezno kritiko znane
Auerbachove knjige Mimesis. Dargestellte Wirklichkeit in der abendldn-
dischen Literatur (1946) z nekoliko poenostavljenim razumevanjem
termina mimesis, pogojnim sprejetjem avtorjeve teze »z vidika pristo-
pa k ‘jezikovno-zgodovinskemu'’ razvoju knjiZevnosti« in zavrnitvijo
Auerbachovega izhodis¢a, »osnovanega na procesu mimesis, ki naj
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bi se od ‘narave’ (od zunajliterarne resni¢nosti) premikal k besedilu«.
Tej zavrnitvi se pridruZzuje kriti¢ni odnos do »vseh pristopov k literar-
nemu realizmu, od Belinskega do Lukécsa, in vseh tistih,” ki so res-
ni¢nost kot kategorijo per se postavljali ‘pred’ njeno ubeseditev« (Ver¢
2010: 114; gl. tudi Ver¢ 2016d: 85-86; Ver¢ 2016e: 105). - Kritika Auer-
bacha ob pojmovanju mimesis, omejenem na pomen »posnemanje,
in pristopov k realizmu, ki resni¢nost postavljajo »pred« njeno ubese-
ditev, ustreza tudi Veréevi obravnavi (zgodovinskega) realizma z vidika
modalnosti 3: jezika Zivljenja.

Vercev pristop k tako naravnani obravnavi realizma se pri¢ne z ugo-
tovitvijo, da realizem sledi prelomu romantike z obdobyji, ko je »jezik
resni¢nost kulturno Ze strukturiral, zdaj kot fiksirani jezik mita ali
religije [modalnost 1: jezik Boga, znatilen za rusko srednjevesko religio-
zno knjiZevnost), zdaj kot (normativno) ubeseditev celostne harmonije
[modalnost 2: jezik bogov, znatilen za obdobje klasicizma]«. Prelom,
ki se je dogodil v obdobju romantike, pa je preobrnil, kot ugotavlja
Ver¢, vec stoletij ustaljeni odnos med povedanim in resni¢nostjo: res-
ni¢nost sveta ni ve¢ v danosti jezika, ampak se «osnuje v osebni besedi
in se pojavlja z jezikom, ki ga ¢lovek o tej resni¢nosti ‘vsaki¢’ na novo
proizvaja« (Ver¢ 2010: 84-85). Pri realizmu naj bi ta preobrat privedel
do prepricanja, da je sposoben »uvida v resni¢nost, ‘taksno, kakrsna
je'«. Preobrat, ki ga izvede realizem, pa naj bi z »jezikom Zivljenja«
»odprl Pandorino skrinjico neskonénih moznosti opisov in naracij o tej
resnic¢nosti; to naj bi povzrocilo kar nekaj tezav. Realizem je kar naprej
vkle$¢al resni¢nost v svoj jezik (v »velike zgodbe«) in v razmeroma
kratkem ¢asu realisti¢ne opise dopolnjeval z adicijskimi informacijami.
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Zaradi tega je postopoma v modalnosti »odnosa povedanega do resnic-
nosti« kategorija resni¢nosti plahnela (op. cit.: 89).

A Verc kot vesten historik ne pozablja na dejstva. In tako nam spo-
roca, da se je v obdobju realizma »razsirila nekdanja jezikovna enovi-
tost resni¢nosti in obogatila s prej neznano kategorijo ‘razlike’« (Ver¢
op. cit.: 85). Podobno kot avtorju romana Bedni ljudje se po kolegovem
mnenju tudi realizmu ni posreéilo opisati realno zivljenje »taksno,
kakrsno je«. S¢asoma so se mu razkrile razlike med izbranimi opisi
realnosti in s tem tudi prebujeno vedenje, da vpetje sveta v besedo
ni nevtralna operacija. V obdobju realizma se je tako s¢asoma uve-
ljavila kategorija »razlike« in knjiZevnost realizma se je postopoma
spreminjala v »knjizevnost razlike«. Ne glede na Se vedno prisotno
»razsvetljensko« tendenco povedati resnico o svetu in ¢loveku, ki Zivi
v njem, z objektivno besedo, je dobilo veljavo spoznanje, da je ubese-
ditev ena od moznih snovanj resni¢nosti. »KnjiZzevnost razlike« je tako
po Vercevi sodbi zapustila svetu dragocen nauk, da je vsaka ubesedi-
tev realnega sveta prav zaradi tega, ker je ubeseditev, tudi mozni izbor
ubeseditve, a izbor® ni mozen brez nravstvene odgovornosti. V svetu,
ki se vedno bolj orientira po upodobljeni realnosti, za razliko od re-
alizma vedno manj diferencirani in vedno bolj nasilni in pojavljajo¢i
se kot zapovrstni edini Tekst, tak nauk najbrz ni odve¢, zakljucuje Veré
(gl. Ver¢ 2016d:92-93; Veré 2016e: 111).

Proti koncu 19. stoletja se zgodovinski realizem iztrosi. lluzija o nepo-
srednem odnosu med pojavom in besedo, ki pojav opisuje, se razblini
(Ver€ 2010: 114). V obdobju, ki sledi: »Beseda ni ve¢ samo poslusno
orodje za ustrezno ubeseditev, opis, posnemanje, neposreden prikaz
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ali sublimacija obvezne, umisljene, zaZelene ali resni¢ne stvarnosti,
je stvarnost sama na sebi« (op. cit.: 85).

Ver¢, izhajajoC iz nacela literarne evolucije Tinjanova o prehodu
iz enega literarnega sistema v drugi literarni sistem v prepletu modal-
nosti (op. cit.: 87), zapisuje: kopernikovsko revolucijo, ki je to besedo
(jezik ubeseditve), postavila pred ali nad predmet ubeseditve, je najbolj
ustvarjalno dojel Andrej Beli. O Andreju Belem in njegovem romanu
Peterburg, razpravlja v poglavju s pomenljivim naslovom Mimeti¢na res-
ni¢nost stvarnosti in (ne)mimeti¢na resni¢nost jezika. V skladu s povedno-
stjo naslova je ugotovitev, kako Andrej Beli, ko pripoveduje o nekaterih
resni¢nih dogodkih in druzbeno-kulturni reakciji nanje (revolucija
1905, poraz v rusko-japonski vojni 1904-1905 idr.), gleda na vse to po eni
strani skozi prizmo Ze ubesedenih svetov, ki jih odkriva v bogati zak-
ladnici ruske knjiZevnosti (Gogolj, Dostojevski, Puskin), po drugi strani
pa skozi Se neizkorig¢eni potencial, ki ga ponuja sam jezik (v prepletu
poezije in proze). Beli naj bi premisljeno predelal »ustaljeni vzorec
ruskega realisticnega romana« in e je realisti¢ni roman »gradil svoj
potencial resnice na prevladujo¢i referen¢no-denotativni reprezenta-
ciji, se pri Belem ni¢ manjsi potencial resnice izrisuje kot resni¢nost
jezika«. Tako naj bi se odpirala pot k »ne-mimeti¢ni« knjiZevnosti
- »teZa odnosa med povedanim in resni¢nostjo« naj bi se prevesila
na povedano (na jezik ubeseditve) (op. cit.: 126).

Spremembe, ki so porodile inovativnost avtorja romana Peterburg,
naj bi utrle dve poti, ki bosta zaznamovali nadaljnjo usodo ruske knji-
¥evnosti 20. stoletja. Ce nekoliko poenostavim, bi rekel, da Ver¢eva
deloma pesniska predstavitev teh poti nakazuje dva razli¢na odnosa
do referen¢nosti upovedanega. Razlika med njima pa naj bibila v tem,
da eden sprejema jezik kot sekundarni produkt stvarnosti in je govor
o (umisljeni) danosti sveta (mimeti¢nost) in drugi, sprejema stvarnost,
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ki da se osnuje in utemeljuje v jeziku, in je govor o resni¢nosti jezika
(ne-mimeténost) (prim. op. cit.: 127).

Na poti »danosti resni¢nega sveta« se je v obdobju sovjetske Rusije
uveljavljal »mimeti¢ni realizem« v razli¢nih spreminjajocih se vari-
antah. Ver¢ na osnovi poglobljenega poznavanja tega obdobja pre-
udarno ugotavlja, da je Se posebej do leta 1953 v modalnosti odnosa
med »povedanim« in resni¢nostjo v pojmovanju govorecega« vlogo
»govoreCega« prevzemal »uradni adresant«, nosilec Teksta sovjetske
kulture. Ta si je lastil pravico, da v spreminjajo¢ih se razmerah »re-
sni¢nosti« sovjetske Rusije in oficialnega odnosa do njih vsakokrat
izoblikuje ustreznost »povedanega« (normativnega »jezika resni¢nosti
oz. ?ivljenja«) (op. cit.: 127). - Resni¢nost se je pojavljala kot danost,
»kakr§na mora biti« (v skladu z jezikom »najvedjega ¢loveka vseh
asov in narodov, varianti srednjeveskega »jezika Boga«) (prim. op.
cit.: 89). - A kot ugotavlja Ver¢, je takina neomajna oblastnigka stava
na jezikovno dolo¢ljivost sveta, »kakrSen mora biti«, konfliktne na-
rave (prim. op. cit.: 130). Klic po ubeseditvi »zgodovinske resnice«
je v manjsi ali ve¢ji meri vsaj tlel skozi vse sovjetsko obdobje.

Ver¢ ta klic zaznava v ruski kulturi od leta 1953, ko naj bi bila »ruska
knjiZevnost znova poklicana k ubeseditvi sveta, ki ‘zares obstaja’, ker
se zaradi ‘neiskrenosti’ literarne pripovedi Ze ubesedene resni¢nosti
o njem izkaZejo kot ne- ali polresni¢ne« (op. cit.: 128). Kategorija »nei-
skrenost« je povzeta iz programskega ¢lanka Vladimirja Pomeranceva
O iskrenosti v literaturi (1953), ki preporod vloge umetnika, odkrivalca
»resni¢ne« resnice sveta, navezuje na status ustvarjalca iz ¢asov kla-
si¢nega realizma. V tej zvezi Veré omenja Dudinceva, pisca romana
Clovek ne ivi samo od kruha (1956), in SolZenicina, avtorja povesti En dan
Ivana Denisovi¢a (1959). Dudincev naj bi s svojim romanom osnoval
»vzporedno resni¢nost«, ki »‘ob’ prej$nji (pol)resni¢nosti prav tako
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obstaja«. SolZenicin pa naj bi s svojo povestjo ubesedoval resni¢nost,
»ki je bila ‘nema’ vse do [njegove] ubeseditve«. Ti dve oznaki posplo-
$uje misel, da realizem v sovjetskem obdobju »po eni strani ‘caplja’
za vedno novimi (uradnimi) teksti resni¢nosti in prilagaja mero njene
ubesedljivosti sprotnim ‘tekstovnim referen¢nostim’, po drugi pa ube-
seduje Se nepoimenovano resni¢nost in jo obenem osnuje kot novo
[‘avtenti¢no’] »tekstovno referenénost«. Navedena misel me vraca
k Veréevemu razglabljanju o »zanki« oziroma »poti k vpetosti in uje-
tosti v jezik Zivljenja'« in resitvi iz nje. Pozornost vzbudi ob tej vrnitvi
izziv, ki vodi k zakljuc¢ku: Ce se je klasi¢ni ruski realizem resil iz zanke
»samodejne resnice, ki ga je dusila, tako, da se je prav zaradi svojega
neizvedljivega izhodi$¢a udejanjil le kot »knjiZevnost ‘razlike’« (op.
cit.: 129), potem nakazujejo izhod iz mimeti¢nosti »romani, ki se spra-
Sujejo predvsem o sami reprezentaciji«. Z vidika Verceve osrednje teze
(povzete po Lotmanu), da se kultura manifestira kot tekst, nakazuje
skupniimenovalec vseh teh literarnih del ugotovitev: »vsak poskus do-
hajanja ‘stvari na sebi’ je Ze vnaprej izgubljena bitka, ker se neizbeZno
konéa z zmagoslavjem besede« (op. cit.: 130). Dokaz, da je »tekstovna
referen¢nost« referenénost samega jezika, ne pa sveta, [na katerega]
se jezik zgolj navezuje« (n. m.), izpeljuje Ver¢ z obravnavo »dvojnega
jezika ‘resni¢nosti’ Leonida Leonova (op. cit.: 131-132), »ambivaletnosti
jezika ‘resni¢nosti’« Borisa Pilnjaka (op. cit.: 132-136) in »jezika jezika
kot jezika ‘resni¢nosti’« Andreja Platonova (op. cit.:136-141).

Ce naj pri¢ujoci zapis ne bo prehudo nabit z najrazli¢nejsimi detajli
in dolgovezen, se moram omejiti in prijateljevo »trdno literarnovedno«
analizo jezikov pomembnih romanistov, presko¢iti in se zadovoljiti
z razmislekom, ki mi ga ponuja sinteza poglavja Bralcevo obzorje pri¢ako-
vanja (op. cit.: 142-145). Prijatelju pa se moram ponovno opraviéiti, ker
sem izpustil raziskavo, ki dopolnjuje Vercevo razpravo iz osemdesetih

28



SLAVICA TERGESTINA 23 (2019/II) *» Echoes of Verifications

let Nekaj izhodis¢ za analizo poetike rusko-sovjetskega romana dvajsetih let
(gl. Ver¢ 2016h: 311-320), in Se posebej pozornost, ki jo posveta sovjet-
skemu klasiku - Andreju Platonovu®.

Dokaz oziroma prestavitev kon¢nega zmagoslavja besede (resni¢nosti
jezika) je izpeljan z predstavitvijo »zgodbe o premiku, ki je v razme-
roma kratkem obdobju 20. let prej$njega stoletja zaznamoval samo-
sprasevanje o mejah in moznostih modalnega odnosa med povedanim
in resni¢nostjo«. V spreminjajo¢em se odnosu do stvarnosti naj
bi se ta premik dogodil kot »prehod od realisti¢nega ‘jezika resni¢no-
sti’ k ‘jeziku jezika'« in izkazal kot »dokon¢ni prehod od mimeti¢ne
k ne-mimeti¢ni knjiZzevnosti«. - Ver¢ ga poskusa ponazoriti na primeru
treh prozaikov (Leonova - Piljnjaka - Platonova), ki jih je izbral zato,
ker meni, da ti trije »s svojo ubeseditveno izbiro nazorno pripove-
dujejo zgodbo o premiku, ki je v razmeroma kratkem obdobju 20. let
prejs$njega stoletja zaznamoval samosprasevanje o mejah in moznostih
modalnega odnosa med povedanim in resni¢nostjo« (Veré¢ 2010: 142).

Prehod od mimeti¢ne k ne-mimeti¢ni knjiZevnosti naj bi se zacel pri
ustvarjalcu romana Tat Leonidu Leonovu. Leonov se sicer ni odpovedal
realistiénemu »jeziku Zivljenja«, vendar je v treh redakcijah romana
Tat do neke mere uposteval realisti¢no »razliko«. - Ver¢ to ponazori
s shemo modalnih odnosov: »Leonov 1 [prva verzija romana Tat]: ve&
ubeseditev za eno predmetno otipljivo resni¢nost« in »Leonov 2 [druga
socrealisti¢na verzija romana Tat]: ena ubeseditev za eno predmetno
otipljivo resni¢nost (op. cit.: 142-143).

Piljnjak je Sel korak dalje. Za pisatelja, ki je meril Zivljenje
z umetnostjo« (op. cit.: 133), se stvarnost, ki jo jezik opisuje, »pojavlja
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kot so¢asno prepletanje kulturnih in osebnih jezikov (tudi avtorja sa-
mega). Modalne odnose pri Piljnjaku torej zaznamuje ena ubeseditev
ve¢pomenske otipljive resni¢nosti (n. m.).

Platonov pa naj bi vnesel v »umetnisko zavest o resni¢nosti, ki se po-
javlja kot jezik«, ko je ta v ruski knjiZevnosti bila Ze ustaljena, novo
spoznanje: »jezikovni konstrukt resni¢nosti je do take mere resnicen,
da doloca tudi naSe bivanje v svetu realnega«. Krog »nase vpetosti
in ujetosti v jezik« naj bi bil tako sklenjen. »Od besede, ki nam [...]
lahko vraca zdaj razlike resni¢nega sveta (Leonov 1), zdaj nedvoumno
celovitost sveta (Leonov 2), do besede, ki s svojo »naravno« ve¢smerno
referen¢nostjo (ambivalentnostjo) lahko le potrjuje prav tako narav-
no nedoloé¢ljivo celovitost sveta (Piljnjak), je knjiZevnost »v prozi«
dokonéno uvidela potencial besede. Ta potencial besede je spoznal
Platonov in s svojim ustvarjanjem nazorno pokazal, kako je beseda
»z izhodis¢em v mnostvu svojih morebitnih pomenskih in formalnih
moznosti sposobna sama ustvarjati ‘ni¢to’ predmetno oprijemljivost
resni¢nosti sveta in nas celo prepriéati, da v njeni celovitosti ‘zares’
Zivimo« (op. cit.: 142).

Ver¢ trdno vztraja pri tezi o »resnic¢nosti jezika«. Zato ob ugotovitvi,
da so evropske knjiZevnosti in tudi ruska knjiZevnost Ze na zacetku 20.
stoletja zapus$cale mimesis, kriti¢no nastopa proti »uradnim« in »neu-
radnim« bralcem, ki so prezrli ta premik in Se vedno potiskajo knjizev-
nost v mimesis. In e se je v tudi v Rusiji po letu 1989 pojavila zadrzanost
do knjiZevnosti kot kaZipota v resni¢nost »pravega Zivljenja« (npr.
pri odnosu ruske »druge proze« do klasike), naj bi bilo v sedanjosti
vse bolj raz§irjeno ponovno poudarjanje ustaljenega »preroskega«
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bistva knjiZzevnosti. Tako dojemanje »preroskega« strogemu analitiku
ne ustreza, zato meni, da bi »preroskost« knjizevnosti lahko sprejeli
ne zato, ker bi nam pripovedovala o resni¢nosti, ¢esar Se ne vemo,
temve¢ zato, »ker se je prva vprasala o mejah in moZnostih [...] opre-
deljevanja resni¢nosti kot jezikovnega pojavljanja« (op.cit.: 145). -
Tako sprasevanje je privedlo na koncu dolge poti modalnih procesov
[in razmisljanja o njih] »do zavesti o dominantni vlogi jezika, ki je po-
rodila spoznanje, »da Zivimo samo v svetu znakovne reprezentacije,
kijo je mogoce kot ¢lovekov ‘produkt’ celostno izoblikovati, ravnodusno
sprejeti, neravnodusno odklanjati ali razgrajevati v njenih konstitutiv-
nih elementih«. Ver¢ to misel zakljuci z enim ponavljajocih se sklepov,
ki pravi: »Prav zato, ker je njen [reprezentacije] konstitutivni element
znak (jezik), je zgodbo o (ruski) knjiZevnosti mogoce ponazoriti z iz-
hodi$¢em v njem« (op.cit.: 149). Ponazoritev, ki nam jo ponuja Ver¢
sre¢amo Ze v prvem delu monografije Razumevanje jezikov knjizevnosti
v shemi, ki naj bi predstavila »fabulo ene od moZnih zgodb o (ruski)
knjizevnosti.« Po tej shemi naj bi modalni procesi v obdobjih od 12.
do 13. stoletja (»sveta resni¢nosti, ki ima %e svoj jezik« - modalnost 1,
modalnost 2) potekali v smeri »ubesedena resni¢nost - pojmovanje
govorecega - povedano. Modalni procesi v obdobjih 19. in 20. stoletja
(obdobja »sveta resni¢nosti, ki ga jezik osnuje in se v njem utemeljuje«
- modalnost 3 in modalnosti 4) pa naj bi ubrali obratno smer: od pove-
danega k pojmovanju govoregega in ubesedeni resni¢nosti (op. cit.: 91). -
Shema sama na sebi kot abstraktna posplositev zaklju¢kov bi mi najbrz
ostala tuja, Ce je ne bi spremljalo kolegovo opozorilo na krizo sodobne
humanisti¢ne misli, ki prizadeva tako literarno umetnost kot literarno
vedo/znanost, in na poskus, kako odgovoriti nanjo (na univerzi in zunaj
nje). Dovolil si bom, da tehtnost in §irino misli o krizi in 0 odgovoru
nanjo neposredno izrazi BESEDA prijatelja samega:
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. . 3 ’ . V)]s
10 »Danes je sub-jectum postmoderno ‘umrl) ker je nedolocljiva postala
Ne vsi: med njimi . S a1 . Lo . . IS I
s npr. moja oblika, ki naj bi ga opredeljevala (jezik). Kriza identitete je ‘kriza jezika/,
vrstnika Mihail Y . , L. . .
Gasparov (1935-2005) ki Ze po svoji etimologiji (gr. wpioi) zahteva izbiro [...]. Morda je prvi
in Segej Averincev . . . . v . v . . ..
(1937-2004) in mlaj3i korak na poti do nje sprejemanje moznosti, da se clovekovo bivanje v jeziku

Andrej Ranéin. .. e . . . . .
vedno pojavlja z avtenticnostjo, za katero ni nujno, da jo vzporejamo

z resni¢nostjo (katero?). Knjizevnost to avtentiénost hrani v sebi: pripove-
duje nam zgodbo o govorecem (piSocem) cloveku, ki je v svojem besednem
odnosu do sebe do pojmovane resni¢nosti vedno avtenticen [...], umetnik
je vedno nosilec lastne besede. Kar se spreminja, je odnos, ki ga z njo kot
nosilec govornega dejanja vzpostavlja. Ce izhaja iz prepri¢anja, da resnic-
nost Ze ima svoj jezik, je v svojem odnosu do besede navidezno odsoten,

ker njegova beseda Ze obstaja (v jeziku Boga); ¢e mu jezik resni¢nosti uhaja
in mu zato uhaja tudi odnos do njene ubeseditve, ga ob zavesti o svoji nepo-
polnosti zakrknjeno i$¢e v zaZeleni ustreznosti drugega, Ze pripravljenega
jezika (v jeziku bogov); ko je prepritan, da je resni¢nost z besedo dokonéno
‘ujel, je njegov odnos do jezika suveren [...] (vjeziku Zivljenja); ko uvidi,
da se resnicnost pojavlja kot jezik in je zato odnos do njene ubeseditve
zamenljiv z drugim jezikovnim odnosom, od¢ara zacarani krog, v katerem
sta se ujela resni¢nost in beseda (v jeziku jezika)« (op. cit.: 90-91).

Zakljucke, ki jih posreduje navedena izjava, pripravlja kolega, ko govori
(med drugim) o odgovornosti literarne vede in o izobrazbi in kriti¢-
nem misljenju, ki naj bi ju $tudent pridobil na univerzi (gl. op. cit.:
18-20, 30-33).

Ce poskusam dojeti sr% kolegovega razmisleka o odgovornosti literarne
vede, bi rekel, da nas-literate ta razmislek opozarja, kako smo*® odprli
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Pandorino skrinjico neskonénih opomenjanj (interpretacij) in potem
to skladisce vsakr$nih nepredvidljivosti podredili podpori in dokazova-
nju zaprtih sistemov (npr. za »pravoslavno« literarno vedo) in konku-
rencina trziS¢u. Pri tem naj bi se literarna veda »pretirano in nekoliko
vzviSeno ukvarjala z iskanjem smisla sveta in ¢lovekovega Zivljenja
[...], vse manj pa z nekoliko skromnej$im opazovanjem ubeseditvenih
procesov in mehanizmov, ki sam smisel proizvajajo« - z »opazovanjem
preverljivosti samega pojavljanja pojava« (op. cit.: 19-20) v »resni¢nosti
jezika«. - Obramba ruske »trde« literarne $ole in njenih tvorcev (od Ti-
njanova do Lotmana) ob razmisljanju o izobraZevanju in utrjevanju
kriti¢nega misljenja $tudentov na univerzi (op. cit.: 30-33), pa prica,
kako je Verc zavzet za znanstvenost literarnih raziskav, ki ne ustvarjajo
novih smislov, ampak poskusajo iz literarnega dela z manjso ali ve¢jo
verjetnostjo izlus¢iti smisle, ki v stvaritvi obstajajo, in tako z eti¢no
zavzetostjo bogatijo znanje in ohranjajo z razumevanjem »drugega«
(avtorja) estetsko celost stvaritve.

A e sem ob tem pozoren na kolegovo razmisljanje o nadomestilu
»konénosti razlage« z »neskonénostjo razumevanja« (op. cit. 33),** bire-
kel, da ob »tistem manj« konkretnosti filoloske analize teksta, kolega
uposteva tudi »tisto veé« interpretacije (prim. Gasparov 2008, 204-205).
»Tisto ve¢« dojema, kot ka%e navedek o Hamletu (op. cit.: 35), v smislu
Lotmana in njegove ugotovitve, da »nam Shakespearov Hamlet daje
vec informacij, kot jih je svojim sodobnikom, ker je soodnosen z vsemi
naslednjimi zgodovinskimi izku$njami ¢lovestva« (Lotman 1968: 187).

Prijateljevo »tisto manj« konkretnosti filoloske analize, a tudi »tisto
vel« sta tako v pogovoru z njim kot v branju njegovih besedil (ne samo
strokovnih) zbujala pri meni nenavadni interes in spo$tovanje, kako
prizadeto in odgovorno (s samosvojim veréevsko-trzaskim »ne-a-
libijem«) biva v besedi in deluje z besedo v prizadevanju razumeti
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JAZ-TI-ON. Sam sem si to razlagal kot sin Primorke, ki je v mlados-
ti doZivela genocid, morala zapustiti rodno Gorico in si potem - kot
izgnanka, ko je brala sinu Zupanéi¢evega Cicibana, - zastavljati vpra-
Sanje: » Ne sme beseda kar naprej svobodna preko vseh ti mej?«

V $tirih knjigah zbranih del Verceva navezanost na jezik kot
vrednoto in predmet opazovanja zasluzi posebno pozornost. To velja
Se posebej za jezikoslovno naravnane raziskave, ki svojstveno sledijo
ruski »trdi« znanosti pri obravnavi funkcij jezika v literarnih tekstih
in so nekoliko nenavadne za literarno vedo na Slovenskem. Taksne so:
ena njegovih zgodnjih razprav, ki se ukvarja v sklopu analize teksta
s prislovom vdrug v naraciji Dostojevskega (1977), izrazito jezikoslovna
zasnovana razprava o leksikalnih morfemih v Puskinovem Jevgeniju
Onjeginu (2013) in poetologko zastavljena obravnava metafore kolhoznoe
solnce v povesti Vprok Andreja Platonova). Spodbudno teoreti¢no do-
polnilo navedenim razpravam ponujata obravnava nekaterih zgodo-
vinskih vprasanj o ritmi¢ni prozi in Se posebej razprava o narativnosti
Puskinove pesmi Jaz sem vas ljubil, ki povezuje za Verceve raziskave
znadilno (v pri¢ujofem zapisu ve¢krat nakazano) povezavo estetske
in eti¢ne problematike.

»Tisto veC« se izkaZe v Vercevih literarno zgodovinskih, primer-
jalnih in kulturoloskih razpravah in esejih, kot so na primer: sprem-
na beseda Utopija prehojene poti k prevodu Draga Bajta romana Morje
mladosti in povesti Temelj (Kotlovan) Andraja Platonova, Usoda Dante-
jevih Nebes v razvojni poti ruskega romana in Aspetti dell oltretomba nella
cultura russa precristiana. A tudi v teh delih je prisotna »resni¢nost
jezika«, ki se izrazi v Utopiji prehojene poti neposredno v poglavju Te-
melj in vprasanje jezika; Ta dopolnjuje prestavitev pisateljeve literarne
poti, prisotnosti ruske filozofske misli in literarnega modela ruske
utopi¢ne misli v povesti.
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*%%

Ker pa »se na svetu ni¢ ne za¢ne in ni¢ ne konca«, kot me je na za-
¢etku opozoril prijatelju drag klasik Fjodor Mihajlovi¢ Dostojevski,
bi na koncu rad tega stvaritelja »velikih zgodb« resil »zanke«, v katero
naj bi se ujel (po ugotovitvah pisatelja ruske »druge proze« Pjecuha
in Se koga). Tako bi pomiril sebe in, kot tudi upam, vznemirjenega pri-
jatelja. - Stvaritve »velike proze« (romanov) Dostojevskega in Tolstoja
(¢e omenim samo njiju) so meni in, drznil bi si reéi, tudi prijatelju, vred-
note, ki bi jih zaradi nekak$nega »brezna«, med »domnevno resnico
o resni¢nosti« in »resnico njene ubeseditve« lahko oznacevali z varljivo
metaforo »zanka« (Ver¢ 2010: 112). Saj tudi prijatelj - v sicer nekoliko
neustrezni povezavi (z Bogom in bogovi - modalnosti1in 2) - ugotavlja,
da »zivljenju ne moremo ne pripisovati kategorije resni¢nosti prav
zato, ker se v svojem ¢asu in prostoru [pojavlja] kot resniénost jezika«
(op. cit. 119). Literarna zgodovina in estetika pa razkrivata, da literarno
ustvarjanje pozna (¢e ponovim z ustreznim poudarkom) tudi »drugo
resni¢nost«, ki jo ustvarja fikcija, izhajajoca iz pisateljevih Zivljenjskih
izkusenj in spoznanj. In da, ko govorimo o mimesis, ne smemo pozabiti,
da za estetiko in tudi literarne ustvarjalce »mimesis ni samo posne-
manje, temve¢ hkrati aktivno ustvarjanje, poezija ali pofesis (moinois) «;
ali »kot pravi Goethe, »die zweite Natur«: zivljenje kot ga vidijo ume-
tnikove oc¢i, stvarnost, osvobojena vsega slu¢ajnega in navideznega«
(Gantar 1982: 29). Znana literarna zgodovinarka Lidija Ginzburg, u¢en-
ka Jurija Tinjanova, pa zatrjuje: »Umetnik ustvarja znake, ki utelesajo
misel, in njo ni mogoée lo¢iti od njih, ne da bi jo razdrli« (T'nusbypr
1999: 99). To trditev dopolnjuje $e druga misel Lidije Ginzburg, ki sledi
Goetheju: »Tolstoj, Dostojevski in drugi veliki romanopisci so pokazali,
kaj lahko postane za duhovno Zivljenje ¢lovestva ‘druga resni¢nost’,
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fiktivna stvaritev genija«. Sam bi navedenim mislim dodal e spoznanje
psihologa Vigotskega, ki Goethejevo poudarjanje evangeljskih besed
»Na zacetku je bila beseda« prestavi na besede Fausta »In Anfang war
die Tat« in zakljucuje: »Beseda ni bila na zacetku. Na zacetku je bilo
dejanje. Beseda verjetneje oblikuje konec kot zacetek razvoja. Beseda
je konec, ki krona dejanje« (Bsirotcxuii 1996: 361). - Zastavlja se nam
kar nekaj izzivalnih vprasanj, tudi v tem je vrednost Vercevih raziskav.

In tako bi koncal in zapisal, da mi povedano nekako ohranja upa-
nje, da bova s prijateljem Vanckom v letih, ki so morda Se pred nama,
sprosceno razmisljala tudi o tem, kar prijatelj imenuje »ve¢plastna
in ve¢funkcionalna zmogljivost jezika« (Veré 2010: 154) in o éemer
govori tudi BESEDA vsebinsko izjemno bogatega sporocila stirih knjig
zbranih del Ivana Verca. ¥
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Ha nepssiii B3rnag, Jle(kow) cTpyKums
HiBana Bepua aBisieTcs IIPOCTO MIYTKOM
Ha TeMy 3HaMeHITOro 51 Bac mo6ui
AC. Tlymkuna. Ob1en3BecTHOE CTH-
XOTBOPeHMe OBIIO yyke HeOLHOKPATHO
IIpeMeTOM MHTePTeKCTyaabHbIX
IIpMeMOB TaKMX II03TOB, kak Hocud
Bponcxmit, Imutpuit [Tpuros u Buk-
Top CocHopa. B oTimrane oT Hux Bepu
COXpaHseT IO INHHBINA TeKCT B IOYTH
Heu3MeHHOM BUJe, a IMIIb IIpeBpalia-
€T Iy LUIKMHCKII MOHOJIOT T000BHMKA
B IMaJIOT IBYX IepcoHaxkelr: O u OHa
(aBTOp MMIIET POV U HobaBnseT pe-
Mapxu), TpaHCc$OPMMPYS TeM CaMbIM
IVPUIECKMI TEKCT B ApaMaTIecKoe
nevictBye. ODHOBPEMEHHO IIyTOY-
HOe Ipon3BeneHne Bepua moxer
paccMaTpMBaThCS KaK BhITEepIXaHHAS
B oyxe (mozcKa3pIBaeMOro 3araByem)
JIeKOHCTPYKIIVOHW3MA VI OTINYal0-
IIasics OT TPaAMIMIOHHBIX CIIOCO60B
IIPOYTEHMS IIYUIKMHCKOTO TeKCTa
MHTepIIpeTalus.

MYIIKWH AJTEKCAHTP C.,
BPOJICKUH MOCH®, IEPPHUIIA XAK,
BEPY UBAH, JEKOHCTPYKIIHS

Echoes of Verifications

Ie(xon)crpyxmms [De(con)struction]
by Ivan Ver¢ seems to be an ordinary
and yet humorous take on Push-

kin’s well-known 4 Bac mro6n [I Loved
You]. This work has already been
exploited using intertextual devices
by such authors as Iosif Brodsky, Dmi-
tri Prigov and Victor Sosnora. Unlike
them, Ver¢ retains Pushkin’s text

in an almost unaltered form. He does,
however, transform it into a dialogue
(by dividing it into roles and add-

ing stage directions), thus changing

a poem into a play. Ver¢’s work can also
be seen as deconstructionist interpre-
tation, which differs from the tradi-
tional readings of Pushkin’s poem.

PUSHKIN ALEXSANDR S.,
BRODSKY JOSEPH, DERRIDA JACQUES,
VERC IVAN, DECONSTRUCTIVISM
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CocTaBuss B 2011 rofy c60pHuK B 9ecTb Exxu dapbiso (cm.: O6pas 2011),
s 0bpallfasIcs B IePBYIO O4epesb K er0 HayYHBIM JPY3bSM - B TOM UMCTIe
u K Bany Bepuy. lBaH OTKIMKHYJICS TOI[Ia He TOJABKO 3aMeyYaTe/b-
Hoi1 crarbeii (Verd 2011), Ho ellie IIPeAJI0X NI BKIIOYNATS B 10611eii-
HyI0 KHUTY ¥ LIy TO4HBI TekcT Je(kon)cmpykyus - cocTaBIeHHBII
VIM TPaHC-CKPUIT M3BeCTHOro cTuxoTBopeHys A.C. IlymknHa 1829
rofia HA4MHAOIIIET0Cs CI0BaMy « 8ac n106UN...», KOTOPBIN OH MHOTAA
PasBITPBIBAI BCIYX B CBOOOZHOE BpeMs PasHBIX KOHPEPEHIMOHHbIX
BCTpeY U KOTOPBIii (MMEHHO B 3ToM epdopMaHCHOM MCIIOMHEHWN)
BOCXMILIAJ yYeHYIo y6amKy, B ToM unmcie 1 Exxn. OcTpoymue camoii
mJev, 9yBCTBO FOMOPA 1 320/ HO 3By4alllee B Halllell IaMsATH 3CTPafHOe
MCTIONHeHue cpaboTany 6e30TKasHO - He onybnukosaTh Je(kon)cmpyk-
yuto Bepya B Hatem c6opHMKe OBIIO HEMBICAMMO. Terlephb UCTOPUS
omyicaja II0/I0XKeHHBIN el KPyT 1 B3MbLIa Ha HOBBIV BUTOK. Korma MHe
IIPe/ITIOXK VAV BKIIOYMTHCS B COOPHMK ITOCBSIILEHHBIN camomy HiBaHy
Bep4y, MeHs IpocTo oceHMIIo (mombcKoe «mam pomyst», cioserckoe
«imam idejo» mpo3By4asno B yMe Ha CIOBAIIKO-YEIICKII MaHep - «mam
napad») 06paTUTBCA MMEHHO K 3TOMY TEKCTY. Y He TONBKO IOTOMY,
YTO €ro aBTOPOM SIBAsieTcst BaH, HO ¥ TOTOMY, 9TO TEKCT 1 CaM I1o cebe
VICK/IFOYMTEIbHO MHTEePEeCHBIN VM CIOXHBIN.

CTHXOTBOPEHHE ITYIIKHHA

CruxoTrBopeHue IIyIKMHa HalMCaHO He II03)Ke YeM B HosiOpe 1829
rofia ¥1 BIIepBble HarleyaTaHo B anbMaHaxe «CeBepHbIe I1BeTHI Ha 1830
rog» (c. 104 - cm. [Tymkus 2018). CTUXOTBOPEeHMe, IO MHEHMIO He-
KOTOPBIX MCCIIE0BATENEN, IOCBSIIEHO TOTHAIIHE BO3II00IeHHHOM
nosrta - AuHe AnexceesHe AHApo-OnernHo (1808 - 1888), rpadune
Je JlaH)xepoH (xom TakKas agpecanus He 6eccr10pHa).1 Bort ero TekcT:
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A sac mobun: nwbosw ewe, 6bimsb MOUcem,
B dywe moeil yzacna He coscem;

Ho nycmb oHa 8ac 60nvlie He mpesoycum;
S He xouy neuanumb 8ac HUUeM.

A eac nwbun 6e3monsto, 6esHadexHo,

To po60ocmbto, MO Pe8HOCMbIO TNOMUM;

1 8ac n06UN MAK UCKPEHHO, MAK HeWcHO,
Kax daii eam 602 nto6umoti 66tms dpyzum.

(Mywxun 1974: 191)?

CTMXOTBOpEHME SIBASETCS Ha CAMOM Je/le IPYCTHBIM II03TUYECKIM
IpU3HaHMeM B I06BM. OLHOBpEMEHHO OHO SIB/ISETCS Y IIPOLIaHMeM
C II0OVIMOT KEHIIVHOM, TOCKOIBKY JVPUYECKII CYOBEKT NI IO -
pasyMeBaeT, 4To «JI00Bb elle, 65ITh MOXeT, / B myure moei yracia
He coBceM» (ecay u «yTraciia He COBCEM», TO BCe-TaKM YTacia» MOITH
IeMMKOM ¥ OCTAJIMCh TONBKO €€ MAaJeHbKIE «CIeIBI»-«UCKOPKII»).
CuTyaius Ipy 5TOM LOBOIBHO IapaLoKCalbHa, TOCKOIBKY MOMEHT
Npu3HaHMUA® B 1I06BY K (HeM3BeCTHO) XEeHII[MHE TYT COBIAAET C MO-
MEHTOM KOHIA (M1 «Hayaa KOHIa») 3Toii 0681, TeM BpeMeHeM
MOXHO OB1II0 6B 0XKV AT, YTO TAKO MOMEHT — HA0OOPOT - LO/KEH
CTaTh HAYaJIOM J0O0BHBIX OTHOLIECHMIL.

st ouepenHBIX PasMBbIILIIEHUI HaM OyLeT MHTepecHo 00paTuTh
BHJMaHJe Ha KOMMYHMKAIVIOHHYO CUTYaIIO0 TaHHYO0 B MVPe CTH-
XOTBOPEHMS. BeCh TEKCT CTUXOTBOPEHNS SBISIETCS MOHOIOTMYECKUM
BBICKA3bIBAHVIEM MYXXCKOT'O IVPUIECKOTO «sI» K HEOIPeLeleHHOMY
JKEHCKOMY «BbI». IIpydeM - X0Ts OBI B CUIIY CBOEI TEMATVIKIA VI )KaHpa
- MOHO II0JIaTaTh, YTO 3TO «COOBIIEHE» MMEET YMCTO IMIHOCTHBIN,
MHTVMHBIN XapaKTep®.
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Jakobson 1989: 233-237.
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Jlo Toro MoMeHTa
IVPUYECKII CYOBEeKT
061 CBOIO «cobecen-
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a
CrnenyeT 3mech
TOLYEPKHYTH, YTO
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CM. To)Xe 3aMedaHms
B: Fast 2000: 98-100;
Szymak-Reiferowa
1998: 158-160.
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SIcHO IIpM 9TOM, 9TO BCSI CUTYaLMs COXPAHSIeTCs, a TO M BOObIIe
JCUIMBAETCS, ECIU YYECTh «IUTEPATYPHOCTDY» ITOTO BICKA3BIBAHMS
v QaKT, 9TO OHO SBIAETCS BBILIEAIIVM B [IeYaTy CTUXOTBopeHueM. Tem
He MeHee, B TAaKOM C/Iy4ae KOMMYHVKALVs COBEPLIAETCS OLIOCPeso-
BaHHO - MeXZy aBTopoM (IIyIIKMHBIM) 1 IUTEPATypPHON MyOAMKOI
(amTaTensamu), a KBHYTPeHHSS» KOMMYHUKAIMOHHAS CUTYAIS I0-
Jy9aeT CTaTyC POACTBEHHBIN TeaTpanbHOl mocTaHOBKe. UTo 31ech
He MeHSeTCs, TO 3T0 cama $opMa BbICKA3BIBAHMS —~ MOHOJIOT.

JIUTEPATYPHBIE «HACJIELHHKH>» CTHXOTBOPEHHH IIYIIIKHHA

CTOoMT 3aMeTHUT, YTO CTUXOTBOPeHMe [IyIIKIMHa BBI3BAJIO HECKOIb-
KO ITOSTUYECKUX OTKIMKOB B TBOPYECTBE PYCCKMX MO3TOB XX Beka.
ITo Bceit BEpOSITHOCTM HamboIee M3BECTHBIN IPUMED TAKOTO «OT-
Kamka» 3to VI conet 3 nukiaa Jleadyams conemos k Mapuu Cmioapm
Hocuda Bpoxckoro:

4 sac nobun. 1608w euse (803M0HcHO,

umo npocmo 60nb) ceepAUM MOU MO32LL.

Bce pasnemenoce k uepmy Ha KYcKu.

1 3acmpenumucs npoboean, HO CROHCHO

c opyscuem. M danee: sucku:

8 komopblii edapums? [Topmuna He dpodics, HO
3adymuusocms. Yepm! Bce He no-nrodcku!
1 8ac nwbun mak cunvHo, besnadexucHo,

kaxk dati am Boz dpyzumu — Ho He dacm!
Om, 6ydyuu Ha MHO20e 20pa3o,

He comgopum — no Ilapmenudy — deaxcdvl
cetl Jcap 8 Kposu, WUPOKOKOCMHbLI Xpycm,
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umob nnom6bL 6 NACMU NAABUNUCL O HaANIbL
KOCHYymbCa — «bocm» 3auepkuear — ycm!

1974°

B cBoeM aramm3e coreTa Bpozackoro Anexkcarnp XXomIKoBCKMI OIIpeie-
JeT 3TO CTUXOTBOPEeHME KaK «BBI3bIBAIOIIYIO IEPeNNIIOBKY IYIIKIIH-
CKOTO «OpUIMHaIa»». YKe Ha IIPeBbIN B3I MOXHO 3aMEeTUTE, 4YTO
TeKCT Bpozckoro coxpaHseT MOHOIOTMYHYI0 GOPMY BBICKA3bIBAHIS
CTUXOTBOpPeHM4 [IyIIKIMHA U NYITKMHCKYO « MOJeIb» KOMMYHMKa-
LMY - MYIKCKOE «sI» (nmpmqecxmﬁ Cy6'BEKT) obpalaercs K >XeHCKOMY
«BbI». COXpaHSIeTCs PV 3TOM ¥ ODIIIMI1 CMBICI PEYM IMPUYIECKOTO K5I,
KOTOPBIJ TOBOPIT CBOETI cobeceHMLIE O CBOEI HECYACTHOM M IPYCTHOIA
NMI00BY K He.

MeHseTcs B cTUX0TBOpeHNM Bpozckoro xaHposas popma - ecan
HYLIKMHCKOE CTUXOTBOPEHME BOOOIIe pacCMaTPUBATh B XKaHPOBBIX
KaTeropusx, TO CIeAyeT ero IpU3HaTh (xpaTxoit) amermeit,® Tem Bpeme-
HeM Kak Bpozckuii BeIOMpaeT, Tak CKasaTs, «)XKaHp» coHeta.” MeHsercs
ONHOBPEMEHHO M 3bIK BBICKa3bIBaHMA - KaK 3aMedaeT JKOIKOBCKMIA,
«IIyIMIKMHCKII CIOBaph OCOBPEeMEHWBAETCS U BYIbTrapM3yeTCI» (Tam
xe). IHTepecHo IIpu 3TOM, YTO KaK-6yTO BOIIPeKy BCeM BbILIEyTIOMS -
HYTBIM MI3MeHEeHMIM ¥ Ja)Xe BOIPeKM M3MeHeHMIM CaMOT0 PyCCKOTO
A3bIKA,® CTMXOBOE «BBI» OCTAETCS OMM3KMM «BBI» MYLIKMHCKOTO TEKCTA.

Vxe caM c1ocob yTeHMs cCOHeTa BpoiCcKOoro B COCTABIEHUY CO CTH-
xorBopeHMeM IlyIkmHa obpaiaer BHUMaHMe Ha HEKYIO0 O4€BUIHOCTb.
Ieno B Tom, uTo « ac nobun...» Bpoackoro sensercs (ymorpebuss
oIlpefie/leHNIe XenerrTa) «IUTepaTypol BO BTOPII cTeneHn». Camo co-
o011 pasymeeTcs, 4T0 COHET Bpozckoro, moBTopss (kcTaTy amadopirue-
CKYI0, T.€. TOXXe TIOBTOPSeMYI0) Iy LIKIHCKY0 $pasy «S Bac IHOOMIL...»,
fe3 KaKMX-HUOYLb COMHEHNI PaCCYNTAH Ha MAeHTUMKALINIO CBOETO
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06 31erMiHOCTY IMy1L-
KMHCKOTO CTUXOTBOpE-
HUSI TOBOPUTCS HAIIPU-
Mep B: IT1aTT 2004.

7

TIpmyem, Kak 3ameyaer
YKonkoBCKMIA, B IaH-
HOM CIIy4Yae COHeT IOf-
BepraeTcs 3HAYMTeNb-
HOM fedopManymn.

8

Ha Hau B3z, «BbI»
B PYCCKOJ peun
COBETCKOTO BpeMeHM
ClIefyeT CYnTaTh
mpesxie Bcero obpa-
LmieHMeM TUIIMYHBIM
[T TTAPTUTHBIX
cobpaHmit U MUTUH-
roB, obpaleHneM,
KOTOPOe KaK-byzATo
«OTYYXKTAET» afpe-
CaHTa, yBeANYMBAET
JIVICTAHIIVIIO MEXIY
TOBOPSILVM ¥ afpe-
CaHTOM, a C HeKO
TOYKY 3pEHNS U Jie-
I'yMaHM3MpYyeT TOro,
K KOMY 06paIiaroTcs.



9

TTonp3yrock OB~
CK/M IOHSATHEM
«$wiadectwo
odbioru» [6yxBans-
HO «CBUZETENBCTBO
BOCIIPUATHS» |
Muxana [moBMHCKO-
ro - cm. Glowinski
1977 (ocobenHo rnasa:
Swiadectwa i style
odbioru - c. 116-137).

10
Jlanee mo4TH LeIMKOM
TIOBTOPSETCS ellle OfHA
CTPOKa CTMXOTBO-
enns [lymkmnaa
y IlymxkmHa - «f Bac
1061171 6e3MONBHO,
6esHazexxHO», y Bpoz-
cKoro - «$1 Bac mrobun
TaK CMUIbHO, be3Ha-
nexuo») u (qacTrd-
HO) TIOC/Ie HSS.
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runoTekcTa (110 TepMuHaMm Tunonoruu Xenerra - cp. Genette 2014: 11).
[10CKOIBKY K€ COHET BpoZicKOro paccYmMTaH Ha OIIO3HAHME CXOACTBA
co cTuxoTBopeHueM IlyIIKmHa, TO TEM CAaMMM OH Kak-OyATo 1 mpoe-
nupeyT cBoero yuraresnst. OHO IPOCTO aApeCyeTcs TAKOMY YUTATEIIO,
KOTOPBIN B COCTOSTHUY STY CXOACTBA y3HATh. OYEeBUHO IPY STOM,
YTO TaKas yCTAaHOBKA Ha UAEHTUPUKAIVIO SIBASETCS CUTHAIOM CBO-
€06pasHOro «Ayanora» rUIepTeKCTa C TEKCTOM-IIPEeIIeCTBEHHUKOM
¥ OMHOBPEMEHHO ([O3TIMYEeCKIM) «II0Ka3aTeleM BOCHPUITHUS (Tuma
80CPUHATMO, NPOUUMAHO»).°

B nepsyio ouepensb 6pocaeTcs B Iasa, YTO C OLHOM CTOPOHBI
Bponckmit Kak-6yATo «AOIOMHSIET» HEeKOTOpble $pasbl My LUIKIMHCKO-
T'O TEKCTa, C PYTO¥i e - YTO CTUXOTBOopeHue Bpoackoro (B ormmane
ot [TynIKmHa) HaChIeHO MPOHMest. MOXXHO TaKoji IIpyeM paccMaTpy-
BaTh Me)Kﬂy HPO‘-H/IM M KaK HOHI:ITKy O6Ha)KI/ITB KOHBEHIINIO (HO3TI/IKY)
«IIpeALIecTBeHHMKAY. C LPYTOil Ke TOYKY 3PEHMSI, €CIIU YIECThb TOT
IPOCTHIN GaKT, 4TO B COAEPIKATENHHOM IIIaHe CTUXOTBOpeHue Bpozcko-
0 BO MHOTOM IIOBTOPSIET CMBICJI Y LIIKMHCKOTO TEKCTA, TO MOXKET OBITH,
CTOMT 3a/IaThCS ¥ BOIIPOCOM, He SIBISIETCSI I «BAPUAHT» BpofcKoro
CBOe06pasHbIM IEePeBOLOM «S 8ac N1106uU...» HA I3BIK «COBPEMEHHO-
ctu»? Jlesio B TOM, YTO CAM II0IT XOTS 6bI B HEKOIL CTEIIeHY TIOACKA3BI-
BaeT U TaKy0 MHTEPIIPETALVIO. DTO OTYETAMBO BULHO IIPEXKE BCETO
B CaMOM HadvaJie TeKCTa, KOT/Ja [epBasi CTPOKa «MCTOYHMKA» IIPUBO-
IVITCS IOYTH B ee oA AuHHOM Buze. [IpaBza, B «BapuanTte» Bponckoro
mensercs nynkryanus (y [ymkuna: «5 Bac 1061t 1106085 ermex;
y Bpozckoro «$ Bac mro6mir. JIr060Bb elrie») 1 mocaefHNIe CI0Ba, HO 3TO
9MCTO «KKOCMETUYECKIIEe» M3MEHEHN, TIOCKOIBKY JalblIe BMECTO Iy 1I-
KVHCKOTO «BBITh MOXXeT» aBTop Jeadyamu conemoe k Mapuu Cmioapm
CTaBUT CMHOHMMIIECKOE «BO3MOXXHO» (61arofaps KOTopoMy coxpa-
HSeTCS B TIePBOJ CTPOKe KOMMYECTBO CIOTOB «IIOJJIMHHMKA ), nanee
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Xe «IOAMEeHSeT» «AyIy» (POMaHTUYECKMI «HOCUTEND IYBCTBY»
Y «IIPMEMHMK» OKPY’KAIOIIero MM1pa) «Mo3ramMm» (B KOTOPOM MOX-
HO yCMaTPMBaTh COBPEMEHHBIN, CBI3aHHBIN C OCHOBAaHHBIM Ha yMO-
3aK/II0YeHNY BOCIIPMHSATIIEM MDA «3KBYBAIEHT»** POMaHTIYeCKON
«mym»). Jlupudaeckuii cy6bexT Bpozickoro (BpeMs OT BpeMeHM Mpo-
HIYEeCKM) NOCKa3bIBaeT (IOMHTEepPIpPeTPOBIBAET) BHICKA3bIBAHMS
IVPUYECKOTro «sI» cTUuxoTBopeHnd Ilymknnaa. MoxxHO mogpasyme-
BaTh, YTO, HAIIPMIMeP, CI0BA O TOM, UTO TepOIl MIIIKMHCKOTO TeKCTa
He XO4YeT IIeYaINTh BaC HMYeM» 1 YTO ero JI000Bb He Lo/KHA 6oee
TPeBOXXMTE XeHIIVHY, K KOTOPOJ HallpaBJeHO ero BbICKasbIBaHNe,
y Bpoxnckoro npuobperaroT dopmy HameKa o (HecocTosBIIeliCcs) TI0-
IBITKe camMoybuiicTBa. UpOHMYHOCTD STOTO ONMCAHMS U OYePeSHbIe
TAKOTO TUIA «JOIIOTHEHNSI» 0OHAPYIKMBAIOT KOHBEHIMOHAIBHOCTb
PeYM MYLIKMHCKOTO «s1». UTak, cTuxoTBOopeHne Bpogckoro kak-6yaro
IIepeBOAUT IYIIKMHCKII «IIOJIVMHHMK» Ha SI3BIK COBPEMEeHHOCTM U,
OZHOBpeMeHHO, 0bHaxxaeT ero npmemsl. Tem camum Bponckmii mepe-
YNUTHIBAeT TeKCT [IyIITKMHA U CO3/jaeT ero MHTepIpeTaluIo.

B ciy4yae Ipyrux aBTOPOB KacaloIMXCs MYMIKMHCKOTO MOTMBA
«4 sac nobun...» (Imurpuit [Tpuros, Bukrop CocHOpa) CBA3B C «TeK-
CTOM-IIOIIMHHMKOM» CBOLUTCS IVNIITB K IUTVPOBAaHNIO U IIEPEOCMBIC-
JISTHUIO IIepBOJ CTPOKM CTUXOTBOpeHMs IlymkuHa. SIcHO, 4To 1 caMo
BOCIIPOM3BeeHME OOLIeM3BECTHON MY LUIKMHCKOM GOpMyIbI TpebyeT
BKJIIOYNUTH CMBICI 3TOTO CTMXOTBOPEHMS ¥ BCIKMEe HaKOMMBIIeeCs
32 HMM KyJIbTypHbIe KOHHOTAIIVIN.

JAE(KOH)CTPYKLIUI HUBAHA BEPYA

CocrasnenHas Usanom Bepuem Je( Kon)cmpym;ua 3aHJMMaeT B TAKOM
KOHTEKCTe MecTo ocoboe. B iepByto ouepesb, HeOZHO3HaYeH €€ CTaTyC
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He BmaBasce B moj-
po6HoCTYM commemes
JIMLIb Ha Ha3BaHMe
r1aBbl paboTHI BbIAA-
HOLIETOCs aMEPUKaH-
CKOTO MCCIIEL0BATENS
Ixonarana Kamnepa
[Jonatan Culler] - Ymo
maxkoe numepamypa,
U 8AJCHO AU MO

13

Crnenyer 3mech
YTOYHWUTB TAKOE
OIpezeneHye, mo-
CKOJIBKY CyLIECTBYIOT
1 «OKAHPBI», KOTOPBIX
HUKTO JIMTepaTypoii
He cynTaeT. Umeercs
BBUZY, HAIIPUMED,
XOTsI 6bI pasHOro TUIa
y4eGHMKM ¥ CIIpa-
BouHWKM (0COBEeHHO
TeXHIYeCKMe WIN
KyJMHAPHbIE), 0 KO-
TODBIX [IOYTY HUKTO
He CKaXXeT, 4TO 3TO
«amreparypa» (xoTs
C IPyTOJ CTOPOHBI
nuTeparypa XX Bexa
TIBITAETCS «IIOJIENbI-
BaTb» pPasHble HellM-
TepaTypHBIe KaHpbI).
B nrore nony4aercs,
YTO YYMTHIBAS STH CIIy-
Yau, MOXHO CKasarb,
YTO Ji/IsI COBPEMEHHOTO
YMTaTeNs IMuTEepa-
TYPHBIM IIPOM3-
Be/IeHMEM MOXET
OKa3aThCs BCE, 0 4eM
OH He CKaXXeT, 4To
«3TO He INTePaTypax.

ROMAN BOBRYK *» Kak [MywkuH nomnan B XepHoBa [eppupbl..

Kak «IpousBeneHus». OHa, becCropHo, 3aflyMaHa Kak ¢uionornde-
CKas IIyTKa, HO C MOMEHTa ybIMKanMy JaXKe TaKas «IIyTKa» Ha-
4MHAET XUTH CBOEI XM3HBI0. C/IefyeT IPM 3TOM 3aMETUTb U TO, ITO
XyZoxecTBeHHas Kynbrypa XX u XXI croneTnii (B TOM 4mcie U TuTe-
paTypoBeieHMe) OTHOCUTCS K OHATUIO «IMTEPATyPhI» U «JIUTepa-
TYPHOCTM» O4eHb CBOOOLHO.'2 MOXXHO Jajke IPUIATH K BBIBOAY, YTO
TUTepaTypHBIM IPOMU3BEJEHNEM MOXET OBITh B Hallle BpeMs BCe TO,
0 9eM MBI CKa)KeM, YTO 3TO IMTePaTypHOe NponsBeseHue niu (6oree
Y3KO) - TO, 0 4€M aBTOP CKAXKET, ITO 3TO IUTEPATYPHOE IPOU3BEICHIIE.

He byzem 3mech saTparmsarh Borrpoc, xores i Msan Bepd, 4To651
ero Jle(kon)cmpykyuio CIMTANM IUTEPATYPHBIM IPOM3BeieHMEM MM
HeT. Hanbomee 6e30macHbIM 11 COOTBETCTBYIOIIVIM COBPeMEHHbIM TeH-
IeHIVISIM OTBET OBLI OB TAKOIA: TI0 BCeil BepOSTHOCTI B HAMEpeHMs
ABTOpa HUKAKas TUTEPaTypPHOCTD He BXOAWIIA, HO BIIOTHE XBATIJIO OB,
ecnu 651 ABTOpP OTMEHMII B 3TOM OTHOLIIEHUY CBOE MHEHME ~ TOT/a 3TY
Je(xon)cmpyxyuio mpuIIIOCh 651 IPU3HATH TAKUM (IMTEpPATyPHBIM)
npoussenerueM. CeayeT 34,eck OTMETUTD 1 TOT IIPOCThII PaKT, uTo
Iake aBTOPCKas TOYKA 3peHMs (aBTOpCKas JeKIapanys) He SBISeT-
Cs B 3TOM OTHOUIEHUM PernTenbHbIM dakTopom. Jleno B TOM, 9TO -
0COBEHHO B COBPEMEHHOM MMpe - IIOYTY TAKOJ JKe OIlpeesoler
MHCTaHIIMel SBASeTCS He TONMbKO «OTIPABUTENb» TeKcTa (aBTop),
Ho 1 ero (Tekcra) «ampecar» (4mrarens). JpyruMu cI10BaMM — eCIN
TUTepaTypHBIM IPOM3Be/ieHMEM CIIeIyeT Tellephb CIUTATD TO, ITO CIM-
TaeT (OmpenenseT) TaKMM IPOM3BeeHIEM aBTOP, TO C TIOYTH TAKUM
e OCHOBAaHMeM MOXKHO CKa3aTh, YTO TUTePaTypPHbIM TPOM3BeieHIEM
MOXHO CIUTATB TO, 9TO CYUTAET TUTEPATYPHBIM IPOU3BeJeHIEM UM -
TaTenb. TOT e O4eHb 9aCTO PYKOBOACTBYETCS B CBOMX MHEHMSAX CAMUM
daKTOM BBIXOZ]a TEKCTA B IeyaT (CYMTAs, YTO BCe, ITO HATIEIATAHO,
¥ eCTh TUTEpaTypa).:®
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[pusenem teneps Texct Je(kow)cmpykyuu:

JE(KOH)CTPYKIIHA (Ivan Veré) a eac niobun n10606b ewsé 6bimo
modcem 8 dywie Moell y2acna He co8cem HO NYcmb OHA 8ac bonvule

He TPesocUN 2 He X0y Neuanums 6ac Huuem 8 ac 16un 6e3moneHo
6e3HadedxcHo Mo pobocmbio MO PeBHOCMbI0 TROMUM 2 84C MH06UA Mak
UCKpeHHO MaK HedxcHo Kak datl eam 602 nrobumoii 6ime Opyaum

A.C.IIVIIKHH - Y. BEPY

S BACJIFOBHUJT

unu

nocnedHuil pasz08op ¢ no6uUMoil

(manenvras de[kon]cmpykyusa 6 0dnom delicmeus)

Jeticmeyrowue nuya:
OH (pesko, maxe rpy6o)
OHA (MeqTaTeJIbHo, IIeYabHO, pEBHI/IBO)

Jeticmeue npoucxodum e napke. OHA cudum Ha ckametike u muxo naa-
uem, OH xodum psadom u HepsHuuaem. Bdpyz OH ocmanasnusaemcs
neped HEIO, ynopno cmompum na HEE u nocne naysu. 208o0pum:

OH: (C yauBnenueMm, IouTH He Bepst camomy cebe.) I Bac ntobun?!
OHA: (IToumu ymonsiowsum morom.) Tio6oeo...

OH: (Herepnienuso.) Ewyé?!

OHA: Boimb moxcem e dywe?..

OH: Moeii? Yeacna!

OHA: (3akpsiBaeT emy naoHbI0 pot) He...

OH: Coacem!.. (OTXoamT OT Heé Ha HECKOMBKO Iaros.) Ho nycme...
(Mamer pyxoit.)
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14 OHA: (Tlocne nonroii ay3bl. BcTaéT U pelmTenbHO MAET eMy
TexcT nevaTancs
Tem e mpudrom, HaBcTpeuy. ThIUeT manblieM 3a Ky/IMChl HAa BOOOpajkaeMyIo JKeH-
cravss coprmie, wuHy. Peryet.) Ona 6ac!.. (Vka3piBaeT Ha CBOIO TPy/b, TIAAL

3a Ky/IMChI Ha BoobpaXkaeMyo XeHIIMHY.) Bonvue?..

OH: ([leTanbHo 1 TOMTO pacCMaTpuBaeT eé rpyab.) He mpeso-
scuml.. A ne xouy!

OHA: Ileuanumv?..

OH: Bac?.. Huuenm s 8ac... nobun!

OHA: Be3smonsHo?..

OH: BesnadexcHo!

OHA: (TlouTn B oT9asuun.) To... pobocmuio? To... peBHOCTIbI0?

OH: Tomun... (OHa nnager. [Ipenaércs ordasauuio. OH IBITAaeTCA

eé yciokouts.) A eac nobun mak (IloxassiBaeT pyKoii: «Tak cebe».)
OHA: HckpeHHo?

OH: Tax... (TOT ke )eCT pyKoii.)

OHA: HexcHo?

OH: Kax?! Iaii eam Boa!..

OHA: (Onare ymonsroumm ToHoM. ) JTobumotl 66ims!..

OH: (Mamer Ha npowanue pykoii.) Ipyzum!!! (Vxogut. OHa peBér.)

(yum. no: O6pas 2011: 635-636).

KOHCTPYKIIHSA

['0BOpPSI 0 «KOHCTPYKLMM» TEKCTa Hafo 34eCh 3aMeTUTh, YTO OHA Ya-
CTUYHO UCXOIMT OT pelaKIyy cOopHMKa, B KotopoM Je(kok)cmpykyus
IevaTanach. A ToYHee: peJaKuyy IPVMHAAIEXIUT MM U paMunns ABTO-
pa u mpudr (Arial / Apuann).* lanee sxe MbI CTPEMUIICH COXPAHUTD
aBTOPCKVIE pelleHMS.
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Ve Ipy IepBOM OCMOTpe 6pocaeTcs B rasa HeKast KOMIO3UIIN-
OHHas IBYXYJIEHHOCTD TeKCTa. [[OCKOIBKY B TEKCTe SAIOTCS ABa 3ar/a-
Bus (OZHO B CaMOM Hadaze, BTOPOe e HeMOXXKO II03)Ke), TO BTOPYIO
O3aI/IaBAEHHYIO YaCTh MOXXHO OBLIO OBI CYMTATH CBOEOOPA3HBIM KTEK-
CTOM B TEKCTE.

ITo BCeil BEPOSITHOCTY, OLHAKO, /IO 34eCh CTPOUTCS HEMHOXKO
1o gpyromy. Iloce sarmasus (Je(kom)cmpykyus) naeTcs «epBUYHBIN»
Iy LIKVHCKII TEKCT, HO HE B CBOEM «IIOJAVHHOM» rpaduiecKoM BULE,
a 6e3 pasbmBky Ha cTuxu. Brarogaps mpuBeLeHHOMY TEKCTY IIOA-
AVIHHVKA» YUTATenb 6e3 Kakux-1160 COMHEHWII Y3HAET, 9TO Lalee
MIMeeTCs Ie/o C «IepepaboTKoM» (MM HeKMM «BapMaHTOM») Iep-
BUYHOTO TEKCTA.

['maBHYy10 9acTb Je(koh)cmpykyuu coCTaBaseT pacICaHHbIl Ha PO
TEKCT MHOTOKPATHO YIIOMMHAEMOTO 34,eCh CTUXOTBOpeHus IIymKuHa.
CaM «IIyIIKMHCKUI» TeKCT 03arIaBIeH CIeLyomyM obpasom:

A.C. [TYIIIKHH - Y. BEPY

S BACJIFOBHUJT

unu

nocnedHuil pasz08op ¢ no6uMoti

(manenwvras de[kon]cmpyxyusa 6 0dnom delicmeus)

Tem cambim UBan Bepd mpusHaeTcs B «coaBTopcTBe» Je(ko)cmpykyuu.
[TosToMy IT03BOMMTENIBHO PACCMATPIMBATE €T0 B KaTeTOPMAX INTePaTyPBL.

[Mocmemyromyii 3a MyIIKMHCKVM 3aI7aBJieM 110 3aT00BOK BBOAWUT
B OOIIYI0 TeMaTMKY IIPOU3BeLeHMS Y - OHOBPEMEHHO - OTIpele/seT
KOMMYHMKAIMIOHHYO CHTYaIJIo IeViCTBIS KaK «IIOCTIeIHNII Pa3roBOp
c IF06yMOiT». B cKoOKax ke BBOAITCS MHPOPMALMM CBSI3aHHBIE C «XKaH-
POBOJI» IIPMHAJIEXHOCTBI0 BCEro Ipom3BeneHns. Mo>XHO Ha 3TOM
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ITo moBoAy mapoaum
cm. Hanpumep Teope-
muyeckas noamuxa...
2001: 446-451.

ROMAN BOBRYK *» Kak [MywkuH nomnan B XepHoBa [eppupbl..

OCHOBaHMM IPUIATH K BBIBOJY, ITO «JIe|[KOH | CTPYKIMSA» ABASETCS 31eCh
(mMTepaTypHBIM?) XKaHPOM.

KoMMyHMKanyoHHAsA cuTyanus (ycI0BUsA KOMMYHWKALMN)
U B cBOeM IIe9aTHOM, ¥ TeM O0JIee B IIPOM3HECEHHOM BCIYX BapMaHTe,
Je(xon)cmpykyus mpegHasHaYeHa B IEPBYI0 0OYepe/b /1S TOYHO OTIpe-
JleJIeHHOT0 TUIIA 9y TaTeNeli/cayiaTesnell. Bepd - pycucT 4mMTall CBOiL
TekcT pycucTam (caasuctam). [Tockonbky sxe A éac ntobun... Iymxuna
SIBJISIETCSI OLHVM 13 Hamboslee M3BECTHYX PYCCKMX CTUXOTBOPEHMNIA,
TO AICHO oTcroAa, uTo Je(kon)cmpykyus npexHasHadeHa A npodec-
CMOHA/IBHBIX YMTATeNIel] ¥ pacCuMTaHa Ha XOpolllee 3HaHe Ty IIKIH-
cxoro TekcTa. OfHOBpeMeHHO OHa PacCYMTaHHa JI Ha TO, YTO YMTaTeIN
JO/XHBI 3aMEeTUTH II€PeOCMBICIEHNIE KIIEPBMYHOI0» TEKCTA.

YTo KacaeTcd IepeoCMBbICIeHNS, TO Le/I0 B TOM, YTO BMECTO BBIAEp-
JKaHHOTO B CEPbe3HOM CTWJIe IPOIAJIbHOI0 MOHOIOTa MY>XCKOTO «SI»
(HarpaBIEeHHOTO K IOAPa3yMeBaeMOMY XKEHCKOMY «BBI») IIOTY4aeTcs
37ieCh [IPOLIAIBHBI PasroBOp MeXx Ay My ckum «OH», koTopoe 6po-
caeT nr060BHMILY M xXeHCKMM «OHA», KOTOpoe I10 BCeli BepOsSTHOCTH
He XO4YeT IPMHSITH K CBeIeHMI0 TaKOoV MHPOpMAaLNM 1 HaleeTCs IIpo-
JIOJDKATh VX B3aMIMOOTHOLIeHN . B KOHIIe KOHIIOB MOXXHO OTCIOZa
IPUITH K BBIBOAY, UTO IociaenHee cioBa «OH» cBUAeTeIbCTBYIOT
0 TOM, YTO OH XOYeT OT Hee M30aBUTCs.

INepeMeHa KOMMYHMKAIIVIOHHOM CUTyalluy U IIepeoCMBICAeHIe
IYIIKMHCKOTO TEKCTA, a IIPeXX/ie BCETo CI1ocob AeKaaMmupoBanms Bep-
gem Jle(koH)cmpykyuu 1 BBICTPAMBAIOT ee TApOAMITHBIN XapaKTep.ts

He[xon]crpyxunsa
Ompezenss CBOJ BapMaHT MyIIKMHCKOTO TeKCTa Kak Jle(kom)cmpyk-

yuto Bepd ¢ 0mHO CTOPOHBI KaK-0OyATO «IPM3HAETCS» B PaspyLIeHNN
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IIOAIVHHMKAY», a TEM CAMMM JI B paspyIlIeHI) ero CMbICa, HO C APY-
roJi CTOPOHBI TeM JKe 3aIaByieM OH IIOYTH IIPSIMO yKa3bIBaeT Ha CBOe-
06pasHBbIil KIK0Y K pasrafKe HOBOTO IIPMHIMIIA OCMBICTEHNS TEKCTa.
Posb 9TOTO KJIF0Ya MICIIONHSET yroTpebasiemoe B QyHKINY 3arIaBus
CIO0BO «JeKOHCTPYKIMSI», KOTOPOe SBASeTCS Ha3BaHMEM OJHOTO
3 Hambosee M3BeCTHHIX GMI0COPCKIX U XyL0XKECTBEHHBIX HAIIPaB-
nenmit XX Bexa. YTOOBI He IIOTPY>KAThCs B TOIKOBaHMM BCEX 0COOEH-
HOCTe JeKOHCTPYKTUBIM3MA/LeKOHCTPYKIIMM M CBI3aHHBIX C 3TUM
HanpaBIeHMEM PA3HOITACKUI, CKaXXe€M TOJBKO, YTO B IUTEPaTypOBe-
OeHNUV JeKOHCTPYKTMUBICTCKAs IPAaKTMKA CBOANUTCI MeXAY IPOodMM
K HOBOMY ITPOYTEHMIO «KIACCUIECKMX» TeKCTOB. Takoe HOBOE «IIPo-
YTeHJe» II0AyIaeTCs MeX Iy IPO4MM 13-32 BKIIOYeHN B MHTepIIpeTa-
IIVII0 HOBBIX, YaCTO HEOXKVAAHHBIX KOHTEKCTOB MV 0OHAPYKVBaHMEM
B TAKOM TEKCTe HEeKVX CKPBITHIX /1 paHee He3aMedaBLUIMXCs (naxe
B aBTOPCKOM 3aMBbICJIe) CMBICIOB. CaMo ke «06HApYXMBAHME» STUX
CMBICJIOB BO3MOXXHO IIPEX,e BCero IyTeM MIMEeHHO paspylleHns Hac-
JIOMBIIIXCS B KYJABTYPe U A3bIKe CTePeOTUIIOB. Y)Ke Ha IIePBBIN B3I/,
MOXXHO 3aMeTHTh, YTO KaK pas C TAaKVYM TUIIOM OIIIIepanyii Mbl MMeeM
Ieno B cly4ae TeKcra FiBana Bepua. Camo cob031 pasyMeeTcs IIpy STOM,
YTO B C/Iy4ae MYIIKMHCKOTO CTMXOTBOPEHMS CTePEOTUIIHBIN XapaKTep
MIMeeT U criocob ero urenus (ocmpiciaenne). Takoii ke 04eBUIHOCTHIO
SIBIIIETCS Y1 MOHOIOTMYHOCTD BBICKA3bIBAHS IMPUIECKOTO CYOBEKTA.
«ITepepaboTky» MBaHa Bepua, KoTopasi c HEKOJ TOYKM 3peHMs Paspy-
LITaeT 3TV BCeM M3BeCTHbIe U (Kasanock 6b1) 6ecCIOpHbIE 09€BUAHOCTH
clefyeT pacCMaTPMUBaTh B KaTETOPJSIX OTOPBAHHOM OT AUTEPaTypo-
BeJYeCcKOl TpaIuIuy MHTepIpeTanuy. IIpydem MHTepIpeTalun
OIM3KO AEePPUAVIAHCKOMY IIOCTY/IATY «HET HIIero, KpoMe TeKCTax.

BmecTo 3axm09eHNS JOCKaXKeM ellle, YTO JaHHOe Bepuem 3arnasue
Jle(xoh)cmpykyus c OBHOV CTOPOHBI OTCBLIAET IPSMO K BBICKA3bIBAHMAM
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Crnenyer 3mech
L0CKa3aTh, YTO

M XaiilerTepoBCKast
«IeCTPYKINMS» U Jiep-
PUAVIAHCKAS «HEKOH-
CTPYKIMSI» CINTAINCH
CBOVIMM «aBTOPaM»
YeM-TO IIOMOXKITENb-
HBIM. Xajijerrep
TOBOPUT B Bbimuio

U 8pemeHU O CBOeL
«IeCTPYKILN»,

uT0: Destrukcja nie
ma takze negatywnego
sensu strzaéniecia
ontologicznej

tradycji. Ma ona
raczej wytyczy¢ tej
ostatniej pozytywne
mozliwoéci, co zawsze
oznacza - jej granice,
ktére sg faktycznie
dane wraz z aktualnym
stanowiskiem pytania
iz zakre§lonym przez
to stanowisko polem
mozliwych badan.

[...] Destrukecja nie
chce jednak obracaé
przeszlosci wniwecz;
ma ona cel pozytywny,
za$ jej negatywna
funkcja pozostaje
niejawna i posrednia.
(Heidegger 1994: 32)
Yro xacaercs Jlep-
PUIBI, TO O TIOMOXKM-
TeIBHOM XapaKTepe
CBOEI! «eKOHCTPYK-
L» U ee CBS3U

C «JIeCTPYKIIVe»
Xaiierrepa OH INILET
B ITucbMe K SNOHCKOMY
dpyzy (monb3yrocs
OTIBCKVIM IIEPEBOZOM
[List do japoriskiego
przyjaciela)

B Markowski

2003: 91-92).

ROMAN BOBRYK *» Kak [MywkuH nomnan B XepHoBa [eppupbl..

Jleppu b1, KOTOPBIN ONpelelleHNe «TeKOHCTPYKIVISA» CUMTA POJ-
CTBEHHBIM XalJeITepOBCKOM «AeCTPYKIMUM».*® 3annch 3aryaBus
Texcra ViBana Bepua, coenmuss 06a 3Ty MOHSITYS, TEM CAMUM II0%-
4epKMBAET U UX CXOACTBO (MAEHTUYHOCTD). %
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Summary

Given that deconstructive interpretation rests on situating literary
text within unexpected or ‘unnatural’ context, Ivan Ver¢’s humorous
remake of Alexander Pushkin’s poem “Iloved you” (4 eac nwo6un) fully
fits the criterion. Ver¢ deconstructs the monologue structure of Push-
kin’slyrical speaker’s confession and reconstructs it in a form of a dia-
logue between two lovers. Hence, not only the narrative structure but
also semantics of the whole Pushkin’s poem is destroyed. However,
the lovers’ parting scene created by Ver¢ as a result of this destruction
recreates to certain extent the feelings of the communication act par-
ticipants in Pushkin’s poem (the sender, the lyrical speaker and the re-
ceiver, the addressee of the lyrical speaker’s message). Ver&’s humorous
“remake” is meant for a specialized recipient, i.e. the reader familiar
with Pushkin’s original. Thus, the poem is also a deconstruction of the
reception (reading) of Pushkin’s poem.

Roman Bobryk
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B crarbe paccmaTpuBaeTcs npobiema
cy6BeKTa BEICKA3BIBAHMS, 8 TAKKE
M3Y9aroTCs IPMHINIIBI TeKCTOIIO-
POXJeHM)s B INIaHe IIP03a4eCcKoro

M IOSTUYECKOT0 SI3bIKOTBOPYECTBA
Ha IpuMepax « MepTBBIX AyII»,
«Hoca», «Illnmuenn», «PeBusopa».
OCHOBHOJ MeTOJ aHaIM3a - CeMaH-
TU4ecKas MO3TIKA, OIVPaIoIascs
Ha TeOpMIO IMCKypca.

IIAPABA3A, IUPUYECKOE
OTCTYIJIEHHUE, META®OPHUYECKASA
JAUTPECCHA, CEMAHTHUYECKASA
HWHHOBAIIMA, [TPO3A K IIODMA,
CMEX, CYBBEKT JVCKVPCA,
ABTOIIO3TUYECKHE OBPA3BOBAHUSA

The essay focuses on the problem

of text subject, and interprets the text
production of prose or verse language
in Gogol’s DeadSouls, The Government
Inspector, The Overcoat. The method

of the analysis is concerned with se-
mantic poetics.

PARABASIS, LYRIC DIGRESSION,
METAPHORIC DIGRESSION,
SEMANTIC INNOVATION, PROSE
AND POEM, LAUGHTER, THE
SUBJECT (AGENT) OF DISCOURSE,
AUTOPOIETIC APPROACH AND VIEW
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Ez0 npouseedeHus, Kax U 8caKas
8enukas numepamypa —

3Mo heHOMeH 93blKa, a He udetl.
Bragyimup Habokos

YACTB IIEPBAA

ITosMma B ITpo3e: MHTEPBAIbI HAPPATUBHOTO CTPOSI
Xauposoe cBoeobpasme « MepTBbIX LyLI» 3aKI0YaeTCs B Gumarepap-
HOJ OpraHM3alMy TeKCTa, B MHTepaKIMy HappaTUBHOTO ¥ aHapPaTHB-
HOTro0 IPMHIINIIA B CO3UAAHNMN IUTepaTypHOro auckypca. He caygaiiao
BBI3BIBAJIO MHOXKeCTBA HEJOPO3YMEHMI ¥ KPUTUYECKIX OT3BIBOB 3TO
yHUKaIbHOe 0bpa3soBaHMe. [lokasaTenpHO, 4T0 [0rons, cunTan He-
M30€XXHBIM OLOMUTU K MIPOOIeME C TOUKY 3PEHMS IOITUKY IIPO3bIL:
«$l Ipe4yBCTBOBA, YTO BCE IMPUYECKYIE OTCTYIUIEHNS B II09Me OyAyT
IPUHSTHI B TPEBPATHOM CMBIC/E [...] BuHOBaTa B 3TOM HeIIPMBbBIYKA
BCMAaTpMBAThCA B IOCTPOIIKY codmHeHMs.» ([oroab 1986: 242). B «mo-
CTpOViKe» mycaTenb 0bpalascs K IPOMeXXyTKaM, B KOTOPBIX TEKCT
IOLYMHSIETCS TOV MOZATBHOCTY, KOTOPYIO OH Ha3Bal «IMPUIeCKIM
oTCcTymIeHreM». B aTux moHromorax [IncaTens rociofCcTByeT AMCIIO-
3MIVIS TOCKM, BOILIOIEHHOM B MHTOHAIIMI SI3BIKOBOM IIpe3eHTalIN
TEKCTa ¥ BRICKa3bIBaHVIS O COOTHOLIEHVIV IIOSMBI M ITPO3bI B pOMaHeE.
Bragumup HabokoB, roBops 0 reHManbHOM peHOMEHE S3bIKOTBOP-
yecTBa I'orong, camoll OpUIMHAIBHOM MHHOBAIMeEN IPU3HAI IMEH-
HO MHTOHAIIMIO OTCTyIIeHnii. O cBoel KOMIIeTeHIVY IlepeBOLYMKa
II0 STOMY IIOBOZY OH IIMCAJI: «He VIMeI0 BO3MOXKHOCTY IlepefiaTh UX MH-
tonamnuo» (Habokos 2010: 112).

Ha ypoBHe MHTePBaJIOB OCYIIeCTBASETCS I3bIKOBAs IIPe3eHTAL I
IIOSTMYECKOT0 CMBIC/IA ¥ ToIoca CyobeKTa fucKypca. B mHTOHanM
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BOILIOIIAETCS OL[eHKA 3TOTO CMBICAA («TOCKA», «BUAMMBII MUDY CMeX
¥ He3pUMBbIe, HeBeJJOMBIe €My CIe3bI»). 3Ta cy6BbeKTHOCTD («ampn-
JecKas» MOJAIBHOCTD TOBOPSIIEro) 06HAPYKMBAETCS Ha «BBIXOZE»
IVICKypCa, a He Ha «BXOZie», TaK KaK KOHCTUTYVIPYeTCs 9Ta CyOBeKT-
HOCTb B IMCBMEHHOM aKTe SI3bIKOBOJ caMozesTelbHOCTH [IncaTens.
V Torounst GmmaTepapHOIL: AYICKPETHBII IPMHINAII YIIPABISET CI0XKeTOC-
TIOXXeHVeM U I0BeCTBOBaHMeM (acrexT Happauwuu), Metadopudeckast
Jurpeccuss — HeTPUBUAABHBIMY CEMAHTUYECKMMY MHHOBAIMIMU
(s3pIKOBOI acniexT). [IpuBeny npumep us Tekcra «nHemn».

Axakuii: CeMaHTMKA IIPeCTPAHHOr0 MMeHU
YuTaTenb, HaBePHO, IOMHUT LIeHTPaJbHBIV MHTepBaJ IIOBECTH,
a MMEHHO IIPOLeAypy IOMICKOB MMeHM AKakus AkakueBuda. Beibop
VIMEHW BO BCeX LPYI'MX CAy4dadX VMMEET IIPVMHIUIIMNAJIbHYI0 3HaA4YM -
MOCTb. M Kak pas IIOTOMY, YTO MM IIepCOHaXKa cleAyeT BOCIPUHMA-
MaTh B Ka4eCTBe MHJEKCa CMBICJ0OBOTO IIOTeHIIMAa JAHHOTO TeKCTa,
IIOPOXAEHHOTO CEMaHTUYECKMMY CABATAMM B CTPYKTYDeE CJI0Ba.
MOo>XHO MIPOYNTATh MMS reposi II0OBeCTH B KaueCTBe PYCCKOI3bIY-
HOTO MHJeKca IpedecKoro cioBa — akakhsiox — m yIMTHIBATH, YTO
B I'PeYeCcKoll IUTepaType 9TO CIO0BO SIBASeTCS IOCTOSHHBIM 3IUTe-
ToM I'epmeca. Ecivt IOCTyIMTh TaKMM 00pa3soM, TO OTKPOETCS BO3-
MOXXHOCTh HETPMBMAJIBHOTO TOJIKOBaAHVIA I'€HE3¥ICa IIEPCOHaXa: «...
npousouten AKaKmiA...» OT CBOETO I3bIKOBOTO LyO/IMKaTa: akakuii co 3Ha-
YeHMEM ‘YCIY>KIUBBIN, TIOKOPHBII, ‘TOOPBIN 1 OT SMUTETA B TEKCTE
«Hnmans1», IoCTOSSHHOTO aTpubyTa [epMeca — «IIOKPOBUTENISI BOPOB
Ha Ioporax» M «IIPOBOJHMKA A1 YMepIINX» B AU, OTKYZAA TOIbKO
eMy IO03BOJISIEeTCS BEPHYTHCS B IIAPCTBO JXMBBIX, KaK 1 repoio I'orous
B puHane nosecTu. Y lepmeca 11030/109€HHbIe «OaIIMaKII», LIVHEIb
B BIJI€ «XVITOHA, BOMIIEOHBIN «Ke3/I», KOTOPBIN BO3BpalljaeT K XKI3HN
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BaxHble mpueMbl
0ZO06HO T3BIKOTBOP-
YeCKoJ CyObeKTHO-
cTy onmcan Bopmce
DrixeHbaym, usnaras
TEOPMIO «CKa3a».
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Cp. Opeitnenbepr 1997,
100, 101, 166, 168. duo-
codCcKmit acIeKT mpa-
6a3bI OCBEIIeH C TOIKM
3PEHVS TEOPUI TPaH-
CLIeHIeHTaIbHOM
I/IpOHI/H/I» pOMaHTI/IKOB
B cTtaThe [Tons ne Mauna
«IToHSTVIE MPOHUMI»
(me Masn, 1996).
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CIISILI[ETO UV YMepILero, IoL00HO0 ToMy Iepy AKakys AKaKyeBuda
IIPY PUCOBAHMM — OMMUIETBOPEHMUM — OYKB-«PpaBOPUTOB», KOTOPEIE
€ro HeyMOJIMMOe CIy)KeHe IIpeBpaliaeT B MHIeKC XUBBIX 1u1,. Cie-
JyeT IOMHMTB, YTO B 1830-e IT. [orois 9mTan nepesiyi nepesom, «Mmm-
ansi»! M momgepKkmBal, 4TO IePeBOSIMKY Y4AIOCh BOCIIPOM3BECTH
B PYCCKOJI IIpe3eHTalM «AYX I'PEeYeCKOr0 S3bIKa».

Bce 5T0 B IaHe ceMaHTUYeCKNX MHHOBANNM TeKcTa «IlInHemn»
CILY>XUT IIePe0CMBICIeHNI0 KopedepeHIMii TOroIeBCKOro IOHIMa-
HVSL: YTO 3HAYWT OTOXAECTBIeHMEe HeMHAVGPepeHTHOTO IPUCYTCTBUS
B MMIpe (0 CnydteHueMm KaK HazHadeHMeM desnoBeKa. CTpaHHBIe [ MUpa
YMHOBHMKOB IIOCTYIIKM AKaKs AKaKyeBYa UIPAIOT POJIb BOILIOLIe-
HVSI ICTOPWYECKY CJIOXKMBIIENICS CEMaHTIYeCKOM ¥ MeTadopmIecKoit
IIPOTPaMMBI 3TOTO MMEHM B CIOXKETHOe COOBITHE.

FH¥

[TpmeM MPOMeXYTKa XapaKTepM3yeT y)Ke IIOCTPOeHVe IpedyecKoit
KOMeJViJ; eT0 IIOKPhIBaeT TEpMMH napabasa.? B mHTepBase clieHmYe-
CKOTO JIeJICTBMS BBICTyIIa€T MOHOJIOT X0Pa, IPe3eHTUPYIOLINIA CI0-
BO aBTOpa KoMezyy. TOYHO TaK JKe pPa3BepTHIBAETCS II€PBOMNIHBIN
pacckas, obpaleHHBIN K YNTATEN0, B IMPUIECKIX OTCTYIIIEHUSIX
Torosis ¥ CBUAETENBCTBYOLIMX O KPM3UCe KaK XaHpa (caTupudecKoi
XapaKTePONOTYM), TaK ¥ aBTOPCKOI O3MIUM CATMPUKA.

T'orose BCerma CYMTANCS OFHVIM M3 CAMBIX IeTIeTVUIIBHBIX aHATNTH -
YeCKVX XYAOXXHVIKOB COBPEMEHHOI IIp0o3bl. MBI BoBCe He cobypaeMcst
CIIOPUTB C IIOLOOHBIM B3I oM. Heo6X0yiMo 0HAKO 9TO yTBEPIKIe-
HIIe, CIIpaBe/IBOE 110 OTHOIIIEHNIO0 K HappaTUBHOI QyHKINMM, paccma-
TPUBATh B €TI0 JJOKAIBbHOM IIeHHOCTH, He IIePeHOCS er0 aBTOMATIIeCKI
B IIOCKOCTH MeTaHapPaTVBHO OpPraHM3alyy TeKCTa. BpICKa3bIBaHMS
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II0BECTBOBATE/S He CIeAyeT CMelINBaTh C OpraHM3alei TeKCTa KaK
IVICKypca, HalpyuMep, ¢ GaKTopaMy O3TIYECKO M IIPO3aydecKoii
MaHMdecTany BepbarbHOro MeIyyMa, C IPOSBIeHUSI MY KpeaTVBHO-
CTM S13BIKA BOOOIIIE V1 II03TMYECKOTO SI3BIKA B YACTHOCTH. DTO COObparxe-
HJIe CIIpaBeJIMBO II0 OTHOLIEHNIO K TI000MY ITpon3BefeHmo [orous,
HO 0CODEHHO BeCOMOe, IPMHUMIINATBHOe 3HaYeHe OHO IIpuobpeTaer,
KOT/Zla peyub 1eT 0 «MepTBBIX AyIIax», IOCKOIBKY 37eck ['oroas — 3To
g IIOCTapaloCch II0KAa3aTh Jalee — He TONbKO COBepIIaeT IepeKIryde-
HMS, TPAHCIPeCCHIO C YPOBHS CI0XKETHOTO II0BECTBOBaHM S Ha YPOBEHb
Ype3BbIYAHO KPeaTVBHBIX I3bIKOBBIX aKTOB CJIOBOTBOPYECTBA, HO I,
B IJIaHe TaK Ha3bIBAeMBIX «IMPUYECKMUX OTCTYIIEHNII», B PAMKax
KOTOPOTO pPeannsyIoTCs aBTOIIO3TIMYeCK)e BhICKa3bIBaHMs CyObeKTa
TekcTa. K ToMy ke Impo3ank cam MapKMpyeT IyHKTHI IIepeKIode-
HIISI, OLHOBPEMEHHO PacKpHIBas OTPOMHBI KPYT IpobieM, CBsI3aH-
HBIX C CO3laHMeM CJIOB, TPOIIOB, YHMKAIBHBIX GUIYD IepCOHAXKE,
a TaKxKe C IIOHATMEeM aBTOpCTBa. Eci Ha ypoBHe peuu pacCcKasdmKa
IIPOMCXOAMT HOBas IIpefAMKaIis BbIleIeHHOM JeTalu, TO INIHOCTb,
KOHCTUTYMpYOIas cebs 8 akme nucbMa, TO €CTh CyOBeKT IMPUIECKNAX
OTCTYILIIEHWI, Ha3bIBaeMblii ITncaTenem, JyCTaHIIMPYET CBOe THOCe-
OJIOTMYECKOe «s1» He TOABKO OT MMPa OIIyIIaeMbIX Peannii B IIaHe
SMIIMPUYECKY IIOHITOM PyCCKOM NelICTBUTENIBHOCTHY, HO M OT OTpakeH-
HOJ peuyt QMIKTVBHOTO HappaTopa-caTupumka. Takyum criocobom cyos-
eKT TeKCTa II0Jy4JaeT BO3MOXHOCTE PeaIi30BaTh HaIdMIVPIUIECKYI0
IIepCIIeKTVBY, KOTOPYIO CTPEMMUTCS 0OOCHOBATH IIPY IIOMOIIY aHappa-
TUBHOM XaHPOBOI OPraHM3alyy TeKCTa II09MBbI. DTOMY M3MepeHUI0
B IIPOM3BEJeHMY COOTBETCTBYET 00pa3 «Iay» B KOHIIE «TOPOTY», THe
KOHYaeTCs TOPU30HTAIBHO IPe3eHTUPYeMblil MUP IIyCTBIHM, CEOXKET
K€ HaIlpaB/ISeTCs Ha OCh BePTUKAIBHOTO («BeCKOHEIHOro») usmepe-
Hy. Jlanb 6e3 M3MepeHMII IPOCTPaHCTBA OKa3bIBAeTCS SKB/BAIEHTOM
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©0/IBIIIOT0, HEXPOHOTOIIMYECKOTO BPEeMEHM, B TOM YMCIIe, HOMIBIIIOro
BpeMeHM PYCCKOTO s13bIKa, B TOM YMCIIE, T0ITUYeCcKoro. [loaTomMy oHa
KOHKPEeTM3VPYeTCS B I3BIKOBOM — TPaHCIIIOXaJIbHOM — MeIVyMe
1105MbI. Jlank KOHKPETU3NPYETCS Ha YPOBHE BOKAIBHOI IIpe3eHTa-
IV CMBICJIA, 3 IMEHHO, B 30Be 3BYKOB TOCK/IVBOV IlecHM. OHa 3BY4NT,
BBICTYIIasl B KA9eCTBE MH/EKCa CMbICIOBOTO IIOTeHIyana mo3Msl. OHa
COOTBETCTBYET «becIpenenbHOM MbICAN» —becIpeieIbHOM, HO elle
He OCMBIC/IeHHOM Happaumei: «4To B Hell, B 3Tol necHe? UTo 30BeT,
U phIIaeT, U XBaTaeT 3a cepaue?» (207). Brarogaps aTol TpaHCAUTe-
pauyy HapoLHOI ITeCHM B 1103Me ['orosis IpoMICXOLUT OCMBICIEHE
«CBOETO MOTIPHIIIA», aBTOPCKOTO HasHaYeHIS.

B 3TOM Xe IIyHKTe IIepeBOPOTa KOHKPETU3UPYETCSI TAKIKE UCTO-
PMYECKUII acIeKT TOTO TeKCTOCO3MAAHSI, KOTOPBIV CAYXXUT MH-
TerpMpoOBaHNIO IPETEKCTOB IT03MbI. Ha 1cX0mHOM CTaAmyL IeXXUT
VICTOPUYECKMIT MOMEHT, KOTa PYCCKasi pedb IOSHVIMAETCS Ha YPOBEHb
IIO3TUYECKOTO A3BIKa, TO €CTh — B PYCCKOI HapoLHOI IecHe. Jlamee
pyccKast mupudecKas 093V TPaHCPOPMMPYET MHTOHALIMIO HAPOLHO
IIECHM B MOZYC CTMXOTBOPHOTO $13bIKa, KOTOPBIN — B OTIAMYME OT Ha-
POLHOV IECHM, COCPELOTOYEHHOM HA IEPEXXVBAHMY KTEPOMIECKOTO»
VIV KTPAru4ecKOro», « paZoCTHOTO» VTN KTOPECTHOI0» IPOILIOTro, —
«BCIIOMMHAET», IpeJBOCXMIAeT Oyayiee B HacToseM. Heotnennmo
OT TaKOJ HaIIpaBJIeHHOCTH TO, YTO OHA, 3Ta I1033Ms, PEKOHCTPYMPyeT
«Heob03pMMBIe IPOCTPAHCTBA» HE B ONTUYECKIX MOJE/SIX, ONMpa-
IOIIVIXCS Ha BOCIIPMSTHIE, BOOOpaxkeHMe 11 aHTa3MIo, a B MeIIyMe
3BY4YaHMS ¥ TOHAABHOCTY BBICKA3bIBAHMI. PeYb MIOET O CIBIIIVIMBIX
B MHBOKanusx [IycaTesns 3arajOYHbIX 3ByKax, KOTOPbIE B KOHTEKCTE
1po3sI [orosst yyxe o6peTaroT CMBICIOBOe 3HaYeHMe. Takum obpazom
B paMKax napabassl IpeBeIaeTcs MHTOHAIVS HEKOETO, ellie He FaM-
MaTMKaI/M30BaHHOTO «BbICKA3bIBAHMSI». B II1aHe T0BECTBOBATENBHOTO
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TEKCTa «YHBLIbIe» 3BYKJ-CATHAIBI IOABEPralOTCs S3bIKOBO M1 PUTY-
PaTVBHOM IIpe3eHTAIM, & B CUJIY 3TOTO ITOMYYal0T CMBICIOBYIO KOH-
KpeTusanyo. Takum 00pa3’oM «IMPUIECKUII» TOI0C-30B Ha KOHIIE
noporu B cdepy OECKOHEYHOTO OKA3bIBAETCS MHAEKCOM JaTeHTHOM
CEeMaHTMYeCKO IIPOrPaMMBI IIOSMBI, @ TEMA JIMYHOTO PaccKasa —
IIOVICKOM CBOETO CI0Ba. B 3TOM CcMBIC/Ie MOXXHO FTOBOPUTH O TOM, UTO
«IVIpUYecKyie OTCTYIIEHNS» CIYXKaT BOCIPOM3BeIeHIIO0 MOJATBHOCTH
HapOJHOJ IIeCHY B PAMKaX IIPO3ayi9eCcKOro JUCKypca. A B pesyiIbTaTe
BO3POXJEHVS B I03Me, 0OPETaI0T PaHT IUTEPATyPHOTO XaHpa. Bor
nouyemy moadaHye [Incarens Ha caMoM Zelle OKa3bIBA€TCs BeCbMa
aKTMBHBIM J COCPEOTOYEHBIM 8CNYWUSAHUCM B BOKAIBHBIN MeNyM
«manu». Tocka 1o 3ByKaM CIYXXUT YCTAHOBKOV Ha MaHMdeCTaINIO
HOBOJ MOJAJIbHOCTY, BBI3BAHHOM Aycrosuimen ITncarend.

Ha g3BIKe TOTONIEeBCKOM IT05MBI JaHHas CeMaHTUIeCKas Hachl-
IIIeHHOCTh 3BYKOB IIpM3BaHa [IepefaTh CUTYAIMI0, OOPMICOBAHHYIO
IIapafXrMoii IPM3HAKOB, 0003HaYeHHBIX CIOBAMI «TOPEe», KYHBIHBEY,
«Kanoba», «30B», KOTKINK», KYKOP». OHM HECYTCS «II0 BCEMY JIAILY
3eMJIV PYCCKOV OT MOPS O MOPSI <...>». BOCIIpOM3BOAMITCS B IT03Me
TOCKa 110 3ByKaM (Kak 1 y ITyIIKMHa) «I3bIKOM CepALa»: «3ByKM 3TU
BBIOTCSI OKOJIO MOero cepaiia». OHM CIy>KaT Ipe3eHTaIy JVCIIO3M-
IV CTPaxa ¥ TOCKV KaK VICTOYHMKOB «TOCKJIMBOI mecHM».® To ecTp
IepelaTh He IPOCTPAHCTBO, & ST3UCTeHIVATBHYIO0 CUTYUPOBAHHOCTh
— IMCIO3UIVIO MHAVBUA. YeloBeKa, 3aTepsHHOTO B 6eCKOHEYHOCTH
Heob03PMMBIX IPOCTOPOB — MYXMKa v, bapuHa v (kydep Unmdn-
xoBa 1 cam Unrankos), [Incarens nu; denoBeKa, A8 KOTOPOTO JaHHOEe
IIOJIOXKeHMe IIPeICTONT KaK MUP YHaCMHO020 Nocmynka — JINYHOTO, He-
IIOBTOPMMOTO, egyumHoro. KoneuHo, He reorpadmyecKkum, Man co-
I[VIaIbHBIM, VIV KYJABTYPHBIM IIPOCTPAHCTBEHHBIM 00pa3oBaHMEM.
Peus uzeT 0 >XM3HEHHOM MVpe IIOCTYIIKA, IIOPOXJeHHOM BHYTPEeHHe
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AynuTuBHasS MOJEIb
VIHTOHAIMM, BO3-
BeLEHHOI B I09Me

B KOJI, IIPO3a/14€CKOTO0
SI3BIKA, — VHTOHAIVS
TOCKJIMBO JVCIIO3U-
1y cy6BeKTa OTCTY-
TJIEHNH], — IIONy4aeT
BOILIOLEHME, KAK
CO3HATEIBHO pean-
3yemasi MHTEHIS,

B POMaHHOI IIpo3e
TIocToeBckoro 1 (Kak
daxTop mmTepaTypHOM
AHTPOTIONOTUM) CO3A-
eT 6a30ByH0 MOAATIb-
HOCTb Ji/Is [IePCOHAIB-
HOTO IIOBECTBOBAHNS.
Cm. 06 sTom: KoBay
20053, a Taxxe KoBau
2005b. AHanM3 ceMaH-
TUYECKOTO acIeKTa
«3amMCcoK cyMacIues-
mrero» cMm. KoBaw 1994.



4
T'unep6onmdeckast Mo-
Lielb IeTany Co3haeTr
OCHOBY U [JISI <Pean-
CTUYECKOTO», VI IS
«aBaHTapAVICTCKOTO»
[IOAXOZOB B MHTEpPIIpe-
Tanyy npossl [orons,
— 3TU ABa OAXOAA
651111 OTIpesenso-
IVIMU B I/ICTOPI/II/I

ee nsyuenus. (Cerogus
— Tpex[e Bcero

B Cpefie aMepyKaH-
CKVIX ¥ HEMELIKMX
ucCIefoBaTeNne —
MBI HAXOZVIM yoKe

¥ UTYPy «IOCTMO-
nepHoro l'oromsa»
[Aage Hansen-Léve.
Spikker], Ho Taxme
TIOTIBITKY B CYLIHOCTY
SIBJISIFOTCS IIPOJOJIKE-
HVEM TOTO, YTO Jealn
dbopmamucre.) Tumep-
6onmsanus neranei
IaeT TEOPETUYECKYIO
6asy u fis ocMblciIe-
HIS TIPO3BI KaK aHap-
PaTMBHOIO IPOTECKA,
— IpUMepaMy TaKoro
OCMBIC/IEHMS MOTYT
CIIY>KUTB PaBOTHI
dixenbayma u ThIHS-
HOBa, CBS3aHHBIE

¢ MOpdoIornyecKum
aHaIM30M IIPOM3Be-
nmeunii. [lomobuoro
pozia TeOpeTmdecKmit
TIOAXOZ AOTIONHSIET

Y yIIybiIseT U3BecT-
Has KHUra AHapes
Bexoro (cm.: Besrit
1934). K mopdonoru-
YeCKOJ MOJIeNV1 IPO3bI
03Ke HOBaBIAITCS
VICTOpUYecKas U reHe-
Tudeckad. ITocnennas
Ha MeCTO IUIep6obl
craBuT MudonosTU-
YEeCKMI CYMBOIN3M,
HO He BHOCUT U3Me-
HEHUI1 B METOLVKY
aHanM3a; IPaBJa,
LieTany OHa PEKOH-
CTPYMPYET He B CUH-
TarMaTM4eCcKoOM, a B »
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PeynIo mepcoHaXxa. Mup IMYHOro MOCTYIIKA aKTYaIU3UPYETCI B He-To-
poZie; ero mpocTpaHcTBeHHas MeTadopa ecTs Jlopora u HeCyLiasics
o Hei Tporika. Ilepes HaMM YHMKAIBHBIN IOKYC MOTIaHMI TOJIOCOB
«MEePTBBIX [yII» ¥ BHUMaHMS K COOCTBEHHOJ BHYTPeHHe peun —
To y Unumkosa, To y Ilncatens. B nounmannm 'orons xxmusHp — 3TO
He IIPOCTO JeCTBUTENBHOCTD, @ KHACTOSIIAS XXU3HbY, COTep)KaHue
KOTOPOJI YMHOXeHO 6/1arofapsi CaMOIIOHVMAaHWIO MHAVBYAA. TakyM
06pa3oM, B IMPUYECKMX OTCTYILIEHNAX [0T0Ib He TOIBKO BOCIIPO-
M3BOAVIT MHTOHALIMIO HAPOLHOM IIeCHM, HO 1 IIePeBOANT ee Ha SI3BIK
XYZ0)KeCTBEHHOII IIPO3EI.

CxasaHHOe BBIIIIe II03BOJISIET CAEIaTh BBIBOA: QYHKIMS IMpIde-
CKMX OTCTYIIJIEHMI MOXXET OBITh IIOHSTA KaK TPaHCHAPPaTUBHBIN
MeTOJI, KOTOPBII JOIIOMHSIEeT 3II4ecKoe I0BeCTBOBaHe IIePCOHAND-
HBIM JVCKYPCOM, PeanM3MpPYIOLIVIM MCTOPIIO CTAHOBIEHNISI B aBTOPa.
I[Tapaba3bl — IpyeM OTKIOHEHNMS OT Pedy pacCKas4dMKa O IIepCOHaXKax
¥ obpaleHNs K YMTATeN0 — KaK pas M JeMOHCTPUPYIOT STOT AMC-
Kypc. UnTaTenp BTIHYT B MUP, B KOTOPOM CTAHOBUTCS CBUETEIeM
TOTO, KaK PAacCKa34MK 0OpeTaeT CBOJ sI3bIK, BBIXOASILNIA 32 IIPeLe/IbI
TaK Ha3bIBAEMOTO «PEaNTVCTIIECKOro» (B Te BpeMeHa BeaudaeMoro
«HATypaIMCTUYECK/M») 06pasa peun. dTa ZOnonHsomas GyHKIu
¥ 06ycCIaBaMBaeT HEOOXOAVMOCT HOBOTO YXAHPOBOTO OIIpeZeNleHNs:
nosma. KOHCTUTYTUBHYIO, /s IO3TUKY IPOU3BEAEHNS, POJIb HOBOTO
YXaHPOBOTo 0b03HaYeHMst [Oro/Ib CYMTANI HACTOIBKO BaXXHOM, YTO BBI-
HeC €T0 B 3aT0JIOBOK IIPOM3BeTeHMS M Ha 000Ky KHUTL.

IToBecTBOBaTe/IbHASI HEMTPAIN3ALNS

u runepbonsauus geranen

ToroneBCKMit pacCKasImK, Lpobs IpeMeT IOBECTBOBAHMS Ha SIeMeH-
TapHbIe COCTABHBIE YACTY, TEM CAMBIM JeCTabUIN3IPyeT [[eNbHOCT
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MHIVBUIA U Belel. [Ipudem menaer 3TO, I'M-
nepbonM3npys AeTanyl BHEUIHUX IIPOSBIEHMINA
obbeKTa:* M3BIeKas KOMIIOHEHT M3 JaHHOM —
BUAVMOV — HENOJJHO IeIbHOCTM U IIepeHoCs
B HOBBIi1 KOHTEKCT (HampuMep, 4acTh Tejla Uan
IpeJMeTa VIV OFEeX Al — B MUP AeVICTBUS U A3bI-
Ka), CTABUT MX B Psij Bce Hoee MeTKX JeTaleii.
Takum criocobom — Mozenypyst 6eCKOHEYHOCTh
«gacTuy 661Tra» ([IyIIKMH) — OH yTBepXZaeT
PaBHOILIEHHOCTD JeTal VI IIeJIOTO U JaXke B3ayMO-
3aMeHseMocTb ux. Ho, moguepkHy, He B CMBICIIE
IPOTSHKEHHOCTY MV pOPMBI, a2 Ha OCHOBE CIIOBEC-
HBIX ¥ QUI'YPaNbHbIX 3HAYEHUI, TOPOXKTAFOLINK
CMBICJIOBYI0 MOZeNb 06'bEKTA, €r0 acleKTa WIN
KOMITOHEHTa, 0603Ha4eHHOI'0 II0CPEACTBOM IIPO-
3aM4eCKOro sI3bIKA II0BECTBOBaHMS. TaKMM CIIOCO-
OOM meTanmsanyy v runepoonnsanuy paccKasInk
He TOJIBKO pasjaraeT Belllb MV YeJ0BeKa Ha JacTH,
Ha 3JIeMEeHTHI, HO — COeNVHSS UX B AVICKPETHBIN
PSA IPOo3aMiecKoll YIIOPAA04eHHOCT — TeM ca-
MBIM PacKpbIBaeT UX 0CODEeHHBIN, HEYIOBUMBIN
BHe Happauuy CyObeKTHBIN CTATyC: AKMUBHYI0 POb
yacmu B BeVICTBYUSIX, CIOBaX M MICTOPUM IMTepa-
TYPHOTO IIepCOHaXka. B mpose meTanb y4acTHEI,
COOBITUIIHBIN KOMIIOHEHT CIOXKETA VI B TO YK€ BPeMsI
aTTpMOyT mepcoHaxa.

B npose I'orosis ponb fgeTany Npe3eHTUpyeTcs
B IIaHe B3aMMOOOYCIOBIEHHOCTM TpeX PpyHK-
LM, a MMEeHHO: IPOCTPaHCTBEHHOM, CI0XKeTHOM

$ mapagurmarude-
CKOM psily — B IIPO-
CTPAHCTBE U B TEK-
CTOBOM IIPOCTPAHCTBE
(Tommopos 1995).
CaMblii 3HaYNTeIb-
HBIJ IIPeACTaBUTENh
VICTOPVIKO-CEMIIO-
TUYECKOV MOZey
— FOpwmit Jlormas,
KOTOPBIii TPOCTPaH-
CTBEHHBIe I1apaJyIrMbl
LieTajell pacKpbIBaeT
He Yepes3 peann3aluio
omHOrO (I3BIKOBO-Ce-
MaHTUYEeCKOTO UIN
MuOIIOITIYECKOTO)
KOZIa, a BO B3aVIMOZel-
CTBUM HECKOIBKUX
KOJIOB, ICTOPMYECKIA
CIIOXXVBIUVIXCS VI TeHe-
VIPYIOIIVIX SPYT LpyTa
HAIIp., B MHTEPAKIIN
TeaTPaTbHOTO IPO-
CTPaHCTBA, COLVIOKY/Ib-
TYPHOTO IPOCTPaHCTBa
v reorpaduuecKoro
IIPOCTPAHCTBA, KaK
B CJICTEMe Yepe/ioBa-
HIS KOZIOB, TeHepypy-
FOIIVX IPOCTPAHCTBO
IUTepaTypHOTO
TEKCTa, YTO PaBHO-
3HAYHO CTAJKVBAaHUIO
MOZeIMPYIOIIEro
BIVISTHUS T€HEPUPO-
BaHMS IIPUPOIHOTO,
TOPOZICKOTO Y XyH0XKe-
CTBEHHOTO IIPO-
CTPAHCTB C CHCTeMaMM
ux npasun (Jlotmam
1968). ITyTh OT rumep-
60IBI 0 KY/IBTYPHOM
MOJeIV OTKPBIBAET
J7IS IUTEPATyPHOTO
aHanmsa borarermue,
HeolleHVIMbIe BO3-
MOXXHOCTH, IIpexie
BCero B 060CcHOBa-
HUMY IeTepOon3aIun
JIMTEePaTypPHOTO repos,
B IIOHMMaHNM obpasa
«MaJIeHbKOTO YeJIo-
BeKa» MM ITyCKa
Hacekomoro y Kagxu.
OpHaxo, faxxe
HEeCMOTPS Ha 3T0, &
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3 MOJOOHBIN METOJ,
TaK ¥ He PO CBET
Ha Cy6BEKTHBII CTaTyC
CO3aHHOTO TAKMM
o6pasom HOBOTO
VIHAVBULYYMa IIPO3BI,
Ha IO3UIVOHMPO-
BaHHOCTB YaCTVYHOM
cy6craHnyy, mpo-
TUBOIIOCTABAEHHOM
TOTaNBHOCTH, U CYO'b-
eKTa, TOH/MaeMOro
KaK JesTelbHas 4acTh
unAnBuAa. O6BSICHUTD
9TO MOXXHO KaK pa3
TeM, YTO aKI[eHTUPO-
BaHMe JOMUHAHTHOM!
POV HApPATUBHOM
aHAIUTVKY 3aTPYLHN-
710 BBISIBJIEHME MeTa-
¥ TPAaHCHAPPATUBHBIX
TEKCTOBBIX €IVIHMUII,
POV «IMPUYECKIX
oTcTymIeHnit». To ecTs
MBI TaK ¥ He IOMY4ININ
YZOBIETBOPMTENIBEHOTO
OTBeTa Ha OCHOBOIIO-
JIaTaroIyIi BOIPOC:
TI0ueMy BCe-TaKu

3TOT pOMaH — noama?
PacmpocTpaHeH-

HBIV OTBET, YTO
aBTOP-Jie «IIOTepIIen
3mech Gpracko» Kak
XYHOXHMK, PUTO-
PVIKOM «y4IMTeNb-
CKOJ1» PUTOPMKM

caM pa3pyIInI CBoe
TeHVaIbHOe aHAIUTA-
JecKoe COOpy)KeHNe,
TOBOPWMT He CTOIBKO

0 IVICKpeIUTaluy
Torons, CKOIBKO

06 MHEPTHOCTH Teo-
PpeTuyYecKoi MBICIH,
YacTo O ee METOJO0MIO-
TUYECKOM YKIOHEeHUM
OT OTBETa, 4TO IIpe-
CKasaJI caM IMcaTelb
(Torons 1986: 242).
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VI CEMaHTMYeCKo1. PaccmoTpuMm, K mpumepy, moBecTs « Hoc» mbo Tek-
CTOIIOPOXKeHMe B TPOTECKE CO3HATENBHO 0OHAXKAET IIpMeMbI HEMTpa-
nusanuu 06beKToB BocpusaTus (06pasos, «BUAOB») IPY IOMOIITI
II0BECTBOBATETIBHOM JeTal3allVin.

B usBecTHOM pacckase ['orons 3sameHseT ¢purypy mariopa Kosanesa
CHa4aJa ero HoCOM, 3aTeM — eJ[Ba 3aMeTHBIM Ha eT'0 HOCY IIPHIIIVIKOM,
1, HaKOHell, OTCyTCTBYEeM TOTO M APYTOro: B pe3ylbTaTe TPeXCTyIeH-
9aTOro (OTpUIIAHME YACTHU YAaCTHI0) OTPULAHMS OH 3aMEeHSET U0
IIepCOHaXKa YeM-TO, MMUTYPYIOLIVIM HOMb, TO €CTh IIYCTHIM MeCTOM.
IMapaniensHO € 3TOM Ollepanyiell KaXXAas M3 OTPUIIAEeMBIX YacTell —
Ka)k/1asi 110 OTHeNbHOCTM! — 0OpeTaeT MHAVBIUAYATbHOCTD Y HaUMHAeT
XKVTH COOCTBEHHO XM3HBIO, HO )KUTh — BMECTO /LA, B MVUIPe JIN4-
HBIX, CAMOCTOSTENIbHBIX IIOCTYIKOB. OfHAKO T0Z00Has TeMaTU3aIys
NIPOSBIEHM JeTaly OCYIIeCcTBASeTCS He Ha OCHOBE ee 3pMMOI-IIPO-
CTPaHCTBEHHOJ GOPMBI, HO Ha OCHOBE CeMaHTM4eCKOro IIOTeHIya-
JIa ee IMeHM, TO eCThb He Yepe3 HOC KaK YacTh Tella, OTCYTCTBYIOLIYIO
Ha JIVIle, HO Yepe3 IIpeBpallleHye ee 3HaKa, 00IIero Ha3BaHuMs «HOCY,
B MIMS cOBCTBeHHOE: «rocronye» Hoc! PedepeHTHOCTS HOBOTO MIMEHM
OTCBIIAET yyKe He K KAKOMY-TO CBOJCTBY MM 4epTe XxapaTepa (ka-
pbepy3M, WM BBICOKOMEpIIe, MM XKaXJa BIACTY, MIN CeKCyalbHOe
BIeYeHMe), HO K TI0BEIeHMI0 HEKOET0 COBEPIIAOIIEro CAMOCTOSTeb-
HBIe IIOCTYIIKMY, CAMOCTOSTeIbHO IlepeJBUTAI0IIerocs CyIero, TO eCTh
K CBOeobpasHOJ CybCTaHIVMN.

[IpocTpaHCTBeHHOE CKYKOXMBaHMe Maliopa KoBaseBa HauMHaeTCS
06e306pa)kyBaHMEM JIMIIA, YTPATON HOCA, 2 BMECTE C HYM — 3HaKOB Ka-
PBepPHOTO cTaTyca (MyHAMP C PACIIMTHIM 30I0TOM BOPOTHMKOM, IIITIATa,
IIMHENb, 61ecTAInye TyTOBUIIbI, IOTOHBI): KBMECTO HOCA COBEPIIEHHO
I7IaflKOe MeCTO», KOH YBM e/l BMeCTO JOBOJIBHO HeZlypHOTO M yMepeH-
HOTO HOCa IIPerIyIIoe, POBHOE ¥ ITaKoe MecTo». Fl BOCKIMKHYII: «XOThb
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BbI yoKe YTO-HUOYAb OBLIO0 BMECTO HOCa, a To Hirdero!» ([oromb 1984: 43).
Posb TeeCHOro, MEHTAIBHOTO ¥ COIMAABLHOIO HAMMYECTBOBAHMS OC-
MBICISETCS Yepe3 IOCPEACTBO CEMaHTVIKV — «IIYCTOe MECTO, HIYEro».

Hoc — mociie ero nc4e3sHOBEHUST — MOSIBASETCS B LIEPKBMU, TaM
KoBameB «BcTpevaeTcs» C HUM — ¥ CABILINT: «5] cam 1o cebe. [Ipurom
Me)K,ZLy HaMM HEe MOXXeT 6BITI) HUKAKNUX TEeCHBIX OTHomEHMﬁ)>, (TaM
e, 45). Ho 3To mipyToe «s», Kak momaraeT [Orob, 1 eCTh «BHYTPeHHMI
YeJI0BEK», TO CTh CYOBEKT, «s caM I10 cebe», a He TO, YeM I KKaXKyCh»
B IUIaHE COLMANBHBIX PENPE3eHTALVIi, — ¥ IIOCTYIIKM €r0 COBCEM
MHbIe, He Te, KOTOPBIX X IeT oT Hero Kosasnes («BbI JOMXHBI 3HATH
CBOE MECTO», TaM e, 44). [IBOJIHIK C 4e/I0BeYeCKIIM JIUIIOM, TOBOPS-
WA «$I — 9TO sI», — TO €CTh ABOIHMK TOT0, KTO TOBOPUT: «SI TOT, KTO
S eCTb», — HaXOOUT «CBOE MECTO» He B lellapTaMeHTe, a B [IepKBI,
IZie MOIMTCS O CBoeM ayiue: «CKasaBluy 3TO, HOC OTBEPHYIICS U IIPO-
TOMXaI MOMUTBC» (TaM Xe, 45). Korma Kosmesxxckumit aceccop, Ipuis
B PEIAKIVIO ra3eThl, OTHMMAET C IMLA IIATOK, CTOPOHHMI CO3epIia-
TENIb BUIT «MECTO, COBEPLIEHHO ITIafK0e, KaK 6yATO 6BI TOIBKO 4TO
BBITIEYeHHbII 6MMH» (TaM Xe, 50). A TOCKOIBKY OTpe3aHHblii HocC 06-
Hapy’KeH B x/1ebe IVPIOIBHIKOM, YETI0BEKOM, KOTOPBIV KyXa)XKIBAET»
32 JINII0M, TO MEXY XePTBEHHBIM X/Ie00M 1 KYIMIOM, CUMBOIN3N-
PYIOLIVIM BOCKpeceHye, HeTPYLHO YBUAETH BOIIIOLeHe 6161eiicKoii
meTtadopsl (« ecmb xne6 xusam». Moaus, VI, 35). Hecayuaiino Hoc,
HOSIBASIOIIMIACS B MOMEHT paspesaHus x1eba, oTiipasiseTcs K cobopy
Ha Bo3HeceHCKOM IIPOCIIEKTe.

Kak MBI BUAMM, C TOMOLIBIO AVICKPETHOM IIOBECTBOBATENBHOM
JeTann3alnnuy pacckasdmk y [orons pacinaTeiBaeT — HelTpaIusyeT
— To MEMMOe (TPOCTpaHCTBEHHOE) eNVHCTBO, KOTOPOe IpefjiaraeT
3PEHMIO0 3CTETUYECKII OIIBIT, TO €CTH HEKM T aDCOIMIOT, XyL0XKECTBEH-
HBIJ 06pas «IIpeKpacHoro» min «be3obpasHoro» yenosexa. Y Takum
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Yept y lorons —

He MOTy4MII DaJIInii
aHTeN U He XN-

TPBII MCKYCUTEID,

He Meducrodens

u He Jlronmdep. dT0
IIPOCTO «MEJIKUIL Gec,
CcyIecTBo 6e3 CBOJCTB.
TodHee, y HEIO eCTh
OfHA-eAVHCTBEHHAs
IIyTaromias yepTa:

OH HeysHaBaeM. Ero
obBIAeHHY0, GaHaIb-
HYIO e MOHMYECKY0
BIIACTB ¥ B3aJIMOCBSI3b
ero $opm ¢ Myupo-
Bo33peHuem Ioromnst
JICYEPIIBIBAIOLIE

¥ IIMaCTUYHO IIOKa3bI-
BaeT B CBOel pabore
«Toronb u yepT»
MepesxkoBckuit (Me-
PEXKOBCKMIA 1905).

6

Cm.: «Pycs! Pycs!
Buky Tebs, 3 Mmoero
YyILHOTO, IPeKPacHOro
IaneKa Tedst BUXKY:
6exnHo, pasbpocan-

HO Y1 HEIIPUIOTHO

B Tebe, He pasBece-
JISIT, He UCIyTaoT
B30DOB Zep3Kye AMBa
[IPMPOAB], BEHYAaHHbIE
LeP3KVMY SYIBAMM
uckyccrsa» (207).

U BOT 0fHO 3MO1M0-
HaJIbHOE BOCKIMLIAHNE
3 ero Iy 6IMICTIKIL:
ImyicaTenb MOPaXKeH

VI IOZAB/IEH YHBIIBIM
oxHOOGpasueM yBH-
ILeHHOTO, GecIpuIoT-
HOCTBIO IIPOCTPAHCTB
«M TPYCTHOI IIeCHelt,
HeCyIecs 110 BceMy
JIVILY 3€MIIY PYCCKOM
OT MOPS 10 MOPH <...>
eMy Ka)keTcsi, IT0
6y4TO BCe, 9TO HY €CTH
B Hell, OT IpesMeTa
OZyILEBIEHHOTO

Lo 6e3myIHoro,
BIIEPJJIO Ha HETo I71a3a
CBOM 11 4€r0-TO XKJET »
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obpasom peobpasyeT KOMIIOHEHTHI 3CTETUIECKOT KaXKVIMOCTI SMITN-
PUYECKOV PeaIbHOCTHA B LIEIIOYKY 32aQMIKCUPOBAHHBIX B HAPPATUBHOM
dopme LeTaneit; STV [[EIOYKM, IPKO BEICBEYVIBAsI BHYTPEHHIOI OeCKo-
HEYHOCTB AeTajIM, 3aCTaBASIOT Hac 0COOEHHO MHTEHCUBHO OILYIIATH
OTCYTCTBVIE He TOIBKO HEBYAVMOTO III0T0, HO V1 eAVHCTBA M HEIIOBTO-
PMMOCTY IMIIa, BIACTD PasAyToro O AeMOHMYIeCKMX MacuTabos Huaro
— IOILIOTo» U «6e3pasnm4Horo». UMeHHO B OTCYTCTBUM IPM3HAKA
TOross BUAWT MCTOYHMK 371, HA3bIBAEMOTO B €I0 IIPOV3BEEHMAX «Iep-
TOM», «CaTaHOV».® HeliTpanm3anys, ocylecTBIeHHas Yepes feTann3a-
IIVII0, Ha MECTe BUAVIMBIX IIPOCTPAHCTBEHHBIX JIEMEHTOB BCKPHIBAET
HEBVIMOE 3PEHIIO CODBITVIE — B 9TVX TOYKAX ¥ BCTYIIAET B EVICTBYE
TOT MeTOZ, GUKIVM, KOTOPBIV MbI OOBIYHO Ha3bIBAEM KTOTOJIEBCKOM
danTacTMKO». B «daHTacTMIECKOMY» MMpe — b1aronapst HeTpann-
3anyy ¥ runepbonnsanuu geTasneii, racsImux sHa4eHne pyT Apyra
— «HaTypaJbHbIe» eAVHMIIBI BUAVMO IPOCTPAHCTBEHHOCTH IIPeob-
pasyroTcs B MaHMecTaIy CrIocoda posiBIeHNSI COOBITHS, B CEO)XKETO-
obpasyrouye $paKTOpPbI. B 3TOM Cro)KeTe BbIPVCOBBIBAETCS ANIIEHHBIN
BCSIKJIX IIPECTVDKHBIX IPU3HAKOB HELOCTYIIHBIN [71a3aM BHYTPEHHUIA
YeNI0BEK», HappaTUBHAs MOLEIb CyObeKTa caMoIoOHMaHys. Takum
IIyTeM TPaHCIIOHVPYeTCs IPOCTPAaHCTBEHHAsI-OITIYeCKast MOLEeIb
YelI0BEeKa B IVIAH BpeMeHHOM [10CIeL0BATeIBHOCT €0 SI3BIKOBOIO —
IVICKPETHOTO — IIPYICYTCTBYIS B MVIPE: 06%eKM, OLLyTMMBII IS Opra-
HOB BOCIIPUSTHS, 3aMeHsIeTCs Ucmopueil 3TOro o6beKTa, paccKasaHHOIM
B [I0BECTBATEIbHOM TEKCTE, KOTOPHIV — B KAYECTBE SI3BIKOBOI MOJENN
MMpa — CIY)XUT BBISBIEHMIO CMbLCNA SLAHHO VICTOPUIL.

ToHaIBHOCTH II0O3MOTBOPYIECKOro AVICKYypCa
B cBeTe cKa3aHHOTO CTAHOBUTCS IOHATHOM MbIcab loroius,

B COOTBETCTBMM C KOTOPOJ NI HEMTPANM3ALNS, JOIIOIHIIOIIAS
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rUIepboaN3aLIo, CIIOCOOCTBYET OCMbLCIEHUI0 OMCYMCMBUS LI JI0TO.
B Xyzmo>xeCTBEHHOI IPO3€ 3TOT METOJ, IMeeT 0coboe HasHadYeHME:
OH CIIy>KIAT CTMYJISIMY PAbOTHI MBIC/N, OOYIK st MHTENLIEKT K 601b-
IIVIM YCUIMSM, K TBOPYECTBY, B TOM YMCIIe, I3bIKOBOMY.

«IlouTy y Bcex mmcaTesieli, KOTOpbIe He INIIeHb]l Meop1uecmsa, eCTb
CII0COGHOCTB, KOTOPYIO s He HA30BY BOOOPaKeHBEM, CIIOCOOHOCTH IIPe-
CTaBJISATh IPEeSMEThI OTCYTCTBYIOIIVIE TAK JKMUBO, KaK ObI OHY OBLIM
mpen Hamymy raasamy. CocobHOCTB 3Ta LeICTBYeT B HAC TOIBKO
TOI[A, KOTAA MBI OTHAIMMCS OT IIPeIMeTOB, KOTOPBIE ONYCHIBAEM»
(Toroms 1996b: 319 — 320).

dTa moBTOpSIOLIASICS, KaK pedpeH, MbICIB 00 OTZAIEHNH, O AMCTAH-
1y obpetaeT opMy B yAAIEHNY, CIeAYIOLIEM 3a ruepboamsaryen
MeJouelt, B 06pase roroeBCKOM «4ajy»,® KOTopasi CTAaHOBUTCS II0CTO-
SSHHBIM 3JIEMEHTOM B TEKCTaX JII/IPI/I‘-IGCK]/IX OTCTyrIJIGHI/H;I, KpI/ITI/I‘Ie—
CKMX CTaTell U «ABTOPCKOII ucioBey». Jlas Toro, 4To65! epesarth
He TOJBKO BUeHIe, OXBaThIBalolllee BCIO « Pychb», BeIMKOI IIepCIeK-
TUBBI, KOTOPas II03BOJISET OXBATUTD B3I/ IOM BCIO PYCCKYIO 36 MO
— oT Mop# z10 Mopst («Tapac Bybba», «O MamopocCHiCKIX IeCHIX»)
nny oT JIyHEI 1o 3eMan («3a1mc1<m cymacmeamero»), HO ¥ Hanu4-
HOe OpITVIE B Helt. [oronb BOCIPOM3BOANUT, B PAMKaX SI3bIKa IIPO3HI,
IMPUIECKYIOo IepCIeKTUBY JOMOHOCOBCKOM onbl. [Ipomymaem elre
pas CcBsI3b BaXKHEMIIMX paboT [Oross, OTHOCSIIMXCS K STOMY KPYTY
npobrem («B 4eM >xe HaKOHEI] CYIIeCTBO PyCCKOT O33MUM U B YeM
ee 0c06eHHOCTHY, a TaKKe «O IMpu3Me HaINX HOBTOB»), C IO3TUKOM
«MepTBBIX AYII».

Vxopauui KOpHIMY B TOHAJIBHOCTD HAPOLHOM ITeCHY IOMOHOCOB-
CKUI IVIPU3M — JAVIPU3M IIPOPOYECKM], OH IIOKA3bIBAET, Cpel,CTBaMM
cranyanmsauyy 601bII0ro BpeMeHu. Jlanexoe, HEIMIMPUIECKOE IIPO-
CTPaHCTBO, «KHE0003PUMYIO HaIb» STOT IMPU3M XapaKTepu3yeT IMIIb

7T

% OT Hero <...> MHe

Y IOHBIHE Ka)XKeTCs.

TO xe. 5 mo cux mop

He MOTY BBIHOCUTb TeX
3ayHBIBHBIX, Pasayupa-
IOLIVIX 3BYKOB HalIel
TIecHU, KoTopast
CTPeMMTCSI IT0 BCEM
GecrnpesenbHBIM
PYCCKVM IIPOCTPAH-
CTBaM. 3BYKM 3TV
BBIOTCSL OKOJIO MOET0
cepzua» (Toroms 1986:
243). Torons 31ech
OZHO3HA4YHO TOBOPUT
0 TOM, 9TO Cy6BEKT II0-
3MBI POXKJAETCS TOLAA,
KOT/]a TOHAJIBHOCTD
HapOJHOM IIeCHM CTa-
HOBUTCST GaKTOPOM ero
co6CTBEHHOTO A3BIKA,
y>Ke He KaK CaMOBBI-
pakeHMe «Hapoz#a»,

a coBCTBeHHBIN AIC-
KyPC IIOLABAEHHOCTH
Y TOCKYI TBOPYECKOT'0
cy6BeKTa XyLoXKeT-
BEHHOJ ITPO3bI.
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3aMeTyM: CIaBSHCKMI
Muduaeckuit 0bpas
3eMJIV IVILIEH I7a3,
Kak 00 9ToM cBUe-
TeNbCTBYeT «Buii».
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He IOAJANIIVIMMICS Pa3yMy KOHTYpaMM ¥ pa3sMepaMM ee TPaHuII,
KaK CBOOOLHOE OT ZeTasell, He3aloAHeHHOe 00beKTaMMy IIPOCTPaH-
CTBO, TO €CTb KaK OTKPBITOE IIPOCTPAHCTBO IPAAYLINX LeJICTBUIA, ellle
He CTaBlIee MECTOM YeI0BEYECKOTO IIOCTYIIKA, HATMYIHOTO OBITHS.
Hu meTany, Hy BeI — TONBKO KKOHTYPBI» VI KTOYKII» COCTABIISIOT
HabOp KOMIIOHEHTOB [IePCIEKTUBHOM 03TUKY JlomoHocoBa. OfHa-
KO caMoe IVIaBHOe 3aK/II04aeTcs B TOM, YTO ['Oross OTKpBIBaeT Ieper,
YyTaTe/neM He TOJIBKO IIePCIeKTMUBbI BUAVIMOV OeCIIpUIOTHOCTH,
HO U MICTOPMIO 3pelolllero B Hell IpsAyIIero cloBa, KOTOPYIO BIedeT
3a co6011 3By4aHMe — roroc 3eMan.” DTOT He BOCIPUHMIMAEMBII CIIy-
XOM, HO 0Oy K JAFOII /I BCIYIIVMBATHCS B HETO KTOI0C» JOHOCWT L0 aB-
TOPCKOTO BOCIIPUSTHS AVICIIO3UIIVIIO — IVCIIO3MILIMIO CTPaxa M TOCKU.
Ha ocHOBe HapoZHOI IIeCHY eCTh BO3MOXXHOCTD OTOXIECTBUTD 3TOT
SMIIMMPUYECKN HeHOCTM)I(I/IMBIﬁ, HO HECOMHEHHO CI/II‘H&JII/IBI/IPYHH/Iﬁ
rOJI0C. 30BYIUMM, IPU3BIBAIOLIVIM OH CTAHOBUTCS O/1ar0faps TOMY, YTO
TpaHcPOpMUPYETCS Yepes IOITUIECKIIL CTPOIA, IIPUCYIINUI TEKCTaM
PYCCKOJ IVIPUYECKOI II093UM, TO €CTh 0OpeTaeT TOT Cr1ocod ObITH,
KOTOPBIV 3HAKOM YMTaTe/I0 110 TBop4uecTBy JIoMoHOCOBa, [lep>kaBuHa,
ITymkuHa, JlepmorToBa, Hekpacosa. [Ipennaraemas Iy YTeHNUS Cpefa
3By4aHMs. TeKCT «3ayHBIBHBIX, PasnMpPaloLI/X 3BYKOB Halllell ITIeCHM»,
yoKe coobIIaeT STOM IPOTHKHOM, SMernIeCcKOl MHTOHAIM 3HaYe-
HVIe, TO eCTb IIpeobpasyeT ee B OTCHLIKY, KOTOpasi yKas3bIBaeT Ha JVIC-
HO3MIINIO KAKOT0-I160 — ITOKa HeJOCTYIIHOTO VIV HeCBEPIIIEHHOTO
IelicTBYS, — 3TO ee pedepeHUMATBHOE OTHOIIeHMe. [[pocTpaHCTBeH-
HOe eIVHCTBO BUAVIMOTO MYIPa IIOYTY HUKAK He MeHseTCs Ha IIPOTs-
SKeHUM CTOJIeTUI — BILIOTH Ao IleTpa I, Ko moABIeHNS IMpUIeCcKO
1033mn. OgHaKo ¢ JJOMOHOCOBBIM — GIArOZApPst €ro MO3TUIECKOMY
TBOPYECTBY B IMPUYIECKOM PerucTpe PyCcCKOro g3bIKa HauMHaeTCs
BBIpabOTKa cnayuanusayuu 8pemeHHG20 Npucymcemaus, ero abcoaroTHO
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OPMIVHAIBHON Ky/IbTyPHOI MOZeIN. DTOMY yKe y camoro JIJOMOHOCOBa
CII0CO6CTBYeET coefViHEeHVIe IO3TIKY HAPOLHOV IIeCHY 11 6161eJICKOro
cTuas v MeTadOPIIKIL.

MeTtadopmyeckasi CeMaHTVKA JeTaau

B cBeTe cka3aHHOTO, BEPOSITHO, YK€ CTAHOBWTCS O4e€BYJHBIM, YTO IO -
YepKHYTH B CII0coOe BUAEHNS U B criocobe muchma ['orons aHanuTmude-
CKYI0 LOMVHAHTHOCTH IIOAPOOHOCTE — 3TOTO C METOLONOTMIECKOM
TOYKY 3peHMsI HeZlOCTaTOYHO; 110 KpaliHel Mepe CTOJIb Xe CYIIeCTBeH-
HOJA SIBISIETCS TOYKA 3PEHMS, MMeoIasi B BUAY OeCKOHEYHOCTH «30-
BYIL[ETO IIeJIOT0 1, Ha er0 TOPM30HTe, LYXOBHOE OBITIE — KaK CII0co6
CYIIeCTBYIOIETO B IPOCTPAHCTBE U BPEMEHM A3BIKOBOTO (mosTmye-
CKOTO, KyIbTypPHOTO ¥ CAKPAJIBHOI0) HaIM4HOro 6511, Tem Gonee
4TO mocienHee (TO eCTh BUAMMOE: reorpadudecKue, ellle He 3aIo-
HeHHbIe «ITyCThle IPocTpaHCcTBa») [oroms cunTaeT ManUbecTamMel
BpeMeHM. YTo ITpeIIonaraeT peaabHoe CyILeCTBOBAHYIE POJHOM 3eMIIN,
KOTOpasi IOHVMAaeTCsI OTHIOLb He TOABKO B MUPOIOTNIECKOM MV
CIaBIHOPUIBCKOM CMBICTIE, HO 4 B CMBIC/IE ICTOPUYECKOM, TO €CTh
Kak pycckas 3emis, «Pyce» bonbioro Bpemenn (He Poccus kax ro-
cymapcTBeHHOe obpasoBanme). [Ipy TakoM IOZAXO0Ze BO3SHMKAET BO3-
MOXXHOCTBH 00BICHUTBH MeTadpopidecKoe BOCIPOM3BeieHIie 3TO 3e MU
B KadyecTBe Hecyllelicd TPOVIKM, CBOETr0 Pofia KPhIJIaTol KOJMeCHUITBI,
KOTOpas AeMOHCTPUpPYeT IIpeBpallleHye 3eMIN B HOCUTeNS Ay,
a LyILIeBHOM HeJICTBUTENBHOCTY — B AYXOBHYIO. B X07e Bcex aTmx
TpaHcopmanmit 60bLIAS POIB OTBOAUTCS FOTONEBCKMM MeTadopam,
ONMPAIOIIMMCS Ha B3aVIMOZEJCTBYE 3eMIN U JepeBa. BaxkHemmm
MOMEHTOM 3[1eCh CTAHOBUTCS TO, YTO POV CyOBEKTa U BEIy MEeHSI -
I0TCS MeCTaMM: OTIMCAHHBIN B TOBECTBOBAHMY 06BEKT (pacKpsIToe
B IeTaNgX IPOCTPAHCTBO) HaJensdeTcs GyHKIMEN OBECTBYIOIIETO
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CYG'BGKTaZ Ka)KILBIﬁ 3JIEMEHT IIPOCTPAHCTBA, IIPEACTaBAAIOUIETO IIY-
CTOTY, o6peTaeT [esaTelbHYI0 MOLJAJIbHOCTD:

<...> JlemAm 8epcimel, NeMAM HABCTPeuy KYNybl HA 061YUKAX CBOUX
KU6UMOK, Nemum c 06eux CIMOpoH nec ¢ MeMHbLMU CPOSMU enetl

U COCEH, MONOPHbLLM CMYKOM U BOPOHBUM KPUKOM, Nemum écs dopoza
Heeecmb kyda 8 nponadaiowyio dans <...> (232).

[Mucarens co3zaeT 06pas CTPEMUTENBHO IPOHOCSIIVIXCS «BELIE»
VIMEHHO [/ TOTO, YTOOBI CAenaTh HEBO3MOXXHBIM YCTAHOBUTE Pasiy-
YYTENbHBI IPYSHAK MEX Y HYM, YTOOBI ETAIV STV MBI OL[eHVBAIIV
He Ha 0OCHOBe 06'beMa, 3aHMIMaeMOT0 MMM B IIPOCTPAHCTBE, & HA OCHOBE
VIX TIyOVHBI, TO €CTH B IIAHE TeMIIOPAIbHOCTY, IX OHTOTEHe3a U JICTO-
pUIecKoro 6bITHS. B 65ICTPOM MeTbKaHbE KAXKETCS CTPAIIHBIM TO, YTO
B HEM «HE YCIIeBAeT 03HAYNTHCS IIPONALAOIINI IPEIMET, — TOABKO
He60 Hafl rooBoIO [...]|». laneBas mepcrexTusa, TakuM 06pasom, —
Heb0, OTKyZa BHYTPEHHSIS CTPYKTypPa CO3ePIaeMbIX IIPELMETOB yXKe
He BUJHA, HO 32TO OYeHb YE€TKO BUJHA TEKCTYPa Bellell, IPOsBISIO-
IIasCs B MIX B3aVIMOJEVICTBUM. 3€Ch IIONy4aeT BO3MOXXHOCTb IPOsi-
BUTBCS OBITHME BELel], TOYHEe, VX IPUCYTCTBYIE B MUPE YeI0BEYECKON
IesTenbHOCTY. MaTepyanbHbI KOMIIOHEHT IIPEBPALIAETCS B «XKVBOM
$aKT», B LEMCTBYIOLIYIO0 — AEVICTBYIOLIYIO JAXKe BMECTO YEI0BEKa —
BeIllb, 3 TEXHUYECKOTO CPELCTBA IPEBPAIAeTCs B 3HAK IIOCTYIIKA,
B OTIIEYATOK CyOBEKTMBHOIO Hanm4ecTBoBaHws. He B ipocTpaHcTBe,
a B )xu3HMU. JlaneBas MepCIeKTVBA, OTKPHIBAOIIASCS He ONTUYIECKY,
ayepes IOCPEeLCTBO NMCHMEHHOTO AVICKYPCa ITO3MBI C €I0 CMBICIOBBIM
[IOTEHIVIAIOM, IIPECYIIeCTBISIETCS B I3bIKOBOM MEIVYME B OPraHOH
TpacLeH3yca MaTepPUANbHOIO B [YXOBHOE, a YXOBHOTO B LIEHHOCT-
HOe, BOILUIOLIASICH B [IECHE, II033M M, [I09Me, IPOo3e U T.X. I1omo6HbIM
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xe o6pa30M VICK/IFOYAIOTCAa MHAVIBYIAYa/IbHbIE PA3/INYINA, KOTa PE9Yb
UIOEeT 0 BHEUIHOCTY YMIMKOBa:

B 6puuke cuden 20cnoduH, He Kpacasey, HO U He JypHOTL HAPYICHOCU,
HU CAUWKOM MONCTM, HU CAUWKOM MOHOK, HENb3 CKA3AMb, UMOobbL
cmap, 00HaKO X U He Mak umobbl cauukom monod (6).

CooTBeTCTByOIIIM 06pa3oM HelITpanm3aIyisi IMeeT MeCTO /1 B OTI/Ca-
Hyy 6puaky Ynrankosa. CyTh 34ech, 10 [0rouko, B TOM, YTO Ha OCHOBE
BHEITHNX IIPM3HAKOB — OTHOCSIINXCS K JeTaly WV K IIepCOHAaXY
B IIeJIOM — HEBO3MOXXHO CIe/IaTh BHIBOJ, HM OTHOCUTEIBHO CBOVICTB
4ye/l0BeKa, Hy TeM Oojiee OTHOCUTENBHO ero OBITMITHOM CUTYALVINA.
V BUAMMBIX JieTaneil ¥ y BUAMMOM GUTYPHI LOIKeH OBITH HEKMA
VIHOJ aCIIeKT, KOTOPBIN PacKpBIBaeTCs TOMBKO py GOpMMUPOBaHUM
IaJeBOii, BpeMeHHO IIepPCIeKTHUBEI, T.€. COOBITMITHOE BOILIOLIEHME.
SToMy cooTBeTCTBYeT (IOKa ellle) « HeBUAMMAs MCTOPA» UMIMKOBa,
ee TIOJTHBIN CIOXKeT, O)KVAIOIIVIN CBOel pealn3alyiy, Uiy, TOYHee,
II0BECTBOBaHIIE aBTOPA, 3aHSITOTO M3ydeHyIeM 0OCTOSTENbCTB CO3AHMS
3TOJ McTopyu. Y aBTOPa TOXKe JO0/DKa ObITh (804 UCMOPUS: OHA TIOBEET
OT MOMEHTAa BbIJle/IeHNS ¥ 3a0CTPeHM JeTajlell K CO3LaHIIO VX MICTO-
pum, epexonLy OT Happalyyu K XXaHpPy II09MBbI. DTVM JBYM CIOXKeTaM
oTBeyaeT MeTadopa JJopory, 1o KOTOPOIi «MAYT, B3SIBIIVICH 33 PYKM»,
aBTOP ¥ ero repoii. JBUrasch 110 3To¥ 6eccrpenebHO SOPOTH , 4eI0-
BeK, KaXXYIIVIVICS «IVIIeHHBIM CBOJICTB», 00peTaeT CTaTyc CyOBeKTa,
BBIpacTaeT B POMAaHHOTIO Ieposl, paCCKa3uMK )Xe — B aBTOpa II09MBI.

ITo mnmosoay IInromkmHA: 0 CMBICIE CKYIIOCTM
Hpexc,ue 9eM pacCKasaThb 3TY MICTOPUIO, Torons HaIIpaBJIsi€T CBOETO

repos k Ilnromkuay.® Bo Bpemsa BusuTa [In0IIKMH DpeTepeBaeT
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PaAMKaIbHYI0 TpaHCHOPMALNIO, KOTOPYIO [OT0/Ib OCMBICIMBAET KaK
CUTYAIVIIO CO «CTaphIM» PBIABaHOM. [TodeMy MMeHHO K IIIFONIKIAHY,
BCTpeYeil C KOTOPHIM 3aBePIaeTCs IMKAPEeCKHBIN CIOOKeT — CKyIIKa
«OyLI» U X CBeleHJe B OVH CIIJICOK. 3aTeM BO BHYTPeHel peun
uyTarouero Ynimxkosa HaYMHAETCS PeBU3MS STOTO CIIMCKA: KAXIOMY
VIMEHM YMepIUMX KPeCThsH OH IIPMCBaMBaeT PUKTUBHYIO ICTOPHIO.
CrnemoBaTe/lbHO, IpeKpallias BIMAHME I3bIKa CKYIKY UM4MKOB IIepexo-
T Ha A3bIK Happanymu. ['orons Ha mpuMepe IIIomKiHEa IPOM3BOAUT
IIpueM PeAyKINMA: CTSKeHS 4eI0Be4eCKOro IBIeHNMS L0 IIPOCTPaH-
CTBEHHOT0 MUHMMYyMa. MeTadopa Takoro obpasa ObITMS — CKyIIel,
CMIMBOJINYECKYI BRIPAKAIOLINIL BIIyCTYIO IOTpadeHHOe BpeMs. B koi-
JIEKIIMY «MEPTBBIX AYII» ero PUIypa, IPOCTPAHCTBO, 3aII0MHEHHOE
€ro JesTeIbHOCTBIO, 00pasyioT Ty cdepy, Ihe Bely M3 KaTeTOpUu
«MEepTBBIX» JleTalell IePeXoIIT B KaTeTopuio «Ayimmu». To ecTb cde-
Py, rie Toronep-Ipo3ank IpMoCTaHABINBAET [eJICTBYE IOHATUIHOTO
ynopszodenus BupuMbix Gopm (metanmsanyio u runepbonnsanyo)
M CO3aeT BO3MOXXHOCTh YKa3aHHOTO IIepeBOIIOIIeH IS, UTO BIeYeT
3a co60J1, Ha yPOBHeE I3BIKOBOJ KPeaTVBHOCTY, MHTEPAKINIO 3HAKOB
XXVBOTO VI HEXVBOTO GaKTOpa AeICTBUTEIBHOCTIL: SI3BIKOM « MEPTBBIX»
OH OIMCBIBAET MUP <«IKMBBIX» 11, HA0OOPOT, I3bIKOM JKMBBIX — MUP
MepTBBIX. TeM caMbIM, KCTaTy FOBOPS, OH OOHOBIISIET ¥ CaM S3BIK I10-
BECTBOBATEIbHO IIPO3BI, V1 YKECT ITOT 0603HAYAET TOHITIEM KII0IMAX.

V IInI0IIKMHA HeT JeTalbHO pacCKa3aHHOM, HET CI0)XeToo0pasy-
rorert 6uorpadum. OHa 3aBeplIeHa 4O HaYala CI0XKeTa IPUKIIoJe-
Hui1 YndnkoBa 1 ero BusuTa y [InroknHa. AHaIM3MUPy4 ero XU3Hb,
Torons cocpefoTOYeH He Ha Cyab0Oe, a Ha 9K3MCTEeHUMATBHO CUTYa-
IV, Ha 3HAYEHUY KOHIA; B €er0 IOHVMMAaHNUY COOBITIE — He XMU3Hb
ITnroIIKIHA, a pUHAI ee, KOHEI] CTAPOCTY — B TOM ITYHKTe, TZie OH B I10-
ClIeIHMI MOMEHT CBOVIM JIeVICTBYMEM, TO eCTh GMKCUPOBaHEM IMEH
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yMepLIVX KpecThsH Ha OyMare, TPaHCIIOPTMPYET «LYILI» I «BELII»
B VIHOE IIPOCTPAHCTBO, & IMEHHO B IIJIaH IIVICbMEeHHOTI'O TEKCTA.

B oTamdyie oT mepcoHaX e, XapaKTepy3yeMbIX Ollpelie/eHyeM
«MepTBbIe», [[IIoNTKMH caM efBa IPUCYTCTBYyeT B MUpe, XOT4 ellle
U He yMep: OH «celf9ac» CoBepIIaeT 1Iar, KOTOPBI IIepeHeceT ero
13 MMpa TeX, KTO 37,eCh, B MUP TeX, KTo yke Tam. Mosozoi ITnrontkmus
— 3KOHOM; CTaphlil — ckpsra. Ero o6pas opueHTHpoBaH He Ha IIpy-
CYTCTBMe B IIPOCTPAHCTBe, a Ha 3HA4YeHVIe MIMEeHN: Ha COKpaljalee-
cs, ycpIxarolllee CylllecTBOBaHMe. Bce To, YTO HaKOIIZIeHO SKOHOMHOM
MOJIOZOCTBIO M LeITeNbHO 3PeIOCThI0, B IOTPAHMYHOM CUTYal
«CTAapOCTM» — B ICKOHHOM TOYKe CONPMKOCHOBeHMs HudaTo 1 «BCero,
9TO TONBKO eCTh» (ICKOHHOT0) — 0bpeTaeT HOBOe 3HAYEHIIE.

Mup IInromkmHa OTKpBIBaeTCs IasaM YnM4nKoBa KaK IapCcTBO
pacmaza u pasmoxenus. Pacckasumk, npuberast K cpefcTBaM IIpo-
CTPaHCTBEHHOM JleTaly3aluy, 3all0/IHSS Cpe3bl OTKPBIBAIOIIEroCcs
Ha IIPOTSDKEeHVM JOPOTY IPOCTPAHCTBA, MOJeNNPYeT yIaZoK, pacuag,
Ha BCeX OHTOJOTMYeCKNX YPOBHAX. KaKOBBIMM SIBISIOTCS: JIeC, Ca,
IepeBHs ¥ LoM. B To )xe BpeMs, pa3melas 3T cpe3bl B OGVIH JVIC-
KPeTHBIM Psifi, PACCKA34YMK BHOCKUT B HUX CI0OXKETHBIN M ICTOPMYEeCKIA
aCIIeKT, yKa3bIBas Ha BO3MOXXHOCTB HEKOEr0 CBOe0OPasHOTo eVIHCTBa:
OHTOTeHe3 HeOpPraHMYeCcKOro, OpraHn4ecKoro, obpaboraHHoro, 06-
Pa3s0BaHHOTO, YIIOPSALOYEHHOTO U OTPebIsIeMOro criocoboB 6BITHMS.
DTo — ofHa cUCTeMaTHU3alus.

Jpyras cucremaTmsanysi, BpeMeHHAs, HalIpaBleHa He Ha CTPYK-
TYpy LIOCTPOEK, He Ha oM, 6aIKOH, fepeBHI0, ycansby, KOMHATY,
a Ha HaxOZsIuyecs B HMX Belly, OT CAMbIX MaJIeHbKMX JIOCKYTKOB
OyMary v IephIIIKa [0 COMHEYHOT0 Ay4a. Bewy rpomosasares rpymoii
B yIUIy KOMHATBI. Y 3TO — TOT HOBBII CIIOCOD IPUCYTCTBUS, KOTOPBIN
He CJCTeMAaTV3¥IPOBaH B IPOCTPAHCTBe — HM I10 32aKOHAM IIPMPOJBI,
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HM 110 IPMHIMIY TBopdYecTBa. He mpescTaBiss HI «OKMBOIMCHOIO
spenuia» (GUrypsI), HI «KUBOMMCHOTO becropsazka» (cBo6ozmbl).

«KMBOTIMCHOCTB» IPUPOIHOIL ¥ CKOHCTPYMPOBaHHOI («apxm-
TEKTYPHOI»), CBOBOILHOI U CTPOTOM, PABHO KAK ¥ SKOHOMHOJI 1 YII0-
PSIO4YeHHOM cpefbl — 3MleCh BCe B PaBHOM Mepe MppeleBaHTHO.
Bo36y)xjeHHOe BCeM 3TVIM «OCTPOe BHUMAHME» PacCKa3uyKa OTHOCUT-
Cs yoKe K IIPOILIOMY, K «6e3B03BpaTHOI IoHOCTI». Ero cerogHsHee
BHIMMAaHMe HaIIpaBJIeHO Ha IPeACTaBISIONIYI0 YHBIIYI0 KapTUHY»,
KOTZa-TO XXMBOIINCHYIO, a Telleph yiKe paclafalollyocs Ha 9acTH,
pasiararmolyocs JeliCTBUTeIbHOCTD, KOTOpad, II0 BCcell BUAVIMOCTI,
JVIIIeHa KaKOoro 651 TO HY ObLIO LesITeIbHOTO IPUCYTCTBYS, a II0TO-
MY ¥ IOpAZKa.

B TO BpeMs Kak 000CTpeHHOe BHMMaHVe MOJIOLOTO PaccKasdmKa
(cormacHO ero BOCIIOMMHAHMIO) O3BO/SET, OTTATKMBAICEH OT CTPO-
rOoro MopsiLKa B XO34JICTBe, clleJlaTh BBIBOJ, O HeKOel FOCIOCTBYIO-
IIell YeJI0BevecKol yepTe («CTpaCTM») ; €T0 JKe B HaCTOSIIMI MOMEHT
XapaKTepusyeT He YYaCTHBIN, KIIOTACIINI B3TAAA». YHBIIYIO Kap-
THHY» BUAMMOIO MMPa CO3Jal0T IPOeKINI HallpaBIeHHOro Ha II0-
BEPXHOCTB, Ha GOpMy B3IVISa: HA CAMOM Jielle, KYHBLI»» He CTOIBKO
M306parXkaeMbIii MUP, CKOIBKO «YHBLIBIV», PABHOAYIIHBIN B3I/,
YIPaBISIOUINIL 3TYIM BOCIIPpUSTIEM U M300pakeHneM. Tak cTaHO-
BUTCS OPeBHOM COPVMHKA B 4y)XOM I71a3y. HecOMHEHHO, 35eCh HaINIIO
HeJ0CTaTOK HappPaTMBHOTO CAMOOCMBICTIEHMS. DTOT AePUIIAT Y XO9ET
IIpeoJo/IeTh BHICTYIAOIINI B POV aBTOPA, BCIIOMMHAIOIINIL CBOO
MOJIOZOCTh PacCKa34yyMK, — IPeofoeTh KPU3JIC I0BECTBOBATEIbHOM
KOMIIETEHIIM, TIePeCMOTPETh COOCTBEHHYI0 HAPPATMBHYIO TEXHMKY.
JlupudecKye OTCTYIIZIEHMS KaK Pas ¥ JeMOHCTPUPYIOT 5Ty BHYTPeH-
HIOI0 GOpPBOY ro/10CcoB B IJIaHe BHYTPEHHE pedy, KoTopasi BeIeTcst
3a popMMpOBaHMEe HEKOETO HOBOTIO CII0c06a IMChMa, — ¥ B KOPOTKOe
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BpeMsI CTAaHOBUTCS MHTEHIIVIE IMPUYeCKMX OTCTYIIIEHNIA. DTOT I10-
CTaBJIEHHBII LIeJBI0 CII0COD IMyICbMa ITpeAIIonaraeT TaKoe TBOPYECTBO,
TaKyI0 «KPAcOTy», KaKyIo

<...> He 8bldyMams Hu npupode, HU UCKYCCMEY, HO KAk 6bléaem monvko
moz0da, k020a OHU coedUHAMCA 8Mecme; K020a No HAZPOMONHcOeHHO-
My, uacmo 6e3 monky, mpydy uenoseka npotidem oKOHUAMENbHBIM
pe3yom ceoum npupoda, 06nezuum maicenvle MACChbL, YHUUTIONCUM
2pybo-ousymumenvHyio NPasUNLHOCMb U HUWEHCKLe NPopexU, CK803b
Komopble Npoznsdbvléaem Heckpblmblil, HA20ll NAGH, U 0ACM UYOHYHO
Mennomy ecemy, 4mo co30anocs 8 xnade pasmepeHHol Yucmomol

u onpamuocmu (106).

BoT nogyemy I'orons Bezer 6pruky Un4mKkoBa K ycasbde KPy>KHBIM
OKOJNBHBIM ITyTeM. Co3faBas CHauYa/la «YHBUIYIO KapTUHY» JepeBHH,
3aTeM JjaBasi 3peuile «OfMIaBIIelt, 6yiTHO paCTUTENBHOCT» 38 OKO-
ULt fepeBHM, 06pas «KAPTUHHOIO 3amycTeHnsa». Takum obpasom,
IpeIIPMHMMATeIbCKOe IIyTelllecTBMe YMYMKOBa BeleT ero 13 IIpo-
CTPaHCTBa «MEPTBBIX LYII», M3 TOPOJa — Ha PaBHMHY, Ha OOJBIIYIO
Jopory. bonpiag Jlopora, o4HaKO, yXe He MeCTO IIPOCTPAHCTBEHHOTO
IBYDKEHS, HO GaKTop, peryaupyoInii 3TO SBYDKEHe, He3aBUCMBII
OT BOJIV [IEPCOHAKA, HEKasl BOJS BBICIIIET0, 4eM JIH00ast CTPaCTh, IOPSAKa,
IIpOsSIBJIeHMe «HACTOSIIeN XK3HM». COBEpPIINB 3TOT KPIOK, UMYMKOB
oA Be3)XaeT K «ToMy» [ITI0IIKIMHAE, IPeCTaBASIOIIeMY «NeuanbHoe»
3penuiue. ITocie HeliTpanm3auyy GOpM KXMBOIVICHOTO IIOPS LKA V1 XK~
BOIMCHOTO Oecriopsizika [Oromro IpuxoAMUTCs CO3LATh ¥ GOPMY KTOCKI»,
HaCTUTAOMIEN ¥ CaMOT0 paccKasumka. JX1Byro KapTMHY TOCKY BOILIO-
IAeT NyIIa, B HAaMbOMbLIel CTEIIEHN KXy LIIAsiCcs K MEPTBOII», Hanbomee
CBEXVIBILIASICS SK3UCTEHLNS, CKPSITa, caMo cebs chelarolee 60raTcTBo.
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He xBaTaeT TyT HM BUTAIBHO XXMBOCTM JIeca, HY 06pasa IepeBHH,
B KOTOPOI TOCIIOZCTBYET CTPOrMIi HOPsALOK. C TOUKYM 3peHMs CTapyKa
[IIrOIIKIIHA, TO ¥ LPYTO€ «CHEXIIIOCh», TO ¥ APyroe — JINIUb biefi-
HOe IIPOSBIIeHle TepSIOIINXCS B ITPOILIOM JLeiicTBuIL. IlpeBpamenne
IopsifKa Bellell B IPyAy OecrionesHoro xaama obpasyer IpocTpaH-
CTBEHHYIO CXeMY IIPOIISABIBAIOIIEN 32 3peInIneM KOMHAThI ICTOPUL.
TaxoB, HanlpuMep, clef, «CIaBHOM», HO JaBHO yXXe yMeplllel XXeHBI,
0 KOTOPOJ HaM He y3HAaTh IIPAKTMYECKI HIYETo, 33 VICKIIOYeHEM,
MOJKET OBITh, OLHOM Aelaay: OHa ObLIa KKIIOYHUIEN» B 9TOM yCaLb-
6e. B xy4e xnama cynpyry [IaromkHa 3aMeHsieT IpadMHIMK C V-
Kepumkom»: «Elle TOKOMHMIIA Henana», — IPOoZomKa IImomkmH:
«MOIIEHHNIIA-KIIOYHNIIA COBCEM OBIIO ero 3abpocuiia 1 Jaxe He 3a-
Kymopuia, KaHanba!» (117).

OpHako B pesynbTaTe MeTahOpPMIeCcKOTo IePeOCMBbICIEHNS 3Ta ie-
TaIb TAKIKe OCBELAETCS II0-HOBOMY, ¥ TpadMHYMK, KaK ¥ BCE IIPoYMe
IIpeLMeTHI B Kyde X1aMa, 00peTaeT CTaTyC OLHOTO M3 CaMbIX JparoleH-
HBIX COKPOBMII] CPEM HAKOIUIEHHBIX «60raTcTB». KIIOYHMK, KIIOYHM-
112 — XpaHuTeb(HNIA) COKPOBUIIHMIIBI, TO €CTh KKIAa»; B PyCCKOM
SI3BIKE B CJIOBE «KJIAIOBASI» CJABIIINTCSI KOPEHb KKJIA», TO €CTh 3aK0-
IaHHBIE TIYOOKO B 3eMJIe MV MHBIM 00pa3’oM CIIpSITAHHBIE LPAro-
IIEHHOCTY; KaK MeTadopa Ke «KIaJ» MOXET BICTYIIaTh CIMBOJIOM
IyLIy, 0cCOBEHHO B XPUCTUAHCKOM BOCIPUSITIUY, T€ OH IIPECTaBIIsI-
eT «ITapcTBo Boxkme», 1 yeloBeyeckoe «cepAle», — TaKoe TOJKOBa-
He TeM Doee MOXXeT MMETB I10%, 060V OCHOBaHME, YTO COOPaHHBIN
m obeperaempivt [IMIOIIKMHBIM «TaiHBINM KJIaA» BCTAET Iepes HaMu
YHUKaIbHO MeTadOopol « MEPTBBIX LyLI». Besb AyIlia B 3TOM TOIKO-
BaHMy — BeccmeprHa. Ilocie npexpae st 6110I0rMIeCKO XU3HA
JIyIlla — rOBOPS MHOCKa3aTelbHO — HaXOAUTCS B Apyrom Mecre. Ha-
npumep, B KyBuinHe (rpadpumdnke). [loMenieHHAas B HeM 1 PEBHUBO
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obeperaemas XUAKOCTh — He TOIBKO MPOLYKT LEATEAbHOCTU Pa-
YUTENBHON XO3SMKM, HO M CIIOCOD IIOCIOCTOPOHHETO IPUCYTCTBYS
IIOKOMHMIIBI» IIOCIe KOHYMHBL. [I0TOMY 1 IPOMCXOOUT ClIeAyrolee:
TIIFOIKIH, XOTS ¥ COOMPAIICS YTOCTUTH UMUMKOBA «IVKEPIMKOMY,
HO SIBHO 00pa/ioBasICst, KOTa FOCTh OTKIOHWII YTOIIEHNE: KINKEPIMK»
MO>XHO OBLJIO ¥ ZAJIBILE XPAHUTD B 9TOV CTPAHHOM COKPOBUIIHMIIE.

Jna ITnromkmHa, BRICTYIIAIOIIET0 B POIM KIKYHNKA, BCe IPY-
Ve TR — «be3meNbHMUKM», TO eCTh IIOTPebuTenn, a IOTOMY OHM
3aBeJOMO OOpeyYeHbI Ha He HesTeNbHOE CYLeCTBOBaHVIE («,u;a BeIb
OHM BCe BOPMIIIKII», 117). M 5T0 0THOCHUTCS He TOIBKO K ABOPHE: CI0AA
OH IIPUYMCIISIET ¥ TOCTEN, ¥ BOOOIIIE BCEX; MCKIIIOYEHVIE EIAET TONBKO
O Ymdamkosa.

«ITunu yxce u enu» — ckasan ITntowkun. «Za, KoHeuHo, xopouLezo 06-
ujecmea uenoseka Xoms 2de y3Haeuldb: OH U He ecm, @ cbim; a kak 30axotl
Kkakoti-Hubyds 8opuwka, 0a e20 CkoAbKo HU KOpMU...» (117).

Ho mockonbKy «be3nenbHUK» — IJIS HETO CMHOHVIM «BOPMIIKI,
TO eJla ¥ IIMThe B €ro I71a3ax BRIMIAAAT TAaKMM 3aHSITMEM, KOTOpoe
PaBHO3HAYHO IIyCTOMY BPeMSIIPeIIPOBOXAEeHNIO; OH BUANUT TYT Ta-
K0 MOZIe/Ib XXM3HM, KOTOpasi IOXXMpaeT camoe cebst, becCMBICIEeHHO
pacTpadmBasi JKV3HEHHOe BpeMs. YI0BIeTBOpeHyie Y1 CTO Oyomornye-
CKOJ IOTPeOHOCTY BT NI K IIPOCTPAHCTBEHHOMY YMHOXKEHIIO
IIJIOTY ¥ K COKPAILleHNIO XM3HEeHHOT0 BpeMeHM. AbTepHAaTUBHOE
JeliCTBMe — COKpallleHJe IPOCTPaHCTBEHHOTO CYIeCTBOBaHMS: Bellb
BOPMILKA OOKpafbIBaeT LPYroro, TOrAa KaK CKyIoJ — caMoro ceobs.
TTosTomy [TIFOIIKIH B 6BITHOCTD CBOIO PAYMTEABHBIM XO3SMHOM VI MOT
HAIIOMMHATB 1ayKa, CAMKA KOTOPOro (y HEKOTOPBIX BUOB) IOCITIE CIIa-
pMBaHMS HoXMpaer camua. « OAVHOKAS XXV3Hb AaJIa CHITHYIO IVILY
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CKYIIOCTY, KOTOpasi, KaK MI3BECTHO, MIMeeT BOIYNI OIOK 11 4eM boee
IIOXXVMPAET, TeM CTAHOBUTCS HEHACBITHee...» (111).

Yo >xe KacaeTcsd crapuka IlnromkuHa, To I'orons, MMes B BULY
berarornye riaasa QUrypsl, CpaBHUBAET €0 C MBIIIBIO, TEM CAMBIM
obo3Havas B HEM TaKOe Ka4eCTBO, KaK HaIIPSHKEHHOE, TPEBOXKHOE
BHMMaHMe. Ho Xoz BpeMeHM B HAPPaTUBHOM IPOEKIIN IIPUBOLUAT
IIayKa-OJIHOYeCTBO KO Bce 60/Iee HTEHCHBHOMY ITOTPeOIeHIIO ¥ TeM
CaMBIM CO3JjaeT CBOETO PoJa B06aBOUHBIN CMBIC/: IPOCTPAHCTBEHHOE
COKpallleHyIe, «CheXXVBaHVIe» XKM3HY COIPOBOXKIAETCS pasbyxaHyem
JKMI3HEHHOT0 BpeMeH, COKpallleHe, yChIXaHle OOVHOIeCTBa IIPSIMO
IIPONIOPIIVIOHANBHO YMCIAY KyIUIeHHBIX Ay, V [lrfomkHa — 601b-
1IIe BCero TAKMUX AYIII, CBeAeHHBIX INIID K JYXOBHOMY IIPMCYTCTBUIO:
OH «<...> BCEX VIX CIIMCcaJ Ha 0cobyro OyMaskky». CIIVICOK 3TOT, BMeCTe
cmomeTkamu ILmromkmHa, YM4MKOB IEPEHOCUT B KYIIYYI0 KPEIIOCTb.
Ho nosxe, Korga oH mepe4nThIBaeT OyMary, ¥ IOMEIIMKY, KOTOPBIe
nepefaay eMy 3TV MMEHa, TaK ¥ IePeuMCAeHHbIE MYXKN SBISIOTCS
IepeJ HIM B HOBOM CBeTe, I10J, yIJIOM MOJyCa aKTMBHOTO IPUCYTCTBHUS,
VI CBSI3aHHBIE C IMeHaMJ IIOMETKM [T0Iy4aloT BTOPUYIHYIO, pedepeH-
IValbHY0 QYHKINIO.

«Korza B3rISHYI OH IIOTOM Ha STM AMCTUKM, Ha MY>XMKOB, KOTO-
pBle, TOYHO, OBLIM KOTZA-TO MYXVKaMM <...>, KAKOe-TO CTPaHHOE,
HeIIOHSATHOe eMy CaMOMY YyBCTBO oBIageno uM. Kaxxgas us sanmco-
YeK KaK OyITo MMesa KaKoJ-To 0CODEeHHBI XapaKTep, M1 Ype3 TO KaK
OyzTo 651 cCaMBble MY>XMUKM IIOTYYaIV CBOY COOCTBEHHBIN XapaKTep.
<...> HVI OLHO /3 II0XBaJbHBIX Ka4eCcTB MyXXMKa He OBLI0 IpomyLe-
HO <...>» (126).

PasMmpImaas Hafg MMeHaMM M CBI3aHHBIMI C HYMM JeTalsaMu
(man HOBOII X pedepeHTHOCTHI0), UNYMKOB MEHSET CBOO AMCIIO-
3MINIO: UAeI0 IPeAIIPMHMMATeIbCKOTO MHTepeca BEITeCHsIeT HOBas
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3a/fHTepeCOBHHOCTb, MHTEHIIMS YeI0Be4eCKOTo MHTepeca; HO MHTe-
pec STOT OTHOCUTCS y)Ke He K K MEPTBBIM AyIIaM»: OH IIPOOyKIeH
JeVICTBMSIMMY, KOTOPble HAaIIOMHSIOT XMU3Hb STUX «AYII». 32 MMeHaMMU
TeIlephb BCTaeT He «KOAMYeCTBO AyII», HO MHIVIBULYalbHbIe, HeIIOBTO-
pMMBle )XVM3HeHHbIe ICTOPUY — BCIeACTBME TOTO, YTO Y UMIMKOBa,
II0Z;, BAMSIHVIEM VIMEH VI MIX XapPaKTePMCTVK, IIPOChIIIAeTCs IoTpebd-
HOCTB IT0OBECTBOBAHMS:

I'puzopuil Joesxaii-He-doedewss! Tol umo 6bLn 3a uenosek? H3sozom
NU NPOMBLIWAAN U, 3a8e0WU MPOTKY U PO2OHCHYI0 KUOUMKY, OmpeKcs
naeexu om domy <...> (128).

Taxum 06pasom, MECTO MMEH «MEPTBBIX LYLI» 3aIIOMHSIET «CKa3»
YnamKoBa, B KOTOPOM — Ha OCHOBE 3HaYeHMs MMeHM — PeKOHCTPY-
VIpyeTCs Ta MM VHas XWU3Hb, CTPYKTypa KOTOPOJ IIpeACTaBIsIeT
VIHIVIBULyalbHbIV, HEIIOBTOPMMBIV XapaKTep IPUCYTCTBUS, CIIO-
COOHBII BBIHECTY Ha IOBEPXHOCTH KMCTOPUIO LYV U [eIOKY IHBII
obpas yenoBexa.

Maxcum Tenamuukos, canoxcHuk! Xe, canoxicHuk! nbaH, KAk canoiHux,
2080pum nocnosuya. 3Haw, 3Haw mebs, 20nY6UUK; ecAU XOUeulb, 8CH0
UCmMopuo meow pacckaxicy <...>» ( 127).

Cmompsa donzo Ha UMeHA UX, OH PMUNUNCA YXOM U, 8300XHY8WU, NPO-
usHec: «bamiowku Mou, ckonvko eac 3decb Hanuukao! umo 6L, cep-

deumble MOU, NOJeNbIBANU HA 8eKy c8oem? Kak nepebusanucy?» (127).

Taxum o6pasom, UNYIMKOB M3 CKYIIIVKA «MEPTBBIX AYII» IPeCy-
IIeCTBISETCS B CyOBEKT PACCKA3YVKa VICTOPUIA I3HY «KVBBIX LYILI».
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Y TeM caMBIM BBITECHSIET 13 POJIV HappaTopa MKTMBHOTO aBTOpa-pac-
CKa34MKa. BciencTBue 4ero mocaeSHMI TaK)Ke MEHSET CBOJ CTaTyC
VI B CBOVIX BBICKA3BIBAaHMSIX 0OpaliaeTcs K BOIPOCaM MeTas3bIKa I10-
BECTBOBAHMsI, B TOM 4yClIe — K IpobieMe OTHOIIEHNI MEXAY aBTO-
POM, repoeM 1 ymTaeneM. DTUM OOBSICHSIETCS TO, YTO CeAbMasi IIaBa,
KOTOpas cienyeT 3a onycaHyeM Bu3uTa K [IIIOIMKWHY M1 B KOTOPO
TOBOPUTCS O TOM, KaK UM4MKOB caM CTaHOBUTCS PacCKasdMKOM, OT-
KpPBIBAETCS TEM, YTO PACCKA34MK IIpefcTaBisercs Kak [Iucarens u mo-
CBSIIIAET YMUTATENS B TPYLHOCTY aBTOPCTBA.

«MeTKOe C/I0BO>» B II0O3Me
AyTeHTMYHBII CTATYC CI0BA B I03Me 0becriedBaeTCs He IpeSyIKaTyB-
HOV QpyHKIIVIell 3HaKa B HApPaTVBHO CUCTEME, a ero KopedepeHTHOM
COOTHECEHHOCTIO C LPYTVIMY CIOBAMY, COCTABISIOIIVIMYL YHIKAIBHBII
IyicKypc B 1po3e. 'oBops o ITymukyHe [oross BBIPasymiICs CAeLyFOIIIM
obpasom: «B ero cioBe be3gHa IPOCTPAHCTBA.

IIpoBepyM 3TOT mmocTyxaT Ha npumepe Jopozu. OHa yKa3bIBaeT,
C OZLHO¥I CTOPOHBI, Ha IIPOCTPAHCTBEHHBIN KOHTYHYYM Iy TeLIeCTBIS
Un4mKoBa, C APYroyi — Ha yTh aBTOPa K II09MOTeHHOMY CJIOBY, IIpe-
3eHTUPYIOLINII IPECYLIeCTBAEHNMS: KaK OHO «/3 Y/ANMIIbI IONIafaeT
B KHUTY». TpaHcPopMaIs ZoOpory 13 MPOoCTPAHCTBEHHOTo peHoMeHa
B CJIOBECHBIA, TO eCTh GOPMMPOBAHIE YHIKAIBHOIO 3HAYEHNIS STOTO
LIOHSTVS, OIIVIPaeTCsl Ha IlepeyiMeHOBaHe BeLTHBIX CYLIHOCTe, COo-
CTaBIISIOLIVIX eT0 OCHOBY. [OpozcKast OyIBDKHAS MOCTOBAS IEPEXOANT
B IPOBMHIMANBHY0, BBIIOXKEHHYIO 13 OpeBeH, 3aTeM B IIPOCENIOYHYIO,
TPYHTOBYI0, 3aT€M YXOOVT B «HE0003pyIMbIe IIPOCTPaHCTBa». B coot-
BEeTCTBMM CO CMEHOJ BapMaHTOB Jloporyu Tpolika, exaBllias B TOpK-
30HTAJIBHOM HallpaBIeHMM, IIOLHMMAETCS B BO3LYX, IETUT B Cpefe
«He3eMHBIX IIyTeli». BylbDKHOe 11 OpeBeHYaTOe IOKPBITYIE BRIHY)KJAET
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SKMUIIaX MONIIPBITUBATH, B3/I€TaTh, U IIPOVICXOAUT 3TO B ABE CTAAVNA.
OnLMH 13 3TUMOHOB CJIOBA «LOPOra» — KOpeHb, 00Hapy X MBaeMbIi
B I7Iaroje «AEpraThb», KOTOPBIN IPEeACTABIAIET COO0I ceMaHTMye-
CKYIO0 MOZeNb ABVXEHMS TO BBEPX, TO BHU3, B OT/IMYME OT IIOHITHUIA,
O3HA4aIoIIVX OBVDKEHNE B I'PSA3b, B TPSCUHY, IIOTPyXXeHNe, YBsI3a-
Hue. Jlepranme, TpscKa IePEeXONUT B YKaYMBaHMe, KOTLA C JOPOTH,
BBLIOXKEHHO OpeBHaMV, SKUIIAX Che3)KaeT Ha IPYHTOBYIO LOPOTY.
TyT repoit MIpocTpaHCTBa, IyTellecTBYOMNMI UMINMKOB, 3aChIIIALT,
3aTO MPOBYIKIAETCSI K aKTMBHOCTY TEPOIL CIIOBeCHO cdepbl, ABTOP,
YeMy COOTBETCTBYeT aKTMBHOe CAMOCO3HaHIe I3BIKOBOIO CyObeKTa,
IIOJCIYAHO IIPMUCYTCTBYIOIIETO B II0BecTBOBaTele. M TyT HaumHaeTcs
Iy Th CJI0BA W3 YAUIIBI» «B KHUTY». C 5TOr0 MOMeHTa He II0BECTBO-
BaTe/b PACCKA3bIBAET O IEPUIIETHSX Iy TellleCTBI repost, Ho lopora,
CTaHOBSCH SI3BIKOBBIM CYOBEKTOM, BELET 3a COO0M «PaCCKA3IMKaY,
TO €CTh OTMEeHsIET ero GYHKINIO: CyOBeKT NIMPUIECKIX OTCTYIIIEHI
yoKe He M3JIaraeT CI0XXeT, a TBopuT obpas [ucarens. Takum obpasom,
Iopora — meTadopa TBOPYECKO UCTOPYM, HO He CIOXXETHOTO IJIaHa
OIIMCHIBAEMBIX ITOXOXAeHU YnunKoBa. Peub UAET O IOSTUYECKOI
GYyHKIIMY S3BIKA, BEIXOASINAS 3a IIpefielsl GYHKUNM IT0BECTBOBA-
TeJIBHOI; PedYb UIET O CMAHO08NeHUU CY6BeKMa I3PIKOBOTO TBOPYeCcTBa®
— He pe4y reposi MV II0BECTBOBATENS, HO SI3bIKA IIOSMBI B PAMKaX
XY KO0XXeCTBEHHO IIPO3BI.

Omnmpasce Ha IepCleKTUBY aBTOIIOSTUYECKMX TEKCTOB, PaCKpPBI-
BAIOLIVX TPYAHOCTY ¥ PALOCTV TBOPYECKOM VICTOPIM, YATATENb JOJI-
JKeH BEpPHYTBCS K IIepe0CMBICIeHUIO JleTajleli, B KOTOPOM YaCTUYHbIe
IeNTbHOCTY MM TycKaii dparmMeHTh! (4eTBepTKa 6ymary, TycuHoe
IIepo) IPOCTPAHCTBEHHOM MOy Oy T HOMOMTHEHBI X HEIIOBTOPM -
MO MICTOPMeIA, TO eCTh MOJeNbI0 VX TEMIIOPaJbHOTIO CYILleCTBOBAaHMS.
B nurane S3BIKOBOrO IPOM3BeEeHNS IPOCTPAHCTBEHHOE M3MeEPeHNe
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CraHoBIIeHVE CYOB-
extom MBan Bepu
CYMTaeT OCHOBHBIM
XYZI0)KeCTBEHHBIM
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HOM S3BIKOTBOPYECTBE
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CBepILeHYe STOT0
TIOCTYIIKA CIIOCOBCTBY-
€T KOHCTUTYIUM Cyb-
GeKTa BBICKa3bIBAHMS
B JICKYCCTBE CJIOBA, IV~
TepaTyPHBII AVICKYPC
MOJKeT OBITh OCMBIIEH
B Ka4eCTBe MeTaros-
TMYECKOTO aKTa B PaM-
KaX «IUTePaTypHONI
sTuxn». (Bepy, 2016)
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metaueri (T.H. 06pas) BOCIIONHSAETCS CEMAHTIKOJ IPOAYKTUBHOM MeTa-
$OpBI, a TeM CaMbIM OTKPBIBAETCS BOSMOXKHOCTb IIPOYMTATh» CMBICT
BHEBJ3YaIbHOTO aCIIeKTa 0OBeKTa.

JlepeBo Ha 3eMJIe ¥ iePeBO Ha INIe

ITyTh 3 ropoja K momecThio [IIIOIIKIHA, KaK 5 y)Ke TOBOPWI, BeLeT
Yepes APCTBO KaMHH, IepeBa U 3eMIu. B T ke BpeMs Ha3sBaHUA UX,
IBUTAsACh K CIOBY, IPeo6pasyloT ONMCHIBAEMBI IIPEZMET B aBTOHOM-
HYIO Belllb, 1 OHa [IPeCTaeT lepes HaMJ He CO3epIiaeMbIM IIPESMETOM,
0671ajaf0 MM MaTepUATbHOCTBI0 ¥ GOPMOIL, HO TaKOM CYIHOCTBHIO,
KoTopast 06/IafiaeT 3HAUeHUeM VI OTCBLIAET K KAKOMY-I160 JeliCTBUIO.
L7151 cO3epIAIOLIero ¥ Pa3sMBILLIAONLEro nyTHUKA (UMIMKOB), A1 pac-
CKa34MKa, Ha3bIBAIOIIETO BeI, ¥ /IS IUTATeNs Y Hee, 3TOJ CYIHOCTH,
ecTb He TONBKO 06pas, Ho 11 3HadeHue. [IocKonbKy myTh UndnKosa BeseT
3 TOPOZia, 3 IPOCTPAHCTBA «MEPTBHIX AYII», B IEPEBHIO, & OTTYAA
— B «3aMoK» IITfomIKyHa, BKII09as B cebs 1 epexof 4epes NapCTBO
IepeBeHb, CaZioB 1 1ecOB, [oromb HaX0ANT BO3MOXKHOCTb BEPHYThH Be-
II[aM VX OHTOIOTMYECKUIL CTATYC, AeCTabMIN3MPOBaHHbII B TIPOLIecCe
neranvsanym. Tak, HanpuMep, BO3BPAILAs BELIHOCTb 6PeBHY — 1 IBU-
rasich PV 9TOM B HAIIPABIEHMUM, IPOTUBOIION0XXHOM MICTOPUY CPEJCTBA,
TO €CTh CO3/jaBas er0 MaMATh, — OH II0Ka3bIBAET AepPeBO U Ha YPOBHE
caja 1 eca. B xofie 3TOro OH pereHepypyeT MMeHa BeILy, BCAECTBIE
9ero MOXKET 3aCTABASTh BELY AeiCTBOBAT B KA4eCTBe 3HAKOB JeJICTBIS:
B DyKOTBOPHOM MUP€ OPTaHIIeCKOe, IECHOE CYLIECTBO, B IPOCTPAHCTBE
BOCCO34aHMS, B cafly OHO (zepeBo) mosiBasieTcs Kak Metadopa pocra,
MeTadopa yCTpeMIAIOIelics BBEPX, U3 3eMHOJ KM3HU B LyXOBHYIO.
Cap, /15 4e/I0BeKa — caMast IPEBHSS efVIHNIA IPOCTPAHCTBA, & BMe-
CTe C TeM — IIEHHOCTH ¢ MeTadOpU3UPOBAHHBIM 3HAYEHVIEM COKPO-
Buma. MepTBoe iepeBo, OrpyKeHHOe B 3eMIII0 OPEBHO C TeIeHMeM
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BpeMeHY TpaHCcPOPMUPYeTCs B KaMeHb — Yel0OBEK HallpaB/seT Belllb,
II0 Iy TH ee IIpeBpallleHNs B CPEeLICTBO, K leTeHepalyiy, B Xofle KOTOPO
3Ta Belllb YTPATUT CBOI OpITHIIHBI cTaTyc. Ho onHOBpeMeHHO 06pe-
TeT IIPM3HaKM 06bEeKTa Ye0BEeYeCKOro AeVICTBIS — OHa, TaK CKa3aTh,
COTpeTcs, IOTYCKHeeT ¥ caMa ABMHeTCA 110 IyTH AereHepauun. BoT
nouemy y [lnromkuHa muuo — «AepessHHOe» (115, 118). Ho aTo «ae-
peBO» HaXOAMTCA He B IPOCTPAHCTBe, a B I3bIKe, B TeKcTe ['oroyd, rae
OHO CBSI3aHO C JJOPOTOJi, — Befb KaK OIIpefielleHye OHO XapaKTepu3yeT
VI N0, ¥ KOPOTY. MOXHO CKa3aTh: OHO 0603HaYaeT KOHel 3 MHOTO
IyTH, YTO IPYIMEHUTENBHO K YelI0BeKy 6ymeT 0603Ha4YaTh HOCHUTENS
«CBEXVBIIENCI» XMU3HY, «CTapuKay». Bce efVHMIIBI MUpa LelICTBUI
«CTapyKa» — O4eHb CTaphle, OIlpedeneHNe I HUX — «IpeBHMe». KoM-
Hata [ITrolKKMHa IpeAcTaeT epel, HaMM Ky4deil XJIaMa, KOIMBIIEToCsS
Ha II0JIy CO BpeMeH ero MonofocTu. Eciu B ciyuae c KoBaneBbIM JIMIIO,
Ha MTHOBeHJe 3aHJIMaIoIlee MeCTO HOCA, IIOTPY)KEeHO B MeTadOPIKY
xy1e6a, a MeTadopyKa 3Ta MOXKET OBITH CBeLEHA K IIPUTYIE O MIIEHNIHOM
3epHe, KOJIOCe 11 3eMJIe, TO MeCTO, 3aHMMaeMoe auiom [InromkmHa, Me-
TadopuyecKasi IUrpeccys 3aonHsIeT HOBBIMY 3HAaYEHUS MM, HOCUTENIS -
MV KOTOPBIX SIBISIOTCS IIpeAMeThl. Takum 06pa3oM, CBaIeHHbIE B Kydy
Ha I10/1y KOMHATBI IIpeMeThI 06pasyIoT 06 pasHble KOIMY BUTAIbHOCTH,
OTCYTCTBYIOLIE} Ha AepeBIHHOM anIe [ITI0mKNHa, KaK JpeBHMe Ma-
HupeCcTauum «KU3HeCIoco6HOCTN». HappaTuBHOE ZepeBsSHHOE IO,
TI0ZI06HO PYCCKIIM MIKOHAM, SIBISI€TCS He M300pakeH1eM BHEIIHero BIAA
Je0BeKa, a OTCHUIKOV K CMBICIY, «MJee» ero ObITys B HacToseM. Kyda
Belllell — IMYHOCTHAS KOMIeKINs MHAEeKCOB, OXBaThIBAKOIIAs BCIO €T0
JKV3HB: 31€Ch OH, CYOBEKT CKapeJHOCTH, COCPENOTauMBaeT — KCKYKO-
JKMBaeT» B OFHY TOYKY — BeCh IIOTeHIVAJ 3HaYeHMII CBOEro SKCTeH-
CMBHOTO IIPOCTPAHCTBEHHOTO OBITYISI B HACTOSILIEM, IPOCTPAHCTBEHHBIE
OTIIeYaTKV BCEX CBOMX IIOCTYIIKOB.
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OTcroza, 04eBMJHO, MOXXHO BBIBECTY M1 €T0 KIMYKY: 3aIl/IaTaHHOI.
Ho cemaHTMKa C/I0Ba TYT Ta e, YTO U B ciay4ae ¢ arpubyramu Kosa-
JleBa: «3aIlIaTa», «IIOCKMIT», «ITATOK» (YTO BHIKA3bIBAET POJICTBO
v c uMeHeM ITIOIKMHA: «ILT0I», ppanuysckoe «pluche», ntanban-
ckoe «peluzzo», To ecTh «MATKMIL, TTyX», TaTUHCKOe «pilus», Bomoc).
[Irrorrka — ImacxajJabHOe IledeHbe B popme NTuUIbl. «CoBepLUIeHHO
pOBHOe MecTo» (B moBecTy «HoC») 1 «IepeBSHHOe IO, CBUIETENb-
CTBYIOILEe O IIOMIHOM OTCYTCTBMUM SMOIVIOHAIBHOM MYUMWKY, — U TYT,
I TaM HaXOAUT BBIPAXKEHME, C IEJBI0 Pa3BEPTHIBAHMS YIIOMSIHYTOTO
BBIIIle TTOTEHI[MaNa 3HAaYeHMII, ceMaHTuKa U MeTadopuKa mgepesa.
B cooTBeTCTBMM CO CTaVISIMVL CTAPEHMS YCYTYOISIOTCS — B IIPOELIMIPY-
€MBIX Ha IMLIO BEI[HbIX 3HAKAX — CBOJICTBA JiepeBa. DTO YMHOXEHIME,
IIPOMCXOZSAIIEe B IPOTMBOBEC CKYKOXVIBAHWIO )XV3HEHHOIO BpeMeHH,
IPUBOLNT K IOSIBAEHMIO Ky4M) XJIaMa Ha [0y KOMHATHI, 3aTEM IIpe-
TeprieBaeT MeTaMopo3y, TOCKONBKY [IIIOIIKMH HaTeNseT BV «JI/-
1roM». Jleso B TOM, YTO OH [IepeMeIlaeT MX C I1osa Ha 610po. JlericTBue
970 ['Orosp BEIPAXKAEeT CIOBOM «KJIAJI», OLHOKOPEHHBIM CO CIOBOM
«KJIan». Beuy, moHMMaeMBble KaK IpeAMeThl HAaKOIUIEHUS — He KC-
HIO/IB30BaHMS — IIPEBPALLAIOTCS B TPEIIETHO 06eperaeMble COKPOBMIIA:
[IIFOLUIKVH TOMeYaeT KaXK IbIi OTAeAbHBIN IPeIMET, [AeT MM MMEHa,
TO €CTh COXpaHsieMble Belllyl IOMeIIaeT B JOATOCPOYHYO IaMSTh, B Cpe-
Ly $13bIKa. DTy OIIE€PALVII0 OH IIPOM3BOLVIT He TOIBKO C IVIIEHHBIMM
cBoey QYHKIMM BeIaMy, HO 1 C YMEPIIVIMM KPeCThsIHAMMU, BCIEJ-
CTBMe 4ero Yn4yKOB 1 II0Iy4aeT BOSMOXHOCTb IIPOYECTb UX MMeHa.
OTyM 06BsICHAETCS TOT GAKT, YTO Iepo 1 OyMara — IBa CAMBIX BAYKHBIX
IeVICTBYIOIIMX IIpenmeTa Ha 6r0po y [IIfoIKHa, a TAK)Ke TO, 4TO €0
PYKWU, aTeHT IeicTBUS, 00/afjaroT CBOJICTBAMM I71a3. [71asa, Kak y dpury-
PUPYIOLLEI B CPABHEHM MBIV — 4IeHa CBUTHI Artonnona Mycarera,
— 3TO B3IVISLZ My3bI, B HEM COCPeLOTOYEHa POXXb BCETO IIPMBELEHHOTO
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B TPaHC Tela, Kak 0bpas 11e/10r0, MHTEerPYPOBAHHOIO B My3BIKAIBHOM
TepMmuHe. [Ipojxauieii oT BonHeHus pyke ['oronb coobimaeT Ty sxe GyHK-
IIMIO, YTO Y HEIIOBTOPYMIMOMY SMOIVIOHAJBHOMY BBIPaXKEHIO Ha JINIIe:
BBIpa)KeHyIe 3TO BO3HMKAET IO, BAVSIHMEM «TeIJIOT0» IPUKOCHOBEHNS
CBETOBOTO JIy4a, YTODOBI TYT XK€ yracHyTh, MC4e3HyTh. C 1nua, cay-
JAIIEro I/ «BBIPAYKEHNI» TOTO, YTO BHYTPH (IepeBIHHOTO IUIIa),
«BBIPAXKEHME» VICUe3aeT, HO TYT Xe ITlepeMellaeTcs Ha pyKy, HOCUTeNIb
JKeCTa, IpeBpPalalolero « IyIIy» B CIIVICOK IMeH. B mponecce nmucbema
«Ipoxaias» pyka IIToImKHa IpeBpaliaeT OyKBbI B HOTHBIE 3HAK,
B 3ByYAlIYIO CPeLY «LYIIEBHOCTY», JAPUT M CBOEOOPa3HOEe «BEYHOE»
ob1TIe. Hemerkoe YTeHMe UX, LeKOLVMPOBaHYE HOTHBIX 3HaKOB KaK
OyKBEHHBIX MJIVI CJIOBECHBIX IHAIEKCOB /1 BBI30BET II0TOM Y UM4MKOBa
«3ayHBIBHYIO IIECHIO», KOTOpasi B KOHEYHOM CYeTe BBIIBETCS B 00pa3s
pycckoro Ileraca, neTsient Tpoyiky, obpeTeT cTaTyc paKTopa, KOH-
CTUTYMUPYIOLIYIO II03MY.

He byznem Bce sxe 3a65IBaTh: TEXHMKA FOT0OIE€BCKOTO II0BECTBOBAHMS
PEKOHCTPYMpYyeT He TOIBKO MICTOPUIO YeJI0BeKa, HO M MICTOPMIO Bellell.
A 3Ta ICTOPMS IPSIMO CBSI3aHa C yBeIndeHmeM Aetaseli (rumepborna),
C VIX Pe3KMM OCBELIeHNEM, C X BO3BeLeHMeM B bosree BBICOKMI LIeH-
HOCTHBIN paspsifi: pacTeHus, 3a60p (caz), ZepeBHs, CTpOUTeNbHAS
IpeBecyHa, KpoBeIbHas ApaHKa, 130a, JOIIATHIN 11071, KOp31Ha, 604Ka,
yama u T. 1. IIpormtupyem T'oroms:

3aznamyn 661 kmo-Hubydb k Hemy Ha pabouuil deop, 20e HAZ0MOBNEHO
6110 Ha 3anac ecakozo depesa u nocydsl, HuKoz0a He ynompebnssuiel-
cs, — eMy Obl NOKA3AN0CH, Y He NONAN MU OH KAK-HU6Ydb 8 Mockay
Ha wenHoli d8op, <...> 20e 20pamu beneem ecsakoe depeso, WUMOe, MO-
ueHoe, NajdeHoe U NemeHoe: 60UKL, Nepeceku, YUambl, 1A2YHbL, Hba-
HbL € pbinbyamu u 6e3 poLiel, No6pamuMbl, NYKOWKU, MbIKONLHUKL,
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kyda 6a6bL knadym ceou mMouku u npouuti dps3e, kopobws U3 MOHKOU
2Hymoti ocuHbl, bypaku us nnemeot bepecmku U MHO20 8Ce20, MO
udem Ha nompe6y 60zamoti u 6ednoti Pycu. Ha umo 6bt, kasanocy, Hyic-
Ha 6bina IntowkuHy makas 2ubens no0o6HbLX U30enuli? 80 8CH0 HU3HD
He NPUWAOCcs 6bl ux ynompebums daxce Ha 08a MAKUX UMEHUSR, KaKue
6bLAU Y He20, - HO eMmy U IM020 Ka3anocb mano» (109).

JevicTBus [TMIOMIKMHA JOCTUTAIOT CBOEM ITeJIN HE B MCIIOIb30BaAHUN
¥ IOTpebIeHNN, a B XpaHEHUM U BepOaTbHOM, «CILIIOIIEHHOM>
(«nnow») B 6yKBBI-3HAKM TIPOsSBAeHUM. UTO C TOYKM 3PEHMS VC-
[I0/IH30BAHMS ¥ IOTPEOIEHNS, TO €CTh U C TOYKY 3peHms YMInKosa
U cocefielt, IBISeTCs CBOEro Pofia CKYIIOCTBIO, IIPMYeM CaMOLLeTbHOM
cKymocTs0. OfHAKO, 10 MHEHMIO aBTOpa, [III0UIKH — He CKyTI, a be-
PexuB («<...> CTApMK OIyTHIICS OLVH CTOPOXKEM, XPAHUTEIIEM <...>,
111). OH — HOCUTEb OBITVS, CBEeHHOTO K OJJHO TOYKe, K OFHOJ «3a-
IIaTe» — 3TO CBOETO PoZa «3alljaTa» Ha IesoM. Ho Bens 3amimaTaTh
MOXXHO TOIBKO Pa3yIeslIyocs, IPOXYAUBIIYIOCS TKaHb: [IIIIOIIKIH, KaK
IIpefMeT IT0BeCTBOBAHIS VIV OIIMICAHNS, KaK CKpsra, KOHKPeTU3WpPY-
€T, II0 IPM3HAKY CBOMX JeVICTBMI, CAMBIV BaYKHBIV CeMaHTIIeCKII
acIeKT CBOero MMeHM — OH KOIIUT, CIIIOIIMBAET, TO eCTh KOHIIeHTPU-
PyeT BHUMaHMe Ha CMbIC/e 06beKTa, (Hampyumep, Ha CMBICTE IMEH).
Taxum 06pa3oMm, OH KaK CyOBEKT TEKCTa Ha CEMaHTUYECKOM YPOBHE
IpUHMMAaeT 06pa3 CheXMBAIOIIErocs CKyMIa («CCOXMMICS CTapuK»).
Penykuys ckyImocTy, HaIlpaBIeHHO Ha MaTepMaIbHOE CyIeCTBOBa-
HMe, IPUBOSUT K LOCTVIXXEHMIO BBICIIEN CTYIIeHU SI3bIKOBOJ ¥ CMBO-
nVdecKoi MaHudecTanuy BeUHOro 65ITus. JlesSITenbHOCTD, B IPOLiecce
KOTOPOJ COTBOPeHHBIe Bellly AerPafUPyIOT B TOBAp, B CPELCTBO, B pac-
II0/I3aI01IYI0CS MaTepUIo, TO €CTh B HEYTO IMIIIeHHOe CMBIC/IA, OH CMe-
HSeT OPYroil fesTelbHOCTBIO: Bellly, peLyIVPOBaHHBIE IO YPOBHS
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MX MaTepMaIbHOCTM, X POIY KAaK CPeZiCTB, OH BO3BOLUT B MMp Bellleli,
KOTOPBIE JOIXXHBI OBITH OCMBICAIeHHBIMM. VX IIeHHOCTB A1 UndmKoBa
CTAaHOBUTCS [[eHHOCTHIO PEreHEPUPOBAHHBIX TAKMM 00Pa30M «LyL»:
KaK pesy/IbTaT AesTeIbHOCTY MYXIKOB («IyII»), BO3SBOAAIINX BEII
B PaHT COBeplIeHMNS AeVICTBMS, a TaKKe JesaTelbHOCTY IIMI0MKIIHA,
CO3IAIOLIETO MMEHA STUX MYIXMKOB. DTVM MOXXHO OOBSICHUTD APYTON
aTpuUOyT ero COXpaHIIOLIEN NeITeIbHOCTI: CYPryd KaK IPeYecKyro
MmeTadopy ayum (v CO3HAHMSA): KIEPO U KycodeK cypryda» (111).

Bewb 0na He20 He obnadaem Hukaxol yeHHocmu do moll MUHymul,
k020a oH nodeepzaem ee «pesusuux». Ha kaxdvili omdenvHuLii npedmem
OH «cam cdenan Hamemky». 060 8cem npouem oH 3a6bL8aAN, KNOMHUN
MONBKO <...>, 20 NeHAN0 NePbLIUKO UAL Cypeyuuk» ( mam xce).

«C kaxcdvim 200om yxodunu u3 suda, bonee u bonee, 2nasHbvle UacMU
x0381icmea, u Menkuil 832n20 e20 06pawanca k Gymaickam u nepoii-

Kam <...>» (mam xe).

Kax s y>Xe ymoMMHAJ, 3TOT MeTon, — BepbanbHOe ycyrybneHue 3Ha-
4MTEeNBHOCTY He3HAYUTEIbHOTO — BKII0YAET B cebs M yMepUIMX Kpe-
cThsaH: TITIOIIKIH «BCeX MX CImcan Ha ocobyto 6ymaxxy» (119). Ho,
4TO He MeHee Ba)XKHO: OJHOBPEMEHHO «CBeXMBAETCSI» U €ro TI0oYepK:
TIIIOLIKMH peTpe3eHTMPYeT He TOABKO CYIeCTBOBAHME, PeAyLIMPOBaH-
Hoe 710 6YKB, HO BMeCTe C TeM OCYILIECTB/SET X TPAHCTIO3UIMIO B IPy-
T'YI0 CHCTeMY 3HAKOB: «<...> CTal IIVCATh, BBICTABIASL OYKBBI, IOXOXIE
Ha My3BIKaJbHBIE HOTBI, <...> el CKYIIO CTPOKA Ha CTPOKY <...>»
(119). U TyT mpomcxoauT crenyoiee: KOraa sHaky, QUrypupyome
Ha 6yMa)KHBIX JIOCKYTKaX, IPUKIEEHHBIX Ha OTJeNbHbIE TPeJMETHI
V1 OpYZVS, OH IPeobpasyeT B CIIMCOK MIMEH ¥ 3aHOCUT Ha OfVH JIVACT,
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TO KaK 6yMajkHBI JIOCKYTOK, TaK ¥ I3BIKOBBIE pparMeHTsI 00besy-
HSIOTCS B HOBYIO CMICTEMY, B TECHBIE CTPOYKM, TO €CTH IIPe0OpasyroTcs
B TeKCT. TeM caMBIM IIPOCTPAHCTBEHHBI 00pas, «Kyda» Bele mpoe-
LMpyeTcs Ha YMCAeHHbII PAZ yMepIIuX («11 BCero JBeCTy C IUIIKOM
9eI0BEK») 1 IOBTOPSIETCSI, MHTETPUPOBAHHO, Y)Ke B TEKCTe KKyIrdeit
KPeImocTu», Ha 6y MajKHOM JIMCTE.

Bep6anbHoe COOTBETCTBME Bellel U nofelt («Aym») onupaercs
Ha IIPVMHIVII B3aVIMOZJEVICTBYS: Belyt GOPMUPYIOTCS B SHIPaMMBI
JejI0Be4eCcKOro OeliCTBMS, NeliCTBYe HallpaBJIeHo Ha yBelndeHNe
IIeHHOCTHOM 03UV Belllell. MHTepaKIus IByX ceMaHTMYeCKIX
II0JIe} — Bl VM YeJoBeKa — IIOPOXJAeT CMBICH: OTCYTCTBYE BYIIN
IIOHVMMaeTCsI KaK OIIyLieHye OTCYTCTBIS, Kak MaHuecTarys Nihil.
TexcT faeT nBa caMble Ba)KHbIE IIPOYTEHMS K MEPTBBIX LYLI»: 1. yMep-
IIVie MHAVIBUBI, KOTOPbIE B PEBU3CKMX CKasKax QUIYPUPYIOT ellle
KaK JXVBBIE; 2. XXVIBbIe JII0[IM, KOTOPbIE JepXXaT CBOM LYV BAAMIMN,
a 3HaYMT, MX JINII0, Hepeann30BaHo B IIJIaHe CI0XKeTHBIX IIOCTYIIKOB,
He JleTalIM3YIpyeTcs B IOBECTBOBaHMY. POlIb TepBOYL IPYIIIIBI OYeBUIHA;
BTOpPas Hy>XJaeTcs B KOMMEHTapMM. B oTHOIIeHNY efjBa I He KaX-
ZOTO IIePCOHAXKa BO3HMKAET MOTVB AVICTAHIINY, «HEODO3PMIMBIX Ja-
JIeli», KOTOPble CMBOIN3VPYIOT AVICTAaHIINIO MEXIY TeIOM M Iy,
IPOTSDKEHHOCTBIO U EVICTBMEM — MEXJY IPOTSXKeHHOM Gurypot
Y CKYKO)XeHHBIM, e MOHCTPVPYIOLIVIM OJHO-eITHCTBeHHOE CBOVICTBO
B KaueCcTBe MHIVBUYalIbHOTO CYLIECTBA.

CxymocTs ITmomkHa — MeTadopa, KOTopasi CIYIKIT IIpeofoIe-
HMIO 3TOTO IapajZioKca: OH HeollpeZelM B IIPOCTPAHCTBEHHOM 13-
MepeHun, ero urypa He MOALAETCS NIPESVIKAIVIN: OH HY KIIOYHIIK,
HVI KIIOYHNIA, HY MYXXVK, HU 6a6a, OH 6orat u B TO jke BpeMs HIIIL.
OH CKyKOX1BaeTcsa B OLHY TOIKY, KOTOPOJ Ha YpOBHE TeKCTa COOTBET-
CTBYET ClIeJi, OCTaBISIEMBIII eT0 PyKoii, — 3HAK 1y OyKBa, I3bIKOBBIN
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3JIeMeHT, MeHbIINIi, Y4eM CIOBeCHBI 3HaK. MeTtadopa 30 nzeo-
IpaMMbI — «3aIlJIaTa», Ipopexa, He4To, 3aKPhIBAOLIee IIyCTOe MECTO.
Cmpica MeTadophl B TOM, ITO II0Z Iepom [InromkmHa faxke OyKBbI
HAaCTOIBKO CKYKOXVBAIOTCS, YTO MOTYT OBITh IPUHSITHI 32 HOTHBIE
3HaKM. JTO, €C/IM YTOLHO, OTCHIIKA K 3BYKY; KOTZA Pe4b MIET O Oy K-
BEHHOJ CXeMe CJIOBa, IIepe YU TaTeleM PacKpPhIBAeTCS KOMITEHC ATV
BepOaIbHON HELOCTATOYHOCTY IEPCOHAXKA.

Ene nepez 3T¥M CI0BO IIOBECTBOBATES ONpefeseT obpas ciy-
’KeOHOr0 COCTOSHMS Bellel, Ky4y — II0 06pasiy «HaTIopMOpTa»
(= «MepTBas mpupona») — KaK «XKMBOMMCHBIN 6ecriopsamox». Tem
caMBbIM IIOMeIIaeT 3pennllle Bellleli MPaKTUIecKy B HOBBIMI — VI30-
OpasuTenbHBIN — PSA;: BELb OHY TeIephb He IPOCTO PEACTAIOT B paM-
Ke, HO IIPeJICTaBASIOT CO60I MUP, CTPYKTYPMPOBAHHBIN [10-CBOEMY,
IIO IIBeTaM, TEHSIM, IMHMSAM, OTTeHKaM cBeTa. CleLyIOII/M IIIaroMm,
peanusyrouym Tpanchopmanio, [LIIOUIKMH BbILEASET BEI U3 ITOM
BM3yaJIbHO Mozenyt. TeM caMbIM OH COODIaeT MM He3aBUCHMOCTb
OT MX NIPaKTUYECKOT0, STUYECKOTO MY SCTeTMIeCKOTO LIeHHOCTHOI'0
paura. Bce aTo ['orozb 3acTaBiseT fenaTh CBOEro repos sl TOTo, YTODOBI
IIOIYIUTB BO3MOXHOCTD IIePeMeCTHTh MIX B MVIP 3HAKOB VI CJIOB, 3aTeM
OTTYZa — B PAJ, 3BYKOB, KOTOPbIe CO3/aI0T MMeHa, MV B P, HOTHBIX
3HaKOB, 0003HaYAIOLIVIX My3bIKaAbHBIE 3BYKM. 113 Mypa mpom3HeceH-
HOTO ¥ HallYICAaHHOTO CJI0Ba — Ha IVIOCKOCTH ITeCHM-30Ba LYILH, Ha IIJI0-
CKOCTB, TZle Bellly BBIIIOIHSIOT CBOIO POJIb y)Ke KaK MHAEeKChI-3HAKM
3TOJ LYXOBHOCTM: IIPEXXHMI HOCUTENID IMEHM, OTMe4eHHOI'0 HOTHBIM
3HaKOM, B 3TOM HapsJie CTAaHOBUTCS IIPOBOJHIIKOM I'OCIIOZACTBYIOLI e
VIHTOHAIVY II03MBI, ¥ YHAAMBILIASICS «AYIIa», MOXHO CKa3aTk, IIPo-
Oy KAETCS K KV3HM.

He cnygariao Ynamkos, nonyuns y [TnronikmHa, A1 COBepIIeHS
KyII9eli KpeIloCT, CIIVICOK VIMEH, IMUTVPYOLIVI HOTHbIE 3HAKM,
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¥ CHOBa BBIEXaB Ha 60sb11y10 JI0pory, «3aTSHYI KaKyI0-TO MECHIO,
0 TAKOM CTeIleHY HeOBbIKHOBEHHY 0, 4T0 cam CenudaH cayiua, ciy-
LLIaJI ¥ TOTOM, TTOKAYaB CIETKa TOI0BOII, CKa3asl: « BUIIB ThI, Kak 6apuH
noet!» (122). B TexcTe UrypupyeT cIoBO «IIeCHS», KOTOPOe, IO IIPH-
9JHE STYIMOIOTMIECKOTO POJCTBA CIOB KIIETh» M KIIATh», B PyCCKOM
MO3TMYECKOM S3BIKE HOCUT KOHHOTALMIO BAOXHOBeHMs. CBepX TOTo,
4T0 UMYMKOB, B BBICIIE}L CTEIIeHN Y,0BIETBOPEHHBII PE3yIbTaTaMU
CBOETo0 BU3/TA, HAIIEeBAJl YTO-TO BECETIOe, II0 OPOTe €0 3aCTUTAET JPy-
ras JYICTIO3UILUS, ¥ IOTOMY OH «HAaKOHeI] 3aTSHYI KAKYH0-TO IIECHI0»,
B BBICLIIETL CTEIIeHY HeOIIpee/eHHY0». NHTOHALVS 3TO [eCHM OT/IN -
YaeTcs OT IIPEXXHE, BECENIOV, OH — «3aTSHYI» IEeCHI0, KaK OBl 0XKy-
Ias OTKAVIKa, KOTOPOTO TaK u He moxzaiucs. Cenndan — cayiaer,
cymiaer... «BUAHO, TaK yX 6bIBaeT Ha CBETe; BULHO, YTO UMIMKOBBI
Ha HECKOJBKO MUHYT B )KM3HY 06PaIaloTcs B OITOB <...>» (158).

Ob6mbsicHeHMe, OFHAKO, IPUXOLUT He OT HEro, a OT aBTOpa, KOTO-
PpbLit IpubaVIKaeT 34ech BhICKasbiBaHye UMYIKOBa K ABYXTOIOCOI
TOHA/IBHOCTY [I09MBI, TO €CTh CO3AET [apaZOKCaIbHOE COObpaXkeHue
KOMMYECKIX JeTasell ¥ IPyCTHOM MCTOPUY Leloro, Buaymoro Hudro
VI JVICTIOSVLLAY HEBUVIMOTO: YBUALETh-OCBETUTD XXM3HBb CKBO3b «BU-
IVIMBIZI MUPY CMEX U HeBUAMMbIE MUPY CIE3BI».

VM iepeBoAuT Bellb B 061aCTh 3HAYEHM S, KyII49asi KPerocTh I10-
IaZaeT B YKy K aBTOPY, KOTOPHIN Ha OCHOBE KaXKAOTO MIMEHV CO3LaeT
HEIOBTOPUMY0, XOTs U GUKTUBHY O UCTOpMIO. IMEHHO B 9TOM 3a/a4a
(BBIXOASIIAS 32 IPEebI TOXAECTBA HApPATIBa) Tepost, UndnKosa,
KOTOPBIiT 0b/IeKaeT « MepPTBBIX», MICXOZ U3 PaccKasa 0 HUX, «IIpH-
IOyMaHHOM» — OTTAJIKMBAsACh OT IMEHY — XXVM3HEHHOM UCTOPUEA,
a TeM CaMBIM, ¥ HOBBIM — VICK/IIOYAFOLIVIM OIIPEJeIeHIEe K MEPTBBII»
— 3HaueHueM. Ha ocHOBe BobIIMHCTBA MMEH OH OpMYIMpPYeT OAMH
V1 TOT YK€ BOIIPOC:
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I'puzopuii Joe3sxaii-He-doedews! Tol umo 6bLn 3a uenosex? <...>

Ha dopoze nu muL omdan dywty 602y, unu yxodunu mebsa meou e npu-
amenu <...> (128).<...> ecau xoueuss, 6Clo UCMOPUI0 ME0K paccka-

sy <...> (128).

EnurcTBO HeOpraHMYeCcKol ¥ OpraHMYeCKo IPUPOZAbI, KAK MbI BU-
ZieIVl Ha IIPYIMePe C IePeBOM, TPAHCIIOHMPYETCS B MVIP COTBOPEHHOTO
Y1 YIIOPSIZIOYEHHOTO € PEBEHCKOTO JeVICTBMS, B MUP, KOTOPBII COIIPH-
KacaeTcs ¢ caziom. My, mo mozey [orois, ¢ 3eMyIelt, B KOTOPOIA 3aphIT
Ki1az. [71aBHas el BO3BeleH)S iepeBa B PAHT BEIIHOTO MHIeKCca
nevicteus (107 BO3BEEHMEM MMEeTCS B BU/Y eperMeHOBaHue 1 13-
TIOXXEeHWe ero ICTOPMI) 3aKII0YaeTCs B TOM, YTODObI pereHepupoBaTh
VICKOHHBIV CITOCOD OBITVIS BeLy — BCIO MICTOPMIO, @ HE TOIBKO 3pe-
NI, IpeliCTaBIeHHOe JeTalsMM, He TOIbKO Kydy xaama. MMeHHO
fmarosapst 3TO¥ MICTOPMY, BO3BpALAIOLIeNics K ICKOHHOMY CTaTyCy
(«mec»), KaXgas MCIONMb3yeMas «CeTOIHS», TO eCTh aKTYalIbHO, BElllb,
obpeTaeT CBOJ OHTOJIOTMYECKNIL CTATYC. A B IIJIaHe CEMaHTUKI TO-
TOJIEBCKOTO AVICKypCa TPAaHCIIOHMPYETCS Ha IIYTh, BeLYIUNIi K CIOBY
0 peAHasHa4eHNM Bely. JIaHHbIe MeTaMOP(O3bI, T.e. CIOXKETHOCTD
BeIIVI JOCTUTAETCS BCAEACTBIE TOTO, YTO B MICTOPMM BCSIKOJ By
[IncaTenb BBISBISET €€ KOHCTUTYTMBHYIO POJIb: eTaly — He TOIbKO
94acTy, HO U 4IEHHI, 00ecrednBarolye, C OLHO CTOPOHBI, PyHKIVI-
OHVpOBaHMeE LIEJIOTO, C APYToil — IIePEXOZ, LIeI0To Ha YPOBeHb boree
BBICOKOTO €ZMHCTBA, B KOTOPOE OHO YK€ M CaMO MHTETPUPYETCS KaK
€ero JlesiTeNbHAas, COCTABHAS YaCTh.

I[ToHOTa CaMOOBITIIS BELV TOPOXKSAETCS IPMHINIIOM KopedepeH-
IV TPO3aM9eCKOT0 TEKCTA: Belllb CYLIeCTBYeT IVIIb KaK KopepepeHT
Ipyrovi Belliy, a He KaK M0 BeP)KeHHBIN 03HAYMBAaHMIO JEHOTAT, KyCOK
MmaTepuu B IpocTpaHcTse. (Jo6unHckumii 6e3 BOGIMHCKOTO He MbICTUM;
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He TonbKo KoBanes, Ho u ero Hoc Toxxe Kosanes.) Ilpunnun kopede-
peH1yy [OT0ONB ONpesen CI0BOM CO06pajceHue, V1 IIPOTMBOIOCTAB-
JISLT BOOOPaXKEHMIO.

YesoBeK — TO «MECTO» B MepapXuu ObITHS, Iie CHOBA ¥ CHOBa
IPOVICXOLVT O3HaYVIBaHVIe, I3BIKOBAS APTUKYISIMS IpeSHASHAYEHMS
BELY, 8 SHYNT, He IOJJIeXKALIVI 32aBEPLIEHNIO IPOLECC MHULMALN
3HaYeHMs. DTO MOXeT OBITh HOBOJ IOLCKA3KO I TOHVMaHMSI IO-
TOJIEBCKOTO IIPEACTABIEHS O «HACTOSILET XI3HM», 8 TAK)KE JJIs 110~
HVMAaHMS OTHOCSLIENCS K Hell OTCBIIKE B [I03Me, MeTapopudIecKoil
byukumm Joporn.

B 3TOM IIaHe CKPBITOE 33 BUAVIMBIMI HAPPATUBHBIMM JeTals-
MU «HEBMUIVIMOE» COBBITIE, FeHePUPYIOILee II03MY, LeMOHCTPUPY-
€T He YTO MHOe KaK BBICTPayBaHyie YacTeil B HOBOE efVHCTBO, a TeM
CaMBIM — OCO3HaHMe OOHOBISIOLIVIXCS CIIOCO00B GUIyPaTUBHOIO
BeIpakeHus. Takum 06pasom, «Ayiua» y [orons osHayaeT MHCIMpA-
IVI0 VHAVBULYAIBHOIO ¥ HEIIOBTOPMIMOTO TBOPYECKOTO LefiCTBIS,
a He HabO0p YyBCTBEHHO-IMOLVIOHAIBHBIX PEAKINIL. DTy MHCIIVIPALIIO
reHepypyeT Ha yPOBHE COOOIIIeCTBa STHIYECKII KOZ, LAHHOTO SI3bIKA.
OTy B3ayMO3aBYICYIMOCTb Ie/ICTBYS Y HAVIMEHOBaHMs ['0rosb, X0poIIo
sHarowuii Teprepa, chopmynmposan crenyromym obpasom:

U scaxotl Hapod, Hocawull 8 cebe 34102 CU, NONHbLL MEOPAUUX CTLOCO6-
Hocmeil dywiu, ceoetl spkoti ocobennocmu u dpyaux dapoe 6oza, coeo-
6pasno omnuuunca kaxoblli c8OUM COBCTNBEHHBLM CLOBOM, KOTILOPbLM,
8blpaXcas kakol Hu Ha eCMb npedmen, 0Mpajicaem 8 8blpajieHbu e2o
uacme co6cMeeHH020 C80e20 Xapakmepa. <...> HO Herm c108a, Komopoe
6bL10 661 Mak 3amawiucmo, 60iiko, mak 8bLP8anocs 6t u3-nod camozo
cepdya, mak 6bL KUNENO U JUOMpenemano, kak Memko cka3anHoe
pycckoe cnogo» (102).
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ITO «METKOE CII0BO» OTHOCUTCS He TOABKO K [IIFOUIKIHY, TOMyIMBLIE-
My TIpO3BUIIe «3aIIaTaHHOM» (13 smm3oaa ¢ ILTIONTKIHBIM U B3STa
TIpUBe/ieHHAas IMTATA): OHO HATMSAIHO IPOJIeMOHCTPMPOBAHO IIPMMe-
HUTEABHO K TPOJIKe, PYCCKO YIIPSKKE, IPEACTABISIONIEN ICKYCCTBO
06paboTKy fepeBa ¥ SABISIOUIENICS 34eCh U Belbo, ¥ MeTadopoii:

3ii, mpotika! nmuya mpoiika, kmo mebs evidyman? sHame, y 60iikozo
Hapoda mblL MO2NA MONLKO PodUmbCa <...> H He Xumpblil, Kaxiucs,
dopoxcHbL CHAPAD, He JteNle3HbLM CX8AUEeH BUHTNOM, O HACKOPO H(UEbeM,
c 00HuUM monopom da donomom, cHapsadun u cobpan mebs apocnasckuil
pacmoponHbill Mysxcuk» (232).

ITo mHeHMIO ['OTONS, B QYHKIVIM Y€I0BEYECKOTO NEVICTBUS LEPEBO,
KaK apxe Belllyl, MOXeT IereHepypoBaThCs, Yepes 6peBHO, B [IAPCTBO
HEOPTraHMYeCKOTO CYLIeCTBOBAHMS; HO MOXET M IIepeiiTul B chepy
Ha/9yBCTBEHHOTO OBITIS. DTOMY COOTBETCTBYET CaAMOE JpPeBHee I ca-
Moe CBOeobpasHoe PyKOTBOPHOE IIPOM3BeNeHyIe PYCCKOTO MYXXKIIKa,
CMMBOII €T0 CBOe0OPasHOro crrocoda AeyicTBIS, KaK CIeAyeT /3 I0OIMBI.
Y IIOCKOIBKY, KaK CMBOJI, OHO OTKPBIBAa€T B KY/JABType IIOTeHLMA
3HaYeHMI1, OHO CTAHOBMUTCS MCTOYHMKOM YIIOMSIHYTOTO yKe )KaHpa
PYCCKOIt HapoAHO ecHM (TOCKIMBas IeCHs), KOTOpas TaKoii apTH-
KyJIsumeii ciocoba feicTBus criocobHa 6b11a MHCIMPUPOBATH B ICTO-
PMIKO-IMTEPaTyPHOM IIPOIiecce IUPUYeCKyIo, 3aTeM II03MOTeHHYIO,
3aTeM IIPO30-s3BIKOBYI0 MOZEV CYOBEKTVBHOTO OBITHS.

B ropozie «He yCABIIINMIIB HY OGHOTO IOPSILOYHOIO PYCCKOIO
croBa». B 00BIIeHHOI peun, HU3BELeHHOM N0 YPOBHS CILIETEH,
TOCIIOACTBYIOT VIV IHOCTPAaHHbIE CIOBA, VIV IHAaTPUOTUIECKE
dpassl. DTO — OrOpPOXKEHHOE IIPOCTPAHCTBO 3eMIM, KOTOPOe IIPo-
TVBOCTONT IIeJIOMY, He IToAfarouieMycst MKcauyy B IPOCTPAHCTBE,
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6e3rpaHMIHOMY IIPOCTOPY POIHOM 3eMJIH, TAie «TI06UT BCe 0Ka3aThCs
B IIMPOKOM pasMepe.

Korza 6pmaxa Bble3)XaeT 13 FOPoJa, U3 HAaPCTBa « MEPTBBIX AYIII»,
y UM4mMKoBa BO3HMKAET YYBCTBO, OYATO BCe TpeiMeThI Topojia 1 Bee
BUAVIMbIE IeTalu UX «MeJIeHHO YXoAaT Hasan» (207). [Tocienumii
TAaKOJ MEPTBBIN aTpUOYT — «OeCKOHEYHAs OTrpebaIbHas IIPOLIECCHUS»,
KOTOpas IeperopaxmsaeT 6pidKe JOPOTY: «3a FPO6OM LM, CHSBIIN
IIUIATIBI, BCe YMHOBHUKY». B KOHEYHOM CYeTe 3Ty CLieHy MOXXHO IOHSATB
" B TOM CMBICJIE, ITO TIOKOTIHMK (IPOKypOp) ABISeTCS MEPTBEIOM
B KBafIpare: Be[ib TYT yMep «MepPTBBI/», 2 XOPOHAT €To, UAYT 32 Tpobom
TIepBUYHBIE MEPTBEIlbI». B 3TOM — CyTh PeKypCUBHOTO Ipolecca:
MepTBBbIe OTIIPABASIOTCS B IyTh — MOXeT OBITh, 06paTHO, B XW3Hb.
Y, BO3MOXXHO, 3TMM MOXXHO 06BACHUTD pedrexcuto Unmankosa: «JTo,
OJTHAKO X, XOPOIIIO, YTO BCTPETMIINCH TIOXOPOHBI, TOBOPAT, 3HAYMT
cdacTue, ecy BCTPeTUIIb IOoKotHMKa» (206). Ho Bezb oTcrona cie-
IyeT, YTO TOT, y KOTO B KApMaHe JIeXaT JIMCTKM C MMeHaMM Iy, eleT
B IPOTMBOTIONIOXXHOM HaIlpaBIeHUM, IT06BI CKOPO 06pecTy KagecTBo
CHMBOMA Iy TINA.

Cy6bexT auckypca u pycckmii Ilerac (Yaen asTopcTsa)

Torone femaeT pasnmdeHNe MeXX/y KAaHOHU3MPOBAaHHEBIM «COBPeMeH-
HOM» KPUTMKOM «CYACTAMBBIM» IIMcaTeleM, KOTOPBIN, «KaK B POJ-
HOII CeMbe», BpalllaeTCs CPeAV KBO3BBIIIIEHHBIX», MCKIIOYMTEeNbHBIX
repoes, — M IIMcaTeleM HeCc4aCTHBIM, KOTOPBII MIET repos Cpefn
«IIOBCeHEBHBIX XapaKTePOB». 3HeCh IIpPeXJie BCEero MMEIOTCSI B BULY
POMaHTMKM, KOTOPbIe OPMEeHTVPYIOTCS Ha KOABI TepOMIecKoro i1 Me-
JIAHXOINYECKOTO, CBOVICTBEHHBIE LIVIIIEPOBCKOMY 1 62l pOHOBCKOMY
KaHOHY, ¥ CO37aTeNlN 3allaflHOeBPOIIEVICKIMX repoeB, BOCIIMTaHHBIX
Ha 3CTeTVMKe «IIPEeKPacHOro ¥ BEICOKOro». IIoIHOCThI0 IpU3HAaBas
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IIPaBOMOYHOCTB TaKOM 3CTeTHKM, [0roas TeM He MeHee CTaBUT CBO-
eJ1 LIe/IbI0 CO3/IaHMe YelI0BEYeCKOro obpasa, OTCYTCTBYIOIIETO B 9TOM
Tpazyuyy. OH XO4eT CO3LaTh reposi 0OBIAEHHOTO, JaXKe 3ayPSAHOTO,
KOTOPBIii IIPOTMBOCTONT IIPEIIeCTBEHHIIKAaM, reposim Mmuda, srmoca,
TpareAyy, pblLlApCKOro poMaHa (Axwm, dnun, l'amiet, Jlancenor, loH
Kuxor, jon Xyan, ®aycT 1 T. 1), KaK 3p¥MOe Ka4eCTBO IPOTUBOCTONT
He3pMMOMY, MHIAVBUAYaIbHOe — HeMTpalbHOMY. IHBIMM cl10BaMy,
peus 37ech UIET UM O BO3MOXXHOCTY TPOTUBOIOCTaBIe s (xomoz-
HOe — ropsdee, Tepoii — HIYTOXECTBO), VIV O HEBO3MOXHOCTH €ro.
Toronb maeT NOHATE: Kylia TPyAHee CIelaTh IUTepaTyPHBIM repoeM
YyesoBeKa «6e3 CBOVICTB», 4eM HOCUTEIS TAKMX CBOVICTB, KOTOPBIE MO-
ryT QUKCUPOBATHCS ICTETMYECKM (M TO3TOMY OLIeHMBATHCS STUYECKI).

Ho ne maxog yden, u dpyzas cydvba nucamens, depanysuLezo 8bi38ams
HapyJIcy 8ce, WMo elceMUHYMHO Nped OUAMU U Ue20 He 3PAM PasHo-
JywiHble 04U, 8CH CMPAWHYI0, NOMPACAWYI MUHY Menouetl, <...>
8cto 2ny6uHy xonodHbLX, pa3dpobneHHbLX, NoscedHe8HbIX XapaKme-
poe <...> (124).

Torosp X04eT OTKA3aThCs OT CO3LAHMS 06pa30B, BOCIPUHMMAEMBIX
KaK eqVMHCTBO XapaKTepHBIX CBOJCTB. Ho 3aMeHsIeT X He CTOIBKO
urypoit genoBeka «6e3 CBOICTB», CKOIBKO B3I LOM, MCCAELYIOLIVIM
BIIVISIHME OTCYTCTBYUS cBOVicTB, adpdekT Nihil. Bonpoc ero HanpasieH
Ha CllefyIoliee: KaK IIPOSIBISIETCS B XI3HI Y KaK MOXKET M300paXKaThCs
B VICKYCCTBe He3HAYUTENbHOE, TAPTUKYASIPHOE, GaHATBHOE, ITOULI0e?
[Ipobsema He B TOM, KAKOBBI OTIMINTENbHBIE IPU3HAKI 3THX KaueCTB.
[Ipobrema — B TOM, YTOOBI YBUAETH 3TV IPU3HAKI: YBULETH B HU-
4TOXECTBe OTTankuBatomee (Xnecrakos, Kopanes) min, HampoTus,
3aCAy>XMBamIee COCTpafaHms (AKaKMﬁ AKaxmeBuY, Honpmn.wm).
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[IpuyeM yBUIETH B TAKMX SIBIEHMSIX, KOTOPbIE TEM He MEHee CII0COOHBI
CO3[aBaTh BUAMMOCTD  MUJIOTO», € LOCTOMHOTO», COMMILHOTO» — CY-
OaIyMaT He3sHaYMTeTBHOCTY, TaK KaK IMIIeMepyie X TOCTOSTHHO ¥ Hac
Ieper rrasaMy, a IOTOMY MBI IIPMBBIKAEM U TePsieM BOCIPUMMYN-
BOCTbH K HeMy. 60 3aypsiHOe, ouIIoe 1 He LyMaeT IIPSITaThCs, KakK,
Hanpumep, Jor KuxoT mog mackoii psinaps, iau [amiaeT mos MacKon
6esymua, nau daycT rmog Mackoy yueHoro. [IoCTOSHHO, ZeMOHCTPATUB-
HO BBICTaBIIssI cebst Ha BceobIiee 0603peHMe, OHO JieaeT Hallle BOCIPH-
STVIe HeYyYBCTBUTEIBHBIM, MeXaHNIeCKMM. II09TOMy B pereHepauym
HYXXJAIOTCSI PAaBHOZAYIIHbIE 04M», OPTaH YyBCTB, IPOEKTHUPYIOLINIL
ob6pas HesHaunTenbHOTO. Yero Loronb u Bo6MBaeTCs pasBeHIaHEM
r1a3 — U300paXkeHyeM My 3BIKAIBHOTO, YXVMBOIIMCHOTO ¥ BepOanIbHOro
(«Buit», «ITopTpeT»).

Temeps, KOrga MbI 06pMCOBAIN TOITUYECKY IO PYHKIVIIO PEAYKI
(«cBexxMBaHMA» ) M306MIYIOLIETO HOAPOOHOCTIMY IPOCTPAHCTBA Heii-
CTBWSI, VIJIVI, TOYHEE, POJIb STOM peLyKIVY, MOTYIIEe) pacCMaTpPMBaThCs
KaK ayoVTMBHAS MOZLENb XM3HEHHOTO BpeMeHM, MOXXHO IIepeiTn
K aHaIN3Y CI0XKeTOo0Opasyrolleli POy CUIIBI VI SBVDKEHMS; aHAIN3
3TOT OyZeT pacIpoCTpaHeH 1 Ha VCCIeL0BaHMe KOPPEeIsSTOB Happa-
TUBHOTO, I3IKOBOTO ¥ ITO3TUYECKM-SI3bIKOBOTO BpeMeHM. §I yIroMu-
HaJI y)Ke, YTO 3TY PSALBI COOBITHI U TpaHCcrpeccuy [oronp peannsyer
B paMKax 00pa3oB peun, CI0BeCHBIX GeHOMEHOB, GpUIyp M MHTOHALIIA,
OTPBIBAOLIMXCS OT cdephl LEeICTBYS; BCE 3TO OH 0OBeSMHSIET B II0-
HSTUY «IVpUYeCcKye OTCTYIIIeHs». Y TyT MBI IIepexoJyIM OT pac-
CMOTpPeHMS HappaTVBHOM JeTaaM3alyy K aHaIN3y TeX IPOSBIeHM
SI3BIKOBOJ KPeaTMBHOCTY, KOTOPBIe IIPe0bpasyroT SIIMIeCcKoe IoBe-
CTBOBaHME B IIO5MY.

VHTOHaUMOHHAS Pelpe3eHTalNs TOCYLAPCTBa, YIOL06I1eMOro
JIeTAIel KPhLIATO KOIECHMIIE, IPEACTABISET TY KHEBELOMYIO CUIIY»,
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KOTOpAs OTBEPraeT «IPOCTPAHCTBAY, KCTPAHY, KTOCIIOZICTBO®, TO €CTh
reorpaduyeckme, MOMUTINYECKIE, SKOHOMIIECKIIe TIPOCTPAHCTBEH-
HbIe MOJIEJIN, OTBEPTaeT AJIs TOTO, YTO6BI 33[aThCs BOIIPOCOM O CMBICTIE
BpEMeHHOTO OBITHS 3TOi 3eMIM: «UTO 3HAYNUT TO HABOZAIIEE YIKAC
IBVDKEHMA? ¥ YTO 33 HeBeJOMas CIJA 3aK/II09eHa B CUX HeBeJOMBIX
cBeTOM KOHAX?» (233). EZiBa /1M1 He caMBbIii XapaKTepHBbIi aTpUOYT KPbI-
JIATOTO KOHS, M3BECTHOTO KAaK CMBOJ 1IN, — YIIIM, KOTOPHIE B 3ay-
HBIBHOJA TeCHE IMIIMKA OJIUIeTBOPSIIOT 9XO, CJI0BO-OTBET ITYCTHIHHbIX
IIpOCTpaHCTB. Beipaxasch QUTypanbHO: KOHY 37eCh IPe/ICTABISIOT
IyUIeBHOCTD, BOCIPUHSATHIN HYTPOM, CMMBOIMYECKM YCBOEHHBII
IIPOCTPaHCTBEHHBIN KOHTVHYYM, TO €CTh KOHTMHYYM IVCIO3VINMA,
VI e — ayAUTUBHbIE MHIEKChI-3HAKY AVCIO3UIINN: KPBLIATOTO
KOHS CITOCOBHBI OTOXIECTBISTD «TOJIOC MYIIN», HO JVIITH HA OCHOBE
TOHATBHOCTY HAPOLHOM mecH!. [010C KaK MHIEKC AyIIeBHOTO, yIacT-
HOTO TIPUCYTCTBMS, OLHAKO, IpeobpasyeT MCUXMIECKYI0 JaHHOCT
B AKTUBHOCTb — B «TBOPYECKYIO IyIIIy». BOT I/ie ClefyeT MCKATh TaiHy
«Hesedomoll cunvt!». AKTyanM3upyIoLieecs B I03Me HarudHoe 6bITIe,
IpoXozifiliee, HO He TIPOIIe/lee BpeMs COCTaB/sIeT pedepeHTHOCT
6a30B0i1 MeTadOPbI; BEIPAXKEHNIO STOV HAIIPABIEHHO BIIEPET, TOTOB-
HOCTM, BOILIOIIAOIIETICS B IMPUYECKOM MOZYCe TONI0Ca, CIYXUT 06pas
KPbIIATHIX KOHel, B KOHEYHOM CYeTe — CUMBOJI JIeTSIIero, TPOXo-
IAIIero, HO He MPOIIEIero BpeMeH M (BpeMeHM Impoliecca michMa).

Co3zaHme BU3yanbHOM MOJe BUAVMBIX, 3aTeM Bce bosiee HeBU-
IVIMBIX, TYCTEIOMIMX, IETAIMX IPOCTPAHCTB CTAHOBUTCS B HAPPALUM
HEBO3MOXXHBIM; 371eCh — T'PAHMIIA BO3MOXHOCTY HappaIMi, TO eCTh
BO3MOXHOCTY PaccKasaTh o mpoucxogsiiem. Ha MecTo HappaTMBHOI
penpeseHTanuy npeameTa [Oromp cTaBUT mociefHee «IUPUIECKOe
orcrymnenue». Takoe o6pasoBanue meTadopUIECKON CEMAHTIKI,
KOTOpOe CIy>k 1T POPMIPOBAHNIO He CIOXKETa, a AVCIIO3MIINY CYyOBeKTa
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TToaToMy MOXXHO CUM-
TaTh OZHOCTOPOHHIM
— XOTS ¥ He BIIOIHE
GecroYBeHHBIM —
0OBsICHEHE, KOTOpOe
TOJIKYeT POIb TPOMKIA,
BU/IS B HEVI ITapal-
IIeNIb IOHVIMAHMS
T11aTOHOM [yIuy KaK
KPBLIATOM TAPHO
ynpsoxku (cm.: Bait-
cxomd 1993: 401-403).
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SI3PIKOBO CAaMOZESITeIbHOCTY. B MeTadopmdecko ayicrpeccmm KOH-
KpeTMU3MPYeTCs aBTONIO3TMYeCKasd aKTyaJIbHOCTb, KOTOpas HaIlOTHS-
eT HeBUAVIMYIO, Y)KaCHYI0 IPOCTPAHCTBEHHYIO IIYCTOTY TOTAIbHBIM
3By4YaHMEM: BCe, YTO JEVICTBUTENBHO CYIIECTBYET B OBITIM, MOXHO
JIVILIB CABIIATE: «YyIHBIM 3BOHOM 3a/IMBAETCS KOIOKOIBYVIK, IPEMUT
VI CTAaHOBUTCA BETPOM pasopBaHanZ B KyCKI/I BO3,ZIYX; JIETUT MMMO BCe,
YTO HY eCTh Ha 3eMIIe <...>» (233).

«KomoKomEIMK» TPOMKY 1 B LpyTrux TeKkcTax [orons durypupyet
KaK CJI0BO, 0603HavaoIee COObIIeHMe Ay, CEPALA; K ToMy e u-
TYpMpYyeT OH TaM IIpekJe BCero KaK CMMBOIMYecKas IIpe3eHTals
TOCKY, TOM QpyHKIMOHAIBHOM SVICIIO3NIIVIN, KOTOpasi MATAET PYCCKYIO
IVPUYECKYIO 1033110, — KOPHM 3TOM gucrio3uuyy ['orons, Kak MBI BU-
Jlesy, BEIBOIVIT M3 37IeTM4eCKOM TOHAIBHOCTY HApOZLHOM ITIeCHN. A BeZlb
TPOJMKA — CO BCEMU €€ aTpUbyTaMy — TOXKEe KOHCTPYKLWS, B3ATas
73 HapOJHO 1103311 *°

[Iucarens, paboTaromuii Hax CO3LaHMEeM BOKAIbHOM MOZENN
IIPUCYTCTBUS B MMpe, a OLHOBPEMEHHO IIPeCTaBASIOIINI YUCTYIO
aKTyalbHOCTb aBTOPCTBAa — BBICKA3BIBAIOIIMIICS 00 aBTOPCTBE, KOH-
CTUTYMPYIOLIVI aBTOPCTBO SI3bIKOBBI CYOBEKT, — CO3LaeT 3Ty ayAu-
TUBHYIO MOJEIb BepOanbHO, CTPEMUTCS CABILINMOE Ipeobpa3oBarh
B 4MTaeMoe. 3a/ja4a OfHO3HAYHA: A3bIKOBYI0 MHUIMATUBY (BHYTpeH-
HIOKO peyb), y)Ke HaTMIeCTBYIOIYI0 KaK MHIEKC B TOHAMBHOCTY HAPOJ-
HOJI IIeCHM, eMY HY>XHO pasBepHYTb B BEICKa3bIBaHle, B HAPPaTUBHBIN
TeKCT ¥ B IMCbMEHHBIN TeKCT IIOSMBIL. JTO He ClIeAyeT pacCMaTpu-
BaTh KaK CEMaHHBIN IOTMYECKIM IIYTEM BBIBOZ: 00 3TOM CBULETEND-
CTBYET CaM TeKCT: «JX, TpoiiKa! ITuIia TpoyKa, KTo Tebs BhIAyMan?
3HaTh, y 60JIKOT0 HapOZa THI MOIJIA TOIBKO POLMTHCS, B TOV 3eMIIE,
YTO He JI0OUT IIYTUTH, 2 POBHEM-I/IaJHEM PasMETHYIACh Ha IIO0J-
cBeTa <...>» (232).
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Be1p — TpoJiKa — pe3ysnbTaT TOTO JKe 06pasa AeiiCTBIS, KOTOPBIN
coszan 1 cauu. [109TOMy AeViCTBYOIINIL Ye0BEK CIIOCOOEH 06be3AMUTh
IIyCTBIHHbIE IPOCTPAHCTBA, HO €ro «B0MKOCTE» — HaXOL4MBOCTH, pe-
IV TEABHOCTD, OBICTPOTA — HAXOLMUTCS 32 IPeLeNaMy TEXHINIECKON
cdepsl, 4TO yrKe SIBASETCS IPU3HAKOM BBICOKOI XXM3HECIIOCOOHOCTI.
Obo3HaueHHAas TaKMM 06Pa30M, BOILIOILIEHHAS B CO3LAHHOM Bl
JKVM3HECIIOCOOHOCTH €CTh HEYTO DoIbIlIee, YeM IIPOAYKT ONpeeIeH-
HOJ TEXHWYECKO AeSITeAbHOCTI: OHA — CYMBOJI 11 obpaser; Xxu3He-
criocobHOoCTY. TOIBKO ITOITOMY OHA CTajla — Yepes IOCPELHNIECTBO
HapOJHOM IIeCHM — VICTOPMYECKIIM CVIMBOJIOM YK€ YIOMSHYTOM
mucnosunyy. Ho Tem cambIM 06peTaeT peasbHOCTh HEKAs HOBas
«KM3HECIIOCOOHOCTE» — ee LYXOBHOE IPUCYTCTBME B IPOM3BELEHY-
SIX PYCCKOI IMpUIecKoi no33um. He TOIBKO TPONIKY, HO ¥ IMpUde-
CKIVI 06pa3 TPOJKY, I3BIKOBYI0 QUIYPY KPbLIATOM CIITHIIBI TPOIKII»
CO3[aJ 5TOT KONJIEKTUBHBIN CyOBEKT, KOTOPBIV B XOLe UCTOPUMA
M3 CMMBOJIa Lyuiy rpeobpasmics B MeTamopdosy Pycu. ITpeobpa-
3UJICS IMEHHO 611aro,u;ap51 uckyccTBy l'oromnsa: «He Tak i1u 1 ToI, Pycs,
4TO 60liKas HeobroHMMas TPoiiKa, Hecembesa?» (232-233). Bompocu-
TeJbHAs MHTOHAIMS 3LeCh HAllpaBIeHa, BO-IIEPBBIX, HA 3HAYEHME
CO3aHHOTO CPaBHEHMNS:

Umo 3nauum amo Hagodawee yycac deuicerue? uumo 3a Hesedomas
CUNA 30KNI0UEHA 8 CUX HededOMbLX C8emoM KOHAX? IX, KOHU, KOHL,
umo 3a xonu! Buxpu nu cudam e eawiux 2pusax? Yymxoe nu yxo 2opum
80 ecaxoll sauell wcunxe? (233).

BO-BTOPI:IX — XOT 3TO 3HAYE€HVIE€ He COLEPIXUTCA B TEKCTE SKCILJIMITNT-
HO, — 3IeCh CKPBITA IIOYTY MLOCJTOBHAA CChIJIKA Ha II0OSMY HYU.‘[KI/IHa

«MeIHBINV BCaTHUK»:
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Kyda mui ckauews, 20pdulil KOHb,
H 20e onycmuwb mol konsima?

O mowHbLll 8nacmenut cydvbul!
He maxk nu mut Had camoti 6e30Hotl
Ha evicome, y3dotl scenesHoll
Poccuto nodHsn Ha Obl6bL?

ToBops 0 neTsIeM OrHEHHOM KoHe, [TyIITKIH T0KaIN3yeT MCTOYHIK
He3aypsiAoii CUIIBL Has, be3LHOT, KOTOpasi U SBISETCS TeHepUPYoLeit
CVJION IVYHOTO paccKasa EBrenns o ceoem npospeHun: «EBrenni
B3mporyyi. Ilposcamancek / B Hem cTpamrHo mbicay / OH y3HAL...».
Torons GpMKCUPYET CTUMYAMPYIOIee BANSHYIE TBOPYECKO CUIIBI
Ha yLIax KOHeJ, YKa3bIBasl TeEM CAMBIM VICTOYHVK CAaMOOCMBICIEHMS
IIncaTens, pacKpBIBAIOIIETO JIMYHOTO aBTOPCKOTO IIpefHAa3HAYeH!,
CyOBeKTa TEKCTa II03MBI: OH He BUANT, OH «CIBIIINT» [I093M0, BbI30B
IICTBIHHOTO MJIV OTTYCTOIIAOIIIET0 IIPOCTPAHCTBA, CIMBOJIA HEOBITHS.

Yymxoe nu yxo 20pum 60 ecaxkoll eautetl sxcunke? 3acCAbLUANU C 8bLUUUHBL
3HAKOMY10 NeCH10, OPYHCHO U pas3om Hanpaenu MedHble 2pydu U, noumu
He MPOHY8 KONbIMaMU 3eMAU, NPeSPAMUNUCH 8 00HU 8bIMAHYMbLe NU-
Huu, nemaujue no 803dyxy, u Muumcs eca edoxHoseHHas Bozom!.. Pycw,

Kkyda e Hecewbca mul? dall omeem. He daem omeema (233).

Cy6'I>EKT TEKCTa B CO3LaHVV MMpPa II0O3MBbI OTHIOAb HE Or'paHMYVIBa-
€TCs JINIIIDb BMByaJIbHOI‘/’I aHaToMMen lZl;eTaJIE]"/‘[, KOTOphIE MOTYT 6BITH
OIIO3HAaHBI B IIPOCTPAHCTBE. OH BBIABISET TOT X aCIEKT, KOTOPBH‘/'I
AKTUBU3VIPYET KyXO0», 30B HEBUAVIMOTI'O, HO BCE )K€ HAJIMYECTBYIOLIETO,
B 3By49aHWM, I1€JIOTO. Jetanp COIIPMKAaCaeTCd C IIeJIBIM Yepe3 3BydaHue,
Jepes IoCpencTBo TOHAJIBHOCTU «TOCKJIMBOM MECHU» — i, B OTOM
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CMBICTIe, SIBISETCS He $aKTOPOM, HO KOHCTPYKTMBHBIM 3IeMEHTOM
11e710T0. B 9TOM CMBICIE TOT, KTO yHIpaBIAeT TPOIKOM (SMIIMK), TpaHC-
IMpyeT HapOLHYIO IIeCHIO; HO C 9TOTO MOMEHTA TPOJIKOI yIIpaBAgeT
He MY>XVIK, 2 KOHJ, HecyIye B KaXXI0M XIIKe «IyTKoe yxo». Tem
campim [oroms TBOpUT 06pas MCTOIHMKA BIOXHOBEHN (elle He 3a-
KOHYEHHOI1, HO 11 aKT IMChMA Peanusyoleli KaK MCTOPUIO) TI03MBI,
TBOPUT COBEPLIEHHO OPUTMHAIBHYI0 POPMY SI3bIKOBOJ aKTVBHOCTH.
ABTOp, MOHMMAaeMbIli KaK PacCKa34MK, CHABIIINT, 9T0 Pychk «He maeT
oTBeTa», [IncaTenpb Xxe co3jaeT ceMaHTUIECKYI0 MOJelb TOTO, YTO
CIBIIINTCS Y YTO obpalaeTcs B BULeHMe, — He OIITUYeCKII UL ay-
IVTVIBHBIV 06pas ero, Ho MeTagopy Ha sI3bIKe PYCCKO IIPO3BL, CyOb-
eKT TOTAJbHOTO CTPeM/IeHNS CIBINIATh, KpbLIaTOro KoHs. dopmy
cybbeKTa I3BIKOTBOPYECKOI — IMPIIECKO — BOCIIPUMIMYMBOCTI.
Kak CBUIOETEJNIBCTBYET IIPMBOAVIMAS HVIKE IMITaTa, KPhLJIaThle KOHW
MeTadOPM3UPYIOT aKTMBHOE HaIM4Me yIleli, B CIyXe — CyOBeKT
y4acTHO-IIOHMMAIOIIero BHMMaHM4. A y CHISIIero B SKuIaxe AB-
TOpa — CepAlle, CMMBOIM3VIPYIOLlee KHEBUAVIMOIO» BHYTPeHHETro
4JenoBeKa, IBOMHMK TOTO CYILeCTBa, KOTOPBIN COODIIaeT 3By4aHNUIO
[IeCHM 3HAYEHMeE, ellle He BepOannsmMpoBaHHbIi cMbIc. Takum obpa-
30M, CyOBEKT, 3aMeILeHHbIN «YIIaMy», CABIIINAT ¥ OCMBICAIET 3BYK
Oyny1ero, Heo6XOAMMOTO IS CO3MAAHNS II09MBbI, KHAXOASIIETOCS
B IIyTM», POXKJAIOIIEroCs CI0Ba, CUTHAIM3MPYIOLIEro 0 HacTyILe-
HIY CBOeJ TOHA/IBHOCTBIO0. A HOCUTeIb BHYTPEHHETO YeloBeKa IIpe/-
CTaBJIeH CcepAilleM, IeMOHCTPUPYeT IPMCYTCTBIE aBTOPA, CO3/A0IIero
TeKCT IOHMMAaHMN M CaMOCO3HaHM 4, COBepIIalollerocs yepes IecHIo,
TBOPSIIETO «IVPUYECKIIe OTCTYILICHMS.

[...] Huumo He obonbcmum u He ouapyem e3opa. Ho xaxas e Heno-
cmucumas, matiHas cuna eneuem k mebe? ITouemy caviiumes



ARPAD KOVACS » K BonpocaM MeTanoaTuku Forons

u pasdaemca HeMOMUHO 8 YULAX TNEOS MOCKNUBAR, HeCYWasca no ecell
onuHe u wupuHe meoeii, om mopa u 9o Mops, necua? (207).

OTcyTcTBME BepbaIbHOIO OTBETA He 03HAYaeT, TAKMM 00pasoM, OT-
CYTCTBMIS CMBIC/IA, — CIIOCOD OBITHS TYT BCETO JINIIB He BBICKA3aH,
He M3JI0)KeH B CBSI3HOM BuZe. M Kak pa3s IecHs M eCTh OTBET: IIPOIIO-
3V «HEBEJOMOJ CUIBI» IIPOTMBOIIOCTaBIeH MeAVYM «3HaKOMOIL
IIECHVI», TO €CTh $pONBKIOPHBII TOH IMPIIECKOTO IOI0Ca KaK ICTOYHIIK
BIOXHOBeHMs. Boiee TOro: «60XXeCTBEHHOTO BLOXHOBEHMSI»!
JIvpydecKast TOHAJIBHOCTD aBTOPCKMX OTCTYILJIEHMII TOTa HauM -
HaeT GOpMMPOBaTh paccKasbIBaeMbIii MUp, KOTza bpudKa ¢ repoemM
BBIE3)KaeT 3a FTOPOZCKIIe BOPOTA ¥ IIYCKAeTCs B Iy Th 110 OeCKOHEYHOIA
ZOpoTe, TZie, IOKVHYB TPSCKYI0 TOPOACKYI0 MOCTOBYIO M IIOLHVIMASICh
K HebecaM, OHa IIPEBPAILAETCS B IETILIYI0 KPBLIATYI0 KOIECHIILY.
Y BMecTe ¢ TeM 5TO — He3aBepILIeHHBIN IIyTh MICATeNs K CO3IaHNI0
CBOETO Ieposi, YCAOBYIEM JJIS KOTOPOTO SIBASETCS 0bpeTeHye K METKOTO
cnoBa» («coxposuimax). Takum obpasom, lopora BezeT K ciosy. «Ta-
KOBO Ha Pycu mmonoxxeHme nyicarens! Bupodem, ecivi CII0BO M3 YIIIbI
TIOTIaJIo B KHUTY, He MMCATeIb BUHOBAT, BUHOBATHI YUTATENN [...]».

IIpmHIMI «coobpakeHbs1» B Ipo3e ['oronsa

,U,OHOJIHI/IM Halll aHaJIN3 YTBEPXKOEHVAMM, B3ITBIMVU 3 aBTOPCKO-
ro npusHauus l'oronda. OHM CBUAETEIBCTBYIOT O TOM, YTO IIepegada
IO MedYeHHBIX JleTajlell — IePBBIN LIar B eT0 TeXHMKe TBOPYeCTBa.

S Huko20a Huuezo He co30asan 8 6000palceHUU U He UMeN 3MO20 C80Ti-
cmea. Y MeHs MOonbKo mo U 8bix00Us0 XOPowLo, Umo 83mo 6bLno MHOl
u3 delicmeumensHoOCMU, U3 OGHHbLLX, MHe U38ecmHbLX. Y2adbléams
uenogexa 8 M0z MoAbKO mozda, ko20a MHe NpedcMasnNANUCH
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camble Menvuatiwue nodpobHocmu e2o eHewHocmu. 5 Hukozda

He nucan nopmpema, 6 cMblcne npocmoii konuu. J cosgasai nop-
mpem, Ho co3dasan e20 ecnedcmaue coobpasceHss, a He 8006paiceHbs
(Tozonw 1986b: 420).

«CoobpaXkeHbe» — eMKOe IIOHATIIE, KOTOPOe MOXKHO YIIOA00MTH MHTe-
pakIuy, onMparolelics Ha clIydaliHble OTHOIIEHN I IPM3HAKOB; B 9TOM
CMBICJIe «CO0DpaXkeHMEe» U IIPOTUBOCTOUT «BOOOPaXKeHNIO», KOTOPOe
IIOKOWTCSI Ha CBSI3Y IIPeCTaBIeHNII VIV 06pa30B, Ha CUHTETMIECKOM
cyxpaeHnn. «CoobpakeHbe» — He MMUMeTMU4YeCKasi, He aHA/IOroBas
VI He TEOPeTUYECKas MoZenb. Y3 «Menpyaimmx nogpobuocreri» foronb
CTPeMMTCS «yTaZbIBaTh» BCEro Ye/l0BeKa.

OH MCXOZNT 13 aKTa, a He M3 QUTYPhL: YaCTh — 3TO OAVIH aKT LI/I0TO
IeJICTBUS, eT0 pa3oBoe IposBieHMe. M He mpocTo pa3oBoe, HO 1 — He-
noBTopuMoe! B To BpeMs KaK IIpOCTPaHCTBEHHBIN 06pa3 eliCTBYoILell
¢urypsr: poct, popMa ron0BBl, CJI0XKEHNE, LIBET I71a3 ¥ BOJIOC M T. fI. —
BBIKa3bIBaeT Oojlee MV MeHee IIOCTOSHHOe, Y3HaBaeMoe eVIHCTBO,
JeVICTBYS V1 BBICKA3bIBaHMS €0 BCeTa pasoBhI M HEIIOBTOPMMEL. B co-
BepIIEHNM JeliCTBIS «9aCTh», KOMIIOHEHT, YACMUUHOe Yenoe CTAHOBUTCS
y3HaBaeMBbIM KaK Mope B KaIlle. Kanig — Toxxe MOpcKas BoZa, HO CIIO-
coOHa JieiiCTBOBATb I10-LPYTOMY, YeM APyTas KaIlIs UV YeM AeBSIThIi
Bas1. Hanpymep, OHa JOn6UT KaMeHb, TO eCTh CII0COOHA Pas3pyIUnTh CKa-
1y — I0f06HO TOMY, KaK IOLHSThIe Oyperi BOMHBI CIIOCOOHBI IOTYOUTD
KOpabib. B pesyinbTaTe 3TOr0 BOCCTAHABIMBAETCS OBITUITHBII CTATYC
BeIlV, ee POIlb, BEIIIONIHAEMAd B MIIpe JelICTBUS U B eT0 IPOSBIeHN,
YTO COIIPOBOXKAAETCSI POCTOM ee 3HaueHms. Takum obpasom, [oronb
BO3BOANT B PAaHT BELIM XJIaM, MeI04b, IOCKYTOK 6ymaryu — baarogapst
TOMY, YTO IIOKa3bIBaeT MX He IIPOCTO KAaK YaCTh IPOCTPAHCTBEHHOIO
IIe/I0T0: OH pereHepypyeT Belllb BMECTe C CUCTeMOI GYHKIMII ee YacTeil.



ARPAD KOVACS » K BonpocaM MeTanoaTuku Forons

TaKoJ XyL0XKeCTBEHHBIN MeTO, [IPeIIONaraeT MCIepIIbIBAOLIee Hap-
PaTUBHOE YIeHEHVE XV3HEeHHBIX PaKTOB, — Brarogaps Tomy, 4To -
caTenp IPOK/IabIBAET [y Th, BEAY LI COCTABHBIE YACTI Y MX QYHKIIN
K SI3BIKY — K MI€pPapXUY CII0C06a AyXOBHOTO OBITIS, LOBOAS O IIOTHOTEI
OBITMIIHBIN CTATYC BEILY, YTO TPebyeT ee HOBOTO HA3BAHMSL.

BTOpOii Iar — HapPaTUBHOE IOCPEAHNYECTBO, IIPUIEM C MHOTO-
KpPaTHBIM CyOBEeKTVBHBIM II€PEX0OLOM. DTOM LEMV CIYXXIIA MHTEH-
CUBHas IIEPeICKa, B KOTOPOoi [0rosp OCTOSIHHO IIPOCKIL y CBOMIX
aZipecartoB MAEN, VICTOPIIA, KOTOPbIE MOT/IV ObI IEYB B OCHOBY CIOXKETa.
B ZeJiCTBUTENBHOCTYI OH PACCIIPAIIBAJ HAPTHEPOB II0 IIEPEIVICKE, KTO
V1 KaK BCTaBUJI GBI B MICTOPUIO IO MEYEHHYIO IOLPOOHOCTD, KAK APYyrue
06BsICHWIY 6BI CBSA3b YBULEHHON VMY LETANN C KAKMM-I160 CBOM-
cTBOM («CTpacTbio») miu GyHKIVIO 3TOV NeTanu B OpMUPOBAHUM
VI OLIEHKeE JXVM3HEHHOM MCTOPUM U 06pasa. BaXHOCTH 3TOTO SIBIEHUS
OTMeTHMI yxe DiixeHbayM, OIICaB ero B aHAIN3E CKasa.

Torons 3HaII, YTO Nepleniyeii «pakToB» yrnpasiseT Boobpaxe-
He, 3 BOOOPa)keHMeM — YaCTO LeVICTBYIOIIME [T0CO3HATENBHO JKe-
naHMe, BOMS, TOTpebHOCTS («Hamm crpacT»). [IosToMy pearbHOCTD,
BOCIIPMHVMAaeMYyI0 KaK aKT, TO eCTh BEIOPAHHBIN BOOOpaXKeHeM
3JIEMEHT, OH KaK IIJICATeIb PACKIAAbIBAET HA TAKIIE YaCTIU-IEMEHTHI,
I,0 KOTOPBIX OIITMYECKOE CO3ePIIaHMeE YIKe He CIIOCOOHO IPOHMKHYTH,
— HO CII0COOHO 3TO cenaTh BepbanbHoe YwieHeHMe. OTHOIIEHME 06-
pasa u Bellyl OH 3aMeHseT OTHOIIeHMeM cI0Ba 1 Bewu. O6pas gaet
BO3MOXXHOCTB YZIOBUTB B PEYV CEMAHTIYECKYIO IPE3eHTAIVIO BEIl,
a CII0BO — 3HaYEeHMe ¥ CMbICH Belyl. Kak MbI Buzienn, B TaKyIo pe-
[IPe3eHTALNIO IPEBPATMICS HOC, KOTOPBIN BOILUIOLIAET BHELIHETO,
COLMAIBHOTO Y€/I0BEKA, 3aIIPOrPaMMIIPOBAHHOTO Ha XXXy BIACTH,
HO TyT yxe ero umsa — Hoc (rocmogmu Hoc), 1 0H 03HayaeT MHOTO,
BBICTYIIAIOIIErO B 60/Iee BBICOKOM PaHTe YMHOBHMKA. DTO — LBOVHIK,
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KOTOPBII IBJSIETCS GOPMOI OMMUIETBOPEHHOTO, TO CTh IEPEXOISIIIETO
B y)Kac, yCyrybIeHHOTro cTpaxa.

Toronb, Takum 06pa3om, 3a IpefeIoM oAPoOHOCTeN bepeT MCTo-
PWY U3 XU3HU; €r0 MHTEPECYeT He TOIBKO TO, YTO €CTh TaM, HO ¥ TO,
KaK IIOHVMAETCs PAa3HBIMI BHICKA3bIBAHVISIMYI, V3/IaTAI0IIVIMI CIOXKET,
«B pa3sHbIX cpepax XMU3HM» TO, YTO €CTh TaM: To-nHoMy B CaHKT-IIe-
Tepbypre, 10-MHOMY B IPOBMHIMATBHOM rOpojie, 10-MHOMY Ha XyTOPE,
[I0-VIHOMY Ha IIOCTOSIZIOM ABOPE, II0-MHOMY B 0UINATBHOM IIPUCYT-
CTBUY, I0-VIHOMY B IIEPKBI, 11 COBCeM IIO-MHOMY Ha Jlopore. Ha ypoBHe
YeJ0BeKa «KM3Hb» — He TOIbKO COMaTW4ecKas, BereTaTUBHAS W
MeHTaIbHas PeabHOCTH, He TOIBKO AEVICTBITENBHOCTD B OLYIIEHVISX
u obpasax. DTO — LEeICTBUTEABHOCTD, IIOCTOSIHHO PacCKa3bIBaeMast
VI B XOJle PacCKasa OCMBICAsIeMasi, TO eCTh 06pas y4acTHOro ObITH,
KOTOPBIN KaK pas ¥ BO3BOLUTCA B PaHT OCBOEHHOJ, IPONIMTaHHOM
CMBICJIOM >XV3HM IIPY IIOMOIIY aKTa IMYHOTO PACCKa3a, P TOMOLIY
SI3BIKOBOJI caMofiessTenbHOCTY cybbekTa. Habmronaemble mospobHo-
CTY NPV 3TOM IIOJYYaI0T BO3MOXXHOCTH IOLHSATHCS B PAHT «KMBBIX
daxToB» barosapsi TOMy, YTO B pacCKas3bIBAEMbIX IIOAPOOHOCTSIX pac-
KPBIBAETCSI OTHOIIEHE IIOCTYIIKOB PACCKa34MKa K IOKA3aHHOJ B €r0
pacckase Belu.

B npoTuBOBeC HappaTVBHBIM 06pa3am CKyIIOCTH, B TEKCTE [103-
MBI, TO €CTh B II03TUYECKON CEMAaHTNYECKON TPAHCAUTEPALMM, Ca-
MOIle/IbHAsI CKYIIOCTh [III0UIKMHA [IpeCTaeT He KaK MEHTaIbHbIN
BOIIPOC, He KaK M300pajkeHye HU3LIEN CTYIIeHN Aerpajaliy 4ero-
Beka. HampoTus, mose ceMaHTMYECKUX MHHOBALVI CIIOCOOCTBYET
060CHOBAHMIO HOBOY IIPOBIEMBI, KOTOPASI COLEPIKNT B cebe 1 BOIpoc,
Kacarolmiics ObITIS: KAKOB CMBICI CKYIIOCTH B ObITVN? AGCOMIOTHAS,
OCMBICIEHHAS CPECTBAMY IO3TUKY «CKYIIOCTh» O3HAYaeT CBené-
Hyle IPOCTPAHCTBEHHOIO HAAWYHOIO OBITIS K MUHIMYMY. CKyKOXeH
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MaTepUaIbHBIN MUHMMYM IIPOCTPAHCTBEHHOCTH, Ile YeIOBEK yIKe
He MOJXXET ObITH OIT03HAH C IOMOLIBI0 3HAKOMBIX XPOHOTOIINYECKIX
IIPV3HAKOB, OIITMYECKVIM ITyTeM: HabIr0aTenb yiKe He MOXKET OIpese-
JIUTH, KTO IIepef HUM, K MY>XMK My 626a», KIIOYHMK MM KIIOYHNAIA
(108). Ho B TO ke BpeMs 3TO — MaKCMyM BPeMEHHOTO KOHTMHYyMa:
O4YeHb CTapblll, «IPEeBHUI», IePeXXNBIINII BCe BpeMeHa; 110 MOAeIN
SI3BIKOBOTO COOBITIS 3TO — CryIIeHMe BpeMeHy B ipocTpaHcTse. Ero
aJIJIeTOPUM: K04 ¥ Yachl — IMaBHble aTpmbyTs! [TnfomknHa. C Tom
©0JIBIIIOT PASHULEN 10 OTHOIIEHMIO K CPESHEBEKOBOMY CVMBOIN3MY,
YTO Yachl 3T — He XOAST, He IOKa3bIBAIOT TedeHMe BpeMeHM. [Irom-
KVH — CTPak MICKOHHOTO BpeMeHM, He TOT0 BpeMeHM, KOTOPOe MOXXHO
TPaTUTh VIV CIUTATD. Yachl CTApMKA He TOKA3bIBAIOT OOBIYHOE, TPU-
BMAJIBHOE BpeM4: BeZb OHO AJI9 Hero, TaK CKa3aTh, K KOHIMJIOCH», BCE
MOMEHTBI ero COOpPaHb! B OLHY Ky4Ky. [IIOIIKIH He CMOTPMT Ha Yachl,
He M3MepsieT BpeMs. — OH XPaHUT 9achl KaK COKPOBMIIE, YTOOBI IIOTOM
3aBeaTh KOMy-HubyAb. MoxeT 651Th, UnumKoBy (kak oH cobupancs
BHavase), MV Tepolo, KOTOPBIii MPMAeT Ha MecTo UM4MKOBa, TepOo
nosmsl. O6pas cosganHoro [oronem cTpaXka BpeMeHy — CyOBEKT Xpa-
HEHMNS IPOXOAAIIEro, HO He IIPOIIe IIIero BpeMeH M.
MOXXHO CKa3aTh — CyOBEKT I0IMbI HATNYHOTO BPEMEHN.

YACTBH BTOPAA

Cmpica cmexa B Komeayu (UnTaTs Teker «PeBu3opa»)

CBoe0obpasHBIM OKa3bIBAETCS M3y4aeMOe 3L,eCh IBIeHVe CyOBeKTHOCTI
B ClIy4ae CIeHMYeCKX XXaHPOB, T.K. B TPYIIIe 3TUX IIPOM3BeJeHN
TOCIIOZCTBYET LVAaorinIecKoe pasBepToiBanme neyicTeus. Ocoben-
HO 3HauMTenbHa QYHKUMS apabassl B CUTyaUMSIX HAPYLUIEHNS gpa-
MaTMU4IecKoro ayanora. 160 oHa CIyXUT IepeKIrdeHNIo 13 chepsl
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KOMMYEeCKOJI IIPe3eHTalyy — [PV IIOMOILM CPELCTB TeaTPaIbHOTO
VICKYCCTBAa — B IVIAH OCMBIC/IEHMSI €r0 HasHaYeHs C LIeIb0 pacc-
KPBITH CMBIC/I CMeXa B €TI0 B3aVIMOZECTBUM O CTpaxoM. Tak, B fpa-
marypruu I'orons Komenus LOKHA IOPOXKAATH KaTapcuc (BMecTo
«IIETKOTO CMeXa»), PABHBII 10 cBoeMy 3QdeKTy KIacciaeckoii rpede-
CKOJI TpareIyy MMeHHO O1arofapsi MHTePaKIy CEMaHTMUKI CMeXa
¥ CEMaHTMKM cTpaxa. O TAKOM, ABYCTOPOHHEM BOILJIOLIEHUY XyLO0XKe-
CTBEHHOTO CMBIC/IA CBULETENbCTBYET XOTS OBI M3pedeHe: «...03MPaTh
CKBO3b BUJVIMBII MDY CMEX ¥ HE3PVIMBIE, HEBEZOMBIE €MY CIE3bI»
(Toroms 1985¢: 125).

HappaTuBHas 3aa4a peannsyeTcs «peBU30POM M PacCKasaMm»,
TOIZa KaK aHappaTUBHAas — COOCTBEHHO CLieHMYecKas — B JICIIOBe-
IanbHOM ci1oBe TOpoAHMYero, peaa30BaHHOM B XaHpe Iy6aMdHoro
camoorderta. Cp.: «(B ucmynnenuu.) Bor cMoTpuTe, CMOTpUTE, BECh
MMp, BCe XPUCTMAHCTBO, BCE CMOTPUTE, KaK OfypadeH rOpOAHMINI!
Jlypaka emy, siypaka crapomy nogzeny! (I'posum camomy cebe kynakom.)»
(Toroms 1985a: 88). MicrioBesanbHOE CIOBO CILYXXUT IIPe0bpPa3s0OBaHMIO
IeICTBYIOIIEro Ha CLieHe INMIa B aBTOPa BepbaabHOI aBTOPEBI3NH,
B CyOBeKTa caMOIIOHMMAaHMs. JINIO Ipy 3TOM IIpeobpasyeTcs B Ma-
cKy («poxxy»), oTpaskeH1e KOTOPOTL BAPYT PACCMOTPEI 1 OIIACAT CaM
TopoAHMYMIL: «TAYTIBI 6apaH», «3X ThI, TOICTOHOCHII!» (6bem ceba
10 26y). DTUM CaMBIM BBIAENIIOTCS JeTaLV, MAPKUPYOILe MaTepy-
aJI 110, 3HAKOM KOMMYECKOT0 PaKypca, B OTINYYIE OT «IUPIIECKOTO
rOJIOCa» VICIIOBEIM Y1 B CTOIKHOBEHNMY C HUM. 31eCh C/e/aH IePBbIif
IIar Ha IyTYU K «HEMOJI KapTuHe». B Bep6anbHOM «aBTOOpPTpETE»
IIepCOHaXKa OKOHYATENBHO QUKCHUPYETCS HOBAsi CEMaHTMKA, Ha 3TOT
pas B IIaHe KopedepeHIMy [BYX PaMOK — (BHECIOXXETHOro) Hadana
V1 KOHIIA TEKCTA [IbeChl. 37eCh MbI TOXXE MIMEeeM JJIO C IPMEeMOM «BTO-
poro Hadana». B cuiy 3TOro aHaJIOTMS 3epKand ¥ A8AHCYeHblL MOXKET
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OBITH OCMBICIEHA 3PUTENEM KaK Pa3 B TOT MOMEHT, KOTJa 3PUTEAbHBII
3aJ1 HaXOLWITCS B OXXMAAHMUY —BOT-BOT 3aHaBec onycturcs. Ho HeT:
OH JI0JDXKEH ellle IIPOCAeANTh aHAJIOIMIO BTOPOII CTeIIeHN — MeXAY
y4aCcTHMKaMM HeMO CIIeHBI C IPYIINOJ OKaMEeHEeBIIVIX XapaKTepoB
VI y9aCTHYIKaMM BOCIIPYISITYISI TOM CLIEHBI B PSIAaX 3pMUTEIBHOTO 3a/1a.

HHTepBa, 3a110THEHHBIV OXMIAHVEM KOHIIA, CIYXUT aKTUBM3a-
IV TOIKOBAHM S Pe3KOT0 IIepeBOpoTa KaK B AEeVICTBIN, TaK Y B CLIEHU-
YeCKOM MoZenyt Mupa. BMecTo felicTBII, )XeCTOB M CJIOB IIepCOHaXXeM
(mpemmeTa cmexa), B MHTepBajle TOCIIOACTBYET HOBBI MeIMyM KOH-
KpeTM3aluyy cMbIcaa. PasymeeTcs, 5To He HappaTUBHad, a IIacTude-
CKasl MOZIelb «OKaMeHeBIIel» rpynmsl. «KapTuHa» Ha rpaHu CIieHsI
VI 3PUTEIBHOTO 3a/1a — B Ka4eCTBE CBOEOOPA3HOr0 «OKHa» — JOKHA
BOCIIPMHMMATECS Yepe3 KopepepeHTHYIO CBSI3b C 3epKanoM. B mHTep-
BaJIe OXMAAHVIS 3PUTEIIO0 IPUXOSUTCSI MEHSITD TOUKY 3pEHMNS: IIePeTI
C TIO3MIIVY BOCIIPYHVMMAOIIETO Ha ITO3MIVII0 aKTaHTa, KOTOPBIV 0CO3-
HaeT cebst Kak 6Bl yIaCTHMKOM [eJICTBUS. B pesynpraTe cTaHOBUTCS
Hey30e)XXHBIM BOCIIPUATIE HEMO CLIEHBI B KAYECTBE 3epKaja «IJsl
cebsi». Peub nzeT 0 MegyyMe CaMOCO3€pLIaHMs; cormacHo loromto, —
0 «AyLIe» U «LyLIeBHOM rOpofie». Peus muer 0 coOBITMM IPO3PEHMS
CKBO3b BUVIMOE «SI» K HEBUIVIMOMY CYOBEKTY CAMOIIOHMMAHS: Y€Pe3
«POXKY» K CBOEMY «JIVILLY».

B pesynbrare cO34aHMs aBTONIOPTPETA HATIOZ00ME KKPUBOM POXKI»
B ITaCTUYeCKy 0QOPMIEHHOM, ONMULIETBOPEHHOM 3epKaie, [oporHm-
YN CTAHOBUTCS CYyOBEKTOM CAaMOIIOHMMAHMS, a OTCIOLA U IIpo3pe-
HM4 B IIJIaHe OCHOBHOT'O IIePeBOPOTa, OIIOCPe0OBAHHOT0 CAMOMPOHMIE],
KyJIBTYPOJ CMeXa: «IIOVeNIb B mocMemuIne». OFHAKO OH caM, KaK
cybbexT rapabassl, fosblle He CMELIOH, OH HEOXKVILAHHO CTAHOBUT-
sl He3BaHHBIM aHAIUTYKOM QYHKIVIV CMeXa II0 IIPaBIaM IIOITUKY
KoMmeznuyi. Tak HaspIBaeMoe IHKOTHMTO X/IeCcTaKoBa Telleph obpeTaer
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HOBBIJ, TOJIVMHHO XY 0)KeCTBEeHHBIN cMbIci. OH JOMKeH CTaTh Happa-
TOPOM pasbIrPaHHBIX IIPOMCLIECTBIII Ha 6a3e IMYHOrO OIIbITa: «PasHe-
ceT 1o BceMy cBeTy mcropuio» (Tam xe). Llens Torons onHosHavHa: pedb
[IOJDKHA VATY O IIpe3eHTaly MICTOPUMY TOT0, KaK HMYTOXHBIN YMHOB-
HVIK CTAHOBWTCS TePOEM VHTPUTH, a 3aTeM CYOBEKTOM TeKCTa KOMEIVN.

Bropas dasa mpo3peHnst HACTYIIAT IIOCJIE IIOSBAEHNMS XKaHapMa.
Omna kacaetcs 3¢pdexTa KoMV U [IPOSIBIEHNSI HA3HAYeHNS ICKYCCTBa
OBITH MHCIVIpalMeli CAMOIIOHVIMAHMS 3puTes. UMeHHO 3Ty 3ajady
BBIIIONHSET Iapabasa: «demy cmeeTech? Hag cob0r0 cmeeTech!.. X BbI..
(Cmyuum co 3nocmu nozamu 06 non.)» (Tam >xe). CMbICI cosumaeTcs
TaKMM 06pa3soM, YTO HOCUTENb aBTOPePEePEHTHOrO 3SHAYEHST — CMEX
— TpacdopMupyeTcs B 3pesnile (OnTIdecKas MOieNb), a 3aTeM B ILIa-
cTudeckyio KoHdurypanmio (Hemas KapTUHA) U, HAKOHEI], B TEKCT
xomenvy (ceMaHTMYeCKas MOZIeTb). 3aCTBIBINIME Ha ClleHe GUTYPhI
UTPAIOT POJIB IIOKA3BIBAIOLINX, T.€. C/IYXKaT IIpeBpalleHNI0 COMaTH-
YeCKOTo MeJyiyMa B 3HaKOBbI. Takum 06pa3om, BuL, yIIoLo6seTCs
[OCIOKeTHOMY TEeKCTY IocaIoBUIIBL: «Ha 3epkano Heya IeHITh, KON
posxa kpusa!l» (Hapodnas nocnosuya) (Torons 1985a: 6). 3HaueHMe IIpe-
TEKCTOBOJ ITOC/IOBUIIBI B KOppeasuuy ¢ GMHANIbHO apaba3oil mpomns-
BOZVIT 3HA4YEHVIe BTOPOJL CTEIIeH, T. €. MeTadOPIIeCKIii CMBICIIOBOI
3JIeMeHT: OKa3bIBAETCS, He 3ePKAaJIO, a INTepaTypHOe IIPOM3BeLeHe
CIIOCOBCTBYET MOAAMHHOMY CaMOCO3EPIIAHMIO.

B cuny KOHKpeTM3auuy HOBOJ MO3NIMK Y PAMIIBI, B 30He 00I1e-
HVIS 3PUTeNs VI II€PCOH Ha aBaHCIeHe, aHHYAMPYeTCs LeHTPpalIbHast
IIepPCIeKTNBA, 3adMKCUPOBaHHAas Ha KOHTaKTe MEXAY IepCcoHaXa-
MV BO BHYTPEHHEM MIIPe JpaMaTI4eCcKOro NeViCTBYS, BOCIIOTHSACH
«0bpaTHoI mepcreKTnBoi» (dmopeHcKuit 1985: 117-192.), BO3SHUK-
IIIel] B IIJIaHe Ba3aMMOJEMICTBUS 3pUTeNs ¥ 3pYIMOTO, MHTepaKI U
((PO)K)) VN «JINI».
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Cosmpanme KopepepeHI NI, OLHAKO, STVIM CAMbIM He VICUepIIbI-
BaeTCs, IIOCKOIBKY KOMeZ s HeOXMIaHHO IIpeBpallaeTcs B ApaMmy,
IpyyeM MMEHHO TaM, TZie CIIeHIYeCKoe JeViCTBYE IIPMOCTaHABIVBA-
€TCs I IIPY [TOMOIIY HEMOV KapTUHBI Ipeobpasyercs B metadpopu-
YecKoe 3aMellleHyie — B aBTOIIOPTPET IyOIMKI: «BCS TPYIINa, BAPYT
IlepeMeHVBIIY TTONOXKEHMe, OCTaeTcs B oOkameHeHMM» ([oroms 1985a:
89). Llestb TepeMeHBI 3aKII09aeTCs B TOM, YTODBI Tpom3BecTy 3ddexT
3HAKa ¥ aKTa CUTHUPMKALMY HOBOTO CMBIC/AA. A MMEHHO, CMBICIA
CYILIeCTBOBAaHMS B YeJIOBEYECKOM MMpe TeaTPaJbHOTO MICKYCCTBA
Y KOMMYeCKOTo aclleKTa ycTopuu. [Ipy 3ToM nepCcoHaKM LO/KHBI
[IEPEBOIIOTUTHCS JAXKe «B BOIIPOCUTENbHBI 3HAK, 0Opal|eHHBIN
K 3puTenam» (Tam xe, 90). KameHHBII cTo6, yIIom06MeHHBII BOITPO-
CUTeIBPHOMY 3HAKY, KOTOPBIN BOIIIOIIAETCS B CaMOJ KOHKPETHOI CIie-
HMYECKOI PeabHOCTY 6/1arofaps TeNEeCHOM PeIpe3seHTal N, CIYXKAT
IIJIACTMYECKMM CUTHAJIOM HeZl0CTaTKa MAeHTUYHOCTY AeJICTBYIOIIMX
JIVILL; KK A 3aCThIBINAs pUrypa ITOKa3bIBaeT 0COOBIN IPM3HAK Xa-
paKTepa — «IMIEMePUE», «DKVUBBIV OMIETBOPEHHBI 0OMaH» U T. [,
(Toronb 1985b: 339). B 3T0 CMCTEMe JTOXHBIX CTPaTernii HOBeAeHNS,
clenoBaTeIbHO, 3aKA0YeH IOLCIIYAHBIN BOIIPOC O IPUPOJe HacCTo-
SIIeJ1 YeI0BEYECKOI MAEHTUYHOCTH, KOTOPAsk MOXXET OBITh IOHITA
B paMKaX JIMTepaTypHO aHTPOIIOJIOTUM, 3a/I0)KEHHOM B OHTOIOT N
XYZ0XXeCTBEHHOTO IIPOVI3BeIeHIS.

IIpo3penne I'opomgHM4Iero HaCTyIaeT He TOTLA, KOIa OH OTKPO-
eT cebe GMKTUBHBIN CTATYC «PEBU30Pa», a TOTA, KOTLA OCMBICIAT:
B YeM JXe, HaKOHEeI], CMBICJ «MHKOTHUTO» B IIOBEIEHMUM YeJI0BEKA
BoOb1Ie? B yeM jxe 3aK/II04aeTCs TajiHa ero CyliecTBoBaHmsA? PeBu-
31 AyIIV IPOM3BOAUTCS IIyTeM HappPaTUBU3AIIY, IIPY IIOMOIIV
IIOCTPOEHMS ICTOPMM U BBIPabOTKM [Ipe3eHTAIUY STOV MCTOPUI
B I3BIKe PacCKa3bIBaHMS M IOKA3BIBAHMNSA, IIPY IIOMOIIY 3HAKOBOM
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GaKTypBhI CLIeHMYIECKOTO UCKycCTBa. KoMenyio He06X0ny MO OCBOUTS,
CIenaTh «CBOMIM» TEKCTOM «O cebe», T. K. 6e3 3TOro Iara B MHTEp-
IIpeTanyy TeKCTa XyL0)XeCTBeHHBIN CMBICHI He MOXKeT IIPOSIBUTHCS
VIMEeHHO KaK MHTepHa/IM30BaHHbIN BHYTPeHHE peuyblo — MO —
«OTBETHBIV CMBICII».

Mpe1 Buzeny, 4To MeTapopa OTOXJECTBIIIET PEBU30PA C CYyOBEKTOM
IIepCOHaJIIBHOTO HappaTuBa, pacCKa34dMKa ¥ YMTaTels TeKCTa I-pac-
cka3a. MHKOTHMTO )Xe B IIaHe GUIYyPaTUBHOCTY TEKCTa IIOKPBIBAET
CEMaHTVKY OHTOJIOTMYeCKOM HeIIPO3PaYyHOCTY MHAMBYAA. CHUTHAIOM
paspeleHNs TaltHbI CIY)XUT «KOMOKOMBYMK» («HaIla IPOCHYBLIALCS
COBECTB» — TaM Xe, 351). DTOT aTPMOYT ITUIBI-TPOTIKY €CTh CETMEHT
«IVIPUYECKOTO TeYeHMSI», BHePSIOUIErocs B HappaTUBHBIN TEKCT
CaTVMPWIECKOTO IIOBECTBOBAHNS, T. €. CYITHAJI 3aPOXKAEeHMS HOBOJ XKaH-
POBOJ MOJATBbHOCTH, & MMEHHO I05MEI. M1 BMecTe ¢ TeM 3TO 3HaK
aBTOIIOATMYECKVIX MOHOJIOTOB O KPM3JICe aBTOPCTBa caTupuka. OTcTy-
IIEHNS 3[1eCh OKa3bIBAIOTCS «3€PKaIoM», 00 paleHHbIM CyOBeKTOM
II05MOTeHHOI'0 AVICKypca Ha PacCKa34yMKa caTMpUIecKoro II0BECTBO-
BaHMs. B TO jxe BpeMs IIMCbMEHHBII TEKCT afipecyeT coObITIE KPH-
311Ca YMTATeN0 Ha ypoBHe MeTapopMIeCcKIX AUTPeccuii mosMsl. Tam
OH YJTaeT: YTO-TO «BEYHO 30BYlllee, HeyMOIKaIoIlee BO BCIO XXM3HBY»
(Toromp 1985¢: 228) 3aKII09aeTCs B 3BOHE KOTOKOMBIMKA.

HcrouHuk 3By4aHMs [orob HaXOAMI B 3JIeTM4YeCcKOl TOHAJIbHO-
CTV PYCCKOJ HapOAHOM IIeCHY, B KOTOPOI CABIMMTCS aBTOPY I103-
MBI «HeBemoMas cuia». CaemoBaTelbHO, CAMOIIOHVIMAaHYE JOIKHO
IPOXOAVTH 0K 3HAKOM OCBOEHMS TEKCTa II0IMbI KaK 0OHOBIEHNS
TPaIWUIIVY 3TOM IIeCHY. 3BOH KOJIOKOIBYMKA — 3TO alleNAITVBHbIN
3HAaK, BBEJleHHBII, YTOOBI «B MMHYTHI yeLVHEHHBIX Oeces c caMmum
co601i1, yrny6uTh BOBHYTPB COOCTBEHHOM LYILM CEV TSXKEBIN BOIIPOC:
“A HeT M1 U Bo MHe KaKoii-Hu6yab dacTy Unaukosa’» (Tam xe, 231).
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CrnemoBaTenbHO, PEBM3MS aBTOPCTBA HEM30eXKHO LO/DKHA OBITE Ipeji-
MEeTOM Happaumm, KOTopas B CHIIy STOV MHTEHIIMM K aBTOpedepeHIn
yCcTpeM/IseTcs K )XaHpaM IIepCOHAIBHOIO II0BECTBOBAHMS.

Ha aTy mopory 30BeT KOJIOKOIBIMK U B «PeBu3ope». PasbenyiHuB
eCcTeCTBEeHHYI0, KOHBEHIVIOHAIBHYIO CBSI3b MEXAY AeJICTBYIOLIVIM
JIUIIOM U €T0 IIceBAouMeHeM, [opogHYeMy NIPULeTCS YCTAaHOBUTD
HOBYI0 ITapaJlJieNb IO, BAVSHYEM IIPo3peHys. PasymeeTcs, OH JOKEH
OIIO3HATH B HOCYTEIE MHKOTHITO ITIOTEHIVIAIBHOT0 aBTOpa: «BOH OH Te-
Ilepb I10 BCeJl JOopore 3aJMBaeT KoloKonsankoMm! PasHeceT 1o Bcemy
CBETY VICTOPIIO; MAJIO TOTO YTO IIOMJENIb B IIOCMEIINIe — HaLeTCs
enKonep, bymaromapaxa, B KOMeAWIO Tebs BcTaBuT» (Tam xe, 88).

VIMeHHO aBTOP XyZ,0)XKeCTBEHHOTO IPOM3BeieHNS HeceT GPYHKIINIO
«peBy30pa, H0OYXAAOIIEro YNTATES VI SPUTENS YINTECSI CMeSIThCS
Haz coboli, T. K. JXaHpP KOMeAUM, I10 [0roiio, TOIBKO B 3TOM CIydae
ILOCTUTaeT CBOe e 6e3 mpo3peHns HeT KaTapcuca. bes CKphIThIX
cJIe3 HeT IPOAYKTVBHOIO cMexa. [oroib OTIYal «IIyCTOM» VI KOy H-
CTBEHHBIIT» CMeX OT CMeXa, POJAMBIIErocs oT T06BM K uenosexy» (lo-
ronb 1985b: 357). Ha ypoBHe 6BITOBOI XM3HY MBI 06HAPYXMBaeM Kak
«KIJIEBETY», TaK U «TOOPOTY», T. €. IpeMeT HpaBCTBEHHOM IIeHHOCT.
B mnckyccTBe cMexy IpUAAETCS XapaKTep AMaJOTMYHOCTY U IIO3THU-
YeCKUI CMBICH, T. K. B KOMeZWY IPeSMETOM SBAsSeTCS caM GeHOMEeH
cMexa — CMex cam no cebe KaK peseBaHTHBIN A3BIK 10 OTHOLIEHIO
K CMBICJTY, 0OCO3HaHHOMY CaMOIIOHMMAaHMeM B aKTe uyTeHMI. Kak mo-
STUYECKWIL SUCKYPC KOMeIVIs IIPeiCTaBsieT cOO0I BTOPYIO CTelleHb
cmexa. CMex 0 cmexe — cKasaj 661 BaxTua. OHTOMOrMYe Kl CMBICI
CcMeXa pacKpbIBAaeTCs TOIBKO Yepes3 IIOCPeSCTBO XY0XKeCTBEHHOTO
TEKCTa, Yepe3 KOHKPETU3AINIO «SI3BIKA CMeXax.

IIpaBpa, JaHHOe ABJIeHME He OTOPBAHO OT IIOHMMAaHMS IIPUPO-
JIbI YeJI0BEKA, KOTOPHIV MOXXET IIPY IIOMOIIY KOMEAVIV HalITH CBOIO
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UAeHTMIHOCTE: «OH [cMex] JaH MMeHHO Ha To, YT06bI yMeTb ITocMe-
AThcs Hag, co60ii, a He Haf APyTUM» (Tam xe, 357). CMeX JoMKeH ObITh
IBYyHAIIPaBI€HHBIM U KOpepepeHTHBIM, MHa4e BBIIIA 651 « HPaBOy-
YYTEeNbHAS IPOIOBELE», Pa3felSIoIas )XIBOe eAVIHCTBO Ha CYyOBEKT
" Ha 00beKT cMexa. «Komeznyisa Torma 651 cOmnach Ha anaeropuro...»
(Tam xe, 354). UcKycCTBO KOMeM IIpeciieayeT cenudmaecKyo [es:
IIPEKPATUTh ABTOMATI3M 3TOJ 0OBIYHOIA, TOYTY IPYIPOLHOI CKIOHHO-
CT¥ 4eI0BeKa VICKATh «BO BCEM HPaBOY4eHbs I dpy2ux, a He Iis cebs
<...> Bemp mocmesaThCs MBI MI06MM HaZ SPYTMMIY, & He HaJ, CODOIA...»
(Ibid, 355).

BoT noyemy I'orons niaaHMpoBal BKAKYNATE B pamky poau ['opog-
HMYEro BTOPYIO, y)Ke He BepbanbHyIo, a, TAK CKa3aTh, COMATUIECKYIO
napabasy, Ipy4eM B Ka9eCTBE CAMOTO [IOCAELHET0, MAPKVPOBAHHOTO
xecTa B Komenuu: «He LypHO mepBoMy aKTepy OCTaBUTh Ha BpeMs
CBOIO 1103y ¥ [TIOCMOTPETH CAMOMY HECKOJIBKO pa3 Ha 3Ty KApTUHY B Ka-
gecTse 3purens...» (Ibid, 341).
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Sommario

Nell'articolo si affronta la questione principale della poetica di Gogol’,
ovvero la correlazione tra organizzazione narrativa e poetica della
prosa, tanto nell’aspetto del divenire del soggetto del discorso lette-
rario, quanto sul piano dell'interrelazione tra generi nella formazio-
ne testuale: tra poema e romanzo (Le anime morte), racconto elegiaco
e satira (Il cappotto), novella e grottesco (Il naso), commedia e racconto
in prima persona (LIspettore generale).

Il primo a impostare tali questioni dal punto di vista della poetica
della prosa & stato Boris Ejchenbaum nell’antologico saggio su “Il Cap-
potto”, in cui lo studioso muove un problema nuovo, segnatamente
quello della funzione dello skaz nel testo narrativo. Si tratta di quelle
digressioni nella struttura della narrazione che bloccano lo svolgersi
della fabula epica, cosa che permette di incuneare nel testo “digressioni
liriche”, che qui interpretiamo sul piano semantico dal punto di vista
della parabasi. In relazione a questa problematica offriamo un’analisi
de “Il Cappotto” in cui si istituisce un isomorfismo (coerenza semantica)
tra la presentazione “a skaz” (a-narrativa) del nome del protagonista
e il testo del racconto nel suo insieme.

Anche la specificita di genere di Le anime morte consiste in un'orga-
nizzazione bilaterale del testo, nell'interazione tra principi narrativi
e anarrativi nella costruzione del discorso letterario. Problema a parte
é rappresentato dal cambio di modalita sul piano delle diverse forme
di parabasi. Non € un caso che questa composizione assolutamente uni-
ca abbia provocato una moltitudine di incomprensioni e di giudizi criti-
ci. E indicativo che Gogol’ ritenesse inevitabile avvicinarsi al problema
dal punto di vista della poetica della prosa: “Io avevo previsto che tutte
le digressioni liriche nel poema sarebbero state interpretate in modo
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erroneo. Di questo é colpevole la mancanza di abitudine nell'esaminare
in profondita la struttura di un'opera” (Gogol 1986, 242). Riguardo alla
“struttura” lo scrittore si riferiva agli intervalli in cui il testo si piega alla
modalita che lui defini “lirica”. In questi monologhi dello Scrittore regna
una disposizione di nostalgia, quale si incarna nell'intonazione della
presentazione linguistica del testo e nelle enunciazioni autopoetiche
sulla correlazione tra poema e prosa nel romanzo. Vladimir Nabokov,
parlando della genialita della creazione linguistica in Gogol’, riconobbe
quale innovazione piu originale proprio 'intonazione delle digressioni.

Al livello degli intervalli si realizza la presentazione linguistica
del senso poetico e della voce del soggetto del discorso; nell'intona-
zione si incarna la valutazione di tale senso (“nostalgia”, “riso visibile
al mondo e lacrime a esso invisibili, ignote”). Tale carattere soggettivo
(modalita elegiaca del parlante in un testo narrativo) si svela “in uscita”
del discorso e non “in ingresso”, giacché la soggettivita si costituisce
nella dimostrazione dell’atto di scrittura dell’attivita linguistica del-
lo Scrittore. Attivita in Gogol’ bilaterale: il principio discreto guida
la disposizione dell'intreccio e la narrazione (aspetto narrativo), la di-
gressione metaforica (per esempio, la semantica della Strada o della
Trojka) - le innovazioni semantiche (aspetto linguistico).



ARPAD KOVACS » K BonpocaM MeTanoaTuku Forons

Arpdd Kovdcs

Arpdd Kovdcs, professor emeritus of the Hugarian Academy of Sciences and
the University of Pannénia, the author of essays in Hungarian, Russian
and world literature, and literary theory. Selected publications: Pomax
Jloctoesckoro. OnbIT mosTuky XxaHpa [Dostoevsky’s Novel. The Genre
in Poetical View] (1985), Personalnoje povestvovanije. Puskin, Gogol,
Dostoevskij [Personal Narration. Pushkin, Gogol, Dostoevsky] (1994),
Diszkurziv poétika [Discursive Poetics] (2004), Prézamii és elbeszélés
[Prose Work and Narration] (2010), Versbe irt szavak [Words Written
in Verse| (2011), Az irodalmi esemény [Literary Event] (2013).



SLAVICA TERGESTINA 23 (2019/II) *» Echoes of Verifications



DOI » 10.13137/2283-5482/28126

KapamM3uH 1 Pycco

(0 MOBECTH «MOSI ICTIOBE/Ib»)
Karamzin and Rousseau

(about the story «My confession»)

¥ O. M. TOHYAPOBA / O. M. GONCHAROVA » 0lg28051956@yandex.ru


mailto:olg28051956%40yandex.ru?subject=

SLAVICA TERGESTINA 23 (2019/II) *» Echoes of Verifications

B cTaTwe npe/icTaBlIeHa MHTEPIIPEeTa-
uus nosecty KapaMsnHa Kak TeKCTa,
TI0JIeMM3PYIOIIET0 C aHTPOIIOIOT e
Pycco. HTenIeKTyanbHBIN IAIOT

¢ unesmu Pycco 6511 IpefcTaBIeH

M B IPYTUX PYCCKUX IUTEPATyPHBIX
TeKCTaX BpeMeHM, IPe/ICTaBITIOLINX
OBILIY0 TeHIEHINIO PYCCKOI MBICIIN

K GOpPMIPOBaHMIO COBCTBEHHOTO IIPel-
CTaBJIeHMS O YelloBeKe. B 3ToM KOHTeK-
cTe MOBeCTh «Mos MCIIOBEIb» MOXET
OBITH IOHATA KAK TEKCT, CBSI3aHHBII

C PasBUTHMEM PYCCKOM MBICIN SIIOXN,

¢ cospanmeM $punocodcKmx mapame-
TPOB AMCKyPCa MAEHTUIHOCTI.

H. M. KAPAM3HH, X.-X. PYCCO,
B3AMMOCBSA3b JIUTEPATYPBI

U PUIOCOPHUH, PUIOCOPCKAA
AHTPOIIOJNOT'HUA, I/ICHOBE,ZLA]II)HBII;'I
JAHUCKVYPC, IIOBECTDh «MOS MCIIOBEIB>»

The article presents the interpreta-
tion of N. Karamzin’s story as a text,
which arque with Rousseau’s anthro-
pology. The intellectual dialogue with
Rousseau’s ideas was also presented
in other Russian literary texts of the
time, representing the general ten-
dency of Russian thought to form its
own idea of man. In this context, the
novel My confession can be understood
as the text that is associated with the
development of Russian thought of the
era, with the creation of philosophical
parameters of the identity discourse.

N. M. KARAMZIN, J.-]J. ROUSSEAU,
RELATIONSHIP BETWEEN
LITERATURE AND PHILOSOPHY,
PHILOSOPHICAL ANTHROPOLOGY,
CONFESSIONAL DISCOURSE,

THE NOVEL MY CONFESSION




0. M. FOHYAPOBA > Kapam3uH u Pycco (o noBecTu «Mos ucnosenb»)

HuTepec H. M. KapaMmsuna x TBopuecTsy u amarocTy X.-XK. Pycco
XOPOILIO M3BECTEH M He pa3 00Cy)XJaICs B PYCCKOM KPUTHMKe, IyOuIm-
LIMCTYIKE VI MICCIefOBaTeNIbCKOM IMUTepaType. JlelicTBUTeIbHO, KaK II0-
kasax }0. M. Jlormas, KapamsuH oTnnyaincs ¢puaocodcKoil spysumyers,
U M4 «KeHeBCKOTO IpaXkJaHMHa» IIOCTOSHHO IPHUCYTCTBYeT Ha CTpa-
HUIax ero TekcTos (cm. JIorman 1987). Eie B «IIncbMax pyccKoro my-
TellleCTBeHHMKAa» OH BOCTOPXXEHHO Mycal o Pycco, ero npoussefeHUIX
u «HMcnoBeny». Hanpumep: «C HeONMCyeMBbIM y4,0BOIBCTBIIEM UM TA
1 B Xenese cunu ‘Confessions’, B KOTOPBIX Tax X1BO M300paxaeTcs
myma u cepatie Pycco. <...>. Jlyx ero mapui Hazio mHO0» (Kapamsus, I,
228). OIHAKO 3TO He OTMEHSJIO U TOJIeMIIeCKOTo oTHoIeHus Kapam-
3MHa K upesam Pycco. Vxe B «Armae» (1794) - arpMaHaxe, oTpasyBIIeM
dunocodckoe B3pocaeHme nycaTens, 6511 03By4eH BOIIPOC O IIPOTMBO-
peumsocTu Pycco: «Ot4ero XKan-XKak Pycco HpaBuTCa Ham cO BCceMM
cBoyMM cnabocTsaMu 1 3a6ayxaeHnaMu? OTUero 106IM MbI YMTaTh
€ro0 1 TOTJa, KOIZIa OH MeYTaeT MV 3aIIyThIBAeTCS B IPOTVBOPEIMAX ?»
(Kapamsum, 11, 62). 3nech sxe 6b171a OIy61MKOBaHA U HOJIBIIAS CTATHS
Kapamsuna - «HeuTo 0 HayKax, MCKYCCTBaX M IIPOCBEILIeHNMI», IIPSIMO
U cepBhe3HO IoJIeMM3ypoBaBIIasd ¢ ugesamu Pycco.

E1ne 6osee momeMYHBIM CTAHOBMTCS OTHOIeHMe Kapam3nHa
K Pycco B Havase 1800-x romos. B craTbe «IlpuaTHBIe BUABI, Ha-
AEXOBI VI )K€JIaHVISS HPIHEIITHETO0 BpeMEeHM» (1802) OH PasMBbINLIAET
00 «y>XKacHOI» PPaHILy3CKOI PEBOMIOLMM 1 JieaeT BEIBOJ, O TOM, YTO
OHa - IBMJIaCh UTOroM $pua0codCKO eI TeTBHOCTH, M, CBEPIIVBIIICH,
OKOHYATeNbHO «00bsicHNUIa nAe». x cyTs KapamsuH BUIUT B TOM,
YTO «BCE HEOOBIKHOBEHHbIE YMbI CTPACTHO XKeJIajV BeIVIKVIX TlepeMeH»,
«Be3Jie 0OHAPYKVBATIOCH KAKOe-TO BHYTPEHHEe HEeYL0BOIBCTBIIE; IO
<...> BUJI/IV OLHO 37I0», & KIIPOHMIIATeIbHbIe HaOII0AaTeNn 0K Ia-
a1 6ypu; Pycco m fpyrue npefckasany ee». Bce asTu «yMCTBEHHBIE»
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OXMIAHMS 3aKOHYMINCH TeM, YTO «I'POM I'psiHYI Bo OpaHIMM»
Y « MBI BUJEIV 3LV Y)Kackl IIoXXapa» (KapaMBI/IH, 11, 214, 215).

O HAaKO MOIBITKA ONIPeeNeHNs CAaMOCTOSITeNbHOM Gprmocodpckom
nosuuyy KapaM3nuHa 1o OTHOIIEHNIO K HacleAnio Pycco 3aTpyznHe-
Ha psagoM GpaKTopoB. Bo-epBhIX, CHUCXOAVTENBHBIM OTHOIIIEHVIEM
K pycckoit dmaocodum XVIII Beka, He cO3maBIIel, KAK IPUHSITO CIN-
TaTh, CTPOIIHBIX CUCTEM, YIEHWI U IIKOJI. Bo-BTOPBIX, CBOeoOpasmem
TBOPYECKMX IIPaKTMK KapaMsyHa: X 1M TepaTypHO-XyA0)KeCTBEHHbIE
$OpMBI, TPaAMIIMOHHO BKI0OYaeMbIe B PAMKIY CEHTVMEHTaIbHOM 3CTe-
THKII, 329aCTYI0 CTAHOBSITCS CEPbe3HBIM IIPEISITCTBYEM JIJIS aHAIN3a
¢umocopckoit cemaHTMKYM TeKcTa. Hecmyuaitao B. B. 3eHbKOBCKMI
B «McTopun pycckoit ¢puaocodmm» mycari o ¢pumocoPpcKoM SKIEKTI3-
Me KapaMswHa ¥ CIMTAI €r0 NI IIPeACTaBUTEeNIEeM SCTETNIECKOTO
rymaHu3Ma». (3eHbKOBCKMIL, 139). PaspennTh BOSHMKAIOIIVE TPV pac-
CMOTpeHMM TeKCTOB KapaMsiHa cI0)XHOCTM IToMOTaeT ITpeficCTaBleHyIe
0 TOM, YTO J1s1 pyccKoii Kyabrype X VIII Beka 6bl1a XapaKkTepHa TeCHas
CBSI3b MEX/y IMTepaTypoii u pumocopueri. CI0BeCHOCTb HOBOTO Bpe-
MeHM Obl1a HafleneHa B pycckoM cosHauuy XVIII Beka cBOMICTBAMYU
«YHVBEPCAIBHOV IPAMMATVKVI» ¥ ObLIa eVIHBIM JVICKYPCVBHBIM
IIPOCTPaHCTBOM, KOTOPOe IIOPOXJAJI0 BEICKAa3bIBAHMS 0 HOBBIX KY/Ib-
TYPHBIX CMBIC/IaX, MVPOBO33PeHYECKIIX UAESIX Y KOHIEIIVIX.

JIx06071 TEKCT, BOSHMKIINIA B IVITEPATYPHOM TBOPYECTBE VIV €TI0
KOHTEeKCTe, CO3T,aBaJICs ¥ BOCIIPMHMMAJICS KaK MHTeJIeKTyalbHoe
IeVICTBYIE, MBILIUIEHNIE O cebe, 0 CBOeI KyaAbType v Tpasyuyu. [Ipu Bceit
CJIOXXHOCTYI COLIOKYABTYpHOM cobbrTuitHocTy XVIII cromeTns campie
aKTyalbHbIe IP06IeMbl HAI[MOHAIBHOIO OBITHS PELIANCh B pAMKaX
coBecHOCT. Y le/1o He TOMBKO B TOM, 9TO KaXKABIV PYCCKMI IIVICaTeNb
YyBCTBOBAJ CeOsl TBOPIIOM, OCMBICASIOIIMM ¥ MHTEPIPETHPY FOIIVIM
HOBYIO PeasIbHOCTb, HO ¥ CJIOBECHOCTS B IIeJIOM BBICTPayBaa HOBBI
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OUCKYPC UAEHTUIHOCTI, CO3Mas BIePBbIe M «3aHOBO» ¥ IIPOIILIOe,
 Oynyluee pycckoit KyasTypsl. OcCODeHHO 04eBMIHOM 3Ta MHTEHLVS
IIPOABUIACH BO BTOPOJI IIOJIOBMHE BeKa, KOTa «Marmdecke cIoBa
XVIII Bexa: Pasym, 3akoH, [Ipupoga - yCTyInIn MeCTo PacCy X IeHMIM
06 VicTopuu u Tpamnumm» (YcreHcKmii, 338) 1 pe3Ko aKTyanM30Banach
mpobireMa «II0MCKOB MICKOHHBIX OCHOB HAIVIOHAIBHOM KyAbTYPBI»
(Jlorman, Vemenckmii, 244).

ViMeHHO B 3TO BpeMs BOSHMKAET 1 OCTPOe HEeNIPUATIE KPe3KOiL
U IIPUCTPACTHOM OLeHKI», KOTOPYIO Jal Pycco «OIBITY MCTOPMYIECKOTO
pasButus Poccum» (3opus, 167). Pycco mucan B Tpakrare «O6 obie-
CTBEHHOM JOT'OBOPE»: <<Pycc1(1/1e HMKOILa He CTAaHYT VICTMHHO IUVIBM-
JI/30BaHHBIMI, TaK KaK OHM II0[BePIIMCh IUBUIM3ALNIN Yepecudyp
paxo. [TeTp obrazan TamaHTaMM 0L PaXKaTeAbHBIMY <...>. Koe-4To
M3 CAENaHHOTO MM OBLIO XOPOILO, 60bIIast YacTh ObIIa He K MECTY.
OH IOHVIMAJI, YTO HapOZ, ero ObLI AMKM, HO COBEPIIEHHO He IOHSII,
9TO OH ellle He CO3PeJI /IS yCTaBOB IPaXkJaHCKOro obmectsa» (Pycco
1969, 183). W stu cyxxaerns Pycco, 1 BEICKasaHHOe B «OMIIe» MHeHHe,
0 TOM, 4YTO CJI0Ba « 0T€YECTBO U TPAXKAAHWUH <...> LOIKHBI OBITH BBI-
YepPKHYTHI M3 HOBEJIINX I3BIKOB» (Pycco 1981, 1, 28—29), OTO3BaJINCh
B Poccum OypHBIM 06Cy K IeHeM BOIIPOCa O IPaXKIaHHe 1 «ChIHEe
oTedecTBa», 0 HallOHAJIBHOM XapaKTepe U «HallIOHAIbHOM TOpAO-
ctu». Hamnbonee 3HAYMMOM IyOAMKAIMEN HA STy TEMY CTala CTaThs
KapamsuHa «O 11068 K 0Te4eCTBY M HapoLHOI ropaocTu» (1802),
B KOTOPOII OCIIOPeHEI Te3ucsl Pycco. [IpusHaBas, YTO « MBI M3INIITHO
CMMPEeHHBI B MBICISIX O HAPOZHOM CBOEM JOCTOMHCTBe», Kapamsna
nueT: «IleTp Beamknii, coefHNUB Hac ¢ EBpoIIoo <...>, HEHaJ0/ro
VHM3WII HApOAHYIO0 TOPAOCTh PYyCCKMX. MBI B3IIISHY/IN, TaK CKa3aTh,
Ha EBpony 11 omHMM B30pOM IIpMCBOMIN cebe 0] LOArOBPeMEeHHBIX
TpyzmoB ee» (Kapamsuw, II, 227). IBHOI 0TCBINKOI K Pycco sBaseTcs
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3aMevaHye KapaMsiHa - «3aBUCTHMKY PYCCKMX TOBOPST, YTO MbI MMe-
€M TOJIBKO B BBICIIIEI CTeIIeHM NepeuMuusocms», Ho, IPOLO/IXKAeT OH,
«KaK 4e/IoBeK, TaK ¥ HapoJ, HauMHaeT BCera IoApaXKaHyeM; HO JO-
JKEH CO BpeMeHeM 6BITH cam coboro» (KapaM3MH, II, 228, 229). U B npy-
T'MIX CBOMX CTaThsAX KapaM3MH IIOCTOSHHO BO3BpalllaeTcs K 9TOM TeMe.
Hanpumep: «PoccusgHe ofapeHsl OT IPMUPOABI BCEM, YTO BO3BOAUT Ha-
POZIbI Ha BBICOYAIIIITYIO CTeTleHb FPaskJaHCKOTO Bemrams» (Kapamsus,
I, 222). Tax B nybauuuctuke Kapamsuza BosHUKAY cBout $umocod-
CKVI€ pellleH s - OH IT0-CBOEMY MBICINT CIIeIVIPUKY AVCKypca UAEH-
TUYHOCTY B KaTeTOPMSIX OMeUecmeeHH020, KOPeHHO020 PYcckoz0, C80ez20.

Hanmdye caMoOBITHBIX MHTENIEKTYalbHBIX TOPM30HTOB, TAKMM
006pasoMm, 1 OTIpeenyI B3ayMOAEIICTBYIE INTePATyPbI M GyIoCOPMM.
Pycckasi MBICKB 31T0XM He ObliIa HACTpOeHa Ha CUCTeMaTM3aII0 UAeN
M nocTpoeHe GMI0COPCKMXK CXeM, a yCTpeMIeHa K IPOeKTVPOBaHMIO
Oyny1ero B ero egviHeHuy ¢ nporasim. Hegapom Kapamsus cagyres
3a TPyZ, MICTOPMKA: [ Hero HeCOMHeHHO - «Jlo cero BpemeHnu Poc-
cus becIpecTaHHO BO3BBIIIANACH <...> - M MBI €llle Ha YTV HAILIEro
cnaBHoro TedeHus!» (Kapamsus, II, 230). Ocobblit XapaKTep pyccKoii
MBICAV CKA3aJICS U B aKTVBHBIX MI0COPCKO-aHTPOIIONOTMIECKIX
00CyX IeHMSX IIPODIeMBI PYCCKO IMYHOCTH, B Y€M IIPOSIBUTIACH e1lje
OJlHa ITOKa3aTelbHasl YepTa pyccKoit ¢pmaocodpmm - ee «aHTPOIOLEH-
TpusmM». B Poccuy Bropoit momosuHs! XVIII Beka, KOrja HacTalIo BpeMs
IPOOYXKAEHNS «OT TSXKKOTO IyXOBHOTO 0OMOPOKa» M «pyccKas AyIia
BO3Bpalaercs K cebe u3 [leTepbyprcKoro MHOOBITHS ¥ PACCESTHMI»
(®mopoBcxmit, 153), MHTEpEC K 9eJI0BEKy M aHTPOIONIOTMYECKIIM KOH-
menuysaM 6b11 04eHb IMpoKMM. [Ipobiema YenoBeKa cTana [eHTPaIb-
HOJL ¥ 714 IMCaTeNeli-MHTeLIeKTyanoB (Hanpumep, B TpakTaTe A.
H. Pagumesa «O desoBeKe, €ro CMEPTHOCTY U HecCMepTum»), U AJIs
PYCCKMX MaCcOHOB 310X, MICKaBIIVX IIyTell JyXOBHOTO BO3POXKAeHMS
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(CM. T'onyaposa, 52-95), U1 IS penurmosHseix MmeicanuTeney XVIII seka
(manpumep, cBT. TuxoHa 3aJOHCKOTO).

B eBpomerickom IIpocBeleHNy caMy*o SpKy0 KOHIIEIIIINIO YeI0Be-
Ka IIpefiCTaBMII B CBOMX TeKcTax Pycco. Ero «ecTecTBeHHBIN YelOBEK»
06per TaKyro MOIyAIPHOCTH, YTO CGOPMIIPOBA OCOOBIN THUII CEHTH-
MEeHTaJIBHOTO I'eposi, I PyCCKYIe aBTOPHI, HaIlleJIITVie KeCTeCTBEHHOCTH»
B KpeCcTbSHMHe, YaCcTO IIPIMO OTChLIAIM UMTaTeNsI K MMeHM Pycco
niau «HoBoit dimomse» u «Immiro». Ocobsiil mHTepec BI3Baau B Poc-
cuu «HcroBenb» U «¥CIIOBealbHasA» IIOSTMKA IPYIMX TEeKCTOB Pycco
(«3Mmumb, nnu O BocnuTaEMM», «[IPOTYAKM ONVHOKOTO MEYTATENI»),
B KOTOPBIX OBLI [IPeACTaBIeH HEOOBIYHBIN PAKYPC ABTOIIPE3eHTALNN
JAVIYHOCTY Y ICIIOBEJANBHOTO C/I0BA. [IepCIeKTUBEI IIyHOKOro I03Ha-
HJIS 9elI0BeKa B MICIIOBEJAIbHOM CIOBE, CIIOCOOHOM II0Ka3aTh «KAaKOBO
CyTh uenoBedeckoe cepaiie» (POHBM3MH, 300) BHICOKO OIEHWIN, Ha-
npumep, I. Y. ©orsmsnun n H. M. Kapam3uH, oTMe4aBLINIA, YTO ZaXxKe
B 30y IeHMsIX Pycco faxke «CBEpKAIOT MCKPBI CTPACTHOTO YeIoBe-
Komobus» (Kapamsus, 11, 62). Ho MMeHHO MCIIOBeJaNbHBII AUCKYPC
B €r0 aHTPOIIOJIOTMYeCKOM acIleKTe CTall JJIg PYCCKUX JIMUTepaTOpoOB
XVIII Bexa IpOCTPaHCTBOM COOCTBEHHBIX GMIOCOPCKMX MCKAHIIA.
B aTom ciy4ae, 110 BCeit BUAMMOCTH, IPOSIBIIO Cebst 0cob0e CBOICTBO
NUTEpaTyphL: OHA «CIIOCOBHA TecTMpoBaTh dumocoduso [...|, moxsepras
ee MBICIUTENbHOMY 3KCIIepuMeHTy» (CMMpPHOB, 17). JelicTBUTeNbHO,
MHOTI'VIe PYCCKME MCIIOBEAVI» U OIM3KIIe MM 110 CTPYKTYPe aBTOZO-
KyMeHTa/lbHble TeKCThI KoH1a XVIII - Havama XIX BeKa cTaay cBOeo-
OpasHBIMY «IKCIIEPUMEHTAMM» C AHTPOIIOIOTMYECKV MY MOLENSIMM
U BVICKYPCUBHBIMM IIpaKTHKaMu Pycco.

[TepBsIM OIIBITOM OCMBICIEeHMS ero «Hcroseny» crano «Yucrocep-
JleqHOoe IIpM3HaHMe B fejlax MOUX M moMbinieHnsx» II. M. ®onsusn-
Ha (1791). [Tonauany ®oHBM3NH HOOPOXKENATENBHO OLIEHNBAT KHUTY

136



SLAVICA TERGESTINA 23 (2019/II) *» Echoes of Verifications

Pycco Kak «Herofpaxaemoe counHenme» (PousmsnH, 300). Termeps
OH IMLIET COOCTBEHHOE KIIPM3HAHME» Y MBICINUT UCIIOBESATBHBIN
JOVUCKYPC ¥ MICTIOBEeLYIOIIerocs deloBeKa MHade, He YA0BIeTBOPALICh
pyccomcTckumy npuHIynamu. PoHBM3MHA CMYIIaeT IOgYepKHYTas
f-no3unus repos «Mcnosegu». CBoe «IIpM3HaHMe» OH CBI3bIBAeT
C ,ILPYI‘I/IM TUIIOM VICIIOBEOAJIBPHOTI'O CJIOBA — «1a HE 6y,ueT B HPI/IBHaHI/IﬂX
MOVIX HMKAKOIO APYroro IoABJra, KpoMe pacKasHMI XPUCTUAaHCKO-
rO: YMCTOCEPAEYHO OTKPOIO TAMHBI CEPALIA MOETO 1 6e33aK0HUA MOS
a3 eo3eeuy» (®omBusuH, 245). 3meck aBTOp epedpasupyer 31-ii mca-
7I0M, K HEMY )Xe obpaliaeTcs B Hadane cBoeil « crioBeyi» u ABryCTUH
BraxxeHHbIi1: «PasBe He CBUAETENBCTBOBAI 5 iepes Toboit, cKasai:
‘UcnoBenyrock Focniony B 6e33akoHmny MoeM , ¥ ThI TPOCTI HEYECTHE
cepIIia MOEero» (ABryCTMH, 6). CBs13b TekcTa PoHBM3MHA C penyuruos-
HO-JMCIIOBEAAIBHON TPALVILVIEN, IBAEHHAS B IUTALMY OMOMIeICKIX
TEKCTOB ¥ MICIIONIb30BaHMM aruorpadmyeckux MOTUBOB, HECOMHEHHA.
VareMm, 4T0 «HcrioBenb» ABrycTHa, KaK ¥ TeKCT Pycco, 6511a X0po1o
3HAaKOMa PYCCKOMY 4YeJIOBEKY 3II0XM, ee HOBBII IlepeBoJ, IIOSBUJICI
OyKBaIbHO HaKaHyHe CO3LaHMs «YMCTOCepAEeYHOTO IPU3HAHNS».
Kax ormernn JI. Barkns, « MicioBens ABrycTyHa <...> 0 IIyTY YelI0-
BeKa K MCTMHHOMY bory», a mponssezieHue Pycco - 3To «coBepIlIeHHO
CBeTCKad MCIIOBeAb, YyXKJasd IOKaSHIIO», 3TO «aIlOJIOTM YacTHOM
KU3HU» (BaTKI/IH 2000, 33). IloxasaTensHEI 014 Pycco u «HeCcpaBHeH-
HBIJ, IPOIIVBAIOLIVII BCE €r0 [TO34HYEe COYMHEeHN aBTobmorpadmsm
VIV STOLLeHTPU3M», U «OILIyIIeHye ONMHOIeCTBa» (BaTkuH 2012, 39),
" «MaKcuMasbHoe camoobuaxkenme» (Kosanesa, 91). Pycckomy MbIt-
JIeHUIO TaKas MOZe/Ib IMYHOCTH 1 CTPYKTYPa ee MCIIOBeJaJbHOTO CI0Ba
OKa3bIBAKOTCA Yy IBIMMN. TOT CI0XKHBIN KOMIIZIEKC HAIIVIOHAIBHO CIIel]-
nduyecKmx npobaeM, KOTOPBIN CTal OCTPOAKTYaIbHBIM BO BTOPOM
IIOJIOBMHE CTOJIETHS, BKJIFOYAJ B Ce0sI 1 BOIIPOC O PYCCKOM IMYHOCTH
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U ee caMOOIIpefie/IeHMM. B 3TOM aHTPOIIOIOTrMYeCcKOl IepCleKTBe
MBIILIEHMS 0 cebe, 0COOeHHO 3HAYMMBIM OBLIO 00IIee OTHOLIeHME
VIMEHHO K MHAVIBUAYaIN3MY, STOM3MY MM «CaMOCTMU». B TpakTaTe
«O nospexaeHny HpaBoB B Poccum» M. IllepbaToBa «caMoCTh» CTa-
HOBMTCS 3HAKOM HPaBCTBEHHOTO IIaJleHM s PyCCKOro YenoBeka. Hampu-
Mep: «...pyboCTh HPAaBOB YMEHBIINIACH, HO OCTABIEHHOE €50 MECTO
JIeCTMIO ¥ CAMCTBOM HamonHumock» ([llepbaTos, 15). lllepbaTos moz-
YepKHYII, YTO 00 OTPUIIAHMI «CaMOCTV» MBICINT Y€I0BEK TPaSAULI-
OHHBIX B3IVIS[I0B, BOCIIMTAHHBIN «II0 CTPOTMM JPEeBHMUM IIpaBUIaM»
(Ilep6aros, 7).

U texct ®oHBU3MHA, COCPENOTOYEHHBIN Ha IPUPOJe YelI0BeKa,
HaIIpaBJeH Ha PeIpe3eHTalMI0 COOCTBEHHOM M TPALAULIMOHHOM, OT-
INYHOM OT MHAVBUAyaIn3Ma Pycco, aHTpOIIOIOrMYecKol KOHIeII-
uu. B aTOM cirydae HyXXHO y4eCTb, YTO JI106asi CBETCKasl CIIOBELb
«popmupyeTcs Kak oTBeT (MHOTZA U KaK IIPSIMOJ BBI30B) TTO3MIUM
Asryctuna» (VYBapos, 46). O6paTum BHMMAaHMe Ha TO, 9T0 1 caM Pycco
B HavaJse «HcrioBeny», 1o CyTH, BCTYTIaeT B CKPHITYIO II0JIeMUKY C AB-
ryctuHOM. Heciy4aitHo 3To MM Bce-Taky 6yLeT IpsiMo Ha3BaHO [103)Ke
- B «IIporyaxax ofyHOKOTO MeYTaTelIsd»: «5 He 3aX0Ky TaK JaleKo, KaK
OmaXxeHHBIV ABTYCTMH, KOTOPBIN, OYAb OH OCYXKIEeH Ha BEYHBIE MK,
yTemrascs 651 MBICIBIO, YTO TaKOBa Boas 60xbsa» (Pycco 1961, 585).
Tax KOpOTKO ¥ siCHO Pycco Beipaswmi obuyit madoc yueHns ABrycTu-
Ha 0 YesloBeKe, uMes B Buay u «HMcmosenb», u TpakraTt «O cBoboze
BOJIN», TIy60oKO uyxable pauyoHanyucty XVIII Bexa. CBouM «Iemom
BecpumepHbIM» Pycco crioput ¢ ABrycTyHOM. Eciv rmaBHsIe BOIIpo-
ce1 119 ABryctmHa - «KTo 1 11 KaKoB 97», «4T0 3Xe 4 Takoe, Boxxe moi1?
Kaxosa mpupozna mosa?» (ABrycTuH, 167, 209), To y Pycco yske TOTOBBI
OTBeTBI: «5I X04y IT0Ka3aTk <...>YeJI0BeKa BO BCell IIpaB/ie IPMPOIBI»,
«S1 ommH 3Hat0 cBoe cepane» (Pycco 1961, 9). Ecav ais ABrycTuHA €ro
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VICIIOBEJANBHOE CIIOBO - 3T0 cobecenoBanme ¢ Borom: «Mcnosens Most
coBepIaeTcs mpex auuom Teomm, Boxxe mMoi» (ABI‘yCTI/IH, 193), TO OIS
Pycco - 370 c10B0 0 cebe m 1y cebsi: «S mumry <...> TOIBKO AJIst cebsax»
(Pycco 1961, 577).

DOHBM3VH BIOMpPAET IO3UIMI0 ABIYCTMHA: OH VICIIOBEAYET KTOMY
eqVIHOMY <...> biarue gena Moy, eMy eLVHOMY 32 HUX 6Jarofapio v ero
MOJIIO, Ia MsI B CeM 61aroM yTBEpPAMT L0 KOHIIA XXU3HMU» U, KaK U AB-
rycTuH, obpamaercs kK Hemy - «Ho, rocriony! Tebe m3BecTHO cepaLe
moe...» (PoHBU3MH, 246, 257). DOHBU3MH MOMEMIIeCKM TIPOTUBOIIO-
cTaBWJI Io3uIyy Pycco cBov «mpyMep»: OH uzeT 3a «Vcrosenpio»
ABIyCTMHa, «CIeIys I1acy COBECTU» B «PACKASTHMM XPUCTVMAHCKOM»
(@omBm3mMH, 246). B «AcmoBenm» Pycco «TpaKTU4YecKy OTCYTCTBYeT
TIOHATVSA TPeXa ! IePKOBHOTO IOKasHMsA» (3MaTononbekas, 158) u ode-
BU/THO «OCBODBOXIeHMe OT 4yBCTBa BUHbI» (KoBanesa, 93). PoHBU3MH
JKe aKTyaausyeT B cBoeM «IIpM3HaHUM» MMEeHHO MOTVBBI «COTpe-
IIEHMSI», KTPeXa Y IOPOKa», KCOAESTHHOIO 3/1a» ¥ PaCKasHUS B HUX.
ITo Bcevt BupmumocTy, B «McioBenu» Asrycrmaa PoHBM3MHA IPUBIEK-
JIO TO, YTO 37€CH KTOPXKECTBYET 11adoC TOXKAECTBA BCEX U KAXKOTO»,
4TO OTZeNbHAS «XKU3Hb OHATA KaK MpuTya o Yemoseke» (BaTkun
2012, 80, 77). Y1, TIaBHOE - TMYHOCTD 371€Ch OTPETIE/SeTCS He «KUTe-
CKOJI MHTVIMHOCTBIO», HE «4aCTHBIM CYLeCTBOBAaHVEM» MHAVIBYAYA-
nucra, Kak y Pycco (BaTkmH 2000, 33-34), a «BO3HMKaeT - barogaps
HaJJIMYHOCTHOMY MOJYCY CYIIIeCTBOBAaHMS — B MOIMTBEY, & «4 0CO3-
HaeTcd <...>yepes boxecTBeHHOe Tbi» (BaTKMH 2000, 64).

Pamom c rekcrom QOHBU3MHA MOXXET OBITH PACCMOTPEH U «JHEBHUK
omHoVi Hezenv» A. H. PaguineBa, B KOTOPOM BbICKa3aHa aHTPOIIOIOI Y-
yecKas KOHIIeIIs MycaTels-MbICANTeNS. B Apyrux aurepaTypHBIX
" dmnocoPCKMX TEKCTaX BHUMaHYEM MTMCATENS COCPELOTOYEHO Ha IIpo-
feMe «BHYTPEHHETO YelI0BeKa», ero JYXOBHOM IPUPOAbI U APYTUX
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acleKTaxX IPaBOCIaBHOM aHTPONONIOTUM. «JHEBHMK» — TOAYePKHYTO
CBETCKMI1 TeKCT, 11 pabyiia ero mpocTa: 35ech OIICaHbI HECKOIBKO JHEA,
IIpOBeJeHHbIE aBTOPOM 3aIyiceli be3 yexaBLIyx Apy3eil. BHyTpeHHMI
CIOKET «IHEBHMKa» — 3TO HAIIPSHYKEHHOE, IKCTATUYECKM-O0NIe3HeHHOe
IepeXXuBaHMeM repoeM OfMHOYeCcTBa U oTuYyx JeHus. Hanpumep:
«I'pycTs Mo4 <...> Ienana MeHs IOYTU INIYXVM X HEMBIM. <...>. JleHb
OTO IHS 6ECIIOKOJICTBYE MO€ YCYTYOIsIeTCsI» (Pammmes, 263).
CMBICIOBYIO IIePCIIeKTHBY ¥ OIVICAHNIO, ¥ XKaHPY 3aJjaeT COOTHO-
meHue u ¢ 061mm nadpocom «McrioBenm», v C KOHIENIMEN YeT0BEKA
B «[Iporymnkax omMHOKOro Me4TaTensi» Pycco. CBom «IIporyaxm» aBTop
IIPECTABII KaK « THEBHUK»: « DTV JIMCTKY, COOCTBEHHO, IMIIB HecIio-
PALOYHBIN JHEBHMK MOVIX MEUYTAHUII» (Pycco 1961, 576), HO M Pagnines,
II0 CYyTH, HallMCal «THeBHVK Me4YTaHMII». [J1aBHOM U B TOM, U B Ipy-
rOM TeKCTe CTAaHOBUTCS TeMa ofyHodecTBa. [l1sg Pycco sTo npuHaTag
1 BeIBepeHHas no3unys: «[Iporynku» HadaTs! ppasolt, 3amarouien
BeAyIIYI0 VHTEHINIO BCEMY TeKCTY — «H BOT s ofyiH Ha 3eMie, Oe3
bpara, 6e3 bavxHero, 6e3 gpyra - 6e3 MHOro cobecefHNKA, KPOME ca-
MOTo cebs» (Pycco 1961, 571). Ho Bce 3To 11 aeT «IparoleHHOe YYBCTBO
VI,0BIETBOPEHHOCTH 1 IIOKOSI» YeI0BEeKY, KOTOPBIII HAXOANUT yTellleHye
«JINIE B cebe» (Pycco 1961, 617, 575). T'epoit PaguiieBa MBICIUT MHaYeE:
«He Mmor 5 65ITE O MH...», «ZIpy3ell MOMX HET CO MHOIO, Te OHM?». DTO
[epe)XXVBaHye OAVHOYECTBA JAET TOABKO KYHBIHME, DECIIOKOMCTBIE,
CKOp6BY», HO repoyt PafyiieBa OTKa3bIBAETCS MCKATH YTEIeHNS B cebe
camoM: «Ho re nckaTh MHe yTOJIeHNS XOTh MTHOBEHHOTI'O MOeJ CKOp-
6m? Ine? Paccynok Beraet: B Tebe camom. HeT, HET, TYT-TO s ¥ HAXOXKY
nary6y, TyT CKOp6b, TyT ang» (Pa,zwn.ueB, 261, 266. 263). W nmenHO BcTpe-
Ya ¢ pys3bsIMM MV Opy2umu JapyeT eMy pansocTb: «KapeTa ocraHOBM-
71aCh, - BBIXOZST, - O PafoCTh! ... LPy3bst MO BO3M00bIeHHBIe!». [pyzue
- 3TO Te, KKOMX CepAIla COYyBCTBYIOT TBOEMY>» (Pa,ummeB, 268, 264).
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Tax PaguiieB copMyIypoBas MIEH0 «COIEPEXXMBAHNISIY U KCOTYB-
CTBUSI», KOTOPasi OIPeAE/SeT B eT0 KOHIEILVY COLMANBHY 0 IPUPOLY
yenoBeKa. PaHee oHa 6b1i1a BricKasaHa B «[lyTemrecTsum m3 [leTepOypra
B MOCKBY», repoii KOTOPOr'o II03HaeT He TOABKO cebst 1 CBOJ BHYTPeH-
HVIJI MVp, HO ¥ MMP OBITVS Yepe3 IPU3My COYYBCTBUS U II€PEXKIBa-
Hus cyneb npyrux mogeii. B rpakraTe «O yenoBeke, ero CMEPTHOCTH
u 6eccmepTim» Paguines moBTOpuT: «4eI0BEK COMEYANNTCS YEIO0BEKY,
paBHO oH emy 1 coBecemuTcs» (Paguies, 448). [lokasaTenbHO, YTO aHA-
JIOTMYHOE OTHOLIEHNE K YeNVIHEHNIO V1 ONVIHOYECTBY B CBSI3 C IMEHEM
Pycco BeickaxceT 1 KapamsuH B ctaTbe «Mpicy 06 yenyaernn» (1802):
«Ye/0BeK <...> eCTh CyLIecTBO 3aBucuMmoe. Cepaiie ero o6pa3oBaHO
9yBCTBOBATH ¢ ApyruMm» (Kapamsnus, 11, 120-121). Pycco Toxe roopun
0 cOCTpafiaHuM, IMes B BUAY TO IPMPOAHOE IyBCTBO, KOTOPOE MOXKET
IIPOTMBOIIOCTABUTD YeI0BeKa KyAbType M UMBUAN3anun. B «Omuze»
Pycco HaImIIeT, YTO «4eI0BEK eCTeCTBEHHBIN - Bellb s cebs, OH -
4JICINTeNbHAS eIVHNIIA, aDCOTIOTHOE IIeI0e, a YeI0BeK-TPakJaHIH
- «3TO IMLIB SPOOHAS eAMHNIIAY, & IOTOMY «001I[eCTBEHHOTO BOCIIN-
TaHMS yoKe He CyI[eCTBYeT U He MOXET CyliecTBoBaTh» (Pycco 1981, I,
27-28). VI3 3TMX Te31COB U BBIPACTAeT IOBECTBOBAHME O BOCIIUTAHMNI,
KoTopoe y Pycco, 1o cyTy, OT4yXAaeT 4en0BeKa OT COLVIaIbHOCTI.
KoHeuHO, cama miest BOCIIATaHMs CBOOOAHOI IMIHOCTY OblIa BOC-
IIPMHSTA COBPEMEHHVKAM BOCTOP)XeHHO. OfHAKO IMEHHO PyCCKyIe
MBICITENN, KTECTUPYI» Pycco, yBUAeNN «IIOABOLHBIE KAMHII» €I0
aHTPOIIOIOTMYECKIIX IIOCTPOEHMIL. PafiMieB BUANT Jel0BeKa IIPYH-
IVIIVANBHO VHAYe: «TPAXKJAHVIH, CTAHOBSIChH IPAXKJAaHMHOM, He IIe-
pecraet 6BITh YenoBeKoM» (Paguiies, 78).

B 3TOM KOHTeKCTe 60o/ee ONpefeseHHO BBITISAAT VI CEMaHTN -
Ka «Moeit ncrosenu» Kapamsmaa. DTOT TEKCT 6511 ONyOIMKOBAH
B 1802 rony B «BecTHuKe EBpOIBI» - XypHae, BbIPasuBIIEM HOBbIE
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MIPOBO33peHYecKye YCTaHOBKY IucaTens. C ofHO CTOPOHBL, JKYP-
HaJl CKOHIIeHTPMPOBaH Ha C80eM, KKOPEHHOM PYCCKOM», C IPYTOM -
Ha KPUTYKE 4yXKOTO0 U IyXA0Tro $prurocoPpckoro onbita. OTMETMM, YTO
VIMEHHO B 3T0 BpeMsi B Poccuum my6amKyoTcst HoBbIe TepeBoAb! Pycco
(«Msicam X.-X. Pycco 0 pasnmyHbIX MaTepUIx», 1800; «JyxX, min
Usbpannsie mbicam XK.-XK. Pycco», 1801 u np.). B «BecTHuke EBpombi»
KapamsuH ny6amKyeT u yxe yIOMSHYTYIO CTaTbio «[IpMsaTHBIE BUIBI,
HaJleX/IbI ¥ JXeJIaHMs HbIHeITHero BpeMeHM», U CTaThio «O caydasax
¥l XapaKTepax B POCCUIICKOI MCTOPIUY, KOTOPbIe MOTYT OBITH IIpeaMe-
TOM XyJ0)KeCTB», B KOTOPOI OH IIPOZOJKaeT crop ¢ Pycco o «Haykax
u uckyccTrBax». OTchlLIas unTaTens K Pycco - «a Te XomonHble OO,
KOTOpbIe He BEPST <...> BAMSHMIO U3SIIHOr0 Ha 06pa3oBaHyie Ay,
Kapam3wnH 3aKIr049aeT - «JOCTOVHEI IV OHM OTBETa?», KHe OT HUX
0Te4YeCcTBO OXKIJJaeT BeJNMKOTO U CIaBHOTO», Bellb B Poccuy, 110 ero
MHEHWIO, MICKYCCTBa OYyT «IUTATh TI000BB K OTE€YECTBY U YYBCTBO
HapogHoe» (Kapamsus, I1, 162). [Ipu 3TOM HYXHO OTMETHUTB, ITO MH-
TeJlJIeKTyaJIbHad IToJleMIKa ¢ uaesmMy Pycco He oTMeHMIa MHTepeca
K ero imaHoCTY: KapaMsyH B TO jke caMmoe BpeMs IIyOIMKYeT psif, CBOUX
IepeBofoB myceM Pycco B «IlaHTeOHe MHOCTPaHHOI CIOBECHOCTI»
(1798) n B «BecTHMKe EBpomsI» (1802-1803).

Oznraxko noneMuky c Pycco oH npogmomxaeT B «Moell MCIIOBeL».
0. M.. JlormaH cBsi3an TeKcT KapamsnHa ¢ puaocopcKmmMm MCKaHMIMMA
HMcaTens, HOCINTAB €T0 «CBOeobpasHbIM AHTU-OMuaem » (JloTman
1969, 584). OmHAKO MCIIoIb3yeMbli KapaM3HBIM MCIIOBeANbHBIN
JOVICKyPC II03BOJISIET YBYETh B [IOBECTY IIOJIeMUKY MMeHHO ¢ «Hcmose-
IbIo» Pycco i1 ero anTpomnonorueii. CiefyeT y4ecTb, YTO K 9TOMY TEKCTY
IIPMMBIKAET PSJ IPYTUX, CBI3aHHBIX C OCMBIC/I€HVIEM IIPMPOAEI 4esIo-
BeKa: «4yBCTBUTEIBHBIN M XOJOLHBIV» M «PhIIlaph HaIllero BpeMeHM».
B Hux ynommHaeTcs uMs Pycco, 0cobeHHO IpocTpaHHOe PacCy X IeHue
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06 «DMmiIe» ecTh B IIOCIeLHE IOBECTYI, HO OLHOBPEMEHHO VICTOPHS
ee repost COOTHOCUTCS, KaK ybexnuTenbHo nokasan A. C. IHyIIKeBUY,
U C IPYTMIM TeKCTOM — MMUCTMKO-MAaCOHCKMM «J[yXOBHBIM pBIIJapeM»
Y. B. Jlomyxuna (cm. SHyLUIKeBUY), YTO IEPEBOAUT PAKypC BULEHUS
C y>Ke IPMBBIYHBIX U/IeV BOCIIUTAHNS B MIHO IIIaH - B cepy LyXOB-
HBIX MICKaHMI I9HoCcTH. KapaM3smH GopMynmpyeT cBoe IOHVIMaHue
4yeJI0BeKa ¥ B APYIMX TeKCTax XypHaaa. Hanpumep, cosgaeT HoBoe
IyTellleCTBMe - «McToprdeckye BOCIIOMMHAHMS M 3aMedYaHNs Ha Ty TN
K Tpouiie ¥ B ceM MOHACTBIPE», ¥ HOBBIV 00pa3 pycCKOro myTele-
CTBEHHIIKA, KOTOPBIJ MBICIUT CBOIO «eCTeCTBEHHYIO» IIPUPOLY yoKe
He B IIPVOBIIeHN K €BPOIIeICKOMY OIIBITY, KaK B «[IychbMax pycCKOro
Iy TellleCTBeHHMKAY, & B OCO3HAHMM CODCTBEHHOI HAlYOHAIBHO-KY/Ib-
TYPHOM MAEHTUIHOCTY, B OOHAPY)XEHMM CBOE IIOAIVHHOCTH B MUIpe
PYCCKOI XXU3HMA.

HuTepecHo, 4To Kapam3nuH ony6amKoBaI B TOM e XXypHale 1Io-
BecTh «Moumozoit dpunocod» B. B. Usmarinosa, KOTOPBIN paHbIie 611
caMbIM BepHBIM noumTareneM Pycco. KapaMsuHa-msgarens mosecTsb
3a/HTepecoBaa, 110 BCeil BUAVIMOCTY, TEM, YTO OOHaXKana HeCoCTo-
SITeIbHOCTh PYCCOMCTCKOTO «eCTeCTBEHHOTO» YejloBeKa. FMiamarnos
IIOKa3al IyTh Tepos, BOCIUTAHHOIO II0 penenTtam Pycco, B Mupe
OOBIYHO CBETCKO XM3HY ¥ OIIVICAJ APaMaTUYHOe IPOTUBOCTOSIHIIE
YesoBeKa, «06pa3’oBaHHOIO TOIBKO PYKO0 I[IpMposbI», 1 «TeaTpar
OUMBUAMN3AIUN (I/IsmaﬁJIOB, 107). Taxo1 xxe HeCOCTOSIBIIMIICS Tepoit
npepcTaBieH 1 B «Moeit ucnosenu» Kapamsuna. Ero TpygHo cun-
TaTh «eCTeCTBEHHBIM» 4eJI0BeKOM Pycco, HO AeliCTByeT OH TaK, KaK
IIOJICKA3bIBAIOT €My, MOXKHO CKa3aTh — «eCTeCTBeHHBIe», IBVDKEHMS.
KapaMswuH - TOHKMII CTUIIVICT: TOIBKO B 9TOM TEKCTe OH yIOTpebn
CIIOBO «MCIIOBEZB» ¥ co3mal GOH/, alaro3Mii, OTChIIAIIINX K Pycco.
Hanpumep, repoit KapamsuHa rny6oxo nuaupdepeHTEH K MUY, 1 3TO
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ero «IeBu3» («BemMKoe CI0BO MAK...»), KOTOPBIM OH PyKOBOJCTBYETCS
BCEr/a, I IUIIET CBOV KIIPUSHAHMSI» TOXE «MAK», HE JKeJas PV 3TOM
«Kas3aTbCs PabCKMM IMOLparKaTeIeM» (Kapamsmn, I, 534, 535). Ecin
HoCJIeHee CIOBOCOYETaHME OTChLIIaeT K Havany «Hcmosenu» Pycco,
TO YIOMVHAHVE «LEBU3a» CBI3aHO ¢ «[IporyrkamMm ogIHOKOTro Med-
TaTeNns» - CO CBOOOPA3HBIM, II0 CJIOBAM CaMOro Pycco, «IpuaaTkom
K [...] ‘Ucnosean’» (Pycco 1961, 575). 3meck Pycco He TOMBKO OCTOSHHO
[0 YEePKMBAET CBOIO OTYYXKEHHOCTD OT MMPA, HO ¥ HECKOIBKO pas ro-
BOPJAT O CBOEM «JI€BU3€e», 0OBSICHA €11l pas PeAeNbHY 0 MICKPEHHOCTD
«HcnoBenm»: «S1 Bb16pain cebe cBOI feBU3...», «JleBu3 00S3bIBAI MEHS
BourbIiIe BCSKOTO LPYroro K CaMOMY CTPOIOMY COOIIOLEHMIO VICTHBEI.
Hazo 651710 MMeTb CMeIOCTb ¥ CUITY OBITh IIpaBAMBbIM Beerma» (Pycco
1961, 598, 610). B 3TMX cI0Bax ¥ IPOCTPAHHBIX PacCyXaeHuax Pycco
o0 mpasze u ok KapaMsuH MOT YBUETh «OTTEHOK HEyCTPAII/MOTO
[...] sxcrubnumonmsma» Pycco u «IpoBOKATMBHOE 3HAYEHVIE MHTUM-
HOI MICKPEHHOCTY KaK TaKoBoi» (BaTKMH 2000, 33; BaTkuH 2012, 81).

9To U cTaNO IpeaMeToM U306paXkeHNs B moBecTy Kapamsuna:
II0 CyTH, TIO3VIVIS 2080PSW4e20 B HEVl He OTAMYAETCS OT aBTobmorpa-
duueckoit nosuumm Pycco: u TOT, ¥ Lpyroli roBOPSIT 0 cebe co Beeit
IIPaBAVIBOCTBIO, ¥ 06 JOBOMBHBI COOOI, XOTS U OZMHOKM. Pycco mucan
06 ommHOYecTBe: «UeM HacIaXXaelIbcs B IOLOOHOM IOMOXKEHMIA?
HuueMm BHEIIHVIM 110 OTHOLIEHMIO K cebe, HuueM, KpoMe camoro cebs
VI CBOEro COBCTBEHHOIO CYIeCTBOBAHMS; ITOKA JJINTCS 3TO COCTOSI-
HMe, THI JOBOJeH coboi1, KaK 60r» (Pycco 1961, 617). U repont «Moert
VICIIOBEZIVI» TOXKE «ZOBOJIEH CBOVIM IIOIOXKEHMEM», BeZIb OH «POIVICS
¢unocodom» 1 «cHOCKT BCce paBHOAYIIHO» (KapamsuHs, I, 543, 540).
Koneuno, KapaM3nH JOBOANUT CUTYaUMIO L0 IPEAENBHOr0 abCypaa,
KaK KOrza-To Pycco, 10 ero npMsHaHNIO, [OBEI CBOI0 OTKPOBEHHOCTh
«Ji0 TOTO IIpefiena <...>, 0 KOTOPOT'O HYIKOTAA He JOBOLLI <...> HUKTO»
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(Pycco 1961, 607). Ho MMeHHO 3TO 1 CTABUT [OJ, COMHEHME OIJINH-
HOCTB paccKasa 6e3pIMIHHOTO 2 B « Moeii ucroseny». CaMonrobBsle
IIpU3HAaHUS Iepos B «IIPOKA3axX», X JeMOHCTPAaTUBHBIN U BBI3bIBA-
FOILMI SKCTUOMUIMOHN3M HallOMMHAIOT IPOTECKHOE TeaTpalbHOe
nevicteue (HeZapoM B TEKCTe YIIOMSHYTHI «KUTaCKue TeHn»). [Tog-
IMHHAaS UCIIOBeAs - BHyTPeHHee, [YXOBHOe JeI0 IMIHOCTH, Iy T0e
IyOIMYHOCTH, a repoii «Moeii MCIIoBeAM» dKaXAeT MMEHHO Iy6my-
HOCTU (HOBeCTL VIMEEeT I1043arojoBoK «IImchMo K Ms,uaTemo»). Tax
U IPaBAMBOCTD, ¥ IOJAVMHHOCTD STUX IpM3HaHusa Kapamsus ceogut
K HUUMO, TO eCTh aHHYAMPYeT KakK cobsITie. O HUUMO rOBOPUT CaM
repoil, yIpeKas IPyIUX «MCIOBeTHMUKOB» B TOM, YTO «OHM YMEIOT pac-
II0AUTE camMoe HuuTo» (Kapamsus, I, 535), uem, 1o cyTu, 3aHMMaeTCs
u caM. M 5To «HM9ITO», BIIOMHE BO3MOXXHO, TOXKE SBISIETCS OTCHLIKOM
K Pycco, koTopsni nucan B «IIporyaxax»: «...0oTHBIHE I HUYTO CPeIu
TIOfielt, U 3TO BCe, 9eM S MOTy 6b1TE» (Pycco 1961, 576).

[TosecTs Kapamsnuna « Mos MCIIOBeLb», TAKMM 06pa3oM, IT03BOAIET
[I0-HOBOMY B3IVISHYTb Ha MICTOPWIO BOCIIPMUATHSA aHTPOIIOOIMIeCKIX
upeii Pycco B pycckoii KyapType XVIII Beka v TOHSTD ee KaK TEKCT, CBSI-
3aHHBII C pasBUTYEM PYCCKOI MBIC/IV STIOXY, MICKaHMs KOTOPOi ObLIN
CBSI3aHBI, IIPEX /e BCETO, C 0OCO3HaHMEeM HallOHAIbHOM CrenuduKn
COOCTBEHHBIX VIHTE/IEKTYaIbHBIX TOPM30HTOB ¥ co3maHmeM dumocod-
CKVIX VI aHTPOIIOJIOTUMYECKNX IIapaMEeTPOB OVICKYPCa MAEHTUYIHOCTN.
Kapam3suH, IposBIsLa caMblil aKTVBHBIN MIHTepeC K KOHCTPYUPOBa-
HIII0 00pa3a pyCccKOM IMYHOCTY B CBOVMX IIPOM3BEJEHMSIX 1790-X TOJIOB,
KOTZIa ero BOJHOBAJ IIPeXX /e BCero KyJAbTYPHBIN ee CTaTyC B HOBOM
BpeMmeH. Teneps mucareb 06paliaeTcs K HalMOHAIBHO-MCTOpIIYe-
CKOMY M3MEPEHMIO [yXOBHOIO MPOCTPAHCTBA PYCCKOT0 YeI0BEKa, 9TO
¥ IPOsIBMIIOCH B «BecTHMKe EBponbI». OnybamkoBaHHas 3gech «Mos
JICTIOBeIb», OPMEHTVPOBaHHAs Ha IO3TMKY MCIIOBEeJaIbHOIO CIOBa,
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IIpu3BaHa OblIa AMCKPESVTIIPOBATh PYCCOUCTCKOE IOHVMAHE BHY-
TPeHHell IeHHOCTY YeJl0BedecKoro 1. [IpoBokaTMBHas OTKPOBEHHOCTD
Pycco, cTaHOBSCh ITTaBHO MHTEHIIVIEN Teposi IIOBECTYI, Pa3MbIBaeT
TpaHMIIBI IPABIBI M JDKM, IOAIMHHOM 4eI0BETHOCTY M 3TOMICTUYeCKO
IpeTeHIV03HOCTY. KapaM3uH Ha I1a3ax 4mTaTenell aHHUTMIMPYeT
MeJIOYHO-OBITOBBIE U3MVISHIIS Teposi, He COOTBETCTBYOLIVIE ICTVHHO-

My OBITIIO U OCyIIIE€CTBJ/IEHNIO HO,ILJH/IHHOI‘/’I YeJI0BEeYEeCKOM JIMIHOCTH. ]
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Summary

N. Karamzin showed great interest in J.-J. Rousseau and argued with
him. The title of his story My Confession directly refers to the Confessions
of Rousseau and helps to consider this story in broad philosophical
and literary contexts. The special cultural significance of the Russian
literary discourse should be taken into account. Russian literature
of this time was distinguished by special attention to the construc-
tion of anthropological models. The brightest and popular conception
of person was represented in the Rousseau’s works, which were well
known in Russia. However, the attitude of Russian thinkers towards
the philosophical experience of Rousseau did not abolish the polemical
view of the ideas of the “Citizen of Geneva”.

Next to Karamzin’s story can be considered «confessional»
works of D. I. Fonvizin A frank confession of my deeds and thoughts and
A. N. Radishchev Diary of one week, who contest the anthropological
model of Rousseau and his ideas about the confessional word. In this
context, the novel My confession can be understood as the text that is as-
sociated with the development of Russian thought of the era, search-
ings of which was associated with the creation of philosophical and
anthropological parameters of the identity discourse. N. Karamzin,
who showed the most active interest in the construction of the image
of the Russian personality in his previous works, now turns to the po-
etics of the confessional word, discrediting Rousseau’s understanding
of the intrinsic value of the human self. Karamzin annihilates petty
outpourings of the hero, not corresponding to the true existence and
implementation of the person, in front of readers.
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T'onuapoea Onvza MuxaiinoeHa

Onvea Muxaiinoena I'onuaposa, dokmop ¢unonozuueckux Hayk, npogeccop
kapedpel pycckoll numepamyput Poccutickozo 2ocydapcmeenHozo nedazo-
2uueckoz0 ynugepcumema um. A. 1. Tepyena (Canxm-ITemep6ypz). Aemop
nybaukayuil no ucmopuu pycckotl KynsmypuL u aumepamypul. Moxozpa-
¢uu «Bnacme mpaduyuu u «Hosas Poccus» 8 numepamypHoM coO3HAHUU
emopoil nonosunwt XVIII gexax» (CII6., 2004), «Hoeble ntodu» 1860-x: udeu
- mekcmot - coyuonpakmukux (CII6., 2011). Coagmop KonnekmueHbLx Mo-
Hozpaguil «3HaK, Henosek, CMbLCA: NPOCMPAHCMBA MeHOUCYUNAUHAPHOL
pednexcuu» (CII6., 2008); «O6pas Poccuu 60 epemenHoll nepchekmuges»
(CIT6., 2012); «CeMuomuueckas pezynayus cOyUAnbHO20 N08eJeHUS AUY-
Hocmu cogpementom mupe» (CII6., 2016).
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In a short reflection, we are dealing
with the issue of Russian LGBT culture.
In understanding literature and LGBT
culture in Russia, we come from the
ambivalent attitude of the Russians

to the Law. From the beginnings of the
Russian state, homosexuality was,

by law or canon law strictly forbid-
den. But in reality there was a lost

of homosexuality and it was tolerated.
We proceed from the assumption:

if God’s Word is holy, everything writ-
ten in fiction is also sacred - the book
is the bearer of truth and beauty. There
is no room for talk about homosexual-
ity. Apart from smaller, masked homo-
sexual deviations in Lermontov, Gogol,
Tolstoy, Dostoyevsky or Chekhov, even
writting about homosexuality is con-
sidered a sin. Why is this so?

LGBT AND RUSSIAN CULTURE,
GAY LITERATURE, RUSSIAN
MESSIANISM, RUSSIAN HOLINESS

V kratkem razmisljanju se ukvarjamo
z vprasanjem ruske LGBT kulture.

Ob razumevanju knjiZzevnost in LGBT
kultura v Rusiji izhajamo iz ambiva-
lentnega odnosa Rusov do Zakona.

Ze od zadetkov ruske drzave je bila
namre¢ homoseksualnost z zakonom
oz. kanonskim pravom strogo prepove-
dana. Dejansko pa je bilo homoseksual-
nosti veliko in so jo tolerirali. Izhajamo
iz predpostavke: e je BoZja beseda
sveta, je sveto tudi vse, kar je zapisano
v leposlovju - knjiga je nosilka resnice
in lepote. V njej ni prostora za govor

o homoseksualnosti. Razen manj-

§ih, zamaskiranih homoseksualnih
odstopov pri Lermontovu, Gogolju,
Tolstoju, Dostojevskem ali Cehovu,

je Ze pisati o homoseksualnosti greh.
Zakaj je temu tako?

LGBT IN RUSKA KULTURA,
GEJEVSKA LITERATURA, RUSKI
MESIJANIZEM, RUSKA SVETOST

1

Tony6oii is a col-
loquial expression
for the same sex
oriented person.
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Itis interesting that even until today there are no studies of homosexual
culture and literature in Russia, although in the western world there
are now many research centers dealing with the issue of LGBT culture.
Unlike the special study courses in Western universities, in Russia, this
topic is still a taboo. A step back was made with law adopted in 2013 for
the ban of the propaganda of non-traditional sexual relations in the
midst of minors (3ako sanpemaromuit IpONaraHiy HETPAAUIMOHHBIX
CeKCyanbHBIX OTHOLIEHWII Cpefy HecoBepuIeHHOMeTHNMX). It has
launched numerous condemnations of liberl-thinking people both
outside and in Russia itself. Consequently, the ban imposed fears
on members of the LGBT community and put Russia back to the time
when darkness ruled. The question poses itself: why is this so?

This reflection on the situation of the LGBT community and its
literature will be an overview but at the same time also a polemic one.
I will be questioning the causes for the formation or in fact the ab-
sence of erotic and consequently homoerotic / homosexual discourse.
Iwill continue with a consideration of the meaning of LGBT literature
in Russian culture in general. I will be using the term homo erotic and
homosexual discourse as synonyms.

In Russia, there is actually little discussion about homosexual lit-
erature; in principle, at the universities there is no possibility of stud-
ying LGBT culture as a special discipline, i.e. queer studies. The only
reliable source about LGBT in Russia are activists around the internet
portal gay.ru.

Information on homosexual literature (especially contemporary)
can thus be obtained only from direct contacts with the representatives
of LGBT community or from western studies dedicated to Russian LGBT
culture. Once very popular amongst homosexual population, Kvir mag-
azine (since 2003), can today only be found on the internet. Some queer
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data are still available on other websites (usually work of enthusiasts),
but by far the most scientifically competent are western sources that
have had direct contact with Russian LGBT culture and systematically
researched it. In the following, I will therefore point out three impor-
tant authors that I find relevant to highlighting LGBT culture: Kevin
Moss, who edited the work entitled Out of the Blue: Russia’s Hidden Gay
Literature from 1997. Within this collection, attention should be paid
to the contribution of Simon Karlinsky Russia’s Gay Literature and His-
tory. There is also Denis LeBlanc with his work Slavic sins of the flesh:
food sex and carnal appetite in the 19th century Russian fiction from 2009.

Today, Russian and Western sources state that Russian LGBT culture
is under threat, its representatives are exposed to ridicule, some are
rightfully afraid for theirlives. This fact is also confirmed by one of the
most prominent LGBT activists Dmitry Kuzmin.

The current situation is not only the present-days fault of mostly
homophobic Russian society, but also the general expression of the
Russian cultural model. I will try to highlight this specificity. An in-
teresting starting point for this research is offered by Ronald Denis
LeBlanc in his work Slavic Sins of the Flesh. LeBlanc mentions the Rus-
sian religious philosopher Nikolai Berdyaev, a representative of met-
aphysical idealism. By focusing on Berdjaev, LeBlanc speaks of the
innate spirituality of the Russian man, and this reflection is important
for the understanding of Russian mentality: the absence of “physical”
means abstinence from the temptations of the material, and thus of all
the physical, related to sexuality.

In Russian culture the notions of the values of spiritual are con-
nected to the word of God, in the name of whom Russian soil is being
christianised since the 11th century. Cultural histories foreground
that the Russian man is accustomed to follow the Word of God as the
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only wright truth: hence the difference between the words of justice
(mpaBza) - the logical truth, and the truth (nctuma) - God given truth.
Itislogical then to infer that the word in Russian culture has the value
of Truth. After the fall of Rome and Byzantium, the idea of Moscow
as the third Rome, which preserves the wright word, creates the orig-
inal doctrine and true faith in God - that is Orthodoxy (ITpasocnasue).

Based on faith in the Word, a double perception is formed, which
is a characteristic of the Russian mentality: on the one hand, there
is faith in the pure and the true Word, on the other, lust (m10Ts), which
is according to the biblical representation sin: a Russian man suppress-
es the carnal lust, is still being sinful, but cannot even write about it.
Infront of him there is only heaven for saints or hell for the sinners, the
Orthodox Bible does not know the place where a man can be cleansed
(amctmnme) - the Russian mentality does not know the purgatory.
The Russian man is thus torn between extremes: on the one hand the
sin, the work of the Antichrist, on the other, the Word as the carrier
of truth and beauty, God’s extasy. The word about carnal lust, sexuality,
let alone homosexuality, is forbidden.

It is understandable that the dominant authority (consequently, the
tzar, who is the embodiement of God on earth) feels a calling to preserve
the value of the Word and spiritual morality. Regardless of the social
order, this mentality applies to the present days: Soviet leadership
or the putinism of today’s time are similar to the religious doctrine
in the preservation of purity.

Art plays an important role all periods, as it represents the continu-
ity of the word of God, which is also the word of authority. Therefore,
there is no place for bodily activity in the times when religious or state
art (classicism) is being born: physicality leads to sin. The perceptual
notions of flesh, eroticism and sex remain and exist only in the lower
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genre, in folk literature or in folklore. The duality between high and
profane can thus be manifested only in the rich erotic-sexual lexicon
of folk literature.

If the boundary between high and low is strictly set - and in a strict
biblical opposition, which does not know the purgatory (cleansing
place), the erotic discourse cannot even be developed in sacred, beau-
tiful literature (belletres).

The first attempts of erotic motives and, consequently, erotic dis-
course in high literature developed from the transition from normative
to descriptive poetics - that is, on the transition from classicism to ro-
manticism, in times when, regardless of the still dominant meaning
of God’s Word, the focus of personal experience is on the forefront.

Of course, this does not in any way mean that it would now be pos-
sible to speak freely and without reservation of the sexuality of high,
ruling classes in the elite literature - and, consequently, of their homo-
sexual experiences, such as, for example, Ivan Grozny or Peter the Great
were having - about eroticism and sexual experiences is now spoken
by the poet himself in low, usually comic genres. The unexpected car-
nality (in the motives of homosexuality) is being either masked (as with
Gogol), or portrayed as humorous as in Lermont’s (Junker Poem).

The most explicit carnality was expressed by the greatest Russian
poet Alexander Pushkin in Secret Notes, which are considered one of the
best (male) manuals of women'’s sexuality. In his Notes, it is especially
interesting how Pushkin, as a declared heterosexual, liberally accepted
homosexuality. He had a friend Philippe Vigel, an open homosexual,
with whom he exchanged letters during his exile to the south. In one
of the letters, he adds a witty song, how three nice boys are waiting for
him in Chisinau, and at the same time inviting the addressee to visit
him on the condition that he (Vigel) will not touch him:
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He 3nato, npudym nu k mebe

ITod 8euep munsvix mpu kpacasya;
OdHaxko i koe-kak, moii dpye,
Juwwb monvko 6ydem mue docye,
Slensatomcs s neped mo6or;

Tebe cnyxcums s 6ydy pad
Cmuxamu, nposotl, 8ceti dywioto,

Ho, Buzenwv, — nowadu moti 3a0!

Given the strict commitment to the Word in Russian society, it is in-
teresting that literary history coined a term for this romantic period
of individual sensation, called Golden era of Russian literature (3onomoii
gex pycckoli numepamyput). This would be then some kind of contradictio
and adjecto.

The observer of Russian culture should therefore not be surprised
that the second period, characterized by the liberation of moral and
legal issues, was called with the related term: the Silver Age. Another
kind of contradiction. This is a period of new romanticism, symbolism,
for a time when European decadence spills into Russia at the begin-
ning of the 20th century. At that time literature with open homoerotic
motivation appears. Let me mention some important representatives:
Marina Cvetaeva, Mihail Kuzmin, Sofija Parnok, Sergey Jesenin and
Fjodor Sologub with extremely obscene descriptions of sexuality ...

Following the reflection on the development of (homo)erotic dis-
course, we must stop at the historical avant-garde, which coincides with
the aforementioned modernist movements. Regardless of its declar-
ative denial of the past, and therefore also of the Silver Age, in the
time of avant-garde-isms, life continues in search of various possibil-
ities that bring about the liberation. Their experiments were not only
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technological, philosophical and artistic, but also searched for different
coexistence: a special attention should be paid to the triangle: Vladimir
Mayakovsky, as the central poet of the October Revolution, Osip Brik,
as an important formalist, and his spouse Lili Brik.

In order to understand Russian mentality and Russian (homo)sexual
discourse, it is most important to know, that after the October Revo-
lution in Russia, homosexuality was legalized and tolerated: the time
of the early and late avant-garde, ending by the end of the 1920s, is con-
sidered one of the most ideally pluralistic periods in Russian culture.

But this freedom also has its other side, since this is also the time
of social revolutions, which an academically educated intellectual elite
expected with fear. In all this time, from the February Revolution of 1905
to October 1917, one can speak of the already proverbial hesitancy of Rus-
sian intellectual elite, which is insightfully portrayed in the writings
of modern Russian writer Viktor Yerofeyev: in fear of normative ties
inteligentsia did not play a more important role in order to bring about
the florishing society, but with the increasing Stalinist totalitarianism,
new / old norms have been removed: the law, the authority and the
word were now embodied by Joseph V. Stalin. The consequences are
clear: erotic and homoerotic or sexual discourse is prohibited by decree.
In the conception of a state machine, there is no room for any sensual
pleasures. The national norm intervenes in the field of private and there
are open pressures on the same-sex population: important homosexual
artists (including world-renowned director Sergei Eisenstein) must
consent to marriage with the opposite sex; if not they are threatened
to be imprisoned in concentration camp (GULAG).

While at the end of the 19th century Berdjaev talked about the
spirituality of the Russian man, any spirituality that did not conform
to the partys vision was forbidden in the Soviet Union. Even the thought
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of individual freedom from the times of the Golden and the Silver Age
of man could lead to a violent party re-education. The repressive appa-
ratus did not extend to the spiritual field alone, but also developed the
old normative idea of the physicality linked up with sinful sexuality.
Communist doctrine of oppression transferred (Homo)erotic discourse
to the margins of culture. The body as the object of desire is replaced,
in the Stalinist propaganda, by a physically enduring, muscular body
that, if I paraphrase Stalin, is merely a screw in the body of the state /
machinery: from here arises - similar to a Nazi propaganda machine -
also in the Stalinist cult of the chiselled like body, which is clearly vis-
ible on posters - a man as a woman’s body becomes a public good and
is in no way linked to sexuality. This understanding changes into a par-
adigm that exists as an unwritten law until the times of glasnost and
Gorbachev’s perestroika in the 1980s.

In this regard, today there is proverbial statement, which in the first
steps of the opening of the Soviet Union to the world in 1986 a Russian
woman given to the question of an American journalist: in the USSR
there is no sex at all (B CCCP cexca uer). This answer is symptomatic.
If the basis for an average American advertising posters is an erotic-sex-
ual hint, in the Soviet propaganda, the uncovered male and female body
is connected only with the idea of a steel worker with a featureless face,
aheroiclook, shining in a bright future. Sexuality is hidden in the pub-
lic, of course, but this does not mean that it doesn’t exist. This became
clearly evident after the collapse of the Soviet Union.

Hence, in the development of society the period of the glasnost
and the pluralism of the nineties, the Soviet iconography is replaced,
and (homo) erotic or, (homo) sexual discourse is reborn. It appears
in so called the nognonsuas / underground literature (named so after
F. Dostoevsky), this now receiving the name the other literature or the
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so called new wave. It is full of obscene sexual scenes related to juicy
curses, which until then were known only to folk literature. We are wit-
nessing a cultural explosion (for which the Russian semiotician Mikhail
Lotman used the term 83psiB). Once forbidden erotic themes move from
the periphery of culture to the center. Homosexual motives also pene-
trate to literature. But this is not a literature that would shed light to life,
relationships and mentality of the members of the LGBT community.
In principle this is just a procedure for shock therapy of a Soviet man.
The effect is understandable: used to established artistic and literary
norms the post-Soviet man distanced himself from the shocking de-
scriptions of sexuality as something that has a traditional connection
with the antichrist and is related to sin. Many cases of this kind of shock
therapy that were only harmful the LGBT community are found today
in the works of important contemporary writers: Eduard Limonov,
Vladimir Sorokin, Viktor Yerofeyev. We must accept this shock therapy
as an occurrence of schizoanalytic postmodernism, which brings to the
surface the suppressed part of the cultural unconscious, and as a result
arouses the feeling of disgust in the readers. This is a carnivalisation
process, when the suppressed now becomes visible in canonised liter-
ature, but it still does not mean a qualitative stage in the development
of (homo) erotic discourse. Postmodernist Russian literature does not
deal in depth with the questions of the body, and therefore also not
with sexuality and homosexuality as an integral part of Russian cul-
ture and society. It is clear that (homo) erotic and brutal motives are
merely a procedure by which literature is unmasking something that
is prohibited, but in fact it only strenghtens its prohibition. Therefore
it becomes understandable that the (homo) erotic discourse in Russia
cannot become the subject of scientific treatment, since such discourse
is too foreign to the academic study of Beaufitul.
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Of course, this does not mean that there was no other LGBT liter-
ature during the (post) Soviet period. But such literature is still only
on the periphery, as an expression of marginality. When homosex-
ual writers at the time of the SU - for example, Gennady Trifonov
or Yevgeny Kharitonov - tried to develop (homo) erotic and sexual
discourse in literature, this was considered in public per definition
as obscene. Censorship watched their work closely, and the authors
had to remove or mask homosexual love testimonies. With the ex-
ception of Kharitonov, who was regarded as a promising homoerotic
author (he is even nominated by some people as a Russian gay icon),
in today’s Russia it was not possible to develop a homoerotic discourse
in literature that would be worth mentioning as the subject of Russian
scholarly research.

It is commendable that some modern creators (eg Dmitry Kuzmin,
Jaroslav Mogutin) try to include in so called elite literature is a homo-
sexual motives and stylistic expression of the sensibility of the mar-
ginalized community at the level of established, publicly recognized
literature. Unfortunately, these experiments remain on the margines
and can not penetrate to the center.

Periods of relative freedom, paradoxically attributed to them by the
names of the Golden and the Silver Era, often bind to periods of chaos
and confusion (smut) in the historical performance when the future
is not clear and plurality raises doubts about so called bright future,
which again speaks of the flutter and fear of the elite or center. The
reaction is foreseeable: after the periods of the Golden and the Silver
Age, it seems a good to limit the freedom of all the different (and thus
the LGBT community) that don’t subordinate to the center.

Obviously, the ruling elite in today’s Russia has become aware of the
dangers of over-freedom in time: in 2013 it adopted the law on so called
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prohibition of homosexual propaganda, and some later on the legal
ban on the use of curses in public and in literature.

The period that awaits Russian society is exclusive and xenophobic
to all marginal cultures and can not be in favor of LGBT literature,
since rooted deep in Russian mentality, this is still deeply committed
to the Word of God and to the Beauty of the Language: The Word is still
sacred and there is no room for it sin. &
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Povzetek

Zanimivo je, da se vse do danasnjega ¢asa v Rusiji ne pojavljajo raziska-
ve homoseksualne kulture in literature, Ceprav je v zahodnem svetu
danes Ze kar nekaj raziskovalnih centrov, ki se ukvarjajo z vprasanjem
LGBT kulture. Za razliko od posebnih smeri $tudija na posameznih
univerzah zahoda je v Rusiji omenjena tematika $e vedno tabu. Korak
nazaj je prinesel leta 2013 sprejet o prepovedi propagande netradicio-
nalnih seksualnih odnosov sredi mladoletnikov (3axon sanpernarommi
IIpoIlaraH/y HeTPaIVIIMOHHBIX CeKCyalbHbIX OTHOLIEHUI Cpean
HecosepmeHHoneTHux). Tako zunaj Rusije kot v sami Rusiji je med
svobodomiselnimiljudmi sprozil stevilne obsodbe. Posledi¢no je pre-
poved vnesla strah me pripadnike LGBT skupnosti in Rusijo ponovno
potisnila v ¢as, ko je vladalo mracnjastvo. Vprasanje se postavlja samo
po sebi: zakaj je temu tako?

Pri razmerju knjiZzevnost in LGBT kultura v Rusiji, je treba izhaja-
ti iz ambivalentnega odnosa Rusov do Zakona. Ze od zagetkov ruske
drzave je bila homoseksualnost z zakonom oz. kanonskim pravom
strogo prepovedana. Dejansko pa je bilo homoseksualnosti veliko
in so jo tolerirali.

A Ce je Bozja beseda sveta, je sveto tudi vse, kar je zapisano v lepo-
slovju - knjiga je nosilka resnice in lepote. V njej ni prostora za govor
o homoseksualnosti. Razen manjsih, zamaskiranih homoseksualnih
odstopov pri Lermontovu, Gogolju, Tolstoju, Dostojevskem ali Cehovu,
je ze pisati o homoseksualnosti greh. Prepoved traja do konca 19. stole-
tja, do obdobja dekadence in simbolizma. V tem ¢asu igra pomembno
vlogo Vasilij Rozanov s prvimi teoretskimi razpravami o homoseksu-
alnosti v ruski kulturi. To je ¢as prvega coming-out ruskih pisateljev:
najpomembnejso sled v lezbi¢ni literaturi zapusti Marina Cvetajeva,
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v gejevski Mihail Kuzmin. Simbolisti¢ni pesnik Kuzmin se v svoji zad-
nji pesniski zbirki Postrv razbija led (1928) odmakne od vseh literarnih
konvencij in njegovi nastopi v javnosti pomenijo prvo promocijo ge-
jevske kulture v Rusiji. Stalinisti¢ni totalitarizem v tridesetih letih,
ki sledi Se vedno dialogi¢nemu postoktobrskem obdobju, pokoplje
vsakr$en up: v sovjetski literaturi je (homo)seksualnost spet tabu.
Ruski konceptualizem ob koncu sovjetskega imperija pri¢ne to idejo
ponovno rusiti. V literaturi se spet pojavijo prizori homoseksualnosti
(Eduard Limonov) in v devetdesetih letih se porodijo literarni poskusi
razviti homoseksualne teme (Jevgenij Haritonov). Tudi to upanje zamre
v obdobju vladanja Vladimirja Putina. Ob pritiskih pravoslavne cerkve
vse bolj naras¢a homofobija in ponovno uzakonja ponavljajoc¢o se idejo:
Beseda je vendar sveta.
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In response to recent pluralization

of modernism, the author adopts
Jameson'’s singular modernity to argue
that, in the capitalist world-system di-
vided between hegemonic and depend-
ent literary fields, modernism exists
only through its particular manifesta-
tions. During the 1968 student revolt,
Slovenian late modernism - in-be-
tween peripheral phenomenon caught
in the Cold War antagonism - displays
a universal feature of the period: its
transformative impulse resulting from
“the imaginative proximity of social
revolution” (Anderson). Embedded

in the global insurgency, Slovenian
innovative trends of the 1960s synchro-
nized with western centers of moder-
nity. It brought together critical theory
and experimental artistic practice

to reshape writing, literary institution,
the subject, and society at large.

MODERNISM, CENTER VS. PERIPHERY,
SLOVENIAN LITERATURE, STUDENT
MOVEMENT, REVOLUTION,
NEO-AVANT-GARDE, WORLD-SYSTEM

V odzivu na nedavne poskuse decen-
tralizacije in pluralizacije modernizma
¢lanek povzema Jamesonovo kon-
cepcijo »edinstvene modernosti« kot
izhodi8¢e za tezo, da v kapitalisti¢nem
svetovnem sistemu, razdeljenem med
hegemonisti¢na in odvisna literarna
polja, modernizem obstaja le prek
svojih posebnih manifestacij. Med $tu-
dentskim uporom leta 1968 je slovenski
pozni modernizem - kot pojav vimesne
periferije, ujete v antagonizem hladne
vojne - znova prikazal univerzalno
znacdilnost modernizma: njegov trans-
formativni impulz, ki izhaja iz »pred-
stavne bliZine socialne revolucije«
(Anderson). Slovenski modernizem
Sestdesetih let, vkljucen v svetovno
upornistvo, se je sinhroniziral z zaho-
dnimi sredi$¢i modernosti, revitali-
ziranimi z energijo istega svetovnega
dogodka. Zdruzil je kriti¢no teorijo

in eksperimentalno umetnisko prakso,
da bi preoblikoval pisanje, literarno
institucijo, subjekt in druzbo.

MODERNIZEM, CENTER VS.
PERIFERIJA, SLOVENSKA KNJIZEVNOST,
STUDENTSKO GIBANJE, REVOLUCIJA,
NEOAVANTGARDA, SVETOVNI SISTEM
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MARKO JUVAN > Peripheral Modernism and the World-System

In the current configuration of the world systems of language, econo-
my, and literature, Slovenia and its national literary field - with texts
written in a minor language for a slim readership of a small country
- structurally occupy one of the many peripheral positions.* Specifi-
cally, Slovenian literature is located in the “in-between peripherality”
(cf. T6tdsy de Zepetnek) of a space containing regions that have been
geopolitically labeled as Central Europe, Eastern Europe, East-Central
Europe, South-Eastern Europe, or Western Balkans. The fortune of this
zone relied on the Habsburg, the Ottoman, and Russian empires in the
modern age, whereas in the second half of the twentieth century it de-
pended on the relations between the center of the world capitalism
in the West and its ideological-political counterpart in the communist
East. Located in this in-between peripherality, which the Conference
of Yalta had split on the so-called First and Second Worlds, the Republic
of Slovenia - as a constitutive part of the Socialist Federative Republic
of Yugoslavia - formed a second-degree in-between geopolitical unit
in the second half of the twentieth century. It was a buffer state be-
tween the socialist and capitalist empires ever since the Cominform
Resolution of 1948 until the nineties, when the South Slavic federation
ended up in a bloody civil war that followed the fall of the Berlin wall
and the decay of the Soviet bloc. Yugoslavia played the buffer role
with its system of a socialist self-management, a leading role in the
Non-alignment movement, and its openness towards the West.
Given that Slovenia is but one of the peripheries of the world lit-
erary system, the question arises whether the analysis of its liter-
ary modernism might tell anything relevant about the universality
of modernism as a global phenomenon or such an analysis merely
complements the record of modernism’s particular manifestations.
Susan S. Friedman and Fredric Jameson take different sides in their
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response to the challenge recently posed by modernist studies that
adopted a de-centered notion of alternative or multiple modernisms.
Astradur Eysteinsson and Vivian Liska (2007b: 1-3) remind us that
as early as 1968, i.e., in the era of “old” modernist studies, Frank Ker-
mode discussed “modernisms” in the plural, what foreshadows the
“new” modernist studies’ stress on the poetic, spatial, and temporal
heterogeneity of modernism. Inspired by theories of globalization,
cosmopolitanism, and transnationalism, literary studies have recently
put forth the notion of “alternative modernities” in order to overcome
western-centric characterization and periodization of global mod-
ernism (cf. Doyle & Winkiel 2005b; Ramalho Santos & Sousa Ribeiro
2008b; Friedman 2008; Wollaeger 2012; Goldwyn & Silverman 2016b).

Common to different strands of new modernism studies is their
rejection of a general concept of modernism derived from descrip-
tions of a narrow canon of exemplary texts, mostly of French and
Anglo-American metropolitan origin. The authors of these texts mostly
did not call themselves “modernists” but were designated as such
only retrospectively, in the nineteen-sixties, when literary critics
recognized them as models grounding the general historical term
of international modernism (cf. Skulj 1991). Such a reductive deter-
mination of modernist prototypes implied Eurochronology through
which global supremacy of the West masked itself as a neutral instru-
ment of world-historical calibration (cf. Friedman 2015: 85-92). Seen
from this perspective, the origins of modernism as “international
style” are supposed to be in Apollinaire, Proust, Joyce, Woolf, Eliot,
and other western celebrities of the period between 1880 and 1930.
Accordingly, the explanation of the world-wide dissemination of their
innovative breakthroughs resides in the diffusionist model of waves
emanating from metropolises (Paris, London, New York, Berlin)
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From this, it follows
that it is not appropri-
ate to periodize global
modernism in terms
of “the Greenwich
meridian of literature”
(Casanova: 127-130).
Paris, London, or New
York cannot figure

as absolute measures
of modernity or belat-
edness. In the perspec-
tive of parataxis, mod-
ernism escapes linear
temporality and its
focus on the first three
decades of the western
twentieth century.
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to peripheral zones where they become subject to belated imitation
and appropriation.

Faced with extensive multilingual resources of the present-day
literary history and critiques of colonial or imperial mindset, the ad-
vocates of multiple, alternative modernisms argue that diffusionism is,
epistemologically, a dead end. As an antidote, Susan Stanford Friedman
introduces modernism from a transnational and postcolonial point
of view. Following Mikhail Bakhtin’s dialogism and Edward Soja’s hu-
man geography, she describes modernism as “cultural parataxis,” that
is, a polycentric, multilingual, and nonhierarchical structure of cul-
tural flows (Friedman 2007: 37-38). To be sure, even though periph-
eral and border zones can hardly avoid metropolitan influence they
have several global centers at their disposal; moreover, peripheries
may also exchange their cultural goods directly with other marginal
zones, establish unmediated contacts with other civilizations, and
struggle against global or regional hegemons (35-36). The paratactic
approach also recognizes bidirectional interaction between centers
and peripheries through which weaker literary fields, too, develop
singular literary discourses that because of locally specific develop-
ments variously respond to global modernity.2 Heterogeneous semiotic
material flowing into peripheries through cultural transfer interferes
in homegrown literary repertoires. The import grafted into the layers
of indigenous traditions becomes instrumental in reactivating the
forgotten potentials of past artistic codes and responding to locally
particular constellation of discourse. Phenomena of modernism pro-
duced at the edge thus necessarily depart from the standard dictated
by a single center.

They also respond to different historical conjectures what changes
the significance of forms that mimic earlier metropolitan patterns.
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Dionyz Duri$in, who was the first to theorize world literature as a me-
ga-system of individual and regional literary systems, would charac-
terize the temporality of peripheral modernisms in terms of irregular
or accelerated development.® In the light of his concept, literary move-
ments and styles do not follow one another along the standard “Green-
wich” timeline represented by the evolution of global centers but may
coincide or they evolve at higher speed and skip evolutionary states
deemed regular (cf. Durisin: 43-48, 159-160, 170-183).

Admittedly, the alternative views outlined above expanded mod-
ernism’s spatial and temporal scope, thereby diversifying the record
of its properties as a global phenomenon. By recognizing modernist
intellectual and stylistic structures in phenomena that depart from
western-centric standards and prototypes, ingenious deconstructions
of the idea of the norm-giving core impressively promoted the political-
ly correct principle of equality. However, they denied global hegemony
of western modernity and its background of the economic, military,
and political supremacy. Deconstructive de-centering only masked
the real-existing power relations with an invented literary-histori-
cal narrative about the aesthetic equivalence of plural modernisms.
In other words, even though recent modernism studies are aware of and
frustrated by the world-systemic inequality, their surrogate narrative
secludes the aesthetic realm from the capitalist mode of production
and refrains from interpreting plural modernist forms as local sedi-
ments of the global symbolic struggle with (post)colonial and (post)
imperial dependence.

Moreover, if considered from purely intra-disciplinary point-of-
view of literary history, recent piling up of heterogeneous phenomena
under the umbrella term of modernism risks the inflation of the no-
tion. As a historical concept, modernism in the plural is on the verge
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of becoming meaningless inasmuch it tends to ignore the role of rap-
ports de fait, that is, the structural dominance of distinctive representa-
tions that respond to a historically specific conjecture and intensively
circulate across individual literary fields and languages within a de-
limited segment of time. In her monumental Planetary Modernisms,
Susan S. Friedman expands the notion of modernism temporally and
spatially to an extent where it loses historical value. It mutates into
atranshistorical type of literature that recurs all along from the antiq-
uity to the present, from the Far East to the West, and from the North
to the South.

It follows that neither decentering pluralization nor transhistorical
reinterpretation of the concept of modernism present valid alterna-
tives to western-centrism. What is needed is instead a historical anal-
ysis of the conditions in which the metropolitan idea of modernity
emerged and gained global currency. As Anthony Giddens (1990: 1,
174-178), Fredric Jameson (2002: 17-95), and even Friedman (2015: 121)
point out, it was in the West that the self-awareness of breaking with
tradition, radical change, and accelerated current of innovations ar-
rived at its concept. The process started in the late seventeenth century
with the famous Querelle des anciens et des modernes and culminated
in the aftermath of the industrial revolution. Ambivalent experienc-
es of contemporaneity accompanied it; the unpredictability of the
dynamic, open-ended present awoke both optimistic progressivism
and the trauma of permanent crisis and instability. As it is known, the
origin of the term of modernism is European as well (cf. Skulj 2009).
Introduced in German-speaking countries as a contemporaneous desig-
nation of the fin-de-siécle art, it came to denote more experimental
Anglo-American and French artworks between roughly 1880 and 1930
that - as purely aesthetic expressions of individuals - refashioned
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politically more resonating collective techniques, principles, and forms
promoted by European avant-garde artistic groups from Symbolists
to Surrealists. This concept of modernism appeared in literary crit-
icism only in historical retrospection, in the nineteen-sixties. After
all, it is no doubt that the West coined the notion of modernity to nar-
rate and ideologically legitimize its hegemony within the capitalist
world-system. Correspondingly, the idea (i.e., theory or ideology)
of modernism along with practices informed by this idea were able
to gain universal validity through a multitude of particular articula-
tions (central and peripheral alike) only due to the global supremacy
of core states in the realms of economy, politics, military, and culture.

Asithasbeen mentioned above, two recent theories of modernism
- antithetically responding to the pluralization of the concept - estab-
lish the framework in which particular insights in the universality
of modernism become relevant. Jameson analyzes plural manifes-
tations of modernism within “singular modernity” of the capitalist
world-system whose centers produced a correspondent ideology
of modernism. Contrariwise, Friedman (2008, 2015) interprets plu-
rality of modernisms in terms of intellectual typology. In her view, the
multiplicity of modernisms is but a twentieth-century actualization
of a transhistorical pattern. Together with its aesthetic and symbolic
articulation in modernism, the recurring modernity transcends the
post-Renaissance West. Europe and the US no longer figure as the sole
sources of modernity/modernism. The type of socio-historical constel-
lation Friedman understands as modernity extends far deeper into
the past and stretches to more extensive areas, for example, the Tang
Dynasty or Mongolian Empire.

Even though Friedman commits a logical error in universalizing
a particular historical content of modernity/modernism,* her utterly
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self-reflective challenge to mainstream modernist studies seems pro-
ductive. Above all, Friedman’s consistent pairing of modernity and
modernism with the rule, expansion, transformation, and fall of em-
pires is essential. In her view, empires generate accelerated dynamics
of change because their authorities have to provide conditions for the
ongoing exchange of goods, capital, and labor within vast and heter-
ogeneous territories (multilingual and multi-ethnic), as well as es-
tablish the timely spread of information from centers to peripheries.
Traffic routes, speedy transportation, versatile administration, and
innovative means of communication enable control over the empire.
Considering that Friedman discusses historical phenomena of western
modernity and modernism along with their impact on the Third World
in the imperial context, the study of Slovenian experimental literature
of the nineteen-sixties may shed light on the modernity characteriz-
ing the buffer zone between the First and the Second Worlds during
the Cold War.

The second concept that frames the study of peripheral modernism
as relevant is Jameson’s dialectic of the particular and the universal.
In a similar fashion as Friedman, Jameson criticizes the assumption
that there exists “a norm for the development of modernism and its
aesthetics” or “some master evolutionary line from which each of these
national developments can be grasped as a kind of deviation” (Jameson:
182). He recalls Marx’s description of capitalism “for which each na-
tional trajectory - including the central illustration, and the oldest
one, of British capitalism as such - is uniquely overdetermined by the
empirical specificities of the national cultural and historical situation
as such” (ibid.). Thus, “there is no ‘basic’ historical paradigm, all the
paths of capitalist development are unique and unrepeatable” (ibid.).
From the perspective of Marxian dialectics, the very universality
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of modernism, too, lacks empirical actualization that would paradig-
matically represent this universality; what is universal is enacted only
through its particulars, all of them “specific and historically unique”
(183). To put it differently: the universality of modernism articulates
through a processual structure of contradictions that, within the sin-
gularity of a historical period, determines the production and con-
sumption of artifacts in a transnational space systemically divided
between cores and peripheries.

Resulting from the industrial revolution and reaching the stage
of imperialism, the concentration of capital in core states of the world
boosted their economic expansion, accelerated development, and inno-
vative breakthroughs in all fields. At the level of cultural production,
this gave rise to metropolitan areas, the hubs of global intellectual
traffic and social networking. Metropolises disseminate worldwide
both the art forms they import or remake and cultural goods they pro-
duce from abundant domestic resources. Global cities attract cultural
producers from peripheral regions and employ their artifacts as raw
material for the production of the aesthetic surplus value through
cultural branding (e.g., claiming priority in inventing an influential
trend). However, growing commodification of cultural production
in the twentieth century jeopardized literary producers - who strug-
gled for the aesthetic autonomy of literature ever since Romanticism
- with the needs of the mass consumption. Metropolitan modernisms
in France, the UK, and the US attempted to respond to this challenge
with more radical aesthetic experimentation focused on languages
of the arts. According to Jameson, this autotelic and self-referential
gesture sought for conceptual legitimization and, finally, elaborated
it in the form of the ideology of modernism; invented in the second
half of the twentieth century, the ideology of modernism underpinned

177



MARKO JUVAN > Peripheral Modernism and the World-System

contemporary art practices in their endeavor to separate from the
mass culture (Jameson: 171-180). In addition to experimental formal-
ism, modernist response to commodification also encompassed rep-
resentations of resentment caused by instability of the author role
such as the dissociation of the subject, alienation, dehumanization,
dystopia, absurd, and negative emotions.

With their markets, raw materials, and low-cost labor force, periph-
eries, by definition, depend on the core and tend to embrace national-
ism in their struggle for cultural autonomy or political independence.
Just like their metropolitan counterparts, modernists in European
peripheries had to cope with the commodification of artistic production
and the rise of mass culture. However, they found themselves in ambiv-
alent position: on the one hand, they had to place themselves vis-a-vis
a particular tradition of nationalism in their dominated country and
hereby risk to succumb to its retrograde, anti-cosmopolitan tendencies;
on the other hand, they interacted with contemporaneous patterns
of cosmopolitan modernism which, under the guise of universality,
emanated from hegemonic centers.

General laws of transnational literary evolution postulated by Fran-
co Moretti (2000: 3) also apply to peripheral modernisms: a periphery
makes a hybrid “compromise” between the form imported from the
center (for example, stream of consciousness, collage, or dehumani-
zation) and local material or narrative voice. Through cultural import
and indigenization of metropolitan forms, peripheral modernisms
establish symbolic equivalence with central modernity or, in other
words, they synchronize with the temporality of the center. The effort
to synchronize with contemporaneity - in its openness and accelerated
becoming - is the universal imperative of modernism. At the same
time, however, the appropriation and transformation of metropolitan
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modernist samples testify to a conscious or spontaneous cosmopolitan
solidarity of globally unrecognized marginal authors with world-fa-
mous core modernists in their international opposition to bourgeoisie
and commodification of art.

Commenting on Marx and Marshall Berman, Perry Anderson point-
ed out that capitalist modernity, with its decomposition of rigid social
order endemic to the ancien regime, aroused “a profound disorientation
and insecurity, frustration and despair, concomitant with, indeed in-
separable from the sense of enlargement and exhilaration, the new
capacities and feelings, liberated at the same time” (Anderson: 98).
To Anderson, the twentieth-century term modernism “signals the
arrival of a coherent vocabulary for an experience of modernity that
preceded it” (102). He interprets modernism as historical conjunc-
ture in the field of cultural production triangulated by the relations
to three factors: first, the institutionalized bourgeois high culture and
its post-aristocratic academicism; second, technologies of the sec-
ond industrial revolution and the ensuing mass consumption; and
third, the imaginative proximity of social revolution (104). Within
this “cultural field of force,” the artistic discourses, driven by contra-
dictory experiences of modernity (split between the sense freedom
and alienation), variously reacted to uncertainties resulting from the
accelerated socio-economic dynamics. According to Anderson, typical
of different modernisms are the historical conjuncture from which
they arose and the traits of their ambivalent response to it, ranging
from celebration to rejection. Even though modernist writers strongly
opposed academicism, they resorted to the classical repertoire of high
literature to ground their quasi-aristocratic position vis-a-vis contem-
porary mass society, rapid social transformation, and the emergent
labor movement. As Anderson puts it:
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[T]he persistence of the ‘anciens regimes,” and the academicism concom-
itant with them, provided a critical range of cultural values against
which insurgent forms of art could measure themselves, but also

in terms of which they could partly articulate themselves... the old or-
der, precisely in its still partially aristocratic colouration, afforded a set
of available codes and resources from which the ravages of the market
as an organizing principle of culture and society - uniformly detested

by every species of modernism - could also be resisted. (Anderson: 105)

Parallel to Jameson and Moretti, Anderson maintains that the singular
modernist “socio-political conjuncture,” which was geographically
unevenly distributed even across the West,® passed away after WWII
when modernist art, cut off from the triangle of social forces, lost its
vitality and - in the conditions of mass consumption and victorious
institutionalization of bourgeois economic and political order - contin-
ued to evolve in the framework of much more limited neo-avant-garde
movements and the gallery system’s demands for ever new seasonal
trends (Anderson: 106-108). While “the image or hope for revolution
faded away in the West,” the “Sovietization of Eastern Europe canceled
any realistic prospect of a socialist overthrow of advanced capitalism,
for a whole historical period” (107). Anderson concedes that the post-
WWII Third World knows “a kind of shadow configuration of what once
prevailed in the First World” and thus continues to produce its particu-
lar versions of modernism; however, this cannot rejuvenate modernism
and restore its singular energy stemming from the historical conjunc-
ture of the first decades of the twentieth century (109). It is during
this waning of modernist art in the First and the Second World “that
the ideology and cult of modernism was born. The conception itself
is scarcely older than the 1950s, as a widespread currency” (108). Just
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like Jameson, Anderson links the introduction of the term “modern-
ism” as a universal designation with the ideology of modernism, which
reacted to diminished importance of high art forms in the post-WWII
consumer societies.

In addition to Jameson and Friedman, contributors to collective
volumes Geomodernisms, Translocal Modernisms, Global Modernisms and
Mediterranean Modernism stress multitude of modernisms, which hy-
bridize global formal patterns with local perspectives and material,
in particular in the postcolonial context. Pluralization and decen-
tralization of modernism have undoubtedly contributed to a better
understanding of its peripheral varieties, albeit primarily those from
the postcolonial world. The recent world literature studies witness
the affirmation of major non-European and postcolonial literatures
at the cost of further marginalization of small and (semi-)peripheral
European literatures (cf. D’'Haen). In a similar vein, the new modernist
studies, albeit open to the overlooked achievements of the Third World,
rarely consider minor literatures of the First World and even more
rarely those from the Second World. The neglected in-between area
includes various Balkan modernisms (Bahun: 28-30) and modernisms
of smaller literatures of Central Europe. The reasons for the disinterest
of modernist studies in the former socialist world might be the ideolog-
ical barrier between the western and eastern blocs and the assumption
that socialist modernism hardly existed because it was at odds with
the official aesthetic doctrines. Moreover, modernisms in the former
socialist world remained at the margin of interest because of a more
general attitude of western metropolises. In their eyes, peripheral
modernisms seem unattractive because they supposedly cannot evoke
radical otherness whose “exoticism” might reanimate their petrified
repertoires (e.g., African art in Picasso’s Cubism; cf. Friedman 2015: 66).
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Always hungry for innovation, metropolitan modernism expects from
its east-central European counterparts but pale copies of its inventions.

In my opinion, what Moretti’s formula of compromise needs today
is neither its denial nor reinterpretation of the idea of compromise but
rather an inversion of hierarchy implied in the priority of metropolitan
form over local material and perspective. Local perspectives and mate-
rials deserve a more thorough examination. Through these particulars,
we may gain access to critical world-systemic aspects of modernism.
Not only introspection of local problematics through the lens of im-
ported aesthetic forms belongs to the local perspective, but also extro-
spection, that is, how peripheral authors envision their position in the
local and global contexts. Local perspective is the site where peripheral
literary producers have to come to terms with their subjugation to the
adopted foreign form as the aesthetic medium of economic-political
dominance. Consequently, the authorial ambivalence arises from the
tensions between the particularity of a dependent literary field and the
universality of capitalism, with modernism as its inherent aesthetic
representation and critique.

To my knowledge, a comparative synthesis of the developments and
varieties of literary modernisms in East-Central Europe is still pending.
However, the introductory surveys framing case studies included in the
first volume of History of the Literary Cultures of East-Central Europe
allow for sketching transnational coordinates of Slovenian and other
peripheral modernisms of the area. After WWII, the countries in this
region were ruled by Communist parties mostly dependent on the Rus-
sian-Soviet center or inspired by its methods, as in the case of Yugosla-
via after its 1948 break with Stalin. Based on the sociological argument
that totalitarian or authoritarian political systems shaped their literary
cultures, Marcel Cornis-Pope and John Neubauer term the period from
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1945 to 1989 as an epoch of “communism.” In their literary-historical
scheme, the so-called communist literary period follows the epochs
of the nineteenth-century “nationalism” and “modernism”; the latter
term designates literatures of the first half of the twentieth century
(Cornis-Pope & Neubauer 2004b: 7-12; Neubauer 2004: 321-322). In the
History of the Literary Cultures of East-Central Europe, the period of mod-
ernism defined as aesthetic category finds itself between the two peri-
ods whose dominant lies outside literature and aesthetics, in the sphere
of politics: the nineteenth-century nationalism and communism of the
second half of the twentieth century. However, this does not mean
that modernism vanished after 1945. Similar to the First and the Third
Worlds, where modernist phenomena and currents prospered in the
decades following the conventional western-centric periodization limit
(Modernist Studies Association places modernism between the years
of 1880 and 1940; cf. Friedman 2015: 89-92), the post-WWII modernism
of the socialist world entered its late phase and finally mutated into
postmodernism. Cornis-Pope’s and Neubauer’s periodization, if read
through Moretti’s formula of compromise, implies that the aesthetic
models imported from Western centers of modernism to East-Central
European peripheries made the compromise with local materials and
perspectives determined by the political context of communism.

It would be misleading to interpret the hegemony of the Communist
party in terms of totalitarian control over the intellectual and artis-
tic production. Cornis-Pope (2004: 40) points out that in the literary
cultures of East-Central Europe - not only in non-aligned Yugoslavia
- critical and artistic resistance to official ideology was possible, albeit
it risked repressive measures. Recent analysis has shown that com-
munism in the Soviet empire was not monolithic and could not control
the entire ideological sphere; the rivalry between Soviet countries
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diversified communism, whereas their intellectual production was
too big to be mastered by the authorities (Cornis-Pope, 1. c.). Thus,
the post-war history of many second-world literary cultures includes
an unpredictable rhythm of changes between phases of harsh repres-
sion and shorter periods of relative artistic-intellectual liberty, as well
as relocations of the foci of repression. For example, at the time the
oppression was worst in Hungary, Poland enjoyed a temporary thaw
(cf. Cornis-Pope & Neubauer 2004b: 36-37). Furthermore, the Iron
Curtain was permeable, so that the bourgeois West could gradually
trickle into the East through the controlled media, restricted trade,
limited scientific and cultural exchange, and tourism. From the sixties
onwards, porous boundaries made possible the import not only of ur-
ban mass culture (for example, jeans, TV, pop and rock, consumerism)
but also of literature.

The extent of western cultural transfer varied from country to coun-
try. While circulating on clandestine ways among dissidents, individual
segments of cultural import also succeeded to reach public media.
In general, modernist ideas and literary techniques started to gain
prominence in East-Central Europe after 1956, after a period of socialist
realist orthodoxy to which modernism represented petty-bourgeois
decadence (Neubauer &Cornis-Pope: 90-94).¢ As in-between periphery,
East-Central Europe in the epoch of “communism” not only confronted
western modernism with the official ideology emanating from the So-
viet center but also embraced them in the horizon of the suppressed
pre-war modernist legacies of the region.

Even though Slovenian communists never really applauded to lit-
erary modernism (while they were quite open to modernist architec-
ture and visual art) they tolerated it provided it remained hermetic,
introspective, formalist or abstract, limited to the intellectual elite,
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and without explicit critical references to official ideology and social
reality.” In spite of sporadic dramatic conflicts with the authorities,
Slovenian literary modernism by the late nineteen-sixties succeeded
to address its educated audience not only through non-institutional
media or self-publishing but also through state-owned and party-con-
trolled printing, radio, and theater. Compared to the majority of east
European communist regimes, modernization of culture according
to western models was accepted with more tolerance in Slovenia, but
only in the decades following Yugoslav 1948 break with the Soviet Un-
ion and the political campaign against “Stalinists” and “dogmatists.”
So-called Party liberals and reformists even encouraged cultural mod-
ernization, albeit in the frame of their political agenda. By allowing
modernist trends to appear in journals, books, and theaters, Slovenian
authorities demonstrated to eastern ideologues and western economic
partners how progressive and democratic Yugoslav self-management
was in comparison to the Soviet model. Nevertheless, such a tolerant
attitude was unstable and unpredictable. As soon as the ruling party,
involved in fraction struggles and rivalries with sister parties in oth-
er Yugoslav republics, got the feeling that critical intellectuals and
writers might have endangered its monopoly it began to persecute
them as intolerable “cultural opposition.” Such an attitude entailed
demonstrative acts of police repression, short-term imprisonments,
hate campaigns in the media, bans of modernist journals and stages,
and communist pressures upon printing houses, editorial boards, and
so on (cf. Gabrié: 1024-1035; Kos: 155-159; Vodopivec: 422-463).

In the late nineteen-fifties and the sixties, the trend of so-called
dark modernism emerged in Slovenia to combine existentialist feelings
of horror, loneliness, and absurd - they were felt like an indirect refusal
of the official collective belief in building a perfect communist society
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- with mostly Surrealist or metaphors and post-Expressionist deforma-
tion. As mentioned above, Anderson claims that western modernism
established its profile through ambivalent relations to aristocratic and
bourgeois traditionalism. In its struggle against worn-out academi-
cism, modernism leaned on aesthetic elitism in the effort to find its
way to sophisticated audiences during the expansion of mass culture
(Anderson: 105). In the circumstances of one-party communist rule,
Slovenian poetry of dark modernism applied the pattern described
by Anderson to the struggle with academicism of a different kind.
Through satirical allusions, allegorical coding, and “nihilist” affects,
dark modernism undermined collectivist progressivism character-
istic of communist modernity. In the same vein, it attacked residual
ideologemes of nineteenth-century nationalism and emptied Roman
Catholic symbols that profoundly influenced Slovenian intellectual
history since the Middle Ages. Through tacit allusions to dissident po-
litical perspectives on society and tradition, dark modernism exposed
the poetic self to the unconscious and the dread of nothingness (cf.
Juvan 2000: 237-269).

Following the heterogeneity of pre-WWII modernism in Euro-Amer-
ican metropolises,® the poetics of dark modernism took various shapes.
To begin with, Dane Zajc (1929-2005) wrote grotesque phantasma-
gorias expressed in a mythopoetic, post-expressionist, or surrealist
manner. Poetic cycles by Gregor Strnisa (1930-1987) are fractal com-
positions in which modern relativism and phenomenologically pure
images borrowed from folklore, medieval art, and astronomy suggest
a delirious horror of nothingness. Finally, Veno Taufer (*1933) and
Sa$a Vegri (1934-2010) opted for imagist montage of reality fragments
or quotations from diverse cultural traditions, with which they ironi-
cally and critically tackled the aberrations of contemporary Slovenia
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- its consumerism, mass culture, and the ideological limitations of the
communist rule.

Liberal reformists took power in Slovenian communist politics
around 1968 (what coincided with Dub&ek’s Prague Spring) and, in their
efforts at social modernization, cautiously adopted elements of western
market economy and loosened ideological restraints. It was this unique
historical conjecture in which modernization of the capitalist West
hybridized with modernization of the socialist East that established the
context in which Anderson’s imaginative proximity to social revolution
revolutionized modernism itself (cf. Neubauer & Cornis-Pope: 94-103;
Cepié: 1054-1066, Gabri¢: 1066-1069; Vodopivec: 388-407). During the
1968 student revolt, Slovenian late modernism - in-between peripheral
phenomenon caught in the Cold War antagonism - came to articulate
auniversal feature of modernism: its transformative impulse resulting
from the close vicinity of the transnational revolutionary movement.
During the world-wide insurgency of students and workers, Slovenian
modernism of the 1960s synchronized with western centers of mo-
dernity agitated by the same global event. It brought together critical
theory and experimental artistic practice with the hope to be able to re-
shape writing, literary institution, the subject, and society at large.

Liberal reforms in Slovenia accompanied by the ideological thaw
made it possible to more openly articulate and express the growing
dissatisfaction with social problems such as unemployment, the divide
between relatively wealthy communist elites and the working class,
unequal access to higher education, inefficient political leadership, and
others. The problems were most acutely felt by the young generation
who, irritated by the cleft between the proclaimed ideals of a socialist
revolution and the inert, decadent rule of post-revolutionary elites,
sought its place in the society (cf. Klasi¢).
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In circumstances in which party “liberalism” let western capital-
ism, consumerism, elite and mass culture flow into the system of the
Communist-led self-management, youngsters in Slovenia, Serbia, and
Croatia found inspiration in the transnational student movement that
broke out in western metropoles around 1968. Yugoslav students - sup-
ported by several professors and public intellectuals who criticized the
deficiencies of Yugoslav society from neo-Marxist and existentialist
perspectives - joined the anti-imperialist, pacifist, and anti-capitalist
revolutionary movement of their western comrades who allied with
working-class protesters. Students of the universities of Ljubljana,
Zagreb, and Belgrade mostly adopted practices of the 1968-1972 inter-
national insurgency such as mass demonstrations, strikes, teach-ins,
and occupations of universities, adjusting the forms of a self-organized
combative multitude to challenges of Yugoslav socialism. In general
terms, they criticized socio-economic inequality, rigid organization and
worn-out curriculum of the university, unprincipled Yugoslav foreign
policy, consumerism, and anti-modern moralism as facets of what they
understood as a large-scale betrayal of the original ideals of the WW2
Partisan revolution.

In France, Germany, Italy, and elsewhere, the cross-national
revolutionary revolt of students and workers of the “long 1968” in-
tertwined - or, was at least co-extensive with - with the outburst
of radical modernist theories, critical philosophy, as well as neo-avant-
garde and experimental art practices that opposed commodification
or academization of the art; these radically modernist trends also
gained ground in Yugoslavia. Western neo-avant-gardes (for exam-
ple, Guy Debord’s Situationism) corresponded to the political activ-
ism of the radical Left ranging from anarchism through Trotskyism
to Maoism. Mostly outside political parties of the traditional Left, the
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various factions of the New Left fought against the hegemony of the
capitalist world-system and experimented with grassroots forms
of socio-political organization. At that period, the Frankfurt school,
Sartre’s existentialist and Althusserian structuralist Marxism, Mao-
ism, Lacanian psychoanalysis, Tel Quel circle with nouveau roman,
experimental stages, conceptualism, and transnational neo-avant-
garde groups (Fluxus, COBRA, Situationist International) were part
of what appeared a massive revolutionary transformation at all levels
of the existing order. They went hand in hand with non-conformist
lifestyles and counter-cultural phenomena such as sexual revolution,
hippie communities, rock, and the underground.

Inspired by counter-culture as well as radical modernist theories
and art practices emanating from western metropolises, innovative
currents of international relevance surfaced in the ranks of Sloveni-
an postwar generation. For example, structuralist semiotics and the
Ljubljana Lacanian circle (with Slavoj Zizek, Zoja Skusek, and Rastko
Mo¢nik), conceptualism and land art of the intermedial group OHO
(it propagated anti-anthropocentric brand of modernism termed “re-
ism”), concrete poetry, experimental theater, nouveau roman, and
amodernist literary trend called “ludism” whose initiator was the poet
Toma? Salamun (1941-2014). Ludist poetry, narrative, and theater based
its transgressive play with all kinds of conventions (linguistic, social,
literary, ideological, and literary) on Barthes’s and Derrida’s notions
of writing as a free play of signifiers (cf. Juvan 2000: 270-293).

It is no exaggeration to claim that it was in the nineteen-sixties
and the early seventies when Ljubljana - albeit a small capital town
of a peripheral socialist country - succeeded in synchronizing with
radical neo-modernism of Paris and New York and joined what one
is tempted to call, paraphrasing Moretti (2005: 209), “the last season
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of European modernism.” In Slovenia, too, neo-modernist theories
and art practices became entangled in a historical conjuncture (no less
energetic as the one Anderson describes), in which masses of young
people felt the imaginative proximity of global, multilayered revolu-
tion - individual, social, cultural, environmental, artistic, and sexual.
With no lagging behind, Slovenian writers, theorists, and artists thus
participated in the last ecstasy of modernist thinking, succeeded by the
victory of the conservative counter-revolution and postmodernism
in the First World and the increased ideological repression, crisis, and
collapse of the Second World.

As it was the case with neo-avant-garde ludism of the sixties, in-
terdiscursive relations with structuralist theory fashioned anoth-
er Slovenian modernist current called “linguism.” Beginning in the
sixties and extending well into postmodernism of the eighties, lin-
guism drew on the metropolitan theory of text and writing advocat-
ed by Roland Barthes, Jacques Derrida, Julia Kristeva, and Philippe
Sollers. In the in-between socialist periphery, Slovenian linguism
transposed topical metropolitan conceptions into its specific poetic
idiom which concurrently drew on older models of the symbolist poésie
pure and recent interpretations of modern poetry as dehumanization
(cf. Friedrich). Just like French theory, which at the time was going
global, Slovenian linguism regarded the text as an open, inconclu-
sive, and intertextual structure disseminating meaning across the
chains of signifiers. In contradistinction to ludism, which used the
play of signifiers to parody the post-romantic tradition and subvert
dominant ideologies of the present, the tendency of linguism re-
linquished socio-political reference. Its self-reflective gaze instead
focused on writing and searched for the presumed essence of lyr-
ical discourse. The irony, destruction, carnivalization, provocative
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grotesquery, moral transgression, desperate rage, ugly feelings, and
other semiotic traces of repressed drives almost disappeared from the
scene of writing in the seventies. The toning down of revolting affects
is a symptom of the end of Slovenian modernism and its mutation
into postmodernism. The aestheticized seclusion of the literary out
of transformative politics entailed what could be termed - following
Esposito (45-77) and Campbell (x-xi) - the “immunization of modern-
ism.” The immunization reflected socio-political changes in the wake
of the apparent defeat of the 1968 revolutionary utopia: the trauma
caused by the last repressive convulsion of the communist power led
to a lethal crisis of Yugoslav economic and political system that took
place in the context of the world-historical defeat of the socialist al-
ternative to capitalist world-system.

Even though student movement in Yugoslavia did not intend
to overthrow the Communist party, it alarmed the authorities because
it demonstrated self-organized and uncontrollable power of multitude
(in many cases, workers joined student protests). Moreover, the critical
discourse of radical theory and literature exposed the official ideol-
ogy and called for a reinvention of revolutionary utopia. Pretending
to speak in the name of the working class, the nomenklatura had long
lost its emancipatory role. Against the background of the adoption
of western mass culture, hedonism, and consumerism in the daily
life of masses, especially among youngsters, the Party increasingly
regarded avant-garde and modernist movements as possible threats
to the very fundaments of the post-WWII regime (cf. Gabrié: 1139-1143).
With their moral transgression, provocative carnivalization of na-
tionalist and socialist icons, anti-realism, and anti-traditionalism,
the literary and artistic currents allied to student movement clashed
with the Party’s cultural ideal of “socialist humanism” and realism.
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Communist conservatives and the Yugoslav leader Josip Broz Tito
thus purged the Party of liberals and began to react to modernist in-
tellectuals in a repressive manner. From 1972 onwards, the literary
field again suffered from harsher control and restrictions. The con-
servative faction that seized the power returned to worn-out slogans
of “the achievements of the revolution,” “the people,” “the culture
for workers,” and promoted Tito’s cult of personality. The period that
followed the liberal interlude of the sixties (with its ecstatic individ-
ualism and progressive modernism) is dubbed the “leaden seventies”
(cf. Cepié: 1069-1073, 1117-1125; Gabrié: 1125-1127; Vodopivec: 408-421;
Troha). To be true, Yugoslav communists did not even try to suppress
all modernism, although they forced its immunization. The decorative
variant of “socialist modernism” emptied of its provocative subtext was
used to represent pseudo-cosmopolitan progressiveness of the state
(cf. Suvakovié: 22-26). Moreover, albeit ghettoized in the student press
(which took risk to be banned by the Party), counter-culture, ludism
along with other neo-modernist trends, neo-avant-garde experimen-
tation, as well as leftist critique of society continued to thrive well
into the eighties when they became overdetermined by a new global
discourse of human rights, identity politics, and political pluralism.

Soon after the global revolt had waned, many French, US-American,
or German protagonists of the ‘68 revolution repented of their leftist
radicalism and converted to US-American-sponsored neo-liberalism
or the propagation of human rights and multicultural identities as an-
tidotes for so-called totalitarianism. Similarly, faction of Slovenian
ex-student rebels came under the spell of east-central European dissi-
dents who, advocating multi-party democracy, freedom of speech and
other human rights, sought to demolish the Soviet bloc as well as non-
aligned socialist Yugoslavia. In their view, a kind of velvet revolution
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would have to replace the two communist prison houses with the
sovereign, liberal nation-states spiritually united under a vague idea
of Central Europe. The latter proved to be but a temporary ideological
station on the way of the newly founded nation-states to the capitalist
world-system. As we know, velvet became soaked with blood, at least
in the case of Yugoslav wars.

To conclude, around 1968, Slovenia - a peripheral country in a so-
cialist buffer state - succeeded to synchronize with the last season
of western modernism by producing a transformative intertext of liter-
ature and theory, early modernist traditions and dernier cri Parisian ex-
periments. This process testifies to irregular and accelerated evolution
and innovative syncretism that characterize peripheral modernisms.
In Slovenian socialist in-between peripherality, the aesthetic transi-
tion from late modernism to postmodernism was itself a symptom
of the epochal socio-economic and political transformation conditioned
by the downfall of the Soviet empire and the co-option of the former
Second World to the one and only (late) modernity of the global cap-
italist empire. @
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Metaphor is not a literary specificity.
Metaphoric utterance (or meaning)

is a common aspect of any usage

of language. But the production of am-
biguity reveals very special processes
in literature. As (among many others)
Roman Jakobson has emphasized
ambiguity in verse language is created
by “vocalic, grammatical, and semantic
counterparts” (Jakobson: Yeats’ “Sorrow
of Love” through the Years). Does literary
narration and prose language also
have specific and unique processes

of producing ambiguity? Bakhtin has
already elaborated an effective theory
of the image in artistic prose on the
basis of his well-known concept of po-
lyphony, heteroglossia, and dialogism.
In my essay I would like to propose an-
other concept of ambiguity in narrative
prose. In prose language narrative dis-
course and descriptive discourse always
interweave. The first one usually refers
to a person, the second one is about
(material or immaterial) objects. Inter-
weaving discourses attribute a story

to the object. In artistic prose the story
of the object becomes the narrative
counterpart of the story of a person.
And in the world of literary text such
anarrative parallelism leads to a se-
mantic parallelism - a very special type
of ambiguity in prose language.

DESCRIPTION, PROSAIC METAPHOR,
NARRATIVE PARALLELISM,
SEMANTIC COUNTERPART

MeTadopa 1 HOIUCEMUYHOCTD He BCTpe-
YaI0TCS TOABKO B IUTEPAType, OHU
XapaKTepHbI /IS PEYeBOro 0Beje-

HU4 BooO11ie, 0fHAKO UX 06pasoBaHue

B IXTEpPAType CBI3aHO C IPYMeHEHeM
crienyuIecKyx IpueMoB. B coe BpeMs
Poman fIko6coH (B ToM umcie) yixe
BBISIBIAJL, YTO TIOIMCEMIIHOCTH CTUXOT-
BOPHOTO TEKCTa OIIPENENSET «3ByKOBas,
rpaMMaTiyecKas ¥ CEMaHTIIeCKas
3KBUBAJIEHTHOCTB» [counterpart]. O6ma-
LAI0T JIVI IXTEPaTypPHOE [IOBECTBOBAHE
VI IPO3aM9ecKasi IPe3eHTalys BEICKa-
3BIBAHMSA CHIeNUUYECKMMI IPMEMAaMIA
HOpoXeHMs monuceMun? Muxann
BaxTus paspaboran Teopuio ¢urypa-
TMBHBIX 06pPa30BaHUI B IPO3€, TECHO
CBSI3aHHBIX C MOMUOHMEN, TETEPOreH-
HOCTBIO ¥ JVUAJIOTYHOCTBHIO BBICKA-
3BIBAHM. 37eCh S IIBITAIOCH ellle pa3
HO,Z[O]‘/‘ITI/I K TeOp]/H/I IIOJIMCEMUYHOCTA
[I0BECTBOBATENBHOM IPO3BI C HECKOIBKO
MHO TOYKM 3peHMs. B 93bI1KOBOII ITpe-
3€HTALMY IPO3BI IOBECTBOBATENBHBIN
IVICKYPC BCETAa HAXOLWUTCS B TECHOM
B3aMMOZEIICTBUY C OIIVICATEIbHBIM.
TlepBBlii, KAK IPAaBUJIO, OPUEHTUPOBAH
Ha TIepCcoHaX, BTOpoii Ha (MaTepuamb-
HYI0 MY HeMATepPUATbHYI0) BEIlb MK
IleTanb. B3auMozeiCTBIe STUX JIUC-
KypCOB IIpeBpaIlaeT ONVCAHYE BEeleit

B HApPATMBHBI Ay6mmkar [counterpart]
VICTOPYY TIEPCOHAXKEN U HapPaTUBHBIIA
IHapasseny3M IepepacTaeT B CEMaHTH-
YeCKuIl apaennsM.

OINMKUCAHHE, META®OPA ITPO3AHUYECKOTO
SA3BIKA, HAPPATUBHBIHN ITAPAJIJIEJIN3M,
CEMAHTUYECKUH AYBINUKAT
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The similarities and
the differences of lit-
erary counterpart-the-
ory and philosophical
counterpart-theory
will be the problem

of an other essay

(see Lewis 1986).
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Il discorso si fa secondo me molto pitl interessante, se invece di anda-
re alla ricerca del codice che soggiace alla metafora, ci si chiede che
tipo di codice »apra« la metafora, ovvero quali informazioni additi-
ve ci da la metafora per capire il discorso nel quale essa é inserita e,

di conseguenza, chi é il soggetto del discorso e chi il suo destinatario.
Insomma, invece di un percorso che va dall'enciclopedia alla metafora,
proviamo a percorrere la via opposta che va dalla metafora all'enciclo-

pedia (Ver¢ 2016: 306).

In my essay I would like to focus attention on the common problem
of narration, prose language, and metaphor. I presume that prose
language does have a very special process of creating metaphorical
meaning. Metaphor in prose language leads us far beyond the gen-
eral problem of metaphorical utterances as it has a unique concern
in the devices of emplotment and narrative discourse. The production
of metaphorical meaning in prose works has two main aspects. The
firstis a structural one: when prosaic metaphor and the phenomenon
of narrative parallelism in emplotment coincide. The second aspect
is a semantic one: when prosaic metaphor and narrative parallelism
result in a special semantic parallelism. This is what I would call the
production of counterpart in which the “hero”, the agent or the subject
acquires a special kind of alter ego in objects.2 Prosaic metaphor, nar-
rative parallelism, and the production of counterpart work together
in order to create an internal interpretation of the plot in a short story.

The whole problem arises from the function of objects and descrip-
tive discourse in prose language. In the classical narratologies of the
1960’s description was considered to be a “subordinate aid to narra-
tive text segments” (Bal 1981-1982: 101). In the paradigm of narra-
tology it was Mieke Bal who pointed out with the assistance of Van
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Buuren’s modell that description works as a metaphor in novels. De-
scriptive paragraphs have special and unique connections with all
those narrative sentences that represent agents in action. And these
connections are not structural but semantic ones as the description
of alandscape, a town, a room, an object or clothes becomes a met-
aphorical interpretation of the agent. Moreover by means of the
analysis of the novel Mme Bovary Mieke Bal managed to demonstrate
that “metaphoric contiguity” (129) between descriptive and narrative
paragraphs can even be spread out to an entire novel: the successive
descriptions of the city of Rouen spread a net all over the novel which
results in a metaphorical interpretation of the main character and
her narrated story. As Mieke Bal writes: “because the comparé of this
metaphor includes the entire fabula of the novel, the description may
also be regarded as a mise an abyme, a mirror-text” (130).

Now I would like to add some methodological comments to this
metaphorical concept of description.® The comments are derived from
aslightly different method of reading literary texts. This method is con-
cerned with poetic language. I read literary text as a consistent poetic
discourse. In literary text every component of the linguistic material
is subordinated to a dominant element or a constructive principle.
It is poetic language that deforms and uniforms all the other usages
of language in a novel or short story. From this point of view I would
like to emphasize that the separation of description from narration
is only a result of a rhetorical and theoretical distinction. It is very
useful to make distinctions between the words characters live by, the
words used by the narrative devices of emplotment, and the world-
making words, because this is the only method that enables us to sep-
arate subjects, acts, and objects logically. And of course interpretation
may make use of the recognition of the obvious differences between
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The production

of counterpart

in literary prose work
rebuilds the initial uni-
ty of man and object.
The nascent object

is an extension of man;
objects (as extensions
of man) are media, and
“all media are active
metaphors in their
power to translate
experience into new
forms” (McLuhan 1964:
57). This is the very
short antropological
essence of the literary
theory of counterpart.
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the language of a character, the phrasing of narrative discourse, and
the sentence production of descriptive discourse. But we must not
forget: first of all it is the prose language of a novel or a short story
that we read. It is not the words of a character, it is not the narra-
tive discourse, it is not a description that we read. It is only the book
that we are confronted with. And because of the very special devices
of poetic language a book, a work, a novel, or a short story acquires
a unique, individual, and consistent discourse or text in spite of the
fact that it may contain many languages. This discursive poetic unity
of heteroglossia is called the “dialogical character” of prose language
by Bakhtin (1981: 259-422), or the “concordant discordance” in the con-
figurative act of narrative text by Ricoeur (1990, 52-90).

Why is it important to say that first of all there is only prose lan-
guage? Because what narrative, descriptive and personal discourse may
distantiate, prose language links together. In prose language subject,
act, and object get involved in a mutual correspondance. Not only the
agent has a story, but also the object has one. In a novel or a short sto-
ry the object is not only the instrument of an action or a focal point
of description, but also the protagonist of a story. In prose language the
subject, the agent shares the story with the object. The object takes part
in the subject’s activity, and vice versa, the subject becomes an active
part of the object’s life. The structural realization of this mutual par-
ticipation in each others’ story is narrative parallelism. What is more,
structural equivalence (see: Schmid 1992: 29-71) results in a seman-
tic correspondence in prose language: the name of the agent and the
name of the object get involved in a special poetic meaning-transaction
or meaning-interaction even without a conrete metaphoric utterance.
And in this mutual correspondance, in accordance with the narrative
parallelism the object becomes the counterpart of the subject.*
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There are two types of narrative parallelism. The first type is when
atleast two different stories take place simultaneously and the verbal
presentation of the two sequences (the sentences) are interlocking
like the two tapes of a zipper. In the second type at least two distin-
guishable stories take place, one after the other and a morphological
(sujet) correspondance interweaves the two sequences.® Both of these
two types of narrative parallelism result in a semantic equivalence and
develop new possibilities for the production of prosaic metaphors. This
way the “hero” or the agent acquires a counterpart. And as a result, the
similarities and the dissimilarities of the “hero” and its counterpart
produce an internal interpretation of the story within the limits of the
literary work.

Let me cite E. A. Poe (The Oval Portrait) and Jack London (1993, Finish)
short stories in order to demonstrate the role of narrative parallelism
and the production of counterpart in prose language.

NARRATIVE PARALLELISM IN POE’S SHORT STORY

In Poe’s poetics, short stories are based upon the principle of the uni-
ty of effect:

A skillful literary artist has constructed a tale. If wise, he has not fash-
ioned his thoughts to accommodate his incidents; but having conceived,
with deliberate care, a certain unique or single effect to be wrought
out, he then invents such incidents; he then combines such events as may
best aid him in establishing this preconceived effect. If his very initial
sentence tends not to the out-bringing of this effect, then he has failed

in his first step. In the whole composition there should be no word writ-
ten, of which the tendency, direct or indirect, is not to the one
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pre-established design. And by such means, with such care and skill,

a picture is at length painted which leaves in the mind of him who
contemplates it with a kindred art, a sense of the fullest satisfaction

The idea of the tale has been presented unblemished, because undis-
turbed; and this is an end unattainable by the novel. Undue brevity

is just as exceptionable here as in the poem; but undue length is yet more
to be avoided (Poe 1975: 568-588).

Thus, it’s not the narrative act with which a short story starts. A literary
work will become a whole and genuine unity only if all of its poetic devic-
es are extended from a certain fundamental element, in Poe’s terminolo-
gy itis the “effect” which has already been found and preconceived. And
there is only one heuristic element to be extended by verbal articulation.
The extension of the unifier component is achieved by the selection
of matching events and words, by the combination of events into plots
and words into sentences, and by the narrative configuration of plots
and sentences. And there is not even a thought before the discovery and
the extension of the fundamental element - the poetic wisdom (Poe says:
“picture”) doesn't precede the text, it is the result of the extension of the
preconceived semantic effect achieved by poetic devices.

The purport of this brief summery of Poe’s poetics is that there
is an equivalence between the minimal fundamental element and the
whole literary work. In a short story all the literary devices of narra-
tive discourse have only one aim: to work out this equivalence of the
minimal component and the whole text. Discursive poetics conceives
this specific correlation as the semantic equivalence of poetic word
and poetic work. In this regard, Ricoeur asks, “Can we treat meta-
phor as a work in miniature? [...] Can a work, say a poem, be considered
as a sustained or extended metaphor?” (1981: 167). The twofold question
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contains the answer: every literary work presupposes the unbreakable
unity of the creating act of a word’s poetic semantics (metaphor) and
the constituting act of the literary text-world.

It’s not difficult to find the special “effect” which takes place at the
center of The Oval Portait and determines all the literary devices
of narrative discourse. At the end of the text there are two sentenc-
es: the narrator says ““This is indeed Life itself!” and turns suddenly
to regard his beloved: - She was dead!”. The dominant effect of the text
arises from delirious eyesight, which confuses the attributes of life
and death. The dizzy vision that abolishes the boundaries of fancy
and reality is established in the initial sentence: “The chateau into
which my valet had ventured to make forcible entrance, rather than
permit me, in my desperately wounded condition, to pass a night
in the open air, was one of those piles of commingled gloom and
grandeur which have so long frowned among the Apennines, not
less in fact than in the fancy of Mrs. Radcliffe”. But the confusion
of reality and fancy, existent and absent, life and death produces
an effect that cannot mediate itself. This dominant effect is only a re-
sult of the special semantic order of words; the short story as a verbal
design may produce artistic effect only through the mediation of the
semantics of poetic language (see Beardsley 1981: 114-164). The effect
is a semantic effect in a literary work. Thus, the dominant effect of the
work arises from the semantics of a special verbal expression which
becomes dominant in the order of the poetic text. And just as in the
dominant effect, so the literary devices of the narrative discourse
can be reduced to this expression.

The special characteristic of The Oval Portrait is that it connects
two scenes and configures two plots into one narrative. The two plots
reflect each other. The personal narration of the first scene is about
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aman who analyses himself in his delirium: he contemplates on how
the reception of a portrait can be so strange in delirium. The second
scene narrates the production of the oval portrait with the words
of a book which is read by the main character of the first scene.
Thus, The Oval Portrait is a literary work that narrates the birth and
the reception of a work of art. The effect that arises from the con-
fusion of the attributes of life and death becomes dominant in the
frame of a narration that presents the production and the reception
of a portrait.

The Oval Portrait, as a twofold narrative has another specific dis-
cursive aspect. And this aspect is characterized much more by prose
language than narrative devices. There is a twofold plot that is not
only the result of narrative discourse but also of the metaphorical
processes of prose language. Not only the duality of the production
and the reception of the portrait becomes important. The twofold
plot is placed into the frame of a spatial context which is presented
by the descriptive and detailing devices of prose language. The de-
scription of the space is empowered by the metaphorical processes
of prose language to create a plot. A multiple repetition puts an em-
phasize on a single detail and converts it into a dominant element.
Than prose language introduces the dominant detail as the main
character of a special plot. The dominant detail is the light-ray; and
the movement of the light-ray results in a complex plot. The story
of the light-ray runs parallel with the story of painting and contem-
plation. The narrative structure builds up a strict system in which
every paragraph or sentence that narrates the story of the portrait
is followed by a sentence that describes the status of the candle light.
Eventually the synchronization of the two plots results in a narrative
parallelism that interprets the act of painting and the act of reception
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through the metaphor of light-ray and the narration of the movement
of light-ray. Let’s follow the narrative parallelism and the subsequent
semantic parallelism!

The reception of the portrait has an unbreakable relation with the
changes of light. In the dark chateau the objects can be seen only if the
light-ray focuses on them; and this function of light-ray is introduced
in the very beginning of the short story:

In these paintings, which depended from the walls not only in their main
surfaces, but in very many nooks which the bizarre architecture of the
chateau rendered necessary - in these paintings my incipient delirium,
perhaps, had caused me to take deep interest; so that I bade Pedro to close
the heavy shutters of the room - since it was already night, - to light the
tongues of a tall candelabrum which stood by the head of my bed, and

to throw open far and wide the fringed curtain of black velvet which
enveloped the bed itself. I wished all this done that I might resign myself,
if not to sleep, at least alternately to the contemplation of these pictures,
and the perusal of a small volume which had been found upon the pillow,
and which purported to criticise and describe them.

The correlation of eyesight, light and contemplation becomes so close
that the movement of light-ray begins to displace sight and reception:

The position of the candelabrum displeased me, and outreaching
my head with difficulty, rather than disturb my slumbering valet,

I placed it so as to throw its rays more fully upon the book.

But the action produced an effect altogether unanticipated. The rays
of the numerous candles (for there were many) now fell within a niche
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of the room which had hitherto been thrown into deep shade by one
of the bedposts. I thus saw in vivid light a picture all unnoticed before.
It was the portrait of a young girl just ripening into womanhood.
Only the rays of the candles are able to awaken eyesight and make
possible reading and watching. These light-rays are filled with life. The
“vivid light” is one of the main expressions of the short story as the
portrait is able to come alive only if there is the vivid (vivere) metaphoric
attribute beside the word light: “My fancy, shaken from its half slumber,
had mistaken the head for that of a living person”. Due to the meta-
phorical process, light (not surprisingly) transforms into the symbol
of life. In this text-world only those objects are able to come alive that
are lightened by the rays of the candles; all the others in the shadow
are dead and are waiting to awaken: “the flashing of the candles upon
that canvas had seemed to dissipate the dreamy stupor which was
stealing over my senses, and to startle me at once into waking life”.
That is the reason why the reception of the portrait cannot be finished
until a new movement of the light-ray occurs: “With deep and reverent
awe I replaced the candelabrum in its former position”. The movement
of the light-ray indicates the beginning and the end of reception; ac-
tually it is the light that transfers the portrait into the sphere of life.
The story of the reception can be related to the story of the move-
ment of the light-ray only if the work of art is also connected to the
relation of the act of painting and the movement of light. The second
scene of the short story is a compact fiction which is based upon the
correlation of vivid light and life. The metaphorical processes of prose
language connects the movement of the light-ray and the act of paint-
ing in order to realize the confusion of the attributes of life and death.
In this text-world the act of painting is not just an activity that applies
colors to the canvas; it has a special correlation with the movement
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of the light-ray. The death of the lady is related to the lack of light: she
“sat meekly for many weeks in the dark, high turret-chamber where
the light dripped upon the pale canvas only from overhead”. The met-
aphoric devices of prose language connect the lady’s agony explicitly
to the changes of light: “the light which fell so ghastly in that lone turret
withered the health and the spirits of his bride”. Finally, the text iden-
tifies life with light and the act of painting with the movement of light:

... the tints which he spread upon the canvas were drawn from the
cheeks of her who sat beside him. And when many weeks had passed,
and but little remained to do, save one brush upon the mouth and one
tint upon the eye, the spirit of the lady again flickered up as the
flame within the socket of the lamp. And then the brush was given,
and the tint was placed.

The metaphorical process of prose language introduces the act of paint-
ing as the confusion of the attributes of life and death. The act of paint-
ing applies the vivid light of the lady’s face (“she a maiden of rarest
beauty, and not more lovely than full of glee; all light and smiles”) onto
the canvas - consequently the lady dies and the portrait comes alive.
In this text-world, art is nothing else than the elimination of “reality”
and the resurrection of the work of art in one act. Art is the ultimate
way of confusing the attributes of life and death.

The light-ray has a successful career in the short story. First, light
appears as a partial detail of the circumstances and the context of ac-
tion. But the multiple repetitions introduce the rays of the candles
as amotif. The metaphoric devices enrich the light-motif with special
semantic fields. Due to this semantic innovation light transforms into
an anthropomorphic character. Then narrative discourse connects the
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story of the light-ray to the story of painting and creates a narrative
parallelism in which the act of painting is interpreted through the
metaphor of light. Finally, the narrative parallelism introduces light
as the counterpart of art that creates a new reality and a new vision
of life. That’s how the complex semantic correlation works in the po-
etic discursive order of this literary work. There is no dominant effect
to be mediated without the various ways of semantic innovation; the
existence of the effect that arises from the confusion of the attributes
of life and death depends on the poetic semantic innovation.
Although we have analyzed several levels of the text so far, there
is still a problem we have not solved. We haven'’t pointed out exactly
the minimal fundamental element that vitalizes the fiction of the
whole short story. Where does that heuristic fiction come from which
offers the possibility of narrative parallelism? There is a unique ex-
pression in the text. In English there is a special word to name the act
of painting a portrait: this the verb is portray. The short story invokes
this word in one of the sentences: “It was thus a terrible thing for this
lady to hear the painter speak of his desire to portray even his young
bride”. The verb portray is the most important word-subject of the
text. The poetic etymology of the word extends into the plot. Poetic
semantics divides the word in two parts: port + ray. The meaning of the
word ray is realized in the text by the expressions “the rays of the
numerous candles” and “the flame within the socket of the lamp”.
The word port invokes the Latin verb portare which is represented
in English by the word portable - it means ‘to bring, to make move’.
Poetic etymology invents a special metaphorical semantics inside
the word, which is covered by its literal sense. Thus, the word por-
tray means two things in this text: it means ‘to paint a portrait” and
‘to move the light-ray’. The fiction of the short story realizes these two
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semantic aspects at one and the same time: the text introduces the act
of painting as the movement of the light-ray. Actually the heuristic
fiction that organizes the mechanism of the whole text is concentrated
in only one word: portray.

On the basis of the semantic construction of The Oval Portrait
a three-dimensional concept of short story can be worked out:

language
1 short story: The Oval Portrait
text esssmsmsesscasssntastentenetattestanstatenntmseascansencasatassensaanssnsennanne,
4
a"‘
narrative ,»/ g :
discourse v i :
P J plot2
P the moving of rays
#
4"-
// ’
-'/ { plot 1
word — the creation and the perception
(to) PORT+RAY of a portrait

The three-dimensional model has two longitudinal or horizontal axes
and one lateral or vertical axis. The two longitudinal axes consist of the
two main plots of the short story. Every short story tells at least two
stories. One of them is placed in the foreground, the other is pushed
into the background. The former is always about human actions. The
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latter creates a story about a detail, about an object that seems to be un-
important. At the end of the short story, the two discordant plots are
suddenly integrated into a unity. And this unanticipated text event
rehabilitates the significance of the back plot. That’s how such a nar-
rative parallelism is constituted, in which the story of a man is met-
aphorically interpreted by the story of a detail. But the two plots that
merge into one at the end of the short story have already been rooted
to the very same field from the beginning of the text. And this field
is not a narrative but a textual and semantic one. The common root
is a metaphor created by prose language: the two plots have already
been connected to each other by a metaphoric expression long before
the development of the narrative. It is the metaphor that rules poetic
narrative discourse and provides the concordance of narrative paral-
lelism; and the conclusion at the end of the story always points back
to this metaphoric origin of the text. The lateral or vertical axis of the
model of short story, which demonsrates the horizon of language,
leads us through the metaphorical process of the text: it starts with the
internal metaphor of the word (port+ray) and leads through narrative
parallelism and the special poetic narrative discourse to the whole po-
etic text. The text-world of the short story originates and arises from
the heuristic fiction of a metaphor; each and every process of narrative
discourse points back to this metaphor. It is the metaphorical semantic
correlation of word and text that provides for the wholeness, totality,
reducibility and economy of short story.

In the case of the short story entitled The Oval Portrait the first type
of narrative parallelism occurs. The story of a portrait, and the story
of candle light (as an immaterial object) take place simultaneously;
the verbal presentation of the two sequences (the sentences) are inter-
locking like the two tapes of a zipper, in the meanwhile the immaterial
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object (light-ray) becomes a counterpart of the artistic creating act
(the painting and the reception of the portrait).

In Jack London’s short story the second type of narrative paral-
lelism occurs.

THE PROBLEM OF COUNTERPART IN JACK LONDON’S
SHORT STORY

In the short story entitled Finis or Marganson’s Finis there are two nar-
rative sequences that take place in rapid succession. The emplotment
repeats the same series of events twice. Morganson is a border reaver.
The narrator does not introduce the main character’s life. We only get
to know one thing about hislife: “In all hislife he had never pampered
his stomach”. The stomach illuminates Morganson’s life. So the reader
is thrown into the middle of the events, into Morganson’s tortures,
the tortures of his stomach. He is struggling against his own body
in the middle of nowhere, in the frosty very far north. He is ill and
has no food. Morganson eats the last of his bacon and tries to find
an emergency exit from his situation. He walks into a bar in a little
village called Minto in order to find alternative solutions. The bar-
keeper offers him a glass of whiskey. The main character drinks the
whiskey and leaves the bar. He has made a decision: he would like
to solve his situation by a robbery with murder. Morganson returns
to the snowy trail, builds an invisible hiding place on a hillside near
to the main trail that leads to the south, and begins to wait for a victim,
for a “sled loaded with life”, a sled loaded with his own life. He is wait-
ing for a victim for more than two months. But the trail is desolate,
and usually he is just trying to recover his strength in his tent when
a traveler comes, so he always misses the mark. After two months



GABOR KOVACS » From Narrative Parallelism to Prosaic Metaphor

an unexpected solution presents itself. He manages to kill a moose.
This opportunity opens up a new prospect to him, as the moose meat
costs a lot; and the meat for his body and the money for the travel
to south means survival. But it is a difficult task to carry the huge
carcass to the tent. So Morganson scaffolds a wooden frame, and hangs
the moose up on it. He spends his night with a huge dinner. But next
morning he wakes up to a horrible noise. When he steps out his tent
he sees wolves devouring the body of the moose. So finally he loses
his prey and his chance to survive. He has to resume his struggle
for existence.

And the story restarts here. The emplotment of the second half
of Morganson’s story repeats the morphological order of the first half
of the story very strictly. There is a second last meal, a second depar-
ture, a second returning to the trail and going into hiding, a second
waiting for survival, a second hunting, and a second failure or defeat.

FIRST SEQUENCE OF EVENTS SECOND SEQUENCE OF EVENTS
1. Meal - the last bacon 7. Meal - the last moose soup
2. Departure - journey to Minto (bar, whiskey) 8. Departure - journey to Minto (bar, whiskey)
3. Back to the trail, going into hiding 9. Back to the trail, going into hiding
4. Waiting for the “sled loaded with life” 10. Waiting for the gold miners
(2 months) (1 night)
5. Hunting - the moose 11. Hunting - the gold miners

6. Failure - the loss of the prey (because of wolves)  12. Defeat - the loss of the prey (because of sled dogs)

So, wolves destroy Morgenson’s plans for survival by devouring the
body of the moose. He also eats the last portion of his moose soup.
So he has to make new plans for survival. In terrible conditions he re-
turns to the bar in Minto in order to find alternative solutions. The



SLAVICA TERGESTINA 23 (2019/II) *» Echoes of Verifications

barkeeper offers him a glass of whiskey again. In the bar Morganson
overhears a dialogue of a group of rich gold miners about their home-
ward journey to the south. He makes a new decision: he is planing
to murder and rub the gold miners while they are passing by his tent.
So Morganson returns again to the snowy trail as fast as his tortured
body can move. He sleeps for a few hours, and wakes up early in the
morning. He cocks his rifle and aims his gun at the trail. Morganson
doesn’t have to wait for hours, as the gold miners arrive soon with their
sleds and dogs and money. And Morganson seems to have a success:
he manages to finish the gold miners. But the only problem is that
he has run out of cartridge, and the sled dogs are still alive. He manages
to find a possible solution for his difficult situation, but again, he can
not make a use of it. He can't get close to the sleds, the dogs are stopping
him. And what is more, the leader dog sinks its teeth into the calf of his
leg. Morganson has no more idea. He is bleeding and he is beginning
to break up. And finally he gives up. He failed, he suffered a defeat.
Morganson falls down into the snow and soon he falls asleep. These
are his last thoughts:

Now that he was down, Morganson was no longer afraid. He had a vi-
sion of himself being found dead in the snow, and for a while he wept

in self-pity. But he was not afraid. The struggle had gone out of him.
When he tried to open his eyes he found that the wet tears had frozen
them shut. He did not try to brush the ice away. It did not matter.

He had not dreamed death was so easy. He was even angry that he had
struggled and suffered through so many weary weeks. He had been bul-
lied and cheated by the fear of death. Death did not hurt. Every torment
he had endured had been a torment of life. Life had defamed death.

It was a cruel thing.




6

Both of them mean
‘life’. See: “a sled loaded
with life”; “he was glad
that the sled had not
passed before the com-
ing of the moose. The
moose had changed
his plans. Its meat

was worth fifty cents
apound, and he was
but little more than
three miles from Min-
to. He need no longer
wait for the sled-load
of life. The moose

was the sled-load

of life. He would sell it.
He would buy a couple
of dogs at Minto, some
food and some tobacco,
and the dogs would
haul him south along
the trail to the sea, the
sun, and civilisation”;
“atall, broad-shoul-
dered, black-whisk-
ered man was paying
for drinks. Morgan-
son’s swimming eyes
saw him drawing

a greenback from
afatroll, and Morgan-
son’s swimming eyes
cleared on the instant.
They were hun-
dred-dollar bills. It was
life! His life!”.

7

Both of them mean
‘death’, as both have
tooth, both can bite,
and both deprive
Morganson of the prey.
See: “the big leader
[dog], with a savage
lunge, sank its teeth
into the calf of his
leg”; “the frost began
to bite in”, “the cold
bit in more savagely”,
“the bite of the frost”,
“the frost sank its
teeth deep into him”.
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The morphological structure of the plot emphasizes two basic artistic
features of the short story. On the one hand it accentuates the special
tragic aspect of the fin-de-siécle’s short story. The same character just
can not carry out the same action with two different outcomes. If the
character fails at the first try, he or she has to fail again at the second
one too (CmupHOB 1987: 113). On the other hand narrative parallelism
emphasizes some functional equivalence. The sled, the moose, and the
gold miners have the same function in the plot: all of them are potential
preys and as potential preys they could be the solution of the main char-
acter’s difficult situation.® The wolves and the dogs (and the frost) also
have a common function: both of them deprive the main character of the
chance of survival.” But the repeated failure and the functional equiv-
alences together result in a special contradictory semantic equivalence.
The dissimilars are beginning to be similar.® And the problem of coun-
terpart emerges here. According to the semantic processes of narrative
parallelism the different presences of the wolf become counterparts
of the main character. On the level of emplotment there is a functional
equivalence between the sled, the moose and the gold miners (on the
one hand), or the wolves, the dogs and the frost (on the other hand). But
on the level of text there is a semantic contiguity between the main char-
acter and the wolves or dogs. And this is the point where prose language
puts itself into operation. At the very beginning of the short story there
is an interesting sentence. When Morganson decides to solve his problems
with a robbery with murder “his face becomes stern and wolfish”. So,
Morganson is wolfish. And, of course, wolfish animals deprive him of the
chances of survival. But we should never doubt for a moment that in fact
it is only Morganson who can be blamed for his own defeat. So wolves
are Morganson’s counterparts and the projections or extensions of his
own sternness. This is what we call the metaphorical reference of prose
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text. Prose language produces a very special semantic contiguity in the
short story in accordance with narrative parallelism: enemies get united,
dissimilars become similars. And when the object or the natural fact
becomes the main character’s counterpart, an internal interpretation
of the story emerges within the limits of the short story’s text.

KK

When the problem of prose language is to be taken into consideration
somehow dissimilarity always slips into the center of interest. As a spe-
cial kind of emplotment, prose work always produces concordance
in discordant - as Ricoeur writes. As a special kind of heteroglossia prose
work always forces individual world views and discourses into dialogue
- as Bakhtin writes. The problem of counterpart has the same signifi-
cance in a novel or a short story. In prose language narrative parallelism
co-ordinates the dissimilars by equalizing two inconsistent actions.
And by the way the two different “heroes” of the two different events
become each other’s counterparts. This literary process reorganizes the
entire text as a poetical work. The process derives from a special meta-
phorical utterance (in Poe’s short story the internal metaphor of word
“portray”; in Jack London’s short story the metaphorical utterance “his
face become stern wolfish”). The emplotment produces two divergent,
nevertheless concordant (parallel) plot sequences on the basis of the
metaphorical utterance (the story of a portrait on the one hand, and
the story of candle light on the other hand; the story of Morganson
on the one hand, and the story of wolves on the other hand). And finally
narrative parallelism results in a semantic innovation, that is to say
a metaphorical reference, a literary text, a fiction, a poetical world in/
from which the interpretative energy of counterparts emerges.

8

“The dissimilarity
requires a similarity
in order to transmit
‘its own), to create its
own distinct system.
[...] A changed feature
in the the similar can
change the entire
system by its dissim-
ilarity. Therefore, the
dissimilarity of the
similar is econom-
ical in its own way,
because it uses the
system as part of its
new message without
destroying the entire
system. Tropes - un-
common applications
of the word - don’t de-
stroy the quotidian,
conventional meaning
of the word-sign,

but represent a new
(found in the ordi-
nary) consciousness
of the dissimilar-

ity of the similar”
(Shklovsky 2011: 57).
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Pe3rome

MeTtadopa He sBiaseTcs crenuduIecKom eqVHNIEN INTePaTyPHO-
ro npomsseneHns. Meradopudeckoe BripaxkeHue (nnu sHauYeHME)
SBIeHVIe PEeYeBOTo NoBeJeHMs BoobIe. OZHAKO IPOLYLMPOBAHIIE
[IO/IVICEMMIHOTO 06 pa30BaHMs IPOVICXOLVT B IMTEPATYPe [P [IOMO-
1wy cnenuduaeckux npueMos. B ceoe Bpems Poman IkobcoH (B Tom
qyCIIe) yoKe BBISBWIL, 9TO IOMVCEMUIHOCTD CTYXOTBOPHOTO TEKCTa
oIlpefieNseT «3BYKOBas, FPaMMaTIYecKas ¥ cCeMaHTMYecKas SKBJBa-
neHTHOCTB» [counterpart] (Jakobson: Yeats” “Sorrow of Love” through
the Years). BosHuKaeT BOIIPOC: pa3Be IMTepaTypHOe OBECTBOBAHME
¥ IIpO3ay4ecKasi IIpe3eHTaIyIs BBICKa3bIBaHMs TOXXe 001 Jaf0T CIell-
noUIECKVIMY IpyeMaMy IOPOXAeHNs nonvceMmun? Muxania BaxTmx
paspaboTan He3aypsAHYIO TEOPMIO 10 TOBOAY GpUIypaTUBHBIX 0bpa-
30BaHMII B XyA0XKECTBEHHO! IIPO3€e, TECHO CBSI3aHHBIX C ONMPOHM -
eJi, TeTePOreHHOCThIO U AMATOTMIHOCTHIO BRICKA3bIBaHMA. B aHHOM
CTaThbe g MOIBITAOCH ellle pa3 IOJOMTY K TeOpUM IOAMCeMUYHOCTI
II0BECTBOBATEIBHO IIPO3BI C HECKOIBKO MHO TOYKM 3peHMs. B a351-
KOBOII IIpe3eHTalyy IPO3bI II0BECTBOBATENIbHBIN AVICKYPC BCETa Ha-
XOAMTCS B TECHOM B3aJMIMOZEJICTBMI C OIIMCATeIbHBIM AVICKYPCOM.
IlepBrIit, KaK IPaBIUJIO, OPMEHTPOBAH Ha IMIIO IIEPCOHAaXa, TOLAa KaK
BTOPOJ Ha (MaTepManrbHy0 MM HEMATEPUATBHYI0) BEll[b MV JeTalb.
BsamMogmeiicTByIe YKa3aHHBIX AVICKYPCOB HaJle/ldeT STUX JeTalleli ca-
MOCTOSTeIBHOII MICTOpMell. B xymosxecTBeHHOM ITpOo3e MCTOPM4 Bellell
V1 leTasleli IeMOHCTPUPYeT MX MeTaMopdo3y - IpeBpallie e B Happa-
TUBHBII Ay6aukaT [counterpart] ucropum nuaHOCTelL. B IMTEpaTyp-
HOM TeKCTe HapPaTUBHBII IIapaJlIel3M BCeTa IIepecyLleCTBISIeTCS
B CEMaHTMYeCKMI apaaean3M.
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Il contributo esamina le tendenze
dell’attuale mercato del lavoro con
particolare attenzione alla professione
del mediatore linguistico. Partendo dal
fenomeno inquadrato in letteratura
come “soggetto neoliberale” e arrivan-
do al concetto pitt ampio del “soggetto
autorazionalizzante®, si osservano

le tracce dei rispettivi sviluppi nel
linguaggio attuale e le loro ripercussio-
ni sul mercato del lavoro per chi lavora
sulla e con la lingua, analizzate in base
ai sondaggi e contemplate dal punto

di vista delle loro implicazioni per

la formazione.

MEDIATORE LINGUISTICO; MERCATO
DEL LAVORO; SOGGETTO NEOLIBERALE

The paper investigates trends in the
current labor market with a focus

on the profession of Language me-
diator, departing from the phenom-
enon framed in the literature as the
“neoliberal subject” and moving
toward a more integrative concept

of the “self-rationalizing subject”. The
second chapter traces evidence of the
described developments in the current
language, as well as their repercussions
for language mediators and language
experts, which are examined on the
basis of the survey results and ana-
lyzed with regard to their educational
implications.

LANGUAGE MEDIATOR; LABOR
MARKET; NEOLIBERAL SUBJECT
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“Dans le néolibéralisme
- etil ne s'en cache

pas, il le proclame -,

on va retrouver la une
théorie de I’homo oeco-
nomicus, mais 'homo
ceconomicus, ce n'est pas
du tout un partenaire
de l'échange, clest

un entrepreneur

e un entrepreneur

de lui-méme” (Fou-
cault 2004: 232).

2

Cfr. Brieler 2013,
Dardot/Laval 2009 (so-
prattutto il 13. capitolo
dedicato a “la fabrique
du sujet néolibéral%

e 2010, cfr. anche le ri-
flessioni nell'ambito
delle scienze giuridi-
che (Denozza 2018)

e della formazione
(Conte 2016).

3

Cfr. anche Balint

sulla dimensione
tecnico-mediale del
fenomeno di Entgren-
zung (2017: 52-55),
Hochschild sul culto
di efficienza come stile
di vita e atteggiamento
generale (2002: 231s.).
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1. SOGGETTO AUTORAZIONALIZZANTE COME
OGGETTO TRANSDISCIPLINARE

La riflessione su un homo oeconomicus imprenditore di se stesso, che
si gestisce, monitora e razionalizza autonomamente, delineato gia nelle
considerazioni su biopolitica e gouvernementalité néolibérale di Foucau-
1t*, ha ispirato e continua ad ispirare una serie di studi transdiscipli-
nari incentrati sul cambio del paradigma nel passaggio tra il fordismo
e il postfordismo o su diversi aspetti del cosiddetto neoliberal turn. Nel-
la filosofia e (psico)sociologia del lavoro, le osservazioni sul soggetto
che dirige, analizza e ottimizza sistematicamente le proprie risorse
e la propria employability, autoincitandosi continuamente a superare
gli altri nonché se stesso, si addensano nel concetto di “uomo-impresa”,
“soggetto imprenditoriale” (cfr. Arbeitskraftunternehmen in Vof3/Pon-
gratz 1998, Pongratz/Vof3 2003; homme-entreprise, sujet entrepreneurial
in Dardot/Laval 2009) oppure di “soggetto neoliberale” (der neoliberale
Charakter, le sujet néolibéral)?. Ad esso si collegano anche ulteriori con-
cetti che riflettono l'estensione del ragionamento economico su tutte
le sfere della vita, come ad.es. Entgrenzung der Arbeit e Verbetrieblichung
der Lebensfiihrung (ibid.) nella sociologia del lavoro tedesca, nel senso
dello sconfinamento del lavoro e dello scioglimento dei margini tra vita
lavorativa e privata in un'ottica imprenditoriale totalizzante®.
Riassumendo gli elementi ricorrenti nelle riflessioni sul “soggetto
neoliberale” all'interno di varie discipline, esso puo essere visto come
sintomo di una societa interamente incorporata nei meccanismi della
sua stessa economia, nel senso del sempre attuale pensiero di Polanyi
(1974), o come incarnazione di un’antropologia neoliberale che inter-
pretale potenzialita umane in termini di “performances actualisables,
etnon de caractéristiques intangibles” e inquadra 'individuo partendo
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dalle sue competenze, direttamente traducibili in produttivita (Foessel
2010: 117-8,120). Idealmente, il soggetto in questione ha interiorizzato
l'idea che il suo valore si rifletti interamente nella sua capacita di auto-
prodursi e autotradursi secondo i modelli richiesti, o meglio nella per-
formance che ne risulta, e percepisce le proprie fragilita o vulnerabilita
non tanto come costante dell’esistenza umana (Foessel 2010: 120ss.,
Ricoeur 2001), quanto come tappe o ostacoli sormontabili nell'autorea-
lizzazione. Pertanto, si impegnera non solo ad incrementare il proprio
rendimento, concepito in base a strumenti pseudo-oggettivanti come
indici di produttivita o di capacita di soddisfare la rispettiva clientela,
raramente messi in questione, ma anche ad aumentare la propria
resilienza nei confronti delle crescenti insicurezze. Accettera queste
ultime come aspetti inevitabili di una vita intesa come un continuo
processo di adattamento ai possibili rischi (Evans/Reid 2014: 68, 62),
in modo da non appesantire né ora né mai i sistemi ai quali partecipa
con le proprie fragilita.

Nel suo azionismo e nella sua incapacita di concepire se stesso
al di fuori del proprio rendimento, un tale soggetto, meno sovversi-
vo di un'oca da foie gras, & 'incoronamento della ricerca industriale
del perpetuum mobile e funge da importante pilastro nell'accumu-
lazione e nella commodificazione in quanto, agendo nell'interesse
del proprio benessere socioeconomico, organizza autonomamente
la razionalizzazione e mercificazione di se stesso, o come formula
Brieler: “Der neoliberale Charakter meldet seine Dringlichkeit da an,
wo die hochtechnologische Produktionsweise einen Menschentypus
fordert, der die eigene Verwertung autonom organisiert. Der Kern
dieser Subjektivitat ist die Selbst-Fixierung als Ware. (...) Der Wettlauf
zur Warenférmigkeit ist das erklarte Programm des neoliberalen
Charakters” (2013: 20).



4
Cfr. Fruscione 2016.
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La concezione di un tale soggetto come conseguenza o manifesta-
zione del neoliberal turn o di un“antropologia neoliberale” (Foessel
2010: 120) pud sembrare tuttavia alquanto ristretta, in quanto gli svi-
luppi in questione non sono senza precedenti o parallelismi in altri
sistemi o epoche. In termini di interiorizzazione dell'imperativo della
massima performance, risulta riscontrabile anche nei sistemi comune-
mente considerati distanti da quelli impregnati dellalogica “neoliberale”
0 “neoliberista”. Se ci si chiedesse cosa distingue il “soggetto neoliberale”
qui delineato dallo stachanovista di stampo sovietico o dalla sua variante
jugoslava, sublimata nel leggendario udarnik e Junak socijalistickog rada
Alija Sirotanovi¢ riprodotto anche sulla banconota da 20.000 dinari4, che
sirealizzo superando il record dello stesso Aleksej Stachanov, si trove-
rebbe la risposta forse nelle motivazioni o legittimazioni ideologiche alla
base dell’aspirazione alla massima performance, ma meno nell'impor-
tanza attribuitale dal soggetto e/o dalla societa. Icone come Stachanov
o Sirotanovié, o anche i lavoratori-modello pensati dagli ideologi del
scientific management come Aleksej Gastev, mostrano tratti in comune
con quello che viene definito “soggetto neoliberale”, soprattutto nel
coinvolgimento e nell’assorbimento volontario e quasi totale del soggetto
nell’attivita. Del pari, certi aspetti del soggetto in questione si rispec-
chiano nelle figure create dalla cultura popolare statunitense come
personificazioni del sistema sovietico: una tale metafora stereotipata,
a titolo d’esempio, € il pugile semi-robotizzato sovietico Ivan Drago,
avversario di Rocky Balboa in Rocky IV (1985). In quanto oggetto di mo-
nitoraggio e ottimizzazione permanente delle proprie funzioni vitali
per aumentare la capacita di colpire e incassare colpi, questo (anti?)eroe
dell'industria cinematografica & un precursore del self-tracker dei nostri
tempi, la cui pretesa di liberta sembra esaurirsi nel seguire ad absur-
dum le ricette di autorazionalizzazione e razionalizzazione assistita.
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Un parallelismo con questa caricatura del sistema sovietico sembra
imporsi anche quando ci si chiede se o quanto lo spazio di manovra
e la liberta del “soggetto neoliberale” vada oltre la liberta di costruirsi
conformemente alle richieste del mercato. Questa “autonomia con-
trollata” del soggetto-impresa, catturato in un dispositivo sempre pitt
fitto che induce a controllarsi e valutarsi con lo scopo di autogestire gli
sforzi per massimizzare la propria performance e superare quella degli
altri, secondo Dardot e Laval andrebbe meglio chiamata “eteronomia
individualizzata” oppure “costrizione individualizzata” (hétéronomie
individualisée, contrainte intériorisée, 2010: 46). Istituendo un paragone
tra soggetto “liberale” e “neoliberale”, Denozza descrive il primo come
“un soggetto comunque ‘denso’ (..), governatore kantiano dei suoi spazi”,
il secondo come “un soggetto ‘sottile”: “Tutto quello che gli si chiede
& di mettere i suoi appetiti in un ordine gerarchico. E un soggetto la cui

7

liberta in sé sembra interessare poco sia il sistema, sia lui medesimo
(2018: XXXII).” Pil1 esplicito ancora, in quanto sottolinea I'incapacita del
nuovo soggetto di concepire se stesso e il proprio mondo al di fuori degli
imperativi di competizione, & lo sguardo storico di Enzo Traverso (2018):

A completely reified world, in which all human and social relationships
take a commodity form, in which the market becomes a universal anthro-
pological model and human beings are unable to conceive of their rela-
tionships outside of individualism and competition: such a world would
be totalitarian. Paradoxically, a new form of neoliberal totalitarianism
is coming into being, dressed in anti-totalitarian clothes (market and in-
dividualism as symbols of freedom against racial and class collectivism).

Come inizialmente sottolineato, I'interesse per i fenomeni collega-
ti al “soggetto neoliberale” ovvero “soggetto autorazionalizzante”



5
I rispettivi appro-
fondimenti teorici
ed empirici, in par-
ticolare per quel che
riguarda le prospettive
e le condizioni lavo-
rative tanto oggettive
quanto soggettive dei
mediatori ed esperti
linguistici, sono stati
effettuati nell'ambito
del progetto di ricerca
“Mercato del lavoro per
mediatori linguistici
neolaureati: inseri-
mento, prospettive,
roblematiche”
Universita degli Studi
di Trieste - Finanzia-
mento di Ateneo per
progetti di ricerca
scientifica - FRA 2016,
1.1.2017 - 31.12.2018).

6

Le caratteristiche
morfosintattiche

e lo status all'interno
della formazione

di parole o sintagmi
dipende della lingua:
ad es. per il tedesco,
Duden 2015 definisce
selbst come particella
(Partikel) derivante
dal genitivo maschile
singolare fossilizzato/
erstarrt di selb- che
segue la parola

di riferimento.

7

Nelle lingue non
germaniche, la produt-
tivita di questa classe
non si limita al modello
modificatore + base:
ad es. cro. samoupra-
vljanje vs. upravljanje
sobom, upravljanje
vlastitim zdravljem;

fr. autogestion vs.
maitrise de soi.
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- espressione preferita qui, in quanto tesa a non limitarsi a determinati
sistemi o posizioni ideologiche - & comune a varie discipline. Questi
fenomeni risultano tuttavia raramente focalizzati negli studi di lin-
guaggio sensu lato, ivi inclusi gli approcci pitt marcatamente inter-
disciplinari, per cui si potrebbero nominare numerosi desiderata che
riguardano sia la costruzione discorsiva del soggetto in questione, sia gli
approcci alle competenze linguistiche e al linguaggio come strumento
e oggetto di comunicazione impregnati del pensiero in questione. Due
di questi desiderata saranno qui presi in considerazione: il primo ri-
guarda la manifestazione degli sviluppi tracciati nel linguaggio (par. 2),
il secondo le ripercussioni sul mercato del lavoro per chi lavora sulla
e con lalingua (par. 3)®.

2. RIFLESSI DEL SOGGETTO AUTORAZIONALIZZANTE
NEL LINGUAGGIO

Un possibile punto di partenza per analizzare le tracce del soggetto
autorazionalizzante nel linguaggio puo essere rappresentato, foca-
lizzando il discorso sul mercato del lavoro, da una classe sempre piu
diffusa di formazioni che collegano il modificatore self (selbst, samo,
auto etc.)® con verbi, nomi deverbali di azione e nomi di agente: ad es.
ing. to self track, self-tracking, self-tracker; ted. selbstoptimieren, Selbstop-
timierung, Selbstoptimierer; cro./serb./slov. samokontrola, samoregulacija.
In tedesco, si tratta spesso di creazioni ibride a forma variabile con
l'elemento self/selbst (Selbstmarketing/Selbst-Marketing, Selbst-Branding/
Self-Branding, Self-Tracker/Selbst-Tracker/Selbsttracker, Selbstoptimierer/
Selbst-Optimierer, mentre nelle lingue slave si incontrano calchi co-
struiti con elementi autoctoni (cro. samoorganizacija, samopoboljsanje,
samoprocjena, samosvijest, samo-odrziv, samozbrinjavanje?).
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Malgrado i numerosi neologismi, si tratta di un modello di forma-
zione delle parole non nuovo, come attestano numerosi esempi quali
il ted. Selbsteinschdtzung, Selbstverwaltung, Selbststudium, Selbstver-
pflichtung etc. (Crestani 2010: 220), il cro./serb./slov. samoupravljanje,
l'it. autogestione, il fr. autogestion etc.: la novita risiede piuttosto nella
crescente frequenza delle formazioni di questo tipo, particolarmente
ma non esclusivamente in inglese e tedesco, con il modificatore riferito
sempre pill spesso non solo alle unita organizzative, ma agli individui.

Focalizzandosi sulla lingua tedesca, una riconduzione di questi com-
posti - spesso risultati di univerbazione (BuSmann 2008: 763, Morcinek
2012: 83) o incorporazione (Eichinger 2000: 31) - alle corrispondenti
predicazioni, dimostra che I'elemento self o selbst puo assumere diversi
ruoli semantici. Si trovano da un lato esempi in cui selbst rimanda
solo al ruolo dell’Agente (Selbstbasteln), dall’altro esempi in cui selbst,
oltre all’Agente, ha il ruolo del Beneficiario che riceve profitto o danno
dall'azione (Selbstbedienung, Selbstbefriedigung, Selbsthilfe), per cui si po-
trebbe parlare di una variante dei composti benefattivi (“benefaktive
Komposita”, Ortner 1997: 33), inoltre si incontrano i ruoli dell’Esperiente
di uno stato o processo psicologico (Selbsthass, Selbstmitleid, Selbstlie-
be, Selbstbewunderung), del Paziente influenzato in maggiore o minor
misura dall’azione verbale (Selbstmord, Selbsttstung, Selbstverletzung,
Selbstreinigung, Selbststilisierung, Selbstinszenierung, Selbstkontrolle), del
Tema (Selbsteinschétzung) e dello Strumento (Selbstlernen inteso come
apprendimento con l'aiuto di se stesso, con strumenti di apprendimento
valutati e applicati dal soggetto stesso, in cui quindi confluiscono i ruoli
di apprendente e insegnante).

Osservando tuttavia gli esempi di composti emersi o divenuti par-
ticolarmente frequenti negli ultimi decenni, sembra ipotizzabile una
sottoclasse tematicamente collegabile al discorso sul mercato del lavoro



8

Si tratta di uno stesso
motore di ricerca che
raggruppa i risultati
per le tre edizioni dello
Spiegel. I risultati della
ricerca negli archivi
online delle riviste
citate corrispondono
alla consultazione

in data 6/11/18.
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e pitt omogenea dal punto di vista dei ruoli semantici, in cui selbst
esprime maggiormente il duplice ruolo di agente e tema/paziente,
quest'ultimo coinvolto dall “azione del verbo come oggetto di monito-
raggio (Selbstevaluation) o di interventi organizzativi o migliorativi
(Selbstorganisation, Selbstoptimierung). Questi composti, analizzati nei
contesti discorsivi in cui appaiono, sembrano riflettere le richieste del
sistema affrontate dal soggetto, nel senso della menzionata hétérono-
mie individualisée o contrainte intériorisée di Dardot e Laval (2010: 46).
Attraverso numerosi esempi di ibridazione a livello sia lessicale che
sintattico, in questa sottoclasse si manifesta una crescente influen-
za dell'inglese - soprattutto, ma non solo, in tedesco: Selbstmarketing
(self-marketing), Selbstmanagement (self-management), Self-Branding
o Selbst-Branding, Self-Tracking, Selbst-Tracking o Selbsttracking. Di par-
ticolare interesse in relazione alla tendenza alla commodificazione del
soggetto autorazionalizzante & lo sviluppo del termine Selbstvermar-
ktung e il passaggio da Selbstvermarktung (ted. + ted.) a Selfmarketing
(ingl.+ingl.) - quest ultimo essendo il termine pil recente, attestato
ad es. nelle edizioni Spiegel-Online, Spiegel e Manager-Magazin®,
nonché nell’archivio del Handelsblatt (www.handelsblatt.com) solo
dal 2002 e nella Siiddeutsche Zeitung (www.sueddeutsche.de) non
prima del 2010. Secondo l'attuale dizionario online Duden (www.du-
den.de), nonché il “Das grofRe Woérterbuch der deutschen Sprache”
del1999 (3. ed.) e i dizionari pit recenti, Selbstvermarktung si riferisce
alla commercializzazione (Vermarktung) dei propri prodotti (“Verkauf
eigener Produkte direkt an die Verbraucher[innen]”), con degli analo-
ghi significati dei nomi d’agente Selbstvermarkter e Selbstvermarkterin
in Duden online. Dall’analisi del discorso mediatico, invece, risulta
un altro quadro, che intende in primo luogo il marketing di se stesso.
Un simile risultato si ottiene inserendo, per allargare la prospettiva,
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Selbstvermarktung nel motore di ricerca google.de, e analizzando i primi
20 risultati: si puod osservare che tutti i 14 siti non dedicati ad informa-
zioni di tipo metalinguistico usano Selbstvermarktung come sinonimo
o iponimo di Selbstmarketing, a sua volta un calco piu recente dell'in-
glese self marketing. In quanto alla tipologia testuale, si tratta, come
illustrano i seguenti esempi, quasi esclusivamente di testi o siti che
offrono consigli e “regole dell’arte di Selbstvermarktung/Selbstmarketing”
(10 Tipps, goldene Regeln), rappresentando quest'ultima come “chiave
al successo” professionale:

1) Selbstvermarktung und Selbstmarketing: Wie funktioniert es?°
2) 10 Tipps fiirs Selbstmarketing | Business Ladys

3) Zehn goldene Regeln fiir die Selbstvermarktung - FOCUS Online
4) Gutes Selbstmarketing: Der Schliissel zum Erfolg - keinStartup.de
5) Wie wichtig ist Selbstvermarktung? Verkaufe dich richtig!

6) Selbstvermarktung: Richtige Eigenwerbung! | karrierebibel.de

7) Die Kunst der Selbstvermarktung | careerplus

Questo uso si riflette anche nella definizione di Wikipedia, da tenere
in considerazione in quanto uno dei piti forti modulatori della cultura
del sapere (Pscheida 2010) dell'ultimo decennio: il concetto cercato,
Selbstvermarktung, non presente su Wikipedia tedesca, invia diret-
tamente a quello di Selbstmarketing, definito come approccio di una
sistematica e consapevole Selbstvermarktung: “Als Selbstmarketing,
Self Marketing oder Ego-Marketing werden alle Ansétze der syste-
matischen und bewussten Selbstvermarktung bezeichnet” (consultato
il 6/11/18).

Dunque, a differenza della rappresentazione di Selbstvermarktung
nei dizionari, il suo uso corrente rimanda a un selbst piu vicino alla
funzione originaria, riflessiva della particella selbst, non piu riferito

9

Fonti degli esempi: ht-
tps://www.berufsstra-
tegie.de/...soft.../selb-
stvermarktung.php (1),
https://www.businessla-
dys.de/10-tipps-fuers-sel-
bstmarketing/ (2),
https://www.focus.

de > Finanzen > Kar-
riere > Berufsleben (3)
https://keinstartup.de/
selbstmarketing-per-
sonal-branding/ (4),
https://bewerbung.net/
wie-wichtig-ist-sel-
bstvermarktung/ (5),
https://karrierebibel.
de/selbstvermarktung/
(6) https://www.
careerplus.ch/blog/
kunst-der-selbstver-
marktung (7); ultima
consultazione 1/11/18.
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https://www.careerplus.ch/blog/kunst-der-selbstvermarktung
https://www.careerplus.ch/blog/kunst-der-selbstvermarktung
https://www.careerplus.ch/blog/kunst-der-selbstvermarktung

10

Cfr. i numerosi para-
sintetica denominali
come Vernetzung/
vernetzen (Netz),
Verschulung/verschulen
(Schule), e deaggettivali
come verldngern (lang),
verbreiten (breit),
verschénern (schon) etc.
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ai prodotti della propria impresa o azienda, ma a se stesso inteso come
prodotto o esito dei propri sforzi di Selbstoptimierung, per citare un altro
esempio della stessa sottoclasse di composti. Attraverso I'analisi sistemati-
ca dei testi riferiti al mercato del lavoro sarebbe dunque da verificare I'ipo-
tesi di una concorrenza tra i due composti - il primo (Selbstvermarktung)
piu radicato, ma in fase di uno spostamento, nella polisemia referenziale,
dell’elemento selbst, il secondo (Selbstmarketing), piu recente, diretta-
mente calcato sull'inglese: concorrenza che porta ad un avvicinamento
al modello anglosassone non solo in termini del significato referenziale
di selbst, ma anche in termini morfologici. Il parasinteticon tipicamente
tedesco Vermarktung® cede il posto ad un esito del processo pili universale
dell'univerbazione calcato sul modello sintattico inglese (self marketing
- Selbstmarketing). Laddattamento semantico-referenziale di Vermar-
ktung tuttavia non sembra in grado di garantire al termine tedesco una
sopravvivenza accanto all'anglicismo, la cui frequenza risulta in crescita.

Altri due rappresentanti della sottoclasse di composti focalizzata e ri-
sultati dell'ibridazione linguistica sono Self-Tracking (anche Selftracking
o Selbsttracking) e Selbstmanagement. Self-Tracking illustra lo sforzo di au-
toottimizzazione volto ad aumentare la performance e resilienza delle
proprie funzioni vitali, che si manifesta in una permanente autodiagnosi,
misurazione e rimisurazione (spesso resa pubblica in reti sociali, crean-
do concorrenti nonché ulteriori valutatori della propria performance),
e siappoggia su un numero crescente di prodotti che entrano in simbiosi
con il soggetto, i cui nomi, spesso personificazioni (smart watch), esprimo-
no la parte di sé o del proprio intelletto che il soggetto autorazionalizzante
affida alle macchine, compagni di viaggio e attenti supervisor del proprio
corpo concepito come work in progress.

Selbstmanagement sembra meritare ulteriori approfondimenti soprat-
tutto in base alla sua crescente frequenza nell'ambito della formazione
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universitaria e/o professionale e nel discorso sulla formazione per il mer-
cato del lavoro. Nell'offerta formativa per studenti e laureandi, l'allena-
mento al Selbstmanagement, Selbstmarketing o Selbstoptimierung é inteso
come un contributo alla flessibilita e resilienza del futuro lavoratore.
Per citare alcuni esempi, il programma di orientamento professionale
KUBUS (acronimo per Karriere und Berufsorientierung und Studium?*?)
dell'Universita di Diisseldorf offre una serie di corsi che si prefiggono
di far sviluppare al soggetto che sta per affrontare la vita lavorativa l'at-
teggiamento consono alle richieste del mercato. Nei titoli dei corsi elencati
come Zeit- und Selbstmanagement, Zeitmanagement und Selbstorganisation
si manifesta il duplice ruolo di selbst come agente e paziente.

La crescente importanza di un tipo di formazione che alla volta riflette
e promuove la commodificazione del sapere, traspare inoltre nel successo
translinguistico dell'isotopia metaforica del contenitore che serve per
standardizzare, immagazzinare, misurare e commercializzare gli esiti del
processo di apprendimento: i sintagmi presenti in varie lingue come Por-
tfolio Europeo delle Lingue o Portfolio delle Competenze personali (Europdisches
Sprachenportfolio, Das Portfolio der individuellen Kompetenzen) rispecchiano
l'ideale di una formazione che mette al centro le competenze certificate
e certificabili di cui rendere conto in riferimento ai criteri di valutazione
stabiliti, elementi di un dispositivo che fa funzionare il soggetto come
un’impresa, spingendolo sempre ad andare oltre se stesso (ibd. p. 89, Dar-
dot/Laval 2009: 447s.). Conte parla in questo contesto dell"“asservimento
della formazione al progetto antropologico neoliberale” (2016: 88); per
Dardot e Laval il punto sul quale il discorso neoliberale insiste & “fournir
a 'économie les individus les mieux adaptés a la guerre commerciale
généralisée, c'est-a-dire les plus performants” (Dardot/Laval 2010: 42).

Ulteriori proprieta target del soggetto autorazionalizzante si rispec-
chiano nel lessico intorno al concetto di resilienza come Resilienzsteigerung,

11

Cfr. http://www.stu-
dierendenakademie.
hhu.de/kubus.html
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Lesempio (8) & tratto
dalla presentazione
della pubblicazione

di Monica Gruhl (2014)
con il titolo “Die Stra-
tegie der Stehauf-Men-
schen” (https://www.
resilienzzentrum.
de/pages/posts/
die-strategie-der-
stehauf-menschen-
monika-gruhl-gs.
php), l'esempio (9)
dalla sopra menzionata
pubblicazione del
KUBUS, http://www.
medrsd.hhu.de/en/
veranstaltungen-kur-
se/kubus/kubus-resi-
lienz-training.html
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Resilienz-Trainer, Resilienz-Strategie e Resilienz-Profi e nella metafora del
Stehauf-Mensch, frequenti nei titoli e nelle presentazioni di libri (8) e se-
minari (9) dedicati alla resilienza:
8) Die Resilienztrainerin Monika Gruhl zeigt, wie jeder Mensch ein
Stehauf-Mensch sein kann*2.
9) Resilienz ist in den letzten Jahrzehnten griindlich erforscht worden.
Lasst sich die Kraft der Stehauf-Menschen trainieren? Ganz eindeutig:
Ja! Mithilfe des Resilienz-Profils ermitteln Sie Thren eigenen Stand.

Per concludere le considerazioni di questo paragrafo, va sottolinea-
to il desideratum di approfondire in modo sistematico, differenziando
contesti e tipologie testuali, le qui ipotizzate tracce che il discorso sul
mercato del lavoro, su occupabilita, autorazionalizzazione, flessibilizza-
zione e resilienza lascia nel linguaggio. A questo desideratum si collega
la questione delle percezioni e degli atteggiamenti all'interno di varie
categorie professionali che possono essere pitt 0 meno coinvolte negli
sviluppi descritti. Al centro delle considerazioni che seguono saranno
alcuni aspetti della situazione dei mediatori linguistici e futuri esperti
linguistici e la formazione degli stessi.

3. IL MEDIATORE DAVANTI ALL'IMPERATIVO
DELL’AUTORAZIONALIZZAZIONE

Flessibilita, resilienza, life long learning inteso come un continuo sforzo
di adattamento delle proprie risorse: come si articolano, nei confronti
degli imperativi del mercato del lavoro attuale, le prospettive occupa-
zionali della categoria di esperti e mediatori linguistici italiani? Di par-
ticolare interesse & questa categoria per diversi motivi, tra cui in primo
luogo la natura della professione del mediatore, che, pur richiedendo
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un alto livello di professionalita e responsabilita, in paragone con di-
verse altre professioni risulta istituzionalmente meno protetta, nonché
piu dipendente da chiamate o progetti e piti sottoposta all’outsourcing.
In secondo luogo, rilevante ¢ il fatto che sia unattivita svolta prevalen-
temente dalle donne, categoria generalmente pit vulnerabile dal punto
di vista retribuzionale (cfr. Rocco 2018: 47-50) e pill esposta ai rischi
della precarizzazione; in terzo luogo, & da considerare I'effetto ambiva-
lente dei progressi di intelligenza artificiale e delle nuove tecnologie,
che si traducono, fra l'altro, in una maggiore richiesta di flessibilita
e un maggiore potenziale di automazione di diverse professioni. Per
darne un esempio, il sito Job-Futuromat*?, un prodotto delle ricerche
dell'Institut fiir Arbeitsmarkt und Berufsforschung dell’Agenzia federale
dellavoro tedesca Bundesagentur fiir Arbeit che calcola il tasso di automa-
tizzabilita per diverse professioni, offre su richiesta anche le prognosi
per alcune professioni specializzate all'interno della categoria media-
tori linguistici che, anche se da interpretare con cautela, non vanno
trascurate: per darne alcuni esempi, la percentuale del lavoro sostitu-
ibile dai robot calcolata dal Job-Futuromat & del 50% per la professione
Schriftdolmetscher/in, del 40% per la professione Wirtschaftsdolmetscher/
in/-iibersetzer/in, del 33% per la professione Fremdsprachensekretdr/in.
Quali tendenze si delineano a questo proposito nelle percezioni
dei laureandi e laureati in lingue e mediazione? Dai questionari ef-
fettuati con i laureandi e laureati in lingue e mediazione nell'ambito
del menzionato progetto “Mercato del lavoro per mediatori linguistici
neolaureati: inserimento, prospettive, problematiche” si deduce che
la maggior parte dei laureandi italiani* ritiene che le competenze ac-
quisite nello studio corrispondono almeno in parte alle richieste del
mercato del lavoro italiano per i mediatori: la somma delle risposte

“_\»

s1” (15%), “piuttosto si” (33%) e “in parte” (43%) si aggira intorno al 91%
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Cfr. https://job-futu-
romat.iab.de/; ultima
consultazione 1/12/18.
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Qui si tratta di 300
partecipanti italiani
al primo dei due
sondaggi svolti all'in-
terno del progetto.


https://job-futuromat.iab.de/
https://job-futuromat.iab.de/
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(in confronto: 8% “piuttosto no” e 1% “no”). In quanto alle competenze
considerate mancanti, prevalgono le risposte riducibili a “economia,
commercio e finanze” e “software di traduzione e competenze di in-
formatica” (anche se si registrano anche i riferimenti alle competenze
di tipo giuridico-amministrativo e il desiderio di possedere migliori
competenze linguistiche, di traduzione e mediazione). Anche i giu-
dizi sulle opportunita dei mediatori linguistici sul mercato del lavoro
in paragone con gli altri laureati segnalano un atteggiamento tra neutro
e positivo: solo il 20% dei partecipanti considera le opportunita come
“piuttosto scarse/ridotte”, e complessivamente 1'80% come “medie”
(53%), “piuttosto buone” (23%) o “ottime” (4%). Nelle risposte aperte
(ad es. spiegazioni o commenti a singole risposte chiuse), si trovano
tuttavia delle osservazioni che suggeriscono uno sguardo differenzia-
to sia sugli attuali vantaggi che sugli svantaggi della professione. Per
citarne alcuni aspetti spesso problematizzati:

Non credo che i datori di lavoro diano il giusto valore a questa figura;

I problemi principali sono che non si conosce bene la figura del tradutto-
re e soprattutto dell’interprete e che le retribuzioni sono basse;

Credo che al giorno d'oggi ci sia una tendenza a sottovalutare questa
professione (mediatore linguistico) anche se non ne capisco il motivo;

Tariffe di pagamento basse per i traduttori (es: committenti che chiedo-

no anche o,5 cent a parola);
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Offerta sul mercato di media frequenza e retribuzione da pre-
caria a media;

Mercato del lavoro in evoluzione, diverse figure professionali (vecchie
e nuove), necessita di una formazione “nuova” (tecnologie, software)
richiesta dalle aziende.

Una serie di osservazioni tematizza la concorrenza da parte di
parlanti madrelingua della lingua in questione, non professionisti
di mediazione:

Un problema é la concorrenza e la poca tutela della professione in sé.
Si e convinti che basti saper parlare in una lingua per essere automati-
camente in grado di tradurre/interpretare. (...):

Concorrenza sleale da parte di persone che si improvvisano interpreti
e traduttori, obbligo di fare qualcosa di molto specifico senza poter trop-
po spaziare, stipendio basso;

Ci sono opportunita lavorative, ma in tanti ambiti si preferisco-
no persone non specializzate in questo campo perché possono essere
pagate meno,

Il mercato per mediatori linguistici é molto ridotto rispetto ad altri es.
avvocati o ingegneri, non esiste un albo per mediatori, non é una figura
professionale riconosciuta globalmente e spesso le aziende si affidano

a mediatori e traduttori non professionisti;

troppi madrelingua.
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Il comportamento legato alla ricerca di lavoro, nella maggior parte dei
casi, non é qualificabile come proattivo. Riassumendo varie categorie
di risposta (da “mai” a “ogni giorno/un giorno su due”), risulta che
tre quarti dei partecipanti si informano sulle offerte di lavoro meno
frequentemente di una volta al mese; riassumendo le risposte in rife-
rimento alle esperienze lavorative, risulta altresi che il 52% dei par-
tecipanti sono studenti a tempo pieno e che il 16% hanno esperienze
lavorative che vanno oltre il mese.

Significativo, anche in riferimento ai giudizi e comportamenti ri-
portati, & l'atteggiamento nei confronti degli sviluppi e delle riforme
del mercato del lavoro (“A tuo avviso, I'ultima riforma del lavoro (il Jobs
act) ha migliorato o peggiorato le prospettive di per i giovani laurea-
ti?”): qui si registra un tasso del 58% dei laureandi che hanno scelto
la risposta “So poco/non so niente sul Jobs act”, a cui si unisce un 2%
di partecipanti senza risposta, presumibilmente assimilabili al gruppo
senza atteggiamento in merito. Il resto delle risposte si divide preva-
lentemente tra i giudizi “in parte migliorato, in parte peggiorato” (18%)
e “peggiorato” (12%), con alcune precisazioni registrate nella seguente
richiesta di spiegazioni o comenti:

Migliorato perché da piu possibilita ai giovani di acquisire esperienze
professionali; peggiorato perché i contratti sono soprattutto a tempo
determinato e non danno garanczie per il futuro;

A molti laureati é stata proposta un'esperienza lavorativa che in prece-
denza non sarebbe stata loro offerta, ma, dall'altra parte, il posto offerto

non é generalmente stabile;
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Nell'immediato sicuramente ha portato ad una crescita delle assunzio-
ni, a lungo termine non so quanti miglioramenti possa aver apportato”;
Si sono abolite tutele basilari per i lavoratori;

Iljobs act ha introdotto nuovi modi per nascondere il lavoro in nero
e la situazione per i giovani continua a non migliorare;

Una riforma che da poche garanzie e tanti problemi. Insicurezza sul
futuro e meno vantaggi rispetto a prima.

In quanto alle aspirazioni professionali, in un mondo di crescente
flessibilizzazione e precarizzazione, la stabilita del lavoro continua
ad essere percepita come centrale accanto alla crescita professionale
(due valori dominanti anche secondo i sondaggi di Almalaurea rivolti
a tutti i gruppi disciplinari, riassunti in Rocco 2018: 52).
Paragonando le aspettative dei laureandi italiani con quelle dei
72 laureandi tedeschi intervistati*®, si notano parallelismi sia in rife-
rimento ai primi quattro aspetti valutati come pitt importanti, crescita
professionale, stabilita, buona retribuzione e attinenza del campo di lavoro
(campo della traduzione e/o interpretazione), centrali in entrambi
i gruppi, sia rispetto ai valori medi degli aspetti lavoro statale e lavoro
telematico, bassi in entrambi i gruppi. Emergono tuttavia differenze
legate alla mobilita: 'aspirazione di lavorare all’estero, piti forte nel
gruppo italiano (quinto posto nel gruppo italiano e settimo nel grup-
po tedesco) e il desiderio di vicinanza del posto di lavoro alla famiglia
e agli amici - contrariamente ai relativi stereotipi sul ruolo dei legami
familiari e sulla mancante flessibilita pit forte nel gruppo tedesco.
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La fig. 1 rappresenta

le medie del gruppo
italiano e tedesco,
calcolate in base

ai valori da 5 (“molto
importante/mi inte-
ressa molto”) a1 (“non
mi importa/non mi in-
teressa’) assegnati dai
partecipanti ai singoli
aspetti del lavoro (pos-
sibilita di crescita,
stabilitd etc.). Le medie
del gruppo italiano
sono rappresentate

in ordine decrescente,
le medie del gruppo
tedesco seguono

lo stesso ordine degli
aspetti elencati, per
facilitare il paragone.
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GRUPPO ITALIANO

GRUPPO TEDESCO

Un lavoro che mi faccia crescere professionalmente 4,65 4,24
Un lavoro stabile e sicuro 4,61 3,97
Un lavoro ben pagato 4,38 4,08
Un lavoro nel campo della traduzione e/o interpretazione 4,00 3,71

Un lavoro all’estero 3,71 3,22
Un lavoro in azienda grande/multinazionale 3,57 3,25
Un lavoro prestigioso 3,56 3,07
Un lavoro in azienda privata 3.50 2,72
Un lavoro free-lance/autonomo 3,22 2,82
Un posto di lavoro vicino alla famiglia e agli amici 3,11 3,49
Un lavoro in azienda piccola 3,08 2,92
Un lavoro in ambito umanitario (p.es. in una Ong) 3,06 2,81
Un lavoro nel campo dell'insegnamento 3,00 2,64
Un lavoro statale 2,81 2,79
Un lavoro prevalentemente telematico 2,33 2,00

16

Mentre la domanda
per il gruppo italiano
riguarda il Jobs act,

la domanda del
questionario tedesco
si riferisce alle riforme
nell'ambito della
cosiddetta Agenda 2010
e delle “leggi Hartz”
(Hartz-Gesetze).

Tra i due gruppi emergono anche altri atteggiamenti in comune, quale
un certo disinteresse nei confronti del mercato del lavoro, che si ma-
nifesta ad esempio nel fatto che entrambi i gruppi cercano raramente
informazioni sulle offerte di lavoro (ca. tre quarti di entrambi i grup-
pi meno di una volta al mese) e risultano prevalentemente (67% dei
tedeschi, 60% degli italiani) non informati sulle rispettive riforme
del mercato del lavoro e sul loro impatto sulle prospettive lavorative
dei giovani®e.

Le differenze piu significative emergono in quanto alla disponibi-
lita, significativamente piu alta nel gruppo italiano, a svolgere stage
o tirocini non retribuiti dopo gli studi: il 39% degli laureandi italiani
investirebbe in questi tipi di attivitd “un anno” (34%) o “pitt di un anno”
(5%), contro il 14% dei tedeschi che investirebbero massimo “un anno”
(nessuno ha scelto la categoria “pitt di un anno”). Per contro, il 15%
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dei tedeschi e solo il 2% degli italiani non sarebbe disposto a investire
il proprio tempo in uno stage non retribuito.

Dai questionari condotti con il piti ristretto gruppo dei gia laureati
(complessivamente 60), soprattutto nelle domande aperte, si mani-
festano in modo pit netto alcuni aspetti gia registrati nel gruppo dei
laureandi: varie risposte alla domanda aperta su quali siano le op-
portunita, i problemi o gli sviluppi sfavorevoli sul mercato del lavoro
italiano per i mediatori linguistici fanno emergere la coscienza della
precarieta e precarizzazione, ma anche la menzionata percezione di ri-
schio e instabilita (par. 1).

Precarizzazione e status del lavoro di mediatore;

Flessibilizzazione, tariffe sempre pitl basse, lavoro di bassa qualita
e frustrante;

Concorrenza, status del lavoro, traduzione automatica alienante, poca
esperienza, congiuntura economica difficile;

Concorrenza e scarsa competenza e quindi richiesta di retribuzione
di altri traduttori e interpreti di altra formazione;

traduzione automatica, concorrenza di persone che semplicemente
sanno due lingue ma non hanno studiato interpretazione/mediazione/
traduzione quindi chiedono tariffe bassissime

Per quanto mi riguarda l'aspetto pit difficile é il riuscire ad ottene-
re un lavoro a tempo indeterminato, che mi sia sicurezza e stabili-
td economica;
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Le opportunita sono basse, forse un po’ pitt alte nel campo della tradu-
zione. Il problema riguarda l'ignoranza da parte dei datori di lavoro’ che
credono che, solo conoscendo una lingua, la si possa facilmente mediare.
Per questo si ricorre a incompetenti nel campo, sotto-pagati, o a traduzioni
automatiche. La precarizzazione é un problema che si riscontra nella mag-
gioranza dei settori lavorativi, non solo quello dei mediatori linguistici;

La situazione odierna nel mercato del lavoro per un laureato in media-
zione linguistica é abbastanza complicata se si desidera esercitare una
professione che rispecchi esattamente gli studi. Quello che penso io é che
solitamente le persone che hanno intrapreso questo tipo di studi tendono
ad essere piuttosto aperte e intraprendenti, cio significa avere capacita

di adattamento. Per ora - secondo la mia opinione e la mia esperienza -

i giovani lavoratori devono essere in grado di adattarsi e di creare poi una
figura professionale che diventi indispensabile, ad esempio all’interno

di unazienda. In questo momento storico, i giovani lavoratori non hanno
voce in capitolo, il mondo del lavoro decide, sta a noi essere capaci di adat-

tarci oppure no.

Come illustra l'ultima risposta citata, si nota anche l'interiorizzazione
dell'idea di essere necessariamente esposti alle fluttuazioni del mercato
del lavoro, alla concorrenza e agli imperativi dell'automatizzazione
e della necessita di adattamento - parte integrale del discorso sulla
flessibilizzazione (Rocco 2015b, in stampa).

CONSIDERAZIONI FINALI

Quali sono le implicazioni delle tendenze osservate sul piano for-
mativo? Da un lato, si potrebbe optare per una strada (peraltro
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lastricata di anglicismi), che, credesi, porti ad una maggiore employa-
bility in un mercato di lavoro sempre pitt on demand, che premia la ca-
pacita di adattamento e autocreazione attraverso self management, self
marketing, self branding e self tracking e le strategie che mettono gli
indici di rentabilita davanti all'ethos lavorativo e alla qualita del lavoro,
trasformando sempre piul professionisti in rappresentanti e promotori
della gig economy o in assistenti dei macchinari. Questo significherebbe,
tra l'altro, attrezzare i futuri mediatori nella massima misura possi-
bile con un know how che permetta una fruttuosa collaborazione con
l'intelligenza artificiale, anche a prezzo di contribuire ulteriormente
all'automatizzazione del proprio mestiere, inculcare loro una flessi-
bilita e capacita di autorazionalizzarsi che permetta di partecipare
con successo alla gara di chi offre pili servizio per meno retribuzione.

D’altro lato, si potrebbe anche partire dall’ipotesi diametralmente
opposta all'ottimizzazione perpetua del soggetto secondo i trends del
mercato, e dare la precedenza ad una formazione piu olistica, che porti
ad una piu profonda coscienza sia degli sviluppi attuali che dei diritti
fondamentali di un lavoratore: una formazione che permettalo sviluppo
del senso critico e della capacita di valorizzare e difendere lo status
della propria professione dalle derive dell'economia della promessa
e della gig economy.
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Summary

The article explores some developments on the current labor market,
the impact of these developments on the language and especially
their influence on the profession of Language mediator. The first
chapter (,,Self-rationalizing subject as a trans-disciplinary research
object”) departs from the phenomenon framed in the philosoph-
ical and sociological literature as the “neoliberal subject” (,sujet
néolibéral®, ,soggetto neoliberale, ,neoliberales Subjekt“) and ar-
rives to a broader and more integrative concept of the “self-rational-
izing subject” (“soggetto autorazionalizzante”)“. The second chapter
(,Traces of the self-rationalizing subject in the language®) explores
the evidence of the investigated trends in the current language, giv-
ing particular attention to the word formation and the semantic
roles of the element self (selbst, samo, auto) and providing examples
mainly from German, but also from Slavic and other languages.
On the basis of a survey among mediation students and graduated
mediators, the third chapter (,, The mediator facing the imperative
of the self-rationalization®) investigates the repercussions of the
explored trends for language mediators and language experts; the
final chapter (,Final considerations*) reflects on their educational
implications in the focused field.

Goranka Rocco

Ricercatrice e professore aggregato di Lingua e traduzione tedesca
all’Universita di Trieste, Sezione di Studi in Lingue Moderne per Interpreti
e Traduttori (SSLMIT/Dipartimento IUSLIT), dottorato di ricerca
all’Universita di Diisseldorf, laureata all'Universita di Zagreb.



SLAVICA TERGESTINA 23 (2019/II) *» Echoes of Verifications

Campi di ricerca: analisi del discorso, testologia contrastiva, pragma-
linguistica, sociolinguistica, linguaggi settoriali, traduzione specialistica
e traduzione dell oralita fittizia. Numerosi lavori in riviste scientifiche, pro-
gettidiricerca e borse diricerca in collaborazione con le universita tedesche,
collaborazioni con riviste e collane scientifiche e con le case editrici (Duden,
Liebaug-Dartmann).

2017 Abilitazione per professore associato in Lingua e traduzione tedesca,
2018 Premio Mittner per le Scienze della traduzione.






Appendix



Ivan Verc¢ —
Izbrana bibliografija
Ivan Verc —

Selected Bibliography



1977

1978

1980

1981

1982

SLAVICA TERGESTINA 23 (2019/II) *» Echoes of Verifications

»Cankar in Dostojevski (nastavitev nekaterih problemov).«
Sodobnost 7 (1977): 754-758.

»Knjizevnost in pust: Kraski pust med Fojem in Bahtinom.
Letteratura e carnevale: il Carnevale carsico tra
Fo e Bachtin.« Most 49-50 (1977): 180-193.

Bopye. L'improvviso in Dostoevskij. Trieste: Est-Ztt, 1977.

»0 HeOXMJaHHOM JelcTBUM ¥ JJOCTOeBCKOr0.«
Canadian-American Slavic Studies 12.3/Fall (1978): 408-412.

Appunti sulla letteratura russa. Metodi e verifiche,
Sassari: Dessi, 1980, str. 124.

»K BoImpocy o Tak HasbIBaeMoM ‘Tpasuuuy’ JJoCTOeBCKOro
B IBYX pefakiysax pomasa ‘Bop JI.M. JleoHOBa.«
Dostoevsky Studies. Journal of The International Dostoevsky
Society 2 (1981): 119-128.

»Ob stoletnici smrti Fjodora Mihajlovi¢a Dostojevskega.
Umetnik za sodobno razmisljanje.« Primorski dnevnik
13-14.3 (1981).

»Lanno nudo», romanzo di Boris Pil'njak (con un saggio sulla
teoria del genere grottesco di Aleksander Skaza).
Sassari: Dessi, 1982.

»Nekaj izhodis¢ za analizo poetike rusko-sovjetskega
romana dvajsetih let.« Jezik in slovstvo 4
(1982-1983): 106-111.



Ivan Veré - Selected Bibliography

1983

1984

»Sulla cosiddetta ‘tradizione’ dostoevskiana nelle due
versioni del romanzo ‘Il ladro’ di L.M. Leonov.«
Actualité de Dostoevskij. Genova: La Quercia, 1982. 181-195.
»Zenitev ali komedija o svetu, ki ga ni.« Gledaliski list
Slovenskega stalnega gledali$¢a v Trstu 3 (1982): 5-7.
(Special issue: Nikolaj Vasiljevi¢ Gogolj: Zenitev).

»Per non dividere Majakovskij.« Miazzi A. Majakovski
e i manifesti della Rosta. Sassari: Universita degli Studi.
Facolta di Magistero, 1983. 3-6.

»Umrl je starosta italijanskih slavistov Ettore Lo Gatto.«
Jezik in slovstvo 2-3 (1983-1984): 105-106.

» Beunp1ii myx @.M. JIocTOEBCKOTO ¥ HEKOTOPBIE BOIIPOCHI
0 XxaHpe npomsseneHms.« Dostoevsky Studies. Journal
of The International Dostoevsky Society 4 (1983): 69-79.

Limiti e possibilita della tradizione dantesca nello sviluppo del
romanzo russo (Gogol’. Dostoevskij. Belyj. Pil'njak. Bulgakov.
Erofeev). Sassari: Universita degli Studi.
Facolta di Magistero, 1983.

Munwhak u Jocmoesckuii (no mamepuany pomana Tonwiil
200’), Sassari: Universita degli Studi di Sassari. Istituto
di Germanistica e Slavistica, 1983.

»Lirizacija ekspresionisti¢ne besede v Pregljevi noveli
Thabiti Kumi.« Obdobje ekspresionizma v slovenskem jeziku,
knjiZevnosti in kulturi. Ljubljana: Znanstveni institut
Univerze v Ljubljani, 1984. 463-475.

»Usoda Dantejevih ‘Nebes’ v razvojni poti ruskega romana.«
Primerjalna knjiZevnost 2 (1984): 24-38.



SLAVICA TERGESTINA 23 (2019/II) *» Echoes of Verifications

»Zamejstvo, ustvarjalnost in ideologija.« Nova revija
24-25 (1984): 2872-2875.

»[Iunpuak u JocToeBckuii (Ha MaTepuaie pomaHa
‘Tonbiii Tox’).« Slavica XXI (1984): 171-186.
(Annales Instituti philologiae slavicae Universitatis
Debreceniensis de Ludovico Kossuth nominatae).

1985 »Faj A., I Karamazov tra Poe e Vico. Genere poliziesco
e concezione ciclica della storia nell'ultimo Dostoevskij,
Napoli 1984.« Dostoevsky Studies. Journal of The
International Dostoevsky Society 6 (1985): 187-189.
»Pismo o Skupini 85.« Primorski dnevnik, 18.5.1985.

1986 »Bressan A., Le avventure della parola, Milano:
Il Saggiatore, 1985.« Metodi e ricerche 2 (1986): 99-101.
»Italijan predstavlja naso knjizevnost Italijanom. Arnaldo
A. Bressan: Le avventure della parola, Milano 1985,
Il Saggiatore.« Primorska srecanja 59 (1986): 48-50.
»La liberta di essere sloveni.« Il territorio 16-17 (1986): 73-79.
»Vozli soZitja. Srec¢anje s Skupino 85.« Glasnik Slovenskega
kulturnega drustva Tabor 1V/14 (1986): 33-35.
»HeKoTopBIe MCTOPUYECKO-TEOPETUYECKIE BOIPOCHI
PUTMIIECKOTi Tpo35l. (PaspyiueHne HOPMBI MK
eCTeCTBeHHOCTD IMTEPaTyPHON 3BOMIOIN?).«
Andrej Belyj. Pro et contra. Milano: Unicopli, 1986. 265-273.
»Pa3MbIIIIeHNS O Hay‘{HOM Imomxomnme K I/IBY‘IeHI/IIO ucropumn
pyccKoit KymbTypbL« Studia Russica IX (1986): 196-202.



Ivan Veré - Selected Bibliography

1987

260

»Essere e sloveno.« Informazioni regionali 4-5 (1987):
XXVI-XXVIIIL.

»Nekaj pripomb k razvoju slovenske literarnokritiske misli
tridesetih let.« Obdobje socialnega realizma v slovenskem

jeziku, knjiZevnosti in kulturi. Ljubljana, 1987: Filozofska
fakulteta, 103-108.

»Realideoloska gesla, identiteta kulture in zamejstvo.«
Primorski dnevnik 28-29.1 (1987).

»Ruski semiolog Lotman v Trstu.« Primorski dnevnik
20.12 (1987).

»Spremna beseda. Pomensko-informativni potopis.
Kronoloski in bibliografski pregledi.« Puskin A.S.
Jevgenij Onjegin. Ljubljana: Mladinska knjiga, 1987
(2. izd. 1994, 3. izd. 1998). 229-338.

»Uredniska belezka. Dvoje prispevkov k vprasanju notranje
identifikacije.« Ednina, dvojina, ve¢ina. Ur. M. Kravos in
I. Verc. Trst: Est-Ztt, 1987. 7-9; 112-130.

»JIuTepaTypHas 3TMKa KaK IIPAKCIC XyA0XXEeCTBEHHOTO
mbruuteHns. K TeopeTnyeckoii mocTaHOBKe
II03TMYeCcKOro Bonpoca.« Studia Russica
X1 (1987): 167-196.

Ednina, dvojina, vecina: petnajst prispevkov k vprasanju
identitete, soZitja in Zivljenja v narodnostno mesanem okolju
/ Clavora... [et al.]; [izbrala in uredila Ivan Ver¢ in Marko
Kravos; tekste v italijan$¢ini prevedla Marju¢a Cenda).
Trst : Zaloznistvo trzaskega tiska, 1987
(v Gorici : Grafica Goriziana)



1988

1989

1990

SLAVICA TERGESTINA 23 (2019/II) *» Echoes of Verifications

»Come essere sloveni oggi in Italia.« Trieste cosi come.
Trieste: Edizioni Dedalolibri, 1988. 149-162.

»Pogovor z Ivanom Verc¢em.« Spraseval A. Zorn.

Nova revija 80 (1988): 1887-1896.

»Preambolo allo statuto del Gruppo 85.« Skupina 8s. Bilten,
§t. 1-2, Trst, februar 1988, str. 3.

»Kak 11 Ha 4TO IlepeBOAVIMA IUTepaTypHast STUKA
y Iymknna.« Studia Russica XII (1988): 11-18.

»Blokirano misljenje.« Nasi razgledi
XXXVIII/18(905).22.9 (1989): 520-521.

»‘Kolchoznoe solnce’: alcuni aspetti della metafora nel
racconto ‘Vprok’ di Andrej Platonov.« Dalla forma allo
spirito. Milano: Guerini e Associati, 1989. 189-207.

»Limiti e possibilita della tradizione dantesca nello sviluppo
del romanzo russo.« Dantismo e cornice europea.
Firenze: Olschki 1989. 23-45.

»Manjsina - Zrtev ideoloskih bojev?« Dnevnik
(Sobotna priloga), 16.9 (1989).

»Nekaj besed o literarni znanosti.« Bilten Slavisticnega
drustva Trst-Gorica-Videm 3 (1989): 2-7.

»Nekatere znacilnosti ubeseditve bodo¢nosti
v delih F.M. Dostojevskega in vprasanja literarne
evolucije podob mesta in vrta.« Jezik in slovstvo
XXXV/6 (1989/1990): 125-133.

»Pogovor z Ivanom Veréem.« Spraseval A. Zorn. Delo. Glasilo
K.P.I. za slovensko narodno manjsino 23/31.1. (1989): 7-11.

»‘Novi val’ in tradicija ruske literature.« Literatura
9 (1990): 111-116.

261



Ivan Veré - Selected Bibliography

1991

1992

262

»Kaj si pricakujem od K.P.I. v 90. letih?« Delo. Glasilo K.P.I.
za slovensko narodno manjsino 2/27.1. (1990): 1, 4.

»La propria verita e quella degli altri.« Sipario 499/giugno-
luglio (1990): 2.

»Leonid Leonov.« Histoire de la littérature russe. I11/3: Le XXe
siécle: Gels et Dégels. Paris: Fayard, 1990. 96-105.

»Pateti¢ne misli.« Mladje 69/september (1990): 66-70.

»Leonid Leonov.« Storia della letteratura russa. II11/3:

Il Novecento: Dal realismo socialista ai nostri giorni.
Torino: Einaudi, 1991. 113-123.

»Marko Sosi¢ in njegovi romani na treh straneh.« Sosi¢ M.
Rosa na steklu. Trst: Est-Ztt, 1991. 69-71.

»3aMeTK 06 yTonmM4yecKux cTpaHnuax B. Xine6HMKOBA.«
3aymmblil pymypusm u dadausm e pycckoll Kynemype.
Bern-Berlin-Frankfurt a.M.-New York-Paris-Wien:
Peter Lang, 1991. 141-152.

»Aspetti funzionali della letteratura nel processo
storico-culturale russo.« Itinerari 2 (1992): 113-120.
(Special issue: Nazione, storia e scienze sociali fra Otto
e Novecento. Atti del Convegno Internazionale. Pescara,
9-10 aprile 1991).

»Osservazioni sulla ‘biografia’ nello sviluppo storico letterario
russo del Novecento (O sxamupe ‘6uorpadus’ B pycckom
MICTOPMKO-TATEPATyPHOM pa3BuTum XX-To Beka).« Studi
slavistici offerti a Alessandro Ivanov nel suo 70. compleanno.
Udine: Universita degli Studi. Istituto di Lingue
e Letterature dell’Europa Orientale, 1992. 361-369.



1993

1994

SLAVICA TERGESTINA 23 (2019/II) *» Echoes of Verifications

»San Pietroburgo come rappresentazione letteraria.«
I quaderni del teatro 47 (1992): 27-31. (Special isssue:
Oblomov, di Ivan Gonéarov, addattamento teatrale
di Furio Bordon, Trieste, Teatro Stabile del Friuli-
Venezia Giulia, 1991/92).

»HeKoTopsIe acreKThl n306paXkeHus byayIero
B TBOpuecTBe O.M. JIocTOEBCKOTO V1 IMTEPATYPHON
Tpazyuyy ‘ropona u ‘cana.« C60pHUK HayuHbLX MpPYdos.
BrI1n. 393 (1992): 45-53. (MockoBcKmii TOCyLapCTBEHHBIN
AVIHTBUCTMYECKUY yHUBepcuTeT. Special issue: [Tepesoz,
v 11pobeMbl pycckoit duuromoruy. CTaThbs edaTaeTcs
B COKP. BUJE).

»Critiche o complimenti?« I Piccolo 17.7 (1993).

»Dokument za kandidaturo Riccarda Illyja. Odprtost
- beseda, ki jo Trst potrebuje.« Primorski dnevnik
12.10. (1993).

»Gli slavisti italiani sulla legge Maccanico.« TriesteSoltre
1/3 (1993): 296-297.

»Il riscatto della memoria. Lautore e I'opera. Note al testo.
Bibliografia.« Platonov A. Lo sterro. [Kotlovan, prev.
Ivan Ver¢]. Venezia: Marsilio, 1993. 9-49, 353-379.

»Manifest za bodo¢nost Trsta, (intervju z Ivanom Veréem).«
Delo. Glasilo K.P.I. za slovensko narodno manjsino
XILV/5.30.4 (1993): 2.

»Da diversi punti di vista.« Studenci, 7, §t. 1
(november 1994): 7-12.

»Dualia maiestatis.« Primorski dnevnik 2.10 (1994): 13.

263



Ivan Veré - Selected Bibliography

»lz razli¢nih zornih kotov. Intervju z Ivanom Veréem.«
Iskra 11/37. 14.10 (1994): 3.

»Prispevek k (na§emu) preénemu manifestu.« Pretoki
1(1994): 33-39.

»Roman mit in roman o mitu.« Platonov A. Cevengur.
Ljubljana: Cankarjeva zalozba, 1994. 425-437.

»HeKoTOpBIe acIeKTHI M300pakeHNs OyAy1Iero
B TBOpuecTBe ®.M. JIocTOeBCKOTO ¥ INTEPATyPHOI
Tpamuuuy ‘ropona u ‘cana.« Slavica tergestina. Studia
russica 2 (1994): 197-214.

Studia russica. Ur. Laura Rossi, Mila Nortman, Ivan Ver¢,
Slavica tergestina 2, Trieste 1994, str. 218.

1995 »Arpad Kovacs. IlepcoHanbHoe moBecTBoBaHMe. IIyIIKH,
Torons, loctoeBckuii. Peter Lang, (Slavische
Literaturen. Texte und Abhandlungen. Herausgegeben
von Wolf Schmid, 7), Frankfurt am Main - Berlin -
Bern - New York - Paris - Wien 1994, 232 cTp.« Studia
comparata et russica. Trieste: Universita degli Studi.
Scuola Superiore di Lingue Moderne per Interpreti
e Traduttori, 1995. 199-201. (Slavica tergestina 3).

»Dialogi z umetnostjo (v obliki monologa).« Primorski
dnevnik 8.10 (1995): 15.

»Dileme in razli¢ne strateske pozicije slovenske manjsine.«
Primorski dnevnik 31.10 (1995).

»Intervju z Markom Kravosom.« Sodobnost,
XLIIIT/11-12 (1995): 902-913.

264



1996

SLAVICA TERGESTINA 23 (2019/II) *» Echoes of Verifications

»Miha Javornik. Evangelij Bulgakova. O ustvarjalnosti
Mihaila Afanasjevic¢a Bulgakova. Znanstveni institut
Filozofske fakultete, (Razprave Filozofske fakultete),
Ljubljana 1994, 228 str.« Studia comparata et russica.
Trieste: Universita degli Studi. Scuola Superiore
di Lingue Moderne per Interpreti e Traduttori, 1995.
199-201. (Slavica tergestina 3).

»IIy1rkus 1 [11aTOHOB: K BOIIPOCy 0 pOpManbHbIX
cooTHomIeHMsX.« Studia Russica Budapestiniensa
II-111 (1995): 209-222. (Special issue: MaTepmassi I11
u IV Ilymxunonornyeckoro Kommoxksuyma).

Studia comparata et russica. Ur. Mila Nortman, Ivan Ver¢,
Slavica tergestina 3, Trieste 1995, str. 206.

»lzjava kot vprasanje kulturne evolucije.« Primerjalna
knjiZevnost 2 (1996): 29-36.

»Na rob predloga resolucije o manjsinah.« Delo,
Ljubljana, 1996.

»0 dejanskih vzrokih propadanja Instituta za slovansko
filologijo.« Primorski dnevnik 15.5. (1996).

»Zrtev akademskih igric. (O razlogih ukinjanja Instituta
za slovansko filologijo v Trstu).« Primorske novice
24.5 (1996): 24.

»CTux vs. mposa: oT baxTuna k JIoTMaHy ¥ JaJblIe...«
Slavica tergestina 4 (1996): 153-162. (Special issue:
Hacnenye 10.M. JlormaHa: HacTos1ee u bynyiiee.
Proceedings of The International Symposium. Bergamo,
3-5.11.1994.)

265



Ivan Veré - Selected Bibliography

1997

266

Hacnedue F0.M. JlTommana: Hacmoswee u 6ydywee. Ur. Patrizia
Deotto, Mila Nortman, Maria Chiara Pesenti, Ivan Ver¢,
Slavica tergestina 4, Trieste 1996, str. 322.

“Kam plovemo?« Novo Delo 1/4. 18.10. (1996): 3.

»Appunti sulla ricezione dell’'avanguardia russa in Italia.«
Slavia 2/aprile-giugno (1997): 25-33.

»Il verbo russo: il problema dell’aspetto. Interventi
nel Confronto interlinguistico.« Grammatica. Studi
interlinguistici. Padova: Unipress, 1997. 153-161; 268-271;
274; 281; 287; 201.

»Racionalizacija v $olstvu in vprasanje kakovostne rasti
slovenske 3ole v Italiji.« Novo Delo 7.6 (1997): 7.

»Sproscenost in ustvarjalnost namesto dolZnosti.« Primorski
dnevnik 16.2 (1997).

»Se 0 neslavnem odprtju Visoke $ole v Narodnem domu.«
Primorski dnevnik 17.6. (1997).

»BpICKa3pIBaHME KaK [IpobeMa KyabTyPHOI 3BOITFOIVIN.K
Bahtin in humanisticne vede. Zbornik prispevkov
z mednarodnega simpozija v Ljubljani, 19.-21. oktobra
1995. Ljubljana: Znanstveni institut Filozofske fakultete,
1997. 117-123.

Bahtin in humanisti¢ne vede. Zbornik prispevkov
z mednarodnega simpozija v Ljubljani, 19.-21. oktobra
1995. Ur. Miha Javornik, Marko Juvan, Aleksander Skaza,
Jola Skulj, Ivan Veré. Ljubljana: Znanstveni institut
Filozofske fakultete, 1997.



1998

1999

2000

SLAVICA TERGESTINA 23 (2019/II) *» Echoes of Verifications

»lznakaZena lepota.« Gledaliski list Mestnega gledalisca
liubljanskega XLVI. 7 (1998). (Special issue: Nikolaj
Koljada. Murlin Murlo. MGL, Ljubljana 1997/1998).

»‘Moja’ Rusija. ‘Mos” Poccus« Bilten drustva Slovenija-Rusija
I11.4 (1998): 78-80, 179-182. (Special issue: Slovenija-
Rusija. Pregled v preteklost in sedanjost).

»Solze za Hekubo (Dostojevski, Turgenjev, Tolstoj).«
Slavisti¢na revija 1-2 (1998): 323-330. (Zadravéev zbornik).

Studia russica II. Ur. Patrizia Deotto, Mila Nortman,

Ivan Ver¢, Slavica tergestina 6, Trieste 1998, str. 264.

»Neplodnega drevesa se je treba lotiti kar pri koreninah.«
Primorski dnevnik 6.5. (1999).

»Trieste 2000. Trst 2000.« Proiezione: la Trieste del terzo
millennio. Pogledi na Trst v tretjem tisocletju. Trieste:
Hammerle, 1999. 84-89. (Gruppo8s-Skupina8s).

Studia slavica. Ur. Patrizia Deotto, Mila Nortman, Ivan Ver¢,
Trieste 1999, Slavica tergestina 7, str. 214.

“La semiosfera inerte. Traduzione e visione del mondo tra
est e ovest europeo nella seconda meta del XX secolo.«
Tra segni. Ur. Susan Petrilli. Roma: Meltemi, 2000.
199-208. (Collana Athanor X/2).

»Cantare la speranza.« Tradurre la canzone d'autore. Ur. G.
Garzone in L. Schena. Bologna: CLEUB, 2000. 107-114.

»Ljubljanska afera Borisa Kobala.« Novo delo 22.4. (2000).

»Poesie di Turco e Zagabria.« Prev. Ivan Ver¢. Primo
quaderno di traduzioni. 84, 86, 88, 90-92, 94,

UDINE: Campanotto, 2000.

267



Ivan Veré - Selected Bibliography

»Preseren kot knjizevna in kulturna sozvocja.« Primorski
dnevnik 20.12 (2000).

XydoscecmeeHHbLil mekcm u 2e0-KyNbMypHble cMpamu@ukayu.
Ur. Maria Chiara Pesenti, Patrizia Deotto, Margherita
De Michiel, Mila Nortman, Ivan Ver¢, Slavica tergestina
8, Trieste 2000, str. 394.

Ruske pesmi. Pycckue necnu. Izbor iz avtorske in ljudske pesmi.
H36pannsle asmopckue u HapodHble nechu (1960-1970).
[Prev. Ivan Ver¢]. »Beseda prevajalca.«. 5-8. Trieste-
Trst: Universita degli Studi. Dipartimento di Scienze
del Linguaggio, dell'Interpretazione e della Traduzione.
In collaborazione con Drustvo Slovenija-Rusija
e Slovenski center P.E.N., 2000.

2001 »Labellezza deformata di Nikolaj Koljada.« Europa Orientalis

XIX/2 (2001): 341-357.

»O nacionalnem pesniku.« F. Preseren - A. S. Puskin
(ob 200-letnici njunega rojstva). @. [ipewepen - A.C. ITywkun
(x 200-nemuto ux poxcdenus). Ur. Miha Javornik. Ljubljana:
Znanstveni in§titut Filozofske fakultete, 2001. 25-34.

»0 slovenséini na Visoki $oli modernih jezikov za tolmace
in prevajalce.« Primorski dnevnik, 6. oktobra 2011.

»Pisanje-tekst-kultura. Mladi slavisti iz sedmih evropskih
univerz na sre¢anju v Trstu. IV. mednarodno srecanje
evropskih $ol za podiplomski $tudij rusistike.« Primorski
dnevnik 19.5. (2001).

»Zenitev’ ali komedija o svetu, ki ga ni.« Gledaliski list
Primorskega dramskega gledali$¢a. XLVI. 4 (2001):
23-25 (Special issue: Nikolaj Vasiljevi¢ Gogolj: Zenitev).

268



2002

SLAVICA TERGESTINA 23 (2019/II) *» Echoes of Verifications

»KopHreBas mopdema B ‘EBrerun Onernne’ A.C. I[TymkmHa
(B mmane BeIpaXkeHms).« Jumepamyposedenue XXI
sexa. Texcmbl U KOHMeEKCMbL pycckotll Aaumemamypbl.
Caukrt-Ilepepbypr - MiouxeH: U3n-Bo Pycckoro
XpMCTMAaHCKOTO TYMaHUTapHOTO MHCTUTYTA, 2001.
56-73. (MaTepI/IaJII:I TpeTheil My>XIyHapOLHOM!
KoH}EepeHI NN MOIOABIX YIeHbIX-Pp1Ionoros, MioHXeH,
20-24 aTIpenis 1999 roja).

»HappaTusHocTs cTuxoTBOpeHMs A.C. ITymkmuHa
‘d Bac mro6un’. (Emié pas 06 3TyKe XyI0XKeCTBEHHOTO
npousseneHus).« Slavica tergestina 9 (2001): 41-60.
(Issue: Studia slavica II).

»CaT-TexHOJIOril y MiATOTOBL] ITepeKaaZadis: pealbHIiCTh
Ta npomnosutii. IIpo CAT-TexHouorii B dpaxisis.«
ITpo6nemu ocgimu. Haykoso-memoduunuil 36ipHuk 26
(Kuis 2001): 20-23.

Studia slavica II. Ur. Margherita De Michiel, Patrizia Deotto,
Mila Nortman, Ivan Ver¢, Slavica tergestina 9, Trieste
2001, str. 330.

»Il morfema lessicale nell’'Evgenij Onegin di A.S. Puskin
(per una ricerca sul piano dell’espressione).« Studi
e scritti in memoria di Marzio Marzaduri. Ur. G.
Pagani-Cesa in Ol'ga Obuchova. Padova: CLEUP,
2002. 443-456.

»Lady Macbeth na preZi.« Gledaliski list Primorskega
dramskega gledali$¢a XLVII/4 (2002): 15-18. (Special issue:
Anton Pavlovi¢ Cehov: Tri sestre. PDG, Nova Gorica).

269



Ivan Veré - Selected Bibliography

2003

270

»0O histori¢nem diskurzu.« Historizem v raziskovanju
slovenskega jezika, literature in kulture. Ljubljana:

Center za slovens¢ino kot drugi/tuji jezik pri Oddelku
za slovanske jezike in knjiZevnosti Filozofske fakultete,
2002. 675-685. (Obdobja 18).

»Skromna Zelja gospoda Ivanova.« Gledaliski list Mestnega
gledalis¢a ljubljanskega XLIII/1 (2002): 6-15. (Special
issue: Anton Pavlovi¢ Cehov: Ivanov. MGL, Ljubljana).

»B samuTy cybbekTa. (Urnas Ilons Puképa).«

Slavica tergestina 10 (2002): 21-38. (Special issue:
JluteparypoBenerne XXI Beka. [Incemo - Tekcr -
Kyasrypa. MaTepuassl MeXXAyHapoLHOM KOHbepeHIUM
MOJIOZBIX YYEeHBIX-PUMONOTOB).

»0 HaIMOHAIBHOM 1103Te.« CNaBAHCKUL ANbMAHAX 2001.
Moskva: UHIpUK, 2002. 373-382.

Puskin, Aleksandr Sergeevic. Prev. Mile Klop¢i¢. Ur. Ivan Ver¢.
Mladinska knjiga 2002 (Zbirka Mojstri lirike).

Iucwmo - Tekcm - Kynemypa. Mamepuanst mexcdyHapodHoti
KOH(pepeHyUU MONOJbLX YUueHblX-(unonozos. Ur.
Margherita De Michiel, Patrizia Deotto, Mila Nortman,
Ivan Ver¢, Slavica tergestina 10, Trieste 2002, str. 352.

»A proposito di poeti nazionali.« Ricerche slavistiche.
Nuova serie XLVII/1 (2003): 81-94. (Special issue: Atti
del convegno internazionale: PreSerniana. Dalla lira
di France PreSeren: armonie letterarie e culturali
tra Slovenia, Italia ed Europa. Ur. Janja Jerkov
in Miran Kosuta).



2004

SLAVICA TERGESTINA 23 (2019/II) *» Echoes of Verifications

»Subjekt izjave kot predmet raziskovanja knjiZzevnosti.«
Kako pisati literarno zgodovino danes? Ur. Darko Dolinar
in Marko Juvan. Ljubljana: ZRC SAZU, 2003. 213-226.

»HeKoTopBIe acleKTh KOMIIBIOTEPHOTO 0becIiedeHNs
y4eOHOro IpoIecca MOATOTOBKY IIEPEBOSYMKOB
(cnenmanusanms - pycckuii s1351k).« Teachings and
Learning Languages and Translation. Ur. Gerarld Parks.
Trieste: Universita degli Studi. Dipartimento di Scienze
del linguaggio, dell'interpretazione e della traduzione,
2003. 225-232. (Miscellanea n. 5).

»Etica e poetica in Puskin.« Aleksandr Sergeevic¢ Puskin nel 2°
centenario della nascita. Atti del Convegno Internazionale.
Milano 3-4 giugno 1999. Incontro di studio n. 21. Milano:
Istituto Lombardo di Scienze e Lettere, 2004. 65-76.

»0 bedakih, izobraZencih in razumnikih.« Gledaliski list
Mestnega gledaliséa ljubljanskega LIII/8 (2004): 25-30.
(Special issue: Aleksander Sergejevi¢ Gribojedov.

Gorje pametnemu. MGL, Ljubljana).

»Ob odkritju spominske plosée na procelju Narodnega
doma.« Primorski dnevnik 11.12. (2004). (Delno objavljeno
v italijan§éini. Il Piccolo 11.12.2004).

»Osservazioni sul realismo.« Per Rossana Platone. Contributi
sulla letteratura russa tra Ottocento e Novecento. Ur.
Damiano Rebecchini in Laura Rossi. Milano: Massimo
Valdina Editore, 2004. 3-27. (Atti della giornata di studio
svoltasi il 14 novembre 2001 presso I'Universita degli
Studi di Milano).

271



Ivan Veré - Selected Bibliography

2005

272

»Prodijev obisk v Narodnem domu.« Primorski dnevnik
14.4. (2004).

»San Pietroburgo: la citta e la memoria.« Pietroburgo capitale
della cultura europea. Ur. Antonella D’Amelia. Salerno:
Universita degli Studi di Salerno. Dipartimento di studi
linguistici e letterari, 2004. 13-26 [401-402: Abstract
in Russian]. (Collana di Europa Orientalis).

»Slovenski pozdrav prof. Ivana Verca vceraj v Narodnem
domu.« Primorski dnevnik 1.5. (2004).

»BcrymurensHoe cnoBo. Kovacs Arpad hatvanéves. Apmazy
KoBauy mrectpzecst net. CyOBeKT 1 MICTOPIS INTEPATY PbI
(Beonmsle 3ameTky).« A 526 élete. Tanulmdnyok a hatvanéves
Kovdcs Arpdd tiszteletére. Ur. Jerzy Faryno, Thomka Beata,
Ivan Ver¢. Budapest: Argumentum, 2004. 9-10, 446-454.

»0O HalyoHATbHOM mo3Te.« Slavica tergestina 11-12 (2004):
47-66. (Issue: Studia slavica III).

»06 sTuke aBropa.« Slavica tergestina 11-12 (zoo4): 353-358.
(Issue: Studia slavica III).

A 526 élete. Tanulmdnyok a hatvanéves Kovdcs Arpdd tiszteletére.
Ur. Jerzy Faryno, Thomka Beata, Ivan Ver¢. Budapest:
Argumentum, 2004.

Studia slavica III. Ur. Marija Mitrovi¢, Mila Nortman,

Ivan Ver¢, Slavica tergestina 11-12, Trieste 2004, str. 388.

»Dialoske prvine Lotmanove strukturalne poetike.«
Slavistiéna revija 3 (2005): 317-329.



2006

SLAVICA TERGESTINA 23 (2019/II) *» Echoes of Verifications

»Alla ricerca di uno statuto smarrito.« Nei territori della
slavistica. Percorsi e intersezioni scritti per Danilo Cavaion.
Ur. Cinzia De Lotto in Adalgisa Mingati. Padova: Unipress,
2006. 415-429.

»Ko je bila beseda konj.« Gledaliski list Mestnega gledalis¢a
liubljanskega LV11/4 (2006): 23-25. (Special issue: Mihail
A. Bulgakov, Miha Javornik. Mojster in Margareta /
Margareta in Mojster. MGL, Ljubljana).

»Lincrinarsi dell’assoluto. Na prelomu absolutnosti.« Trst:
umetnost in glasba ob meji v dvajsetih in tridesetih letih XX.
stoletja. Trieste: arte e musica di frontiera negli anni Venti
e Trenta del XX secolo. Trst-Trieste-Ljubljana: Glasbena
matica-ZRC SAZU, 2006. 17-26; 27-35.

»0 etiki in o njenem prevajanju v jezik knjizevnosti.

On Ethics and Its Translation into the Language

of Literature.« Primerjalna knjiZzevnost 2006: 169-178, 353-
363. (Special issue: Teoretsko-literarni hibridi: o dialogu
literature in teorije. Hybridizing Theory and Literature:
On the Dialogue between Theory and Literature. Ur.
Marko Juvan in Jelka Kernev Strajn).

»Sprava: Kako naprej, se sploh da?« Novi glas 2.11 (2006): 3.

»The Subject of an Utterance as an Object of Study
of Literary History.« Writing Literary History. Selected
Perspectives from Central Europe. Ur. Darko Dolinar
in Marko Juvan. Frankfurt am Main: Peter Lang GmbH,
2006. 89-102.

»Utopija prehojene poti. (Gradbena jama in Morje mladosti
Andreja Platonova).« Slavisti¢na revija 4 (2006): 793-808.

273



Ivan Veré - Selected Bibliography

2007

2008

274

»HeKOoTOpBIe acleKThI 3arIaByIi XYL0XKeCTBEHHBIX
IIpoM3BeLeHM B pycckoit auteparype XIX Beka.« Studi
in ricordo di Carmen Sdnchez Montero. II. Ur. Graziano
Benelli in Giampaolo Tonini. Trieste: Universita degli
Studi di Trieste. Scuola Superiore di Lingue Moderne
per Interpreti e Traduttori. Dipartimento di Scienze del
Linguaggio, dell'Interpretazione e della Traduzione,

2006. 543-555.

»Osebno sporocilo.« Novi glas 22.2 (2007): 2.

»Razmisljanja o demokratski stranki.« Novo delo
17.3. (2007): 2.

»Utopija prehojene poti.« Andrej Platonov. Morje mladosti.
Ljubljana: Studentska zalozba - Beletrina, 2007. 242-265.

OcHO8bL NpUMeHeHUS MexXHON02ULl KOMNbIOMepHbLX Nepesodos.
I. (soavtor A. Voronova.) Dipartimento di Scienze del
linguaggio, dell'interpretazione e della traduzione,
Trieste, Universita degli Studi, 2007, str. 292.

»‘Bedni ljudje’ F.M. Dostojevskega in vpra$anje realizma.«
Literatura 203-204 (2008): 140-154.

»Essere e sloveno.« Laltra anima di Trieste. Saggi, racconti,
testimonianze, poesie. Ur. Marija Pirjevec, Trieste:
Mladika, 2008. 480-484.

»Insegnare la letteratura: formazione, istruzione
e intelligibilita dell'insegnamento letterario.« Imparare
ad imparare. Imparare ad insegnare. Parole di insegnanti
ad uso di studenti. Ur. Flora de Giovanni in Bruna Di Sabato,
Napoli, Edizioni Scientifiche Italiane, 2008. 203-219.



2010

2011

SLAVICA TERGESTINA 23 (2019/II) *» Echoes of Verifications

»Vzhodno od vzhoda. Ivan Ver¢ o koreninah povezanosti
med Rusijo in Srbijo, 0 sodobni Rusiji in o strahu pred
‘vzhodnim Rimom'«. Intervju z Ivanom Veréem
(Peter Ver¢), Primorske novice, 15.2.2008, str. 18.

»Cehov in ‘cikcaki bodoénosti’«. Gledaliski list SNG,
Nova Gorica, LIV (2010), 4, str. 5-12.

»Postevanke ne zna v italijan$¢ini. Vse vec Italijanov
bi se ucilo slovensko. Pljuca Slovenije.« Pogledi. Umetnost.
Kultura. Druzba, letnik 1, $t. 8/9 (14.7.2010), str. 18-19.

»006 3TMKe 1 103TVKE B TBOpuecTBe A.C. IlymkmHa.«
ITywxkuh u epems. UsgaTenscTBo ToMCKOro
Vuusepcurera, Tomck (Russian Federation): Tomck
2010. 111-122. ISBN: 978-5-7511-1940-9.

Razumevanje jezikov knjizevnosti. Ljubljana: ZaloZzba ZRC -
ZRC SAZU, 2010 (Zbirka Studia litteraria), str. 182.

»Confine orientale: di linee, aree e volumi.« Between,
Italia, 1, mag. 2011. Glej: http://ojs.unica.it/index.php/
between/article/view/90/ 60

»Confine orientale: di linee, aree e volumi.« Guglielmi M.,
Pala M. (eds.). Frontiere. Confini. Limiti. Roma: Armando
Editore, 2011. 191-200.

»In memoria Di Francesco Straniero Sergio. In Memory
Of Francesco Straniero Sergio.« The Interpreters’
Newletter 16 (2011): VII-X.

275



Ivan Veré - Selected Bibliography

2012

2013

2014

276

»Una nota su ‘fiction’ e dintorni.« Il territorio della parola
russa. Immagini. Salerno: Vereja Edizioni (Collana
di Europa Orientalis), 2011. 215-220.

»Peannsm Kak muTepaTypa pasmmaus. Jle(KoH)CcTpyKIms.«
‘06pas mupa 8 cnose asnenutl’. C6opHUK 8 uecmb 70-nemus
ITpogpeccopa Excu ®apuito. Instytut Filologii Polskiej
i Lingwistiki Stosowanej Uniwersytetu Przyrodniczo-
Humanistycznego w Siedlcach, Siedlce 2011.

201-209, 635-636.

»Sankt Peterburg in oblikovanje spomina.« Slavica
tergestina. 2012. 13:198-219.

»I Due Cechov di Vladimir Majakovskij.« Cronotopi slavi.
Studi in onore di Marija Mitrovi¢. Ur. Persida Lazarevi¢
Di Giacomo in Sanja Roi¢. Firenze: Firenze University
Press, 2013, (Biblioteca di studi slavistici). 207-215.

»Dostoevskij e il teatro delle rappresentazioni.« Paralleli:
Studi di letteratura e cultura russa per Antonella DAmelia.
International Printing Srl Editore, Salerno 2014. 135-142.

»lIz gradiva o mentorskem delu prof. dr. Aleksandra
Skaze (Roman Tat Leonida Leonova).« Slavisti¢na revija
62/4 (2014): 483-493.

»Level az irodalomtudomanynak hasznos voltardl.«
Filolégiai kozlény LX/3 (2014): 289-295.

»0 Skupini 85.« Primorski dnevnik. 30.10.2014.



2015

2016

SLAVICA TERGESTINA 23 (2019/II) *» Echoes of Verifications

»I11CchbMO 0 TIONB3e IUTepaTypoBeneHus.« Esemeny és kiltészet.
Tanulmdnyok Kovics Arpdd hetvenedik sziiletésnapjdra. Ur.
Szitar Katalin, Molnar Angelika in dr. Veszprem: Pannon
Egyetem, 2014: 16-21.

»Aspetti dell’'oltretomba nella cultura russa precristiana.«
Sguardi sull'aldild nelle culture antiche e moderne.
Ur. F. Crevatin. Trieste: EUT, 2015: 47-63.

»Spomin na brata.« Primorski dnevnik. 25. aprila 2015.

»Jurij Tinjanov: o jeziku poezije. (Poskus literarnoteoretske
pripovedi). Spremna $tudija.« Tinajnov Ju. N. Vprasanje
pesniskega jezika. Ljubljana: Studia humanitatis. 2016: 155-178.

»0 spominu. O mamsatn.« Nad pregradami 3. ITosepx 6apvepos 3.
Jubilejna Stevilka ob dvajsetletnici Drustva Slovenija - Rusija
in stoletnici Ruske kapelice pod Vr$icem, Ljubljana: Drustvo
Slovenija - Rusija, 2016. 128-134.

»Se pomnite Raskolnikova?« Gledaliski list Mini teatra
Slovenskega narodnega gledalis¢a LX1/8 (2016): 13-19.

(Special issue: Ljudmila Razumovska. Draga Jelena Sergejevna.
SNG, Nova Gorica).

»0 ubeM KeHO3Mce ueT peab?« Narratorium, 2016 1 (9).
http://narratorium.rggu.ru/article.html?id=2635299

Lo sloveno in tasca = Zepna slovens¢ina. Ur. Mojca Nidorfer
Sigkovié... Ivan Ver¢ [in dr.]. Universita degli studi di Trieste,
Dipartimento di scienze giuridiche, del linguaggio,
dell'Interpretazione e della traduzione. Ljubljana :

Casa editrice Znanstvena zalozba Filozofske fakultete,
Ljubljana 2016.

277



Ivan Veré - Selected Bibliography

2017

278

Verifiche. Preverjanja. IIposepxu. Trieste-Trst: EUT - ZTT-EST,
2016. Vol. I. Analisi del testo. Analiza besedila. Ananns
TEKCTa, str. 380.

Verifiche. Preverjanja. IIposepxu. Trieste-Trst: EUT - ZTT-EST,
2016. Vol. II. La letteratura della differenza. KnjiZevnost
razlike. JIuteparypa pasnamums, str. 382.

Verifiche. Preverjanja. IIposepxu. Trieste-Trst: EUT - ZTT-
EST, 2016. Vol. III. Scritti di teoria della letteratura.
Scritti sull'etica. O literarni teoriji. O etiki. O Teopun
auTeparypsl. O6 aTuKe, Str. 402.

Verifiche. Preverjanja. IIposepxu. Trieste-Trst: EUT - ZTT-EST,
2016. Vol. IV. Cultura. Insegnamento. Teatro. Kultura.
Poucevanje. Gledalis¢e. Kynsrypa. IIpemonaBanne.
Teartp, str. 412.

KopHesule mopgemst 8 Egzenuu Onezune A.C. ITywkuna. Tom
I: BerynutensHoe coBo. CioBaph KOPHEBBIX MOpdeM
A-J1, ctp. 302. Tom II: CroBaph KOpHeBbIX Mopdem M-,
cTp. 306. Tom III: ITpumoxxeHus, cTp. 206. Trieste: EUT
Edizioni Universita di Trieste, 2016. On-line:
http://hdl.handle.net/10077/8545

»0 vprasanju jezika v romanu ‘Noz in jabolko’ Ivanke
Hergold.« Zenska literarna ustvarjalnost na Primorskem.
Ur. Marija Pirjevec. Trst: Mladika - Slavisti¢no drustvo
Trst-Gorica-Videm, 2017. 59-68.



SLAVICA TERGESTINA 23 (2019/II) *» Echoes of Verifications

2018 »Kaj pa vnukinje Lepe Vide?« Mladika 2018, 1: 4-10.
»0Odvecni ljudje.« Gledaliski list Slovenskega ljudskega
gledali$¢a Celje, letnik 67, sezona 2017/18, $t. 7 (Nebojsa
Pop-Tasié¢. Onjegin. Po motivih romana Jevgenij Onjegin
Aleksandra Sergejevi¢a Puskina), Celje 2018. 27-36.
»Ritorno alla filologia. Return to Philology.« Slavica
Tergestina 20/1 (2018): 276-308.

279



enhiih I






SLAVICA TERgestina volumes usually focus on a
particular theme or concept. Most of the articles pub-
lished so far deal with the cultural realm of the Slavic
world from the perspective of modern semiotic and
cultural methodological approaches, but the journal
remains open to other approaches and methodologies.

The theme of the upcoming volume along with de-
tailed descriptions of the submission deadlines and
the peer review process can be found on our website
at www.slavica-ter.org. All published articles are also
available on-line, both on the journal website and in
the University of Trieste web publication system at
www.openstarts.units.it/dspace/handle/10077/2204.

SLAVICA TERgestina is indexed in The European
Reference Index for the Humanities (ERIH PLUS).

ISSN 1592-0291

9771592029007



http://www.slavica-ter.org
http://www.openstarts.units.it/dspace/handle/10077/2204

	Colophone
	Contents
	Вместо предисловия / In Place Of An Introduction
	Preverjanje ustvarjenega z mislijo na življenje (Zapis ob štirih knjigah izbranih del Ivana Verča) /
	1
	2
	3
	4
	5
	6
	7
	8
	Literatura
	Aleksander Skaza

	Contributions
	Как Пушкин попал в жернова Дерриды… Об одном (почти) литературном произведении Ивана Верча («соавтор
	Synopsis
	Стихотворение Пушкина
	Литературные «наследники» стихотворении Пушкина
	Де(кон)струкция Ивана Верча
	Конструкция
	Коммуникационная ситуация (условия коммуникации)
	Де[кон]струкция

	Литература
	Summary
	Roman Bobryk

	К вопросам метапоэтики Гоголя (Смысловой масштаб «Мертвых душ» и «Ревизора») The Metapoetical Aspect
	Synopsis
	Часть первая
	Поэма в прозе: интервалы нарративного строя
	Акакий: cемантика престранного имени
	Повествовательная нейтрализация и гиперболизация деталей
	Тональность поэмотворческого дискурса
	Метафорическая семантика детали
	По поводу Плюшкина: о смысле скупости
	«Меткое слово» в поэме
	Дерево на земле и дерево на лице
	Субъект дискурса и русский Пегас (Удел авторства)
	Принцип «соображенья» в прозе Гоголя

	Часть вторая
	Смысл смеха в комедии (Читать текст «Ревизора»)

	Литература
	Sommario
	Árpád Kovács

	Карамзин и Руссо (о повести «Моя исповедь») / Karamzin and Rousseau (about the story «My confession»
	Synopsis
	Литература
	Summary
	Гончарова Ольга Михайловна

	Голубой/-ая Literature and Russian Holiness / Голубая literatura in ruska svetost
	Synopsis
	Literature
	Povzetek
	Miha Javornik

	Peripheral Modernism and the World-System: Slovenian Literature and Theory of the Nineteen-Sixties /
	Synopsis
	Works Cited
	Marko Juvan

	From Narrative Parallelism to Prosaic Metaphor (The Problem of Counterpart in the Short Story) / От 
	Synopsis
	Narrative parallelism in Poe’s short story
	The problem of counterpart in Jack London’s short story
	Bibliography
	Резюме
	Kovács Gábor


	Varia
	Selbstmarketing, Selbstmanagement, Selbstoptimierung, Self-Branding, Self-Tracking: soggetto autoraz
	Synopsis
	1. Soggetto autorazionalizzante come oggetto transdisciplinare
	2. Riflessi del soggetto autorazionalizzante nel linguaggio
	3. Il mediatore davanti all’imperativo dell’autorazionalizzazione
	Considerazioni finali
	Bibliografia
	Summary

	Appendix
	Ivan Verč — Izbrana bibliografija / Ivan Verč — Selected Bibliography


