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DENYS WYATT HARDING AND HIS WORK

Meta Grosman

Biographical Sketch

Denys Wyatt Harding was born cm July 13, 1906, at Lowes;toft, Suffolk.
In 1930 he married Jessie Muriel Ward, with whom he later collaborated
on several reviews published in Scrutiny. After elementary school h,e attend-
ed Lowestoft Secondary School and, from 1925 to 1928, Emmanuel College,
Cambridge. He first studied English with Dr. F. R. Leavis as one of his
supervisors. Having italken Part I of the English tnipos, however, he switched
to psyhology. In making thils decision he was influenced by the work of
I. A. Richards for whose Practical Criticism he was one of the experimental
readers. Although for a long time he was not committed to either of his
two possible fields of scholarly linterest, the chances of employmenit even-
tually made him earn his living in psychology rather than in English studies.
Nevertheless, his association with the joumal Scrutiny enabled him to pursue
his linterest iin English literature and literary critioism, since — as he says
— there was always the implied linvitation of F. R. Leavis for him to write
something for Scruitny. Thus for more than fifty years he has combined
successfully his Professional academic field of social psychology with his
vivid interesi in literary critioism and literary theory, particularly in pro-
blems of reader response and of metrics. In retrospect, he regards English
as the most important thing to him and psychology as his way of eanning
his living rather than making a career, even though he has always con-
sidered psychology very important too.

During his aotive years Professor Harding was an Investigator and
Member of research staff of the National Institute of Industrial Psycho-
logy, under Dr. C. S. Myers (1928—33), Leoturer in Social Psychology at
the London School of Economics,under Professor Morris Ginsberg of the
Department of Sooiology (1933—38), Senior Lecturer in Psychology at the
University of Liverpool (1938—45), where he also contributed to one of
the lecture courses in the English Department, and at the University of
Manchester (1940—41 and 1944—45). He worked din a govemment depart-
ment during his leave of absence for national Service between 1941 and
1944. From 1945 to 1968 he was Professor of Psychology at the University
of London, having a chair at Bedford College, London. In 1971 72 he gavo
the Clark Lectures at Tninity College, Cambridge. He also gave lectures
for the British Council. He was on lecturing visits to universities in Indaa
(for the British Council), in New Zeland (under the Commonvvealth Uni-

63



versities Interchange Scheme), and in South Africa at Rhodes and other
trniversities.

He was a member of the editorial board of Scrutiny betvveen 1933 and
1947, and editor of the British Journal of Psychology (General Section)
between 1948 and 1954. He was Honorary General Secretary of the British
Psychological Sooiety from 1944 to 1948, and also Honorary Seoretary and
Chairman of ithe Industrial Section of the Society.

As Emeritus Professor of Psychology he has continued to write essays
on English 'literature and ireviews of various literary works and psycho-
logical studies.

Together with his wife he now lives in a peaceful house, Ashbocking
Old Vicarage, near Ipswich.

General Introduction

Denys W. Harding’s studies in psychology, literary criticism and theory
of reader response have ibeen appearing during a period spanning more
than fifty years. Along with such specialized studies as »A Study of Fruit
Sorting« (1929), »Rhythm in Typewriting« (1931), »Rhythmization and Speed
of Work« (1933) and his two booiks, The Impulse to Dominate (1941) and
Social Psychology and Individual Values (1953), there continued to appear
— first in Scrutiny and later also in other periodicals — a number of
influential ipieces of his iiterary criticism ranging from complex reviews of
contemporary poetry of T. S. Eliot to stili unparallelled analyscs that occa-
sionally brought about profound revaluations of the work of severa! earlier
writers.

Thus while the uninformed reader of Harding’s collection of essays
Experience into Words (1963) and of his elaborate treatment of the use
of rhythmical possibilities of language in poetry and prose as presented in
his VJords into Rhythm (1976), may be somewhat sunprised to ieam that
social psychology has always been Professor Harding’s professional academic
field of research, students and scholars of pychology may well be even more
sunprised to find that he has at the same time written some of the finest
pieces of literary criticism to appear in English during the period in question.

Hovvever distinct ipsychological scholarship and literary criticism may
be, in the work of Professor Harding the two disciplines are often fruit-
fully comsbined to produce most original results and firesh, profound insights
that require close sorutiny in order that their subtle interrelations might
be seen in their fiull complexity.This end can only be achieved by stndving
separately each field of Professor Harding’s research. For the purpose of
just such a study, it seems most suitable to distinguish not only between
his psychological studies and literary criticism, but to treat separately the
following distinguishable spheres of his writings:

1) His literary criticism.
2) His research and publications in the field of reader response and

rdlated studies of the effects of rhythm.
3) His writings on entertainment.
4) His studies in social and industrial psychology.
Any such Classification, of course, is tentative, and designed only to

enable separate treatments which in turn can be justified only by the oppor-
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tunity they offer of revealing and dealing with individuai features of Pro-
fessor Harding’s work analytically and comparatively. The close interaction
of ali the spheres within his aotivities must naitura!ly never ibe lost sight
of lin such a treatment. Moreover, it is believed that this treatment will
disclose a strong interrelatedness of ali his tvork: an interrelatedness that
is basically due to the unity of purpose and to an exceptional integnity
of personaliity. This feature accounts not only foir the unique development
of Professor Harding’ls Mterary criticism and for his entirely original approach
in the treatment of reader response as well as for the new insiights presented
in his evaluations of the role and plače of entertainment, but it also imparts
a sipecial flavour to his psychblogical writings, typically containing numerous
hterary references.

Harding's Literary Criticism

L

Professor Harding’s asisociation wiith Scrutiny started at its very beginn-
ing: »A Note on Nostalgia«, his first essay to appear therein, was published
in its first issue, in May 1932. Aotiing on the recommendation of Harding’s
former teacher and later editor of Scrutiny, F. R. Leavis, the first
editor of the journal L. C. Knights invited Harding to contribute to it.
Later, between September 1933 and Spring 1947, Harding also served as
a member of the editorial board of Scrutiny. The invitation to contribute
to the joumal always stood open, thus providing an linvaluable and long-
lasting incentive for Professor Harding to continue with his literary criticism
along with his professional studies in the field of social psychology. In
addition to his iliterary essays and numerous revievvs, Scrutiny published
also some of his other writings perfectly fitting in its wider concem with
the way »the word was going,« a concern part historical, part sociological,
and part moral.1

Besides »A Note on Nostalgia,« the first volume of Scrutiny published
also Harding’s lengthy evaluation of the work of his former teacher I. A.
Richards and his numerous reviews.2 The second volume of the joumal
brought his reviews in the related fields of psycholoy and other social
Sciences, and in collalboration wiirth his wife J. M. Harding, also in the field

1 Ouoted from the dust jacket (front flap) of Scrutiny XX: Retrospect In-
aexes Errata (Cambridge: Cambridge University Press, 1963). Harding’s writings
or this kind include »Propaganda and Rationalization in War,« Scrutiny, IV. 1935:
,~16; and »Custom of War and the Notion of Peace,« Scrutiny, IX. (1940);
202—30.

2 »Evaluations (I): I. A. Richards,« Scrutiny I, (1933): 327—38. The revic vs
appeared as follows: »Many Psychologies« (review of Psychologies of 1930, ed. by
Carl Murchison; of The Mind and Its Body, by Charles Fox; and of The Nervous
Temperament, by Millais Culpin and Mary Smith), Scrutiny I, (1932); 83—85;
review of New Bearings in English Poetry, by. F. R. Leavis, Scrutmy I (193^):
«7—90; review of Mencius on the Mind, by I. A. Richards, Scrutiny I (1932):
184—87; review of The Moral Judgment of the Child, by J. Piaget, Scrutiny
(1932); 308—10; review of The Gestalt Theory, by Bruno Petermann, Scrutmv
(1933): 419—20: and review of The- Children We Teach, by Susan Isaacs, Scrutiny
(1933); 420.
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of art education.** 3 Fiinally, there was also his first contribution where he
discussed the work of T. S. Eliot.4 The third volume published his pioneering
essay on Isaac Rosenberg,5 whose work he later also edited,6* and several
revievvs, among 'them the revievv of Eliot’s The Rock, Book of Words3 Hdis
article »Propaganda and Rationalization in War« 8 appeared in the fourth
volume which brought his seminal review »L. H. Myers«9 and several
other revievvs. 10

Among his revievvs published in the fifth volume of Scrutiny there is
a long discussion of Eliot’s Collected Poems 1909—1935.11 The sixth volume
oontains his first situidy in the field of reader responise, ititled »The Role of
the Onlooker,« 12 the article »The Cultural Baokground of Intelligence Testing,13
and again several revievvs.14 Some of his revievvs appeared again in the
seventh volume, 15 whiile the eighth published his famous essay »Regulated
Hatred: An Aspect of the Work of Jane Austen,« 16 which has been repriinted

3 »Social Eddies« (review of Recent Social Trends in the United States, and
of Psychology and Social Progress, by R. B. Cattell), Scrutiny II (1933): 313—19;
review of Social Development in Young Children, by S. S. Isaacs,, Scrutiny II
(1933); 321—23; »Changing Emphasis in Anthropolgy« (revievv of History, Psycho-
logy, and Culture, by Alexander Goldenweiser), Scrutiny II (1934): 411—13; and
(vvith J. M. Harding) »Art for the Common Reader« (revievv of Art Now, by
Herbert Read; of Art and Coimterfeit, by Margaret Bulley; and of The Modern
Movement in Art, by R. H. Wilenski), Scrutiny II (1934): 393—99.

4 »Mr Eliot at Harvard« (revievv of The Use of Poetry and the Use of Criti-
cism, by T. S. Eliot), Scrutiny II (1933): 289—92.

5 »Aspects of the Poetry of Isaac Rosenberg,« Scrutiny III (1935): 358—69.
6 (Edited vvith Gordon Bottomley). The Collected Works of Isaac Rosenberg

(London: Chatto and Windus, 1937).
7 »The Rock,« Scrutiny III (1934): 180—83. Other revievvs published in this

volume include: revievv of Poetry Direct and Oblique, by E. M. W. Tillyard,
Scrutiny III (1934): 89—90; revievv of Modern Man in Search of a Soul, by C. G.
Jung, Scrutiny, (1934); 109—10; »The Tvvilight of Intelligence« (revievv of John
Middleton Murry, by Rayner Heppenstall, and of Aspects of Literature, by J.
Middleton Murry), Scrutiny III (1934): 314—16; »Mechanisms of Misery (revievv
of Tender Is the Night, by F. Scott Fitzgerald), Scrutiny III (1934): 316—19; and
»The Solid Virtues« (revievv of Claudius the God, by Robert Graves), Scrutiny III
(1935): 421-22.

8 Scrutiny IV (1935): 4—16.
5 »L. H. Myers« (revievv of The Root and the Flower, by L. H. Myers),

Scrutiny IV (1935): 79—81.
10 »Mr Murry’s Autobiography (revievv of Between Two Worlds, by J. Mid¬

dleton Murry), Scrutiny IV (1935); 100—102; »Ethical Taste« (revievv of Patterns
of Culture, by Ruth Benedict), Scrutiny (1935): 214—15; and (vvith Erik Mester-
ton). »A Nevv Critic of Ballet« (revievv of Russian Ballet through Russian Eyes,
435 ^38^amene^’ an<^ Bussian Ballets, by Adrian Stokes), Scrutiny IV (1936):

11 »T. S. Eliot, 1925—1935,« Scrutiny (1936): 171—76.
12 Scrutiny VI (1937): 247—58.
13 Scrutiny VI (1937): 144—54.
14 »Detachment from Social Norms« (revievv of The Psychology of Social

Norms, by Muzafer Sherif), Scrutiny VI (1937): 103—5; revievv of Mass-Obser-
vation, by Charles Madge and Tom Harrisson, Scrutiny VI (1937): 200—201; and
»Vitahty in Social Surveys« (revievv of Middletown in Transition, by Robert S.
Lynd and Helen Merrell Lynd, and of May the Twelfth, Mass-Observation
Day-Survey, ed. by Humphrey Jennings et ah), Scrutiny VI (1937): 313—15.
.., ^Revievv P°etry and Anarchism, by Herbert Read, Scrutiny VII (1938):
545—46; »Social Relationships« (revievv of The Clue to History, by John Mac-
murray), Scruttny (1939): 431—34.

14 Scrutiny VIII (1940); 346—62.
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time and again ever since and certadnly belongs among his best-known
pieces of criitioism. Vohune nine brought »The Theme of »The Ancient Ma-
riner,« 17 which has also been much reprinted, his essay »Custom of War
and the Notion of Peace,« 18 and several reviews.w Volume eleven pubhshed
his complex reviiew of Bliofs Little Gidding,20 volume fourteen his essay
»The Rhythmical Intention in Wyatt’s Poetry,«21 and volume eighteen two
reviews of the studies of F. Scott Fitzgerald.22

In the course of the last two yeans of the existence of Scrutiny, Pro-
fessor Harding’)s essays began ito appear elsewhere as well, namely in The
Kenyon Review vvhich brought his »Coherence of Theme in Donne’s Poet^,«23
and later »Progression of Theme in Eliot's Plays,«24 and in The Pelican Guide
to English Literature whioh published »The Poetry of Wyatt,« »The Character
of Literature firom Blake to Byron,« »William Blake,« and »Shelley’s Poetry.«25
In 1963 appeared his collection of essays under the ititle Experience into
V/ords that has also been reissued several itimes 26

The year 1965 saw the publication of his »Introduction« to Jane Austen’s
Persuasion, which volume he also edited.27 In 1968, he wrote »Character
and Caricature in Jane Austen« for the anthology Critical Essays on Jane
Austen,21 and in 1970 yet another essay on the same author, »Two Aspects
of Jane Austen's Development.«29

In 1969 he published his first essay on Shakespeare under the tMe
»Women’is Fantasy of Manhood: A Shakespeanian Theme« that appeared on
the Shakespeare Quarterly,x to be followed ten years later by »Shakespeare's
Final View of Women.«31 In 1972, he wrote »The Devotions Now« for the

17 Scrutiny IX (1941): 334-^12.
" Scrutiny IX (1940): 202—30.
19 »Folk-Song in Its Cultural Setting« (revievv of The Blue Grove: The

Poetry of the Vraons, by W. G. Archer), Scrutiny IX (1940): 94—96; »A Statement
of Positives« (review of The Pool of Vishnu, by L. H. Myers), Scrutiny IX (1940):
161—65; and »A Scientist on Propaganda« (revievv of Political Propaganda, by
F. C. Bartlett), Scrutiny IX (1940): 284—85.

20 »’We Have Not Reached Conclusion,’« Scrutiny XI (1943): 216—19.
21 Scrutiny XIV (1946): 90—102. _ ,, J TT . ... ,
22 »Scott Fitzgerald« (review of F. Scott Fitzgerald: The Man and His Work,

ed. by A. Kazin, and of The Far Side of Paradise: A. Biography of F. Scott
Fitzgerald, by Arthur Mizener), Scrutiny XVIII (1951): 166—74.

25 The Kenyon Review (1951): 427—44.
24 The Kenyon Review (1956): 337—60. .,
25 Boris Ford, ed., The Age of Chaucer. Volume 1 of the Pelican Guide to

English Literature (Harmondsworth, Middx.: Penguin/Pelican, 1954; reprinted
with revisions 1959), pp. 195—210; Boris Ford, ed., From Blake to Byron. Volume
5 of the Pelican Guide to English Literature (Harmondsworth, Middx.: Pengum/
Pelican, 1957; reprinted with revisions 1962), pp. 33—64, 67 84, and 207—19.

26 Experience into Words: Essays on Poetry (London: Chatto and Windus,
1963). Verbatim reprints: New York: Horizon Press, 1964; Harmondsworth, Middx..
Penguin, 1974; Cambridge: Cambridge University Press, 1982. .

27 »Introduction,« in Jane Austen: »Persuasion« with A Memotr f
Austen by J. E. Austen-Leigh (Penguin English Library senes. Harmondsvvorth,

Mldd»'Ed.e bgy b’. C65Southa7m ^London and Henley-on-Thames, Oxon.: Routledge
and Kegan Paul, 1968), pp. 83—105.

29 Theoria, Vol. 35 (October 1970): 1—16.
30 Shakespeare Quarterly (1969): 245—53.
31 The Times Literary Supplement, November 30, 1979, pp. j?
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volume titled John Donne: Essays in Celebration, 32 and in 1974 »What the
Thunder Said« for »The Waste Land« in Different Voices.33

During ali these years, Professor Harding has continued to publish ela¬
borate reviews — often amounting to lengthy complex analyses — of various
books in the field of social and industrial psychology, related studies, and
of literary and critical works. Wiiith respect to Scrutinv, his revievving was
a significant contribution to the efforts of this joumal to keep »the reader
abreast of the lintellectual life of the tirne.34 Elsevvhere — in Spectator, New
Statesman, The Oxford Magazine, and several other periodicals — his re-
viewing has invariably offered a well-argued and reliable opinion of the
books treated.

Experience into Words is ithus far his only collection of critical essays.
The volume contains ten essays brought together from various sources: Four
are reprints of essays published previously, namely »Experience and Symbol
in Bilake« (pp. 31—52), reprinted from The Pelican Guite to English Literature
vvhere it appeared under the title »William Blake;« »Aspects of the Poetry
of Iisaac Rosenberg« (pp. 91—103), reprinted verbatim from Scrutiny; »Pro-
gression of Theme in Eliot’s Modem Play’s (pp. 132—62), a reprint — wiith
a newly added »A PostScript on ,The Elder Statesman’« (pp. 156—62) — of
»Progression of Theme in Eliiofs Plays,« which had originally appeared in
The Kenyon Review; and »The Hinterland of Thought« (pp. 175—97), a
verbatim reprint of the essay originally published in Metaphor and Symbol:
Proceedings of the Twelfth Symposium of the Colston Research society.35

»Donne's Anticipation of Experience« (pp. 11—30) is a revised version
of »Coherence of Theme in Donne’s Poetry« from The Kenyon Revievv;36
similarly, »The Theme of ’The Ancient Mariner’« (pp. 53—71) is a conside-
rably revised version of the original from Scrutiny.31 The revision elaborates
on the polemic against contemporary interpretations of this poem, which
tended to bring in irrelevant biographical and psychoanalytical elements.
»Words and Meanings: A Note on Eliiofs Poetry« (pp. 104—11) is an original
disoussion of the possible sources and effects of obscurity in Eliiofs poetry;
however, it includes also the last part of his elaborate review of Eliot’
Collected Poems 1909—1935.33 »The Changed Outlook in Eliot’s Later Poems«
(pp. 112—31) brings together several of Professor Harding’s earlier reviews
of Eliiofs poetry (ali from Scrutiny), namely »The Rock,« 39 »T. S. Eliot,
1925—1935,«40 of which the last five paragraphs are omitted and appear in
the middle of the precediing essay (that is, »Words and Meanings: A Note
on Eliot’s Poetry«), and »’We Have Not Reached Conclusion.’«41 This essay
ends with Professor Harding’s paper that was originally prepared for the
British Counoil Summer School in Oxford in 1953, lin wbich he says that

” K' ,by A ’ J- Smith (London: Methuen, 1972), pp. 385—403.
Ed. , A’ D- Moody (London: Edvvard Arnold, 1974), pp. 15—28.
Quoted from the dust jacket (back flap) of Scrutiny XX: Retrospect In-

dexes Errata (Cambridge: Cambridge University Press, 1963).
„ ..<1. by L. C. Knights and Basil Cottle (London: Butterworths Scientific
Pubhcations, 1960), pp. 10—23.

“ Cf. note 23 for bibliographic details.
Cf. note 17 for bibliographic details.
Cf- 110te 11 l°r bibliographic details.
Cf. note 7 for bibliographic details.

T note 11 l°r bibliographic details.
1 Cf. note 20 for bibliographic details.
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he »itried to be more explicit about the change from the earlier to the later
poems.« (p. 125).

The remaining two essays, »Concrete Embodiment: Emblem and Symbol«
(pp. 72—90), and »Reader and Author« (pp. 163—74) appear in this collection
for the first time.

With the sole exception of Experien.ce into Words, Professor Harding’s
criticism, like hiis studies of reader response and leisure, has never been
collected systematically. Scattered in many diverse periodicals and vvritten
for various occasions, it is frequently hard to obtaind and may consequently
strike the reader as being fragmentary. It is hoped, however, that a closer
examination of his critical writings will reveal an iintegrity and coherence
only rarely found in more voluminous and systematically organized bodies of
criticism: the integrity of punpose which comes to expression in the central
themes and preoccupations that are traceable in most of his criticism.

It is not the intention of thils study to determine the position of Pro¬
fessor Harding’s vvritings within the framework of English literary criticism:
everybody wh|o is familiar with Scrutmy and its role in the literary and
broader cuiltural scene knows that he was one of its editoris for many
years. Professor Walsh believes him to have been »perhaps most important
of ali« principal collaborators of Scrutiny.K The purpose of this study is
rather to make at least a preliminary attempt to reveal some characteristics
and preoccupations of Professor Harding's criticism and, in this way, to
help establish and clarify its enduring interest and its substantial contri-
bution to the finer understanding of individual works of literature and the
authors he has chosen to discuss and analyze. We will try to point out
to the possiibilities of a new approach and fresh insights that Professor
Harding’s work has offered to the field of criticism. At present, hovvever,
the last-named feature and especially its realization remains a ohallenge yet
to be unravelled before it can be appreciated to the full.

It lis further hoped that the Bibliography of Professor Harding s writings
in ali the ispheres of his activities will, at least temporarily, make up for
the lack of a comprehensive collection of his writings, and make his c^b'
cism better-kinown and more easily available to the inteiested reader. T e
Bibliiography is fairlv comprehensive; it follows the main body of this study.

II.

The foregoing presentation indicates that ^f them
criticism has tended to centre upon a few auth about
stand out because he has kept commg back-1 ° iiiumi-
some others he just wrote one singh: essay perh^p and
nating review. The selection of the authois . includes a number
write about repeatedly may seem at first quitepuz^ g- playwright, while
of English poeta from Wyatt to Eliot, Eliot also as a P1^^ and
among novelista only Jane Austen has been rea novelista,
consequently lin more detaiiil. About the nove

42 VVilliam Walsh, F. R. Leavis (London: Chatto and Windus, 1980), p.
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such as L. H. Myers amid Iris Murdoch, Professor Harding has written lengthy
reviews that meet ithe standards of the best in criticism.43

Shnilarly, also ithe aspects of individual works and authors that Pro¬
fessor Harding has spoken about are manifold, ranging from the rhythmical
structure of Wyatt’s poetry to the psychoanalytical interpretation of Eliofs
plays, and including detailed anailyses of various aspects of Jane Austen’s
work. The last-named provide the best insight ithere is into a variety of
aspects and their importance that can only be revealed through attentive
reading and acute insight. His fiirst essay on Jane Austen’s work, »Regulated
Hatred: An Aspect of the Work of Jane Austen,«44 suggesits a different
reading of her work by calling attention to and analyzing some statements
that are iscattered at different points of her novels and which provide an
initially unexpected and, accordingly, for long unnoticed critical comment
on ithe socflety portrayed lin them. Whdie in his »Iintroduction« to PersuasionK
he analyzes Jane Austen’is preoccupation with the problems of survival of
a sensitive individual in the middle of »the intense, highly organized pressurc
of a close-knit society« and examines the confilicts emerging from such a
situation, in his next two essays on her Professor Harding returns to in¬
dividual aspects of her novels. Thus Jane Austen’s elaborate techniquc of
character portrayal and its fine variants are considered in his »Character
and Caricature in Jane Austen,« written for a volume of Critical Essays on
Jane Austen.46 whereas her use of dialogue, ist syntactical and rhythmical
structure, and especially the convention and effects of longer speeches along
with her use of the convention of comedy, are analyzed in »Two Aspects
of Jane Austen’s Development,« published in the South Afričan joumal
Theoria.4'1

If Professor Harding’s freedom of choice and the absence of the need
to systemize his writings surprise us at fiirst sight, we must keep it in
mind that having decided to work professionally lin the fiieild of psychoilogy,
Professor Harding has been comipletely firee from any academic pressure
forcing him to write criticism af the English literature. In this manner,
he has allways been able ito write only about the works ithat really appealed
to him or arose his interest in isome other way, and ito discuiss only such
aspects of those worfks as he felt he was able to examine by way of original
comments revealing their prevliously unnoticed qualities and thus offering
his readers the possibility of a more complex and wider appreciation. It
was in this way that he has produced some outstanding pieces of criticism
vvithout ever attempting to oontrive a voluminous critical body dealing with
a specialized topič, whether period, genre, or an individual author, and
vvithout advocating a uniform method of critical approach and conslructing
some critical system.

Subject only to his inltention to reveal some previously unnoticed quality
of the work under discussion, and in this way to contribute to the possibility
of readers’ more accurate understanding, Professor Harding's criticism is
always charaoterized by the fireedom to ipursue this intention vvithout making

Even now Professor Harding, in his characteristically modest manner,
descnbes his readig m English as »very patchy«.

« note 16 for bibliographic details.
™ note 27 for bibliographic details.

note 2® for bibliographic details.
Cf. note 29 for bibliographic details.
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use of any standardized model. It never turns into a pattemed procedure
to be applied mechanically to any work. Depending on the work and author
discussed, on the particular aspect which Professor Harding wants to illu-
minate and show the significance of, or on the elements that have been
previously overlooked but seem to him important for better understand-
ing, his criticism is invariably adjuisted to the task in hand. It can proceed
from the examination of a few unexpected sentences in the dialogues in
Jane Austen’s novels,48 or move anywhere between »examining themes that
can be seen in a broad survey,« as for instance in his discussion of Donne’s
poems49 and T. S. Eliot's plays,50 and »a closer scrutiny of the way the
poet is using his words and statements,«51 as for instance in his essays on
the poetry of Blake,52 Shelley,53 and Eliot.54 Thus characterized by great
adaptability, his criticism hardly invites any generalization: it rather re-
quires utmost cauition in the attenipt to establish common features. Always
highly original, Professor Harding has been able to produce illuminating
analyses of various authors and to use his critical approach effectively in
the study of any form, from short poems and plays to novels.

The ada>ptability of Professor Hardings criticism should be accounted
for in terms of his interest in various aspects of the work under discussion.
Frequently used in the very titles of his essays,55 the word »aspect« clearly
indicates his awareness of his specialized and advantageously limited purpose.
His criticism thus never pretends to be alMnclusive, never claims to offer
a systematic analysis of every word, line, part, or other features and quali-
ties of a certain work. On the contrary, he usually centres his analysis upon
one signifiicant aspect or quality, such as speoial use of words, recurrent
theme, symbolism, and thereby makes it ipossible for the reader to see
the whole work in a different liight. He never tries to oreate the impressaon
that he has said everything that can be said about the work discussed,
that he has exhausted its meaning, as it were. He rather makes it quite
clear that the richness and the complex character of the meaning of lite¬
rat vvorks cannot be laid bare by criticism, but have to be discovered
by each reader for himself. Believing that the reader cannot and should
not simply take over from the critic the appreciation of a poem, play, etc.,
but must rather grasp it by himself on the basis of his own first-hand
experience, namely through reading it attentively and repeatedly, Professor
Harding points out that the critic should not spoon-feed the reader but
rather stimulate him to return to the literary work with the possibility of
a better appreciation.56

48

49

30

51

52

53

54

»Regulated Hatred;« cf. note 16. 23
»Coherence and Theme in Donne s Poetry,<< •
»Progression of Theme in Eliot s Plays;« cf.
Experience into Words, p. 9; cf. note zo. cf note 25.
»William Blake,« in From Blake to Byron, pp. 67
»Shelley’s Poetry,« ibid., pp. 207—19. Poetrv,« in Experience into»Words and Meanings: A Note on ^liotUUU ivitcuiingo. -'“‘T "C* J,, kf this Study. , . .Words, pp. 104—11; cf. p. 8 in the mam b y Rosenberg;« »Regulated

” For instance, »Aspects of the p°e 2" ten « and »Two Aspects of Jane
Hatred: An Aspect of the Work of Jane ’respectively, for bibhograpAusten’s Development.« Cf. notes 5, 16, and zv, p
details. .. t talks on »The Critic’s Tasks«),“ Cf. »The Literary Critic« (The first of sl
The Listener, October 15, 1953, p. 637.
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details.
60 :
61 '

62 '

63 (

67ff.

Professor Harding’s decision to focus his critical attention on one aspect
or quality of the wor>k is deliberate; it derives from his rccognition of
its importance and from his desire to persuade the reader of its importance
for an enriched appreciation. Therefore it does not represent any kind of
limitation in regard to his critical treatment, but rather imparts to it addi-
tional clarity and firmenss of purpose. It is certainly unnecessary to em-
phaisize the faot that Professor Harding as a mule chooses to discuss and
present such aspects or qualities as are very important and usually relevant
to the contemporary reader. Among such aspects and qualities can be men-
tioned the rhythmical structure of Wyatt’s poetry,57 the importance of sym-
bolism in Blake’s poetry,58 and Jane Austen’s preocoupation with the efforts
of an individual to preserve his identity in a highly conventional sooiety.59

The aspect or quality that Professor Harding choses to speak about,
however, is never treated in isolation. It is always related to the whole
work, and the disoussion itself is carried out on the basis of his own well-
argued assessment of »what the author really has done.«60

His disoussion always relies on his exceptional responsiveness and insight
into the fiterary work, and derives its power from his unique sensitiveness
to the language of a poem or of a novel. Thus his analyses proceed by
the charaoteristic attention to the words printed on the page, by concentrat-
ing on concrete detail, and by showing — as preoisely as possible — »what
features or quality of the wiork itself and what reference points and cotm-
paiilsons in other literature«61 his statements and observations are based on.
It is owing to these characteristics that his criticism never creates some
vague impressiion on the part of the reader: it consistently conforms to
Professor Harding’s own recommendation that the critic has to exhibit the
materials bearing ion his judgement. This requirement he considers no simple
taSk: »Exhibiting the materials for a judgement will generall!ly mean giving
a very etose acoount of the work, perhaps a really minute examination
of parts of it, or a careful disoussion, supported by plenty of quotation
and comparison, of what may be a very elusive quality.«62

Professor Harding’s rigorous approach seems to have origlinated in his
suspicton of idiosyncratic explanations and of the habit of reading into a
poem significance that it coufld not have for its author. It proceeds from
his belief that writing criitioism calls for an intelleotual effort on the part
of the critic as well as his readers. Accordingly, the critic should never
use any work as an excuse for relcasing his personal thoughts and emo-
tions,63 nor should he stimulate such or similar emotions in the reader.
On the contrary, the latter should be induced to try to grasp the literary
work as accurately as possible, by himself.

It goes vvithout saying that his analysiis of any work, its aspects, quali-
ties or themes is generally baoked by his extensive knowledge of biogra-

details >>^^le ^yt^lrnical Intention in Wyatt’s Poetry;« cf. note 21 for bibliographic
!9 >>^1^laJn Blake,« in From Blake to Byron, pp. 67—84; cf. note 25.
»tntroauction,« m Jane Austen: »PersuaSion;« cf. note 27 for bibliographic

Critic,« p. 637; cf. note 56 for bibliographic details.Ibia., p. 638.
Ibid., p. 638.
Cf. »The Theme of The Ancient Mariner,’« in Experience into Words, pp.
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phical details and of the social setting of the work. However, biographical
details and social settings never become his preoccupation,64 because they
are siimply used as possible sources of addiitional elucidation or confirmatory
evidence. Here Professor Harding again strictly observed his own recommen-
dation to be applied in the field of literary critioism:

... the essential guiding principle is to keep close to the poem (or
whatever the form of writing is) and as far as possible use only
what it says, either avoiding or using with extreme caution impor-
tations from psychological theory and biography... (The poem) exists
in its own right and forms our only necessary datum for literary
criticism."

III.

In spite of the above-described adaptabiility of Professor Harding’s cri-
ticail approach and the variety of subjects he has discussed, and despite
his disregard for systematizatiotn and the absence of any effort at building
an organized body of critioism, some concepts recurring in several of his
essays do invite speculations about their importance. His preoccupation
with experience will doubtless be the first to catch the reader’s attention;
it is allso given due emphasis both in the title of his cnitical collection
Experience into Words and in the opening sentences of his Foreword to it:

The essays brought together here deal with the relation between the
writer’s words and some other, non-literary experience, vvhether ms
own or his readers’. It is a dangerous area of interest, which comes
and goes in fashion according as one of two errors becomes more
evident: the first, forgetting that the understanding of a poem (by
the author or his readers) is an experience quite distmct from any
other experiences on which its creation and understanding may
depend; the second, neglecting the requirement that the poem shoula
be anchored closely enough in comprehended sense for the vvnter ana
the reader to be relating it to the same kind of other expenences.

It iis thus iimmediately made clear in the Foreword that the word »expe-
rience« will be used to refer to different types of experience, namely the lite-
rary and the non-literary. Therefore in Professor Harding’s essays, the term
»experience« may describe the non-literary experiences of a particular author
(as for instance in »Donne’s Anticipation of Experience,«65 »Experience and
Symbol in Blake,«68 and sometimes in the essays on the poetry of Isaac Ro-
senberg, Sir Thomas Wyatt, Samuel Taylor Coleridge, and T. S. Eliot), or the
experiences of some characters (as in his discussion of T. S. Eliot s plays), 01
the human experiences as embodied in poetry and prose, which offer to
the reader the possibility of a literary experience. The use of expcriences
os embodied in poetry seems to merit speoial attention: it appears to re-
present an original attemipt to formulate the matter of the poem, or rather

“ An exception to this statement can perhaps be seen m his essay on' »The
Character of Literature from Blake to Byron,« in From Blake to Byron, pp.
33—64; cf. note 25.

65 Experience into V/ords, pp. 53—54.
“Ibid., p. 9.
” In Experience into Words, pp. 11—30.
“ Ibid., pp. 31-52.
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to ansvver the question of »what the poet is taliking about« in terms of a
salient human experience. And since Professor Harding, with his characte-
ristic modesty, describes his essays simply as »attempts to understand what
the poet is talking about,« his way of answering this question is even more
important.

Speaking about the funotion of evaluation, Professor Harding points
out that any intellectual analysis must do full justice to the emotional
quality of the critic’s experience. The account it takes of any element must
be in terms of literary expenience. Irrespective of whether the critic finds
the exipressed ibeliefis congenial or uncogenia'1, »his concern has to be not
with the beliefs themselves but with the human experience that they allovv
the writer to make available to us.69 Since Professor Harding constantly
observes his own recommendation, the attempts to formulate the matter
of the poem in terms of some possible human experience can be traced in
many of his essays.

Writing about the poetry of Wyatt, he argues that it has remained hu-
man!ly important for some fiour hundred years on account of the fact that
»his poems reflect not only the literary interest of his day ibut allso the
realities of human experience«70 in his social mlilieu. The experience directly
handled by Wyatt lis identified in the foilowing manner:

»The salient experiences that Wyatt’s love-poetry records are the
emotional disturbances of falling in love, his expectation of rebuff,
his rather submissive pleading, and his protest and lamentation at
betrayal. But this is not the point on which to end one’s explora-
tion of his love-poetrv, for vvithin the broad outline indicated by
these features there are innumerable more finely differentiated res-
ponses to particular events and experiences.« 71

»The Poetry of Wyatt« has been revised considerably for the <new edition
of The Pelican Guide to English Literature''2 in order to incorporate some
results of irecenit work73 and to suit the new -situation in which Wyatt is »once
again in danger of being lost to living enjoyment, ttfis time in mausoleum of
schollarship.«74 Nevertheless, Wyatt’s concern with shaping and expressing an
attitude towards his own experience and his handling of lasting human

69 »The Literary Critic,« p. 638.
™ »The Poetry of Wyatt,« in The Age of Chaucer, p. 196; cf. note 25.
71 Ibid., p. 209.
72 The revision was published in Boris Ford, ed., Medieval Literature:

Chaucher and the Alliterative Tradition. Volume I, Part One of The Neve Pelican
Guide to Englisch Literature, revised and expanded ed. (Harmondsworth, Middx.:
Pengum/Pelican, 1982), pp. 353—70.
f /ev7S3On incorporates some results of Profesor Harding’s own reviews

?r ,e studies concerned with Wyatt, such as »The Axe Is Home« (review of
onpublished Poems by Sir Thomas Wyatt and His Circle, ed. by Kenneth Muir),
n<ew Statesman, May 12, 1961, pp. 758—59, and »A World of Agents« (review of
To in?* Thomas Wyatt, by Kenneth Muir), New Statesman, March13, 1964, pp. 406—7.
. Pr2^ess°r . Harding had revievved Wyatt’s poetry also before the publication
? „ first edition of The Pelican Guide to English Literature: Review of Collec-
tea Poems of Sir Thomas Wyatt, ed. with an Introduction by Kenneth Muir,
The Review of English Studies, n. s., Vol. 2, No. 6 (April 1951): 162.
. »The Poetry of Wyatt,« in Medieval Literature: Chaucer and the Allitera¬
tive Tradition, p. 353; cf. note 72 for bibliographic details.
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concems are yet agaiin ©mphasized as tihe most important sources of the
value of his poetry.75

Analyzing the poetry of Blake, Professor Harding defines the constant
object of Biake’s writing as »the understanding and evaluation of human
experience, espeoially in certain cruoial situations,«76 and goes on to argue
that short poems are finer than long books »for their more dlirect statement
of human experience in plače of the too-cosmic or cosmologized disguise
of experience in the books.«77 The various human experiences expressed in
Blake’s poetry are summed up in the following way:

»The personal issues with which he vvrestled seemed to him to be
also the salient problems of human life. They included questions
of the proper plače of intellectual control in the total economy of
the personality, the plače of impulse, the relations between authority
and those it Controls (and therefore between elders and children),
the relations of the sexes, the folly of moral generalities (one law
for the lion and the ox), the poison of jealousy, and the overwhelm-
ing importance of forgiveness.«™

Harding’s »the Theme of 'The Ancient Mariner’« also describes what
this poem appears to be about in terms of the cruoiall experience presented
therein:

»The human experience around which Coleridge centres the poem is
surely the depression and the sense of isolation and unworthiness
which the Mariner describes in Part IV. The suffering he describes
is of a kind which is perhaps not found except in slightly patholo-
gical conditions, but which, pathological or not, has been felt by a
great many people.«”

In the essay »Concrete Embodiment: Emblem and Symbol« Professor
Harding again takes up the two different ways of embodying the experience
of depression and guilt, that is, experiences »which are among our human
hazards,«80 as they are presented in Cowper’s »The Castaway« and in Cole-
ridge’s poem.

When discussing the poetry of T. S. Eliot, Professor Harding tnies agaiin
to define its »identifying experience« of isuffering81 and depicts Eliot’s later
poems in the follovving manner:

»Apart from their extraordinary effectiveness as arrangements of
words, they present in theme and mood important and recurrent
possibilities of experience. If their protest, distaste, ironic detachment
are in some degree immature, they are also deeply entrenched as
possibilities for sensitive people in our culture.«82

” Ibid., pp. 369—70.
»William Blake,« in From Blake to Byron, p. 70.
Ibid., p. 70.
Ibid., p. 79.

” »The Theme of 'The Ancient Mariner,’ Scrutiny, IX (1941): 335
. The same description appears with some minor changes only, m Expertence
mto Words, pp. 55-56.

In Experien.ce into Words, p. 77.
Ibid., p. 119.

. 82 Ibid., p. 131. Cf. also A. D. Moody, ed., »The Waste Land« m Differcnt
oices (London: Edward Arnold, 1974), pp. 16, 19.
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Examining T. S. Elioti modern plays The Family Reunion (1939), The
Cocktail Party (1950), and The Confidential Clark (1954), Professor Harding
first observes that for Eliot these plays have provided »a method of treating
problems of actual experience — a method midway between the direct
statement of personal experience (which Eliot makes a point of avoiding)
and the digestion of experience into abstract contemplation and remote
symbol as in the Ouartets.« 83* The question of what Eliot has done in these
plays is ansvvered as fiol'lows:

»The attempt to say what Eliot does in these plays leads in the di-
rection of an assessment, at least to the extent of claiming that the
plays are seriously concerned with experience of deep importance in
human lives. They ali deal with human loneliness, and with more
facets of it than I have touched on.. .« !4

Professor Hardi(ng’s endeavour to describe »what the poet is talking
about« in terms of some possible human experience seems to have originated
in his ever-present awareness that the words of a literary work are about
the matter presented in it, vvithout which words per se would hardly have
any signifficance. It is the matter — a significant human expertience, or
rather a lasiting human concern embodied in the literary work — that ulti-
mately determines whether there is in nit any living value for the reader.
In the light of ithis explantation, Professor Harding’s identification of the
experience (or ooncem embodied in the literary work can be seen as an
effiort to penetrate into the very essence, »the core« of the work under
discussion.

In this sense, his pursuit aiming to unravel and define the central
human experience embodied in the work can be regarded ailso as his attempt
to identiify and indicate its value. This attempt may reflect ■— in Professor
Harding's own original way — the convinction sustained by Scrutiny that
literature matters crueially ito oivilization because it represents a human
reality.85 However, the attempt to unravel the central human experience on
the basis of an original formulation in terms of a significant human expe-
rience, shouild be at least in part attributed to Professor Harding’s thorough
knowledge of psychology, partiaulaiily in the matter of human realities,
and to the profound insights this knowledge enabled him to come to.
■Although only exceptionally conceived in psychological terms,86 the description
of the human experience as embodied in individual works reveals the depth
of the understanding of man that certainly surpasses mere literary training.
Profound psychlblogical knowledge is always taken for granted, though —
in his typically modest manner — it never becomes obtrusive and therefore
never turns into some other form of psychologizing or imparting psycho-
analytical elements to the meaning of a work being interpreted. The que-
stion of the manner and extent of the influence of his psychological training
upon his literary criticism, however, is too complex to be dealt with in

83 Ibid., pp. 133—34,
“ Ibid., p. 153.

versity <"press rW1963) X̂ '^etrospect Tidexes Errata (Cambridge: Cambridge Uni-
^ords, f°r instance, such terms include »the cry of

ned child« (p. 120), »separation experience« (p. 134), and »love affairs of
psychologically unweaned« (p. 155).
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this context, and will be therefore taken up in a later study, since it
definitely merits independent treatment.

Further, Professor Harding’s work aiiming at ithe formulation of »what
the ipoet is talking abouit« -in terms of some possible human experience
seems to be also an expressiiion of his .distrust of paraphraise, or at least
of »an undue preoccuipation with the poem’s paraphrasable meaning«87 and
of an exaggerated exegesis as practiced by (some oritics. Thus he expfcitly
warns the reader against such a paraphrase: »The concealed inadequacy
of paraphrase lis always vvaiting to entrap us,« 88 because instead of stiimulat-
ing the reader to return to poetry with unsettled mind and new questinos,
it may invite mere acquiescence and leave hiim satisfied and thus inert.
He does not favour exaggerated exegesis because it may easily sacrifice
a very general, complex meaning by »extended but limiting inteipretationis«89
and bring into a poem »intellectual meanings that are too remotely and
inldirectily derived from the wordis.«90 He recommends utmosit caution in
idenitifying meanings and implications in poetry:

»... none of the wider implications are of literary importance unless
they enrich our reading of the poem itself; however much we draw
out extended meanigs we have to be sure that they can be telescop-
ed back into the poem and be present to us when we read it again
— present to us with immediacy, not through a secondary process
of reflection or decoding... Whatever implied symbolic meanings we
claim to see must be shown as arising from particular features of
the poem and tethered firmly to the poet’s own words.«”

Symbols make the siituation even more complicaited:

»... we may neither of us, reader or author, be confident in detach-
ing a limited, translatable meaning, because we are not certam what
aspects of the event and what associations of the words descnbmg
it can be ruled out as irrelevant.«’2

The poetry of Blake, for instance, achieves its effeot thanks to its com-
pression of meaning abounding in imagery and ideas that carry »symbolic
implications scarcely susceptible of reasoned exposition,« gaining »their co-
herence and ordered effect through unexplicit associations and incomplete y
formulated reference .. ,93

Professor Harddng also offers a fresh solution of how to avoid the re-
ductive paraphrase. Speaking of The Tyger, he notes:

The essential thing is to recognize how rich a cluster °£half-activated
associations and potential feelings and attitudes is stimula y
symbolic language, and how inadequately it can be^ expresse o
an elaboration of formulated and organized ideas.«

He also indicates the impossibility of paraphrase in his discussion of
obscurities and intricacies to be found in Eliot’s poetry: »In parts of tne

’’ Experience into Words, p. 9.
89 »The Literary Critic,« p. 638.
Experience into Words, p. 33.

” Ibid., p. 35.
1 Ibid., p. 84.
Ibid., p. 79.

” »William Blake,« in From Blake to Byron, p. 74.
” Ibid., p. 69.
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later poems Eliot's 'meaning’, what he intends h,is vvords to do, is so complex
and difficult that direct explicit isitatement is ruled out.«95 Moreover, vvriting
of »Burni Norton,« he conoludes that it is simply a iinguistic oreation:

»One could say, perhaps, that the poem takes the plače of the ideas
of 'regret’ and 'eternity'. Where in ordinary speech we should have
to use those vvords, and hope by conversational trial-and-error to
obviate the grosser misunderstandings, this poem is a newly created
concept, equally abstract but vastly more exact and rich in meaning.
It makes no statement. It is no more 'about' anything than an ab¬
stract term like love’ is about anything: it is a Iinguistic creation.
And the creation of a new concept, vvith ali the assimilation and
communication of experience that that involves, is perhaps the great-
est of Iinguistic achievements.«96

Last but not ieaisit, his attempt to enunciate the matter of the poem in
terms of some human experience seems to reflect also his tvvofold interest:
first, in the verhal process of oreation, that is, ta how vvords emerge fnom
experience, and second, the corollary interest in the possibilities and con-
ditons unider vvhich the esperience embodied in the poem is available to
the reader. In this preoccupation, his literary and psvchological knovvledge
appears oombined. He often aslks and tries to ansvver questions about the
com[plex relationship of expcrience and words ithat no one hals raised before
in qufite the same manner.

His attempts to analyze and describe the way poets apply language to
inoipient thought and to ptapoint the various ways in vvhich experience
and vvords tateract and thus fuse together, can be traced in several of his
essays. It is manifest as early as his first essay on Isaac Rosenberg, publfehed
in 1935 under the title »Apects of the Poetry of Isaac Rosenlberg.«97* Here
Professor Harding demonstrates that the usual metaphor describing the
process of finding words to express a thought by »olothing a thought ta
language«, vvould be misleading if applied to Rosenberg’s ipoetry, because
the latter appears to spring more direotly firom the poet’s own experience:

»He — like many poets in some degree, one supposes — brought
language to bear on the incipient thought at an earlier stage of its
development. Instead of the emerging idea being racked slightly so
as to fit a more familiar approximation of itself, and vvords found
for that, Rosenberg let it manipulate vvords almost from the be-
ginning, often vvithout insisting on the Controls of logic and intelli-
gibility.«”

Professor Harding concluides that much of the labour that Rosenberg
put in for vvriting was devioted to maktag his complex ideas intelligible
vvithout isaorifioing itheir compilexity. That is why Professor Harding States
that »Rosenberg rarely or never illustrated his ideas by vvriting; he reached
them through vvriting.«99

Similar close interconnection betvveen experience and vvords can be
found in his analysis of some of Blake’s vvritings: »The likelihood that

95 Experience into Words, p. 107.
96 Ibid., p. 108.
’’ Published in Scrutiny, Vol. 3, No. 4 (March 1935): 358—69.
« »Aspects of the Poetry of Isaac Rosenberg,« p. 365.
” Ibid., p. 367.
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they were not records of psychological struggles but to a great extent the
form in which the istruggles found expression while they actually occurred
hefps to explainn itheir obscurity and inconsistencies.« 100

In Shelley’s poetry, however, he focuses his attention on some possible
effects of the lacking logical control:

»The relatively greater emphasis that he places on the emotional Sta¬
tes than on the more precise and checkable ideas in which they issue
can lead to thinness and confusion, but can at times give lines of
remarkable and satisfying compexity. Some of the stanzas towards
the end of the long, high-pitched course of Adonais illustrate well
how his mind worked.« 10‘

In Shelley’s manner of pouring out »emotionally-toned and sometimes
only half-formulated ideas« Professor Harding finds a suggestion of »the
use of language for as direct as possible an expression of emotional States,
dependent as little as possible upon intellectual analysis and ordering.« 102
Consequently, he comes to ithe foillowing conclusion: »In SheMey’s poetry,
discursive thought does little or nothing to brinig more order into his
emotional sitates than they had already achieved in their pre-verbal exi-
stence.« 103

Wniting about the obscurities in Eliot’s ipoetry, he clearly indicates
his own avvareness of the fact »that rnuch stili remains to be understood
about the non-discunsive forms of mental organization and how far they
can be independent of an implied discursive scaffolding.« 104 This avvareness,
however, does not prevent him from trying to develop a chaMenging syn-
thesis of the relatively scarce knowledge of the psychophysical processes
preceding the completion of linguistic stnuoture; and neither does he refrain
from dealing with centain conneotions between experience and words. These
problems are presented im his paper »The Hinterfland of Thought.« 103 Expe-
rience and language are here related as two '9imultaneously active slides of
the process of verbalizing:

»On the one hand human experience includes an infinite variety of
shades and patterns of feeling, attitude, desire, interest and discrimi-
nation. On the other hand language provides a vast range of subtle
ways by which to refer to such experiences. When we speak or write,
experience in some way merges with, and emerges in the form of,
patterns of language. But in some minds the language processes
reflect not only the main experience, in statements that could be
more or less paraphrased, but also much subtler features of the
non-verbal experience, and features of which the vvriter may ha.ve no
avvereness except through the overtones of what he finds himself
writing. Even then he may well fail to notice what he has said.«'“

»William Blake,« in From Blake to Byron, p. 80.
»Shelley’s Poetry,« in From Blake to Byion, PP-
Ibid., pp. 218—19.
Ibid., p. 219.
Experience into Words, p. 105. „ , Metaphor and Symbol:Published in L. C. Knights and Basil Cottle, eds., ^eiap n

100

lOl

102

103

104

105p m i_. c. KmgHts and Basu coiue, eus.,
n„tC,.eedm8S °f the Tvvelfth Symposium of the Colston Research Society (London.
tteru/orths Scientific Publications, 1960), pp. 10—23.

Experience into Words, p. 187.

At the presenit level of the development of knovvledge in this field, the
Creative writers seem to Professor Harding to
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»... provide examples of nominally discursive statement which
shows on inspection some of the characteristics of presentational
symbolism and at times traces of a richer matrix, perhaps more
confused, perhaps more complex, from which their words and im
ages have emerged.« 107

It is thanks to remarkable responsiveness and insiight ikrto the words,
their inetraction and shades of meaning, that he succeeds in offering an
interesting vliew of some aspects of precognitive ordering of inoipient thought
in his discussion of th(e poetry of Blake, Shelley, Eliot and Rhosenberg, thus
establishing a route ito ithe study of literature that has neiver been considered
ibefore.

The enunciation of the matter of the poem in termls of some possible
human experience at the same time proviides ithe descriiption of the experience
avaiilable to the reader, and thus — in a way — furnishes also the meta-
phorical meeting-ground of the reader and the author. Professor Harding
insists that despite the inevitable individual differences in reading, a large
nucleus of the poem must be »public property, vvith an intelligible meaning
agreed about by those readers whose capabilities bring the poem potentially
within their reach,« or else »the bond between author and reader and bet-
ween one reader and another« is lost.108 On the basis of his observation, he
concludes that »understanding in the reader and intelligibility in the author
are essential to a literature and linvolve obligations in both.« 109110111 In order
to iguide and control the reader’s respose, the writer

»... can offer only the verbal component of a pattern of inner expe-
rience the totality of which includes much else besides vvords and
articulate thought. The reader reconstructs from the verbal compo¬
nent as much as he can of the rest of the pattern. ... In complex
verbal language, conventions, associations and context interact vvith
incalculable intricacy and subtlety to allovv us to reconstruct from
the verbal fragment a large part of the unspoken pattern. The questi-
on for intelligibility, in literature or speech, is whether enough of the
verbal component of the author’s experience has been given and
whether it is effectively enough articulated with the rest of the expe-
rience to guide a competent reader in the direction the author
intends. ...«"“

The awarenesis of (the readerte and ithe critiic’s possible misunderstand-
ings and inadequate expectations that may preverit the succesisful reading
of a poem is evident in several of Professor Harding’s essays. It comes to
expression in many formis, depending on the ipoetry and its particular aspeot
disousised, and on his own wide-ranging kn.ovvledge of contemporary criticai
achievements and reader’s capacities. His analyses of reader’s possibili-
ties, however, are consisitently orientated tovvards helping the reader to
achieve a more accurate and more complex appreciation of the work in
question. Thus in »The Rhythmical Intention in Wyatt's Poetry« in he exa-
mines the possible detrimental effeots of the readings by meter-habituated
critftcs and tnies to indicate te possibilities of a more complex pleasure

107 Ibid, p. 197.
,M Ibid, p. 173.
Ibid, p. 173.

110 Ibid, p. 174.
111 Published in Scrutiny, XIV (1946): 90—102.
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emanating from a close observation of Wyatt’s rhythmical structure, whioh
for this reason should not Ibe improved on but rather followed attentively.
When discussing the poetry of T. S. Eliot, he pays special attention to the
origins and effects of obscurity and uncertainty of meaning,112 and in this
way helps the readers to approach El)iot’s poetry »with appropriate expecta-
tions,« 113 meaning that they should not look for olear and paraphrasable
meanings as these are not to be found in his poetry. Further, he warns the
readers of uinnecessary frustrations resulting from such wrong expectations.
Again, writing on Shelley, Professor Harding detects a possible reason for
the readers’ misunderstandings of Shelley’s syntax:

»But the impression of unreason sometimes comes from the reader’s
failure to čope with the elliptical structure of Shelley’s sentences
and the sheer difficulty of graspings his sense, with the consequent
temptation to suppose that he had none and was content with mere
incantation.«114

Elucidating the differences between emblem and isymbol, he touches on
the proiblems of ithe reader’s understanding of symbols and especially wams
him against the danger of his private projections.115

In »Regulated Hatred: An Aspect of the Work of Jane Austen,116117 he
calls the reader’s attention to some important statements whereby Jane
Austen expressed her critical attitude towards the society of her time, an
attitude that must have passed unnoticed or misread by her contemporaries.
Analyzing such statements, he focuses on the oomplexity of her attitude
and accordingly suggests a different emphasis in the reading of her works.
In his »Introduotion« to Persuasion,111 however, he points out that modem
minds may vvell be more interested in the clash of values than in Jane
Austen’s traditionally recognized achievements; therefore they should attempt
to realize a more complex meaning. 118 Professor Hardling here also inve-
stigates the conditions under wh,ich »embodied and given life in the social
realities of her own period, Jane Austen’s satire stili has curercy in ours.« 11’
He observes that the sense of the past needed in reading Persuasion is
less important than the reader’s sensitivity to equivalent contemporary
phenomena:

«... the ability to notice the people and the institutions of our own
time on which her eye would have rested and her judgement been
passed, and this means recognizing contemporary equivalents rather
than seeking identities.«120

Ibid., p. 7.
Ibid., p. 18.
Ibid., p. 18.

Experience into Words, pp. 104—5.
»The Literary Critic,« p. 637.
»Shelley’s Poetry,« in From Blake to Byron, p. 21 .
Experience into Words, p. 84.
Published in Scrutiny, VIII (1940): 346—62. Austen- »Persuasion«Pp. 7-26 in the volume he also edited, viz. Jane Austen. »rersu-
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with A Memoir of Jane Austen by J. E. Austen-Leigh (Penguin English Libraiv
series. Harmondsworth, Middx.: Penguin, 1965).■>« tku - i
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IV.

The study of Professor Hardiiing’s literary criticism and of some of his
related writings has clearly shown that his criticism is never self-sufficient
nor self-validating but rather always tries to serve some broader purpose: it
contentrates on those elements and aspects of the work under discussion
which can facilitate th,e spontaneous response of the reader of today, and
contribute to the development of his alert and active mind. In order to
reail/ize this purpose, his criticism is orientated towards helping the reader
to perceive the work more finely: to see its previously neglected aspects
and unnoticed elements, hidden detail, underlying rhythmical sitructure, in-
tricate themes, and the relationship between the illuminated elements and
the wor!k considered in its entirety. Professor Harding iiis certain that this
is the only way to icrease the reader’s understanding and enjoyment of
literary works and, in the long term, to develop his škilil of enjoying
literature.

He himself believes that the critic’s giving the reader »opportuniity and
incentive to read more effectively for himself is one test of the critic’s
usefulness to the reader.« 121 His own criticism can safely be said to stand
this test at ali times.

We should also note that his preoccupation with initiating the reader
into better readiing derives at least some of lits force from his own research
in reader response (his theory of reader response will be studied iseparatelly),
form his profound knowledge of the rhythmical possibilities of language,
and from his extensive knowledge of psychology.

Unconcemed with inventing sophisticated terms and labels122 or devising
complex systems by way of elaborate methods, Professor Harding simply
believes in the importance of literature for man and therefore tries to
contribute to the presentation — and thereby dissemination — of this im¬
portance, to make it tangible by revealing the possible significance of in-
dividual works and authors. He does not thinlk it advisable nor necessary
to separate ithe study of literature from other ooncernis of life. Believing
that »we are inescapably social,« 123 he regards literature as a basically
social institutaon.

His attempts to formulate the matter of the poem — what the poet is
talking about — in terms of some salient human esperience can ultimately
be seen as an original description of the significance literature can have
for man. With his emphasis on what is represenited in the worik rather
than on the mode of depiction (the latter coming only as a secondary
interest), his criticism seems to relate literary works to the flux of ordi-
nary life in a way that is more cornplex and acceptable than the traditional
mimesis theoreis. He has abundantly proved that such a revelation of the
significance of literature can make both older and recent literary works

»The Literary Critic,« p. 637.
, k Pr°fes.sor Harding is rather distrustful of abstract concepts, and that is

betore mtroducing or using one, he always makes sure, at considerable
lengnt, that it is clear what the term used means in the context. Cf. for instance
Expenence into Words, p. 72, and Words into Rhvthm: English Speech Rhythm
m Ver.se and Prose (The Clark Lectures, 1971—1972. Cambridge: Cambridge Uni-
versity Press, 1976), pp. 1—5.

123 Experience into Words, p. 165.

82



available and attractive to the contemporary reader. Moreover, his approach
can surpass the limitations of indiividual styles and genres, and he has used
it successfulily for alll forms of literature.

Professor Hardingfe criticism lis generally charactenized by a remarkable
coherence of 'tone and theme. He has succeeded in achieving this quaiity
thanks to his efforts to enunciate the matter of the wor1k discuissed in terms
of some salient human exiperience (the efforts that proceed from the implied
premise ithat literature is important to man), his constant interest in the
interaction of experiences and words, and his acute responsiveness to the
language of literature.

Written over a period spanning almosit fifty years (1933—81) and dealing
with variious authors and diverse genres, his essays and reviews thus pos-
sesis the unity of purpose that is only rarely found in other eontemporary
cnitics. Some of his analyses are truly unparallelled in thoroughness and
detail, and they have deservedly become an indiispensable part of the under-
standing of the auithior or wiork that he has deemed worthy of disoussion.

(Will be continued)

6’
83



BIBLIOGRAPHY OF D. W. HARDING’S WORKS

1929 (With W. H. O’ N. Manning). »A Study of Fruit Sorting.« Journal oj the
National Institute oj Industrial Psychology, No. 4 (October 1929): 423—32.
1929): 423—32.

1931 a »A Note on the Subdivision of Assembly Work.« Journal oj the National
Institute oj Industrial Psychology, No. 5 (January 1931): 261—64.

1931 b »Rhythm in Typewriting.« Journal oj the National Institute oj Industrial
Psychology, No. 5 (October 1931): 434—41.

1932 a »A Note on Nostalgia.« Scrutiny, I (1932): 8—19. Reprinted in Determi-
nations: Critical Essays, ed. by F. R. Leavis (1934). London: Chatto and
Windus.

1932 b »Many Psychologies.« Revievv of Psychologies oj 1930, ed. by Carl Mur-
chison; of The Mind and Its Body, by Charles Fox; and of The Nervous
Temperament, by Millais Culpin and May Smith. Scrutiny, I (1932); 83—85,

1932 c Revievv of New Bearings in English Poetry, by F. R. Leavis. Scrutinv, I
(1932): 87—90.

1932 d Revievv of Mencius on the Mind, by L A. Richards. Scrutiny, I (1932):
184—87.

1932 e Revievv of The Moral Judgment oj the Child, by J. Piaget. Scrutiny, I
(1932): 308—10.

1933 a »Rhythmization and Speed of Work.« British Journal oj Psychology, No.
23 (January 1933): 262—78.

1933b »Evaluations (I): L A. Richards.« Scrutiny, I (1933): 327—38.
Reprinted in Determinations: Critical Essays, ed. by F. R. Leavis (1934),
London: Chatto and Windus.
Also reprinted in The Importance oj »Scrutiny.« Selections jrom »Scru¬
tinv«: A Quartely Review 1932—1948, ed. by Erič Bentley (1948), pp. 439—
—60. Nevv York: George W. Stevvart.

1933 c »Some Social Implications of Industrial Psychology.« The Highway, Vol.
25 (March 1933): 20—22.
Reprinted in Human Factor, No. 10 (March 1936): 84—88.

1933 d »Psychological Aspects of the Examination System.« Human Factor, No.
7 (September 1933): 291—99.

1933 e (With L. C. Knights). »Flank-Rubbing and Criticism.« (Comment). Scru¬
tinv, H (1933): 183—86.

1933 f Revievv of The Gestalt Theory, by Bruno Petermann. Scrutiny, I (1933):

1933 g Revievv of The Children We Teach, by Susan Isaacs. Scrutiny, I (1933):
420.

1933 h »Mr Eliot at Harvard.« Revievv of The Use oj Poetry and the Use oj
Criticism, by T. S. Eliot. Scrutiny, II (1933): 289—92.

84



1933 i »Social Eddies.« Review of Recent Social Trends in the United States,
and of Psychology and Social Progress, by R. B. Catell. Scrutiny II
(1933): 131—19.

1933 j Revievv of Social Development in Yotmg Children, by S. S. Isaacs. Seru-
tiny, II (1933): 321—23.

1934a »The Work of L. H. Myers.« Scrutiny, III (1934): 44—63.
1934 b »Adult Education and Adult Entertainment.« Adult Education, Vol. 7,

Part 1 (September 1934): 18—24.
1934 c »The Plače of Entertainment in Social Life.« The Sociological Revievv,

Vol. 26, No. 4 (October 1934): 393—406.
1934 d »How Do You Enjoy Yourself?« The Highway, Vol. 27 (November 1934):

38—39.
1934 e (With J. M. Harding). »Art for the Common Reader.« Review of Art Now,

by Herbert Read; of Art and Counterfeit, by Margaret Bulley; and of
The Modem Movement in Art, by R. H. Wilenski. Scrutiny II (1934):
393—99.

1934 f »Changing Emphasis in Anthropology.« Revievv of History, Psychology,
and Culture, by Alexander Goldemveiser. Scrutiny II (1934): 411—13.

1934 g Revievv of Poetry Direct and Oblique, by E. M. W. Tillyard. Scrutiny III
(1934): 89—90.

1934 h Revievv of Modem Man in Search of a Soul, by C. G. Jung. Scrutiny III
(1934): 109—10.

1934 i »The Rock.« Revievv of The Rock, Book of VJords, by T. S. Eliot. Scru-
tiny III (1934): 180—83.

1934 j »The Man vvhithin the Worker.« Revievv of The Machine and the Worker,
by A. Barratt Brovvn. The Listener, October 10, 1934, p. xi of the Supple-
ment.

1934 k »The Tvvilight of Intelligence.« Revievv of John Middleton Murry, by
Rayner Heppenstall, and of Aspects of Literature, by J. Middleton Murry.
Scrutiny III (1934): 314—16.

19341 »Mechanisms of Misery.« Revievv of Tender Is the Night, by F. Scott
Fitzgerald. Scrutiny III (1934): 316—19.

1934m(With Erik Mesterton). Translation from the Svvedish of The Eternal
Smile. bv Par Laeerkvist. London: Gordon Fraser.

1935 a

1935 b
1935 c

1935 d

1935 e

1935 f

1935 g »Ethical Taste.« Revievv of Pattems of Culture, by Ruth Benedict. Seru-
tmy, IV (1935): 214—15.

1936 a »Psychology and Criticism: A Comment.« Scrutiny, V (1936): 44—47.

Between Two Worlds, by J.

Scrutiny, IV (1935): 4—16.
the God, by Robert Graves.

the Flower, by L. H. Myers.

Reprinted in The Eternal Smile — Three Stories by Par Lagerkvist
(1971), pp. 7—72. London: Chatto and Windus; Nevv York: Hill and Wang.
»Aspects of the Poetry of Isaac Rosenberg.« Scrutiny, III (1935). 358 69.

»Propaganda and Rationalization in War.«
»The Solid Virtues.« Revievv of Claudius
Scrutiny III (1935): 421—22.
»L. H. Myers.« Revievv of The Root and
Scrutiny IV (1935): 79—81.
»Mr Murry’s Autobiography.« Revievv of
Middleton Murry. Scrutiny IV (1935); 100—102.
»The Conception of Leisure.« Revievv of Leisure: A
George A. Lundberg; of The Bleak Age, by J. L. Hammond and Barbara
Hammond; and of The Machine and the ^orfcer, by A. B
The Sociological Revievv, Vol. 27, No. 3 (July 1935): 359 6 .

85



1936 b (With Erik Mesterton). »A New Critic of Ballet.« Review of Russian Ballet
through Russian Eyes, by V. Kameneff, and of Russian Ballets, by Adrian
Stokes. Scrutiny, IV (1936): 435—38.

1936 c »T. S. Eliot, 1925—1935.« Revievv of Collected Poems 1909—1935, by T. S.
Eliot Scrutiny, V (1936): 171—76.
Reprinted in The Importance of »Scrutiny.« Selections from »Scrutiny«:
A Quarterly Review 1932—1948, ed. by Erič Bentley (1948), pp. 262—66.
New York: George W. Stewart.

1936 d »Missionary Survey.« Review of The New Survey of London Life and
Labour, Volume IX, Life and Leisure. Scrutiny, V (1936); 221—22.

1936 e Review of Psycho-Analysis and Social Psychology, by William McDougall.
Scrutiny, V (1936): 339.

1936 f (With Erik Mesterton). Translation from the Swedish of Guest of Reality,
by Par Lagerkvist. London: Jonathan Cape.
Reprinted in The Eternal Smile — Three Stories by Par Lagerkvist (1971),
pp. 73—152. London: Chatto and Windus; New York: Hill and Wang.

1937 a »Alternative Capacities for Typewriting.« Human Factor, No. 11 (March
1937): 97—105.

1937 b »Some Views of Yours on Entertainment.« The Highway, Vol. 29 (April
1937): 180—82.

1937 c »The Conscious Choice of Parenthood.« Science and Society, Vol. 1, No.
3 (June-September 1937): 122—30.

1937 d »The Cultural Background of Intelligence Testing.« Scrutiny, VI (1937):

1937 e »General Conceptions in the Study of the Press and Public Opinion.«
The Sociological Review, Vol. 29, No. 4 (October 1937): 370—90.

1937 f »The Role of the Onlooker.« Scrutiny, VI (1937): 247—58.
1937 g »Detachment from Social Norms.« Review of The Psychology of Social

Norms, by Muzafer Sherif. Scrutiny, VI (1937): 103—5.
1937 hReview of Mass-Observation, by Charles Madge and Tom Harrisson.

Scrutiny, VI (1937): 200—201.
1937 i »Vitality in Social Surveys.« Review of Middletown in Transition, by Ro¬

bert S. Lynd and Helen Herrell Lynd, and of May the Twelfth, Mass-
Observation Day-Survey, ed. by Humphrey Jennings et al. Scrutiny, VI
(1937): 313—15.

1937 j (Edited with Gordon Bottomley). The Collected Works of Isaac Rosenberg.
London: Chatto and Windus.
Reprinted in part as The Collected Poems of Isaac Rosenberg, also edited
with Gordon Bottomley (1949). London: Chatto and Windus.

1938 a »Varieties of Work and Leisure.« Journal of Occupational Psychology, No.
12 (Spring 1938): 104—15.

1938 b »The Social Background of Taste in Musič.« The Musical Times, Vol. 79,
No. 1143 (May 1938): 333—35.

1938 c »The Social Background of Taste in Musič II — Individual Grovvth in
Taste.« The Musical Times, Vol. 79, No. 1144 (June 1938): 417—19.

1938 d Revievv of Poetry and Anarchism, by Herbert Read. Scrutiny, VII (1938):
345—46.

1939 a »Social Relationships.« Review of The Clue to History, by John Macmurray.
Scrutiny VII (1939): 431—34.

1939 b »Christian or Liberal?« Revievv of The Idea a Christian Society, by T. S.
Eliot. Scrutiny, VIII (1939): 309—13.

86



Reprinted in The Importance of »Scrutiny.« Selections from »Scrutinv«:
A Quarterly Revtew 1932—1948, ed. by Erič Bentlev (1948), pp 287—90
New York: George W. Stewart.

1940 a »Regulated Hatred: An Aspect of the Work of Jane Austen.« Scrutiny,
VIII (1940): 346—62. 7
Reprinted in Modem Literary Criticism — An Anthology, ed. with an
Introduction by Irvmg Howe (1958), pp. 239—54. Boston: Beacon Press;
Nev/ York: Grove Press/Evergreen, 1961.
Also reprinted in Discussions of Jane Austen (Discussions of Literature
senes), ed. with an Introduction by William Heath (1961), pp. 41—50. Bo¬
ston: D. C. Heath.
Also reprinted in Jane Austen: A Collection of Critical Essays, ed. by
lan Watt (1963), pp. 166—79. Englevvood Cliffs, N. J.: Prentice-Hall.
Also reprinted in 20th Century Literary Criticism — A Reader, ed. by
David Lodge (1972), pp. 263—74. London: Longman.
Reprinted in part as »Regulated Hatred« in Jane Austen: »Emma« (Case-
book series), ed. by David Lodge (1968), pp. 69—74. London: Macmillan
Press.
Also reprinted in part in Critics on Jane Austen (Readings in Literary
Criticism series, 5), ed. by Judith O'Neill (1970), pp. 42—49. London: George
Allen and Unwin.
Also reprinted in part as »Caricatures as Criticism of Real People in
Real Society,« and »The Priggishness of Mansfield Park.« In Jane Austen:
»Sense and Sensibility,« »Pride and Prejudice,« and »Mansfield Park«
(Casebook series), ed. by B. C. Southam (1976), pp. 166—68 and 213—15.
London and Baingstoke, Hants: Macmillan Press.

1940 b »A^Psy^chological ’Hinge’ in National Defence.« Nature, Vol. 146 (July 20,

1940 c »Custom of War and the Notion of Peace.« Scrutiny, IX (1940): 202—30.
1940 d Repley to James Smith. (Correspondence). Scrutiny, VIII (1940): 422—23.
1940 e »Folk-Song in Its Cultural Setting.« Review of The Blue Grove: The

Poetry of the Uraons, by W. G. Archer. Scrutiny, IX (1940); 94—96.
1940 f »A Statement of Positives.« Review of The Pool of Vishnu, by L. H. Myers.

Scrutiny, IX (1940): 161—65.
1940 g »A Scientist on Propaganda.« Review of Political Propaganda, by F. C.

Bartlett. Scrutiny, IX (1940): 284—85.
1941 a The Impulse to Dominate. London: George Allen and Unwin. Pp. 256.
1941 b »The Theme of 'The Ancient Mariner.’« Scrutiny, IX (1941): 334—42.

Reprinted in The Importance of »Scrutiny.« Selections from »Scrutiny«:
A Quarterly Review 1932—1948, ed. by. Erič Bentley (1948), pp. 174—81.
New York: George W. Stevvart.
Also reprinted as »Guilt and Isolation« in The Rime of the Ancient Ma¬
riner: A Handbook, ed. by Royal A. Gettman (1961), pp. 76—83. San
Francisco: Wadsworth.
Revised version (first published in 1963 a) reprinted in Coleridge: A Collec¬
tion of Critical Essays, ed. by Kathleen Coburn (1967), pp. 51—64. Engle-
wood Cliffs, N. J.: Prentice-Hall/Spectrum.

1943 a »Prognostic Tests for Students of Architecture.« (Essays Presented to Dr
Myers: 13). Journal of Occupational Psychology, No. 17 (July 1943): 126 31.

1943 b »’We Have Not Reached Conclusion.'« Revievv of Little Gidding, by T. S.
Eliot. Scrutiny, XI (1943): 216—19.
Reprinted in The Importance of »Scrutiny.« Selections from »Scrutiny«.
A Quarterly Review 1932—1948, ed. by Erič Bentley (1948), pp. 269 7j.
New York: George W. Stewart.

87



1946 »The Rhythmical Intention in Wyatt’s Poetry.« Scrutiny, XIV (1946); 90—
—102.

1948 a »Skills of Enjoyment.« The Changing World, No. 4 (May, June, July 1948):
16—29.

1948 b »The Psychologist and Criticism: A Note.« The Changing World, No. 4
(May, June, July 1948): 37—39.

1948 c »Social Background of Nursing — Part 1.« Nursing Mirror, October 30,
1948, pp. 70—72.

1948 d »Social Background of Nursing — Part 2.« Nursing Mirror, November 6,
1948, pp. 85—86.

1948 e »Reasonable Sociology.« Review of Reason and Unreason in Society, by
Morris Ginsberg. Politics and Letters, Summer 1948, pp. 79—81.

1949 a »The Psychology of the Displaced.« In People on the Move (Contact Book
series, Vol. 14), ed. by A. G. Weidenfeld (1949), pp. 14—16. London: Con¬
tact Publications.

1949 b »Aggression in Nature and Society (III).« British Journal of Medical Psy-
chology, Vol. 22, Nos. 3—4 (1949—1950): 161—65.

1951 a »English and Intelligence.« The Use of English, Vol. 2, No. 3 (Spring 1951);
120—25.

1951 b »Coherence of Theme in Donne’s Poetry.« The Kenyon Review, XIII
(1951): 427—44.

1951 c »Thoughts on a New Book List.« The Journal of the National Book
League, No. 266 (November 1951): 236—37.

1951 d Review of Collected Poems of Sir Thomas Wyatt, ed. with an Introduc-
tion by Kenneth Muir. The Review of English Studies, n. s.. Vol. 2, No.
6 (April 1951): 162.

1951 e »Scott Fitzgerald.« Review of F. Scott Fitzgerald: The Man and His Work,
ed, by A. Kazin, and of The Far Side of Paradise: A Biography of F.
Scott Fitzgerald, by Arthur Mizener. Scrutiny, XVIII (1951—52): 166—74.

1953 a Social Psychology and Individual Values. London: Hutchinson’s Univer-
sity Library; Atlantic Higlands, N. J.: Humanities Press. Pp. 184. (Hutchin-
son’s edition).

1953 b »Psychological Problems in the Recognition of Excellence.« (Address). The
Advancement of Science, Vol. 10, No. 38 (September 1953): 213—22.

1953 c »The Literary Critic.« (The first of six talks on »The Critic’s Tasks«).
The Listener, October 15, 1953, pp. 637—38.

1954 »The Poetry of Wyatt.« In The Age of Chaucer. Volume 1 of the Pelican
Guide to English Literature, ed. by Boris Ford (1954; reprinted with re-
visions 1959), pp. 195—210. Harmondsworth, Middx.: Penguin/Pelican.
Revised version published in Medieval Literature: Chaucer and the Allite-
rative Tradition. Volume I, Part One of The New Pelican Guide to Eng¬
lish Literature, revised and expanded ed. (First published in 1954 in
The Pelican Guide to English Literature), ed. by Boris Ford (1982), pp.
353—70. Harmondsworth, Middx.: Penguin/Pelican.

1955 Review of Oppression: A Study in Social and Criminal Psychology, by
Tadeusz Grygier. Man: A Monthly Record of Anthropological Science, Vol.
55, Articles 1—28 (January 1955): 10.

1956 a »Education through Psychology.« Bulletin of the British Psychological
Society, No. 28 (January 1956): 5—14.

1956b »Progression of Theme in Eliot’s Plays.« The Kenyon Review, XVIII (1956):
337—60.

1957 a »The Character of Literature from Blake to Byron,« »William Blake,« and
»Shelley’s Poetry.« In From Blake to Byron. Volume 5 of the Pelican

88



Guide to English Literature, ed. by Boris Ford (1957; reprinted with
revisions 1962), pp. 33—64, 67—84, and 207—19. Harmondsworth, Middx.:
Penguin/Pelican.

1957 b »Values in an Industrial Society: A Comment.« In His Royal Highness
the Duke of Edinburgh’s Study Conference on the Human Problems of
Industrial Communities vvithin the Commonvvealth and Empire, 9—27
July 1956. Volume II: Background Papers, Appendices and Index (1957),
pp. 191—96. London: Oxford University Press.

1958 a »The Limits of Conscience.« Review of By Love Possessed, by James
Gould Cozzens. The Spectator, April 18, 1958, p. 491.

1958 b »Honest Statement.« Revievv of The Shaping Špirit: Studies in Modem
English and American Poets, by A. Alvarez. The Spectator, May 2, 1958,
pp. 566—67.

1958 c »The Rage for Analysis.« Review of Freudianism and the Literary Mind,
by Frederick J. Hoffman. The Spectator, May 30, 1958, p. 706.

1958 d »Self-Knowledge.« Review of Freud and the Tvventieth Century, ed. by
Benjamin Nelson; of Psycho-Analysis and Contemporary Thought, ed. by
John D. Sutherland; and of The Individual Psychology of Alfred Adler,
ed. by Heinz L. Ansbacher and Rowena R. Ansbacher. The Spectator, Sep¬
tember 12, 1958, p. 348.

1958 e »The Single Culture.« Review of Culture and Cociety 1780—1950, by Ray-
mond Williams. The Spectator, October 10, 1958, pp. 495—96.

1958 f »Cost of Living.« Review of The Bodley Head Scott Fitzgerald, Vol. 1,
with an Introduction by J. B. Priestley, and of Afternoon of an Author,
by F. Scott Fitzgerald. The Spectator, October 31, 1958, p. 591.

1958 g »Unknown Psychologist.« Review of A Search for Man’s Sanity: The Se-
lected Letters of Trigant Burrow with Biographical Notes. Foreword by
Sir Herbert Read. The Spectator, November 28, 1958, pp. 781—82.

1958 h »Earlier Cozzens.« Review of A Cure of Flesh; of Men and Brethren; of
Ask Me Tomorrow; of The Just and the Unjust; and of Guard of Honour,
ali by James Gould Cozzens. The Spectator, December 26, 1958, p. 923.

1959 a »Political Scepticism in Britain.« Political Quarterly, No. 30 (January—
—March 1959): 18—28.

1959 b »Old-Fashioned Freedom.« Revievv of Havelock Ellis: A Biography, by
Arthur Calder-Marshall; of An Artist of Life: A Study of the Life and
Work of Havelock Ellis, by John Stevvart Collis; and of Psychology of
Sex, by Havelock Ellis. The Spectator, February 6, 1959, p. 198.

1959 c »American Dilemmas.« Review of The Eccentric Design: F°rr,i ln
Classic American Novel, by Marius Bewley. The Spectator, March 6, 19j",
p. 332.

1959 d »Public Uses.« Review of T. H. Huxley: Scientist, Humanist and Educator,
by Cyril Bibby. The Spectator, May 1, 1959, pp. 628—29.

1959 e »Tender Darwin.« Review of Darvvin and the Darvvinian Revolution, by
Gertrude Himmelfarb. The Spectator, August 14, 1959, p. 200.

1960 a »The Hinterland of Thought.« In Metaphor and Symbol: Proceedtngs of
the Tvvelfth Symposium of the Colston Research Society, ed. t>y • ■
Knights and Basil Cottle (1960), pp. 10—23. London: Butterworths Scien-
tific Publications.

1960 b »Emotional Stresses among Študent Nurses.« (Nora Wigram Post-Gmduak
Lecture). Journal of the League of Westminster Hospital Nurses,
(September 1960): 33—42.

1960 c »Freud as Pessimist.« Review of Freud: The Mind of the Moralist, by
Philip Rieff. The Spectator, February 12, 1960, p. 226.

89



1960 d »Critical Career.« Revievv of Selected Criticism, by J. Middleton Murry.
The Spectator, June 24, 1960, p. 921.

1960 e »Levitations.« Revievv of The Writer and His World, by Charles Morgan.
The Spectator, July 15, 1960, p. 105.

1960 f »Lawrence’s Evils.« Review of Lady Chatterley’s Lover, by D. H. Lawrence.
The Spectator, November 11, 1960, pp. 735—36.

1960 g »Fitzgeraldi Review of The Bodley Head Scott Fitzgerald, Vol. III. The
Spectator, November 25, 1960, p. 866.

1961 a »The Maternity Services.« (Letter). The Lancet, Vol. 1 for 1961, No. 7184
(May 6, 1961): 999.

1961 b »Revenger’s Tragedy.« Revievv of The Mansion, by William Faulkner. The
Spectator, January 27, 1961, pp. 110—11.

1961 c »The Axe Is Home.« Review of Unpublished Poems by Sir Thomas Wyatt
and His Circle, ed. by Kenneth Muir. New Statesman, May 12, 1961, pp.
758—59.

1961 d »Founding Father-Figure.« Revievv of Freud and the Post-Freudians, and
of Letters of Sigmund Freud, 1873—1939, both by J. A. C. Brown. The
Guardian, June 16, 1961, p. 6.

1961 e »Licensed Voyeurs.« Revievv of Darvvin and the Naked Lady, by Alex Com-
fort. New Statesman, September 15, 1961, p. 350.

1961 f »Jung and Freud.« Revievv of C. G. Jung, by E. A. Bennet, and of Freud
and Psychoanalysis (Collected Works of Jung series), by C. G. Jung,
(translated by R. F. C. Hull). The Guardian, September 29, 1961, p. 6.

1961 g »The Novels of Iris Murdoch.« Revievv of A Severed Head, by Iris Mur-
doch. (Briefly discusses also Murdoch’s The Bell, Under the Net, and The
Sandcastle). The Oxford Magazine, October 26, 1961, pp. 34—35.

1961 h »Leave off Loving.« Revievv of Fantasia of the Unconscious; Psychoana-
lysis and the Unconscious, by D. H. Lavvrence. New 'Statesman, Novem¬
ber 24, 1961, pp. 788—90.

1962 a »Psychological Processes in the Reading of Fiction.« British Journal of
Aesthetics, Vol. 2, No. 2 (April 1962): 133—47.
Reprinted in Aesthetics in the Modem World, ed. by Harold Osborne
(1968), pp. 300—317. London: Thames and Hudson.
Also reprinted in The Cool Web — The Pattern of Children’s Reading, by
Margaret Meek; Aidan Warlovv; and Griselda Barton (1977), pp. 58—72.
London: Bodley Head.
Translated into German and published as »Psychologische Prozesse beim
Lesen fiktionaler Texte« in Literarische Rezeption (Informationen zur
Sprach- und Literaturdidaktik series, 4), ed. by Hartmut Heuermann;
Peter Hiihn; and Brigitte Rottger (1975), pp. 72—88. Paderborn, West
Germany: Ferdinand Schoningh.

1962 b »Perfect Goodness.« Revievv of Jean-Jacques Rousseau, by Ronald Grim-
sley. Neva Statesman, March 9, 1962, pp. 340—41.

1962 c »Sex and Books.« Revievv of The Erotic in Literature, by David Loth.
The Guardian, March 16, 1962, p. 9.

1962 d »The Čase for Summerhill.« Revievv of Summerhill, by A. S. Neill, and of
Britain in the Sixties: Education for Tomorrow, by John Vaizey. New
Statesman, April 20, 1962, pp. 564—65.

1962 e »Fables of Salvation.« Revievv of The Ordeal of Consciousness in Henry
James, by Dorothea Krook, and of The Complete Tales of Henry James,
Vols- j g and II’ e<I' Leon Edel. New Statesman, September 28, 1962, pp.

1962 f »A Quality of Caring.« Revievv of Scott Fitzgerald, by Andrevv Turnbull.
New Statesman, November 2, 1962, p. 621.

90



1963 a Experience into Words: Essays on Poetry. London: Chatto and Windus;
New York: Horizon Press, 1964; Harmondsworth, Middx.: Penguin, 1974;
Cambridge: Cambridge University Press, 1982. Pp. 199 (Chatto and Windus
edition).

1963 b »Sportsman and Mother.« Review of The Novels of Jane Austen, by Ro¬
bert Liddell, and of Jane Austen's Novels: The Fabric of Dialogue, by
Howard Babb. New Statesman, April 5, 1963, pp. 494—95.

1963 c »Jung’s Alchemy.« Review of Memories, Dreams, Reflections, by C. G.
Jung. The Guardian, July 12, 1963, p. 7.

1963 d »The Importance of English.« Review of Education in an Industrial So-
ciety, by G. H. Bantock, and of Literature and Science, by Aldous Huxley.
New Statesman, October 25, 1963, pp. 573—74.

1964 a »A World of Agents.« Review of Life and Letters of Sir Thomas Wyatt,
by Kenneth Muir. New Statesman, March 13, 1964, pp. 406—7.

1964 b »Before the Flood.« Review of A Short History of British Psychology, by
L. S. Hearnshaw. New Statesman, July 24, 1964, p. 122.

1964 c »Uses of English.« Review of The Secret Places, by David Holbrook, and
of The Excitement of Writing, ed. by A. B. Clegg. New Statesman, August
28, 1964, pp. 286—87.

1965 a »Introduction.« In 1965 d, pp. 7—26.
Reprinted in Jane Austen: »Northanger Abbey« and »Persuasion.« A Se-
lection of Critical Essays (Casebook series), ed. by B. C. Southam (1976),
pp. 193—213. London and Basingstoke, Hants. Macmillan Press.

1965 b »Courting.« Review of D. H. Lawrence: A Personal Record, by E. T.
(Jessie Chambers), 2nd ed. ed. by J. D. Chambers. New Statesman, April
23, 1965, p. 650.

1965 c »Womenfolk.« Review of D. H. Lawrence: The Croydon Years, by Helen
Corke. New Statesman, September 24, 1965, pp. 441—42.

1965 d (Edited with an Introduction). Jane Austen: »Persuasion« with A Memoir
of Jane Austen by J. E. Austen-Leigh (Penguin English Library series)
(1965). Harmondsworth, Middx.: Penguin.

1966 a »Blushing Machines.« Revievv of Human Robots in Myth and Science, by
John Cohen. The Listener, February 3, 1966, p. 180.

1966 b »Freudianism and the Traditional Virtues.« Review of Insight and Respon-
sibility, by Erik Erikson. New Statesman, April 22, 1966, p. 578.

1966 c »Ruined Heroes.« Revievv of F. Scott Fitzgerald: A Critical Portrait, by
Henry Dan Piper. New Statesman, June 24, 1966, pp. 935—36.

1966dReview of Vision and Verse in William Blake. by Alicia Ostriker. Notes
and Queries, n. s., Vol. 13, No. 6 (June 1966): 235—36.

1967 a »The Notion of 'Esacpe' in Fiction and Entertainment.« The Oxford Re-
view, No. 4 (February 1967): 23—32.

1967 b »Considered Experience: The Invitation of the Novel.« English in Educa¬
tion, Vol. 1, No. 2 (Summer 1967): 7—15.

1967 c »Raids on the Inarticulate.« The Use of English, Vol. 19, No. 2 (Winter
1967): 99—111.

1967 d »Oxford Critic.« Review of Critical Essays, by W. W. Robson. New Sta¬
tesman, January 27, 1967, p. 120.

1967 e »Madness and Romance.« Review of The State of Psychiatry and Inquiries
in Psychiatry, by Aubrey Lewis. The Listener, September /, IVO/, pp. ju?

1967 f »The Will to Believe.« Revievv of Miliam James, by Gay Wilson Allen. The
Listener, October 19, 1967, p. 506.

91



1968 a »Character and Caricature in Jane Austen.« In Critical Essays on Jane
Austen, ed. by B. C. Southam (1968), pp. 83—105. London and Henley-on-
Thames, Oxon.: Routledge and Kegan Paul.

1968 b »Practice at Liking: A Study in Experimental Aesthetics.« (Fourth C. S.
Myers Lecture, 1967). Bulletin of the British Psychological Society, Vol
21, No. 70 (January 1968): 3—10.
Reprinted in Sociology of Literature and Drama (Penguin Modern Soci-
ology Readings series), ed. by Elizabeth Burns and Tom Burns (1973),
pp. 471—88. Harmondsworth, Middx.: Penguin.

1968 c »Thanks for the Memory.« Revievv of The Mind of a Mnemonist: A Little
Book about a Vast Memory, by A. R. Luria. The New York Review of
Books, Vol. 10, No. 9 (May 9, 1968): 10, 12—14.

1968 d »Cambridge Ghosts.« Review of The Founders of Psychical Research, by
Alan Gauld. The Guardian, May 17, 1968, p. 9.

1968 e »Flexible Freudian.« Review of Anxiety and Neurosis, by Charles Rycroft.
The Listener, August 29, 1968, p. 277.

1968 f »Above the Tossing Waves.« Review of Selected Critical Writings of Ge¬
orge Santayana, 2 vols., ed. by Norman Henfrey. The Listener, October 24,
1968, pp. 548, 551.

1969 a »Women’s Fantasy of Manhood: A Shakespearian Theme.« Shakespeare
Quarterly, Vol. 20, No. 3 (Summer 1969): 245—53.

1969 b »Trompe 1'oeiL« Review of Through the Vanishing Point: Space in Poetry
and Painting, by Marshall McLuhan and Harley Parker; of ~War and
Peace in the Global Village, by Marshall McLuhan and Quentin Fiore;
of McLuhan: Pro & Con, ed. by Raymond Rosenthal; and of Sense and
Nonsense of McLuhan, by Sidney Finkelstein. The New York Revievv of
Books, Vol. 11, No. 12 (January 2, 1969): 15—18.

1969 c »Cults.« Review of The Mutiny Within: The Heresies of Percy Bysshe
Shelley, by James Rieger. Essays in Criticism, XIX (1969): 93—99.

1969 d »Too Divergent.« Revievv of Frames of Mind, by Liam Hudson. The Liste¬
ner, January 30, 1969, p. 151.

1969 e »Masquerade.« Revievv of The Presentation of Self in Everyday Life, and
of Where the Action Is, both by Erving Goffman. The Listener, April 24,
1969, pp. 581—82.

1969 f »Basic Richards.« Revievv of So Much Nearer: Essays tovvard a World
English, and of Design for Escape: World Education through Modern
Media, both by L A. Richards. The Nevv York Revievv of Books, Vol 12,
No. 9 (May 8, 1969): 19—23.

1969 g »Freudian Society.« Revievv of: Freud: Political and Social Thought, by
Paul Roazen. The Guardian, May 15, 1969, p. 7.

1969 h »Much Madness.« Revievv of Brain Storms: A Study of Human Spontaneily
by Wayne Barker, and of Technological Man: The Myth and the Reality
by Victor C. Ferkiss. The Neve York Revievv of Books, Vol. 13, No. 4 (Sep¬
tember 11, 1969): 3—5.

1969 i »Mother and Child.« Revievv of Attachment and Loss. Vol. I: Attachment,
by John Bovvlby, and of Dialogue with Sammy, by Joyce McDougall and
Serge Lebovici. The Listener, September 18, 1969, p. 382.

1969 j »Po.« Revievv of The Mechanism of Mind, by Edvvard de Bono. The Listen¬
er, December 18, 1969, p. 864.

1969 k »Hovv’s Your Gestalt?« Revievv of The Task of Gestalt Psychology, by
Wolfgang Kohler. The New York Revievv of Books, Vol. 13, No. 11 (De¬
cember 18, 1969): 16—20.

1970a»Tvvo Aspects of Jane Austen’s Development.« Theoria, Vol. 35 (October

92



1970 b Reply to a critical letter titled »Morality and Game Theory,« by Morton
D. Davis. The New York Revievv of Books, Vol. 15, No. 1 (July 2, 1970):
38.

1970 c »Sulking.« Review of Gandhi’s Truth, by Erik Erikson. The Listener, Jan-
uary 29, 1970, p. 152.
Reprinted in A Listener Anthology: August 1967—lune 1970, ed by Karl
Miller (1970), pp. 207—9. London: British Broadcasting Corporation.

1970 d Revievv of Blake (Literature in Perspective series), by Stanley Gardner.
Notes and Oueries, n. s., Vol. 17, No. 1 (March 1970): 120.

1970 e »Your Move.« Review of Prisoner’s Dilemma, by Anatol Rapoport and
Albert M. Chammah; of Strategy and Conscience; of Two-Person Game
Theory: The Essential Ideas; and of Fights, Games, and Debates, ali by
Anatol Rapoport. The New York Revievv of Books, Vol. 14, No. 10 (May
21, 1970): 17—20.

1971 a »The Bond with the Author.« The Use of English, Vol. 22, No. 4 (Summer
1971): 307—19, 325.

1971 b »Blood, Sweat, and CholesteroL« Review of The Pathology of Leadership:
A, History of the Effects of Disease on 20th-Century Leaders, by Hugh
L’Etang, and of George III and the Mad Business, by Ida Macalpine and
Richard Hunter. The New York Revievv of Books, Vol. 16, No. 1 (Janu¬
ar 28, 1971): 33—36.

1971 c »The Eyes Have It.« Review of The Measurement of Sensation: A Criti-
que of Perceptual Psychophysics, by C. Wade Savage; of Selective History
of Theories of Visual Perception: 1650—1950, by Nicholas Pastore; of The
Intelligent Eye, by R. L. Gregory; of Eye and Brain: The Psychology of
Seeing, by R. L. Gregory; and of The World through Blunted Sight, by
Patrick Trevor-Roper. The New York Revievv of Books, Vol. 16, No. 7
(April 22, 1971): 39—41.

1971 d »Overcoming Inequality.« Review of Race, Intelligence and Education,
by H. J. Eysenck. The Listener, July 29, 1971, p. 152.

1971 e »Good-by Man.« Revievv of The Order of Things: An Archeology of the
Human Sciences (Translation of Les mots et les choses), by Michel Fou¬
cault. The New York Revievv of Books, Vol. 17, No. 2 (Avgust 12, 1971):
21—22.

1971 f Review of »The Vlaste Land«; A Fascimile and Transcript of the Original
Drafts, ed. by Valerie Eliot, and of T. S. Eliot, by Robert Sencourt. The
Listener, November 18, 1971, pp. 694—95.

1972 a »The Devotions Novv.« In John Donne: Essays in Celebration, ed. by A.
J. Smith (1972), pp. 385—403. London: Methuen.

1972b »Preface.« In 1972c, pp. 5—8. (This text is partly derived from Hardings
Introduction to Isaac Rosenberg’s play The Unicom; it was published m
Bedford College Union Magazine, No. 76, p. 2.)

1972 c (Selected and Introducted by). Poems by Isaac Rosenberg (Compact Poets
series) (1972). London: Chatto and Windus.

1972 d Revievv of Psychoanalysis and Literary Process, ed. by Frederick Crevvs.
The Revievv of English Studies, n. s., Vol. 23, No. 89 (February 1972);
107—9.

1972 e »What Do the Genes Decide?« Revievv of Race, Intelligence and Education,
by H. J. Eysenck. Overseas Challenge, Spring 1972, pp. 14—18.

1972 f »Single Mind, Double Bind.« Revievv of Steps to an Ecology of Mind by
Gregory Bateson. The New York Revievv of Books, Vol. 19, No. 6 (Ucto-
ber 19, 1972): 29—32.

1972 g »Being 'Creative.'« Revievv of The Dynamics of Creation, by Anthony Storr.
The New York Revievv of Books, Vol. 19, No. 10 (December 14, 1972).
21-22.

93



1973 a »Dragons and Destinations.« Revievv of Lawrence, by Frank Kermode, and
of Jung, by Anthony Storr. New Statesman, January 19, 1973, pp. 91—92.

1973 b »Father Austria and Mother Germany.« Review of The Mind of Adof
Hitler, by Walter Langer.. The Listener, February 22, 1973, pp. 247—48.

1973 c »Crazy Mixed-up Kids.« Review of Sybil, by Flora Rheta Schreiber, and
of Soul Murder: Persecution in the Family, by Morton Schatzman. The
Hew York Review of Books, Vol. 20, No. 10 (June 14, 1973); 24—27.

1973 d »The Need to Trust Someone.« Review of Separation: Anxiety and Anger,
by John Bowlby, and of Erik H. Erikson: The Growth of His Work, by
Robert Coles. The Listener, July 19, 1973, pp. 90—91.

1973 e »Need and Greed.« Review of Awakenings, by Oliver Sacks. New States¬
man, September 7, 1973, pp. 318—20.

1974 a »The Concept of Peace.« In The Science of Society and the Unity of Man-
kind: A Memorial Volume for Morris Ginsberg, ed. by Ronald Fletcher
(1974), pp. 252—61. London: Heinemann Educational.

1974 b »What the Thunder Said.« In »The Vlaste Land« in Different Voices, ed.
by A. D. Moody (1974), pp. 15—28. London: Edward Arnold.

1974 c Review of Professors and Gods: Last Oxford Lectures on Poetry, by Roy
Fuller. The Listener, February 7, 1974, pp. 182—82.

1974 d »Soul Food.« Review of Is There »Life« on Earth? An Introduction to
Gurdjieff, by J. G. Bennett; of Gurdjieff: Making a New World, by J. G.
Bennett; of Views from the Real World: Early Talks of Gurdjieff As
Recollected by His Pupils; of The Psychology of Man’s Possible Evolu-
tion and of Talks with a Devil, both by P. D. Ouspensky. The New York
Revievv of Books, Vol. 21, No. 12 (July 18, 1974); 6, 8.

1975 a »Home Remedies.« Review of Medical Nemesis: The Expropriation of
Health, by Ivan Illich. The New York Review of Books, Vol. 22, No. 6
(April 17, 1975): 6—9.

1975 b »Shakespeare.« Review of Shakespearian and Other Essdys, by James
Smith, and of Shakespeare's Comedy of Love, by Alexander Leggatt. The
Use of English, Vol. 26, No. 3 (Spring 1975): 251—55.

1976 a Words into Rhythm: English Speech Rhythm in Verse and Prose (The
Clark Lectures, 1971—1972). Cambridge: Cambridge University Press. Pp.
vii + 166.

1976 b »Lavvrence — Twice a Hero.« Review of A Prince of Our Disorder: The
Life of T. E. Lawrence, by John E. Mačk. The Listener, May 27, 1976, pp.
683—84.

1976 c »Reading Herbert.« Review of The Poetry of George Herbert, by Helen
Vendler. Essays in Criticism, XXVI (1976): 257—64.

1976 d »Answering for the Self.« Review of John Donne: Devotions upon Emer-
gent Occasions, ed. by Anthony Raspa. The Times Literary Supplement,
July 16, 1976, p. 873.

1977 a »Making Sense of Make-Believe.« Review of Daydreaming and Fantasy,
by Jerome L. Singer. The Times Literary Supplement, April 15, 1977, p.TJJ.

1977 b »What Freud Can Do.« Review of The Scientific Credibility of Freud’s
J heones and Therapy, by Seymour Fisher and Roger P. Greenberg. The
Listener, August 4, 1977, p. 154.

1977 c »Towards Total Control of Man.« Review of Discipline and Punish: The
rur t l̂e ^J'lson> by Michel Foucault (Translated by Alan Sheridan).
Ihe Listener, December 15, 1977, pp. 802—3.
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